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cyber bollocks Tcomputer talk with
execution [this bit dumb as ﬂal‘l

extractor [trawling the digital supéﬁﬂﬁ;h'nm“

eyeshot {happening Lype'® uff]

fifth quarter [non-electronic dabblifigs]

nihon no ongaku [jap. manifestatiornsd |

rhythm/less [neu techno/non-beaty/genre elgd

son of celluloid [filmic fancies]
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the couch report [the fat 1.35' visugit
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Hey folkst Well, | never ex ected tg be back here 5o 5008, bukBoutknal wh?ﬂ they say, 'what goes
around, comes around'. This fime I'm here to stay... That is FAINA Lol

Whai can | tell you? As needs saw fit this issue was hastily assemledis nd in 8 t fetishistic way | think i
imsembles more of what METEQ is really about than the giossy o f + 10 and @1 1. The probiem with
ihose issues, especially #11 was that they were looking 100 ClOSH towards theBifish market. MFIEQ is

LOBAL. From hereon it won'f be pandering full-frontal 1o UK irefiils, and | tal kgt course re: Ambien
echno and yes those old Zhestnuls lsolationism or, Death Ambief (fucking e hative, and absurd ierms).
We'll continue io cover these areas, uf they won'f be the only rgeans 1o d . Hardbect, Industrial
whalever.., has been neglected and | know half of you slill love 1iygse sounds, so nell, it's genna be written
about in a more positive manner. Though of course, it goes witholyl saying if soi 5:1!‘_!1!‘1%_15_ crap we'll say So.
[Sadly due to the lack of time, man]y of the inferviews scheduled igthe indusiiill vein didn't happen, so
will be frying o re-balance in lssue T3.). Anather plus for METEQ s | t no-ondrand | mean no-one i
pulling the strings. Nobody is funding Us so we can take MAEQ whirever we Ukl
sironq base of sales already w dor't have fo work fowards atfragding cormnge
aind styles will always be recognised bul that is merely to round Upiihe METE!

fchno, some greoal

What of the UK scene? Well, yeah, prefty good things ha pening, some grecig %
EXPERIMENTAL, but as alwa < totally ghetioised anc isolated, Hidden inside ihait own little confined
definitions, and touted in igh-brow sacrosanct fashion. sad, MFTEQ will get Gway from dl the eqohshcc}l
Bulishit. It's important that vou read about artists, rather than only gleaninghibe sriters vain attempt al
achieving their own glory - glory, which is all their heads anyway of coO 15‘
.

It's fime for us o get back to basics. Infroduce new bands and labels Gl i
you'll find under raund narmes in abundance, glong with many new CElgeay
gereral. Compuler tecbno!o?y. recording technoioﬁw it's all here, and g
already involved in the indusfry, so they know fheir siu {. Read on, Who
course. have a frea listen to some greal music courtesy of HYPERIU |

and we have sucha
cial enfifies. New features
Iniversal empire.

the ‘names’. In Ihis issue
Jrelating fo mediain

i, ore wiitten b\,{, those
fwhat you might Tind. Ang, of

Yours, are-bom and refreshed decdhecld.

a NOT available, please

p.s Consicer 55UE 12 the beginning of METEQ. Valume 2 if you like. B »
h tum in an updated form

Hon'l askl Casualfies this issue were the mag. and cassetie’ columns, YN
nedl ssue, including a full book section. =“!_..
:




has relﬂ-mwd the first 4'
his relaunched DAFT la

H‘lrr.‘Jng |D t‘ is
HYBRYDS' “Soundtrack for the Aquariu

sed mos! uf thelr r)gs,[

eyeshot k catalo
MU o ¢ alogue wiy [T ¢
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cene” fror MASTER/SLAVE RECATIONS TP T L (AT, 5 (eetrdng o albpr, BoygRngmore dstals are known af presen

PUPPY IS NO MORE... Wi Iowad D “Grindi g

PUPPY albur We _ ast. et -j o 15DE i 1sad a Cc

DOWNLOAD "";‘:CJTI on of sound/noisescapes. 1he

0 |n'w|unter'(c|ﬂn ent 1l

MINUS HABENS RECORDSf
Klange anc l

NO" |I_|____ This immensely conc

lesey, Gwynedd, LL75 8UY.

DEVIATION TOVALE wil defi nitely be worth senc

DEMENTIA SIMPLEX. SUICIDE COMMANDO, ECO  Afle tod of inactivity its goo: ) A
and DELAY all by year er 1d. Off Beat, Horster Str. |
: KUI.LFI.OWER’ 'Inﬂm Aar AMPLEXUS is a new ltalion label issuing 3"

g

nd, “Pachakutl" Matamkine

| METAMKINE onother few CD's have been
b5 theirseries, PATRICK DE FILIPFIS PATRICK
GHION, JEAN-MARC

S
LICHENNE cma PHILIPPE MION all have fifles,
( 17 in the series. Meta ine, 13 Rue de

y Drague, 360-30 Fontaine, France.

The Swedish home of all that's bound in
darkriess, COLD MEAT INDUSTRY have released
the first new Maschinenzimmer 412 material in six
years. Now down as just MZ.412 their “In Nomine

Dei Nostri Satanas Luciferi Excelsi” CD is sure 10
hit as hard, if a little further inside as “Macht

Durch Stimme", which is now available once

IOVQI\,r Sigillum S

CD features d wealtl
NEPAL, IUGULA-THOR, CCN DOM and SIGILLUM § amongst the masses. The

by FRINGE PRODUCT Home to DHI, Is also distributing new

=5 DEAD VOICES ON AIR “New Words Machine" o W".Ic'h_LS 'vuk

BODY AND BLOOD EXPLORATION who i issued me

: with col obomulu Y on a few tracks from cEvin Key. C
nplatic put from FLA, PUPPY, IOVIET and DIN, entitled Ambleni Rituals”.

W
% &70. Station A, Toronto, MW 1GZ, Canada.

DIRECTION MUSIC is definitely operative agai in, Amongst the many C
MMROR TRI CONTRASTATE ANDREW PINCHES, ROBERT ANDREWS; a video, '
vailable featuring some of the above pius COLIN
eptual labsl are also marke

“Of Mary's Blood" CD, out on the RED WHARF lab
culpture and many other arf forms. Direction Music,

~atalogue filled with nothing but 7' erl singles bring CJJO"'PDL,MDS to your £

to noise. and you'll never find aCDin 1hD|eHo Dewohon Totale ’“"")

I er unusual catalogue stems from LITILE GREEN MAN MUSIC, whose
ly - they review dnd sell them, lots of them! Worth dipping you

ROBERT RICH. VIDNA OBMANA, DJEN AJAKAN SHEAN ¢
1000 copies. Amplexus, ¢/o Stefano Gertiie;Via P anceseht i aY9 Vittorio V. TO (TV), ltaly.

ome fime ago nave
h of names; BRIGHTER

The other rl

cassettes still available:
‘From the Hills of

| POTTER. PLANT BACH CFNUS and
ing GRAHAM BOWERS' darkly
, whose work encompasses
28 Nant-y-Felin, Fentraeth,

~k then LA
C 1o, Contents range from aerimental

? lvie Fiet, 8 Rue Yves
. France.

Kermen, 92100 Boulogne Billancourt

pages in demo
oes in. e Green Man
, M23 1AL, UK.

Music, 5 Ashwell Road, Bagu

min-CD's much in the same way as the e established
label. Amplexus issue their CD's in.colourt folgkautwallets with fitles initiclly from

anal STEVEROACH. All in editions of only

again on Dark Vinyl. Following the massively
popular “Great Death" box BRIGHTER DEATH
NOW's new one “Necrose Evangelicum” is
apparently ‘beyond evil'l The suicidals are also
ensconsed in their coffins creating the thi ird part
of “"Great Death"” for those who've sentf in their

maney upfront, Expect new materal on the side-

label DEATH FACTORY too. The label has pul
together a second newsletter which gives a
more complete picture along with an inferviews
on many of their artisis. Cold Meai Inclustry, FO
Box 1881, S-581 17 Linkoping, Sweden.




NE's NER label have announced a series a
discs of past albums. All designed by Ialial
ico Chiarparin the first, “Nada" has alread
=d. “The Wall of Sacrifice”, “The Guilty Have
and “Brown Book™ are to follow, each in ar
n of only 2000. The band's new album, “Let
e la Princesse” has recently been released
e official "Misery And Purity” soffback book
I Robert. This book is wiitten from a persong
bint, covering ground from the beginning d
up to present day. At over 200 pages this
ple. Collectors will have get their wallets ou
pard Flow" single. Issued on 7", 10", 12" ant
all formats will have different mixes - a sure
btion from the Top 30! The offshoot TWILIGH!
AND label follow STRENGTH THROUGH JOY!
IBbum with releases from TEHOM. which is ar
€ soldier from the Croatian Special Forces
ew project from ex-SPK man John Murphy,
called SCORPION WIND, but before then OCCIDENTAL

MARTYR are already at the front line with a 10"/CD

mini-album. NER, BM June, London WC 1N 3XX, UK.

FIFTH COLUMN in the Slates have
announced a licensing deal with Hard
Records, meaning fifles by LUC VAN ACKER

and MAX M will finally get a falr ciring in the i
: il w i i (
States. The label have signed a similar deal \W{‘ﬁr S{Jlelr f F” (b)éqg[ Gslgcﬂéﬂm Fg%%'gg:{?
early nex % i asecret a

MNW ZONE have issued Graham Lewis' H.A.L.O.
project, with an album “Immanent”, single
“Eclipsed” including LFO mixes, and another single
“The Fear Grows". Along wilh their MNW DANCE
label, their'release schedule includes work from
SPACEWOMEN, PLASTICO, LOOK TWICE, SLEEPING
APE and MISERY LOVES CO. MNW, Box 17543, 5-200
10 Malmo, Sweden.

with the UK's Cybertfec label. A S Hme DUt Besig ke
considerable release schedule from August - %sgg}ﬁpﬂg '!O"\'Wwwtl)fﬁ ﬁgﬂa%}%&%%omﬁﬁ
October includes malerial frorn BLACK sucﬁwaesr e cmc%e romely nwe i

LUNG, IPECAC LOOP, HEBERT HUNKE, “'fstan iéﬁ@%g % S clineson rengin
DESSAU, P.O.D., ELECTRO ASSASSIN, NEW . compla E?{?{?o win °;'}e mlEﬁ ' &grtain”
MIND, CRISIS FRACTURE, an F242 side-project e S50 53 ﬁﬁg‘h;n"ﬂé haunan & planned,
CYBER-TEC PROJ. and two compilations; an T88R 832 IS0 %f%ﬁ@ 50 EA
FCR sampler including a new CHEMLAB ; |
song, and "With Sympathy”, being made up

of material from bands influenced by the

fiqe;t electro-pop album of all time (by

Ministry, as if you didn't know already). Fifth

Column, POB 787, Ben Franklin Station,

Washington, DC 20044, USA.

DOROBO have an extensive schedule of
releases: SHINJUKU THIEF s “The Witch
Hunter" is followed early in the New Year by

Soft Ash", ALAN as a second disk of
archival footage before vear end. and from
September two sefs from the MELBOURNE
UNIVERSITY DEPARTMENT of ZOOLOGY:; ihe
first gugtic Insect Research” and the
second, “Hybrid Zone Frog Calls”. A
comPnohon of Jcppnese%ork. Ambient
should also be available by 1he {ime you
ggad Ihcljsﬂl]JK d:sr[lnlbuho? has now been

cured through Impetus for all titles. The

techno off-shoot IRIBIUM has asirnilarl

The American DECIBEL label, whose debut ALIEN
FAKTOR is reviewed elsewhere, follow with titles from
ONEIROID PSYCHOSIS and MORPHEUS SISTER.
Clearly a label to keep up with. Decibel, 17125¢c W.
Bi;emound Road #122, Milwaukee, W| 53009-0949,
USA.

VISIONARY continue with a full schedule of fi
diverse as DIVINE and JOHNNY CASH, NIK Tlltlll?ﬁgé

weighty schedule, and includes. an EP. plus and the visual venion of Cleopatra’s "Industrial

lirifed remixes from BLACK LUNG. FRANCOIs  Revolution”, bul in September they announ
TEIAZ solo Droject,  TCH aibum, PROFESSOR (aUnch of SCREEN EBGE A ne. UK Vidkao label
RICHMANN ombient album and a collection .. ,Soncentirating on good qually fims made in the
of Japanese techno, Dorobo/lidium. PO independant sector. Full details can be lound'in the
Bok 22, Glen Waverley, Vicioria 3150, - feature in this issue and one ol Ihe label’s main
Australia. warkforce, Richard King con alio bo sean 1@ larly
in these pages with his ragular 1V Fl‘ll"h %jedio
column. Visionary/Screen Edge, 28/30 ih uare
. St Annad On Sed, Yg ?‘ﬁp, UK.

an.zen tedmslos

2LPLERS REm

PIRST CIRCLE who've been involved in the UK's

sxpearmental scene for many years have
announced their first CD release. By French
musigue concret specialists BRUME, the 60
minute *Normal” is presented in special

pekuging courtesy of in-house Action Concret
wil, Mt Clrcle, ¢/o Fiat 5, Vernon Court, Vernon

i

lerace, Northampton, NN1 5HE, UK.

1: lljﬁalun UB ROSA label, undoubtedly one of
)
Oé?ﬂ

orginal in the world have issued a
[pwpprrce promotional CD, "A Man of
Flghteen fracks of extreme diversity.
le 1Rt this 841h release would cover
CSaBnge of output, but if tries hard! Sub
ox 808, 1 Brussels, Belgium.

PREEDOM IN A VACUUM seem to have stepped
Ul ticlivity of late. First releases on CD are in the
o of CRAWL/CHILD, VIOLENCE & THE SACRED,

BELT and two compilations; “To Step Outside..."

wilth GREIF, JOCELYN ROBERT and CONTACT
WITH A CURVE, and “Unbecoming”, including
PGR, JOHN DUNCAN, ALLEGORY CHAPEL...

[ arller this year the label joined forces again with

f

REYee i ek (oo

N D, the U.S. label and magazine are now
representing the long-established Germar
D's from P16.D4, RALF

Jordg alls' VAGINA DENTATA

SELEKTION label making [
WEHOWSKY, MERZBOW and WOLLSCHEID readily
avaialble across the Atlantic. This year N D has

released material b
OBMANA,

published twice yearly. ND, P BoT

The Music Gallery and presented a series of
concerts and exhibitions, featuring the likes of
Dive, Sucking Chest Wound, Premature

Fjaculation and Phycus. freedom In A Vacuum,
W%V(éiﬂgﬁﬁﬁ?n PO Box 862, Stafion F, Toronto, Ontario, M4Y 2N7,
e

Canada.

CRI DU CHAT the successful Brazilian label have

announced the closure of ifs European office.
Their latest releases CD's are from VANISHING
POINT, SILVERBLOOD and HARRY. All enqguiries
should now be made directly to: Cri Du Chat
Disques, Cx. Postal 42396, CEP 04299-%70, Sac

Paolo, Brazil.

RGAN have been
Sogacio g e Clcn
?&giﬁ/l%ew%ock coiq!ggi‘eﬁ%gai%?ea.

ie
n

BRUME, MAER

FIFTH CIRCUIT, the Bradford club who've put on
the likes of Zoviet France, Whitehouse, Mother
Destruction and Scorn, are now issuing a

AURAL EXCITER confinue fo release high
both sound and artwark) casselles. JA
ELIGIOUS OVERDOSE wo! the pre-Venus Fly Trap

band) and DESTROY A
Aural Exciter, c/o albdiuck AG, Herzogsfrasse 26,

S OU
msafﬁ%qf%eﬁi
RTRI, VIDNA  A.U.M.s “Mor
THE FACTORY PRESS and SHIFT, ard of
course, thelr excellent magazine s sfill being
x 4144, Austin,

X 78765, USA. ML
B s release isn't actually by them b

mileq1 Z@august/seplemben 995 o7

RECREC celebrated their 10th Anniversary with o
compilation CD, “Step to Another Worl
featurin

of innov

d Music"”,
27 bands from across the R/Iobe. A set
afion from the likes of NEGATIVLAND, THE
EX, OSTERTAG, FRITH and too many others to
mentfion. The CD is complete with a 24-page

booklet offering information about each arfist.

It's POOd to see one of the most interesﬂn%
labels and distributor surviving in these hars
times. RECREC, Postfach 501803, D-22718

Hamburg, Germany (and other offices around

Europe).

THE INVISIBLE COLLEGE have set up an all-nite
'speedcore techno club’ in Brixton, London,
called DEAD BY DAWN. Monthly meetings are

held with talks on chaos theory
More info from The Invisble College, BM Jed,

London WCIN 3XX, UK.
"C%I%SEQUENCE" is a biographical book about

occuliure, etc...

NRAD SCHNITZLER s 25 years in music and

multi-media. A 150 page softback, written by the
editors’ of the Tangerine Dream newsletter, Rolf

nemann and Peter Stoferle. Further

Son
information from Rolf Sonnemann, Kaspar-Bitter-

Strasse 6, 38685 Langelsheim, Germany.

The LONDON MUSICIAN'S COLLECTIVE are now
taking subscribers, whose membership will
include monthly mail-outs and the twice-monthly
“Resonance” magazine. LMC Lid, 60 Farringdon
Road, London EC1R 3BP, UK.

DISCUS follow-up their well received “Network
Volume One - 55 Music Miniatures” by working
on “Volume 2", naturally enough. Also down the
line are releases from mainman MARTIN ARCHER,
TRANSIENT v RESIDENT and a CD of electro-
acoustic works from ARCHER, FELL, GODMAN,
NORMAN and VINCENT. Their back catalogue
should be checked too. Discus, PO Box 658,
Sheffield S10 3YR, UK.

ualit
w I.KEI{
ER USE all have tape out.

CH 5000 Agrau, Switzerland.

IRinire %3@%?’%@1%“%
i Dec%\{(_ %%grg?jﬁ’ Box ?7 ;

enmark.

VON MAGNET, inventors of 'Heciroflamenco!’
(1) music, have signed to HY?EFIUI"H. The first
ut a comgilation

of their gost fracks re-done bsy artists |nc|ud|rJ§;E,
BOURBONESE QUALEK, GUS FERGUSON, UWL
SCHMITT {Atom Heart}, CALVA Y NADA and
VICTOR SOL. Credited as VON MAGNET MEETS
THE DATA GYPSIES, the CD is entitled

DECAY REC

newsletter devoted o the experimental/noise “Cosmogenia”, The band can be contacted via

scenes. Ilems for inclusion should be forwarded
to Jamie, 68 Grantham Road, Bradford, BD7
1RN, UK.

Phil VON, 71 Rue du Chateau, 77720 La
Chaopelle Gauthier, France.




SCATTER is a new label from Glasgow. Initial
releases are DEREK BAILEY's “Drop Me Off At
96th" and DISLOCATION's “Carve Another
Notch", both on CD. Scatter, (1/2) 72 West End
Park Street, Glasgow G3 éLJ, UK.

PROJEKT the home of Black Tape For A Blue Giil
has fast become one of the most professional
and distinguished labels. Managing to release o
range of atmospheric and haunting alternative
music, new fifles from LYCIA and their side-
projeci BLEAK, EDEN, HUMAN DRAMA, plus full
licensing of the entire ORDO EQUITUM SOLIS
catalogue for America. Projekt’s reissue label
RELIC has released another batch of ATTRITION
fitles with the 1987, “Death House" on the
horizon. If in any doubt as 1o Projekt's concern
for good music fry their budget “Beneath The Icy
Floe" sampler. Projekt, Box 1591, Garden Grove,
CA 92642-1591, USA.

DRAGNET RECORDS have announced some
changes as well as expansion. A paren|
company SCOUT PRODUCTIONS has been set
UE}, and within it are the following: SCOUT
RELEASES being their main label identity, whose
inifial releases are by ASHTRAY BOY, HANDSOME
FAMILY, DELTA OF VENUS, COLOURBLIND JAMES
EXPERIENCE, and a CD réissue of THE FALL's
“legendary Chaos Tape": ELVES RECORDING,
whose relenses include SIDDAL, CHAKO and
JAG; DRAG & DROP is the new name for Dragnet
Records' type-material (i.e. leaning towards
experimental] with ESPLENDOR GEOMETRICO's
“Kosmos Kino", new |LA.M. UMBRELLA, a debut
from the Prunes' DAVE-ID BUSARAS, plus VIVENZA
and MERCANTAN: TARGET EXPORT is obviously as
it sounds and DRAGNET remains as the
collector's shop from where if all started.
Needless to say with all this activity they're
looking for demos and new arfists/titles io work
with. Scout Productions, Susterfeldstr. 41, 52072
Aachen, Germany.

r—“——

MOreTo ¢ ;
Lorach, Germany

R — e ——————————

STAALPLAAT will release the new LEGENDARY
PINK DOTS album “From Here We'll Watch The

ain” CD, which looks like could be their 1ast,
Staalplaat, PO Box 11453, 1001 GL Amsterdam
The Netherlands

crowds eekeeper
residenl, while noises fr aran W)\l? as

m as
hex and Merzbow ~ay,?u degj v Mute
*’%j i ﬂ? orage. 90-22
e e e Uiy [he oo 202
Denmark's HARD RECORDS release the secorl
and third instalments of LUC VAN ACKER

QaKa {UCQ

from T.H.D., DIGITAL FACTOR, BASSLINE RESEARC]
and SPHERE LAZZIA. Hard Records, C.F. Richsvi
122,2.1h, 2000 Frederiksberg, Denmar

CASSANDRA COMPLEX are due to Iread these
shore once again for a couple of dates in
November. Rodney O;Fheus has actually been
recording here and will release the new album
on his own Original Artists label, He's involved in
a new project with Patricia Nigiani from Project
Pitchfork and Marcus Giltjes of Pink Turns Blue,
Called SUN GOD they have a self-fitled CD out,
available through anog in the UK. Primary, PO
Box 3213, London SW2 3QQ, UK.

TIMEBASE have announced two new releases
The first is new work frorm TEMPS PERDU? callec
"Terra Incognita” and the other is a compilatior
“Twilight Earth, Second International Soiree
featuring MATHIAS GRASSOW, STEPHEN KEN
ROBERT RICH, DJEN AJAKAN SHEAN and moré
Timebase, PO Box 2460430, 40097 Dusseld
Germany

EYELESS IN GAZA seem o have a new lease of
life with a tremendous amount of aclivity over
the nex! few months. As well as touring Europe o
new album called “Year Dot” will appear on
their own A-SCALE label, plus collaborative
material on the new ANNE CLARK “To Love And
Be Loved" on SPV. Martyn Bates' pre-Eyeless
free-form collage project MIGRAINE INDUCERS is
being shopped around for the world to see and
the man has contributed vocals to SIMON FISHER
TURNER's latest wark. All this plus a track (with
Anne Clark] on Laswell's spoken word project,
This CD will also feature the likes of IGGY POP,
GALAS, BURROUG {

GO

3

; wstic work
 SAFETY's cORE

cun, The 'Archciruge' that's whal it says here)
London‘BngOBE‘! club ¢ rHEnuesT ull se,{gu_-.::;l.’ i 4 new album, *20
J & ert)i

gl

I8! unli
" 2 same
" A ‘s “We Ar eceiy in ap edif
“Taking Snapshots” series, as well as release i -i”-\:n I_JL N I?B l%SﬁUg)Ag Box 7962, I?\P Station,

mitec)1 2@auguel/seplemben 995 pa

Watka Capo - no scrub that, doesn't quite have

World Go By in Seplember. Already out should {fis same Ffr"ﬁ]"

be fhe new IN SLAUGHTER NATIVES “Purgate My iifiock will be ) =
! ol in The Wire you'll know where he's

Caming from. Catch the limited, signed edition

. JULIAN COPE's book on
e oul soon. If you saw the

“Nett:Werk Ein:s" is o compilation CD being

released by IRRE-TAPES featuring DEBUT, S_A(_:K,

thers” plus single ouf BAR + CO and SUBSTANZ T. Packaging fetishists
o

i i i 5 i J tween two 7" 'vinyl
o tails on himself and more earth should note this CD is sold be
'l;""'[dr‘r-‘,"f[‘j-'e‘(g'i (1, PO Box 5823, London N things'! Ire-Tapes, Barendellstr. 35, 66862

LI TEhitl, 2 CD's, all in special packaging if you

NI Uk, Kindsbach, Gemany.
] insic. Action
AAKAOIOTRO: oy, R ASion

wfr';'%’t;'?ﬂ%%taq‘l%emonsilmﬁon of

FLUX is in the process of putting fogether an e-
T S o Cion

zine on the Net. With a general theme of H_we ;
20th Century Avant-Garde, the music section will
feature industrial, goth and techno. For mare
MILVERIISH the techno club, come gallery. come info. contact Flux, BM Box 4392, London WCIN
o i shop is now full-on, once again, Members 3XX. UK
can experience live acts, or simply sip a » UK.
LuppUccino. Your own DAT's, videos are more
than welcome, and sencimP may prove a wise
moye as they're starfing their own label.

Siverlish, 146 Charing Cross Read, London v\%% items for inclusion in eyeshot should be

mailed to the TEQ address or faxed to:

+44 (0)181 518 3092 - aftn. deadhead

cU3dA
BM SOL LONDON WC1N 3XX
FAX: 0171 207 4481

NEW RELEASE
IN THE RAIN CD - SOL INVICTUS

OCTOBER
ON MAGAZINE/CD
TRACKS FROM TONY WAKEFORD
KARL BLAKE, SOMEWHERE IN EUROPE
THE MOON LAY HIDDEN
L'ORCHESTRE NOIR

FEBRUARY

CUPID & DEATH CD - TONY WAKEFORD

SEND IRC/SAE FOR MORE DETAILS




Mechanical Promotions Present CHERCHE-LUNE | i |
FRONT LINE ASSEMBLY Thin Eirirys’ . gz ;

SHE
n EP '8

Fercussions
Bass
Violin
Flutes
Oboe
Reyboards

e Heavenly
"‘n' i CIRYS Female Voice

CHERCHEV;LM UM; D 8 titles

i

SUNDAY 29th OCTOBER 95 |

at the LONDON ASTORIA |
Charing Cross Road

(‘<©m: of the mosi Ecuuﬁfuf rrem:g woice;
ga mediaeval and romantic HRsic muinbi»:
ead @an ®anc¢)>

Price : 90FF Europe/ 20$ other countries
Payment by IMO or Cash

Ask also for our free catalogue (40 references) to
PRIKOSNOVENIE 5 rue Désiré Colombe
44100 NANTES-FRANCE Tel/fax (33).40.73.31.8(

Tickets £9 advance £10 on door
DOORS OPEN 7pm

TAKE IT IN THE EAR!’ [ waenevev: peyopso]

EXPLORATION ONE independent records |
~is EXTREME AURAL ART-- | vdenevsevs pexopso | |
Features exclusive tracks by: Sigillum S, 35 Uawkers Way
Con-dom, Deutsch Nepal, lugula-Thor, : il
MSBR, Sshe Retina  Stimulants, e 01637 881565

Anenzephalia, Brighter Death Now,

Intrinsic Action, Orphx, Genocide Organ. S _ N A R Y G A R D E N
THE SOUND OF ZERO AND ONE oy o D

—an ACID / AMBIENT / TRANCE COMPILATION-- s il A e

Death In June Masery & Punty Lid BK £21.50
Features: ASA, Ajax, Space Ace, Circular, DMk Sl O Mim 114 i > ' m
All Broken, Buzz, Ki, and Auto-Kinetic. MW Vot owedbe D di% P h1l1 Pp€ fichot die for
EDF f NUMBER THREE ;:'ﬁ:m:: The Spairitwal Bomfing CD L1350

blasting industrialtechno beats; danceability, lust & insight Whitchouse T T & fi2% 8 0 = 9 5
dasein / ASCEND 2

slactro-industrial dance redefined; features excerpts from

Adl prices include postuge and packing for UK mainlund only

Shostakovitch's "Symphuny No. 13" & pustry hy -:U!,:"..uur!f please sdd an extra 050 per item wp to £3 D0, ‘
- = for R O.W . add anewra £0 75 per o up 1o £7 SG
contempo l'dg'ﬁfﬂf T:JE{DEG tsg-'ﬁHE?'??ﬁ LIDE |‘|:m - kv::all :':‘ll';:w?:l:uslulli ::;:‘::. e hrn:l) able 10 ¥
independent records I pay cash, pl 18 ser i -
5 # “ tll ‘H I recirded delivery, as mdc;cnd:ll‘ﬂ regords ?n:-lli:m“:f:p‘llrn;“mhllny ARTWARE # Tex ts I n f ren Ch = e n g I ' S h g e r m a n
49 minute elsciro ma ic Dlast! foc cash bost by the postal service PRODUCTS L H i i
AVAILABLE EXCLUSIVELY FROM Send an SAE for an (miregular update shect. A catalogue will become Donna Klemm oIn la paﬂese & i ta 1 ian

avmlable as xoon w posiible Taunusslr. 63b

65183 Wiesbaden
GERMANY

CORROSIVE

FRINGE PRODUCT

FREE MAIL ORDER CATALOGUE:

Limited Edition of 1000 ARTWARE EDITION V0|.1

PO BOX 670 STA, A, TORONTO ON MSW 1G2 CAN»“ADA.
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“STOA sold more than 2,000 copies in Mexico and
sold more than Mike Oldfield in the Mexican

el Y losnse have

charts to ‘normal’ listeners who are interested in it M andd the

new sounds and quality music"

HYPERIUM

[T Gy
ML LA

Pl paon for

Vi |t of GD's

o Ly hiat |
Vi i goodd
W1 i hes

‘Music Of Quality R o

W e

And Distinction’ .'.I.“"iml 1 el

deadhead

o Hyperium ls o lobel impossible toignore! Since
MFTEQ's inception quality CD's have flowed our way from
Europe, nore more so than the floods of Hypeidum releases.

One of this German label's
greal 'plus-points is thot they
don't stick 1o just one musical

style. Try grabbing ahold of
their “From Hypnofic,..", *...To

Hypersonic” set of
compilations and you'll see
whal | mean. Elhereal
ambience to cyber beals,
senious experimeniation
through sweet pop music, all
can be heard via Hyperium,
The Iree CD with this Bsue
only touches on thelr diversity,
believe me

Oliver Roschis the man wha's
made il all happern, five
years ago fhere were g
handful of releases coming
fhrough from Germany., these
days hardly o week goes by
withaul one or bwo fitles

being launched around the globe, A massive oiganisational
_Pcsk. Importantly he is a LOVER of music. His hobby has tumned
into a full-time (and more| job, but the sounds he releases are
still s important fo him now.

Rather than me walfle on I'll let the man, who mast definately
CAN, sef obout revealing the philosaphy and inside-workings of
the Hyperium empire - and at 180 releases it's a bloody big
empire. Over lo you captain Rosch...

| torted HYPNOBEAT aboul 8 years age releasing industrial -
experimental siuff, We had the labels HYPNOBEAT and
FLABBERGAST - both distibuted in Germany via Semaphaore. The
firs| big hit for our lobel was the Goth-Rock band LOVE LIKE
BLOOD which sold nearly 15,000 copies of their first album
through us. Until that point Hypnobeal has been a knd of a
hobby for me, but lhen it has became financially oo big for

doing the label as hobby.

The philosophy s 1o release intense music which brings vanety!
We do not see us as an dark-ambient-label, or so - we release
music for everybody. The musical variety af Hyperium ranges
from ETHEREAL - POP - WAVE - INDUSTRIAL - ELECTRO - AMBIENT -
TECHNO - LISTENING TECHNO... aind we want ta discover new

LRLETS s

ELECTRONIC SOUNDS.

We have ieleased about 180 CO's ond lhere came massive
relecses at one time. This has several reasons - bul nothing 1o
do with money-influx. Through the fact that we do sell about
1.000-2,000 copies of each release and that we do invest a lot
of maney into promotion / posters /| design, elc, we don't eamn
a lot per CD... But the firm has grown and more people came
n, 5o we needed more income and we released more CD's

.. We are cumenlly é persans working
and we do need money to keep the work up. Thraugh the fac
that our bands are not toooo commercial and not tocas big -
we neaded more CD's instead of «iling one 20,000 fimes i
[which would have been amazing..). For example our big
bonds are LOVE IS COLDER THAN DEATH / STOA [ CALVA Y
NADA which sold about 4,000-8,000 copies per CD and all fhe
other tilles are between 1,000 and 2,000 copies,

seling each 1,000 copie

The biggest act on the label has besn PROJECT PITCHFORK

| d's of the band ond that
made as bigger, bul not eaming a ! of money, because the

which lefl to SPY - we ral

founded labout six menths ago) the label HYPNOTISM which
brings intellectual techno-ambient sessions in one confext.
Artists like Atorm Heart, Victer Sol, Alex Martin, Andrew Lagowski
have, and will release material on his labsl. I

AIDC:UT lpur years ago HYPERIUM was founded through a new
distibution deal ot ROUGH TRADE In Germarny. The label
HYPERIUM stands for ETHEREAL POP and IMPRESSING

S ), e ause
oo g of th lakel
o by Jiasported

b il o we
il e (tter
b e i osis|
PHEe v bancls
14 s e anet higher
[l

15 I ixtrsmely

fields everylime. We do 'I‘l::itmﬁ‘vgﬁs :;?
wan! fo have continuity in windy, My lavaurite
the releases and we lake (3 & e citums which
care for the cover-artwork uiliaim one misical
a lot - 1o prasent a whoks /i fo another!
package lo the customed g fhe label sight
Releasing music we lkels iy 0o |released all
the main philesophy of our RS rusic
work - lo bring relaxing g iindler one label,
rminc-going music fo the ol fiam the
paople outside - no matter witkeling-view for the
whether they are el Ihis has been a
interested in pop of new o, because nobody
age or underground - our gl fi identify
rrusic can hit EVERYBODY Al I Jabel. We
Aboul four years ago M-::.—c,:;;‘::?n?mgsfm
Rossjoinad the label and iiferent music styles
helped setfing and building J S we have
up the firm and the face of san eitiis o miarket
the firm oulside - He just W helmsr. bacause
i lwehna-market is
implately different to
it mlhereal-Goth
tnled markeil The
lnsign ol the CD's was
e exia for the
il < that means the
Iy petiurm-cesicin is
Ihmreal aiented/the
Iy pnedism-cesian
imbdent-intelieciual
ianled/the
ypanabeat-design
Inelie-onented.

Wi de work with artists
in @ Big TRUST basis.
Nh#n we recelve
lemo-malerial and
whign wee think...

Tean thol™s greatl”
e we do trust the
itlst eompletely in
lir presic, They go to
[ sludio completely
lane - no producer
1am Hyperium - only
when they do ask foro

=

producer. Thay are musically free. We alsa do not
search for music tor commercial results. We do release
music which belongs to us and our feeling is of course
we dao feal that our music - especialy the HEAVENLY
VOICES progomme - can fit for a lof of people and not
anly the “Scena”, butit's too hard 1o go into this big
market, because our promational-budgets are small
and therefore we cannot place ads, in big music
magazines,

The critera for the arlisl.., We nomally wanl lo meet
the affist (if possible) before we do the contract ta see
whether he likes us and the other way round. This point
is imporiant - we could nol work with people who were
not on our wavelength. There are always problems
between kabels and arlists (simply because of the
different view for the market etc.) and these problems
can only be handled when you know about the arlis!
and wher you do have a personal fauch in youw
relationship. This is a very important point, | don't think
that we can work 100% when an arfists sucks - and the
other way round - when the arlis) thinks the label sucks;
then the co-operation should be firished at once.

Regarding the big quantities. Of course - it would be
fine o sell 20,000 and more copies of our products, bul
as long o5 we can tun the lobel we don't search for
material fo come to this mark. We would of course be
happy if our bands would reach this but | wouldn't say
NO to a band or CD when il's clear from the beginning
Ihat 1,000 CD's, and not more, con be sold and when
the music fs fantastic for us - WE would do it The
promational side would not be very high, bul we try 1o
sell as mony as possible.

Regarding the problems will promotion and the large
amoun! of artists. Yes of course it causes problems,
because lots of your ‘lavourite’ themes are the ones
sefling lile amounts... 5o you have to spiif the
PROMOTIONAL SECTION, the 'big' and the ‘small® fitles.
Thal means more concentration on the walkknown
acts and narmal attention to the new and unknown
acts of course. The problems fo make everything
elfective is big of course. Too many CD's 1o promote in
a 100% way, bul the main releases are offered in a big
way 1o the magaznes and for these releases 1 00% work
is guaranieed, but as said enly for fhe main-pricrily-
releases

Mormally ‘smiall” and 'unknewn' acts do first grow by
themselves. That means sending out only 100 copies to
press and DJ's instead of our narmal surounding of 300
copies. The music grows in the scane by itsalf through
word of mouth. After a short period we can see on the
miarket and through talking with the people ‘outside’ in
clubs / bars / at magazines whether they have heard
about Ihe act and ther we see whether this ocl is
READY tor a1 big promation with the nex! produc] or not

The promotional workis splil inte rain pricrities and
romal prorties as well as normal eleases. Themetore
we can guarantee the ‘wel-known' ocls a 100% job
and the ofhers the best possible work, of course. The
arganisation of the promotional side s good and s
made throvah the computer a lot of things easier and
possible to act faster. Through the perfect work gf Mark
Ross who promoted cur stuff untll July 1795, and his
excellen contocts ot magazines and filing of the
confacts has made alot of things easier, becaouse ot
the persondl touch he made with the reviewers,
magazines, etc.

Our products do sell normally between 1,000 and 2,000
copies per releose, The big tilles between 4,000 - 8,000
copies, HYPNOBEAT/HYPERIUM is distributed worldwicle
in 30 countries. I the U.5. we do have our own office
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UNACIOUR SHADES

ABERKASH" s available in
furapn Ly exclusive ficense
itom (OFF BEAT

featuring: SCHNITT _AGHT, CHEMLAB. 16 VOLT,
HATE

-The documenting of this powerful movement of guitars colliding with

HATE DEPT.

MEAT YOUR MAKER

50% guitar, 50% electronics

head-on over the middle of a
freeway. Coldwave punk from an ol R i oy B ST

act known for their
confrontational live shows.
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PHONE/FAX: 751.2001 WRIE FOR FREE cATAloguE 2 1s1.CirculTRY@cybirdEN.COM
hitp://iwww.cyberden.cam/21st htm| - hitpi//www.iuma.com/IUMA-2.0/ftp/volumed/ Xorcist (case matters)
(for Hate Dept., add Hale Dept after volumes/) (for Gracious Shades, add lo Gracious_Shades after volumeb’)

(RS0 —éf: 1
Dm ;Jq 4

2151 'mcurr‘%ay Ricords  Dept. EO PO Box 170100 _ SaN Erancisco, CA 94117  USA
L2,

GRACIOUS SHADES
ABERKASH

Follow up to fnoculation of the
Nedia. 0rEan|c meets synthetic
power with samples of speed metal
riffs along with a unique use of
varied sampled guitar effects,
amiss thick electronic

psychotic evil.

STERIL
3 TRANSMISSION PERVOUS
ToLpwavE The heavy elektro German

threesome with the dance

floor hit “No Remission”.
BONUS tracks: Swamp Terrorists
remixes not found on the original
German release

BREAKS

COLDWAVE BREAKS

COMPILATIO

T. and much more

electronics on the dance floor as it happens.
Also contains: Pinchpoint (two Contagion members),
Piece Machine, Steril, Out Out and more.

Distrituted by;
US: Caraling, Metrojolls, Pelse Senig, and TCI,

meet Earape; Dark Vinyl, Discondia

PHANTOMS
. Cascades of brilliance cut ;
deap to the bone with pelvic / f
dance heats. “Varying  /
intensity in mood ranging from
neo-gothic crossed with heavy
duty terror tech” B-SIDE .} ﬂ

CORCIST X-("‘)?[%E{S’ﬁl'




70 GWEN PARTY

‘File Under: Misc.’
deadhead

Anyone interested in the Indie music scene should
be aware of 70 Gwen Party. If you haven't heard any of their
| music, mare than likely being alred on John Peel, then you
should gt leas! be aware of the duoe's strong opinicns on the
||I industry in general. A sleady series of 7 singles and an album,
"Optical Glass Empire”, hava included worded siatements on
trying to work within a conupled industry.

| This first-hand written reporfing should, though extremely
enterfaining and enlightening, should not toke anything away
irom the recorded works of this duo. 70 Gwen Parly are oul ona
| imb and creating music which In no way can be put info a neal
itlle box, It's hard to describe anyone as unigue, but they're
about as close as anyane is ever going 1o be. Independent, is a
word which fruthfully describes them in every detal.

lust who is it creating this stirg 70 Gwen Party are just two
people, mysell, Victor N'Dip and an ofd school friend, Lurgin
Pin.” And where do they come from?

"Even though we worked on various projects together over the

| paost twelve years or so, the only recording to actually get

| pressed before TOGP, was o self-financed single, when bath port
of a band called I515. This being a prelly disgracelul elfort,

| mearns that any remaining coples are gleefully desiroyed by

il ourselves - and should Record Collector ever quote high prices

| for this rare 7", don't be deceived, it will, in all probabllity be

“70 GWEN PARTY SIGN TO A MAJOR RECORD COMPANY?"

reality just small 'maijors’. They rely on support through advertisi '

revenue, etc., and they will do anything o keep that, i.e. sucki
up lo the bigger labeks. t's the game, it's how it waorks folks,
though of course there are shill some writers wha actually care
abeoul music in general, "It has to be stressed that there have
been some writers from the ‘major’ press who have been of
support to us [Jonathan Selzer and The Stud Brothers amongst

others al MM, but of course it's the editors in these papers wha

are all powsrful, and have preveried our band from receiving
any real exposure over the past six years. The reasons for this |

hove oulflined in detail on our sleevenotes, bulin brief are mair

due to our reluctance to conform musically or politically to the
strict 'Biz’ sef of rules, as laid down by the all powerful major
record company system.”

5o, where, if anywhere does 70 Gwen PFarty fif into the scheme

things with its pieneernng sound? " think the main thing for us is l“‘

stay open, without prejudice to as many different
ideas/infuences as possible, Musically this is not. difficult for us
because | think we are both excited to hear new sounds-and
new ideas. Also for our own wiiting o break down barriers,

paost eras of music {i.e. 'dead arl' which reflects the

Wy

Nvis? "As | stoted on the "Peel Sessions”
P probably would not be able fo exis! without
slaly the John Peel show. Alitough the BBC
fion, il is of course owned by ‘us’, and is a

asl music because they feel it is good without
I having fo sell adverts in the short-term to
private media is owned and spensored by a
! iated by the mojor record companies.
ol within the interests of these media's to support
0 polilical views of TOGF.., and they don’tl A
i NME projects itself'as some sorl of left-wing
\atfs - in theory o perfect plaiform for the views
ptactise of course the paper isowned bya
i powerful publisher which has a self-interest in
Views, whilst pumping the conformist major, or
Wil banels. So, all in all when you keep reading in the
Wk dilter week, the singging the BEC gels, remermber
s Wil hess papersinterests to destroy the BEC, nol OURS." It
] "x L Bk aind while. "John Peel gol fo hear about us from
I inding demo tapes, and eventually records, which
r Wys ployed - i.e. no pluggers, P.R.'s, bz bribes, JUST
BIC dlone, which is the way it should be." How many
i can you say that ofg

; Bl el beiie : A B sulput for afl their existence has been through fheir
pushing music forward, rather just copying ‘rock school” style er% Records lobel. | guess a necessily after weighing up

politicsfaltitudes of o past age, not embracing the
problems/ideas of faday). It poins me 1o see thal our present
media are so obsessed with the past, but | suspect that most of
the people in confrol are frightened of change, and of new
music and new arls, despite what the people in power try fo 1ei
us are a calalyst for change, and those 'rich’, ‘contented’
people ore very reluctant | think, fo champion new music's
(whetherintentionally or not), because the chonges brough!
abaul may upsel the cosy world in which they remain in power

" alternatives? “It's pretty much a Catch 22 situation.
L B Bty really compete if you are sighed 1o o major label
¥ Bl al their ‘pretend’ indles), but s I've outined earfier
it lsbels are in general not very inferested in experimental,

1 (st thet challenge the system. So. you ore forced fo pul
SOOI BUl 6 your own lgbel, but of course, you gel
suelieally ne press, and even with national airplay your records

Wely gt in the shops, mainly due to the

W rasing power of the
i’ like Our Price who

The situalion isn't helped of course, by the number of press
people (the ones in the power| wha were raised with the whole
Sixfies era, hence we've had the Manchester scene(s) and o

iy sock Top 100
Acailels [How are you
Upscked to get a
g 100 record it

myselt and Lurgin attempting o purchase and desiroy any last
| evidence of ifs existence.” You'd heard it here lolks, Grab ane
I quick betare that double-poge spread on them in BC.

Magazines like RC. who'll feature the hendy (collectible)
Inclustrial bands, bul nothing perpheral to it in depih, prompts
Victor fo remind me that it's not only thanks to John Peel for any
70 GP exposure. il shouldn't be forgotten the roll played by the
fapzine netwark, and smaller locol BEC ond Independent radio
shows, 50 it's been a mixture of outlels. | sometimes meel fanzng
| writers who become disillusioned with small sales, but having a
| smiall cammunity of witers and broadcasters who have thelr
heads to the ground commuricating throughout the world,
4 alengside and in tandem wilh mare powerlul aliies, e.g. the likes
af John Peel, means that bands like 70GP can sfill exist freely
| autsice the “Major' dominated indusiry and its press” And it
must be realised thot a lot of the so-caled independent press
|| are dominated by the majors, and fhe larger indies. who are in

BOmEigesieuny

Hou'te o label
&} ulling But music fruly iIndependently you're up against the ful
St 6t the major sysiem - and the maijers will do all in their

3 el 1o stop you compefing. they are, atter off just businesses
vhieh have become o powerful they caon stamp on

whole host ol olhers who are merely rehashing the Stones, Face 11R® Hors at will
. ele.,. Young blood s whal's needed, bul not just any young
blood, fresh faces with thelr ears ol ground level, rather than
noses inside faf cheque-books,

wWae this just an ordinary business manutacturing ‘cat food' it
vould be bad enough, but the foct that we are dealing with
e atls here, an expression and outlet for those in society
ipptessed’, with no other real voice, it's frightening that a small
uneh of very rich individuals should, maore ond more, be
Inileling what music we are able 1o hear, buy or experienca.
1 Ieist thing in the wordd these powers want fo happen is for
\bals ke ours 16 succeed, to show that you dan't have to dgn
Icivie mapr record deals, ond you can express yourselves
wiheut Hheir' permission, so I'm alraid it's doubiful they'll ever
i & band and lobel ke ours ever really get off the ground.”

When you sit and analyse, it does become prelty depressing,
especially for those bands who really do have something
arginal. | guess the anly way is to ksep banging on the door?
70GF aren't that far removed friom being pop music for god's
sake. “In the short term it's a difficut battle, but eventually | fhink
people realise you may have something new to say, rather than
just digging up alood of riffs and cuctes which reflect the world
thirty years ago, but of course we don't expect the maior record
comparies to be banging on our door, nor would we sign with

: ; i : . 've actually manufaciured
them while their repressive slave confract system remains.” I dbove only relates to once yau y

umalhing to be distributed fo the publict 70GP have been

The band do give credit where it's due. ond have publicly ared
views of worthiness for the BEC on lhe new CD, and thal s nol
heard toa otten. Surely, thaugh forall the goed work the BBC do
they really are just anather lrge corporatien and can be

mitec1 2@algust/seplermbernt 995p17

staunch supporters of vinyl in this digital age. which is no wonder
when vou know the truth behind just how much big Iabelsl can
make fram CD sales. However, with the band's “Peel Sestions”
they've succumbed lo the inevitable and released on CD. "To
make a CO only release after all these years was a prefty hard
decision o make, but I'm sure the vast majority of people v\:'ho
buy our stuff understand thal doing an album on vinyl now is

only o sightly better option than deing it on 78! Even many of
the ‘Chain with No Name' shops do very little; or no LP's on vinyl
now, so unfortunately we've beer lorced lo change format, My
main regret being that we couldn'l do a cassette version for
fhose people without o CD player. Having said that, although |
persanally preter the sound of vinyl it is now cheape:r _|u make a
double LP (s was our Peel sessions) on CD because it has 80
minufes playing time per disc. So we could put all four sessions on
one disc plus two extra tracks fairy cheaply aond sell it ot o single
LP price. 5o, allin all, whereas once the CD was an overpriced
luxury for yuppies, in some cases it can prove batter value to the
buyer. Now with a whole generation growing up unable o buy
vinyl LP's, | suppose the change is inevitable

“wae shall still confinue to put out 7" singles, because they are sfill
Ihie best way of gelting o single track out. Of course. 12" singles
still flourish in the Dance world, so | don't think we'll be waving
goadbye to vinyl just yet"

As luck would have it @ new 7" is on the way, enfitled
"Scorching the Anti-Chiist”, "who could thal be about
falks2" | wonder Victar! The band are also keeping fingers
crossed for another session courtesy of Mr. Peel and plan a
new album early in the New Year, finances permitfing. But,
betore we go in my pervense sense of pleasure | ask Vic for
one more thought o chew upon, and got more than |
bargained for...

“70 GWEN PARTY SIGN TO A MAJOR RECORD COMPANYZ A
bil far-fetched atter all you've just read. but this strangely
enough may be the case. In early 1993, during a pretly bad
financial patch 70GP signed a deal with the totally
ndependent T.%.1. Records in New Yoik (home of NIN, Wax
fraxt) having refused to consider any major-funded Indies.
We rmade sure the deal didn’t cover the UK, so we are still able
to release our awn stull here, After signing the deal and
delivering some master lapes and artwork, we could gain no
further communication with the label. Al ths was a bil sirange
considering their enthusiasm fer the band and the fact many of
the recordings 1o be released we'd already made and been
approved. Only in very recent fimes have we discovered thet
TWT shertly after signing us were bought by a major lobet carecd
that, In theory they have the rights to 70GP material threughout
the world, and could, also in heory, prevent us releasing any
malerial outside the UK. Te this day the company refuses fo parl
with recordings and artwork thot belong tous, and have tailed
to make any ieleases by 70GP

" all this is just typical of how the law and conlracts are always on
the side of fhe large corporafions. In cur case 1o escape [he
contiact would probably cost a small forfune with no guarantee
of success, meanwhile the major record company involved can
prevent us from releasing material cutside the UK. As 1o the
reasons for doing thisg We'll you've read ths interview so make
your own minds up. Whether you accept of believe all you relod
in this piece is obviousty down to you, but if we've illustrated in
even the smallest way that the music indusiry is not as free and
open to the expression of us all as individuals (rather than Inlr:
sledgehammer expresions of the rch elite) then it's served its
purpose. As always gel paranoid.”




‘Just turn the fucking thing up Mick, don’t worry

DEREK BAILEY

about what it sounds like'

Who’s Afraid Of The Big Bad Junglists?

Not Derek Bailey,

as stefan jaworzyn finds out...

Jungle, #h? Breathes there a senfient human bearn with

an 1Q inte double figures who would admit to liking jungle?
Kodwo Eshun's gobbledegook rhapsodising aver jurng
‘atfibutes’ (assuming one can begin to comprehend what he's
talking aboul..) clearly ilustrates some of the many seamingly
Inconsistent. inCongruous & imec Cllable approache: 10 junghe
- do you write about if, doance fo i, listen 1o I} on your & at
home? Is jungle's metamorphosis from white labeal obs
blasted oul at maximum volume in clubs & on piate mdio
stations, to packaged and mo iy marketed COs o sell-oul,
a dilution of its music: grity, o redundant & morally
questionable music business scam?® Was Ihis stulf ever meant to
be ‘consumed', especially by middie class psevdodntelleciuals?
Fucked if | know. As art it's as culturally relevant to me as ‘705
Munich disco. As music il has a cerlain unpleasant fascination
[the old traffic accident principla) bul it wears off faster than a
drag on the old crock pipe..

Well, perhaps ther e other perspectives... A few months ago
while Derek Bailey was showing me a short cul le Hackney
Downs BR station | picked up an a comment he'd made earlier
about how borning it was playing solo th days, and asked him
if he sfill dicl any ding at home. The response was nol what |
expected... 'You're probably going to think this is absurd, bul
I've been playing aleng with jungle en the radio’. He explainad
in more detall what appealed to him about il, and a week or
“an b wer bizarre cor
than that of combining of Bailey 's guitar and junale, but the
lope sound ypeal. Ona hip lo New York he left a tope for
John Zorm - and once Zom gof his hands on it events began to
take their course...

And at some peint or other in the nebulous future we shot
freated to a CD of Bailey improvising fo jungle musi
by Ninj, a Birmingham junglist...

wWhio's actually funding thisg Who's it fore

It's for DIW or one of Zorn's labels - | suggesled it to him. I've
been playing along with jungle (faped from all-night pirate
radio stations) for about two years now and | sent him a fape
and suggested | could do arecord. | think he was touring with
Pain Killer at the fime - him, Laswell and Mick. They must have
istened to it then. Zorn phoned me up and he goes (imitates
hyper American) ‘Yeah, yeah, greal, beautiful’... He said it
would be a very quick project to record andrelease...

So Zorn set up the deal with Ninj and Mick Harris2

Yes. | was just the guy who went up there and couldn't find a
seat...

2 e TEse I aUUE S oS

How did you gat into jungie thoughs?

(DB plays with radio for a while - horible noise drowns out our
voices on the tape) The slation’s not there now - usually they've
starfed by 5:30... They've no announcements - when they go off
it just stops, when they come on it jusi blasts in... IV's enormously

loud - | get it accidentally sometimes when I'm just fucking
about. So I've been listening to it, and | really like the way they
do it on the radio - | have to say thatin recent times it seems o
have got softer, a lot less abrasive in some ways. There are
more vocal samples, for example... But what | ke about the
radio is the live quality - although the stuff is records, they don't
leave them alone - they'll talk over them, advertise gigs, order
a pizza - the music's tant but with int plions. It's very live
- and with that sustained pace, which of course is inhuman..
And it's nice to play along with, particularly as opposed fo free
jozz situations where the pace is offen very siow. |'ve found it
fantastic fo practice with, So for along fime |'ve been doing
that..

I've always liked the parts where the music stops and drifts
along - you get some ridiculous shing orchestra, then it just stips
a bit, the pitch goes or they slow I} down o something. Then the

drums come back - it's completely meaningless! | like that...
What is o pain and can somelimes dilule it is the repetitive -
looped or sampled - vocals...

The funny thing is, I've never heaid a jungle record, all I've
heard has been off the radio - the only plece of iecorded jungle
I've heard is by Ninj! It cbhviously operales al o dilerent level...

wharn's Ihe C0D coming outs

Well at this point it doesn't exlst, The project exisls -« | should
have recorded it by now. | was due o recod Il in June in
Birmingham...But it turned out they don'l have ¢haks there, so |
couldn’t record it. Well, | did some recoiding.., The jungle
music's by Ninj - a beautiiul piece, abaul 80 minutes « in lact it's
five pieces | think. He does mainly studio wark | belleve - an
Iinteresting character. S¢ he'd done his thing. . | gol o the studic
- all this had been aranged by fram New Yok by lom and
Laswell - the day before we were supposed o lape Il The sludio
was run by Mick Harris, a nice litle place. . | sel up and iled o
few things, then said to him, ‘Have you gol a chall because | sit
down to play.’ And he said. ‘Na'(!] then, 'Well, theia's ane in
there' but it was no good because it had armis, So he didn't
have any chairs - but there was his drum stool. S0 | sald, ‘Well,
I'll try to the drum stodl’ but the drum stool weas biaken and it
kind of weaved around. It spun round, bul nol anly did It spin
round but it conducted a circle in which it would spin - Il would
spin round in a circle, if you see what | mean - the upright was
nal upright...

miteq1 2@august/septemiben 995019

It swooped.

Yep. So it was a fairly skiliful
business just keeping upright
on it. (I should have asked Zorn
for a chair. | realise now that
when | got to Birmingham |
should have phoned him and
sald ‘There’s no fucking chair
here John - get a chairl’) We
got talking about the way to
record, and he played me a bit
of the jungle stuff and | said,
‘Don't play it just now.’ The |
went back to the hotel, and |
remembered about the chair,
50 | rang him up and said,

‘Tomorrow, get a chair.' And he said, 'It's impossible.’ So | lefi it with him anyway... | turned up the following day and there's
ne chairl | used the drum stool. If furned out that the drum stool wasn't really a problem. What was a problem was that Mick
didn't seem capable of mixing a DAT and a live instrument. There were also some 1hh_'|gs that wanllon I'hc.ﬂ were son:lewhul in
the chalr vein - like | played with the first piece then said, 'I'll just have a listen to that'. He replied, ‘1 r:idn trecord it.' And |
said ‘What the fuck do you think | was doing?' and he said ‘| thought you were just getfing used to il." S0 we shl‘le‘d again.
Anyway, we finished after about 40 minutes - by which fime I'd been into the control box a few times, And by, let's say lffe
third take, it was possible fo detect that there was a guitar player. Now | was playing comparatively loud, but that doesn’t
mean anything if you're mixing - you're af the desk with a DAT and a live instrument - but there was nothing there (on the
DAT). Eventually, as fime wore on, | could hear some plinking and plonking behind this very nice jungle aiuﬁ_— a bit like rain
falling on a roof, very soffly. | sald, 'Just furn the fucking thing up Mick, don't worry about what it sounds like.' But we never
made it onfo the tape; after about 40 minutes my spirits started to sag...

UH...[Longish pouse] 50...

(Laughs) Ninj was there - | have fo say his enthusiosm was the only thing that was sustaining me - he melmetj.l knocked out
by what was going on. It's just that none of what was going on was making it onte tapel 5o | finally said, WE.IE going to stop
this now.' And Mick - it seemed with some relief - said, 'Yeah. Maybe you could record it af Laswell's studio.’ | bel | could.
And they've probably got chairs too... So the two lads helped me down with my equipment and | gof a taxi buclk mI the
station and fthat was the end of that session... It just completely baffled me - he seemed so relieved when | said 'Lel's pack
this up'... It was geffing louder, but | was gefting exhausted - when it finally got to the point where it was starfing to register on

tape | thought it should have been overl

Anyway, I've got the Ninj DAT and the aborted DAT, 50 I'll probably take It over o New York with me in Seplember. I've
talked to Zorn about it and the arrangement is that we'll do it with Laswell.

S0 it's not as imrminent as 1'd orginally thought...

Oh well, these things... Zorn's releases are backed up to the tuin of century...

So Laswell will engineer il...2

No. it'll probably be Bob Musso - he's very good. Plus | can borow his amp - he's got o fantastic old amplifier...

Bailey says thal what he'd really like fo do most is play a concerl with ‘ive’ jungle [ie: with a couple of DJs and severol
turntables for an uninterupted flow of music), bul there are obviously many attendant probi:—em_s 7 not Iem!_ Ih_e X
{presumable,..) incompalibility of jungle and improvised music audiences, nal to menfion the difficuty of finding a suitable

venue. | find this idea most appealing, andl it strikes me as closer to Bail aesthetics than producirg a CO with specially
composed jungle. Well, | guess It now just remains to be seen what ac tually emerges from all the apparent chads...




Fifth Quarter david ryley

Interesting things keep coming through the letter box... Along
with a fier for a new take-away pizza dive featuring free garlic botulism
with every family sized deep-pan came a package from QUARTERSTICK,
JUNE OF 44 features members of Rodan and Codeine so it's not
surprising when they sound fike 5lint. A pretty low-key affair for the most
parl, their album “"Engine Takes To The Water" makss some fine
understated noises worthy of any of those bands at their best. There's an
underlying sense of threat to the whole hing with weedly guitar lines
creeping slowly around your ankles until big scory discords leap out onto
your head and ruin your hair. Definitely 'A Thing Worth Owning’ for the
sleeve if nothing ese.They've taken a leaf out of Shellac's
Encyclopaedia of Cool Packaging Ideas, and the CD comes in what
looks like a hand printed fold around brewn card sleeve. No crappy
jewel casel Now your CDs con get as tatty as your old LPs! A frend to be
encouraged | think,

Also from Quarterstick come RACHEL'S, more members of Rodan
teaming up with Shellac's Bob Weston ond about fifteen other
musicians. This is much more unexpected; the instrumentation ranges
from solo piano to orchestral strings, woodwind, guitars, severdl basses
and tapes thrown in for good measure. Dne track iarely resembles
another, except for a vaguely jozz thread through some of the songs
Slapshot it is not. Thank God. | was going to call June of 44 *Art-Rock’
uniil | heard this, which just goes o show what a fosser | am | suppose. |
lock forward to using this fine album to impress visitors with how bloody
eclectic my musical tastes have become in my mature years. | shall
then foliow it with a good dose of the Ramones. You can get oo much
culture.

Another foolproof anfidote to an over dose of culture over the years has
been EARACHE RECORDS. Some of their recent releases have the look
of a label trying to shake it's dodgy melal image and retum to it's earlier
ploneering form, DUB WAR have pul oul "Pain", a decent firs! album full
of raging angst and Bad Brains riffs. On fap of the obvious influences
and some fierce musiclonship are a mulfitude of (deas, samething
severely lacking in metal these days.This s big boys rock music, and if
they have a fault it's that they never quile take 1he inleresting stuff far
enough, and seem intent on releasing as many dull temix sinoles and
12" double packs as could normally be expected o be squeezed out of
the average Michael Jackson album.

If you want fo see how remixes should really be done laok no further
than THE JOHN SPENCER BLUES EXPLOSION. Thelr collec tion of
experimental remixes by such hipsters as Beck, Mike D and Moby s the
absolute 1lts. As well as six topping remixes of Blues Explosion molerial,
maostly from the “Orange” album, you an extended sevanih frack
which consists of cut up bits of out takes, radio broacdcasls and answer
phone messages. Let's just hope this doesn'l bring the Blues Explosion to
the masses and make them into pop stars

Earache's other worthy move of late has been the SILENCER single ‘Fear
and Drinking'. The nearest reference point you'll probably get s Fugazi
having afternoon tea with the Fall and coming to blows
Battenburg. | finally got to see Silencer piay liv wiaks Qo and
WS T n a little pissed off when they did strurmental sl due

to the singer having strained something. They got away wilh it bt it
doesn't really work'as an instrumental thing. Hee ers MAN OR
ASTROMAN had no such worres. Mot only are th i 1o e an
instrumental band in the first place. they are also FROM S5PACE Why

alien beings from beyond the stars should chose to
come to our lowly planet and form the best
Garagepunksurfrock combo ever is still a little unclear
but I'm glad they did. Surely no native of Planet Earth
could keep cracking jokes in that heat (or that hat for
that matter). This band give real value for your Galactic
Dellar; as well as educaling us in the mysteries of Man
Or Astroman slow-mo and constantly reminding us thal
they are FROM SPACE they break up the comedy set
with some blistering chunks of twangy-tremelc-
guitar~reverb-frenzy. They even sing for us a couple of
fimes although most of the alien sounds they emit are
too high for an earthling's hearing range. So apparent|
back where they come from (SPACE). they aren’t an
instrumental band at all. Did | mention that they're
FROM SPACE?

CHOCOLATE are not from space. They have the sad
misfortune to come from Ipswich. | did some time in
Ipswich so they have my full sympathy. ‘Dead Skin',
their 7" single on the new OUT OF STEP RECORDS s
fierce and bouncy punk-rock-thrash style thing which
recalls The Stupids, Perfect Daze and Sink. This is
probably because the band consists of ex-members of
The Stupids, Perfect Daze and Sink. There is however, o
lithe more to this band than might be expected given
their pedigree; the B-Side is all Beastie Boys style hip-
hop. An interasting mixture, one thal the Beasties toy
with themselves and it's good io hear Chocolate
attempting something other than the obvious. They do
it pretty well, but at the end of the day the whole thing
suffers from being rushed. To really work this stuff needs
weeks of studio time and a lot of weed. Give these
tadented old men a budget now! Certainly, it's a damr
sight more palatable than most allempts at fusing rap
and hardcore (see Downsel, Biochazard and similar
wank), There's also an album out soonish called "Hung
Gifted and Slack”. If you have a brain, like your punk
rock and redlise that Offspring are a bag of dog-dirt,
contact Out Of Step at P.O. Box 7384, London N4 LTQ.

Material suitable for review in Filth Quarler, i.e. guitar-
ornented should be sent to the TEQ address for Dave

Ryley

boy meets girl,

boy ditches girl,

girl buys a glock and
ventilates his spleen.
It's the same old story,
but with better music.

RE-CONSTRICTION.

LAB TESTED, ANIMAL APPROVED!

(except for that sack of rabbits)

SMP

NUMB

16 VOLT
DIATRIBE
APPARATUS
CLAY PEOPLE
LEATHER STRIP

KILLING FLOOR | &\ DePt-
SHUT UP KITTY | Battery...
VAMPIRE RODENTS
SWAMP TERRORISTS
NON-AGGRESSION PACT

(uality club-capable synth-&-snarlcore since 1991

RE-CONSTRICTION / CARGO RECORDS
1901-906 Morena Blvd San Diego, CA qaiip-y32

Featuring 18
guest singers
from bands
like Chemlab,
Penal Colony,
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“Pgome have kids like having a dog and when the kid gefs on
their nerves or they just can't deal with the demands it entails they

just slap it or stick it in the comner”

To Love And Be Loved... In Europe
george

ANNE CLARK

Anne Clark is undoubledly one of the generation’s fines! poals, an extierhely accomphshed musician within the realms of
both electro-dance and mere classical acoustics; and yet ignorad in har hameland! Despiles the lack of interest from these
coroded shores she has been whipping up a storm in the rest of Europe for near on o decode. From the early recordings on 10
Records through to her current attachment lo Germany's SPV she has acaumulaled an aminently accomplished back
colalogue of releases. :

Soon the eve of the
deivery of Anne's lates!
album “To Love And Be
Loved", another
emotive explosion of
verse, | thought it was
time to find out what
makes this lady of
strong words and even
stronger passions fick,

With an {}vgll!t‘:wlng history of achievermnent it's very hard 1o equate how Anne can siil go unnaticed in e UK, yet relying on the
music media here, you could quite easily nol know she even existsl It must be o soul-destioyng expetencing with such a fack of
SUpFJD[l and success in your homeland, "What can | say? {Hang on | just have fo gel my sour giapest), Al fit | bothered me but
having spent se much fime abroad and weorking with people, living with peaple ou! 1 Beilaalry, | con e clacrty \-':fh(‘ﬂ a finy

finy littie miserable moaning place it is. it hates change. It hates anything new or cifferen! of challwhging, Evarylime | come back
il Teels lI_Kt-.' it's slipped back another 100 years In mentolity, Jus! look af the way people view inlegralion with Burope -J.\.rer here! ;
don't give a fuck aboul England and it doesn't give o fuck about i 3
than the world needs it... and so do 1",

o let's leave I al thal, It neecs 1his rest of the wotld more

Soit's not surprising Anne dr—.le_rie'd to Evrope. "It wasn't the lack of aftention here thal senl me o Bulaps But the atlantion there
or_m the sense of h.rf'k:ngnng. Britain s an Bland nalion and it shows. Europe s aboul mavamaen!, axprassion, ssperdmeant and opan
mindedness fhe British couldn’t even dream of”

"The Law is an Anagram of Wealth"; a powerful staiement which easily epitormises tha sysherm in e UK was the lille of Arine's

equally powerlul 1993 release and lTor many her fines! studio excursion o date, W i deting 1he statemen) deeper, |
wr‘.ru_“ier it our enemy really is the comupt system or are we just being destroyed by the nplacancy of hes maises n‘rn; {o;s of
fight? “Yes. of course, the comupt system here is the enemy, but cor global, There's ¢ lo) moie han the "system® that
bothers me here. Where's the empathy of the people? Even that i y the dire closs s wa' (e fide 1|---:1 within
Britain. Al those mi class radicals "rebelling” against their f . Jaining this organisation, Thal pratest. Then
once they've got over their soi into guilt for being so priv o take aver el Caeis’ Busims o Iu;u-nme

lawyers to keep the comuptio ing.

Why should | -somebody born working class, just sit back and accept them slumming it in Soulh Loncion for o liw years while

they r_'..nrlt'kemn me for wanting to move away from the poverty and ignorance and lack of oppartunity Inal corming rem that
kind of background means. The middle class is society and even more frightening is thal it creqles/corin 1he socolled
opposition fo ty. so nothing will ever char May f O] 3 n't have such a lear and haled of "knowledge'

things might change. But unlil then... Curiosity sac

olential esch angd avelry

rig ol s hove

Keep everything nice and safe and stable and... stale. | was amazed at the imba e betweaen the number of people who go
T.o university for 2.g. in Europe and here. You don't necessarily have to be privieged to get on educatian out there, No wonder so
many people are so complacen! when they're = encowraged 1o do anything”

The sort of canliol evident in the Criminal Justice Bill, basically forbidding the freedom “The Criminal Justice BillF What
can | say? Whal could be more appropriate for a nalion that ex i looking backwa

Looking meore clasely al the confent of "The Law..", on album which included the poema of Friedrich Rucker' s, lar same ong

who is more thon capable of penning exfrernely passionate and
“Friedrich Ruckert's poems | discovered lstening to a Lathle
includled and fiends in Gemany sent me other frans
of tutt from the “Romontic” seams unb
today. They're fime the woy he
expressive, It's beautiful”.

vena what insprred An
ding of some Mal

e U kol works
he trardlations were
just overwhelmed by th if is words. So much
ckerts' thoughts and of could have been witien
n ransfer deep, intenss emaotions, all thot abstraoction. into samething so shmple and

So who alse may we find interwoven in her
repertoire?

“Oither poets whose stuff I've used are of
Grumpy Larkinl and Andrew Motion, a poem
caled Dedication. Also I'm working on a
poetry project Bill Laswell is putting together.”

Earfier material from Ms Clark was
predominately electro-dance productions, yet
her last studio release, "The Law...”, was based
around a more acoustic forte - is this a
conscious move away from the electonic
medium?2 “With regards te moving away from
electronic styles, | haven't really you know! [As
you'll hear on "To Love And Be Loved"). I've
always dabbled with acousiic sounds. | jus
wanted to bring them more fo the foreground
for a period, At the fime of making the “Unstill
Life" and “The Law Is..." albums | had gone
through some enarmous changes in my fife
and it just seemed the right way to express all
that, | also wanted to see how it could work
five which Is why | did the acoustic tour las!
year. “Psychometry” is the doecument of that.
Even so, | really enjoy weaving all these sounds
in and out of each other - electonic and
acoustic. It now seems perfectly right to go
back to purely elecironic sounds but | think the
infuences of the more “stripped" sounds have
played a big part in shaping my new album. ®

Did this change of style affect your audience
otall?

“The audience | have never ceases to omaze
me. Their loyally is incredible. They go through
all these changes with me and they still stay
there. Of course some people won't ke [t and
that's fair enough but then there seamsto be
anew audience each time as well, What
amazes me whern | go on lour is that the
audience's ages go from about 16 - 40 years
old."

Cwer the years many collaborations hove
manifested within Clark's materal from early
years with David Harrow and John Foxx to
mare recent imes with Peter Becker and
Martyn Bates [Eveless In Goza). Guite o diverse
catalogue... “Well, David Harrow |'ve known
since | was this * high! | met him through
organising music/poeltry atc. events at the
Warehouse Theatre in Croydon years ago. We
both had an insafia love of keyboards and
gadgets and so we just went for if. it worked
really well... salong ago.... and I'm still hearing
the ‘Sieepier In Metropolis' or 'Our Darkness’
sequences popping up in stuff fo this dayl As
tor Johin Foxx... It just seemed o good idea af
the: time really. I'd signed to Virgin. He was
aready with them. | wanted to work with a
producer for a change so it went from there. |
would have liked to have faken it further really
but ot the time we were both going down very
separate paths. He's a very interesting
musician, Martyr Bates & Peter Becker? ... well
... we'd originally come into conlact years
ago, playing alol of the same venues around
England and on occasions the same bil.
However, | went off to Europe and nathing
more came of it Then, several years bock, |
was going through a really difficull time and |
came across Martyn's solo album ‘The Return
©Of The Quiet' and some of the material just
affected me so deeply. Helped me deal with
things | just didn't think | could get through. So

anyway, | made contact wilh
him and we wrate to each olher
(I was living in Norway al the
tirme) and something very
special came from il all and i
just seemed natural to try out
things on a creative level,,. and
it's been greal working with
Pate and him. | hope it never
stops!”

Having already shared studio
fime with the cream of a crop s
there anyone Anne is dying fo
work with?

"I-don'! know aboul “dying” to
work with anyonel bul there
have certainly been people I've
wanted o work with and ['ve
been very forlunate that alot of
the time it has come together,
but it changes all the time. |
would have liked lo have
worked with Brian Eno or Laurie
Anderson once upon a time.... |
would very much like to work
with Diomanda Gaias_. and on
a more visual level a dream
would be Krystof Kioslowski,
Atom Egoyan or Ulika Ottinger -
yedh, I'd come pretty close to
dying 1o work with any of them!”

Turn fo any of the many releases
of the years and you are
confronted by yrics harbouring
a strong evocativeness,
overflowing with emotional
textures, yel ol limes the angry
“political/sociol” edge i aimost
rerminiscent of the angst of, say,
Bragg or Ochs...

“Influences are enomous and
confirually changing. Bul
sleeping. woking, sex, love,

friendship, frustration, fear,
anger. joy. beauty. More and

mare very simple things fake on
such importance. | don't know
about Billy Bragg elcl I've never
telt any aifiiation to him
particularly. Obviously the punk
things that were happening.,
while | was growing up, played
a huge part in enabling me 1o
channe!l what | was feeling
Palrik Fitzgerald was a big
influence back then. Billy
Childish, REALLY ANGRY PEOPLE
nat he contiived "cup-cake”
merchants thai the literary and
univessity set have let loose on
usl... Fatti Smith - and at the
other extrema Jacgues Brel, Tim
Buckley, Brian Eno.””

Lyrically each compasition
presents iselt as an emotional
explosion be it anger, joy,
sadness or bittermness - feeling so
sponianeous - bul are they
wiitten with such spontaneity?
“Life's made up of spontanecus
moments and eventsisn't ite Al
disjointed. Al awkwardly filing

= e




- i E’A RA

Info-Line: + +49-(0)-9126-288724

ROZZ WILLIAMS
& GITANE DEMONE

Dream Home Heartache CD

Mew Studio

Album By
Christion De
Vocal Leger

PHALLUS DEI

" Luxuria " Mixed Mode (CD & CD-ROM)
feal. special appereance by

GITANE DEMONE

* Interaktiv
edia

tor vour

> Compi
3 Vic ips
* Full Screen Size

* Optional Mpeg

and more

hurm
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“| hate dance music - it bores me to death”

ALEC EMPIRE

‘The Empire
Strikes Back'’
deadhead
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“When a band surprises me with their
music that's for me a good reason
to release it"

DAFT RECORDS

‘Kneel To The Boss’
deadhead
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“Geir Jenssen has definitely been a large influence on,
bands/artists..."”

BEATSERVICE RECORDS
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“Hey! Mr Firman when we get
behind we work weekends and

nights”

SCREEN EDGE

“The Screen Edge 'badge’ abo Increases the products racking
poiential for the high-street chainstores. Look at Redemption. We
took note of their temific success rate. Their packaging is
unrivalled, yet the films are nol of consistent quality, they have
released some real crap. We look on board the benefifs of using
semigenernic packaging and decided to anly offer high quality

i at @ nice price. We have some really cracking movies that

» fo be seen. By gelting them noticed we can do some
for the independent movie industry, In particular fhe film
makers themselves, We have lo do everything we con o ensure
everyone benefits.”

The Independent domain sure could do with same support.
Being so involved Richard, what do you think causes this lack of
support in the UK, of underground film makars and the LK film
industry in general? - Iis beyond ecenomi

"Business men, pseudo snobs and lack of faith in the country's
creafivity. it's ke so many other so called prestigious industries,
White collar nepotism rules. | don’t think it is wholly the BFI's fault
They are, after all, operaling in more or less the same way as
most white cellar ndustries doin the UK. The ones holdirg the
purse sirings like to channel the money back to their puses as
easily os possible, They ignore their duty to the general public,
remaning conveniently ignorant of any real creative taenl, Feor
of the new is a big factér, Once a British film moker has a fitfle
success he is welcomed by {he BFl with open arms and
consequently disappears into obscurity.”

& Madms)

‘The New Frontline’
george

September sees the lounch of a new independent video label Screen

Edge which promises to bring new blood inlo the stagnant UK market, Screen
Edge & a sister project fo the already thriving Yisianary which has bought us
visions ranging from GBH and the Meteors, 10 Derek Jorman and Allen Ginsberg
onlo our video screens. We recently caught up with Richard King of the: eminent

Visianary to getthe low down on the new endeayour

With Visionary being around for guite a few yaars now acquiring both respec!
and success with il tireless video release in the Independan! marke!, wouldn't it
just be easier o just expand the

thus using an established profile fo creale the allention required rather than

srant calalogue to include more “indie” filrms

starting with an unknown monikers

"We have been working on Screen Edge lor neartly two years now. Coming from
what is predominantly the music industry we knew very little about how
movie/video distibution operates and had 1o take a lo! ol advice. The first thing
we realised wos we hod to separate the mavies from music, as the markets are
1o different, Screen Edge as a moniker keeps the punk lesl alive for Visionary
custormers at the same time as giving potentiol new customéarns an idea of where

we dre coming from

So do you IRirk orgonisations like the BFL who publicly support
the UK fiim industry, are aclually doing encugh for “unknown”
filrm makers?

“In a word... NO. They ought to be making filrms that people
want to see. If that is not happening, obviously things need o
change. | mean if people want 1o buy foolhpaste in plastic
tubes the tube-factory chucks oul the ald machines and buys
new... economic survival. This Is exactly whal the BF needs to
ol I'm sure they won't and | find thal very encouraging. The
independent sector is probably better oll warking under its owr
rules. FAexibility is the key fo making low-budgel! leafures. The BFl
bend very fittls."

Anotha orgonisation with a greal influence in the film and

video world 15 the Britsh Board of film Classification, so have
Screen Edge had any problems with Mr Firman and his jolly

banned of censors?

"A littie but we worked it out, Unfortunately we're notina
pasition to argue. There is too much al stake, if's all well and
good being against censorship, bul it's not worth blowing o

good project like this wasting fime and money (both of which
. we have very litlle). Actually the BBFC are not quite so
unapproachoble aswe were led o believe. James Firman calls
us up now and talks movies, The main problem s they are 5o far
behind schedule. Hey! M Firman when we getl behind we work
* weekends and nights.

Ceansorship is essential though, isn't iHE

W's problematic. | am a strong believer in fhe ability of individuals
lo censor themselves. Take that ability away and you create o
potentially dangeraus situation, both socially and
governmentally. (see The Couch Repord)”

The Screen Edge press
release states the plan
fo highlight the genre "in
need of a name" - Why
do you think the UK haos
such an apathetic
atfitude towards
anything off-centre (not
‘arty” and not
mainstream)?

'Our complete lack of
culture. We no langer
have an identity
ourselves unbess you
count football hooligans
and pervy politicians. I's
the "high art” low art”
argumenl. In fimes when
low “low art” s far more
ielevant fo society i is
imply commodityfied
and sold off lor as much prefit and in s short a fime as possible
fhen binned. Where as "high art” has become an oullet for
nostalgic snobbery and lost all real meaning. This has created an
affitude against art, | think things are changing. The govemment
has seen fo that. People have given up trusting them. There are
rapldly increasing numbers of sofid individuals emeiging af street
level and the public are beginning to lake more notice of thern
fhan politicians, I's a very healthy 'Fuck you and the horse you
rode in on' aftitude, partly to do with the seventies punks
approaching middle age and having some influence. Who
knows in o few years olher European countiies may start fo
iespect us.”

Screen Edge is paramountly the brainchild of John Bentham the
man also behind Conneisseur Video. a label which has
mushroomed with its much welcomed exposure of world and
arthouse films, will we be seeing his new baby crecting an
audience lotake if to similar "mainstream” success?

"John has a knack of finding niches. He is always alitle ahead of
the pack. Unforfunately he has been squeezed oul by biager fish
n the past. With Screen Edge we are the only oneswith the guls
to go for it. He's leamed so much by bod experiences he'll hang
on like a pit-bull to this baby, I has goi to work. The timing is
perfect. Hollywood is having kittens and the indushy itself Has
become mare interesting 1o the public than the films it produces
People are looking for something fresh, | truly believe they just
want something new, something they con relate to. John isan
excelen! worker. He won't give up. He has a reputafion for never
laking "rio” for an answer. If something doesn't work lar him he
sither finds a way to make it or wiites his own rules and works
around it. Yes | think Screen Edge will be successtul on many
evels... as a business, a champlon and a catalyst for a real,
working indie film industry.”
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5o Richard, how waoud you persaonally perceive this
audience?

"On a couch, easy chair, lying on the floor, maybe with a bag
of sweels some crisps and pop... prebably drinking beer and
smoking o couple of doobies. Mainly young of young minded.
Bared with mainstream Hollywood "vacuum'” movies.
intefligent, probably creative themselves. Pecple who read
magazines like this. Actuolly that's a difficult one, it's ke asking
"How do you perceive Visionary music buyers” and we
honestly haven't o clue. "

And who's audience would you be in then.,

This varies from weet 1o week. Moods. Happenings. | can get
crezy about a film maker and want to watch everything he or
she has made, even overdose and not watch a film for o
month. lused to watch at least a dozen movies a week. II's
probably half that new. Anyway there is no particular pecking
order here:

Francis Coppola: Apocalypse Now, Rumble Fish.

Martin Scorsese: Taxi Diiver, Alter Hours, Goodrellas.

David Lynch:Everything he's macis

John Waters: Cry Baby, Fink Flamingos

katherine Bigelow: Near Dark, The Hitcher {writer)

Lindsay Anderson: If, Hospital Britannic

Stanley Kubrick: Clockwork Orange

Guentin Tarranting: Reservoir Dogs, Pulp Fiction

Oliver Stone: Salvador

Tim Hutton, Rivers Edge

John Landis: An American Werewolf In London, Animal House
Ridley Scott: Blade Runner

David Cronenberg: Scanners, Dead Ringers, Naked Lunch
e

R
elc

Marco Ferreri: Tales OF
Ordinary Madness

Wim Wenders: Paris Texas
George Romero: Zombies
Trilcgy

Sam Raimi: Evil Dead Trlogy
Coen Bros: Everything
Matthew Harrison: Spare Me
Jack Sholder: The Hidden
Alex Cox: Repo Man

| think | had better call a halt
there it is too hard for me. I've
missed out dozens.”

Screen tdge officially hils the
world on 25 September with
the relecse of a diverse
colection of films; "The Pope of
Utah”, "The Upsiairs Neighbour”,
‘The Frentine” and “Allred
Packer - The Musical' [see Son of Celluleid) - contacl the
cutting edge of contemporary cinerma at P.C. Box 30, Lytham
St Annes, FY8 1RL, England,
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Nihonno Ongaku ~ mason jones

This being the first instalment of this column, it's
appropriate fo use part as an infroduction to the
Japanese music scene. | was asked to write this about
Japanese noise, which | wil concentrate on; but | also
intend to widen the scope in order to show that there's
a great deal of interesting music being produced in
Japan which isn't purely noise. It seems as though it's
the noise coming out of Japan which is getting most of
the press these days, while other equally-worthy
endeavours labor on in the shadows.

I'll also take this opportunity to clarify my own personal
definitions and the reasons behind them. Noise is just
that: noise, Musical groups such as the Boredoms, Ruins
and leni Geva are greal, bul Ihey're nol noise. They
don't consider themselves noise (Nullin fact objects to
the term quite strenuously], and noise artists don't
consider them noise. | will restrict the noise genre 1o
those who are pure noise artists such as Merzbow,
Hijokaidan, and Incapacitants.

Certainly there are those who straddle the line between
noise and music, such as Viclent Onsen Geisha and
perhaps Contagious Orgasm. | don’t mean to draw an
absolute line, by any means, But | do grow tired of
seeing every group out of Japan being labeled o
"ngise" group simply because they're a bit unusual and
the writer has heard of the noise scene over thee.

Okay, enough of the soapbox, and on to some recent
offerngs. One of the more infamous noisicians recently
has been MASONNA, who s in the process of releasing
at least a half-dozen new items during the rest of the
year. His “Super Compact Disc" [ALCHEMY RECORDS] is
one solid 33:33 frack of ultra-
intense high-speed processed
screaming and feedback. After
the first ten minutes or so, one
starts to fall into a france
inspired by the constantly
evolving textures of this nolse
relecse. No single sound ever
lasts for more than a second or
two before being manipulated
of replaced; thisisa
maslerpiece of ediling by Maso
Yamaozaki. The CD is packaged
with o beautiful fold-out full-
color psychedelic miniposter
(appropriate given Maso's love
for psychedelicism). Keeping up
his confinual release of
incredibly imited-edition
special cassettes, Masonna has also recently made the
“Flled with unguestionnable (sic) lfeelings" 1ape, a 60-
minute noise excursion packaged in a small plastic
bag. Both sides are the expected high-intensity; the B-
side & different on every copy of the lape.

SIS g,

On “Ministry of Foolishness" [RRRecords PURE series], the
INCAPACITANTS continue their legacy of enormously
dense, heavy sounds. As with all of the Pure series of

CD's, the artwork is nonexistent: the CD is inside a plain
black & white cardboard sleeve. But for this budget

series, the sounds are what matter, of course: Three
tracks, 73 minutes of claustrophobic electronic storms
created by the infamous duo of T. Mikawa and Furmio
Kosakal. Recently ot live shows the pair have been
using pocket theremins, but it's of course hard fo tell
what the sources are from the sounds alone due to the
depth of the processing involved. There is always
voice, which can be distinguished given enough
attention, but overall the Incapacitants sound is that of
utter chaos, thick enough to choke you. This is one of
their best.

Rapidly growing infamous in the noise underground
due to his seemingly inexhaustible energy is Akifumi
Nakajima, mastermind behind the project AUBE and
head of the inflamous cassetle label G.R.OS.S.,
renowned lor the gogeous design and packaging of
the releaseas. He has quite a few recent Aube releases,
and more up his deeve yet to come. One of the latest
is the CD "Wired Trap" [SELF ABUSE RECORDS] a 77-
minute exploration of the sounds that can be
generated from a heavy sleel wire made by a friend.
The five tracks each largel a particular type of noise,
which is then reprocessed into a variety of harsh
drones. Aube's working melhod is always that of
selecling a particular sound
source (which has included water,
flourescen! fubes, and other
artists’ recordings), and creating o
new soundscape through diligent
reprocessing, The sounds on
"Wired Trap” range from stressful
texiures to harsh drones, a fine
collection

Drummer-around-town TATSUY A
YOSHIDA will be familiar to many
as the founder of the Ruins
Perhaps less-recognized is his
parficipation from fime to time
with an astounding number of
other groups over the years. Here
o correct thal is the "Devil from
the East" CD [BLOOQDY BUTTERFLY],
a |1 7-track career refrospective. The seleclions range
fram live recordings to documentation of his work with
bands like Zeni Geva, YBOZ, Dissecting Table, The
Gerogerigegege, Vasilisk, High Rise, Torture Garden
and mare. As a bonus, this CD serves as a good
infroduction to all of these bands. The styles involved
veer from punk to jazz. from industrial pounding to
Jribal drumming, from rock to grindcore. An amazing
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document of a phenomenal drummer.

EF.MASTER get into a style a bit like Sonic Violence, perhaps:
hite noise, grindcore style guitar,
ms and sequenced keyboards
fltes total on the CD), while
He fitle track is fast enough fo cause
ced. Inner Slave, in Switzerland, says
By lapanese artists. They're off to g
&m more in the future.

& [dislibuted by GYUUNE CASSETTES) by
3 duo from Osaka. These five songs

a and the crystalline singing of

n the first frack, ‘Bridge’, I'm
~anberries' releases, without the . )

' might be my favorite piece, with some particularly great singing and

Naomi's vacal abilities in a very sirange dirgy piece. A very interesting
‘s attention.

s

with comments, information, and the like should feel free to get in

Erancisco, CA 94117-0277, US.A.




U.S. Industrial Part 1

Profiling the American Independent
Cyber Label Scene
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RE-CONSTRICTION in {heir fec
WAX TRAX!
Mute Bank Mail Order available now from 428 Harrow Road. London W10 4RE.
Send s.a.e. or phone 24 hour credit card hotline +44 {0} 181 964 0029 or fax +44 (0) 181 964 3722.
You are welcome to visit us at this address.
Information on Mute arlists can be accessed via the World Wide Web at hitp:/iwaww.mutelibtech.com/mute/
or via the Mute Liberation Technologies Bulietin Board which can be dialled up on +44 (0) 181 964 8223.
tsers going through the internet should Telnet to mutelibtech.com




“I hope somebody is out there because

we're fucked if we're alone”

S.BE.T.X.

Pass the Custard Creams...
h. marcuse

The planet is full of individuats working towards one goal or another. In the musical world, same are

L] rather more forceful al making their point be heard. A few, those whe are really studious in the
approach are far less assuming, they rely purely on the sounds they're creafing o do the wark. No
overblown promaotional factics just the end results of creative minds.

One such mind is Andrew Lagowskl. No sfranger fo these pages. he'sinvolved in just about every
form of new electronica we cover, and even some we haven't yet. 5.ET.l. i possibly his most intense
project. Wholly derived from sound exiraction and manipulation, his latest "Knowledge” excursion is
full of grey matter genius. Master of inteligeni techne and now. the genius inventor looks to the

skies.

Be prepared, 5.E.T.1. is mode with purpose. The fistener must use his own brain, first 1o observe and
then to question all that is sacred around them, As they say, "The Truth |s Out There®. but it's sure
been bured beyond all recognition...

" view S.ETL. as fulfiling many purposes,” explains Andrew, ''fo explore the technolegical aspacts of
our existence in audibls terms, to spark off an interest in peaple in the orginal 5.E.T.1. protacol, and
lo make people think aboul their position as indviduals and groups on this plane!, and to see how

we are being watched, nol necessarily from ouler space, bul from our own planet. It can be faken
in many ways...". And of course we all should be well aware of the conlrol devices used on ALL
paople. The State. Government. Big Business call it whatever. it IS controling us

If $.E.T.. explores technological aspects of life where does it slot into your other projects? "SET.L ks
apar! frarm Lagowski in that the latter s more enlertainment(?) onented, for home or club use, and
Legion explores a darker side than either of the other fwo projects.” It's inferesting to hear Andrew

define Legion as the ‘darker side’, as surely thera’s nothing more dark than the forces of control
which S.E.T. highiights?
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What inspires S.ET.LE Lillle green moniters... ") think most of my insgiafion for 5.6.7.). soundiracks comes fram ihat feeling you gel
when you look info a black night sky and see bilions of stars and satellites and think4o yourself “Fuck, some of those stars aren't
there anymore and I'mi seeing ligh! that's been travelling for milions of years. Some of Ihose satellites might not be from this planet.
| hope somebody Is oul there because wea're fucked if we're alone.” Cur own denial of 'exlra-terresirials’ and unwilingness to
explore new ideas means we are fucked. Same applie: 1o music oo, Andrew is still positive. 'I'm doing this stuff to get people
inspired into investigaling wider ksues for themselves and hopetully they'll enjoy my soundiracks too.” | guess with the popularily of
an atis! ike Scanner he may still have a chance fo get the message through, Bul Andrew views no similanty. “Scanner is o world
apait from my way of working and the woy we see ounelves. I'm looking at us here from a much larger perspective, whereas
Scanner deals with us as a group of voyeuristic low-lives. I've heard stories about his earty albums, but | wen'f odd to them.”

The message does seem o be gatting throwgh in that the mainstream preass are plcking wp on this latest album. But they don't
seem to be getting the point. is that frustroting? *| suggest they cany on listening to my stuff, maybe in a different environmen! and
that they don't play it siraight olter some piario and $0? house bollocks. Like Legion, this stuffis best utiised in the dork ot
maoderately high velume. My opinion of these people hasn't changed really; they'll clways be like that, sc there's no point me
being upset about it. | know my stuff has merit and if I'm happy with it, then it's o.k." How do you see the music evolving? "New
maochines have been added and old ones removed to give a much denser, three-dimensional sound. | want the listener to
experience my stuff and visualise new worlds in their mind's eye; places as yet unvisiled.”

Some of the places which Andrew is falking aboul have been viewed on progrommes such as "' X-Files", Typically very American
gloss, but the sefies does cover the unmentionable. Is it a programme you can identify? “X-Flies is good becouse, as you say, it
opens people up o subjects that Ihey may never have been previously aware of, Of the epiiodes |'ve seen, all were based on
true events which |'ve read cbout and which are common knowledge o those already doing research in these areas. Books such
as Timothy Good's '‘Above Top Secret’ or Greenwood's 'Clear Intent’ contain events from the X-Files programme.” Bul couldn't its
commercialised nature harm its intended serous side? "Unfortunotely, the follow-up to the pragramme, in the form of fangines and
parephernalia is starting 1o trivialise things 1o @ degree where people won'l fake them al all ssrdously.” | agree, sadly.

As rmore people e becoming oware of Andrew's work on a global scale, | wonder if he's set his sights even further afield? With
the on-line address now sel-up, what would he say to @ mind from beyond this galaxy who's lopped infe his Apple Mac? "Come
over for tea and let's discuss the possibility of some space fravel."” -
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“The techno/punk dichotomy reminds me of the
classical vs. romantic distinction”

ARTHUR LOVES PLASTIC

Girl In The Fast Lane
barbara ann rice

The name Arthur Loves Plastic may make more sense when you find oul that

the cal of this ene-woman project loves to play with plastic grocery bags. Arthur’s
mistress is Bev Stanton, who loves to play with electronic instruments in her
basement, a bithing room for bubbly, infeclious house-beat music with shadowy
overtonas, | dare you not 1o dance 1o it

Unlike most muscians who have worked in electronic-based music, Stanton began
ner musical apprenticeship playing in not-quite-in-style new wave guitar bands,
Nanetheless, Stanton and her partner, John Sudnik, mopped out an impressive, if
not overwheimingly successiul career In Floricda and MNorth Caroling and opened up
for the Replacements and the Dead Milkmen.

Bav and John then moved north to Maryland in 1971, outside of Washington, DC,
where they formed Then There Were None. Bev programmed the keyboord and
drum machines in addifion to playing bass guitar for TTWN. “Because we had a midi
arsenal we were 1 dumped in with bands like Cepeche Mode, even though
we sounded nothing ike them” Stanton lomented. Eventually Bev and John
decided o pare down their sound and reconfigure TIWN os a sparse ensemble
which feafures neither drum maching nor keyboords. Bev would not allow her
programming skils o go to woste. She produced a é-song lape “Sperm Warfare” in
late 1994, under the Arthur Loves Plastic meniker, Stanton elaborafed “Sperm
Warfare" was o toungue-in-cheek commenlary on “male aggression, the whole
festosterone thing”.

She admitted that it is "“hard doing things on your own.” Howeaver, thot
peseverance paid off, "I'sironic."” she commented “fohn and | have been doing
music for nine years. When | sent out “Sperm”, which took less time and money 1o
putout, | gol a much better response than with any previous mailings. For instance,
instead of a form letler, Instinct sent me handwritten comments.”

Bev is enthusiastic about the techno field. "I've always been lascinaled by lechno.
It's the enly music | can listen to these days and hear something new.” She also
expounded on the lo-fi virtues of techno. "With sampling we are no longer slaves to
sound modules.”

There are ofher odvantages to techno, "Labels are willing 10 pul It out becouse
miost of it is self-produced. Artists don't need tour support or an enarmous recording
budget.”

Bev s one of the few musicions aside from Moby and linda LeSabre of Thrill Kill Kult,
who have gone from a guitar-based “Alternotive” fermal 1o lechno. Are there any
similarities between techno and punk?

“There probably is the same DIY spirit but o different mentolity, Techno is much
better produced. With techno you have 1o be more disciplined... It is all about
attention 1o detail

"The techno/purk dichotomy reminds me of the clasical vs. romantic distinction, |
preter the more restrained passion of classical music. | admire the raw energy of
purk, but to me, techno can achieve the same level of intensity in a more cerebral
fashion.”

She looks lorward 1o TEQ MUSIC?'s release of the ful-length "Zero State.” "My
rmaferial is hybrid. You con see where the influences are, bul | fry 1o do my own
thing with them. | listen to everything from hip-hop to ndushial. I'm glad 1o be on a
British label, because many of the labels over here, with the exception of seme of
the Independents, seem foo precccupied with the botlom line, and afraid fo loke
chances.”




“If.a band really wants to get signed to Re-

Constriction, | suggest sending me some
boxes of imported chocolate.”

RE-CONSTRICTION

‘The Slum-Lord Is God!’
peter leafson

While torture-tech labels have been prevalent in Europe, from Machinery to
Zoth Ommog to KK, the US. has had a lof less contenders until recently. The first of
these to pop up after Wax Trax!' descent from the spotlight was the Cargo-funded
Re-Constriction label, who've been a guiding ight for the new wave of American
electronic acts

In arder to learn more about this San Diego-based anomaly, | interviewed Chase,
Re-Constriction's sell-dubbed 'label slumiord'.

A man who has clear objectives for the confinuation of a strong scene in the States,
A workaholic. he knows whot he likes tool But, how did it al begin2 "Back in 1990, |
had been deing a synthcore radic show called Fantasia Aftermath, as well as DJing
at the local techne-stomp clubs, While at the station, | hooked up with Cargo
Records to help them promote KK Records in fhe States (Carge had licensed KK).
Because kK wasn't doing as well as both labek had hoped, | suggested starfing a
domestic 'industrial’-dance label. Although Cargo owns Re-Constriction, | have my
own compilation-oriented label called If It Moves.

“Initiclty | wanted to exploit a lot of the domestic electronic talent by releasing their
music and investing the profit into my brathel and drug operations.” Following in the
good old American fradition, no doubtl "But then another idea hit me. My new
gameplan was to odhere closely fo guitar-oriented elecironic music, especially
bands who knew how to keep both elements balanced in the mix... | didn't want
any bands like the latter-day Ministry who harnessed electronics in a death metal
fashion. My first two signings - Dialribe and 14 Volt - reflected my vision. | feel a label
must have a distinct sound in order to succeed. This way consumers can look fer
your loge and know what to expect. Zoth Ommog i a perfect exampie - X Marks
the Pedwalk, Lecether Strip, and Psychopomis all fit fogether. Without having a
labelorented sound, consumers don't know what to expect from your bands and
will consequently be too wary o invest in them. This is why Wax Trax fans have
become so sceplical, They don't know if the next release s going to be a cyber
project like Front 242 or o rock band like Broindead Sound Machine, Wreck or God's
Acre. However, | also believe that if o label can offer consistency and good taste,
they can also siip in a frihge sounding release. Although a bt of people guestioned
Zoth's decision to release the hip hop-oriented Headcrash, | thought it was an
excellert disc. This illustrates my point about foste.”

This view of keeping o distinct sound must surely restrict orginality within a
band's style? How do you guard against new signings merely sounding like
the lost ones? “To catch my attention, a band must be doing what's
giready out there, but doing it better, or doing something completely
different. In most cases, I've selected bands who have improved upon the
guitar/synth style, but eccasionally I'll find an innovataor like Vampire
Rodents, | do require all of my signings to have a dafining characterisfic -
whether it be how they play guitar, sing or sample - so they can survive the
comparison gauntiet. If a band really wants to get signed fo Re-Consliriction,
| suggest sending me some boxes of imported chocolate." Belgium or Swiss?
British is crap...

Chase is wel known both in the States and Europe for non-stop promotion of
his, and other artists working within what you might call the U.S. industrial
icene, s that just belfief in the scene itelf or just the artists he likes? “"No
matter how good a label's promolionis. a corpse with g skunk and a platter
of roften vegetables crammed in its mouth will still stink.” | guess it is a case
of anly the material he likes then! | belleve in my roster, but | ako invest a lot
of time and energy into promotion.” The promation doesn't only stop at ?
hassling magazines and lab he also finds the time to write himself {witness
yoursell in MFTEQ]... | love writing columns, but reviews can get boring. |
mean, Fow many different ways can a writer describe o band with harsh vocals and
electroric beats withoyt relying on comparisons2” That is o problem we all suffer
from. bul we persevere... "The benefits of writing are free promational CD's, the

fulfilment of helping friends ond obscure bands get publicity.
and being able to keep my wiiting from getling stale. After all, |
would rather be writing books than running a label.” Mad fooll
“This Is why I'm having my Industrial lobel encyclopedia called
the "Gutter-Tech Grimoire" published by Cleopatra.’

Far all his hard work in development and promotion, surprisingly
he doesn't accep! there's many innovaiive US. labels in his
own genre... "Seeing as how most of the U.S. cyber labels churn
out NIN inspired music, | don’t think there are any innovalive
labels [mine included) in the dance field, but there are o
handiul of iInnovative boands, My hwo favourtes are Babylond
and Yampire Rodents." Definitely two of the weirdes! of the
bunch with their non-confor approach. | mysetf favour
Babyland's brufality bul find of the Rodents
safisfyingly original. Have tt nd the label itself been
received well culside the U.5.7 "We do a lot of our axporting to
Europe, but | would like to ship more. As far as press goes. my
guitar-heavy bands like 14 Valt and Killing Floor have received
mixed reviews. | think it's funny thal a lol of European sleciro-
purists being forced lo appreciate the guitar now that all of
their idols; like Front 242, Frontine Assembly, and Nitzer Ebb
have succumbed to the temptation. Urforfunately. these frend
setting bonds gre scoffed at tor jumping on the bandwagon
created by bands they Influenced.” The vicious circle, which

1h rass have no appreciation of, or are unwiling to accept.
More likely to be the latier.

With cheque-book al the ready, which labels in Europe would
you like to termpt bands from? "l think Machinery, Offbeal, Ioth
Cmmog. Audinglobe and KK have all put out releasas thal
lld be viable in Ihe U5, with tha right promotion. Unlike
Garmany, however, the U5, is exiremely spread oul, soit's hard
la infiltrate the cybercore market unless you've been working
al it for awhile." Notice no Enaglish labelsin that bunch. The UK
hasn'| exaclly embraced cyber with op hif you
N the know, there is still a strong unde: ind appreciation
ich the press, of course, refuse 1o accept once more,

The opposite con be said o hno, which is now fillering
across to the States in large es. | wondered it Chase saw this
ai a threat to the Industial market ot al2 chno aready did
its damage when the & frend came. It ntially got all the
rivet heads dancing 1o a foster tempo oriented style, sa lt was
hard to go back o the slower BPM stomp they were
occustomed jo. Now that the rave trend has passed. | don't
think any ofher techno hybrd can make cyberpunk obsclele.
Basides, evan with the popularity of technain the LS, clubs, it
has yel to even touch the radic arena - nobody is ever going
ta sil thraugh len minutes of a looped beat with the occasional
sample of "Al Jourgensen s deod.” f here
rely ‘on shord songs with guitar hooks and e

Darth Vader and a
the waorld of Re-Constr
sequel to “Shut Up Kitty
and it's in theworks. | had |
version of the Greas
my friends, so | passed
| 1hink Saturday Niaht
pumping betfer.

Jered doing an industrial
| was severaly bea
on that concept.” Could've worked. but
avear would have had those cyber-hips

Ending | ask Chase for
those who still refuse
o listen
favourit

" Mifzer
ot 1 like . | usually
i two tracks from any padicular disc worth
putting on a compilation fope.”
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The Couch Report richard J. king

Messages from the Fat Lad.

A CENSORTIVE ISSUE

So there am | af the Screen Edge video label launch party. | spot this old gravity-rounded bloke in a
shabby navy blue jocket and over washed grey trousers. He's camrying a smart shoulder bag and is swanning
around like he owns the place. I's early doors yel, There ore only a dozen or so guests in the place. No one
speoks to him, Eventually someone infroduces the bloke ta John Bentham, Managing Director of Screen Edge
(@ man with a passion for marketing maverick crealivity, and my boss; but don't expect d sales pitch to follow].,

There weren't even any niceties. The bloke was a journo from the Daily Telegraph he was in a state of mild
outroge. At first | thought it was because he had been snubbed. No such foundation for his anger. He began to
challenge John. What the hell did he think he was doing releasing all this pormographic filth pnto the market.
John was golsmacked, What pornography? The man had net even seen the fims. Very few people have,
except the BBFC with whom we are working very closely to make this all wark, What will David Alton make of if
|2 Oh dear he seems fo be a supporier of the witchfinder general, He did not put pen to poper or make any
aftempt to listen. The films were filth and the more we deried it the more guilty we were. And there my friends
are two of the major problems with this increasingly regreSsive country of ours.

The National Press and The Censcr. Inseparable bedfellows.

There is a war being raged. The Press versus TV, Video and the Movie Business. The battles are constontly being
worn by the all powerful Fleet Street army; but these are victaries in vain. They are fighting against creafivity and
fruth. The Press, of course, take on the cunning guise of fruth. But ary attempt by the audio visual brigade ta
reveal this meets a frosty reception. The gerneral public de not like being told they ore fook. People find it hard
to own up to being conned even itit is for the best, Our pride is such that it induces denioland the lies become
accepted as fruth, It is'less painful on the ego.

The Press you see have this subliminal weapon, the all encompassing myth thiat if it is written in the papers it must
be the fruth. This is their strength. It s what gives them so much power. The written word is fo be revered, The
Pres enjoy pulting this power to the test, doing so with almest pathelegical regularity, often at the cost of real
moral ssues. In particular with their constant assault on film and meore especially home video (the root of all
today's evil).

Let's face it, porfraying evil as evilin a realistic manner is not in itself an evil act; it is merely a porfrayal. Claiming
otherwise (as the tabloids so often do) is socially iresponsible and misleading to the extreme. Moral policing in
any ferm is in itself immorol. Morals are instinctive within the majority of the popuiation. Waiching a fictionalised
portrayal of immarality is not an immoral act it s informative, it enlightens and educates us, guite often about
ourselves, thus keeping our behaviour in check,

The corporate bodies behind moral policing are creating a front for their own immorality. Making money by
seling untruths to the public. flexing their muscles in full page spreads claiming that Chucky the killer doll was
incitement to infanticide, They are a very expensive tool that the governing bodies get to use for free. This kind of
confrelis by definifion immeoral. It is an act of viclence, all be it bureaucratic violence, against the Brifish man and
woman on the sfreet.

Third world dictatorships rule by the threat of
slaughter. The population of these countries are, on
the whole non-educated. Fear of pain or death is
universally understood. Maonetary penalfies are
useless in poverty stricken nations, But | would argus
that this approach is. in essence, no different 1o our
own governments form of oppression, There s a lot to
be said for the belief that the orly reason we never
had slaves in Britain was because we had so much
cheap labour already. We have been os
systematically cruel to our own as any modern day
dictatorship. Sorry I'll rephrase that slightly. They have
been as systematically cruel to their own as any
modern day dictatorship. And itis still going on. They
simply employ different devices.

The paint I'm trying te make is - and 'm sure | speak
for millions aut there - it really pisses me off when they
say | can't do what | want ta doin the privacy of my
own home, especially when it's harmless fun. It makes
me feal potronised and ridiculed. And that's the crux
of the whaole issue. What do they actually achieve by
itall. If they say | can't do it, and | can't see a reason
why not, I'm going to do it doutle. If they say | can't
watch Boy Meets Gir, Driller Killer, The Exorcist or
Transgression |'m going to find boolleg copies and
watch them. I'm going to have friends round to
watch them. Lend the tapes to as many people as |
can so they can watch them. And nine fimes out of
ten we'll al think “What the Hell is all the fuss aboutg"

The problem is, these self appointed protectors of our
maorality are not actually "real pegple”. They do not
spend all year scraping together the cash for a fwo
week holiday abroad; they do not feel the worse
effects of the huge bureguaratic nut being tightened
week after week; they don't witness the pub brawis,
the violence on the streets; their children aren't
targeted by the pervy in the park. They answer to fio=
one; least of all those they allegedly serve, They plt
unbelievable pressure on Joe Public's shoulders o
fell us we should be able to cope "because we hg
to", And ifwe don'l, we are "bad pecple", Stiff u
lip and all that, But they don't have to cope.

So when they tell us we can't watch a fucking
film for a bit of entertainment - for pure escapism &
project our pent Up anger onto the victims within i
maovie - for whatever reqson we want to walch It §

shauld ask the guestion "Who the fuck do you thi
you are Mi High and Bloady Mighty". We should
never, never plead. Never ask them "Gives us a
break" because, by God, they will break you.

We are "bad people” for wanling to watch t
in the first place. The papers say we are bol
enjoying Natural Bom Killers or Reservoir Dogs. An
50 sad how many people fall for this b
propaganda. To the extent that when they
their bootleg copy of NBK or some dodgay
generation copy of In Bed with Traci Lords and EI@
Men they are conditioned fo react in only two
they can feel gullt and self disgust for even pre
‘play’, switch off immediately and pass the tape g

L3

the relevant
authorities naming
the source of such
fiith ["good people”)
or they can gel
excited by what they
see on the screen
["bad people"). The
smart money would
ceartainly go on the
latter being the most
cammon reaction,
because it is the
most natural. The
moral palice would
argue that thisis
unnatural behaviour
and, what is more; it
is, socially, very
dangerous. They are
saylng that our
natural desire for
thrills is the basis for
immorality. Yet, they
can watch these
things and remain
emotionally and
morally unaffected.
They are the chosen
ones.

Three things are
inexticable from
nature: sex, viclence
and death. Without
them the human
race and all other
farms of Iife would
not exist. The
problem in
portraying these
gs on the screen
arise from the
eption of what is
g shown. Not our
In perception: the
Erisors perception
bi our perception.
hey perceive the
worst possible
enarios and base
ir criteria around
that,
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“We play with attraction

and repulsion, against
taboos and intolerance”

‘Mechanical Soul Mates’ DIE FORM
deadhead

Originating way back in the ea
s yse of extreme araphics, often using his partr
om the of De 5a¢
affiiudes and soundiroc

2 of agent provocateur, brings forth all the ir
fself talls ontoe many levels, both signalling «
t for those sado-masochisfic tendencies. But, it’s
It with, what the general public would regard as
s-pop matedal to convey their persanal thoughts and expressions.
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UK Industrial

The term ‘industrial’ when applied to music used 1o
be associated with bands such as the dislurbing Throbbing
Gristle and Skinny Puppy. These days however the whole
‘industrial’ scene captures scunds as far afield as Ministry and
Fear Factory. with their heavy guitars and demented somples,
to full on techne as produced by The Prodigy and The
Shaomen.

The media in the UK. tends to dismay bands and fans of the
‘industrial’ scene, by constantly slagging the music off!
American bands such as Nine Inch Nails ond White Zombie
have recently managed fo gain some praise in the UK Press,
but the bands that actually come from the UK don't seem 1o
fare so well.

| could waffle on about bands such as Kiling Joke, Cabaret
Vollaire and Nitzer Ebb who are bul a few of the bands who
buill foundations for the UK Indusirial scene. But anyona who
thrives on this style of music has heard teo much aboul these
artists aver the years and would like o sink their testh into
some fresh meal. So in this feature I'm going 1o try o mention
as many of the British noise-makers thal, either signed or un-
sigred, in my opinion deserve some credit, of least for
slogaing-on regardiess of the abuse piled on by the likes of
N.M.E and Melody Maker, Here goes (in no parliculor order of
preference):

CUBANATE cver the lost year or so have gained some
recognition - mainly for the death threals they received while
on four with Corcass, but with their techno ravings tinged
lightly with guitar have gothered a loyal following of fans. It is
however, difficult to iImagina them keeping up the pace.
when there are betler bands that are less repelitive and o
hellof a lot more consumer fiendly.

The aggressive JUDDA for exampie - have gigged corstantly,
Intimidated loads of people and to top it all off, stolen many
of the hardenesd Cubanate fans by sounding like the Sisters Of
Meicy after an extremely heavy dosage of
mad rmaxt

-
1
PIG wha has been out of imelight for a while, !
leap! into 1993 with a support slot for Nine Inch i
Nails and with are-vamped sound - obviously ]
gained from the fime singer Raymond Watts :
has spent working with Foetus and KMFDM in i
the past, sound stunning. It's just a shame their 1
CD's are so impossible to get hold of. even :
though mere recent materdal has included 1
more work with KMFEM. 1
1
1
1
1
]
1
1
1
]
1
|
I
I
I
I
]

SHEEP ON DRUGS were faily respected a
couple of yeors back and | could rave on
obout these perverse hooligans for pages and
pages - bul won'tl

CASSANDRA COMPLEX con the other hand are
now based in Germmany, and sound like
Miristry. surprisingly they manage to keep thelr
goth rools and with the 1994 release "Sex And
Death" prove they didn’t lose track after Ihe
album "“Cybermpunx” which even influenced
Billy Idol!

TERMINAL POWER COMPANY after the release of “Run Silent,

o OO T Fraattrr

The Music Industry
scrag sialoid

Run Deep" and their inclusion on the "Gothic Rock..." pile of
shite, attracted a largety goth fcllowing. Then in 1993 the
album “Red Skin Eclipse” [which in my opinion is tucking
briliant) was released, The recording being a mixture ol harsh
electronic mayhem and guitars seemed to be a success and
gave the band a chance fo convert a few of the NN fans
into Iheir ranks - a follow up entitled " Cyclops” is due for
release shorly.

The UK indusiial scene has akso been spewing forth some
unknown, but interesting bands, who also deserve o mention:

ULTRAVIOLENCE have been signed by Earache for some time
but have only just come inlo a realm of their own. Johnny
Violent - the band's only player has created a sound that
introduces the techno/industrial heads to the pounding
darkness of gabba and will be a hard act fo compete
ogainst.

INFANT SKULL SURGERY from londaon, who create a sound akin
to Murder Inc, with some very original ideas of their own have
played around for long encugh to gan a small clan of
devoled fans.

VIRAL TECHNOLOGY also from london have beeh compored
to as hitting not less harder thar a Boeing 747 on free fall and
with the release of four tapes and numerous live gppearances
{not just i the capital) have gained quite a reputation for
thelr Uncompromising techno/metal assaults.

Then there's the unrelenting aggravalion of LEECHWOMAN!
Who have supported both Cubanate and Judda with their
percussive hammerings. Give them time to fester and they'll
be up lhere with The best of the best,
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If you can't check
aut all these bands
mentioned, then
you're not really info the music industry, Bum out and fade
away!
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CYEER BOLLOCES dr. hellbent

Increasing demand for internet connectivity has had the uniortunate
effect of increasing demand for experts Yo talk and spew on related
issues, the meaning of it all and how to cope. This is not & new
phenomenon in other subject areas, where hype and sell is part of the
process, but there is a fundamental difference in the level oi
understanding, availability and potential in terms of the potential
market. Fhilosophical and sociological understanding and the relevance
to cause and effect permeate the arguments helping us to make Senste of
what is happening and what will happen.

What can we say about the rantings of emminent voices, without
ourselves becoming part of the noise? Let's look at the alarming
increase in predictions about future socleties which revolve around
information retrieval and dissemination. Information here is anything
that can be stored digitally and reproduced accurately meny times. Is
this the new world of leisure that has been predicted since the 1960s,
or merely a result of the capability? We seem to be talking less sbout
the people and more about the machinexry. The machinery only facilitates
and we have always had choices of application. Much of the discussion
focusses on updating, or revorking, theories to explain our current
state. How about this one; the machinery facilitates our post-
modernism, or at least we are using it in such a way to tske us in that
direetion. There can be no conclusionm to this procesa.

Tine for & title change: hyper bollocks. Hyper refers to the extra
views apd relatiomships made possible with the current technology, and
the production of these woris merely compounds the effect. Criticism of
the processes and results, bdad or good, is clearly difficult, so we can
attempt to resolve this by defining limits, and focus on the activities
of people and organigations. A significant use of the internet is Tor
accessing the World Wide Wed, and tollowing links, or hypertext, %o
other web pages. The terminology may be new but the concept is a
familiar one of relationships and viewing. Bemused users follow links
from site to site, irom country to coumtry, with no boundary. What the
fuek is the point of this.

Let’s be clear on one thing, Suriing the Web is oiten a pointless
activity; amusement without reason. 4t the moment, network bandwidth is
always approaching saturation levels, so ocur suriing becomes rather
slowy tedious plodding. Surely there’s more to it than this? wWell, yes,
there can be. More on that later, when I calm down.



deadhead

Rhythm / Less

Taking over this Techno-based column I'll be

changing the format somewhat. | don't see the need
nor the point, to be honest) in covering oo much
ground that's already established in the major press.
Even the NME/Melody Maker see there is a huge
demand for dance music by issuing their own
magazine, Muzik, thereby stepping up exposure. (I am
desperately hoping that their press stranglehold doesn't
lake away readers lrom long-established dance papers
such as DJ, MixMag, and the ever improving
Generator.) Therefore, releases on well-documented
labels will be found in the main review section, and not
here. Obviously some may stray across at times. but
we'll play around and see how it goes.

Basically | want to reserve space here for smaller labels
and bands. Those just starting out or with only a few
releases under their belt, ond labels/bands who're not
normally associated with techno, or those simply way
off-centre in their output! Really I'd like this to be read
by those siill wary of the techno medium, as well as
those already into techno. Dance music has always
been looked upon with unnecesary dread by those in
the experimental/extreme waorlds, but It's time the
reclisation was made that techno in the mid-Nineties is
maoving on many different levels. There are those
making structured, seguenced dance music and
france, there's hardcore {in this category there s some
of the mosl extreme music being made), jungle
(though, now overblown, it's becoming harder fo find
interesting work in this field), rap, and of course, the old
buzzword, ambient, which | still prefer to regard as
experimenial. There are many different sub-divisions
within the frame, and the good thing is that often
techno artists will move around his framework and
create differing styles, thereby staying fresh, and
ensuring the techno market s constantly reinventing
itself. Dub is now the cool phrase in the UK. So foo, trip-
hop, but these are merely by-products, a press
categorization, they both stem from dance music as a
whole.

| want this column to reflect new, but above ol GOOD
material, because let's face it there's a lot of dross out
there too. But | don't wan! to break things down into
mere categorization, If | can listen to and appreciate all
the styles presented here, | don't see why anyone else
can't even fry.

Possioly the best attempt at melding experimenial and
techno is coming from the German MILLE PLATEAUX
label, but of course their material already receives
some prass exposure, so | have a dilemma, include it
here, or not? Oh, what the hell, it's my column...
“"Generation Star Wars" is another stunning selection
from ALEC EMPIRE. Whereas "Llimited Editions” [cne of
the best albums of last year) was pretty lightweight and
hyprnotic, this new one may be hypnotic, but sure gs
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hellisn't lightweight in any sense of the word.

Commencing with a couple of minutes of deafening

power elecironics, the opening ten-minute ‘Lash the
90ties’, explores a haunting synthetic riff and infrudes
upon a percussive onsiaught of the Aphex variety.
Unlike the Twin whose work is often minimal in its
execution, Empire's is intricately fitered into a massive
melting pot of sound. Much of ... Star Wars" is
wholeheartedly extreme, and os nasty as you can get
while still holding a musical edge. Repetition is held
firmly at arm’s length, clear pattermns do emerge but
get lost within the deluge of electronics. Dive fans
should enjoy, pernaps even the odd Whitehouse
devotee, anti-technio-heads should take note of this
experimentation, The whole album is a clear exercise
of saund creation and manipulation, and if anyone
didn't believe that Alec Empire wasn't a genius in the
mould of Aphex then they should give this a few listens.
Flateaux's second compilation "Modulation &
Transtormation 1" is more balanced than their first,
featuring as it does all those in the realm of the label's
brave new world. EMPRE, OVAL, G.E.N,, STEEL, and
GAS are joined by AIR LIQUIDE, SCANNER and
CHRISTIAN VOGEL. Can't tell yvou track fitles or specifics
as this double 12" copy (it's out on €D, thank the lord)
has white labels with no details. Probably meant to be
that way knowing Mille... Also on display is GLOBAL
ELECTRONIC NETWORK s “Elecironic Desert". Coming
soon after their "Rolleifiex” debut this second set is far
more wholeseme. Dubby space and sonorous
thythms... Again no frack info, bul they do list their
bloady instruments - really usefull Mo sign of such
nonsense on ULTRAHIGH 's “The View Of..." (FORCE
INC.]. Had to mention this album as it's for all those into
blasting off and cruising in style, whilst perhaops taking a
gob at the low-life below. In the same First Class cabin
as Juno Reactor's "Transmissions”. And now | must
leave Mille/Force, otherwise this column will become
the Achim Szepanski appreciation society..,

Also from Germany, @ new label laying down a stamp
of guality in both recordings and packoging is
INCOMING! Off the starting blocks with a fimely fusion
of dubisms, encompassing bresds of ambience and
ethno, hip-hop to reggae, their two compilations,
“Serenity Dub 1.1 am" and "Serenity Dub 2.1 pm"
feature o calibre blend of music from a cross-section
of bands. The line-up of bath discs is MASSIVE. Putting
the likes of the Volume/ "Trans Europe..." crowd to
shame through the labels' selection process of bands
being able to make the project flow. KEITH LE BLANC,
MAPPA MUNDI, ZUVUYA, MUSLIMGAUZE, DIVINE SOMA
EXPERIENCE, and my faves from “1.1", ASIAN DUB
FOUNDATION funk out over worldly tunes and sultry
rhythrms. “2.1" s literally a who's who... Laswell and
Mussa as TRANSONIC, RAPOON, SCANNER, MOUSE ON
MARS, SEEFEEL, BIOSPHERE, Lagowski's SETI and LOOP
GURU. Tranquil roots and organic technology all rolled
into one, or | should say two huge spliffs worth. IFany
comparison was necessary this s Meodub being taken
further out than the *“Macro-Dub Infection” on Virgir.
Mot content conquering the compilation market the
label has released UNITONE HiFi's "Wickedness
Increased”, a colisicn of old-stylee roots rhythms and
sexy trip-hop Nineties references. Cranked up,
crawling percussion slithers whikt system vocals echo

lazily through. A hazy chill. And once you'reina
suitably blissful state the labe! begin to wind down
even further through the low reel of NONPLACE URBAN
FIELD's “Nuf Said”. Tracking ambience and rippling
percussion snake with mellow, funky mavers. MC 900 Ft
Jesus would find himself grooving o ‘Stupid Little
Automatic Servants', while Nomlook could shake his
hips to ‘Hinnennuss'. Psychedelic. Jazzy. Eclectic.
INCOMING!

There's a fresh (or more appropriately, rotting...) dub-
gangsta on the block... He's the WITCHMAN. Fucked
over a diet of pulp honor, bleak soundiracks and an
acre of weed, his “Main Vein" EP on BLUE ANGEL (not
exactly a convincing label-name where this man is
concerned...) is a bloodied nose of drugged hip-hop
grooves, rumbling bass and eyesrolled-righi-to-the-
back-of-the-head zombied effects. Four fracks created
for the beast within, unleashed over a sensarious dub
which has never been witnessed before. There's a
Wagon Chist mix to attract the punters but | prefer the
untouched raw vein of the Witchman hirnself, 'Roll up
a phat one..." indeed. Though you may just shit yourself
without the habit too...

ELECTROBEAT, an all electronic label from Miami in the
States have a wide variety of machined sounds in their
catalogue. One of the finest is FULZY LOGIC, a sonic
alter of france beats, gushing sequences and studious
production. Helding away from any acid references
their tones filter through a filmic edge, highly technoid
but never purely robotic in texture. 'Circle of Thoughts'
fipples with efforvesence, a luminary frack
with'a highly ‘happy' feel, whilst tipping the
other scale is 'Industrial Art' which is forcefuly
thythmic and darkly toned. “Gray Or Green
Numbers” s clearly a work which has been
fully thought out, from minds who cbviously
care about their synthetic creations. For
those a little nervy about shelling out an a
purely unknown CD the label has a 2CD
caompilation featuring fracks from all their
bands. TOYS FOR THE REVOLUTION, URBAN
SELECT, THE BEAT CLUB, HOLISTIC (whose
‘Feelings Not Frequencies" CD is exclusively
icensed) and FUZZY LOGIC are all present, The second
disc (actually a bonus disc) of the “Musica Electronica”
package i a repressing of their fist infroductory
compilation. This time fourteen tracks from three
bands; BEAT CLUB, TOYS... and ONY, including a frack
'Security' produced by Bernard Sumner on which he
also sings. Unusually Electrobeat is a label of warmth
whose material though all electronic has a measured
human input.

A wealth of good electronics is emergng from the
Arctic circle, enhanced by the success of Biosphere, in
this issue we cover BEATSERVICE in some depth, but
here is another Norwegian label, dBUT RECORDINGS
who dabble, but not only in the techro figld. Their
sampler “Ur-Rauten”, which includes BIOSPHERE's
'Botanical Dimensions', is a bizare selection of oddities.
Experimental scrapings, work side by side vocal
operatics, classical, acoustics and Eastern flavourings.
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Excerpts from "The Black Death" open frorm WHEN.
Nightmdrish medieval torturings, and tuneful electronics
weald themselves through a dark ambience.
WALDEMAR HEPSTEIN sounds like an insane Renaldo or
Residents. SABELLA TALK is almost spokenword, but
undemeath lies ihe greatest trip-hop, dub drum-frack
you've never heard, because if's so buried it's virtually
inaudible. After 22 fracks it all ends with the sublime
ambience of ULFKNUDSEN, who matches a Biosphere
styled bass-baocking and one-note synth tones. The fact
that I've reviewed this in the techno section show
exaclly the thoughts | want fo get across. These days
there are no boundaries, First-hand experience is
necessary. BEATSERVICE' "TOS.CD" is closer to
structured techno material. Again with locaklad,
BIOSPHERE in tow and a remix of 'Fairy Tale' (the best
track from "Microgravity" in my opinion), this is probably
the best compilation highlighting music from
Scandinavia. B-CODE open up pretty formally with a
mix of rave, tribal and house. MENTAL OVERDRIVE is
house, similar in style to Laurent Garnier, while JIMJAM is
soffcore house, come rave. Trance is on-board via
TROMSDALEN FUNK MASSIVE's deep rushing grooves,
and DYNAMIC BITS harsh, haunting scapes. WILHELM
VIEW slows the flow with ‘M.O.P. Intruder’, and its
infrusive use of scanner recordings, and atmospheric
samplings. SEA's 'Squid Fluid' is another experimenting
with sound, though rather more up-front in execution.
ELECTRIP-C is also featured, and his “Peace Machinery”
album on the same label should be explored for its
wide range of rhythms and frantic sound explosions. In
all 14 tracks on the "TOS.CD" reveal the whole cosmaos
of techno, lipping both the
commercial and non-commercial
scales..

The Italicn MINUS HABENS label has
always besn a rich area for picking
electronic innovators and its
KLANGE project is no less
challenging. This ene-man circuif-
board already has the acclaimed
“The Herlz/Heart Files” io his credit
and now releases “Time Cube In
Time Square”, A sub-space
experience with tigger, upon trigger
of uptempo tones. Sparkling signals which meander,
and at times cruise with energy, circling the
consciousness with a timeless efficiency. A defiriously
tasteful technology. More known for ifs techno material
is the DISTURBANCE offshoct label, which in these times
is probably greater known than its parent. Two of its
latest releases are ASTRAL BODY 's “Auroral Belt Side”
and “Quadrivelogue” by LE FORBICI DI MANITU, both of
these being debut albums from home-grown produce.
The former is a chilled trance outing, rippling in all the
right places without having tao much fo say for itself.
Perhaps overly funky, fracks with the forceful fuse of 'A
Bad God In The Mysthical Spiit Of The Man' are few
and far between. "Quadrivelogue” is an alfernative sea
of electrodes, coming as it does from arfists with arich
background for producing music of, shall we say, o
more expenmental edge. Well known journalist and
postal mediator Vittore Barani, Manitu Rossi and Enrico
Marani, ex of Italian scapists T.A.C., all play their part fo
make this album that little bit different. Chiling france



{or nat quite so chilll} is again the order,
but this time there's a wealth of
production to move it forward. In fagt
these four pieces are intended as a
focus on modes of travel. Percussion s
used well, maximim propulsion .can be
felt but the overall sound hides its
abrasive tones well in the mix.
‘Mackenzietherapy' works particularly |
wellas a strange mix of Kraftwerk styled
pulses lighten hard (but slowed)
Frankfurt beats, single repetitive string
note and a breath of synthetics wind
clockwork-like producing a continugus |
wave. These fracks are apparently onlyl
fragments mutated from their

can't wait for that... If you're in the ]
mood why not frack the label's latest ¥
12" singles from XYREX, DYNAMIC WAVE
and A3000. From ambient to hypnotics
mos! releases are sure to satisfy.

"Trivelogue” album yet to be rekecsed.! '

FACELESS, a duo of ex-students (strange
job fitle: ‘ex-students’) whose
“Achievement” CD opens in a siress-
removed Scom way with looping bass
and drums, navigate mellow waters
through sub-meditafive Undenword
backing and francey keys. The 9 fracks
rarely break the surface, content in
rippling ambient fones in measured
doses. A greally sedate piece of
programmed frequencies. On the same
label, NOISEBOX, from Norfolk, comes
an 'ambient electronic’ sampler
“Mechanised Paradise”, where
Faceless lend the titie track, whichisa
gorgeously drifting piece with vecal
callings - possibly the next British Airways
ad. music! Three other acts from East

Anglia offer two tracks a piece. TOXIC |

FREQUENCY which is none other than
Mark Cumby of Impulse. cenfres
around repetitious high-end tones.
Dees anyone remember Testcard F2 A

wonrderful toytown synth-pop acl of the! &

Eighties. Well, ALPHA SEVEN is Pete
Roberts of said band ond now he
produces minimalist new age, space
rock. | prefer Testcard Fl Last of the
bunch is UXB. Voyaging through space
realms themselves, they manage fo
instill @ touch of menace at least, Only
Faceless really stand out as having
something new fo offer thaugh, so
check out their album instead.

What's lacking in criginality from much
of the East Anglion bands above. conl
be found in abundance in Arno |
Peelers, SP@SMS’ project. Released on |
the Dutch DJAX-UP-BEATS, “Fuzzy
Logic” is a grey area indeed. No 'up-
beafs’ involved here, this work

At

overflows with ideas on how 1o engage
the listener with a full-on headphone
experience. Transistors glisten, bleep-
tones burble, voices spew utter
garbage and minimal backbeaots
merge becoming interludes of fracking
silence. If's like a John Duncan funing-in
session brought bang up to date with
today's overwhelming technology. ‘U
Fear ETP' is one of the most distressing
pieces of soundtrack material I've ever
heard, humidly draining, and
distressingly viclent. So much detail is
paid to every spliced ingredient of this
CD, that its 71 minutes pass with with
not one flinching glance away from its
attentive gaze, thereby ensuring "Fuzzy
Logic" is every second the best
experimental disk you'll hear this year...
MIKE DEARBORN cpens his “Muzikal
Journey" on the same label, by
Informing us through his 'Intra’ that he'll
take us places we haven't been
before. | was fearful from this naff vocal
introduction that in fact the disc would
lead into the places we already know
only too well. How wrong | was. Razor-
sharp, grimy synth fanes run the length
and breadth of this album. So precisely
toned against a semi-hard backing
rhythm. Without bludgeoning with a
mass of over-the-edge beats Dearborn,
through the grating sequences alone
sets this up against the hardest techno
you might ever succomb fo. Jeff Mills’
lovers take note. Wicked!

Japanese sounds seem lo be filtering
through in small quantities, though I've
yet to see much of it - hint, hint! Did
pick up the firstrelease on REEL, a 12"
by FLARE “Nettin Pure 1". Medium beals
with cool plonky synths, acid breaks
and dodgy stomping drum stand-offs. 3
fracks, no tfitles, the best of which was
the flipped 45 rpm metallic offbeat
mechanoia, with Eastern sample
twiddles, Similar to Lagowski's stronaly
built movers. Vinyl well worth extending
that overdrafi for.

The second release on the DECAY
RECORDS label from Denmark (see
Institute for Criminally Insane review in
Reverh), and in my mind clearly
establishing the label very quickly
indeed. A.U.M. offer an aloum of
Industrial Techno, with a character all
of its own. Massive sequenced aftacks,
build upon voice samples, degrees of
drums and neise, all fusing in a blender,
spewing 25 fracks which all have o
definition of their own. Produced with a
definitive experimental leaning, even
touching the borders of dub. The sleeve
remarks, 'From 124 to 2000 BPM in 53:54

Min', but “Morph” is not merely a mass of Hardcore
Techne. Just when you thought the parameters of
Techno had al been breached, A.UM. re-invent a new
strategy.

Success of the year must be the Finnish SAKHO
RECORDINGS laobel, whose Panasonic newie is
soon to be unleashed on Blast First. Two slabs
of Sakho vinyl hit this deck, The first by KIRLIAN,
“Porzellangasse G Part 1" is a two-
tracker with cheeky tuneless phrases and brief,
dippy rushing sequences. Beyond mere
minimalism, SIL ELECTRONICS prefer an
underhanded approach. The “Tal-§" 12" tries
hard to stay below the surface, clicks and
vibrations slowly gain ground as large fields of
statfic hold percussion elements firmly at bay.
Truely one of the great innovataors in electronic
music, it's more than pleasing fo see Sakho being fully
recognised. And don't forget where you read fhat @
revigw first kidsill

You may have noficed in Minds' Eye that Dan Burke is
looking for new material for his BINARY label. Well, the
first release is Jordan Trais' ASTROCAT. "Realms” follows
vinyl for Drop Bass, Big Bam Boom, Analogue and
Defective Records, so as you'll see he's created a stir in
the U.5. already. Above all this CD is smooth and
repetitive, with superb throbbing basslines, which
constantly snarl and grind, preventing any complaints
of being purely acid-driven. Touches of CV style drum-
fracks, circa "Percussion Force" lend a funky feel, on
Taste' especially, which offers minimalism against the
outight france of 'Faith’ and ‘Node'. Cbviously the cat
has a wealth of influences, and he's managed to throw
them all around and created a 60 minute groove
worthy of anyone's attention.

Lovers of more commercial techno could try checking
out FORTIFICATION's "'Organism” CD single on
DISCORDIA a German label not exactly known for its
dance music (they even refused to distribufe our Arthur
Loves Plasfic release), excepting EBM. The fitle track
has a bubbly france infusion with occasional lyrical
interludes, and a very slight house piano influence
nearing Its six minutes conclusion, 'Experience Virtual
Redlity' is less impressive as the spoken vocal at the
teginning is rather intrusive. Could even be regarded
as ‘pop’ if it wasn't for the constant rhythm forging
beyond. Closing is an edited 'Orgonism' which | could
vision playing on MTV's "Party Ione”, no problem.

Belgium's NOVA ZEMBLA label should need no
intreduction having carved themselves a hefty sice of
the UK/European markeiplace, but one of their artists,
David Thrussel, or BLACK LUNG has moved swiftly
following the highly rated “Silent Weapons..." album on
DOROBO and created an album of well above the
average left-field electro. “The Depopulation Bomb”
has the texture of DVA's synthesis, though with a
machine all its own. Sarcastic fitles such as 'Joyful
Slaughter (of the capitalist swine)' and appropriately
‘The Mare Cenfusion... The More Profit’ are
manufactured in such a non-conformist style, that at
times is hard to note exactly where fo place this piece
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of genivs. Influences aren't easy fo spot either, in fact |
can'l see any! The set feels like it's coming from a
soundtrack perspective whilst
using repetitive france
sequences - though that's not
the sum of its whole. What it is
MNOT is the description on the
cover 'Hord Bleep Soundirack”
for that would be far teo boring!
“The Depopulation Bomb" is not
always a fil of noise, but the tone
is overtly dark and gruesome.
Underrated.

- Alter a series of 12" singles the

JUST CREATE labe! offers its first

digital compilation. *Ambient Northem Lights Vel. 1"
brings together artists from the North of England, many
of which have had very little previous exposure. |AN
BODDY is the biggest name involved and his frack,
‘Sequence in Blue' gives a true indication of how good
this musician is. A forging sequenced frack moving in
many cycles, as a distant vocal soars within. TRAUMA
CLUB is further trance, with a much spacier vibe, and
clever use of samples. DEEP LEVEL's use of piano brings
to mind Enigma, and their frack '‘Cabboge White' is
immensely rich. TRIDENT use postjungle drum beats,
slowing them to match the dubby, wasted backing -
one of the stronges! fracks, containing a blend of tight,
yet experimental production. 2 CABBAGES ON A DRIP,
as well as having a strange name manage to drag
acid along to the 215t Cenfury with the closing frack,
‘Calm'. Just Create hove produced a compilation of
the highest order, and without resorting to ‘name’
artists to achieve product potential, Opened my eyes
as to the wealth of falent there is in this country alone.

Sweden's PLANET RHYTHM, weird-out on their offshoot
AUDIO POLLUTION label with a debut CD release from
SIR JEREMY AUGUSTUS HUTLEY of GRANITH HALL and his
“The Kattajaq Story". Sleevenofes reccount a trip
through a dark forest - 'tip' being optimum here - and
stumbling across a festival of drums and chants, where
he was welcomed, becoming part of the celebrations
himsell. Heavy? Well, no not realy, the two-tracks
involved merely follow the story telling. A long
introduction of field and bird-song, moves on unfil the
vague sound of drums and voices can be heard.
Moving closer they become louder until a repetitive
jungle incantation completely overwhelms. The depth
of this sound utery fakes over the mind, as if drinking
the elixir which Sir Hutley had taken, oneself. After 40
minutes a barrage of drums commences, sounding like
the rapid-pumping of the heart, is reaching through the
body. Voices became distorted until finally gassing out.
The second track, 'Kockaburra' frances, didgeridoo-
style, snaking through the mellow drum-track and
vague affected wailing. Definitely sixty minutes of
infrigue and the first of a ‘concept’ series of releases on
the label. PLANET RHYTHM them:selves have gathered
up a bunch of pas! releases and unreleased material
for their “The First Orbit” compilation. Quality trance of
mostly the hard variety from the likes of Robert Leiner
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“We always thought that
there should be Colin

Newman releases, but it
was not the first priority”

‘Tone Float’
deadhead

water

Newrnan, with his wife and partner, Malka Sp|'|c‘l have
involved in for around two decades. Best known as one
of one of the m Mhm"hul 1t por .
now rale-reversing and be
Swin label,

In o short period of time Swim has 1Innfc‘ﬂ io th ‘il'r{ﬂ"t‘ with @
series of CD's and 12" sir
reviewing fre iy, el Hu_m_ wru \qun _al ql-
rather than a re-hash of past ideas anyway. One only has
witness the number of so-called Indie bands who are blatantly
npping the Wire sound from the backs of

Newman/Gilberl [Lewis/Golobed loday in Ihe name of ‘cash-
flow' - no names menhioned, we know where you live thouah.
That's one of the reasons why Swim is conslantly impressing. and
more than anylk it's refreshing to witness a couple whao
believe wholeheartedly in theirs’, and ofthers’ music. and have
the ability to release music which means something to them

ulc.. miusic

I'should hasten to add that Swim is more than Colin Newm
His wife Malka plays a role as an I, s this
interview shall see Swim replies, rot hr~r than individual
responses.

Having been
the fim
nomally

more control of their 'careers’ as
in the bu ig step which
QIss er uuqh ear with w =

e re-:m-ds. We
-tlon howse, this was made
c of rh\:' ecords wi

ation, the

. being o couple who
> justify the
minimal, by Con'l’m’.isnr'- lo the big boys, but still substantial. to
ordinary people, costs involved in setfing up a studio

e music climate? T
simpie. we can use it asa ve
e rth<|f by people who's mi we consicl
iming relates more 1o our own nature
' And probably sick of dealing wi
business people by now, though this wasn't saidl “The current
musical climate & open to new ideas bul each genre imposes
its own rules which we don't necessarily ke to follow!”

o our own stuff o

developmen

SWIM

The lost statement is plainly obvious, Having received huge
faim for Swim's electronic i g m

also outputs pop-invoking material i

and i1n awn Malka Spigel.

15 up.‘lonr as po e about aur cross-gen
policy, Ihh—‘f‘-‘”'lﬁ]lv pal cur appeal to ‘dance’ artists is the
thal we don'i just release one type of music.” But, the
dangers lie in the hands of the press, who like, ne
exlent need pigeonholes, Artists are usually the last people ic
put their own creations in boxes. | welcome the nerve of Swim.
It enly more labels had the guts to do just whatever the hell
lhey fiked,

They do state that the moodity of music they ike at the
moment isin the 'elecironic’ field. and | could find no better
example of 1 electronica than Swim's own Immersion. It's
become a kind of 'in-house’ band since the "Oscillating™ CD
with a whale sefies of remxes from lefi-field arfists. | had no idea
who was behind Immersion. A Bunich of Germans paerhaps?
renegades from Mille Plaleaux?® | was lo be surprnised... "It's

I've cbviously be

ding loo much fime in a
darkened room, planning and conspiring, ond all the while
biing to the obvious. “We created an eloborate alter idenfity
partty for tun, but
also we did it
because we
wanted to make
something where
we didn't have |
selves' o be
not only
olher people’s
expectafions of us
but cur own.”

1 1he
same W"JY as when |
heard their CD,
because ‘names’

ing the project
"By o senes of caincidences we gol foknow Mark Gage, who's
Vapourspace and Cusp projects we were already big fans. We
wana really surprised thot he was more th fomiliar with our
pravious work and loved Immersion. S¢ we asked him todo o
remix. Similarly Rebin Rimbaud {Scanner; Trawl) was someone
who heard the Oracle remix record dtid had really liked the
‘Oscillating’ (Immession) freaiment, he knew through friends
that it was us and encouraged us greatly.” Inevi ility took
over and they asked him fo do aremix and it spiralied from
there. "It was really based an a circle of iends. We were really
5 d and flattered by how many people the project

and feel very grateiul for their excellent attention. it
made us [ots of new iriends!” And, whot's next after volume
the remix CDE “Immersion have a 12" reody for Autumn
ielease which they are very excited byl"
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“l want to reflect the “demon” we are, to

remind this powerful storm we get inside

us, which is repressed”

FRANCOISE
DUVIVIER

Francoise Duvivier hasa highly acclaimed profile for
her dark and disturbing visual icons, Her works of ot are
unmistakable and unforgetiable, images which shock
and numib vour sensibilities. and fascinate you by their
infricate composition. She has acquired worldwide
expowre and interest from her many varian| projects be it
working with RRRecords and Minus Habens, or book
projects like Mochinery supplying images fo the words of
J. Lehmus). add this to her endless coverage within the
reains of the more off-cenire press Duvivieris o force
impossible to ignore.

Take lor example “Images”, Duvivier's collaboration with
Dive, in the infroduction of which she states she wants her
images "to express tragedy”. In a world where there are
already too many disturbing images of fragedy in the
wiotld, on our streets, TVs - do we need mare fragedy? Or
do these harowing subjects of her work merely mirror the
homor and fragedy of our decaying society?

“Yes, | want my images or my dolls & masks to express our
whole tfragedy. Never mind if there [s already too many
disturbing Images of fragedy in the warld. On this paint, |
would ke to make you notice that all these disturbing images
yvou can see on our TV's, afc., lock of sensitivity and feelings.
We're unable to imagine the tragedy of eoch person through
these abstroc! numbers of dead people which are relaled on
aur TVs. Indeed these numbers hide the big tragedy of
everyone, Ourinfos are only made of hermetic numbers
where our individuality gels no more than an ordinary quantity
in this realily, Notice thal many people walch their TVs with
indifference, gel accustomed with viclence and barbatism
They get cold and distant, most of them gel voyeurs and
somewhere they enjoy seeing all 1his viclence at TV, as o big
speciocle when they're seated in o comforable armchair,
drirking some fresh beers. Taday, | think that people are
gellirg more and more unable to see the diference between
a honor movie and their own bloody actuality. I'm going fo
ask you a guestion: "Why these "Some" people, who are
"Able” to watch disturbing images on their TVS of newspapers,
_@re oiten scared with my colloges, dolis and maskse”., Ok, | let
you answer . But know, it's just what | want, Iwant them fo be
frightened, disgusted by this homror and fragedy. | express
through my images. | want them to move inside and to be
shocked in their deep and Inner feelings. | don't think that the
images on our TV are oble fo move us, The TVs get abstact
screens which bring sensuality to our bloody reality. I've
chosen to express our dark frogedy because our octual world
is realy black, and my images reflect this atmosphere in black
and while. Black and white are the colour of Death, and
Daath has always bean our daily reality. Malice thal teday,
this death & getling more “faboo” - more “laboe” than
everything dealing with Sex, Today, we dor't want to get oid
and wrinkled. We reject Death and we wani fo stay yeung
and beautiful, as clean as our modem architecture. You can
sea now plenty of people precccupied with their vouth, and
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‘Cruel Beauty’
george

gel more afraid of Death. They're for me, typical symploms of a
sick society. | think of the Middie-Age, where Death was ow daily
fragedy, but | wanl you 1o nolice that the mind of people was
difierent from leday, and on the contrary, they showed the
death, The imagery was plenty of skeletons and showed
honestly our decay. Today, we reject this decay and we lack
humility, Indeed, we live a slrange era when, far example,
fhinking of “AIDS". the sexual "Plague™ of our end of century, this
teribie disease which getfs new menialities. People wish to be
“Clean”, and puritanism Is getting stronger. The religions, the
sects and the fanaticism, efc., get mad. So many people
eproach me that my arl lacks of “Light™, Twan! only 1o reflect
aur "obscurantism”™ with all is darkness, made of infolerance.
fanaticism and viclence. You can see my work as a mirror of
your decaying sociely, bul foke care,.a "miror” is only cold, il
reflects only, without rebellion, when | want to express this
“fragedy" in my rmiror: “Our fragedy”. Especially, I'm afraid of
this wiorld and | express only “our” fear, and my fear is big. | have
no shame of this fear, because it's a kighl of sensifivity and
leeling in o world which is getling more precccuplied with
business and how to use humans as morey, objects, o

hostages. Then | want to exprass frageady, harror dnd big
emotions through my art, becouse | can't support the insane
mentality of our mainstream cullure, cold and clean which you
can see in the golleries, Salons, At mogazines, etc... Indeed, this

“High" culture is not precccupied with our big problems and
teature this distont arl. blind and unable to falk us. Most of the
arlisis are more preoccupied 16 be heiped by palitics, be
honoured and famous. 5o it's better lo be moderated and say
noething through this "high” culture. Tragedy gels emolions in our
iferand we do need fo gel back these inner feelings. We need
to be “shocked". What | want to express, too, is not only our
acluality around us, it's also our "inner” war, and all our “inner™
“Demons”. | don't belleve in Peace if nobody is able to see
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hisfher own inner and terible war. My kind of art moy be your miror, but more especially, your inner miror.”

A re-occuning element of Francoise work are the images of infants - mutilated babies and foetuses especially in Collages - what is
strange maotivation or fascination could encourage these images? With her constanl imagery of mulilation of the hurman farm
could we actually be observation her visions our imminent sell-destruction?

"“You're right. | made a lot of images, featuring mutiated babies and foetuses, It's sfrange because |'ve aclually stopped deing this
kind of images. Surely, | want to express that Birth and Death are mixed, so you can see sometimes foeluses next 1o skeletons. Some
babies are mutilated., | think that our future will decide of our body, | think of Ecology, and I'll remind you the example of the babies
bom after the Chemaobyl's catastrophe. I's horible, and it's one only example among others, This dork acluality can give you other
disturbing Images of muliloted bobies becouse of poliution, ond dangerous medicines with dramatic sscond eliects. No, I'm not
fascinated with these images. On the conlrary, | express my fear in front of all that. Generally the human formin my collages is
mutilated, ond | could repeatl what | already said above. Somewhere, | feel myself "destructed” as a citizen living in our soclety. |
suppose thal we're gelling more "destructed” in our modern societies, too much stuctured, where our feelings ore censared,
erased. Nofice that this society wanis to be “clean”, "white", and eraser ils death, butit gels "mutioted” people, sad and poer,
withoul meaning in thei life. | would like to mention that more owr secieties are gelfing rich and morme you can see poverly. More
our sociefies are getting structured and watched and more you can see criminality, vicience around you. | think that our modem
societies with their insane mentalities, are only able to create maonsters and we're these monsters, | believe in what is "Primifive™
inslde us. | think of this book of Hudey: “The best of the world"', We need this inner and wild rebeliion. We have no right o let us
closed and destructed, and we must keep our sane rebelion, dare and say "NO", We have to stay authentic and proud, free and
ravalted. Taday. it's almost necassary and vital | ry to do a revolted art as I'm myself oive and revolied. No. | don'f want to hide
our fotten wounds, our bloody diseases, our wars, cur decaying brain, our neuralic mentalifies....Be disgusted, and I'll feel you more
normeal.”

As with any fom of exireme.
expresiion the creation
becomes fair game for
béing viewed as meraly |

exploitative - with the inifial |

shock or possibly fitilation. §
taking the emphasis away.
fraim what is reclly belng

i expressad,

"Of course, I'm afraid fhat
miy work will be viewed as ||

merely exploifative as you I
consay. | think that it's the
cammon fear of every arfist.
Indeed, | do want o expreass
amessage and | think that I'll
be very violent if someone
dares to:desiroy or exploit this
message.”

The collaborotion with Dive
resulting in the
oforementioned Images
semed a perfect malch,
{heir stark industial percussive
wundscape and your dark

meriacing imagery, bul wha! was the history behind this union?

"Abaout DIVE, yes indeed, the meeling was pertect in the book “Images”, Cur story is a piece of luck, DIVE or Dirk Ivens discovered
my collages when he met Sandy Nys of “Hybryds”, who got some of my Images. DIVE was fond of, and asked me the permission 1o
publish @ book of my collages with his music and lyrics. He found this meeting, goed, and |, foo. Belore "Images”. he got several
CDs featuring my colioges on the cover. | don't have now new projects with DIVE. The last project concerns slides of my collages
that are projected during his shows, Actually, | don't know if DIVE continues using these slides for his shows. Anyway if DIVE wanis
again te wark with me. 'l be always glad to contibute to his music with my images. | got other projects with musicians Bke Brume,
Fuze Box Machine, o compilation wilh the labsel Discordia, ond o recent confribution to the label Rower Records in Denmark with
Invocator, a visual confribulion with Freedomin A Vacuum in Canada. In the fulure. a project with the label 3PV in Gemany,



Playloud in Portugal, another project with Paul Lemos of Controlled Bleeding with Arthur Potier in the U.S.A.. and onother next
project with Discordia in Germany. |'m very fond of the music of Lustrmaord, 'l enjoy o lot to work with them, {co.”

Another powerful visual publication is Francoise's anthology of poetry ond accompanying art, only having occess to the French
verdon wea're left wondering whether the scripts harbour the some darkness which appears in the arbwork.

“I've stopped witing for a long time now. My poetry was mainly visual and somewhere the callages are the confinuation of
“L'Ccran caverneux”, the only book of poetry | self-prirfed , and which was
mainly rejected by the public. | started wriling when | was aboul 16 years old,
and then | was motivated with this surealist method: The autormalic writing. |
wrote some novels in this spint, | always beleve that through art, we're able to
communicate with beyond, ke mediums. | made esoleric writings, which lock
really hermetic.,, When | came fo Paris, | felt another aimosphere that | found
more urgent to express. | wanled fo do an urban wrifing, be like a camera
fravelling slowly in-a big and cold city, which could be any big cities in the
world, where our inner and irational problems were mited wilh our politics and
ocial condition, Perhaps this poetry was some kind of political fiction. | don't
know. My feelings were helped by our industrial culture, foo, | was often
listening to the music of TG, IEV, and many others... | felt quickly concemed
with this musical sersibility. and today, | continue doing my collages in the
ambience of these new music. No.| don’t have future written ventures. I'm
more involved with the visual expression. I's not a real choice, it's because |
feel more at ease when | do collages. dolls & mosks. The wrifing sesms fo me
invisible and distant. | hove a strong need of communication with the others, |
need to touch and feel them.”

Within the arl of this anthology there are varous images of celluloid homror
|Nosferatu, Leatherace, Frankenstein] - heroes or villains? Could we possible
see o future of Duvivier behind the movie camera?

“The visual medium is iInfermationdl and more primifive, it's quickly better fell, it's
the same for musc. | think thal teday, we have no lime, our situation is fragic
and it's necessary 1o talk direclly o people and move them, Get almost a physical contact with them, The writing gets this
terrible defect to have frontiers because ofits mother longue. Although | like some writings and 1'll ike to put images. [know o
Canadian writer: Don David, who already used some of my images for his writings. See: *Long news in the short century”, a US
magozine of poetry, where some of his wiitings are next to my imaages. Indeed, in this book: *L'Ceran caverneux”, you can see
vanous images of celluloid heror Nosferalu, Leatherface, Frankenstein, These creaiures are real for me, alive in our dally life,
they're a part ol our ragedy and duality. The cruelty and the cynicism of a Nosferatu condemned fo rob the fife of the ofhers.
bringing poverty and fear around him, the fragedy of o rejected and lonely Frankenstein. They're creatures of our night, id fike 1o
wiork in these films. | aiready sent my images 1o people involved with this kind of expression, but | never received any answer, | led
you know why,"

But what ullimately motivates this kighly creative mind?

"Deathl, no more, but its mystery, too, the tragedy of our terrible loneliness in front of that, asin front of the disease and suffering.
our big lonelness in front of our absurd candition. Our ieality, my own experence of life. my wish to waotch this suffering, lock at its
eyes, and experment it. For me. my lear gels positive when | fransmute it into images, dolls & masks, ond then, Death gets
Resurrection. I'm not interesied in any exercise of style as most of the arlists ore involved with. | don’t research harmony. too. and
| fesl myself betler a sensibility than an “eye. I'm more interested in communication wilh the others, touch and fesl them, stay
next fo our life, be a part of everyone and experiment this life, Sornetimes, it happens that | can see that people are glad that |
trarslate this reality through my images. It seems somewhere that they feel exorcised, as | feel myself.”

My interpretation of arl is an entity which can move you in some way, something which provoke a personal thought or emaotional
reaction regordiess of whether it is in line which with the artist's or "crific's” definition or not. but what impression does Francoise
honestly want her imoges to leave?

“Iwant my images {o get people il of ease. Destobilized. Somewhere disgusted, No, | don'l feel cruel orsadist. | only think to be
revolted agaoinst a false life plenty of lies, this kind of optimism full of hypocrsy which destroys our capdcilies and create these
good and honest families getting a confarmist ond baring lite. Life is something trogle, chaolic, powerful, viclent and beoutiful
because it'sintense, and [wanl o bring tHese strong Teelings, create 1he real life in a sociely where we'rz continually leamed to
be moderated and reasoned. | want fo reflect the “demon”. we are, to remind this poweriul storm. we get inside us. which Is
repessed.”

Controversial art has had guite o high profile of late with the likes Damien Hirsl having the press and publc shocked by his
representations, how s the current art medium viewed lrom the inside?

"l aready saw this kind of expression but not enough, and | prefer to not give my opinions here, because | feel ignorant encugh
withoul o good experience of this art medium. | hope to have soon the apportunity to know better all thal, and waltch betler this
kind of expression. Anyway, | can say that England left me impressed with its alternative art medium, like the US, foo.”

And to end whal aboul influences from the art world?

“Nathing or almas! nothing. But everything in life influences me, everyday brings me feelings. This ife is my big influence. Arcund
1980, | rejected my past cullure, | stopped visiting galleries and salons, buying arl magazines. all that wasinsane, but | got more
interesied in new mutsic, lisfening often 1o these electronic, industrial... music, and | think they're mainly my big influences:, a kind
of crug, too, | feel more next fo this sensibiity and language in this kind of music. I'm also interested in folk and country art, more
especially conceming my dolls, which ore only made of fabric, Indeegd I'm looking tor something prirmitive, and | fry (| try] to stay
a child in life, and don't lase this childhood.”
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| picture myself going to the gene

Beating The System
Black And Blue
george

bank to buy more RAM for my !
computer.

ELECTRIP-C

‘Human-Computer
Interaction’
deadhead

Tom Christer Johansen isn't your usual
technohead. His debut album on the Norwegian Beabkervice
label reflects this well, being a blend of techno, ambience
and acoustics: Not a sign of any Arclic beals, circa Biosphere,
as one might expect

His backaround confirms the unusual, "l am educated from
the Music Conservatory in Tromse as o classical guitarist. |
started playing the guitar at age 11, and have been involved
in numerous prajects ranging from heavy metal o freebag
jazz. I've made sorme music for TV in Norway and Sweden, and
| have composed music for lce sculptures ond theoire.” All
thal snow comes in handy.

Ay Hectnp-C he draws all these influences together and in
“Peace Machinery" carmes fhrough a diverse series of tracks. "l
auess that my diversity could be a drawback if | was to break
Electrip-C s a 'clean’ project. and in that sense thal
somecne could or would say it lacks substance or is superficial
because | don't concentrate all my energy (| have a Ini) in
one bag. But my fesling is that diversity Iriggers creativity and
an omnipotent undesstanding of music and extends my
compesing ability 1o extreme limits."

theoretically possible, just imagine what the next generation of
music equipment will be like.” Just a boy with your toys?l
picture myself going to the gene bank to buy more RAM for
my computer” See, told you.,.

‘Literaiure and conceptual art have clways been an
influence to me, and | do think humow belongs in music.”
Now. that is unusual. "l isten to all kinds of misic, bul mainly
electronic: Lassigue Bendthaus, Plastikman, Trevor Wishart,
Biosphere, Thomas Fehimann...”

Electip-C is not anly a studio enfity, and Tom's played dates
with some of the bigaest names around; The Prodigy, Drum
Club... To get away from playing siralght from tapes, he's
been known to use his fraining as a guitarst and utilising
dancing girls, fhough not in the rave format as such! “Live |
play guitar te add elements to my music that neverwill oceur
on records. | improvise a lot, and iry o make new and odd
ways to use the guitar (it doesn't sound like a guitar |'ve been
tald). Early this year | met with two lovely ladies who perform
onstage, They have been 1o Japon and studied Butho. The
concept of Butho dancing is very appealing to me because if
is the complete opposite of siandard 'disco’ dancing with
young girls in silver pantiesl We have some glgs in Norway, but
Iwould love fo ploy abroad. | just need the fickets and I'm
there. Usually | have twe different ive set-ups, One compl
ambient, and ene fast and furows for the dancefloor,
depending on what kind of party I'm parficipating at.”

Tom's longing to play outide of Norway is nol an
arrangament he'd like to make permonent thaugh... 'llive
above the Polar Circle and sometimes it's hard fo keep in
tatich with people. But the wild nature and rough climate here
gives me inspiration | wouldn't get anywhere else, it makes me
want to stay. Anyway,

the musicaol borders are breaking down rmore and will
confinue 1o

I'd ke fo assure Tom thal diversity s what mokes electronic
musi aresting. Music becomes superficial when an oartis
lacks any form of altemative input and only creates in one

style or format, and there's quite enocugh of that in techno..

“The “Peace Machinery” alburn was first ieleased for mail
order an the Internet and has received excellent crifioues in
Nomwegian media. It's only been outin the record sb
some week wow end of June) and | don't think Son
[Merwegian distiibution company) have done a good enough
jeb getting the album to all of the shops yet. But for me, it's
recily inspiring to read faxes and emall from people all over
the world that like my music. it is my first um as a solo artist
and | am very hoppy to gel this opportunity 1o spread my
music,”

You've talked of your background but what actually inspires
erday there wos an episode of
ave birth lo a perfectly healthy

do 5o in the future. There are so many new ways 1o
communicate around the globe that |really don'lsee it asa
prablem coming from the North Pole [aimostl).” And if Tom
confinues to explore musical boundares using the natural
surroundings as inspiration then | hope he stays whete he s
foa.

What iz lurking over those ice-capsg "Il probably elease a 127

for Dd's with two fracks from "Feace Machinery” and two new
fracks, as the “Automatic Sequence” EP. Gerr lenssen [aka
Biosphere| took my album to Belgium and played il fo some
people at Apolio. They like the ambient stulf, and maybe they
wont 1o relecse o 12" with some of the ambient frocks. I'm
canstantly producing music for my nexi atbum, ond my hope
is olso to be mare presentin the world scene.” | hope 50 100,

SHEEP ON DRUGS

Sheep On Drugs are back and back with avengeance, a spanking new four
hack single on their own spanking new label The Drug Squad. With the "Suck” EP sef o
comupt [educale] the youth of today and with a track record to shock the foughest we
thought it time to take the boys into custody, dusi off the polygraph ond take a
statement...

So boys how come you're out on your own? Island's budget couldn't contain your
habits or whai?

We've always been oul on aur own, Bland was a scam. We needed MONEY, but they
didn't have encugh,

Is The Drug Squad a long term preject, have you “beaten the system” or just filling in fill
the next major sucker comes along?

We have beaten the System, and WE will beat if black and blue. The Drug Sguad is the
anly COOL, fruly independent record company in the UK. |1 will grow and grow. We will
be bigger than the big boys and

eventually toke over the whole industry

Musically you seem to have mellowed, still ample amounts of sleaze, but where's the
more manic edge?

Just isten to *COMA” loud, wail Tor the next record or see a gig..

What perversions/fetish would you recommend lo our readers?

Anything thaot gets ye _Don't tell
cther people about it

itits too'bad. Gel busy

oing. REALLY gol

g. Don't be afraid or ashan

Slill one of the most exciting live bands around crecting some of the coolest dance
sounds - bul don'l you think the “dance” club scene in London is becoming oo bland
again? I you could create the perfec! club what could we expect?

eep On L
club:

will be able to come to
expect the night of vour life

s clubin the very near future. You can
shit and are going lo get wo

Il Sheep On Drugs is the fulure what should we anficipate, pleasvre or pain?

For every measure of pieasure. hand in hand is @ measure of pan..

What would you like to see made legalfillegal in your future?

crime is fun. In the Future we will be the law

We want everylhing
and what we say go

SOD sounds - Who are the boys aiding and abetfing / known accomplices?

We da not listen to 'modern music', we don'l ke it.. But we do ke

1w Din Sapl
- Go God;
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“I have to admit to being a sucker

for good packaging”

DOROBO RECORDS

‘The Architect’
Random Man
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Based in Victoria, Australio, Dorobo Records is the brainchild of one Darrin
Verhogen, the man behind the critically acclaimed Shinjuku Thiet,

Set up in 1993, Dorobo's fist release came from, not surprisingly, Shinjuku
Thiel. As the follow up 1o Darin's debut Shinjuku release ["The Bloady Tourist")
on Extreme Records in 1992, “Tha Scribbler” offered a bleck infrover ted
soundfrack o o stage production of Frank Kafka's *The Trial', o compasition
Larin had wiitten back in 1990 for o Melboume art festival

Coupled with a distinctly fresh desion heavy packaging Dorobo amived
upon the altemative music scene with the creative grandeur of wuch labels
as Extrerne and 4AD, A standard upheld from Dorobio's conception,

Their second release came agdin frem Shinjuku Thisf, with the molevolent
darkness of "The Witch Hommer", Based upon early medieval reporis of
supposed witchcraff (in particular The Malleus Mallaficarum), “Witeh
Harmmer” boasted classical Wagneresque arrangements waoven in with all
the homor of eorly Grand Gulgnol theatrics. Picking up passionate press
across the board “Witch Hammer" was, without a doubt, one of the fines|
releases of ‘93,

A vaious G{Ti_ﬂs compilation surfaced shorlly therealter, featuring such artists as Zen Paradox, Paul Shutze, 5oma and Loggerhend.
The r:cm]pllcmon itself “Dacument 01" premiered both new and estoblished arlists combining everything from industrial ambienc
to frival jungle trance, and, as always with Dorobe, rever fails to impress.

Black Lung's excelent debut album "Silent Weapons For Quite Wars" followed with a mixture of stornach churning corosive
soundbiﬁa_s coupled with the nightmare cinsmatic atmespherc rerminiscent of Coil and Lustmord in full fight, Further electronic
campasitions appeared wilh Dorobo's fifth release, an slecto hallucinatary e.p. from T.C H. {“This Crepuscular Hour") fusing
eralic percussion and shimmering washes of background senics ta great eftect|

Growing from strength 1o strength, saw therelease of o new Shinjuku Thief long player. Written specifically for the 'Vis A Vis® Darce
Company in Canbera, the project ifself "Succulent Blue Sway" dispiayed an amolgomation of just about all music styles,
covering all boses from Funk, cheese Rock down o Industrial dance and Techno efc, Vocals and spoken word passages also
debut, os Danin notes, “"Succulent Blue Sway” is the: closest cousin fo.our Extreme [Bloody Tourist] Debutl *

Black Lung's follow up album “The Depopulation Bomb" canfimed their status as o force 1o be reckoned with. As does Dorobo's
latest release, Alan Lamb's mighty “Primal image", an immense collection of twisted almospheric telegraph wire recordings,
Whil_e this may sound relatively pretentious, it really is anything bull Naturally crafted tayers of sound are brought I:)geihe[,-
conjuring up dark beautiful haunting dreamscapes of emation, respeciively similar ta the guitar warpage as ;f:ulrsl':—,'rl b the ikes
of NulyMain ele. :

T‘h_is surmmer sees Ihe relecse of a new Block Lung e.p. “The Mare Confusion” and the eagerly awnited "Wilch Hommer follow-up
“The Witch Huriter”, as well as the formation of a subsidiary label IMdium and new projects oplenty for 941

So fram his humble crealive debut on the Highly regorded Extreme label 1o the selting up ot Dorobo, why the nighimare of setting

up your owr label2 “It was something which basically come out of necessity” explains Damin, "Once “The seribbler” was
completed, we shopped it around to a couple of iobels The neo-classical ALR felt It was too dark. the Indushial A&R thought it
wiasn't dark enough, Extreme felf it was foo far removed stylistically from "Bloody Tourist”. The only label which looked interested,
was speaking of an eight month waif before issue. Impatience saw it come out independently. At that stage, there was no
Darobo masterplan it was just expedient to release the dise curselves, By Ihe fime "The witch Hammer” was complete, it had
become obvious through the sales of "The Scribbler” thot we could altain similar sales figures fo the mere established players
without having 1o rely on others. The label grew from there.”

Do yeu have any parficular manifesto behind Dorobo regarding your choice of arfist?

" hc:we_ to admit, I've aways been very suspicious of labal mission stalements and manifestos. Obviously, with Doroha, releases
are going foreflect my tastes fist and toremost, Whilst the criterio was giways faily open, | didsee the label starting to move into

more france/dance tenitories - something which | don't think could have been sustained successfully with the more dark
ambient and experimental releases. To this end, | established Irdium - which will be focusing on the more interesting end of
dance, freeing up Dorobo to concentiate on stranger teritonies.”

four compilation “Document 01" conlains a universal selection of music. from Sunfoy to DMA Lounge. Is this representative of
Dorobo's oullcok on sound creativity?

"I think Doroba’s outlook is probably bioader than would be suggested by “Document 01", which is why that compilation was
subtitled "Trance/Tribal" delineating a parficular paint of focus. The next release - Alan Lamb's “Primal Image” [dark ambient
tecordings fransduced from telegraph wires) probably takes things ever further bath fimbrally and conceptually *

Regarding Dorabo's artworkl If's very styfised, enforcing the label's identity. As do such labels as Extreme and 4AD. Do you see
Derobo in a smilar light fo the aforementioned 2

‘I hove 1o admit to being a sucker for good packaging, Having 1+1-R on line for the design has had a big impact on the look of
the label. Apart from the individual feel of each release, the nofion of having a series which looks good on the sheff as a block
has been one which | have always found seductive - first with Reclwaorld. then Extreme. "

What's the lowdown with your spin-off label, Irdium2 What relecses are planned? You've also mentioned a sub-stream to
Dorobo concenfrating on scientific research studies! What will this involve?

“Indium was esfablished lo free Dorobo up to focus again on the more dark ambient ends of music. | seemed fo be getling
offered more and more good dance music which |was lurning down because | wanted (he label to have some degree of
consistency, | saw a danger of destioying any trust thal had been established surounding the label if the musical base became
loo broad ond unfocussed. Dorobo 1o a cerfain extent, has defined itself - with an apparent focus an fairly cinematic sounding
works. ndium, on the other hand, will be
freed up 1o put out pure dance music -
although realsfically, this will probably end
up having the same emphasis on fimbre
and aftitude as does Dorobo. The first
ralease, for example. "The Depopulation
Eomb” by Black Lung. is quite confronting
for a dance release, Essentially, it
embodies industrial ottitude withina
techno format - nicely smudaing the
genres. The follow up CD willbe a
compilation which is being tied off of the
moment, fallowed by a ful length release
fiom Synapse Intemupt.

"The scientific research substream is
something |'ve been wanting to do fora
while, The first release will be the
Melboume University Department of
Inology's study of hybrid zone frog calls
[Ihe eftect on the call where interspecies
Ireeding occurs), Beyond that, | hope 1o
issue microscopic, seismological and
metecrological récordings - each
cccompanied by extensive informaofion on
the subject, | fke the idea of taking highly
specialised arsas of interest, and using
their timbral accompaniments as the
conduit to o broader inferest base. I'm still
Fanting, so I'm epen to suggestions about
any recordings and research which maoy
be available..

“All that said, at this stoge, I'd actually be
interested in siowing down the label side of
things afittle so | can get back into the
shudio..”

Which can't be a bad thing for Shinjuku
fars, the fruits of Darmin's rest should be
with us shortly on these shores with "Witch
Hunter", With Dorobo having now secured
worldwide disiribution (the lalest being
through Impetus in the UK}, do you really
have an excuse to pass up the jewels
Darobo have o offerl?




STICK IT IN THE JAZZ SECTION

martin archer

I'm taking over this column from Tommy MC
who spent a paragraph in the last issue apologising
that jazz is sometimes played on saxophone, bass and
drums, and that some people who listen to it place
style before content,

Well, forget that because firstly, loads of great jazz has
been played with that line-up, and secondly, most
people who listen to ANY sort of music place style over
confent, so what's new? |'m writing this column on the
premise that anyone reading this mogazine by
definition places content first, irespective of genre,
and that anyone who's as interested in Musimgauze
as they are in Fitchshifter or Air Liquide is also going o
like the CD's which | cover.

I'm not going to stick just fo new releases. I'll cover
anything from the last 70 years as long as it's easily
avadilable. This s because the vast majority of jazz
releases today look back rather than forward, with
most younger jozz musicians sticking with conservative,
"tasteful" stuff which | assume their agents tell them will
sell and get them gigs. I'm not interested in any of that
bullshit. I'm interested in music which moves forward.

In afew years fime the whole idea of jozz as
a living music will be finished. Younger
creative musicians mainly tumed a long time
ago to the other types of music featured in
this magazine, Others, often those from the
jazzavant - garde of the 70's, have moved
their music to an area beyond jazz. Flus of
course there's the whole free improvisation
scene which overlaps with ather parts of this
magazine anyway.

So to start off I'm simply going to cover ten
brilliant CDs fram the 50's to the 90's,

MILES DAVIS “Kind Of Blue" [Colombia]

This Is the classic of cool modem jazz, and 1t's
almast a cliché that it's usually cited as THE
definitive jozz album by mainstream fans.
Well there's no denying if, and if you have
this you don't really need anything similar. |
guess that it's the jazz equivalent of the first Velvets
album in that sense, although aesthetically it couldn't
be more different. Put together in the studio by Miles

+ from a handful of ideas, and very littie (as usual)
instruction fo the players, it went totally against the
trend in jazz ol the time by never rising beyond mid -
tempo and keeping the emotions cool and inward
looking, sophisticated and sarcastic - the opening cut
‘So What?' typifies Miles' fuck you atfitude. Of course,
every note of the thing is absolutely perfect, and like
ambient it'll either change the way you think about
music, or you won't even nofice it's on.

CHARLES MINGUS “Blues And Roots" [Aflantic]
Mingus was a volatile and emotional man whose
ambitions occasionally ran ahead of his ability to
follow through. But this record, made in 1957, is as raw
as it comes, a searing collection of intense riff - based
blues and gospel pieces. Each track starts tense and
gets tenser, solos are short and to the point, and the
whole lot is licked along by the leader's bass. A lot of
the exciterment and spontaneity comes from Mingus
making his musicians leam their parts by ear, rather
than by writing anything down. Unsophisticated, the
direct opposite of cool, and totaly essential.

ORNETTE COLEMAN “The Shape Of Jazz To Come”
[Atiantic]

The jozz establishment fruly hated Omette's music at
the period (late 50's) when this record was released.
All the usual crap was wheeled out which invariably
areets anything new - he can't play in tune, he's crazy,
he hasn't paid his dues, the tunes are ugly, it doesn't
swing elc. True, the music is radical - for the first time in
jozz Omettes' group (sax, trumpet, bass, drums) simply
got nd of fixed keys, chords, and
regular bar length But what makes
the music so appedling [and why it's
difficult to imagine in 1995 what all
the panic was about) is that Ormette
turned his group into.a single
interactive melody machine. The
freedom was asimple concept - all
you needed to play were some
brilliant tunes and a genius for
listering and co-operating. Needless
o say, d lot of people felt very
threatened by this simplicity. The
future started here.

SUN RA “The Magic City" [Evidence]
The casual brawser can rightly be

B alarmed at the seemingly endless

array of Sun Rg CD's on offer, and

the quality can indeed be variable. This is a good
place to start. This was probably recorded in the early
60's, although you wouldn'l guess il - It could have
been made yesterday. Sun Ra was using a variety of
primifive electronic keyboards as an integral part of his
sound by this time, and this CD represents that side of
his music well via a spooky sounding "clovioline". This
CD also is o good example of the way Ra organised his
big band without using any written material. The two
long fracks here are built in contrasting biocks of

sliseplenber

sound, where one sonic event lasts for a while, then gives way to the nex!, He constantly breaks the group
down info a series of unlikely sub - groups, providing an interesting large scale structure within which
improvisation provides all the fine defail. The two short fracks which close the record could almost be outtakes
from " Another Green World".

JOHN COLTRANE “Interstellar Space” [Impulse]

I must admit to not being a great Coltrane fan. Though his [foo great) influence on subsequent ployers is
undeniable, | find him too earnest and indigestible. However this album, the last he made before his deathin
1967, sees him at the point where he'd freed himself up to a new level, and consists simply of a set of minimal
lunes plus lengthy improvisations for duo of saxophone and drums. All you can say about this record is that it's
great playing and great interaction, as good as it can get, and that this should have been a starting point
rather than the end.

MILES DAVIS “Bifches Brew" [Colombia]

By the fime Miles recorded thisin 1970 he'd already left much of his jozz audience behind an moved info an
area which no-one elie has matched. This record anticipates electronica in that (apart from the leader's solos)
it's totally about rhythm, mood and texture. The sound is rich and detailed, like a rainforest, with multiple electric
pionos and clipped guitar floating above o bed of restrained but funked ocut drumming, while basses.
percussion and bass clarinet weave through the undergrowth. Way above this Miles' trumpet blows some of the
most powerfully spiked music ever cult, his long solos often beginning with a handiul of notes, weary, resigned,
angry. before building up fo an unbearable intensity. The whole lot is constructed fram studio jaoms, with some
amazing tape editing revealing the final stuctures. Mysterious, powerful and essential, you can hear this record
1,000 fimes and still be surprised. The CD remaster is immaculale.

ANTHONY BRAXTON “Quartet (London) 1985" [LEO]

Influenced equally by Stockhausen and coal 50's jazz, Braxion has created a large body of recordings over the
last 25 years which have helped redefine what a [block) jozz musician is "allowed" to do by the music
establishment. For years Braxton's recordings were limited (hal) to small group recordings which at least
approximated jozz, bul more recently he's been able to get releases for his abstrac! and orchestral work. This
comes from his 1985 UK four, and musically is mid - way between the two. The line -up is conventional sax,
piano, bass and drums, but the musical ideas are ot breakthrough level -instead of playing tunes and solos,
Braxton places improvisation and compaosition side by side all the fime by having the group play music from
more than one compasition simultanecusly. For example, what sounds like a piano solo might actually be the
string part from an orchestral work, while bass and drums play a graphic score undemeath, while Braxton
alternates improvisation with a written solo over the top. Of course, this presents no listening problems to anyone
who likes Nine Inch Nails or God is my Co - pilat (who incorporate a similar multi - layered approach), although
your average jazz fan won't understand or like this af all.

HENRY THREADGILL / VERY VERY CIRCUS “Too Much Sugar For A Dime” [Axiom]

In confrast fo the pathetic backward looking generation of younger players, saxophonist and composer
Threadgill who was a champion of the 70's avant - garde jazz, has simply moved on to a unique beyond jozz
music. The line -up of this group is bizarre - sax, French hom, two guitars, two tubas {1) and drums. Only Threadgill
can make this happen. The overdll sound is almost Latin, but much more complex and aggressive. The two
tubas are funkier than my 303, and lock in as part of o driving rhythm machine which underpins fierce soloing
which confrast with the almast old - timey tunes, and complex twists in the struclures. Variety comes via
occasional stings and voices, and one frack features an amazing singing drum chir. Threadgill shows here
how to be forward and still remain unpretentious and accessible. This may be harder fo get than some of the
others - mine came from Rough Trade mail order. Praduced by Bill Laswell, incidentally.

EDWARD VESALA "Nordic Gallery” [ECM]

Like Threadgll, Finnish drummer and composer Vesala s hardly a household nome, but agaln he's a musician
who's lefl jozz behind by crealing his own copcept. His series of records for ECM (all briliant) genuinaly aren'!
like anything else. It's large group music which has broken free from the Africon - American continuum, and
simply gone off fo a place of it's own where searing guitar, taped and live voices, blooping analogue synths,




eccentric MOR accordions all meet within a band sound defined by regular, simple drumming, and a large
hom section which mostly dispenses with solos In favour of aggressive, drawn - out written parts which, like
Mingus, the players commit fo memory. The eccasional icy ballad takes the pace down, This sounds, on paper,
ike @ mess, but the overiding impression is of a whole band with a single vision, simply making brilliani music -
somehow it all makes sense, Vesala has taken up where Sun Ra left off.

EVAN PARKER “50th Birthday Concerl” [LEO]

Evan is without doubt making some of the best saxophone music around foday, just as he's been doing since
he cut his first recards 25 years ago. Age hasn't mellowed his style, although in recent years he's allowed a little
more jazziness to appear (he's primarily associated with free improvisation) and shifted from mainly soprano
saxophone to the warmer and throafier tenor. This Is an astonishing double CD which features a different frio on
each disk, both long-standing performing groups. All the music is improvised, and the quickfire interaction
between the players obviously comes from years of working together on a whole new language for music. This
is difficult and demanding listening for a newcemer to fo this style, and all the more reason for checking it out.

Forget the crap, the real music starls here.

“At present we're working on a new

loft conversion for the pigeons...”

‘Flighty Buggers’ OPIK
deadhead ‘

Finding out that OPIK's "Clause 58" debut album isn't actually being released on the

Concrete label which | was thinking of |“Funky Alternatives”, etc.), but actually on an ofshoot of
Decorstruction puts things into perspectiive. 's too good a techno album 1o be released on the
Funkies' labell That statement & not meant as derogalory, but | have the feeling fnat this three-
piece from thal greal musical heritage town of Hull will prave to ba of much mere worth than
anything the underground can give them,

[Most of these discs should be
stocked at good stores, or those
with a decent-sized Jazz section.
LEO fitles are available from LEO,

IBENDCOOJ;??9EEAiASE]RLEY HILL. Akeady having cne hit on the club circuit o couple of years ago, the album looks set h_: fallow
i with its richly rounded, and superfluously bubbling fluidity, With stated musical interests lying well
| autside of the curent dance scanes [Chrome, Severad Heads), | contocted them briefly over the
\ wires, and asked about their coming logether

e e e ———— e — i —

Martin Archer has been involved in creative music since 1980, inifially in jozz and free improvisation, but since e ] ]
1993 has worked mainly with eleclronics as part of Transient v Resident, He runs the Sheffield based DISCUS 4 fiends we spent years collecting and listening to a diverse anay of music and when the

label,

NETWORK

VOLUME ONE
FIFTY FIVE MUSIC MIN

55 x 90 SECOND TRACKS OF
NOISE, ELECTRONICA, JAZZ
AMBIENT AND CLASSICAL
EDITED AND CURATED BY
SOUNDSMITH MARTIN ARCHER

"Utterly absorbing"” - WIRE
"An unstoppable onslaught of
the imagination" - FUTURE MUSIC

AVAILABLE ON CD, £10 INC P&P
DISCUS

BOX 658 SHEFFIELD S10 3YR

| technology of samplers and sequencers came along it enabled us fo take part in what had
| praviously been exclusive to musicians - making music. None of us could play an instrurment or
had any techrical music knowledge but we felt we knew what scunded goad.

| “Our musical interests spread much wider and further back than the techno/dance scene. Those
| expermental bands like 400 Blows and 23 Skidoo never seem lo gel fully recegnised when the
! history of fechno music is considered but they were a vital part of its development. They were the
first to take up new technology and mash up other peoples sounds foincorporate in their music.

They were truly expeimental and that spirit seems to have died. Much of the music scene today is

people inying to imitate each ather or do flavour of the monih." Reasoning behind making their

| music beyond jusl being danceable, and clearly stating that techno hos its roots firmily in he
| electronic/industial scenes, I've been saying that all along, so it's good to hear ofhers reaffirming.
"We all started listening to music before we started dancing fo it.” Some of usstill only Bsten, even
it itis danceablel
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50, how will Opik be dealt with? On both levels as the music was intended of looked upon blindy
by the clubs? “Ask the punter”. OL... Why's it taken so long since the single ‘Feal Yourself' was a hit
some two years ago, and the release of the album® “You'll have to ask Deconsiruction about
that " Don't think I'll bother thanks! "The olbum has been finished for over a year but for some
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after playing the Phoenix fesfival and hopefully gaining o new oudience, what's new? "Al
present we're working on a new loft converian for the pigeons, and an album for the sparrowe.”
Oh god, a band with a serie of humour..



Do Madmelgse

TechnoFILE
Abusing Technology roger james brown

When D'head ssked me to sling sonme words about techrology into & column for the
readers of KHFIEQ it coincided with & topic currently under discussionm in my little
cornexr ol techno, WHAT IS TECHEOLOGY? Iif we take the dictionary deiinition as a
starting point, mine defines technology &s: "the application of practical solutions
to areas of commerce or industry.” Well, music qualifies as both commerce and
industry, the latter obviously applies if you &re Solar Enemy but music is industry
in the sense of individuals being busy and, if we wish to make a living at it then
music becomes commerce. A commerce ol ldeas as well, the tradition of music as a
folk traditior is well documented and it is fsscinsting to observe the emergence of
similar musical forms and statements onm & global scale, both throughout history and
in our present times. In the field of musical technology, Bob lioog observed that the
ideas he and others were developing when they originated substractive synthesis

arose simultaneously in the minds of individuals acyoss continents.

But what about this bit that defines technology as the application oi practical
solutions to & task? Doesn't that sound a bit dry; & bit removed from the creative
activity that is music making? It does and if we look a8t the first person to use a
tool to make music, the caveman btanging a bone onm the skull of his victim wasn't he
really doing something far more subversive, wasn't he abusing technology? The idea
of benging or pounding ome thing on another surely asrose out of a need to break open
skulls and ribtcages to access meat or to grind grain, not to make an urholy noisa.
Surely it was the something inside of man that led him to bang things together and

enjey the rachet he was making.

Klaus Schiilge oI Tangerine dream once commented that “a violin does not grovw on &
tree sither” to emphasise the point that techrology is not confined to synths and
computers, any machine for making music is a piece of ;echnalogy. I would take that
further and it is the view ol this column that it is only when musicians take the
technoliggy oifered to them and abuse it that true creativity srises. The rirst
rock'n"roll musicians cranked up their amps beyond the limits the makers had
originally devised and the resulting aggressive sound, never heard beidre,
transformed R'N'E ipto & new musical form, Rock'N'Rell. Similarly the first of us
who got our hands on synths, samplers and drum machines and pushed then beyond the
limits their manufaectursrs intended created house and techno music. Similarly, nr'a
punping up the sub bass on systens designed to eliminate hass rumble made the whole
thing pump snd & nmew musical form was born.

Over the coming months L'11 be looklng &t different ways ol abusing technology. It
may be computers, synths and samplers or it may be all about ripping the guts out oi
a pair of headphones and making 8 drum mike out of it. whatever it 1z it will be all
about abusing a piece of technology to achieve a new noise to play with. I'd like
this column to become a forum for the discussion oif the uses and abuses of
technology in music maxing and welcome anyones hints and tips ior abusing a
particular machine that produces some mad pifect they think is cool. Send your ideas
to Roger James Brown at WFTEQ.

Srpafinm

Finland _ . A Information Sheet
The Finns moved into what is now Finland in about 100 AD, absorbing the nomadic Lapps and the earlier Germanic people in the region. Pan
of the Kingdom of Sweden until 1808, Finland was attacked by Russia in 1809 and was incorporaled into Russia in the same year. Finland
declared independence in 1917, Prince Frederick Charles of Hesse was elected king in 1918 and in 1919 a republican constitution was
established. Russia attacked again in 1939, the Winter War, and in the Continuation War of 1841-44, finland had to concede most of Karelia
and pay heavy war indemnities. The final peace treaty was signed in Paris in 1947. In the post-war period the Soviet union was a major frading
partner. The recent collapse of the USSA led 1o serious economic damage to Finland as product development was needed 1o build up export
in the West and bankrupicies occurred in the interim, .

A quarter of Finland lies north of the Arctic circle thaugh the combined influsnce of the baliic, 100,000 infand lakes and the Guil Stream makes
the ciimate milder than its northern postion would imply. Forests are Finland's ‘green gold' and Lapland's fell region is an altraction for Finns
and foreign tourists alike.

Some Vital Statistics

Total area of Finland 338,000 Sq Km (GB = 244,000 Sq Km)
Land Area 305,593 Sq Km
68% forest, 10% water, 8% cultivated land
Population in 1900 2.65 million
Populaton in 1992 5.05 million (GB = 57.4 million)
Population in Helsinki 0.5 million
Population in Jyvéskyld 67,000
Foreigners in Finland in 1991 37,000 - from the former Soviet Union, Russia, Estonia, Sweden, Somalia, USA,
UK, Germany, Vietnam I
97 cities 63% of the population live in cities
Tweive counties
Two official languages Finrish & Swedish
Main refigions Lutherian & Orhodox
Higher education 18 universities & acadermic institutions, 3 art academies
Car ownership 1992 2,000,000
Currency 100 pennia = 1 markka
Temperaiure range 17.0 centigrade, July, Helsinki, 1993
-10.4 centigrade, December, Sodyankyla Lapland, 1983
Arabie farms over 1 hectare 200,000, 1991
Arabie farms from 50-100 hectares 4500
Arable farms over 100 hectares 500
Industry by value of production 1882 main sectors ara metal products, food/drink, paper products
Principal fareign trade with Germany, Swecen, Great Britain, 1992
Main expons the steel and paper industnes form 60% of finland's exports
Female suiirage 1906 - the first country int Europs 1o give women the vote
New Zealand was the first in the wodd
Political & electonial system republic, multi-party, proportional representation
Unemployment rate - 1994 20%
Youth unemployment - 1993 33.3%
17-18% of Govt Budget spent on education, research and cultural resources

Some Vital Music

Artist Panasonic

New alburn “Vakia"

Formats CO/ Ltd Vinyl {4 x 107)

Availability Qut Now

Releasad by Séhko Recordings in conjunctiuon with Blast First
Catalogue numbar BFFP118

Distribution ATM/Disc

Some Vital Dates

September Sunday 24th DJ @ The Breakfas! Club, Silverfish, London *
Tuesday 26th Play & DJ @ Uazznology"/Sam Fays, Nottingham
Wednasday 27th Play @ The 5th Man - Disobey Might with Non, C.PLee, Manchester
Thursday 28th DJ & play on Kiss FM. (Paul Thamas), London
Friday 29th Play @ UL U - Disobey Night with Non, Bruce Gilberl, Landon

Oclober Tuesday 3rd DI @ Electric Lounge, ICA, London




“er - don't know”

HI-RYZE

‘Update - End 7/95’
downloaded by s. brundle
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CB=chris billington, DD=deadhead, DM=dangermouse,
GE=george, R-M=rowan morrison, RM=random man,

SJ=stefan jaworzyn, $8=scrag sialoid, VL=veil

/o
Flane
[Fax CDalburm]
Fossbly THE biggest expermental labelin the world foday,
certainly one of the only ones fied in with the frendy
technafambient workd, and anyone whio can continue to
release something independently every fortnight gets my vole
of worthiness. 5o, who more deserving o be on such alabsi as
Mr. Maximum Outpu! himself Atom Hearl. This fime with Victor
S0l as +N, a duo who produced one hell of an album, "exs"
on Geometrik. Unlike that album, "Plane" follows a mare direct
route through sedated france waters. Melow is not the right
word, but this s so relaxing, hordly ever reaching beyend o
surface plane. Long, drawn oul pieces flow into one. catching
air ond cruising. The ultimate drift album,
oo
[Fasc +49 69 450464]

V33
[Union Mill Recordings CDalbum]
From newly formed Union Mill Recardings comes this debut
alobum from Birmingham's 13:13. Coming ocrass as a Laswell
inspired Helmet set-up. 13:13 create a wal of expetimental
quitar fused dub along the lines of New Kinds “Tortoise”. From
the quiet apocolypse of Non metal feedback of 'Exorcisms’ 1o
the sweel oxygen dub of "White Sands” up fo the hilt with the
hardcore grind of "Mimas’, 13:13 are a guaranteed
expenence, all wrapped up in some serously stylish
packaging.
RM
[Union MiL. RecoRois
B4 SUE UK]

74 ArunNDEL Roa, Holwywoo, BirmucHAM
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Skin

Wisclom

[Off Beat CDolbums]

*Wisdom' is produced by David Ogilvie and Flufly Averbach
and keeps pretty close {o the acceptable formula. It's all here
distorted vocals, heavy, heavy percussion, cutups and
samples etc elc. - yes the world ond its mother want 1o be
Skinny Puppy, official. "5kin”. all pretty much the same bul
more thrashy obligatory Skinny Puppy fe-mix foo - of course.
GE

{Cre Beat, Horsier Strasse 27, 458597 GESENURCHEN-BLUER, GERMaNY]

70 GWEM PARTY

John Peel Sessions 1,23 & 4

[Snope Records CDalbum}

Yep, a CD from those wonderful antiists, Vickor N'Dip ond oo,
Not before tirme, from this anfi-vinyl, shiny siver fefishist's point
of view, Though, knowing Vic's [good) reasons for the lack of
compacts inthe past | {etally understand where he's coming
fram. This being on CD is o case of HAVING o play the industry
game. No mafter how independent one feels they are,
logittics have o be realised, and the realisafion is thal if you
don't release on CO; (i) products won'l reach the shops. and
fii} it's the only way of raking bock enough Bucks 1o make 1he
next .. [This of course, is unirue where much dance music s
concemed in this country, and due to bloody DJ's if a label
doesn' release on vinyl: [i] they wan'l reach the dance shops,
and (i) won't sell much product in the UX) Well, | digress. kind
of - it's oll relevant you know - 70 Gwen Party ore one of the
only bands over here doing something which cannot be put

OYg 2ee nsdmaig
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inte'a neal liltle box [something else which goes against them
in the media circus). Over 19 fracks here | just can'f place the
sounds against a particular style, Some tracks are tuneful, some
play around with naisy structures, others riff off at tangents,
bloady hell, you have to hear it... Pop music with a hearty
edge, or experimental waings, call this what you will, just go
out and BUY the thing. I'll cnly offer one small comparison and
that's to Foreheads In A Fishtank's pleasing doodles. Vic, as
usual, offers something to read as well while you take in this
monster, and top marks go to his praise of the BBC. which gets
much more stick than it deserves. He's ight, just toke a peak of
their musical orchives, how many bands do you possess in your
collection who've been aired on the likes pf Peelie? God bless
John, ond god bless Victor teo, This has been an unashamed
infornmercial for the John Peesl Sessions’ CD by 70 Gwen Party,
DD

[Snare Recorps, PO Box 221, Hounsiow, MinoLezes TW3 3ND, UK]

45,000 FIBRES

Emanates

[MIB Recordings CDalbum]

| don'l know why | feel like apalogsing. but I'm somy to say |
don't like this ot all... Maybe it's because these guys seem to be
coming from the right place - sorl of improvised post-Kraul
nolse-rock |Jesus, aren't these little gt tags getting beyond a
joke?] - bul the impravised posi-Kraut noise-rock they're
producing is sadly very bad indeed. The music’s static and
unadventurous, the peces are repelitive and predictable -
people mess with synths/fupny stulf and make gloopy ploops
and tweeps, a simplistic mythm starts up. camies on for a while,
stops, and the vioops & gloops begin again. Sometimes thete
are no thythms, just o multitude of gloops...The recordings are
afrocious too: thin and compressed-sounding with no body,
presence or sonic density (some of these problems could have
been reclified by decen! CO mastering}... And finaily, 46.000
Fibres sound so similar to a group whose music | find intolerable
that if | didn't know belter I'd sweor | was listening to a Put Pul
boolleg cassetle... Whatever, I'd sure like o get a few samples
{na. not theskind on the Bjork atbum) of whalever mode Mr
Scanner claim he "saw the shadowy figure of Sun Ra dancing
with Elvis Presley over the mixing desk the night they mastered
the album’. Nutsol 44,000 Fibres think the concept of the
improvising ‘rock’ band is still valid - 'd check its sell-by date.
Listen 1o the Cul de Soc COif you want fo hear how this type of
music should sound...

54

T, FucHAM, Lonoon, SWé 308, UK]

|MTB Re s, 76 Suvan Co
A GUY CALLED GERALD

Black Secrel Technology

[luice Box Chalbum]

Jungle schimungle - This so discofied, mainstream smooth and
wser fiendly that you could heap copies of it on kittensin a
water barel and they'd probably meow for more - even heard
al o preposterous volume i wouldn' rouse o gin-sozled
crackbaggy from her pee-tritches slumber. | fail to see how Mr
Simpson can be punted as pushing the frontiers of jungle: he
may be a technical genius/technological marvel but his
music’s so dilvted, smoochy and soultul it makes me tesl like
I've lapsed inlo o diobetic coma. Whenever an interesting
track commences the inevitable vocals (usually
craoning/keening/female] reduce It 1o pure schmallz.
‘Cyberjoz’ being aboul the notable exception. A major
disappeintment, and | car’l help but perceive it as another nail
in the commercialization coffin of whal was probably the most
alisn and alienating form of music to evolve in years {nel 1o

mention a massive mental abnormality on the parl of anyone
heraiding itsimportance as some sart of breakthrough... ).

54

[NO ADDRESS LISTED]

A MOUSE ORCHESTRA

A Lump in Your Throol

[Robot Records 7"}

Not at all what I'd expect from a callaboration between David
Jackman and Christoph Heeman; two sides of rhythmic,
discreet (and very musical) finkly bonk derived mainly from what
saunds lke prepared piano and vibes with {maybe) ultra low
key electronics whisperings in the background. Most pleasant,
and quile a surprise; needs lo be heard a few limes before il
really starls to ‘sink in'. Great Jackman cover art,

s
[Roscr Recorps, PO Box 120004, San Antomis, TX 78212, USA]

A SACRIS

[A Sacrs CDalbum]

Began redlly well, really spooky acoustic guitar, dark synth and
childrens’ shiouts in the distance, all very almospheric. Two
minutes init all metamorphs into a bad drum and bass disaster
areq, reminiscent of The Cure “Faith” album, ol those long years
ago and the spotter censors do pick up on the odd very similar
Cure riffs, No doubt your average French gotho type keeps
himsell in & nicely depressed state ta this sort of thing, and ne
bloody wonder. another reasen for tighter border contrals.

DM

[NO ADDRESS LISTED]

A SPELL INSIDE

Retum fo Grey

[Discordia CDalbum]

Ten or fifteen years ogo this could have been almaost interesting
- moody sounds - wobbly lyrics but basically this sad and somy
plane! has to suffer one Depeche Mode - we certainly don't
need or deserve another. A spell inside is what these sad
rmans deserve, Good-bye boys...

GE

(=F

SR, AW LFrersuiie 95, 47877 Wiuich, Gemany]

ABNER MALATY

Glide EP

[Drone Records 7]

Dabul vinyl release from this ridiculoush-unknown US recording
artist, who's beer 'in circulation' since aobout 1984, 'Glide’
features around 18 glorious minutes of dynamic space-music
which is exceplionally mind-jaring. A real primaevaol swamp of
twisted sounds, mutating from thickiy-layered. ambient
soundscapes lo rhythmic loopings of percussion and noise, all of
which is guarantesd 1o whet your appetite for more of the
same, On smurf-blue vinyl and in a hand painted sleeve too. A
single I've played aver and over - very pleasing indeed.

VL

kasse 15, 25195 BrEmey,
GEERMANY]

[DRONE RECORDS, Cf0 STEFAN KnaPPE, LOniN

ABSCESS
n Your Mind
[Glasnost Chalbum)

Cepeche Mode, Fortification 55, Skinny Puppy etc. etc. H's all
here. thick bass synth drones, plinky-plonky synth tenes, Euro-ar
gloomy vocals - but Abscess are never really bursting out with
anthusicism, Here is yet anather band smply going through the
notions, bereft of any vilality. Abscess in your mind? 1 think not
merea pimple in o planetful of talen! - be well advised to steer
clear

CB

IG

ASNOST, GIOCKENGESSERWALL 17, D-20095 Hambues, Germah]

mitec1 Z

ACTUS

Das Unbenennbare

[Discordia CDatum]

It's been a long time since |'ve heard anything of this
Hunganan trovpe. "Das Unbenennbare™ rekindles the
passionate flame, but it deesn’t shine so brightly. Somehow
their music seems deadened now. locking the majestic power
of before. These fracks are filled wilh an archaic feel bul
they've been updated through the wse of far toa much
electronics. Tme to rerelease .. Empre..".
oD

oA, An LIFFERSMUBLE 95, 47877 WiLucH, GERmany]

[Dhs

ADULT FANTASIES

The No-Sleep Feeling

[Sub Rosa CDalbum]

What struck me immeadiately from this set, was the resemblance
o Nick Cave. Perhaps he would be performing songs by Adult
Fantasies if he hadn't been bom within The Bithday Portyg “The
No-Sieep Feeling” is a collection of altermative pop songs, by a
Belgion duo, who contain essential elements, such as melody,
richness and above all simplicity. These aren't 'nice’ o5 such
bul completely istenable. Slow orchestrations which actually
move the listener. Musically the sounds are a less bitter Tom
Waits, ond vocally, a subdued Cave or Lou Reed. A debul and
a greal one at thal, from a label who are lluminaling o new
cliversity with the projects they 're working with. Damn fine.

DD

[Sue Rosa, PO Bos B0B, CM 1000 Brussels, BEcnim]

AERIAL SERVICE AREA 2

150 G Space Weight

[Fax CCalbum]

This Is 5ol and Heyduck in weightless space mode. A virtual
silent running through the stars with only the odd transmission, or
surface naise 1o keep it moving. Tense, but without too much
substance. Floal on..

oD

[Fax: +49 69 450444

AGHAST
Hexeri im Zweilicht der Finsternis

[Coid Meal Industry CDalburm]

From Block Metal inspiralions comes this genuinely sinister disc
of morbid atmospheres. Starkly ambient tones chill as distant
non-human vocals swell the darkness which envelops. The
makers of this ulerly block music are both witches, and the
vocals ore spoken through the microphone of metal band
Mayhem's ex-vocalist who commitied suicide, giving it that
authentic deathly touch, One of jatan's shiny discs wilhout a
doubl,

Do

[Cown Meat INDL

7. PO Box 1881, 581 17 Linkoruc, SWEDEN]

AlRWAVES

Ambient Tracks

[Cpcion Sonica Coalburm]

Profound statements are mads here; g-music is nof New Age,
not baring. dnd is whal you hear when you are not listening. 5o
how does that work? 5o | must be raviewing the stuff I'm not
listening ta... Er, shit, | think | need some drugs... My guess is that
Alrwnives ars in laét a bunch of hippy space codets, o few
volts short of their fnal demand. Barking loons or nat Alrwaves
are quite palatoble, though “Ambient” i very debatable,
neither having the added dimension such recordings would
supply, nor the depth, but itis good quaity chill-out. Some
extremely cool sounds float about Some frax having a sight
acid trance feel don't really help to make this CD one large
portticned tnp that | feel such abums should be. Comparisons
for those interested. maybe AFX's Polygon Window, or moybe
Autechre’s lessor experimental stuff.

D
I N SONICA, TamsulPas # 125-23, Cow Conoensa, Mexco DUF
C.P. 061 40)



ALBOTH!

Yorn

[SubfMission CBmini-atbum)]

Adlways one of the best PDCD bands. and now licensed to ifaly's
Sub/Mission label. These 4-tracks show their free-form genius.
Slight comparison fo The Young Gods is inevitable [Albath! are
from Swilzerland), but the base of this lour-piece fies in a more
jomzier mode - though, if you're afraid by thal statement, lel me
caim you by explaining that instuments vsed are drums, bass,
piano, samples and a raged veice. The band has even pul
together a 'Recycled Techno Mix' of ‘liebefeid', butit's not
exaclly whal you'd necessarlly relale to techno! More like God
in fact. or the stulf which the Swiss Vision label was putting out in
the early Ninelies, Albothl are much underrated by many, |
can't wait for the next full oloum,

DD

[SuB/MESION, Vis TURATI 22/28, 1-50136 FIRENIE, ITALY]

ALIEN FAKTOR

Abduction

[Decibel CDalbum]

Hardbeat isn't lairy represented these doys by good crafting,
but this album has been excellently put together by Alien
Faktor. Thomas Muschitz is responsible for this superb set of
diverse elechronic donce and soundscapes. Heavily influenced
by film, the instrumentals are on immersive collection of sounds
and snalched source matesal. Vocally, he's hardly the best in
the world, bul has a soft uttering which sets Ihe tone perfectly.
Fifteen racks definitely worth hooking up with,

DD

[DecseL, 17125C W. Buuemouno Ro, #22, Miuwaukes, W1 53008-0749,
USA]

ALIEM 52X FIEND

Inferno

[Anagram Records CDalbum]

ALF's lgtest is o soundirack to the Ocean Software computer
game of the same name; As opposed fo the vsual techno-goth
fair, “Infermno” sees ASF in amblent techno femifory and quite
campelant it is too. There ore few surprises, you've heard it all
betore, bul with Japan buying up soundifrack music to
videogames by the shit load, you can see the reason behind
Ocean’s thinking, Best track has o be Youth's reworking of the
litte frack, but-again... it's nothing new.

RM

[Anacram Recorns, Banors Pare House, 25/29 Futham HGH STREET,
Lonoon SWé 3JH, UK]

\JALLERSEELEN
Cruor
[Acrta CDallbum]
Well Ican'l find any info on these chaps, beyond that "Croor” is
an anthelogy of recordings made between 1987 and 1593, and
they're probably Auslrian - or German, Tha! put aside, this
review was sounding good in my head, unfil whilst delving info
past ssues | clocked o review of Autopsia’s *Crystal Power”
[#10) - all pretty apl here.
Opering track 'Flammel
Empar’, is very compoatible with
MNumb's first and finest. AHer
that it all starts getfing
macabre, each instrument
being slowly fortured to full
effect, accompanied by
varying beat manipulations:
drumi, sheets and other metal
objects, conjuring all manner of
imagas, medieval battle field
stand off's, future apocalyplic
stiuctural decay, plogue ricden
cities, and all sorts of other
mean nasty things. Everything
the golh genre should have been. Allerseeien = class.
oM

TG E6R MadmelgeeizupUE BIE rpsaftm

ALLERSEELEM

Golo's = Kdlana

[Acrta CDalbum]

Ch you lucky mertals, a second album from these geezers, 12
fracks based on spirifual odes wiitten by Ausirian poet and
runes officiate Karl Maria Wiligut 1866 - | 946 - no | ain't heard
of him either. Sightly meore up tempe than “"Cruor” and more
vocal fransiation supplied, but doesn't lose any of the sinister
edge, crash, bang, wallop and all manner of sadde annoying
noises. Fucking pukker.

DM

[AckTa, PO Box 778, A-1011 Vienna, Ausiral

AMENONENGURT

Wo Die Ebenen Geglatiet Sind

[Dom Elchklang CDalbum]

Dunno who these two gents are, but they look like the wacky
Wealhermen - don't sound like them though. Their spirt is
chviowsly lying somewhere belween Industrial noise, the
Avani-Garde and pop music, Vocal distortion and primal
scraams are fully in evidence, though all the while these are
‘songs’ they're trying to 'sing’, in German. Musically there's a
shilioad of percussive slements, heavily effected synths and
guitars and perplexingly, the odd acoushic insttument thrown in
for good measure. II's actually pretty entertaining and good to
know that | have absolutely no idea where they are coming
from| Could do with more stuff fike this...

Do

[MO ADDRESS LISTED. Distributed by Rough Trade Deufschiand)]

via

ANCIENT LIGHTS AND THE BLACKCORE

[Sub Rosa Chalbum]

Bzarre and enigmatic sampler of oddly (and uselessly, as far as
| can figure) juxtaposed arfists/styles. SCORN start off with the
excellen! ‘Maked Sun', which bursts into electronic dub/fsemi-
jungle motion atter o few minutes of discree! droning, This.
together with the TIMOTHY LEARY track. would have made a
great EP, SEEFEEL follow with three “Succour” out-takes. 'As i’
has an eastern tinge, its crockling/distartion being briefly
intriguing. butit's of distinclly lesser interest. Ditto their other
short fracks. "Succour” was an arid, joyess construction; their
‘Iess is more” gesthelic i threadbare. Nexl comes a DAVID
TOOP figld recording of Yonomani shamans indulging in a spot
of group healing. It sounds fike my two sldest ‘children’ trying
te put a eurse on the idiol baby for wrecking some lego
construction il's laken them all day 1o build. Only a tragic
failed academic or a middie class loser suffering from a weird
combination of displaced guilt and inverse racism would think
recordings of 'nodives’ on CD are anything more than
worthiess. Finally there's Tim Leary, merely one of the 20th
century's most impaortant figures. Here he pops out of DJ Cheb
i Sabbah's 15 minute heavy doom/trance mix to ask 'Why are
vou here?' Ain't got a clue, mate...

S

[Sus Rosa, PO Box 808, CM 1000 Brussels, BELGium]

via

.. AND EVEN THEWOLVES HID THEIR TEETH

[Cold Meat Industry CDalbum)

Establshed as Europe's premier dark underground label,
This sampler is an ideal way to summaon all its demons in
one cheap-to-perform ritual, i.e. popping fo your neares!
open-minded music store and purchasing. From Industrial
routes, bands such as MENTAL DESTRUCTION, IN
SLAUGHTER NATIVES and BRIGHTER DEATH NOW have
flourished, Ambient scopisis MORTHOND, DEUTSCH NEPAL
and ILDFROST penefrate the londscapes, and onto
newer death icons such as MORTIS. AGHAST and ORDO
EQUILIBRIO wha profter a sinster direction, the highly
stylised Swedish label i set aflame with this compilafion
of 15 bands and fracks. Most interesting was fhe inclusion
of o MZ412 {Maschinenzimmer 412) track from their
forthcoming new album. Ths Is their first new work in
some years and 'God of fifty names’ heralds the shift into
bleaker ambience whilst still retaining that industrial tangibility.
<This inclusion alone mokes this set o must for possession. Just

leave your own souls in the possession of the Karmanik ‘family',
{s]5]
[Cowe MeaT Inpustry, PO Box 1881, 581 17 Linkoring; Swepen]

AND THEN YOU DIE

Seng B

[Mo Label VIDEO]

A one-frack promo which has no other information cther than
band and fitle. Haven't even any idea where this came from..
It's @ huge dirge of o track, visually lit through slow-panning of a
grm corridor, Dead boring | hear you cry... Well, actually no. The
desperote atmosphere of the “Song B" s enhanced by the lack
of any niceties. Whoever you are, GET IN TOUCH.

Do

[NO ADDRESS LISTED]

APOLLO 440

Milenium Fever

[Sony Music CDaltbum)]

Now, I'm unsure about this lot. On the one hand they're being
leuted with all the techno stuff over here, which would explain
the elongation of a lol of the fracks on this album, but then, on
the: othier hand, spin 'Astral Amenca’ and all | can hear is The
Shamen in ulitra-poppy mode (I'm not even going to menfion
‘Dan't Fear The (bloody) Reaper’). ‘Liquid Cool’ was ane hell of
asingle, beyond the realms of mas! UK pop music - |even
thought the band was Scandinavian, or German, before hearing
they were from Liverpool - weird] "Uiquid Cool” on here is twelve
minutes and far too long. and leads me to believe they want to
play in both worlds, It's not geing to work guys, you LOOK like
pop-group; your videos are ‘pop’ videos, forget the
technological seif-indulgence and create some songs in the vein
of 'liquid Cool - there I've plugged it again for you. Relssue it
get Sony to put some real $3% behind it ond get the fucker
hyped into the charts, then we're away... "Millenium Fever”, not
yel, but maybe...

oD

[Samy MusiE - in your favourife music store around the globe]

THE ARCH

Second and Centuries

[Discordin CDalbum]

The inside photo of The Arch has them posing in fur (fake | trustl)
and looking like a mixture of Van Morison meets Bon Jovi. But
impressons can be deceptive. There's some serious guitar
floating about and interesting sequences here and ihere though
vocally much too German/Goth for my fiking and I'm still rather
concemed about the origins of those fur coats - until you can
prove yourselves | shall isien no more.

GE

[Discoroia, An LIFFERSMUHLE 95, 47877 WiLcH, Germant]

v ARTHUR LOVES PLASTIC
Sperm Warfare
[T.EQ. MUSICE CDmini-album]
This 7 track disc offers some of the calchies!, sexiest music ever,
delivered in a feasing style with punchy bass lines and puling
beats all exquisitely cas! for your personal pleasure. Assembling
round the characternstic dance drum patterns are some terific
wibbly wobbly synth effects and enlightened sampiing. But for all
its precise, mechanistic qualities ALP's music rarety seems cold or
impersonal it taps instead o carefree vein of futurstic delight,
intimating aninnocent joy in the ticks that the machinery plays,
The gleaming electro pop beauty of the opening 'l Love You'
with its seductive puling power is compietely refreshing and ‘The
Piastic Men' with its sexual innuendo is as immediate as anything
else | have ever heard. The perplexingly fitled 'Yeah Yeoh Yeah
Yeoh Yeah' ascends to equally dizzy heights of dynamic pop
perfection. Recorded by Bev S, in the basement all | can say is
Bev "l iove you”,

€

[T.E.Q. Music?, PO Box 87, liForp, EssexIG1 3HJ, UK]

miteq Z@august/seplermben 995 p73

PATRICK ASCIONE

Metamerphose d'un Jaune Citron

[Metamkine CDsingle]

That Jérdme Noetinger (ouleur of Metamkine's Cinéma pour
I'orellle 3" CD series] is able to conjure up releases of
outstanding quality with such apparent ease is nothing short of
astonishing... Barring Jim O'Rourke’s disappointing entry | can't
think of a ‘conceptual’ series which has maintained such high
standards (cerlainly net, for example, Table of the Elements’ solo
guitar recorcis). Ascione's disc sounds like four decades of badly
digested experimental electronics farted wetly fhrough a
dysfuncticnal digestive fract - explosive swill, and another ‘'must
have'.

Sd

[METAMEINE, 13 RUE DE L4 DRaGUE. 38600 Foutame, France]

via

ASH 2.1

[Ash International CDalbum]

A sampler, butin the Ash/Touch tradition no ordinary sampier.
Mot content in merely offering their wares they mash it all up
frorn HAFLER TRIO fo SCANNER, frorm S.E.T.1, and AUROBINDO, to
airplanes, frains, and ‘The Great British Public” into one long
mass, or 78 minules lor those waiching the clock. If this is really
aimed af radio DJ's fhen there'll be a few dead bodies on your
hands (actually thal may no! be a bad thing...). No segues. No
frack fitkes. Just a sound excursion...

DD

[Ash Intermnational, 13 Osward Road, London SW17 758, UK]

V ATARAXIA
Lo Malediction d'Ondine
[Energeia CDalbum]
Anather chapter opens in Ataraxia’s story, with more beaufifully
crafted songs from an ancient time and a less complicated
weorld. This albumn seerrms to be an evocation [or invecalion, who
knows} of numerous female figures from mythology, the songs
sung in French, English and thalian, roncesca Nicoli's near
operatic muli-tracked vocals soar across the rich tableaux of
guitars and keyboards (which are more than just a backdrop).
Much of this album seems despaining. yetl simultanaoushy
uplifting. "La Malediction d'Ondineg” is an hour-long journey into
a magical underwater realm of darkly powerlullovesangs and
hyrans for a lost age. Wonderful,
VL

[EnERGEIA, G0 DaviDE MorGERA, Via MANZON 9, 80019 QuALIANG,
NAPDLI, ITALY]

ATTRITION

The Attrition of Reason

In the Realm of the Hungry Ghosts

[Refic/Projekt ‘CDalbums]

Completing the tio of early albums, these two finally are digitally
aired. "The attrition of Reason” was possibly the band's bleakest
sounding phase, filled with images of gothic mystique, and
dressing like extras from a Bela Lugosi. The music was intensely
dark, often simple, slraight sequences and cheap hythms with
ghostly wind instruments wailing in fime with Julia’s operatic
anger and Martin’s low moans. Listening te it again, it is actually
very depressing! The inclusion of their "Voice Of God" EP makes
this essential, Four fracks of sporse sequencing, but containing
some of Julia and Marfin's best vocal werk. Uplifting. Meanwhile,
released In 1986, "In the Realm of the Hungry Ghost” collected
compilation tracks and unreleased maoterial and kind of
rounded off that era of Athition. Tracks such as ‘I Your Hand' -
defliiously dark - previously released on Crass' " Bullshit Detector
" atbum, the ambient soundtrock 'Mananne's Dream’. the
moving ‘The Las! Refuge’ and ‘The Beginning of the End’s
massive arangemen! make this another essential. The nice Relic
people also tack on the 4 fracks used on Third Mind's "Future
Tense" compilation, containing moie poetics and powerful
eleclronic pop.

(]n}

[Revic, Box 1591, Garpen Grove, CA 92642-1591, USA]



ATTRITION

Ephemera

[Hyperium CDlalbum]

In o lavish box, this CO was worked on extersively throughout
1993 as the follow-up to the 1987 soundtrack album, "Death
House", Attrition here is just Marlin Bowes and his darker
inspirations are allowed 1o flow, Freely impravised, using piano
and eeclronics, coupled with cleverly ulilised sampled snafches
- offen appearing from nowhere, hence greatly unnerving -
"Ephemera” has a nightmarish ambience, but cannot be
campared fo any ambient music. It's good to see a work of this
nature using parcussion so well, which is the element which sets
it away from so much expermental music. This is five tracks of
truly soundlrack material. | hope we don't have to wait ancther
8 years for Marfin to work on something like this agdin.

DD

[Hrrerum, PO Box $10127. 90259 NURNBERG, GrmaNT]

Vv AURDCBINDO

Invelution

[Ash Infernational CDalbum]

Amazing Seefeal and Locust collabaration, Highly msonant
tones wander through a repelitious void, A hugely cavemous
interior is filed with sampled bells, chains and other non-
definable source materal. Even the sequenced guasi-elechonic
‘Supermind’s Light Becomes Part of the Earth' is tempered with
suripunding stalic pulling away from any vison of standordised
lechnaoid teritory. The ten minute '‘Battery Ending' is o full,
unrelenting force, shitting pitch until.. IF's gone... "Involution™ is a
remarkabie recording and not only for ifs immense and
fathomiess production quality. More please.

[AsH InternaTionat, 13 OswarD Roan, Lonpon SW17 758, UK]

\ W Auschwz 46

. Baltered Crained
Forgotten
|44 Broadcastes
CDalbum]
There's not that
much | can
honestly say about
this refease. Here
goes.. [I's lucking
briliant! Have you
ever bean to an
obatioir? 'Cos I'm
sure if you fisten to
this you'll be
shitting for weeks,
Maniac vocal, crunching guitars and deranged sequences
with ro pointless samples. Auschwitz thrive in o crawl-space
somewhere betwean “Raobies” era Puppy and sarly Skrew, ond
with songs such as the haunting ‘Terminal 93°, and the scamiful,
Panteraesque ‘Progress Or Decay' they'll soon be creaing a
niche in which only the strongest will survive,

35
[44& Broapcastes, PO Box 92109, FLe #228 Aust, Texas 78707-2109,
UsAj
B-ZET
When | See...

[Eye @ CDalbum]

It's good to see an overal commercial sounding album play
anound so much with influences and sound. Covering tiance
and spatial ambience this flows with o beaufiful mellow edge.
Over half of the album feotures vocalsin differing forms, but
whilst eqiily fitting into the criteria of chart teritory seem
somehaw teo clever 1o 1l inte the meuld 1o easlly. Crisply
produced with o corsiderable tonal rarige longish sengs move
through sequenced and single note passages. Even the field
recordings uied are altered 1o sound interesting! The foce of
Mew Age wilh the baredom element folally removed. "When |
Zee. " s an album to refer to endiessly with each listen giving

rpsttin

samething new o gain.
oD
[Eve @, StranLEnBeRceRsTR. 1254, 63067 OFFENBACH, GERMANY]

BAKAMONO

The Cry of the Turkish Fig Peddler

[BASURAL/Pricrty CDalbum]

I'm sure (I hope...) these guys are tired of being called vapid
post-Sonic Youth wannabees [or whatever the hell i is.
precisely, they do wannabe), but from my bleak, biinkered &
hostile perspeciive on the World Pop Music S5cene thot's exaclly
what they are. The pressrelease might flaunt their spiritual links
to Steel Pole Bathiub, Fipper and Star Fimp but that's less
meaningful to me then claiming you haven't experienced life
unfil you've spent a lifetime In a dog kennel with a live-legged
camel fetus.

5l

[BASURA!L PO Baox 2186, Los Anceies, CA 0078, USA)

BAKED BEANS

Bean Me Up, Scotty!

[Recycle Or Die CDalbum)]

Containing tracks with names such as Jim Bean’, 'James Bean',
‘Human Bean' and the best of all, 'The Unbearable Lightness of
Bean', this ightweight set by a German frio is a stople diet of
upfront ambience. Long pieces, which remind in places of
Swim's Immension, are made easily polatable by the inclusion of
strummed ariental guitcrs. which moves the setinto another
realm entirely. | wouldn't exactly callit Prog-ish as the
electronics are far too current, but overall the sound is nearing
those waters, A pleasant journey through the Heinz variety,

[RecvcLe DR Die, STRAHLENBERGERSTR, 1254, 63047 OFfENBACH, GERMANY]

BANCO DE GAlA

Least Train To Lhasa

[Planet Dog CDsingle]

According to the piece of paper wilh this, it's
gonno be o lip fop TOTF smash hit for all
concerned, and some kind of political statemeant,
l.e. the Chinese should get the fuck out of Tibet,
night onl [get the Chinese the fuck off the planet
more fo.my fking). Still whal we have i a fine,
multi-cultural bobbing, the ‘radio edil’ doesn't do
It much justice, far too short. The 10 mins plus
‘original version', is a swiring jourriey, with o real
catchy harpschord riff, Easfern vocals, held
logether with solid drum patterns, as ane would
axpect. The ‘Ambient mix’ is much of the same,
plenty of sample work and vocals, though doesn't
quite conjure up-a Tibetan landscape or the
suppressed masses, more a frain tip to Brighton on alazy
summers day. Al in all a really good turne (but getitona
compsiation or the album)

DM

BANCO DE GAlA

Last Train Te Lhasa

[Planet Cog CDalbumi

Unfertunately | fisten 1o rather a lot of this kind of thing, and It's
rather hard to find things one just hasn't heard before. The
whale techno ambient scene seems to have run out of new
ideas of late. Sl as the fitle suggests this album is a journey
throuigh meandering soundscopes, multidayered texiures
conjuing all things mellow, and a delighi. If | hove fo draw some
kind of camparisons, Sven Yath meets Transglobal Underground,
and it works well, The fille can be more appreciated in this
environmen| rather than on the single as it slowly fades into the
second frack ‘Kuo's', which keeps il all ot an even lempo and
poces the joumey on the Tibetan theme. Dlsc 203 fracks
spanning s0mins, addifional mixes of 'Kuo's' and 'Kincajou’, "Ku'
becomes rather a more danceable affair, on this, suffering from
that Ebala-ike techne disease high-hal tapl Whareas the 34min
epic 'Kincajou', and the last track ‘Eagle’, are both more bock
ta basics, the wibbly wobbly chil-out zone of the astral surfer,
moving the albums concepl! as for os possible from the trouble
of planet Earth, and the plight of the Tibetan people, which
inspired the concept of the album. Pretfty cool stuff, ond great

volue for your cash it you can obtain the imited edtion
package. an extra disc. taking the whole thing 1o a near 3 hours
of soul searching funes.

DM

[Praner DG, 271 Rovar Cousce Streer, Camoen Town, Lonoon NW1
LU, UK]

BAND OF PAIN

Argento

[Difer LP}

By gum, those Heme Bay laddies keep themselves busy at night,
This is @ 'side prajec!’ of Mr Dirter/Splintered member Steve Pittis
andis of the ‘drone & tape swill' variety - and, like Husk, it’s
actually more interesting than much of Splintered's material...
Side one might be almost up to JLAT level of drone intensity
were it not sightly compromised by o tape of some tediows
religio dork driveling on incomprahensibly. Side two gets mildly
more excilable - the odd guitar, sax, some bolling oil & rather
foolish shouting - but only mildly. Nice packaging, clear vinyl &
doubtless ndiculously imited run makes this a useful addition 1o
fhe ‘monctony as be all and end all’ school of, uh, manctony...|
just hope the lille has no connection to the falentiess Halian
schlock film director,

sl

[Dirier, PO Box &1, Hert Bat, Kenn, CT6 8GA, UK)

BANG BANG MACHINE

Breaihless

[Ultimate Records CDsingle]

Thess releases of several versions of the same track are
becoming a bil tedious but it you really must have four fracks of
ane song | suppose there are two good reasons to buy this
affering. 1. It has a running time of 22+ minutes, 2. The second
tack ‘Strange Brew Mix' is a scmewhat cool remix by
Mancunion dubsters Strangetbrew. Don't expect fo be left
breathless though.

CEB

[Utimare, 271 Rovay Cousce Smeer, Campen Town, Lonoon NW 1 2LU,
UK]

MARTYN BATES

Mystery Seas [Letters Writlen 2)

[A-Scale CDalbum]

How can one describe inwords such emolional caicades as
“Mystery Seas”, Once again without fal Martyn Bates creates
fawless mirages and baren landscapes of explicit
consciousness. Riddied throughout with the sort of incoherence
and fragility which made Eyeless In Gaza such animmense
encounter, at fimes the guy could be reciting his shopping list for
all we know, or care really, for the magic conjured up by o
single gasp expresses a magnitude of explanations. This is stark
and lonely, yet warmn and louching colection of songs drifts
gver your nerve ends and gentle massages your soul. Truly
enchanting. beautiful,

GE

[&-Scale, PO 3ox 3, Nuneaton, Warwickshire CV10 YT, UK]

BATTERY

NV

[COP Intemalional CDalbumj

A massive 23-rack album from the U.S. Battery, who manoge fa
meel pop and noise head-on. Much of "NV" is pretty loid back,
but has a surface of noise through deep synthetfic tones; the
cccasional sample and nothing more than excellent
production. They mangle EBM seguences, ethereal ombience
and dark-wave into.an unusual 'semething' which sefs them oul
there oll on their own. | do wish they hodn't covered Depeche
Made's 'Shame', as Mode are a reference throughout and it's
all foe cbviows, but Maria Azevedo hos a deep encugh vocal to
pull it ot - the music though i of Course, 100 Twee Tof These
times. The fact that they Tollow this with a 26 second frack,
‘Mind-Killer' which is a velocity-charged pounding, and 'Go''s
psychotic blend of nasty and nice, is what pulls this album
through the rough poatches, of which it has a few. In all though,
an album warth investigoting for its sheer complexity. P
(8]0

[COP InTERMATIDNAL, MunzENSURGSTR, 3, 61440 OrerHurstl, GeRMaNT]
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BEDOUIN ASCENT

Further Self Evident Truths

[Rising High CD]

Mare chollenging eclectic beals for Biswas' Bedouin Ascent, In
a simflar vein 1o his debut album “Science Art And Ritual”,
"Further Self Evident Truths" delivers more expenmental tones.
Imagine early Tangerine Dream meets roughneck Aphex Twin
and you're kinda there. Highlight has o be track four Tripped
On Beals', a fucked up wash of synth enhonced jungle derved
rhythms.

RM

[Rismg Hic, 7 Westsousne Grove Mews, Lonoon W11 2RU, UK]

BELT

The Killing Verdict

[Freedom In A Vacuum CDalbum]

Been very impresed with the bateh of CD's this Canadian
label have senl through and this last one from Belt 5 no
excaphion from both thair
excelent presentation and
quality of sound. Balt get
stralght to the nitty-gritty.
From the opening two
minutes of ‘Black & Tan'
you're nalled over the head
with a erupting surge of
electronics and Death
Metal styled vocals, The
inifial silence of the second,
Your Cross/My Face’isa
il before the vicious vocal
screams spitling hatred in
measured dases, andif that
wasn't encugh to toke o guitor loop kicks in to beat you
senseless. The wonderfully titled, 'Jesus Christ Told Me Ta Fuck
You Up' stems the blood flow and is a subtlety of strings and
whispered vocals, that is, until the eighth minute when a storm
of psychedelia overwhelms and the heady poranoiac voice
loses all control and roges - Godtlesh fans take note. The
closing 'Milk" wil appeal to Fuppy fons oo, being a quiet,
acoustic frack with soft, but grim vocals.., Bell are evil, Nasty
Basiards whao'll not only bite off your ears. bul eat the bloody
mess too, If you thought Siehwolf were exfreme. cafch a few
minutes of this lol. Loved I,

DD

[Freemom 1N A Vacium, PO Box BAZ, Stamon F, Toronto, Onrario,
MAY 2NT . Canaoa]

THE KILLING VERDICT

EMIL BEAULIEAL

Minutoli

[Pure CTDalbum)]

An extreme release on RER's new 'budget’ imprint, Pure [which
also feafures other (extremel] works by Aube, Sudden Infant
and more Emil with a wide range to foliow). Minutoli's
dadication (to Richard Rupenus] ik more than apt. as the music
contained herein makes painfully apparent, This is headache-
Inducing destroyed-noise of gigantic proportions. Everything is
distarted to the limil, resulting in a kind of textural assault that is
almast soathing, in a cathartic way, With a dngle continuous
piece in 50 minutes (indexed in ¢ ploces) Beaulieau doesn't
stretch things out excessively which Is just as well, given the
patential of the CD format. Perhaps because of the distorfion
overoad, "Minutol” doesn't have as wide a dynamic range as
The New Blockaders but isstil a 'goed' pdwer electronics
workout and probably quite necesary (for pain-free moments),
| wander when my eans will stop ringing...

YL

[Puse, 151 PuiceSimeer, Lowetl MA D1852, USA]

via

THE BEST OF MIND/BODY

[Fiffh Column Records CDalbum|

Fifth Column have seen (it to produce a 'best of’ both



mind/body. Previously released on Atomic Novelties, o
collective of frax that have been surfing around the Internet for
whatever reason, be it defining the meaning of Industrial, or
protesting againgt sampling copyright. Hence addition of
software for connection lo Cyberden BBS, for those of you
surfing, which I'm not, and not liable to be for rather a long
fime; evil forces rule my world folks. Musically this neck of the
cyberwood s a dark and sinister ploce, farremaoved from metal
lourdations that have saturaled the market ploce, Yel, there's
not a great deal of diversity, or confrast in quality, so isolating
individual trax would be rather unfair to the rest. “Best of
Mind/Bedy" does place some light at the end of the tunnel for
the disconnected punter wondering whera the rosy future of
yesteryear wenl. Essential listening me thinks for the cyber
minded,

DM

[FiFrh Cotumn Recoros, POB 787, WasHingron, DC 20044, USA]

BIG CITY ORCHESTRA

The Cansumer CD

[Commercial Failure CDalbum]

BCT set their sights on the charts with this new release, which is
perhaps even more whacked-oul than their "Beatlerape” CD
Exacty which charts those are, and on which plonet they are
currently in use, is anyone's guess. “The Cansumer CD™ has 99
fracks broken down as follows: the first 57 are 'ads’ recorded by
BCC (the apening ‘Where There's Life, There's Bud' is frankly
hilanows - and ads for alcohol are a fair proportion of the 57
rack 55 gives you some handy CD care Hps {always vselul); Ine
remaining 41 (bonus?) fracks are so-called ‘sound FX all
perpetrated by the Orchestra, of course - just don'l even ask,
okay?). I'm sold already and that’s probably all | need to tell
youabout this (the lobel name speaks volumes, believe me]. |
don't gquite know what to make of BCO's newly found
‘commercial’ direction, bul | do know that I'd buy it - and that's
all that maters, 't music-lovers?

VL

[Commercial Fawre, 2005 Misson STeeer #3564, San Franciuco, CA
94410-1217. USA]

BIONIC

Restin Piece

[Off Beal CDalbum]

| picked this CD up and thought ‘oh god fhis looks doday!” -
Bioric is such o sod nome and the CD's tille “Rest In Piece” - |
ask you? My mother always told me “never judge a baok by its
cover”’, and after listening to this | found out she was right, This
album adds new dimensions 1o EBM with competent
programming and good vocals. The songs take a long fime to
get thumping but when they do, they literally blow your head
offl The sound varles between Frant Line Assembly's more
caustic approach and simple pop which i reminiscent of Marc
Almond on 'Antimatter’. It's a domn shame the lyrics are pretty
crap, 'cos Ihis recording is full of catchy choruses fike " don't
snave™ {only joking] on the song "No Fate” and "I Don’l Care”
on the song 'l| Don't Care'. Overall Bionic make you groove. .. 50
get off your butls and go out and buy this nowl

55

|G BeaT, HORSTER STRASSE 27, 45897 GELSEMKRCHEN-BUER, GERMANY]

BIRMMNGHAM 6

Assassinate

[Cleopata Records CDalbum]

The firs! question that comes to mind when Bstening to this disc is
‘why aren't these guys on Zoth Ommog?' Instecd they appear
an Hard recards - icensed te Cleopatra in the U.S. - on which
they dermonstrate their ability to beal a dancefloor infe
submission with unrelenting cyber energy. Digging o hole in
sand smilar o fhe Psychopomps ond Leaether Stip (bul with a
little more technoravelike touchesin the beats), Béisa
technapunk's poradise.

R-M

[CLeceatra Recorls, BT 24 SeruLvena, sti. D-B2, Los ANGELEs, CA
20045, USA]

BTG Eee HadmetaseitzupUe ®E Fpaim

BLEAK

Vane

[Peojekt CDalbum]

I had to leave this album a long time before | could even bear
fo touch it. At the fime it come through the mail and |
immediately threw it into the CD player, bul | was in no frame of
mind te hear il | couid've done mysell or someone else
[especially someone else) some permanent damaage. If you
thirik that Lycio are bleok then you haven't heard Mike
VanPortfleet's new suitably titled project. Fucking hell, ha really
drags the depths with thisrelease. Trawling through wave upon
wave of the deepest, darkest of electonic/auilar sounds,
becoming one long mass of sheer musical desperation, The
equivalent of power electonics, death metal and the
blackness of gothicism forged info one bullet fargeted
somewhere around the lower stomach region. Depressing,
Dismal. Choose your own description. Just be coreful of your
own sanity state betore hitting the play button. BLEAK,

(8]

[Prouex, Box 1591, Garoen Grove, CA 92642-1591, LSA]

PETER BLEGVAD / JOHN GREAVES

Unearthed

[Sub Rosa CDalbum)

Didn't expeact much from this bul it's the finest erstwhile Henry
Cow persan project |'ve heard for ages. The duo provide a
sparse but aways appropriate musical backdrop for Blegvad's
recilations of weldness and woe. His voice is the perfect blend
of deadpan and irony, rendering every piece mysterious,
bizare & compulsive. Probably betler to fisten o it without
reading the hyrics, which would detract slightly frem the overall
effect - Blegvad's volce is crystal cleat anyway. An excellent
releqse from a frequantly dodgy label

§J

|Sus Rosa, PO Box 808, 1000 Brossews, Beicum]

BLOK 57

Animals On Speed

[Toth Ommeg CDalbum]

Guy Van Miegham's latest excursion as Blok 57 & an excellen!
sonic explosion. Elaciro noise rather ihan sraight sequencing is
used throughout, and his chromium voice adds to an all-oul
machine state, Gultars are distorted beyond recognition and
simply meld into the matallic sound. Just when you thought it
couldn't be taken any further...

n]8]

(2ot Ormos, Norse-Dara-Ste, 3, 61352 BAD Howmsura, Germany|

BOB'S LEGS

p.s.: Pittsburgh maybe/mory 1o sankun no uta

[33 revpermi 7]

To fumn a Pete Seeger sang Into such o nightmarish concoction
as the 'A' side is cerfainly somathing of an achievement... Low
end umble, electronics/lapes, dobra (1) and o *sraight’
rendition of the lyrics combine 1o maos! peculiar results... The
other side’s o minute long 'covear version' ol a lilm soundirack
'song’ by modemn Jopanese composer Tory Takerrilsu... A
curious artetoct indeed. The ‘band’ includes various Soxante
Etoges members and Jérome Noetinger. .,

s

[8.F. 3042-F, 54012 Nancy Cenex, FRANCE]

via

BODY FREQUENCIES

[Minus Habens Records CDalbum|

Notl content with showing the warlds of computer techinology
and experimentation the lobel now moves into the realms of
taticoing and body medtication. The tracks on the campilafion
are meant to oct os a soundirack whist one tokes part in one
of these activities. Myself having never felt the desire to
axperience any of these practices | can't judge whether the
pleces work on that level, but "Body Frequencies” is a strangely
diverse mix of tracks, One might expect serated noise to run
throughout but this is not the case. Acts os far ond wide as
SMELL & GIUIM, E. GECMETRICO, KAFCTTE MUZIER ond DIVE Tub
shoulders with KLANGE, IMPLANT CODE, JOUISSANCE and FULL

LYNAMIC RANGE, so the whole electronic underground is more
ot lnss covered. Dance beats and sequences match ritualistic
GUIIlﬂn and distarfion over 70 minules of creative sound. An
lvqpnmpc_lahan where no baundaries inflict repetifious
!mnd slyles on its whole.
(18]
FMNW'H&M RECORDS, vin GIUSTING
OIMINATD BIN, 70125 Bam; liaLy]

oL
Hale Breeds Hale

[Gonge Chalbum)

uihel than following the guitar
e, LA-based Bol serves up an
:ngulw synth platter that

iciheres 1o the B0's school of
e hinoearms, Even with thelr blend of
Mitserr Ebib and Depeche Mode influences, the production on
Ihis chwe Iy definilely from the 90's (urlike the cheesy relro beats
ahel feel of Orange Sector's 'Kids in America’ cover). No doubt
Selbold from Hate Dept, is parly responsible, as his hands are all
over Ihe mix, not to mention a remix. If you've given up on the
WS dlus 1611 's rock n' roll bent, then this band might be the ray of
hape all of you 242 addicts are looking for.

KM J
1000, PO Box 3488, San Duwas, CA 91773, USA

CIRAMAM BOWERS
O Mary's Bloocl
Wharl €Dalbum)
Bowears himsell describes this opus as “a musical and pictodal
srpenusion of the physical forms of spirtual fragiities and
e, "0l Mary's Bood” s a composilion in both music and
. @ claim that the vaguely Belimer/Tanguy-ike neo-
Awiteelisl pitures adorning the cover would seem 1o confirm.
Lonling ust over 45 minutes, this single-track soundscape is a
l’m ol soothing possages and altogther more hc:rrowmg
ks and Ihere's almast a filmic quality to the proceedings. The
Alnave gives no indication of how this wos composed (i.e. whal
Isliuments were tortured for the purpose) and it's difficult fo tell
?fﬂﬂ'l e face of it, which is o goed thing. Harshnass rubs
shulelnrs with more tyrical sections. New Age thisis not - be
iued of that - but there is something fransendent abaout this
e dieling which perhaps justifies the description guoted above.
An inltiguing first release from an enigmatic organisalion who
Hppmar lo produce painting and sculpture too. 5o get wiifing
Vi

| i
RED Witake. PO Bo | 208, Liancem, AncEsey, Gwineno LL75 BIA,
K. MANRETED BY DIRECTION MusIC]

WRAIN LEISURE
Miryllire

Handd Records CDalbum]

tanch Mardbeaot isn't exactly flowing from Europe's pores, but
Here's @ new name to ponder,,. Obviously "Mindfre” falls info
calegories already explored by countless others but their bos:-
heavy sequences, minimal beats ond speech synthesis is not
wilhaut oldkworld charm. Perhaps eight years ago | would've
hael & bit more 10 say about this dibum...
1A
[MARD Riccikts, C.F. Richs VEJ 122, 2.1, 2000 Freperissere, Denierr]

ARAIN POLICE

(S

[WGR Records COalbum|

WER have quickly established themselves as o kird of
‘tllemative’ Earache. Their catologue is tast filing with excallent
guller-luelled noise. Brain Police is one of their finest acts.
snte. occasional brutal, mere offen low-down and
wholesome, they've refined a sound which expes a gulteral
Ienmily which breaks through to alimosl, almost commercial
aeceplabiity. A sense of humour is retained, and moments of
acoustic free-torm drag "Fuel” away from typical metal genres.
Outstanding,

[&¥}

|BGIR Records, PO Box 54, West PDO, Mottingham, NG7 5BN, LK]
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BRAINBDX

Primordia

[Nethwerk CDalbum]

Brainbox is Toronto based Tom Third, aka Brather and System,
which |'ve not heard, “Primordia” thaugh is a mainstream of
osiral techno grooves, thickened by all manner of fributary
pellutants resulting in whirlpools, eddies thal spin and bubble a
cocktail of precisioned sounds and influences. For those
whao've delighted in the sheer biiss of the ransmissions by FSOL,
it won't corme as asurprise that somecne elie is bang at if,
"Primerdia® is certainly of the same wavelengith and quality as
FSOL. and round thase here parls they are the Gods of all knab
twiddiing. Mid album
the realisation that the
strearns become an
QCeOn, as wave upon
wave of musical
flolsam and jefsam
float, in and out. The
expanse and
timelessness of it all.
must be a sign of
briliance. If FSOL are
the dog's bollocks
then Brainbox must be
the healthy shiny wet
nose.

DM

[Nerwiesk, Bow 330, 1755 Rosson 8, Vancouver, BC, V4G 387,
CANADA]

JOHN CAME

Rhythmican

[Mute Records CDolbum]

To fully convey the concept behind this album would require
reprinting the lengthy sleeve noles, so forget i), Basically it
involves loading Came's composilions into a machine (based
on a design by Henry Cowell and Leon Theremin) which
scrambles, reprograms & redesigns them info differen forms,
“axchanging harmonic & meladic information for thythmic and
vice versa." Unforfunately "Rhythmicon" is of academic interest
only. Besides souncling fwee and inefleciual, it possesses the
negative attributes |'m atways meaning aboul - too stylistically
diverse/no overall cohension - ultimately resembling an early
electro-pweep anthology or the tenfative flailings of a failed
experiment/hal-defined concept: when it's 'weird' it's foo self-
conscious. when it's'sirgight’ it sounds like somathing that would
accompany a KOYAANISQUATSHype film of speeded-up
Chirese bicyclists, or uh, perhaps the Silicon Teens... By far the
most interesting parl was when my copy weni berserk halfway
through - 1'd accidentally ploinked it in the machine ontop of a
3" CD adaptor - sounded kinda like Oval...

SJ

[Mute REcorDs, 429 Harrow R, Lonpos, W10 4RE, UK]

CHANDEEN

Jutiand

|Hyperium CDalbum]

‘Ethereal, melanchofic dream-pop for the Ninefies', so the press
relecse says, as wel as other such hyped-up crap-lrap. So easy
listening even your mummy wouldn't ike il. The pretty vocals
are so sugary swee! they make one wanna puke... On g more
posilive note the odd instrumental soundscapes are all nice and
moady, in o new age hippy kind of way (but I'm for too young
for it all). Seling like hotcakes in Germany, the land where David
Hasselhoff's o megarock God?? Truel!

oM

[Hrreaum, PO Box 910127, P0259 Murnaers, GErmany|

via

CHADS

[Cop Intemational COalbum|

Designed o be anillustration of the new cross gender Industriol
scene, sa il say’s here. New? Is very debotable, it's what one



would expect from a Cyber rack comp, and there's been a
good few, from the genres of second division outfits. I've read
some good things aboul DEATHLINE INTERNATIONAL, shame |'ve
had to contend with a recital of 'Tainted Love' first!
LEATHERSTRIP's 'Serenade For The Dead' is as brooding as the
fitle suggests. SWAMP TERRORISTS hip hop offalr 'Get O', and
BIGOD 20's ‘Retortion DO1' just sounds so much like old
Blancmange - remember them? Was more imprassed with the
lesser known autfits such as PIECE MACHINE, APPARATUS,
HAENZEL AND GRETYL. They could all do with o dense sound and
vocalsts whose bollocks have dropped. Recommended
bargain bin purchase.

DM

[COP IntERNATIONAL, MurzENBURGSTR. 3, 41 440 Coernursel, GERMaNt]

V' CHERCHE-LUNE
Dun Emrys
[Frikosnovenie CDalbum)
Can anyone out there name half a dozen credible french acts?
| hate ta say it but this is guite pleasant slow tempo folk music
experience, Pretty vocalised French lyrics, violin, clavier, flutes
and complimentary percussion. Passibly the first credible French
ael,
DM
[Preosnovesie, 5 RuE Desire Cotomes, 44100 Nawtes, France]

VCHILDEEN QF THE BONG
Siius Sounds
[Flanet Dog CDalbum)]
Abloody amazing dance
abum, which floods the
speakers with a range of
influences and cbjeclives.
These Bong lads are only
21, but they've gone way
beyond their earlier efforts
and produced a groove
which melds elements
from dub, trance. hip-hop
and ambience into one
long head-frip of
psychedelia - must add
that nane of these culs

sound exactly the same either. Many of the trocks hold an

experimental edge, and there's even some dirt around those

crystalineg sounds. I'd even.go os far to say that some Puppy fans

may enjoy moments of “Sinus Sounds”, Go on, all yau non-

technaoists, Iy the Children method of UK dance.

Do

[FLangr Do, 271 Roval Couece Stredt, Camoen Town, Lonoon NW

PLU. UK]

MICHEL CHION

Gloria

[Metarmkine Chsingle]

Daops, | shouldn' have bleated so loudly earlier, for lol here's o
nausealing dog turd on Metamkine's otherwise largely spotless
footpath... An endless, unamusing ‘ramp’ thiough various
‘methods' of (eccasionally accordion-powered| blabbering,
crooning & bellowing the fitle; Oralfkated gibberish has 1o be
preftly spectacular to succeed. ond compared to, say. Henn
Chopin. Gregory Whileheod of Joop Blonk (whose nomal’ style
of declaiming sounds ke cut-ups...) this is most dstressing and
unneccesory..

5l

[Merascing, 13 fiE OE La DraGUE, 38600 FomTaine. FRanCE]

CHRISTIAN DEATH

The Rage Cf Angels

[Cleapatra Records COalbum)

Sod fimes indeed. Christion Death should give up the ghost, they
ae dead. A spiit of their past lives on In some sorts via Mephisto

Waltz but this incamation recorded in 1992 leaves me cold, The
intro 'Trust® hints ot their past glory but the remainde slips into self
parody very swiftly, ‘Still born/Still life Part 1 {For Jefirey Dahmer

gvgeee nedmalgeselipus DS

with love)' Is a laughable attempt at being evil, nasty and
confroversial, Is this the best they con do® The high point of fhe
disc is the borely passable closing cover of Bowig's 'Panic In
Detroit'. If you want to heor the real Christian Death, track down
any ane of the many excellent offerings featuring Valor.

CB

[CLecpatRa RecorDps, 8724 S. Serulvena, Sume D-82, Los ANGELES, TA
90045, USA]

V CIRCUS OF PAIN

The Swomp-Meai Intoxicalions

[Sub/Mission CDmini-album]

Hands up those wha like sex, ‘cos this Is sexand it's for pecple
who do sirange things when Mummy and Daddy aren't around.
The sieeve depicts women in S&M gear and the music within
reflects this by whipping big fat ass! The amalgam of seven
tracks was conceived, spawned and executed by valious
members of Swamp Terrorists and Meathead, so fans of these
sadistic lunatics should love this. For those of you whao haven't
yet experenced these delights, the overall sound is a
combination of ugly vocals, heavy guitars, big break-beats and
perverse lyrics... "l feel like dirty sheets” |'Remove My Skin'|, all
topped off with meaty production. In my opinion | don't think
this recording is suitable for vegetarions, bul do you think they'd
give a fuck? Consume and enjoy.
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[Sus/Musion, Via Turan 22/28, 1-50136 Frese, fraly]

CLAIR OBSCUR

A Collection Of kelated Tracks 1982-1988

[Apocalyptic Vision CDalbum]

The fac! that this album has the Caothexis” *Smurt In The Guiog'
track means this MUST be purchased. This frack more than any
endeared this french froupe to me, A mad mix of donce
sequences, soft guitar and that powerlul teasing vocal elevote
the song fo greal heights. Clair Obscur were more than this one
song though, They've been well documented in the lefi-field
prass for their performance arl approach, but at the same lime
produced sangsin a Cure-ish vein, even heavy Joy Division
influences. This collection of singles, compilation tracks and rare
fracks is merely ancther fo add to the "Play” and "In Out" CD's
already sitling in your racks. Includes a great booklet with
superb black and white pholographs which say so much about
the experimental nature of the band,

DD

[APOCALIFNE Vison, AHORNWES |9, D-64807 DiEsurRG, GERMANY]

1 ANNE CLARK

"*To Love and Be Loved
[SPV CDalbum]
Repetition! Same old lormulal Exactly like every other album
Anne Clark has relensed! Repefition of such briflonce will always
be welcome on this hifi and | frust that Anne will never change
har ‘same old formuia’ that creates |hese high quality
productions. Just like that annaying kid at school who always
got straight A's with absolutely no etfortl And with Ta Love. ond
Be Loved she can modt certainly go to the top of the class
againll Yet another evocative engrassing ride on the
rollerceaster of emotion, she conveys love, loss or bifterness 1o
efforilessly on this ten rack beauly, Bock lo a more electionic
feel, almaost reminiscent of Scorn, but the core is still bearing the
soul, tearing through rerves and caressing genfle. "Mundesiey
Beach” captures perfectly thot mement of lonefiness and
sadness which only noture's loneliness can camfort, A Leter of
Thanks to o Fiend" a haunting, funkyish note of empathy.
Atmaospherics enhanced on a number of fracks by backing
vocals from the wonderful Martyn Bates. What more can | say,
angel forged in heaven - buy it or be damned.
GE
[SPV, PO Box 1147, 30831 Hannover, GErmanT]

CODE

TNl Ming Recards Chalburn
' album has been widely acclaimed and for a change.
mw 0. Theirs' issiieh a full sound which is o real
| parhaps due fo them being a full band of four creative
I s Based in the LK's suburbla hearlland they output
1 ol escape; either through soaring orchestral pieces or
dilving sequences. 'Cities' is probably the single which
il hetve seen them elevated in the same light as the
Unlsiworted's of Lefifield's, as this is the area of semi-
Curimecial, leftield electronica in which Code belong. It
shouled Gty be & matter of fime. This album is but the first
e, .

I MAIND RECCRDs, Suires W B T, TEcH WesT Centre, 10 Warpie Wary,
WA DUL, UK]

COrree
Weled Goe o

Kook 77

one provides a nasly ilustration of the mordifying school of
Ahought' which posthulates the hypothesis that anyone can
ke o slupled sound and call it improv noise'. Side two is simply
Urspeakakie. Nice Lambkin artwark fhough...

W

INACH ACK, 663 101 5T, Oaktanp, CA 94607, USA]
CONINGENCE

Dominlen

mmmd Praductions CDolbum]
n" opens with the amazingly dark ‘Cynopsis ILC5, 1%,
4 Autmalist [sumey inte some kind of psychosis. It's not often that
1B kincls of homor soundirack-types cotches the attention as
{hey've been done to death, bul Contingence pull it off with o
disturbing feel. Following this entry, we're freated o some
ol 1he Bordlest driving Cyber this side of FLA, et al. Shouid
dnlinitely be regarded as one of the highest contenders in that
Qe anyway, as they have a definitive edge to their sound and
fion. It's obvious that this has not been thrown together.
Nt cite no real highlights as the whole album isall done so
Inmatkably well, | just find it strange why they havan't been
Inippsd up by a big melal label aready. At lost someone
whit's daing the eleciro-guitar thang really well.
fo

[RROERAMUED ProoucTions, PO Box 46099, SEaTiie, WA 98144,
BA

v/

CONTINUUM ASORBUS2

[ inname/Sub Rosa Chalbum]

Aduperts compikation from Sub Rosa that mixes the dark
umbilence of LILTH and JARDIN D'USURE with the drumming and
sl weark of TOBIAS HAZAN. Hazan opens with the striking
Tambouwr', almost all for solo drum, the intricacy of which s
anhanced by cleor digitol recording. Lilith's track. the 21 minute
‘Ciyital', s the fourth part of their Stone 'trilogy’ ond is o
wullection of very deep rumbling and scraping earth-bom
wovaes, I sounds elecironic in nature, although, like the “Stone”
ultiim proper, was presumnobly created using only receordings of
sanm, Then Tobias again, with o soundpiece supposed to
mumale the womb-envionment that is peculior and unsetting.
Jardlin B*Usure close with the 26 minule 'Perforique’ that defies
dmseription - possibly electro-acoustic, and very croney in an all-
wnveloping. clavstrophobic manner, holding the nterest for its
duraticn, Iri fact, it's almost as if you feel the music with this one
salbisr than actually hear it Confinuum Asarbus? utilises o
et that works well and is an excellent follow-up o the first
collection,

Vi

[Sub Rosa, PO Box 808, 1000 Beussets, Bacium]
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v copric RAN

Eleven Eeven

[Bynamica CDalbum]

Self described os an industial art terrorist unit Coptic Rain hit
hiard with this fusion of metal bashing, electronic and guitar
driven sounds, A crass-wiring of electionic, ndustrial and goth
gives this a fresh sound. The best of their songs have hamessed
the aggression of punk, the neon blaze of metal and fillered it
through the angst ridden minds of their Slovenian psyche.
‘2Sane?’ and ‘Mind Cage' are sheer explasions of pent up
emotion and mus! be heard by all. Kalrin Radman's vocals are
excellent, her contorted dalivery working well against the
backdrop of past-indusirial sounds and complementing the
distorted colages of rhythms, "Eleven Eleven" is o totally
worthwhile second album by on exceptional outfit and highly
recommended.

CB

[Dynamica , KurrupsTENSTRASSE 23, 10785 BERLIN, GERMANY]

CRAWL/CHILD

Principles of Exclusion

[Freadoem In A Vocuum CDalbum)]

Shifl These guys are noisy, All things hardcore, funnelled through
and blended, is the anly way | can define these sort of resulfs.
The odd decent somple shucture does manage 1o break
through, bul not for long, which is rather a shame as you wind
up with a noise free-for-all. Al experimental call it what you
will. Me | call it unimaginative bulshil, down with this sort of thing
(careful now!).

DM

[Freenoaa I A Wacsu, Box 842, Stanon F, Toronto, Onrario, M4AY
N7, Canpon]

CRAWLING WITH TARTS

Sarajeve Center Metal Doors

[Redlization CDalburm]

Operas 3ond 4

[ASP CDalburn)

Cne piece on "Sarajeve..” - the first or second, | torget which -
made my ‘wite' real mad when | played it lode at night: “What's
that noise ? There are children trying to sleep herel' etc efc - |
was talking lo Richo on the phone at the time, yeling of her o
shut the fuck up, blah bloh biah - kind of a muiti-media event,
y'know? Anyway, that track's the highlight of the olbum, The
tithe piece is 37 minutes of subdued clattering, violin tweeting
and muted lrombone blul - and | don't give a rolling donul for
its artistic validity, man, it's wretched, boiing. polntiess efcetera
etcetera ad infinitum... "Operas 3 and 4" & another is the series
of sound collagss prncipally made up of 'feund’ discs - old
amateur and institulional recordings awash in waves of surface
noise, clicks and poots. 'Indian Ocean Ship' is 48 minutes of
assorted 'sounds’ and kb acceptable bul by no means
compulsive listening - lar foc long to sustain interest, It works
better as background inferlerence. 'Drum Totem' features
dullish percussion & some barely audible low-end mumble and
is thoraughly dispasable. No doubt Crawling with Tarts are
working in some potentially interesting areas of sound
expernmentation, but in my opinion they 're seif-indulgent and
ridiculously overroted. Ignoe these & buy the "Operas” LP.
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[REALZATION, 9452 TeierHONE ROAD #1168, VEniugs, CTA 73004, USA /
ASP, PO Box 24908, Oaxiann, CA 94423, USA]

CROCODILE SHOP

Celghrate The Enemy

[Minman CDalbum]

Praviously heard on Re-Consiriction's "Rivet Head Culiure”
complintion, Crocodile Shop are one of the many LS. Industrial
an the circuil. Minimal programming s the order of the day,
which couldn't have token Chris Randall of Sister Machine Gun
too much effort 1o meid into sound as producer. Only the voice
of Mick Hale, which has character and depth, lifts this away
fram the bottomiess pit of wanna-be’s. “Said jaid You Said’ puts
sampled guitar to good use, which for once is what's lacking



an the whole hare. Needs development.
po
[Trinaan, PO Box 1114, New Brunswick, NJ 08903-1114, USA]

CUL DE SAC

| Don't Want to Go to Bed

[Flying Nun CDalburm]

As CRANK magazine readers may know, certain Cul de Sac
members do not feature in my pantheon of diamond geezers
(quote from a letter: “Rumor has fi that the spouse of a Cul de
Sac member [the one | suspect you have dubbed the 'weasel']
was in a local recaord stoge, brought a copy of CRANK upfo o
clerk and asked him wiho the publisher was and how could he
get away with "printing such lies"...] - | suspect the teeling may
be mutual... So, you know, | was not exactly ecstatic at the
prospect of 74 minutes of their lo-fi joms and rehearsal blither,
but most of it's al least pretty good and some of it's even prefty
great. There seem to be an increasing nurmber of bands
indulging in lengthy neo-psych/pseudo-Krautrock style jams -
Cul de Sac's approach occasionally tends toward the more
meladic, but fracks like 'This is the Metal...' builds up a real
‘YETI'~like vibe which shouldn't fail to satisfy anyone in search of
a heavy duly “70s exgerimenial rock vikes. And | guess il | had fa
compare them fo anyone it would be Amon Duul Il [(not Faust or
Can, sorry Mr Press Officer]. In another dimension | might even
have recommended it... Things could be a lof worse, you
know...

LA}
[Fuying Nun, 555 King's Roap, Lonoon, SWé 2EB, UK]

CURRENT 93 PRESENTS TINY TIM

Songs of an Impotent Troubadour

[Burtre CDalbum]

Surely the oddest and most self-indulgent release yel from
David Tibet's ‘Peaple | Have Long Wonhipped' series. 33 fracks
of live-in-the-siudio-with-loy-guitar songs and off-the-cuff banter
- a love-struck monelogue from Tim in which he narates his tole
ol those he hos adored from ofar. The earfiest songs streich
back to 1947 and the newest are somea writlen this year. This is
extremely vayeuristic in places, captivating in others, bul “Songs
of an Impotent Troubadour (the fitle i designed to be taken
iterally) seems 1o be of curiosity value only, You'll know by now
if you ‘need" this or not.

il

[Dusreo, BM Wounp, Losoon WCTN 3XX, UK]

\/ CAS DE MAREZ
Cathedrale de Chant
[Barooni ChDalbum)]
This recording represents the final hour of a fifteen hour solo
vocal performance in the Dom Cathedral in Utrecht, Cas de
Marez uses a vocal technigue that allows for overtones, and for
this performance recorded an hour long section inte a
mullirack tape machine, then playing back and
accompanying thot howur with more singing, recorded it again,
and so on. This final hour hos the effect of being a ifleen-sirong
female choir. Strange effects occur due to the acoustics of the
venue and bizare phasing can be heard in places. This is one
fha most haunting vecalonly perfarmances |'ve experienced,
fhe singing being quite alien and unnatural in places (de Marez
ulilizes whispenng and groaning as wel as more ‘normal’
eftects].
VL
[Baroon, PO Box 12012, 3501 AA UTReCH, THE NETHERLANDS]

DANIELLE DAK

Comatose Non Reaction

[Biter oof Thorpe  2CDalbum]

Allast, a reisuing of frox | con appreciate, having attended
many a Dax gig. Rather than buying her vinyl there’s nothing
ke the 3D effect, live and direct. Ms. Dax, the thwarled pop
career, sums it all up, having never gquite managed lo break
into the mainstream (a tad foo falented for that methinks) as -
the planet has only in recent years manoged to catch up with
her, maybe.,, where's she al now, Stil, this s re-ksueville, the
clossics are here: ‘“Yummes Yummer Man', ‘Fizzing Hurnan

peq2ee redmalgeseupls S rpsim
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Bomb', 'Cathouse’ and more, including four previousty
unreleased trax. The fist of which s some soundtrack malerial
from the film Axel, 1987, Very atmaspheric affair, bells and
chimes abound painted on a dark synth backdrop and
interweaving Dax choral vocal fine, whereas the latter thiee,
‘Defiled’ and ‘Blight" are dermo mixes, and the '92 *Mongation’
lay down heavy guitar grooves, asheard by the likes of the
Malhavoce, Bomb Everything types of late, This is two discs of
Dax' cldies tha! most certainly have stood the test of fime,
proving what a fotal talent Ms. Dax was and i5. Essential sounds.
DM

[World Serpent Distribution, Unit 717, Secger Buildings, Brockmill
Road, London SEB 4HL, UK]

DATA DIRECT

La Dolce Vita

[Discordia CDalbum]

Ever seen Lo Doice Vila® A superbfiim, the main characher
analysing himself and not liking what he sees yet not being able
to change... A real classic but | somehow can't imagine Mr
Felini picking this as the soundtrack but maybe he should? |
doubt whether any cornection to the celluloid is intended bul
parallets can be found, however the subject matter can be
focused in any number of ways. The press release declares
Data Direct are trying to "handle the inexpressible” and a damn
fine handiing it is too, Here we have a superb collection of
orchestration both “real” and mechanical. Throwing forth a
cacophany of organited mayhem and bubbling mutations of
nolse. Atong term sucker for the saxophone and this sates all
my desires - from maniacal outburt to seriously free jozz. A
cavalcade of class acts appear on this collabaration including
Lajbach and Borghesia's Borut Krzisnik, classical violinist Yuk
Krakovic and theatre composer and cbvious jazz genius Moo
Marolt, | pack my bags far Slovenia tonight...

GE

[DucorDiA, AN LFFERSMUHLE 95, 47877 WiLLCH, GErmany]

DEATH IN JUNE

Rose Clouds of Holocaust

[NER CDalhum]

How much further Douglas P can take the desperation that
screams in silence from the music of Death In June is difficult to
measure, bul "Rose Clouds of Holocaust” must be fairly close to
the limit, From the opeaning noise-shudder and naration of "Lord
Winter', this olbum is anofher descent infe the cold and
misanthropic world of this lorlured individual, Relatively simple
songs with less-than-simple lyrical motivations, ke the weonderful
‘The Accidental Protege’ or the |autobiegraphical?) '13 Years
of Camron’. The insfrumentation i parficularty ich, faking in the
usual guitars and soaring keyboards plus vibraphone, melodica
and trumpet. Paradosically, the overall sound is full of warrrith, o
strange bedtellow for the despaiing lyrics: David Tibet is ogain
present, most notably on the sprowling drearm-piece ‘lifebooks'
[perhap: a fite-summary of his long-term friend and
collaberatar). "Rose Clouds of Holocaust' is astunning piece of
work from an accomplished master and nething less than we
have come ta expect from this single-minded project.

VL

[NER, BM June, Lonpon WETN 3%X, UK]

peLeriuM ¥

Semantic Spaces

[Nettwerk CDalbum]

Deieriurn of old this is notl What Leeb ond Fulber have
produced though, is perfection.. Almost. "Semantic Spaces”
contains two tracks which are indescribably wonderful, these
being the single, ‘Flowers Become Screens’ and 'Incantations’.
For those unaware of this new release let me warn you these
songs |yes. songs) contain dreamy female vecals, Gorgeously
rich, and bilisstully smooth, sedate, yel with a tinge of restrained
power, Two of the best dance tracks ever. Yes, EVER, "Semantic
Spaces” follows in the same vein, but the vocal songs are 5o
goad that the rest, largely instrumental, simply pale in
comparison. One olher feature which is sadly overdone is the
cbviousness of some of this album's nearest compariyon, e
Enigma. C'mon, Enigma already created one of the mos!

sounds, we don't nead to experience it again. In its

ity Deledum have furthered the better moments of

. Oﬂdhk_ﬂh them onto ancther plane enfirely, | say,
W}‘ Thirsk fo gracefully soar over all Deledum songs in

’ Md move the project further into charf-werthy territories.

m Box 330, 1755 Rosson $1,, Vancouver, BC, V4G 387,

"MILIM / SHEEPHEAD
LA
Swesper 7"
Al s an impressive-sounding largescale (seven
) US semi-ambient [not as in ‘ambient techna’, ckay?)
pm]ac‘lwhme racket resembles nothing in porticular (in
e absirac! gs well as concrete sense...). Al 6.47 mins it's
brief - I'd fike to hear more. DELPHIUM's |atest
Ll frack (Mr Cuddies - as he now insists everyonie call hirm -
ik haas & way with snappy titles) is a neat loop/swishy lape-shit
I'd like to heor a ‘proper’ Delphium relecse (ie:
more than endless remixes & untitled trocks on
M w though Thisis o superb pressing for an American
| | Al feld, an excellent release (numbered edifion of 300

gt

Sweeris; PO Box 381, CLawson, MicHGAN 48017-0341, USA]

v DIE FABRIEK / TELEPHERIGQUE

PWL

[Apecalyplic Vison CDalbum]

) e Fabriek's noise orsiaughts are put to good use here. Their

Huconstiucted collages are formed into sonic sculptures and |

Hbiess i rmust be Telepherique who've aided this path with the

ndditian of hacl\ry percussive distartior. "P.W.L" can be held of

i seimie arr's iength os Esplendor Geometico oniy these guys

(I8 Bven more exirerme. Cranium spiitting noise, | even hod to
turm the volume downl Full-or..,

oo

[ARGEaLFTIC VISIoN, AHORNWEG 19, D-64B07 Diesurc, GeRmany]

For Nafions CDalburm)

il ansition has been made. "Odyssey..." furthers *The

" album and moves info rockier temiteres. Dorper's

*ml are now secondary, though sfill evident. Heavy

ited backing is largely obscured by thrashing guitars. but
W you dﬂ; cluep enough thera's a mindstorm of somples and

e way in there. Take ‘solation’ forinstance which could so

winlly e related simply as post-Ministry thrash, but Krupps add

malal percussion and pulsing synthetics, rounding the sound

puiluctly, Engler's vocals are upfront as ever, sidestepping

vecaslonally with a fouch of mechanised grind. Kupps are slill

L et in my mind, and without doubt THE best metal

clomover,

(BN
[Mies Fom Nations, 333 Latmsr RoAD, Lonpon W10 6RA, UK]

DIGITAL POODLE

Maisea 1987-1974

[Cleopatra Chalbum)]

Without doubt one of the better examples of cross-Aflanfic
Hnelustiial fo have been spawned, and o good sxarmple of an
I band veering into techno areas. | lost the thiead along the
way and missed their lost few releases so this Cleopatra
compilation s indispensable, with cuts from “Division” and the
‘Crack’ 12", Blueprint beats, sequences and voiced
machinafions are worked as a lhread which cccasionally jor
agairst the odd noise and unexpected tehnaid deformity.
Unlike most waorking in the field the Poodies’ didn't resort o
Bombarding guitars, unless you refer to ‘Head Of Lenin® where
the guitars are so distorted and for away they became jusl o
el of machine jorgon. Live fracks and remixes move "Noisea”
fram eing just o ‘best of', olherwise it would haye conlained
this ambient monsterof Zoviet France's 'Soul Crush' remix - not
fresant here. but deserving to be reissued in this current cimate

mitec1 2@august/seplembern 995081

of atmospheric doomstations. Digital Poodle, still a stupid
name, and definitely worthy of being o name on more lips than
ihey have been.

Db

[Cieceaira REcoRDs, 87246 5. SeruLvEna, Sume D-82. Los AncELes, CA
20045, USA]

v/ia

THE DIGITAL SPACE BETWEEN VOLUME 2

[Hard Records CDalbum]

Follow-up to the first volume of a year or so ago, this ane
nolably fealures less big names in the electro-oeat genre. X
MARES THE PEDWALK, SPAHN RANCH. 14 VOLT and DIE FORM
are probably the best known involved, all offering remixed
fracks. os are all the sixkleen songs here, all either remixes or
completely new. The set really gets going with the third by
APOPTYGMA BERZERK who's 'Electronic Warlare' is o blazing
frail of sequences and head-on vocals - speedy is the word.
ELECTRO ASSASSIN offer one of their least interesting, and F242
soundalike, ‘Heavy Unit', while newcomers HAUJOBB show the
waorld the way to go with the slow grinding 'Eye Over You'
wiiich is actually not one of their best. There are of course some
duffers as any compiation dealing in these areas throw up,
being BIRMINGHAM & and PANIC ON THE TITANIC, but as
Volume | was particularly impressve it woud've been very hard
fo emulate that set.

PD

[Hare Recorps, C.F. Ricks VEJ 122, 2.4, 2000 FREDERIKSBERG,
Denmark]

DISLOCATION

Carve Another Notch

[Scatter CDalbum]

This first release from a new Glasgow label dedicated 1o
improvised musics packs quite a punch in the brain-frazziing
stakes (so locate and purchase now). Dislocation are a
Japanese improv. quartet (electic
stings/saxophone/electronics/intermixed action and video),
with onie CD already on the highly-regarded PSF label, whose
sound is quite far removed from their native contemporaries,
Tracks one and two, together beng the two-part 'Between the
Windows of the Sea’ last o mere 17 minutes, whereas frack
three, the fitle track, is a mite less transitory at nearly 59 minutes.
All the instruments work well ogainst one another and there are
some very pleasing nolses within *Corve Another Notch™'s
textural melee. In fact, the experisnce is not unlike having
enormous electically-charged insects crawi through your
head, whilst a slighily less tormenied than usual John Zom
serenades you from a distance ol na more than six of seven
inches. If you see what | mean.

Vi

[SCATIER. /O Liam STEFAN, 78 WEST END PARk STREET, GLasGow G3 6L,
UK

DIVINATION

Akasha

[Subharmenic 2CDalbum]

The new Divination project of Laswell, tagether with Mick Harrs,
Haruoml Hosono and athers, is spit down the centre and a disc
of 'ambient’ and another, ‘Rhythm'. Disc One is aglow, just as
the red, yellow, brawn image bums light from the cover, Long
farming frequancies ise, moving slowly as bels and strings
awaken within. The final frack of the four, 'Sfir' is the least
moving, barely visible, as daylight firally diminishes. Disc Two
rises quickly, disorienting as though wakening from a nighimare.
Salid rhyihms emerge from the scourging screams, amassing in
numbers while noises wail and break oway_ No let up for
‘Naovigations' efther, though perhiaps more saothing in its
elecironic nature - even touching on france. Laslly ‘lluminoid
Assassin' s a nightmare in itsell, Fast and franfic percuisive
elements drive for vidually all of it sixtesn minutes. Strarigely
though this frack alse includes moments of beauly as pipes
mell inlo the frenzy, In all ancther fine collection in the series;
though the three tracks collating 'Rhythm' far outweigh the



ambience for adding a new dimension, and thus making it less
of a whole than previous work.
Do

[Sumsarmcric, 180 Varice Steeer, New Yore, NY 10014, USA]

DREADIONE

Second Light

[Virgin Records CDalbum)]

50 far te my ears, these guys have done no wiong since leaving
the good ship 8.4.D. They bring dub roaring back into the 90's,
offering a positive out look fram (he opening frack, ‘Lite, Love
and Unily', a message o us all in these times of governmental
restraint of movement, and 1he right to public protest, “Little
Britain''s violin section supplies a tolally uplfting sensation, tinled
with a Gaelfic nfluence, allencompassed by one of the
premium rhythims, and bass melodies, which hold a constant
high standard throughout, proving that dub can be integrated
and inferwoven with any musical genre, There sure s a
kaleidoscope of images, the more rural sounding ‘Canterbury
Take', to the sea shanty-esque 'Capt. Dread" which would even
have old Birdseye demanding shore leave io hit the festival
circult, 'Cave of Angels' has a more hypnotic, spiritual theme.
The secand half of this album metamorphs info the more techno
side of Dreadzone. The single 'Zion Youth' s a real toe tapping
tune if ever there was one., compared to the totally chil-out one
way 'Shining Path' and ‘Out of Heaven', 9 frax of sheer dubbish
bliss, Musical Prozac.

DM

[Viecm Recorps - in your favourite music store around the globe]

DRIFT PIONEER

Metal Elf Boy

[T.E.Q. MUSIC2 CDalbum]

Fluid, hypnotic dance music covering a wide spectrum of the
techno/ambient/electronica axis yel still spiralling off on a
singular pathway of ifs own, "Metal BIf Boy" contains six
languorows tracks (in 70 minutes) of pulsing, iquid machine-
creations that are quite dazzling: laidback, but possessing an
intensity of thythm that s almost unique. This music will ensnare
you, whatever you're doing, Willam Cheshire s a man with a
mission - and |'m 100% happy 1o go along with that. "Metal Eif
Boy" Is o most impressive debul and Drift Picneer a name to
waitch out closely for. Success can only be around the next
comer. More [very soon) pieassl

YL

[T.EG. Musc?, PO Box 87, Wroro, Bssex 1G1 3HU, UK)

JEAN-MARIE DUCHENNE

Feuillets " Album

[Metamkine CDsingle]

A difficult one... 5ome disconnected gibbering and lowd duck
calls get this underway, but there's o heavy 'blabbering old
crackbaggy' content which resurface: with dismaying
regularity. Thot | could easily live without. especially os the ald
crackbaggy's either blabbering in some French dialect I've
never heard before oril's been fucked with in some subtle way -
which is more than possible, given Ihis series, Whatever, I'm tea
stupid to figure it oul. Worth adding o Ihe pile, but less essential
than some..,
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[MeTameimE T3 RUE DE La Diacue. 38400 Fontaineg, France]

v/

EAR PROJECT

|Biscordia CDallbum|

The: best thing about this compilation is that it has an unreleassd
VANISHING HEAT frack, ‘Underfow’ which furthers their sonic
expulsions on our own "The ftch". So. with just one frock clone is
well worth the price of admission. | guess | should really fell you
aboul the offier stull as well, bul noihing comparns 1o Vanishing
Heatl SHADE FACTORY offer two fracks of hard sequences and
hard vocak - not bad. SIMBOLO from Brozil are Jess harder,
concentoling on the creation of more aliemative electronics
PATTERNCLEAR which is Phil Clorke, one-half of old Sress. | really
dan't know how fo pui this plain encugh? Phil you cannot sing,

IEqEEE N BAMSOsRELDUE S T pafim

your voice is just not strong enough. Please do not sing. As an
elecironic pop musician you are more than proficient, and your
tunes are immensely enjoyable. Your lyrics are pretty good, but
please, please, please get a vocalist 1o sing them. Ten years
ago you might have got away with it, but nol now... NEAR
DEATH-EXPERIENCE and thelr lo-fi elechonics are a poppier
Borghesia, while EXTERIOR MIERDR's eleciro-style is much more
current through disiocated pulsss ond weird vocals. | would
have appreciated some info. an this band, but alas there's
none fo be tound. Finishing up i the mighty SMERSH who do 1o
techno, what Smearsh have dare oll thair lives.,, fuck it up, And
what o great fuck-up 'Double Bubble’ is. Maore energy in its nine
minutes alone than the rest of this compllation, excepting
Vanishing Heat of course.

Dp

[Discovmia, A LFFERIMUHLE 95, 47877 WiLikow, Gersativ]

EAT STATIC

Epsylon

[Planet Dog CDsingle]

A disoppainting album, but this, in a shorter dose is much more
acceplable. The fitle frack is a bass-heavy number, and
actually exudes a little noise around those smooth edges. The
second cul, 'Dionysiac' is apparently a ‘radical new angle on
jungle’. Well, I'm sorry just including jungle beals does nol mean
a new angle at all. if you really wanl to hear a new angle, listen
to "Swimmer' on our own Drift Pioneer album, 'Undulatiice
{Utoric Remix)’ moves through a sub-ocid set and closes fhis 34
minute excursion,

DD

[Puarer Do, 271 RovaL CoLEGE STREEY, Campen Town, Lonpon NW
LU, LK}

»J ECONOLINE CRUSH

Affliction

[EMI Canada CDalbum]

Rhys [Front Line Assembly; efc. elc.etc) Fulber knows how 1o
choose cool bands to work with, first Fear Factory and now
Econaline Crush. Econoline Crush come from Vancouver, and
when they played over here recently the flyers read - “featuring
members of Skinny Puppy and front Line Assembly”, but a shogk
wirs wailing for anyone who believed this bullshil. True enough
Rhys produced. mixed and ployed keyboards on this recording
and his influence is somewhal noliceable, but when | spoke 1o
the band they were exiremely pissed off with the twats sporling
‘Puppy lee-shirts who hassled them for not being ‘Puppies’ and
the big mistake the promioters made! Arvway the Crush are for
from anindustral band and would probably be cheesed-aff
with aryone whao pigeon-holed them. The CD starts off with o

fucked-up infro that usually accompanies Canadian bands
and you might even expect distorted vocals - think again!!
‘Howhere Mow' (the first song) calches you by surprise with o
gut wrenching guitar riff and vocals that remind of Faith No
More, while songs like the hauntfing "Clase” and the chaotic
“Cruel World" with thelr inteligen! lyrics and catchy choruses
will be setttng o frend for the fulure. The averall sound combines
fhe nggressive nature of coged waolves with the atmosphere
usually afiributed 1o heavenly angels, to quote my wife,
“Bangy, beuncy and spacey." Vocalist Trevor Hurst underined
with heavy duty assaulls from guitar, bass, ive drums and Riys'
apocalyptic keys crecte g pedestal from which Econoline
Crush can spit of any crifics thal may iy 1o siog them off! It's not
often that an album packed full of good moments is released,
but this is sex, this s god, this Is fucking supert, Thisls... I'm
bloody lost for words.

55
[EMI Music Canaoa, 3109 AMERICAN DRIvE, MiSsEsAUGA, ONTazo, L4V
1BT, Canana)
EDEN
fire & Roin

[Projekt CDalbum]
Long-awalted full folow-up 1o the amazing. "Gateway To The
Mysteries” on Third Mind. Could I be possibie that “Fire & Rain"

55 the richness of thot album?2 | think the answer
ly be a ressunding 'yes', Sean Bowley's vocals have
il with a bewilching smooth giow, a siken gauze
d arcund the changeable tradifional and ethinic
Wﬂen Darket fouches are found throughout. reaching
IO ' !ha oopplel elements of ther previous work - judge the

,ﬁfen 1ockier elements have a habit of breaking
L "Just Like Water You Run From My Eves{ grabbing

e hio of songs' - songs being just what they are, with tho!
m_n! subversity. From Australia, outback, “fire & Rain"
i e cut-front.

, Bon 1591, Garpen Grove, CA 72642-1591, USA]

m Thiee
Product Chalbum)
lmhg a particularly cliched moniker - Elsclronic
G Factory - one Rob Stuart, ex-UK, now native in Canada,
1alher lass of a cliched sound. He mixes styles, producing an
alliuirm which neither sits comfortably in a U.S. Indusirial scenario,
hﬂhmcnﬂar frame Recording all his wark digitally in
::m\’nmua studio the distorted beats and vocals have an
; dlm!n, which sumprisingly increass the diffier arooves,
it Three” does show ifs influences a little foo much
| Mﬂp& off a Human League rthythm track lock stock
[on ‘Move To The Beal’ and the Eighties’ feel is further
11 thtough a cover of Gary Numan's *Films', which is
y tather good. It's pleasing to know someons 5 not
ol ol revedling his love of Numan though - me toa, up to
Mnﬁ!kvﬁnﬁ “Dance"l Weighing up the pros and cons, I'd
Vel rate “Number Three” above the average, and if there
e racks which played around with the harder side of
pap such as 'This Is My Exorcism’ then it would be

'Chalbum]
the Lord an acoustic apening - yeis MITEQ will have a folk
Lulunin one day! Swedes' ELD offer a genlle collection of laid
Bk lalk, Ochs and Dylan this is nol, just your basc songs about
e e and the heart and soul but musically this & so pleasant it
I, Biifting guitar lapping gently across the secs, reaching o
Wi ol Celtic flules and dreams of wilderness and wasteland,
me want to find a deserted field somewhere,
bollle of wine and conternplate the universe.
Al In Al quite beautiful, o touch of genfleness in this
Mok and sordid world. | shall deliver my psyche fo
fiwmclon.
o
[BIMeontia, An Lierersmunte 95, 47877 Wiich, Germany]
IME ELECTRIC HELLFIRE CLUB
Kisk The Goal
[Claopata Chalbum]
Anyone who's still hearbroken over the last couple
Al THAI Kl Kl 's albums, should wipe away those lears and go
Ul and buy “Kiss fhe Goat". For it Is Thomas Thorn {Buck Ryder
Iy Wiy previaus life) who leads Ihe Hellfire Club, into a melting pol
ol M death and the devil. A deviant lifestyle which reflects
I Ihis gorgeous deathly dose of electronics. guitars and
wiliship, It gets o little OTT of times, frack fitles lke 'Bitchcraoff'
anel ‘Creepy Crawler’ are so abvious, bul the band seems
e ir their occultist beliefs, so we'll forgive them for that,
The rusle ilsell is suitably heavy encugh o pul i all off,
allisrwise looking as they do, The Electic Helifire Club could
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easily gel put inte the same campy calegory as TKK. Extremely
good.

[plo]

[Ciecratka Recoros, 8726 S. SeruiveDa, Sume D-82, Los Axcees, CA
90045, USA]

vfo

ELECTRONIC YOUTH VOL. 3

[Music Research CCalbum]

Fifteen tracks of machine tooled techno by as many different
acts, some very good, AMGOD, GISMO ['Dogma 3 Remix'),
NETWORK ACCESS. SHEEP IN THE ABATTOIR, ANGST POP, VIVA TA
VIE and MOICE OF DESTRUCTION - Visions of the future, but the
rest, which aren't even worth menfioning, failing dismaly. Lke so
many eectronic compilations "Electronic Youth Vel 3" starts {o
oulstay its welcome and ultimately feels like the same brain
numbing lrack on repeal. Definitely a case of elecironic act
after electronic act going round n the same ipop of circuilry.
So much so that | thought it was mostly the same group of
people changing its name every frack because it was loo fired
o change its sound. Only buy 1his if you are a techno-junkie
with more maoney than sense, tar better would be for you to
investigate in 1he new Lights of Euphora album {who
incidentally don't feature here] which comes from the same
stable.

CB

[Zomi Ommos, Morsk-Data-Sir, 3, 61352 BAD Homeurs, Germany]

ELpH vs COIL

Worship The Glilch

[Eskator CDaolbum]

Another round in the [possibly) ongoing ‘botlle’ between Coil
and the, ahem, ‘mysterious’ ELpH... The last conversalion | had
with Mr Balance - at the Tony Conrad/Faust concert 1f you must
know - we ended up falking about the 'a’ word: | babbled
some maronic drivel about being ‘inle’ “ombien!’. | igured he
thought | was taking the piss & made what | assumed to be.a
sarcostic rejoinder alang the Ines of 'Ok, we've just done an
ambient album'... Ha ha ho. Well, here it is. | guess. If so, then
many upstart purveyors of the ‘o' word could learn a thing or
two by taking a listen (| mean, | presume it's an "ambient’
album. if you have to call it somathing - the word's already
about as conceptually useful as ‘rack’ so I'dlike fo stop using it
if you don'l mind; it is ambientin the Oxtord Dictionary sense,
though it doesn't seem like anyone's ever actually bothered fo
ook up the fucking word...). Jesus, go! a bit fongled up there...
Anyway, the only other recent recording |'ve heard thot comes
close to it s Aurobindo's "Invelution”, which isn't ‘ambient”
either... The music/sound is pure, often stark. slectonica - no
fiabby layers of bilous keyboard overkil, no sub-Ena-by-
numbers droning - bul plenty of that funny business thal sends
critics scunying off fo their Thesaurus for words like ‘plangent’ {or
even 'lambent’, oreven 'ringent'.. ). Ah, fuck it, whatever il s,
it*s.an outslanding release. sublle ond insidious, demanding
{and replaying) multiple listenings, An
exceptional enfry in Coil's discography - |his
particular glitch is unresevedtly
recammended.
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[Esaron, BM CODEX, Lonoon WCTN 3XX, UK]

v/o

EMIT 2295

[T:me Recarding CDalburm]

From ane of the most shylish homes of New
Electronica comes anolher high fidelity
compilation hybrid. THOMAS KONER chews the cud, so too
SCANNER, COCO STEEL & LOVEROMB, WOOB and GAS, the big
boys. SYMETRICS open the gate, iing spread-eagled ocross Ihe
grass, munching away on a happy groove, hence the funny

* laces for o track titie. CELIA GREEN gives some ‘odvice lo
clever children', ond it's not 'don’t pull the Bull's nose-ring little
Johnry', but an essoy on psychological interaction and social
ccceplability, and all that high-brow kind of motivational
bBulkh... er... | mean material, BAD DATA biing the herd bock
info fine o chil before P-EYE-EYE get 'Lost At Sea’ and jazz-oul
in spasmic: bursts. Thien, Tor all that activity we go 1o ground for



the clasing STRAWBERRY GIRL debaling the future of this reality.
45 minutes of entertainment all wrapped up with the prettiest
frog you ever did see...

oD

[TimE RECORDING. Stauare CenTRE STiDIOS, 389-394 ALFRED STREET NORTH,
MNominGham NG3 TAA, UK]

via

ENCHANTMENTS

[Clecpotra Records CDalbum]

16 noficeably more danceable tracks than one would normally
expect rom the Cleopatra comgp. Plenty of high calibre
materal supplied by DIGTAL POODLE, DIE KRUPPS, LAIBACH,
SPAHN RANCH and many more, noficeably FLA's 'Immobilzed’
taken from the retrospective, “Total Teror I, originally on
Dossier. Leeb/Fulber also appear courtesy of NOISE UNIT's 'Kick
To Kill'. Large scale stompability also via the reminiscing of
PENAL COLONY's 'Blue Nine'. which has certainly been
stamped FLA. Possibly the only flaw aboul the package is the
fact that there seems to be a constant FLA influence an mast of
the lessar known outfits - but that's not a bad thing even inits
slower moments. Question is. has it all passed its sell by date? Or
shiould we skam fill we're spam!

DM

[CleoraTra RECORDS, 8726 S. Serulvepa, Sune D-82. Los ANceLes, CA
90045, USA]

" EPILEPSY
Rozois
[Parageric CDalbum]
As the boudaries of metal and eleciropics are diverging more
and more Epillepsy's doomy blend of synthetics and slashing
duitars finds itself @ market from within both comps extremely
well. Thelr use of elecironics is especiolly wholesome and nol
used as o mere backdrop. The band's slower numbers don't
endear themselves foo much os the vocals are just so dealh
metal, bul when, on racks such as 'Delisces Steits' the leash is
off there's a hardness added which moves on of a fair spesd. In
fact in this torm they're one of the best Ministryesque hardcores
I've heard, and |'ve heard o few! Drop the death and I'd
recommend Epilepsy to anyone.
2]5)
[PARAGORIC, KETIERLERSTR, 4, 75652 WALDSASSEN, GERMANY]

THE ESCAPE

Every Tear Dries

[Celtic Circle Productions CDalburn]

Time to lake another ride in a dusly cobweb sirewn hearse, this
time: with The Escape. The Escape are Elten, Ingo Kiemens and
Heiko Wersing, they look dark and mysterious, “Every Tear Dries”
is soft-goth with titles such asin 'Lords of the Dark Horizon' and
‘Shine Cn', they could be dark and mysterious? Alas this sound
is neither doom laden nor shining. Go on then, gel in my pale
faced ane, bul heed this, it goes nowhere - o it is stuck in
Goth's rulted highway.

CB

[Ceme Circie Propuctians, PO Box 7113, 47601 GeLberN, GERMANY]

ESPLENDOR GEOMETRICO

Nador

[Daft Records CDalbum]

These sonic sculptures could only be made by the Spanish
leaders in percussive onslaughts.
Recorded between 1988 and 1987 these
follow much'the same route as their
other works, being primarily expermeants
in electronic rthythm and altered
frequencies. Once a track is off and
running there's nothing much that will
aet in its way, just a wolid beating from
start to finish. And by the end of this 50
minute work-out you'll feel fike you've
been beaten into submission. Thete's fun
to be had...

B e s
[Darr Recoros, Stanomsstrast 116, 9120

Beveren, BeLGium]

@
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EVA

Extra Vehicular Achivity

[Kickin Records CDalburm)]

The sample from a Houston ‘lift-off' sequence should hove
given the game away. bul after the first six minutes of 'Thirty
One Seconds' the three lads, who are EVA, plunge a subungle
beal into the ambience, maving the rack somewhers else
entirely. That somewhere elie is a fusion of ambience, hip-hop
and dub, with o few jozzy licks tor good |or bad, as | find them
unnecessary) measure. Some of the racks are overlong ol
around 10, 11, 12 minutes and for all their playing around with
slyles became a bil farmulalc. e cammencing as a strand of
say, ambience, then breaking off into something else affer 4, 5,
& minutes. It just becomes a bit too obvious. You know that
something eke is going to happen and take the frack away
from its intended route. For example, '‘M.ALLS." which contains
the olbum best spacey moments for 3. 4 minutes, breaks away
into a tip-hop dub. This album is inventive but | don't think its’
Instigators really have confrel of that altemative edge to moke
their material work properly. Only one of the ihree hasa
background in electronic music and it shows. Still, this is as good
an album as half of the other frendier UK labels are providing.
DD

[Kicein Recoros, Unm | Ackiam WorksHors, 10 Ackiam Roan, Lonoon
W10 5QiL UK]

via

EXPLORATION ONE

[Body & Blood Exploration CDalbum]

A sprited collection of power electronics recordings [more
properly called ‘death industial’ now, il would appear). Eleven
exclusive fracks from such international names as IVGULA-THOR,
BRIGHTER DEATH HOW, DEUTSCH NEPAL and CON-DOM. It's
odd how 'relaxing’ a lot of this material becomes upon
repeated listening. The elements of thythm and clear repetition
are in some way responsible for this effect: notably both
ANENZEFHALIA and DEUTSCH NEPAL use loops to achieve
impressive ends. The only duffer here is ‘Threat Sequence’ from
the frankly loughable INTRINSIC ACTION, who seem to have
made a career oul of the ‘it =so-extreme-t's-funny' opproach.
Italion maestros SIGILLUM § round things off nicely with o frack
that breaks the mould of the previous biood-offerings, proof
that the best of these acts aren't part of any 'scene’ but firmly
ansconced in their own paralel universes: the suitably
enigmalic-sounding ‘Hordest Plans of Gorgeous
Dermngemants' dares to feature a backwards drum frock and
melodic feedbock guitar over iquetying electonics. A classic
55 frock lo end o compilation with plenty to satisty the
hardened noise-oddict and much to initiate the curious.

VL §

[Booy & Bioon Exnoration, cfa Praveer Bauat, PO Box &70. Station
A, ToronTo, ONIARG, CANADA]

EYELESS IN GALA
Streets | Ran
[A-Scale CDalburn)
A mini-album which is reloted 1o thelr “Saw You In Reminding
Pictures"” set, This time vocals play a full role and Bates' voice
rides and soars all over the bocking of thythriless acouwstics.
Though nothing shauld be taken away fom Becker's
compaositions. Excellen! as always.

DD

[A-Scate, PO Box 3, Nuneaton, WarwicksHee CV 10 9YT, UK]

__.__......ﬁ_.........l
FACEFAIL

I Comfort Hiding Crime
! [Facefail CDalbum]
| Metal guitars and raw, unprocessed Trent Reznor-inspired
1 vocals have been the pimary cuisine dished aut in the US
| eybereateies, bul once in a while the chef serves up
something thatl's not on the menu. The specialty of the

| month is Facefail. Instead of cloning the major synthrack

I jcons, Facetail is an omalgamation of more cult projects
- like Legendary Pink Daots, In The Nursery and the folk

elements from the Cument 3 camp. Acoustic

guitars, pianocs, tibal drumming. and a river of electronics are

Pl el ihak instrumental package., while the vocats sway from
‘ereoning fo angst-bloated wcreams. Only ‘Bloody Nail'
| ihe club circut, but even this track shares the
B 1ense of dynamics that permeates the rest of this

FARRRAILL 4208 Winton Dr.. Horiman Estates, IL 60195, USA]

s ﬁf]ﬂ departure tor ND this one (apart fiom the tact
MW released a single by this four-piece o well).
ng ‘rock’ music with Joy Division keanings,
shpsclally In the vocal department. Five
waumsfvmce songs in 25 minufes, with a sting trio on
hom Blades'. There's nolhing outstanding here, and ihe
hint af country twang on “Under the Gun' is pretty
ablalul Il you're asking. The rest is ‘pleasant’ encugh, if a fitile
und overlong. Atfractive ND sleeve, though, as you'd
Wl.

\
[N 0, PO Box 4144, Austiv, TX 78745, USA]

FADING COLOURS

Lie

[Dion Fortune Records COsingle]

m Colours take their cue, and their colowring, from the
Wmﬂl&r sound that is the hallmark of Simple Minds and
Mowever comparing them fo these stodium rockers is a bit

of aninjustice since Fading Colours deliver betler than the
alommentioned bands, largely due to the powerful female
vocalk. Overall o fairly inferesting debut with sufficiently broad
Hppeal. An album from these Polish tunesmiths is soon to follow,
I Eould be a binder. A moody lister and up there with some of
the best Dion Fortune acls,

CcB

[Bios Fortune Recorns, HOPELTSTR, 64, 5000 Ko 30, Germany]

FANGER & SIEBERT

)

L0 s mastered so soflly thal | really had 1o crank up The
ol to catch anything. But once the sounds bagin to
m {his has something of an

 guality, Another of the label's
il olferings, but camying enough
# In e percussive department to
i Il htsugh the ambient depths.
altacking sequences load the
upening ‘And Suddenly', and with its
Qe hale deum-tones makes the track
sountl guite dated, belonging
somawhere in 1982-83 Portion Control's
Culglogue. "Hinuit' borders sub-trance
vmls, slultering through a monotonal
trone, ‘Conspiracy’ halls, and sends out
palemed signals, pulsing in cycles, The long 'Future Dub' odds
el Being o drawn-out percussion track with jazzy minimality,
‘e Cage’ has the richest fones which kick-starts and spirals
Infiniiely, ‘Esaia’ is o menacing joumney. again puling, but with
iher more darkness - ifs ribal tones leon:ng towards dub, The
closlng ‘Twinkling Oasis’ leaves brightness in ifs place. a high-
Mﬂlm with driffing synthelic voices, Thomas Fanger and

Siebert hove produced one of the bes! Fax releases ever
e and I'd hove to accept Namlock's description of "a
bviMarn masterpiece”.

ap ;
[Fax: #4969 450464]

FEAR FACTORY

Darmanufacture

[Koadiunner CDalbum]

| Qs this i the album which Front Line Assernbly didn't miake
[of Haven't yet) 2 A ferosive workout of speedcore and
Inchnalogy. The musical side being so breathtaking that even
the moments of groting (should read: boring) Death Metal
viieals get forgotten along the way. Mixed, of course, by Rhys

mite 1 2@ augustiseptember1 995 D85

Fulber and Greg Reely,

DD

[Rosoruner Recoros, Sumes W & T, TecH Wesr Cenire, 10 Wareie
Way, Acton, Lonpom W3 DUL. UK]

FIELD DAY

Friction

[Modem Music CDalbum]

I slip back into 1974 all too easily for the liking of some but
damnit I'm a sucker for a good pego, These guys have in
places the energy ©f 74 but the control af later years with
some mean little guitar lines - thelr only flaw being vocally, too
safe In places and even Romonesy at one paint [YUK!). Almost
plastic and disposable but |love it. Lyrically competent without
Tail, right from the heart and gut - 'Job' and ‘Grant' most
memarabile, Undoubledly they will be placed under New
Wave/Indie which is a shame os | feel these lads have a lot
maore to offer than fickle guitar kilsch. If you oppreciate a good
song and a bit of guitar pop Fleld Day are your bays.

GE

[Madern Music, Kurfurstensir, 23, 10785 Berlin, Germany]

FOETUS IN EXCELSIS CORRUPTUS

IMalel

[Visionary VIDEQ]

84 minutes of pure rawk'n'roll fom the God that is FOETUS. Far
meore confrontational live than on record, this document
witnesses the ulfimate line-up of Westberg, Kizys and Quimet
trawling through the grime. 'Faith Healer', *English Faggot',
‘Anything', ‘Death Rape 2000' all fresh on the hook... Blood
raw, “ACCEPT IT BEFORE IT DESTROYS Youu"

bD

[Visionary, PO Box 30, Lytham St Annes, FYS I1RI, UK]

FORD PROCO

Fragmentos De Oclo En ElHocice Del Cerdo

[Opcion Sonica CDalbum]

Oh yes... A Mexican Esplendor Geometrico! All the ingredients
are here; savage rhythms, unfathomable vocals and anthemic
synths. Ford Proco are less ful-frontal though and on some
fracks come across as Laibach, or on o lower level an EBM
band of o few years back with thelr use of heavy segquences. A
good album in all, with a variety of sounds fo hold it oway
from monotony.

s3]

[Orcisn Somica, Tamautivas £ 125-23, Col ConbENss, MeXico
D.F.. C.P.06140]

FCRTRAM 5

Avocado Sulfe

[Mute Records CDalbum)]

David Baker and Simon Leanard are traveling the same
path that various ex-members of Wire have been down,
with varying degrees of success. What is, | think, their third
album, "Avocado Suite”, wasrecorded at thelr own
Rubber Nurse studio and is further evidence that Forlran 5 have
now completely lost the piot, Armed with o lexicon of samples
surreal enough fo keep a psychoanalyst in productive
empioyment for years 1o come and with equally meaningless
frack fitles such as 'Radmen’ and ‘Domewitch' thisis o
thoroughly weird affair, Asif by random chance Fortran 5 seem
ever so wilfully cbsewre and if you ever wanted to hear what an
untamed Korg M520 synth sounded like al full frequency bul
were loo afraid 1o ask, well 'MS20" is what you have been
wailing for, The closing trio of ‘Alon's Ex', 'WP330" (a Roland VP-
330 Human Voice) and ‘And Erm' have invaded my player for
ever and the kitsch bathroom suile cover is so... well, it's not
swee! bul it's certainy cool and avacado, Why Avocado
Suite? David: It was the only possible name. How is that? Simon:
It was like after the Rad men changed the lightbulb. | agres
entirely guys. Highly disturbing and not a bit sefious.

CB

[Mute Recoeps, 429 Harrow Roap, Lonoon W10 4RE, UK]



FOUNDATION FOR PUBLIC BROADCASTING

Party Sizel

[Commercial Failure CDalbum)

I"m always dubious about labels with names like ‘We're No
Good’ or 'Incapable of Producing Decent Music' - too oftenit's
tempting fate... Luckily, Commercial Failure's first release steers
clear of the smartass seli-congratulatory smegma befouling
Prasident's Breakfast - both combos are 5F weirdas, but FFPB
aren't the kind who sport their 'I'm So Fucking Weird You Should
Kiss Me' bodges like lobotomy scars.., In fact, barring two
stoopid fracks (both near the beginning and one featuring
fucking accordion - biockhend insrument of the issuel) “Party
Size" prefty much grabs you and maintains its hold througheut.
And for ance here's o group expeimenting with various
forms/sonic textures who haven't ended up with an album
sounding ke an anthology - there's an overall coherency &
continuity that comes as a more than pleasant surprise. A quick
listen 1o the opening *Junk in Orbit Threat to New Stations’
(which actually sounds like its title) or ‘Nasa Engineer’ should be
enough lo convince... Michoel Gendreau from Crawling With
Tarts appears on a few lracks.

5J

[Commercial Faiuke, 3240 171H 51, San FRancco, CA 94110, UsA]

FRAGMENTED

Set

[BlueNitestroticSecrets Records CDalbum)
What a label namel | hoped this would be 71
minutes of gerbil sex sounds bul no such luck.
“Sel" s heavily ‘atmospheric’ discreet(ish)
home-experimentalism and sort of post-gath
angst-ridden bedroom incontinence...Tifles
ke ‘The Essence of Agony' and ‘Neeadles in
Flesh® don't help, nor does.a crummily utilised
drum machine. Many racks extend way
beyond folerance level, continuing long after
they've sucked the marrow from akeady
skeletal ideos. Mr Anxscan's tape
manipulafions are a lot more interesting than
his dreadful guitar twanging which he
indulges in far too frequently, and his seeming delight in ‘sinister’
whispering & muttering is close to a felony offence. Once upon
a lime this would have been confined to a cassette or LP
release |edition of 47) which only Seymaour Glass and Ron
Lessard would have heard. New we can all share in the benefits
of cheap CD manulociuring, Three cheers for technology.

54

[BLueNirEsEroncSECRETs, 1512 Canron Run Ro, NarsrvLLE, IL 60565,
usa)

FREAK'S AMOUR

Descarte’s Ruse

[Nart Products CDalbum)]

FA has cbviously reconsidered its position as 'Conneclicut's
Premier Improvisafional Music Ensemble’ [“No overdubs. Once is
enough" said the first LP - | guess s they're no longer CT
residents they're allowed fo change thelr minds| and gone fora
combination of sampled poop constructions, MID! sequenced
manipulations and some live improvisations with accasional
overdubs. Is an Improvisation sfill an improvisation if you overdub
onfo t? How many freaks can dance on the keyboard of a
sampler? How many CD's of 'weird' shit produced by nutters in
thei bedoors can | it into my shelves? More to the paint, how
many recordings of this nature con a ‘reviewer' digest withou!
ending up lke Seymour Glass? Actually, this runs the whole
gomut of bedroom turpitude - some of it's weird, wild and
innovative, some hos good ideas that outlas! thelr welcome,
some would compel me to leap for the 'search’ button if |
wasn't being forced' 1o listen... The sampler-produced swill is
the most offersive, particularly as these fracks seem to be a
vehicle for Mr Freak's insistent, almast Zoogz Rift-style bleating.
What the hell"it's probably ohjeclionoble encugh to be worth
hearing onee...

54
[Mast Prooucrs, 230 West 8251, Ap 20, New Yare, NY 10024, USA]
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FREIBURGER SPIELLEYT

Tales Of Miracles

[Glasnest CDalbum]

Music for the spiritually lost. The ensemble that is Freiburger

Spielleyt play medieval music on a blend of histerical

instruments and synthesisers, Essentially the synths are used fo
create atmospheric backdrops to the tradifional flutes,
bagpipes, harps efc: “Tales Of Miracles” fealures a moderrn
interpretation of songs from 'Canfigas de Santa Maria', o
famous Spanish ort collection, of religious content, dating from
the late fhiteenth century. It works quite well on some of the
fracks but whatever the undoubted merits of Frelburgers'
musicaliity and ability the abum's late 13th cenfury classicism
may prove daunfing to mos! and with a running fime of nearly
an hour it gets a bit much in one listen, In fact five minutes at o
fime was really enough for me. For fans of medieval music
however, it should reward

cB

[Guasnost, GLockenciesserwaLL 17, D-20095 Hameurs, GERmany]

EDGAR FROESE

Bayond The Storm

[Virgin Records 2CDalbum]

Enormous collection of Froese’ solo material recorded over two
decades. For oll its mellow moods, it does
wallow a lithe in Progishness with just a few too
many synth fanfares tor its own good. Has
moments of sheer splendour and on the whole
ismore than just an enjoyable excursion.

Do

[MirGin RECORDS - in your favourite music store
around the globe]

via

FROM THE HILLS OF DREAM

[Direction Music VIDECH

This 60 minuie, six artist video fram Direclion
Music seems like an unusual, but potentially
worthwhile recipe for success. Until you
aclually sit down and view the thing, that is,
The music ranges from the very good -
MAERDR TRI - mystical liquelying electronics, COLIN POTIER -
postindusirial creepiness and PLANT BACH OFMNUS - a mantric
repeated cells phose with wonderful sarmpled voices, o almos!
New Age saccharine sweetness from KEVIN O'NEILL (whose
Irack ‘Shining water' is accompanied by [wait for it) scenes of
running water - gashl) and ROBERT ANDREWS (fired acoustic
guitar meandering), Rural scenes abound, not surprisingly aiven
Ihe 'ambilent’ nalue of much of the music. Parversaly though, |
found mysell lurning away from the screen to concentrate on
Ihermusic ifsell, so distractingly banal are the images sometimes.
The camera wark s quite shakyin ploces and it leaves the entire
production with a very amolewish feel, The soundirack is also
available from the lnbel on casietle - a much better prospect if
you like any of the above names. A nice idea, unforiunately
lacking the qualily required 1o moke it a success,

YL

[DiReCTIoN Music, 28 Nawt Y FeuN, PENTRAETH, Anciesey, Gwrneno LL7S
BUY, UK}

wfia

FROM TRANCE TO CYBER

[Opcion Sonica Chalbum)|

'An eleciro Merican compilation’... A perfect introduction 1o
Ihe lechno/france/crossaver scene in Mesico. Thitesn bands,
all home-grown fitting the band-width, LLT offer some
wholesome hard house on thelr frack 'Tom Tom Mix', as do
DECADA 2 and 19. Trance is covered wel by BOSTISCH. Much
‘cyber' is in evidence; from the relotively welkknown ARTEFAKTO
(Tath Ommeg licensed them), CENOBITA's cyanide-daced
‘Genelica Mecanica' and the rhythmic DEUS BX MACHINA.
One oddity is 'Dedo’ by INTERFACE which would be meore at
hame an a metal compilation with its guitar barbs and gravel
vocals, 5till, if anyone wants fo check out what's happening
dawn in Mexico then this is o good starting point,

B]5]

[Orcion Sonica, TAMAULPAS # 125-23, CoL. ConpeEnsa, Mexico DIF.,
C.P.04140]

FUCKHEAD

Video Arena

[Paragreic Chalbum]

Apart from getling my 'best band

name' of the issue award, this

bunch of Austrians lick the

carcasses of Switzerdland's early

Young Gods ond Melx. Slowcore

auitars, out of body vocals and

averall fury, crawling over frack

fitles such as *Winged Sperm

520 Disperser’ and 'The Circumcision”’.

Ml s dhaining as it could be as Fuckhead soften fhe load with
| alectronics which pull the sound away from the

MHL 1he band steer away from ridiculous death metal

vl and concentrate puraly on spewing anger. and it works.

A Ivanilive use of percussion also enhances, as does ihe

! pisduction. Not the bloody pulp it could be, and

Anmatkable for it

KETBRLERSTR, 4, 95652 WalDsassen, GErman]

Records Chalbum]
st have' release. Fudge Tunnel ore THE premier
fnolse fuckers in THE whole universe! "Hate Songs..."
g tin A Word" gets close fo its suplemecy. Peel
whd live fracks power on and you really just want to
M nearest speaker and ram your head throughit..,
Gloder to Ihe grime. 'Bed Crumbs', ‘Spanish Fly', ‘Tipper
L 0 deuthly cover of Sabbath's 'Changes’, all we needed
analher ‘Uke Jeff o 'Sunshine Of Your Love'. Rawk ‘n'roll.
Yol fed Up with the grind reach for the rush of Fudge

I

[BRNA R REConDs, PO Box 144, NomncHam NG3 4GE, UK)

| IMMERSION:
| as Vol 1

i Chalburm
far tes many reviews just pick up on the fact that thers
many big names feafured here: G-MAN, MARK GAGE,

15... You've allignored the obvious. Newman and
(e Inmersion. They provided the raw materials, Bloody
et raw materiols too - one of the most exciting albums to
M the Techna booam, and utimately an album which
il way bevond this latest rend. The remix project has been
affair ever since “Oscillaling” hit the streels. A posse
\were/are faling over themselves o take o knife to the
soundwaves you're likely 10 hear, Have they really
anything fo the onginal sound? Well, I'm not sure to be
hoisl G-Man's ‘Envelopa’ is maybe a fouch darker than the
‘and 'Slow Drift' reworked by Cloude Young Is further
e, Gianelii as Telepathic offers a subtie groove to 'Water
Wallka', while Mick Harris dissolves 'Walkabout ' into an
vilabile drff piece with edgy percussion. Mark Cage makes
| aling Between' sound like a Plastikman track, whilst Iris
nllenels 'Osallafing' by turing into a funk frack. holding firmly ty
stk and riot letting go. Maybe I'm just not too much a fan
s that | still prefer the original album, even when for all
8 [which | can see simply becouse I'm no fan of
| this is still way beyond what anyone else is creating. 5o,
lly it has 1o be album of this ssue (though, if | could I'd
[ & lost issue's “Oscillating” as this issue'st), especially as
Thim lerg Arack is on ‘alternotive mix' of ‘Oscilialing Belween” by
Immhﬁm themselves. Jusl feel their vibe reel slowly around the
ne-ons does it better.
o

{4, PO Box 3459, Lonoan SW19 6ES, UK]

via

THE FUTILITY CF A WELL ORDERED LIFE

[Alternative Tentacles Chalbum]

17 lrax for the price of o CDsingle. compiled by Bill Gillam and

mifteq 2@anguslseplember 1895 ps7

Mr Dead Kennedy himself lello Biafia The general feel of
maijority the of trax is early '80's US Punk Rock which in some
cases b mare just bad metal; that bastard guitarist is just dying
1o let rip with a solo, though | think that oll goes under the fitle of
arunge these days. Some wellbandied names here, DOA's,
‘Already Dead''s a real pogo. ALICE DONUT, and NO MEANS
MO supply the more modern equivalents, Biafia's everywhere
on those with his side projects TUMOR CIRCUS, the co-ops with
Ministry in 1he shape of LARD, and the wild west ho down with
MODJO NIXON, a rewarking of that old classic 'it's a Long Way to
Tipperary' fitle. WILL THE FOETUS BE ABORTED. This album dossn'f
diverse very much until the last track: urban ropping from CHILL
E B, ‘A Menace to Society' just frying to jusiify his crimes, sad
man. One for the Beavis and Bultheads out there, or an
altemative fo all the Punk Rock comps. fiooding the mrrrlgslli
[ALternATIVE TENTACIES, 64 MOUNTGROVE RoaD, Lonoon N5 2LT, UK]

THE FUTURE SOUND OF LONDON

I5DN

[Virgin Records CDalbum]

It would be so easy 1o steer away from this lot. Their ‘we're so
fucking superior’ attifude is enough to get up anyone's nose,
but for all the self-right-on-ness il is impossible to listen to much
of their material without being in owe. “ISDN" is quite simply
their most ‘complete’ moment, an album which draws away
fram merely mix-cnd-maiching sounds, but never lopses into
complete uniformity, ‘The Far Qut Son of Lung..." is a mighty
track - even Laswell couldn'timitate thal grinding bass which
holds it fogether - the only complaint really is that, unusually, it°s
far too short, For me thaugh “ISON"'s finest is the sister rack
‘amoeba’ which slaggers into view by a stultering sequence
and quickly bursts through as 0 massive drum excursion. These
twao are merely highights though, for once within 15 fracks and
75 minutes FSOL engage thelr banks of machineryin a
complete distorfion of electronic music without lapsing into
aver-inteligent self-indulgence.

oD

[VirG Recosns - In your favourite music store around the globe|

THE GEROGERIGEGEGE

Life Documents

[Fourth Dimension 7"]

Ridiculously OTT release from Richo, with our notoriows
Japansse hero parading more of his profific ‘wares’. Both
documents fealure a sort of sub-disco backbeat from one
chonnel and gruntinig, meaning and ofher vocal emisions’
from the other, Quite listenable all in ond definitely an item for
the kics' parfies. Nice yellow deeve loo and, of course, very
lirited. Now, where did | leave those bulioon@t

[FourTH Dimersion, PO Box 63, Herne Bay, Kent CT6 6YU, UK]

LISA GERRARD

The Miror Pool

[4AD CDalzum]

Sweet jesus, just whet can | say? This, being the last disc I'm
reviewing this ssue, makes me waonder if all this is oll worth it 1
mean, working in this particular creafive medivm and listening
to Lisa Gerrard's first solo work | just have te think that for all the
siaving oway it will never be possible o create somelhing as
ulerdy perfect as the music she makes. The same also applies to
her partner, Brendan Perry. “The Mirar Pool” oozes beauty. a
cliche | know, but there are ne other words whih could
passibly describe the joy, sermow ond endless feeling of the
alburn. Her voice, much richer and deeper these days floats on
a silken fide of orchestral and organic instrumentalion. She
utters no words, merely sounds which seem o cascade from
her whole body. Tean are faling. and by the time 'Sanvear: |
am your shadow' is reached I'm consumed in fldods of
emotion. | have no idea how she can perform this song without
breaking down. In the sterfiity of the TEQ office there are pools
on the floorl Being taken away, body and soul after all sixieen



fracks it's time to sit down, eves closed and do nothing bul think

aboul the future, and whether there is one, because at this

parficular moment | cannat do anything. Drained of ideas and in

awe of Lisa Gerrard's undoubled genius, this crumpled heap of
a person s on the verge of locking himself away in a room with
nioathing but this CD and the entire DCD collection FOR EVER,
o]

[4AD. 15AMa Roan, LoNooN SW18 1AA, UK]

GOD

Apped fo Human Greed

[Big Cal Records, CDminl-album)

From God's amazing " Analomy of Addiction” alburm comes this
35-odd minute, 5-tracker filed with ruthless remixes, The grating
'Gold Teeth' opens in 'Charles Atlas Mix' form, underpinried with
deep, deep hip-hop grooves, Laswell's 'Bloodstream’ snakes ifs
way through neise and fribal, ten minutes worth of oulright
invoking parancia, 'On All Fours', gets the Gedilesh bass-driven
onslaught and just maybe, maybe steals the show, ‘Tunnel' is a
distorfion nosedive, whilst the closing ‘Bloodstreamn [Peckinpah
Mix), exudes the almighty power of God with a surround of
drums, leedback and other-worldly sounds way, way in the Kev
Martin mix, Recommended, but then so is the full album log, so
buy them both,

oD

[Bics Ca1 Recomtis, PO Box 3074, Loricon W4 42N, UK]

GOOD COURAGE

Oid, Broken & Desioyed

[Hard Recerds CDalbum)]

Almos| familiar blend of sequences and heayy percussion. The
vocalist, Erich Nelson makes this sound so Depeche Made in
places, thal it's nowhere near the rage-fest, | was expecting.
Pleasant enough, but hardly ground-breaking as was suggested,
DD

[Haro Recorns, C.F. Ricws VEJ 122, 211, 2000 FREDIRIKSEERG, Dienmark]

via

GOTHIK

|Clecpatra 2CDalbum]

Oh no. 154 minutes, 33 frocks over two discs, filed with,., you
guessed it, dreadful goth, RED LORRY YELLOW LORRY and ALIEN
SEX FIEND, are the only two names | can bear fo reporl. Mo, I'm
somy, thal'sit...

DD

[CieoPetra Recoros, B726 5. Serulvena, SUE D-B2, Los ANceLEs, CA
F0045, USA]

GOI OF KERMEUR
rondslles
[Rec Rec CDalbum]

Maybe I'm coming up to my ‘fime of the menth' but some of this

stuff is starfing fo ‘gel fo me’ & I'm finding mysell with even less
patience than usual... These guys are an actually quite

reasonable French guitar/bass/drums tric - it's the vocals cousing

my forlom disposifion. They force me to think of o drunken Jehn

Cale [c. "Sabotade") crossed with N. Cave. which s not tes bad

far the first few pieces but ultimately starts to intate. The music's
quite reasonable tog, a vaguely European take on post-No
Wave skewed rack with spiky arangements & an almost Mayo
Thompsorish {c. "Soldier Tak) tone fo the guitar, ‘Comet frites’,
'Honeyrose' and 'New York' are all, uh, quite recsenable, but
after that | commence 1o slare through the blinds to see if the
schoolgirls are on the way home yel... Andit's another CD sen!
outin a plastic walle! without the inlay card, What, am |
supposed fo be so fucking grateful fo receive it | don't care thal
it's not a hll package? Boy, did they get a wrang number!

5

[Rec Rec, PO Box 717, CH-8026 ZukicH, Swizeriann]
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ORIOL GRAUS

La Solitud de L'Crigen

[Hyodes Arls CDalbumj

Criol Graus is a Spanish composer (| won't bore you with the
resume - the backlet has far too much o fell you obout his
‘achievements') who on this disc uses computers fo produce
some fairly spectacular results, ' despres... combines
descending, organ-like chords and fores with algorhythmically
generated noise. 'La consequencia’ is a deep, noise-only frack
that bubbles along quite happlly for nearly 9 minutes: [t's not
half as immediate as ‘| despre's...! though. La Solitud de
L'Crigen is o good advert for the computer as a musical tool,
rather than as a lmiting facter. Graus’ music 15 essentialy fonal
(as the sparkling arpeggios of the lengthy itle frack make
clear), which makes the frequent 'noise’ interruptions on certain
fracks so startling and unexpected. An absorbing CD., if a lifile
too self-important in parts.

VL

[Hrapes Agts, Arpo 39032, 28080 MaoRID, SEAN]

RANDY GREIF / DAN BURKE

Fragment 56

[Complacency CDalbum]

Decent enough pest-industial/’ambient' team-up of two
leading lights of fhe | Know Not What Generation (Burke's the
founding father of llusion of Safety, Greil's an electro-
acoustician/concrétist active since '77). Baring one track with
unnecessary ‘real’ voice fhis is a reasonable though untaxing
caolection, ranging from more-or-less music ['Forensic Solutions
to Beauty’] to "radifional’ cul-up/colloge swill ('The Man Who
Wandered Away'| to, wel, post-industial ambience... To be
henest, it feels ike this collaboration hos blunled the edges of
bath artists a tad - only on the lost couple of racks does 105
sinister edge begin o creep in - and Grelf's dark tribalism isn't
oo much in evidence sither. If, fike me, you harbour o pErVerse
impulse to make fitfle piles of CD's then you might as well drop
this on top of one. Otherwise it's completists only.

s

[Compiacency, PO Box 1452, Patanng, IL 60078, USA]

THE HAIR & SKIN TRADING CO.

Psychedelische Musique (Lava Surf Kunst

[Freek Records Chalbum)

This, their third album is a eolisclion of recoidings made since
thelr inception. ‘Outtakes’ | hear you cry. | suppose they could
be. bul of all their albums fhis one works best, and these tracks
would have surely mef opposition from their previous Beggaors
Banquet label? Mo obvious Loopisms here, fourteen
expeiments in sound manipulotion. Atmosphere abounds.
Track fitles are a liflle silly; some have none ot all, others for
example, **',"IIl" ‘'DDD" and ‘MIGIG.. DEFVALLK, HG. AWSEL*
AS' -whal the fuct! §iill, possible pretensions get eaten away by
the percussive spluttering and raw goodness of that last one
with the leng ‘name'| Definitely an album werth looking into
from o band who ieem fo have more than their fare share of
hateful opposition,

(a]8]

[Freex Recoros, PO Box 3585, Lonpon NW3:3RH, UK]

HALD.,

Immanent

[MNW Zone CDalbum]

Eclipsed

[MNW Zone CDsingle)

Just as Colin Mewmon's profile 5 at o high with his Swim label
and new solo material, Bruce Gilber! gaining acclaim as DJ
Beekeeper, spinning the decks af the Disobey Club, then we
should step back ond toke a treather with Graham Lewis' rnew
project, H.ALO. Only a short breather mind you as his
"Immanent” album ik an upfrent affalr. and guaranteed le get
the pulse racing. With a few references ta the shorl-ived Wir
album, "The First Letter”, this is a busting pop album,
construcled from layers of synthetics - nol exactly techng, but
furthering House thythms so it comes pretty close. An excellent
use of sampling used in conjunction with Lewis' scowling vocals
has this recard charging for possible chart status. A greal
HALO. debul. 'Eclipsed' s the fist single from the album, and

gather three mixes from the mighty LFO. The first is
W he ‘Ernmiersion Mix' fis this a joke?)
7?‘ wctuolly rather forgetiabie as if
all the meat from the frack: The

i "'h,'  Mix' s also far too urresponsive, s
sl “Sweep Mix' which tums the frack
0 sedate loop. | loke back the
1 ag, and once again my fear

s s tealised, Make sure you buy the
Ihaugh.

r
I
I
I
I
I

L Box 271, 5-185 23 VaxHols,

in Records CDalbum]
! static, overdoses of vocoders, thythmic drum
Quitars ond sexy atmospheres - this could almost
\ when he's not overy occupied in fryng to be
Lwiind and perverse but just getfing down to create hot
lnin "poep'l Not to be content with NIN there's some very
Wil manic Minisiry-esque guitar dropped in for good
e, Bon'f gl me wiong no siander meant here.
Hactay vl ce clean hard sounds with their influences
)i it bul what's wiong with thal ., half the musicians
e lrying endiessly 1o be someone else. "Tension
ses the game with all credibility and class intact, A

hiblirn,

o gel off on screaming guitar. feedback and
can just picture them now - mean, moody, big
Hiaes and brain numbing neite - what more could you

taly, the Rother/Maebius/Roedelius edifion but a
‘chamber noadlers who've re-made/re-modelied
compaositions into [surprisel] nooding chamber
If dozen or so original compaositions are vaguely
ing than the ‘covers’, but ane can picture the CDI

il
y listening releases are even less appeaing than
e of ECM CDs in your orgone accumulator,

L

[0 m.vu\ TRIESTE 35, 52027 San Grovann Y aLDARKO, ltaLy]
|/ M. HARRIS & BILL LASWELL
Somnific Flux
[Subharmonic CDalboym]
| diwad 1o think of the nightmares this may inducs if it does
e tually get you off to sleep. Two long droning fracks, each
v hall an hour, filled with deeply harsh uneosy sgund_ The
I, 'Blstal Sonorty’ is particularly worisome as grumbling tones
wind. colling around the throat. By the time the second,
‘Capncious s reached you're gasping for air. There's not much
Imipiie here either as percussion rattles in the vocal dorkness.
‘Harribly good! “Somnific Flux" is probobly about as grima
e plece as you'll unpleasantly hear, so don't be fc;ﬁreﬂri};

&

oo
[SusHarmonic, 180 Vamcr Sweer, New Yoee, NY 10074, USA]

THE HATERS

Urtzan sensitivity

: [Commercial Failire CDalbum]
li.l.'ﬂ:})ﬁﬂﬂ-wrsen and the entropy boys really knaw what that
pop! ethic is all aboul, dort't they'? Hers, the Haters prasent 4
Mﬁﬂb'hoclu in the space of ane lonely hour. Track ane 'The
Stuff Twitching' [21:47 ) ond track two ‘Touch Upen
Inappropriateness' [9:14) are "made from grinding live mics".
Mmmm, You cerainly couldn't get the Haters under the Trade

miteq1 2@augustseptember1 895 psg

Descriplions Act there,
because thal's a pretty
accurale way of
describing these
performances. Track three
‘Accidental Similarity’
(14:29) and track four
‘Slipping Between Slight’
{16:35) are apparently
“made mastly from
breaking glass". Take a guess as to whal those two sound like...
The label's catalogue descrices this disc os “the sounds of the
very processes thal give life”, Say that again. I'm afraid lo
confess that I've always found the idea of the Halers more ‘fun’
than the cold reality. This CD doesn't really go beyond any of
the sounds you'd find on a hundred other such albums of hard
electronics, For confirmed ‘fans' nn\r‘r.

L

[CommercialL Faure, 2005 Mssion STReer #56, San Franceco, CA
24410-1217, USA]

HAUJOBB

Freeze Frame Reality

[Off Beat CDalbum]

Obviously heavily influenced by the Puppy school, but this
German frio updale the sound and ako add fresh ideas and
create a blend of dance and soundtrack work. "freeze frame
Realily” has a rich synthelic feel, a totally digital domain with
anly vecal additives floating around the electronic tqnes and
beats 'Dreom Ald' is a lush puking terain commanding
attention with its deeply hidden vocals and understated
percussion, 'Consclousness’ moves through ambience, ippy,
seductive fones rise over dubby beaots and another sedate
vocal workout, 'Nezzwerk’ is both franfic in its outright electro
moments, but halled by mellow guilar notes, and gives a clear
indication to the process of Haujobb, clearly o bond who want
to experment within the confines of an electro band of today.
The enly comparnson | can make i to Television Overdose, but
even then the twa are miles away from each other. lcan't
recommend Haoujobb enough.

Do

[OFF Bear, HorsTer Sirasse 27, 45877 GelsenkiReHEn-BUER, GERMANY]

HEAD LIKE A HOLE

Flik Y'Self Off ¥ Self

[Moise CDalbum] ;

So New lealand have been shocked by HLAH's nudity,
profanity and g-stings. and Kerang seem lo adore them. What
can | say to beat that... There's some nice fribal scunds here
under the obligatory thrash guttar, agonished angry vocal and
I'm sure these guys are a wow live. Sort of thing yeu could guite
easily mosh along to bul nothing here to encourage you to rush
out and buy the dsc. Sormy chaps but even the promo photo -
Sex Fiend meets NiN - has been done before and a millon fimes
better.

GE

[Moise, Kurfurstensir, 23, 10785 Berlin, Germany]

HEAVENLY MUSIC CORPCRATION &

Lunar Phase

[Silent Records CDalbum]

Despite starting dreadtfully with the sound of bird-song and
flowing waler, the first trock dees move forward [though the
birdsiwater is constant throughout), with very slight percussive
elements and revelving underlying electronics. Heavenly Music
Corporation s Kim Cascone of PGR and though HMC has clear
ambient intentions, lzaves bekind much ol the expenmentol



nature of PGR. "Lunar Phase" was compaosed for o Japanese
radio station which broadeasts 24hr ambient music. The station
bases its contents on the movements of the tides, thus the use
of field elements | guess becomes relevant, HMC move in
similar temiory fo Jare's ethereal moments on "Seafioor
Starfight', built largely upan shiffing repetifion, with single nole
changes. The best of the eight is the title frack, which is
surrounded by whiring machinery, and percussion which brings
o mind some of Aphex' "Ambient 1" album. in all a very clearly
toned and worthy listening altbum, i a litfle obvious af fimes,
oD

[SitenT Recorps, 101 Townsens, Sune 206, San Francisco, CA 94107,
usa)

vV o

Folklow

[Uttimate Records CDsingle]

Q. What do you get when you mix acoustic guitars, fiddies and
groovy dance beals? A. 'Foklaw’, another goodie from the
profific Ulimate label, 'Folklow' is. as the name suggests. a bit
falky - as in jug band folk, and on this disc it comes in thiee
flavours along with the rather pedestian [by comparison]
‘Cybersnake’. All very danceable, and the final mix by leading
light in the wond music/ombient fieid, Banco De Gala, is
caonsiderately de-re-constructed. Nearly half an hour of
immediotely hypnotic and addiclive pleasure .

CcB

[Uirwaate, 271 Roval Collece Simeer, CAmDENTowR, Lonbon NW1
91U, UK]

CHRISTOPH HEEMANMN

Aftersalstice

[Barconi CDalbum] -
This is only the second solo album from Heemann (ex-HNAS] but
an astonishing piece of work it turns out to be. From the Emst-
like colloge cover, before you even play 1he thing, you know
this is golng to be quite
something [nothing like
judging a book.., ete, elc).
Beginning with a shert
erchestral prolegue
[‘Solstice'], the piece moves
into the fist main section,
V. Eleckonics and subtie
machine sounds ebb and
fiow, never autstaying their
welcome; a disembodied
voice repaats the word
"comidor"; the piece
becomes transitional. 'I'
follows and is more
uncentrolied (Including an
incredible section for 80 violins). Concrete sounds are mole
apparent here, although still used sparingly. "Appendix’ closes,
the sound of dripping water... and something darker.
“Aftersoistice” s aninvigorating release, perhiops the most
enjoyable plece ofnew music 've heord in some time, | hope
Barconi can persuade the man lo produce more work of this
cchbre very soan, Highly recommended.

VL

[Baroow, PO Box 12012, 3501 AA UeecHT, THE NETHERLANDS]

HELTIR

Newe Sachlichkeit

[Dark Vinyl CDalbum]

The ever-prolific Rozz Wiliams holds out another praject, this
fime leaving most of the gothic well and truly ot home.
Instrumental leopings remind very much of Nurse's off-kilter
turntable synchronisafions. The man's spoken poelry is perfectly
placed, especially on 'Gleichschaltung' where a saxophone
drifts effortlessly, held over a snored percussion and rminimal
samplas. This jarzy fone s furtherad on the sel, though in a rmoe
friee-form expeimental way, Le. noisier. Heltiris definitely ane of
Ro' better projects, and anyone with a fiking for earty C93,

oegagensdmalgseeupue B rpatm

NWW, or Bourbonese Qualk can find something or worth within
its fouriean tracks.

DD

[DaRk Vinvl, KEMERERSTR. 4, 95652 WaLDSAsSEN, GERMANT]

HIDEG RONCS

A Vihar / The Storm

[Drone Records 7]

Another debut vinyl relecse for Drone, this fime of Hungary's first
‘underground' expermental group, the Hideg Roncs (Hungarion
for ‘Cold Wreck'/"Nervous Breakdown' apparently). On this 20
minute EP, the gioup use only bass, tfapes and voice 1o creale o
ritualistic and cloustrophobic noise, full of deep rumbling sonics
and uninfeligible vocal overlays, The effect is of being rapped
far beneath the ground, with the sound of massive, anliquated
generators vibrating through yords of stone. Impressive stuff, Not
forgetting the annoying lock-grooves al the end of each side
too - | ike it. On see-through red vinyl and (as usual) limited to
200 copies.

WL

|Drone Recorps, cfo STeran KNaPPe, LONINGSTRASSE 15, 25193 BREMEN,
GERmaNY]

H.MNAS.

Gegenstande Fallen Iu Boden

[Dem Elchkiong CDalbum)]

A digital reissue of what appears 1o be o 1988 LP from this now
defunct expressionistic German duo, with two added culs from
‘B4 and '89 (the latter running to almost 20 minutes), There's o
fimeless, Krautrock spacedoutness to a lot of these songs, HNAS
sounding al times ke a poppier, more psychedelic Nuse With
Wound although that's probably unfair as these recordings
have a definite character ond direction of their own: the
chiming keyboards gradually replaced by uncomfartable
elechro-acoustics on ‘Leckere Kraplten® stand out as an
example. They take in soundscaping, rock. collage, electro-
acoustics, concrete sounds end humour (without descending
into ‘wackiness'| in a breathlzss, lotally cccessible fashion that's
highly appealing. In fact the long track, 'Im Tal der Mchre', is
fantastic multi-sectionad composifion that documents HNAS's
talent for excess quite briliantly. This is simply an essenfial piece
of recent history, Beautiful colour collage digipok from Achim
too,

Vi

[NO ADDRESS LISTED, Distibuted by Rough Trade Deutschiand]

HOLLAND / SKIN / TUNNEL

[Con Brio CDalburm]

A biistering sore of an album, Relentless noise throws itself from
the speakers. Imagine Splintered, crank up the volume, speed i
up and that's "I Wanl To Live In A Refrigerator'. Twenty minutes
of unshiffing PAIN, ‘Seething Deluxe' is such an inaudible weight
of sound it takes on o power elecironics role, though 'm sure it's
guitars causng this din - well, I'm net sure. but whe cares, this
fucking HURTS. Over half an hour's werth of hurt oo, until they
begir 1o feel pity and wander off... *Cancer Vs. Clown' s the
most 'musical’ as feedback drivern guitars career drunkenly
around light metaliic percussion. Light relief toend this three-
freack, 74 minute BRAIN-SCRAMBLER . | have absolulely no idea
who or what Holland / Skin / Tunnel is/ore. all | know is that this
disc provided more musical guts than I've experienced from the
noise genre in o long, long time, and they've done it in a non-
arty way. Certainly no heads-up-their-own-arses here... Send 12
measly bucks la therm NOW..

DD

[Con Bro, ofo .M., 48 BGHTH AvENUE, SUITE 118, New Yore, NY
10014, USA|

THE HOUSE OF USHER

Stars Fall Down

[Celtic Circle Productions CDalbum]

Far more interesfing than label mates The Escape. Just shows
you how dire that lot are doesn't it, because this is sHll
portentious, pretentious, dervafive cliche ndden piffie, The
blatant Clock DV A rp-off on the opening frack wos the best bil.
CB

[Cene Cwowe Prooucnions, PO Box 7113, 47401 Geoern, Germany]

fole fake tibalfambient outing from the US. The

ning mental inerfio caused by being subjected lo such
makes one even more awore of how inspired the likes
& Reyes and Muslimgauze really are. For sorme reasorn

| eans seem pretty clueless obout ‘new electronica’ and |
el ﬁfwilh they'd leave it alone, you know? If you have a

blern with this then go cry on someone else’s shoulder - |

') want o hear obiout if. Okay with you?

ANL PO Box 170331, San Francico, CA 94117, USA)
MUSK / DELPHILM
P

|

8 at it again - with another untitied track!

's piece marks a change in direction, being more

'II.Nd thar ‘usual’ (first person fe correctly inform me
sty where ol' Cuddles s currently 'coming fom' wins a half-

WRI‘ of baby food), similar to o zero-fi Skylab with its

Jnation of ‘psychedelic’ keyboards and muted dubby

I, HUSK's entry is mainly high-pitched osciliating with some

Wiy distant guitar and barely oudible mumbling. Both fracks are

worlh heering, but 1 stil can't decide if the format and basic

ibility of such limited pressings makes the whole

| kind of counter-productive - I'd be curious fo have

| (aider feedback should anyones care fo respond...
g @l 250 by the way...)

13 WARREN CLOSE, SANDHURST, CAMBERLEY, Sugrey, GU1T

YBRYDS v

dirack For the Aquarium

Kol Wd& Chalburn]

Lung overdue release finding itself a perfect home on Dirk's

Dl label The Hybryds being at the forefront of ritual music

ugh releases on Dark Vinyl and fheir own 3RIOART label,
Wes commissioned to creale an

1 _rtlrnenl to the aquarum at Antwerp Zoo, Collecting

am the zoo itsell, the suroundings and animals they

d thermselves into creating ambient sound pieces o

‘with the animals themselves. Recordings of the Dolphins,

and Dolly. are heard throughout, calling from within the

i) seenes The Hybryds created. As zoo's can aften be such

e envvironment this was such a wonderful idea and must

Iy anhance the visitor's view of the Antwerp aquarium, A
ing experience just hearing this... Maybe there's o

Video release here too?

Recoros, Stanonsseast 116, 9120 Beveren, BELGIum]

Wiy
| Liywes Music
nline Enterfainment CDsingle]
's fashion altemnative. lbid don’t wrap fheir single In any
Wl plece of card or plasfic, they sew a holder anto one breast
ol 1 shirl, and whilst their logo covers the ofher, this disk is held in
plac firnly by the nipple. Managing to wrestle the CD from the
i @ | wander around the streed, chest firmly thrust forward, |
MQ funies of Ibid, which basically consisl of pinching other
's Top tunes; ‘Philodelphia’ and some other thing, [which
@ life of me | con hear on the adio, but con't put a name
fia ), and Oddlng bits and pieces like crowd nose and othet
*mhs' _wch ais noisy guitar fitts. Definitely inferesting, but wears
iy &iter awhile. Bub os for the shir, it's MINEI

'[VMILNE EWIERTAINMENT, C/O XPER Xr, 46 Ralrt Cour, QUEERSWAY,
Lemnon W2 5HT, UK)

miteq1 2@ augustsepiermber 1295 LAt

IL GRAN TEATRO AMARD

Hotel Brenessel

[Rec Rec CDalbum]

What |'ve got for review is actually a short promo from o
forthcoming' album (with luck already deleted by Ihe lime you
read this); on the strength of these six tracks | hope someone
alse drows the sharl straw whenit amives... Sightly gloomy
[possibly even 'decadent' - heavens to betsy!] continental
nightclub/café songs which are doubtiess just dandy for those
desiing to hang oul in a sweaty Berlin cabaret and watch
some old queen play the accordion - sorry arls, but counl me
out...

sJ

[Rec: Rec, PO Box 717, CH-BO26 TuricH, SWIZERLAND]

ILLUSION OF SAFETY

Rules of the Game

[eM 13n 3" CDminkalbum]

From Nothing to Less

[{Complacency CDalbum)]

"Rules..." is aclually o solo mini-disc by 1OS founder Dan Burke: a
very fine musique concrete/sound collage recording that
wouldn't be out of place on Metamkine. 18 minutes of pure
sonic buggery & explosive mayhem - much more than just o
useful adjunct to the 108 oeuvre... Worth playing af least seven
fimes in sucession. The latier's an
aloum of live improvisations from
a US east coast tour in ‘93, 108
here are Burke and Thymme
Jones (last heard in the rather
vacuous Brise-Glace with Jim
O'Rourke), and {barring a
lengthy block of slence) they're
in high spirits. Complocency
nclude handy hints on their PR
shesets, This one says "File under;
Past-Industrial Improvisation.”
Can do, but I'd risk claiming this
5 as close o ‘real’ industrial
music as it gets (af least from my
parspective on what constitutes
industial music af this particular moment, which is all that
counts anyway...). ut if they really want to bandy the old *post’
business around | won't hold it against them... They've also
made a big deal of saying there's no sampler/sequencing crap
on this disc. and it does make alot of difference - this type of
materiol s by far preferable to the rhythmic/percussive
brouhahho they've been indulging in. Some parls float along
with an industrial hell dreamines. others have that de rigeur big
drill/high pitched whine combination so beloved of
Scandinavian suicide freaks, others clafter, bang and scope
nastily, A return fo form (baring the slence] and the best of the
recent bateh of Complacency releases.

sJ

[EM1 3, Inzuncerste 22, D-79540 LokracH, GERmany | COMPLACENCY,
PO Box 1452, PaLamike. IL 60078. USA]

IMAGE TRANSMISSION

Regurgitation

[Discordic CDalbum)]

One for Ioth fans most definitely. | find it hard to believe that this
Dutch lourpiece are big on the Techno scene. as
“Regurgitation’ is full of immenss cyber beals and rage-core
vocak, The fitle suggests there's nothing new here and
ultimately it's spot on, Competent enough bt | preferred
Pouppee Fabrikk.

DD

|Discormia, A LiFFERSMUHLE 95, 47877 WiLucH, Germany]

IN BE TWEEN NOISE

So Delicate and Strangely Made

[New Plastic Music CDalbum]

The conceplual boggage ond arty pretentions accompanying
this disc mire it from the get-go. thaugh il you're charitably-



minded and can avoid Sleven Roden's booklet gobbledegook
(including a page-long guote from Dubufiel whose name he
misspellsl] you might think a few hacks work up a suitably
moumful mooing. But hardeore Art it most unfortunately is - with
all the trimmings - the title being o dead give-away, perfectly
encapsulaling Roden's prissy self-mage and tedious modus
operandi - fussy, neo-minimalist puffing. blowing, scraping,
tweaking and finkling - ugh... In fact, affer the first three fracks
it's enfirely ineffectual feeping and wheediing - *experimental’
pabulum for new age sissies. In tact, the more | think about it
and the more | listen lo if, the more | hate it. And, in fact, it's
another CD featuring a mother-loving accordion! All the Holy
Martyred Saints and Baby Jesus save me!

sJ

[New PLastic Music, PO Box 36816, Los ANGELES, CA F0036-1154,
USA ok via PO Box 658, SHerrewD, S10 3YR, UK]

\/ IN THE NURSERY
Scatter
[T Corporation CDalbum]
There's IHle | can add to Deadhead’s praise-filed summation of
this shimmering duo's career last isue, except that this
cempilation CD is essential tool Collecting tracks from most of
their albums, and adding rare compilation fracks, remixes,
fracks from 125, a new piece recorded with Colin Wilkon
narrating and even o speclacular remake of the Sabres of
Paradise's 'Haunted Dancehall’, this is 70 minutes of
unadulterated neoclassical pleasure fram start fo finish,
Anthemic, proud and victorious, the music of In The Nursery
commands the attention like no other; and no one eke can lay
with the emotions fike the Humberstone twins. "Scatter” is an
ideal ploce to start if you've never heard ITN before bul 1his
compilation will easily find favour with devotees olso (for pretty
obvious reasons). It's werlh it far ‘Haunted Dancehall’ alone.
Warmly recommended to all.
YL
[ITN Corraranion, 52 Roesuck Roao, SHErELD §6 3G, UK]

INDICATE

Whelm

[Touch CDalburm]

| can't say | was parficularly looking ferward to this... Jim

O Rourke is all that is wrong with experimental music and why it
could never be accepted by the masses. So wiapped up In his
own self-impertance and full of 'let's blind them with infellectual
piffle so they con’t enjoy my music' thal his music does actually
become secondary. ff you ignore the bullshit hs preposterously
huge calologue obviously
contains more than o few
gems, but go shove your
attitude right Up your own
ass Mr O'Rourke, The other
Indicate member s
anotherketlle o' fish.
Robert Hamipson is
unnasurring, he's always
dllowed his music fo speak
for itself ond Iregard him
as something of a more
than underrated genius. As
Indicate the two
collaborate fully and it works splendidly, Waves ond drones
come together giving the work an outer light rather than
offering darkness os so much of ths type maternal does. Buzz
machines infiltrate in short bursts lending a full patteming effect,
and louches of sient spells lower the frame from brief high noise
fhresholds into a swell of mind-rendenng thoughtfuiness,
"Whelm"is ihree pieces which must be ‘listened’ fo, these
aren't merely Background doodles. Music 1o make you think for
achange. - .

8]8]

[ToueH, 13 Oswarp Roso, Lonpon SW17 755, UK]
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INDUSTRIAL HEADS

The Fear and the Anguish at the End

[Fumaoce CDalbum]

I don't know which band is in charge of the Norwegian
eleclhrocore scene, but | would wager that Industrial Heads will
have a shot al the litie once this disc begins to circulate, In
case you're wondering, the “indusirial” in their name reflects
the Zoth Ommaog/Wax Trax! dance-oriented interpretalion,
rather than the lradifional noise connotation. Although this CD
isn’t introducing a sound you haven't heard, they demanstrale
that within the established porameters, o band can still keep
pace with its contemporaries. One of the notable aspects is
that the songs alternote between three vocalists, so the
staleness tactor doesn't setin.

R-M

[Furnace, 340 Seyanr 51, San Francisco, CA 74107, USA)

INFORMATIK

Direct Memory Access

[Sinless Records CDalbum)|

Look out the Cyber{net} men cometh. Sinkess Records releases
Informiatik’s “Direct Memory Access'; 8 tracks, 38 minutes, no
quitars, | wouldn't brag about it though guys, you know a finy
guitar note or two might just make the contrived sound a little
bit more individual and anyway including a cover of led Zep's
‘Immigrant Song’ on the disc [sn't a very elechanic move is i1?
OK | confess this is probobly worth buying for ‘| Confess’ and
“Autonomous {Nothing is real mix)' which apparantly leatured
on a net-based compilation “Mind/Body Volume 2" and wos
ranked #1 song by a panel of independent judges, Hmm, so
thit is what people are accessing via the Internel.

CB

[Siniess ReEcORDS, 496 HARRISCN AVENUE, SUTE 4, Boston, Ma 02118
2408, UsA]

INSIGHT 23

Obsess

[Fifth Colvmn Records CDalbum)

Walking a short distance away from the popular guitar-
drenched Amencan style, Insigh! 23's debut CD should have o
little more luck at appealing 1o the Zoth Ommog crowd. 123
combines harsh, dancefloor pummeling grooves, CB-radio
finged chanting. and guilors that are wsed in an enhancing
fashion as opposed to taking over the mix, In other words, when
the chunky riffs cut into the rhythms, they don't smother the
beats. If you must have a comparison, piclure a cross between
Steril and early Chemlab or Virus 23,

R-m

[FiEm Cowumn Recairns, POB 787, WasHinatan, DC 20044, USA]

INSTITUTE FOR THE CRIMINALLY INSANE

Gekippt

[Decay Records CDalbum)|

A slice of the Danish hard stuft, which gyrates smoothly without
exploding to an all-oul noise, Sequences are allowed pace fo
move within their own confines, and atmospheric vocals add
depth fo the electronic meanderings. A cover of 'Der Mussolini’
weights the album, and brings to mind the spiit of The
Flowerpol Men - one of the best versions of this much covered
song 've ever experienced. In all a fair Industial album, despite
the band's rather silly name. Weorth the pennies..,

(8]0}

[Decay Recores, PO Box 179, DK-1005 CorenHaGEN, DENMARK]

W INTERMIX

Future Primitives

[fun Music/Readrunner CRalbum]

In time | grew fo adore the fist Intermix album, and still listen to i
aften fo this day Thelrsecond has never really laft me with any
greal impression. so I'd always wondered where they'd go from
there. "Future Primitives” Is the answer, and is actually guite a
good description of this album. This is a milllon miles away from
the new Deledum (which & closer ta Infermix’ past!), with no
outright references to Enigma. "Future Primitives" has an ethnic
fiavour floafing throughout - sompled chanls, didgerndoos, bells,
etc-so much so that the electronic nature of Leeb and Fulber

dlmost betomes secondary. Hordly an immedicte album, but it
1 &1 great ‘lstening’ collection, and there's always semething fo
gn beick to and explore. The only downside for me was some of
I track titles which were so obvious; 'Telekinefic Warmiors',
‘Seads Of Harmony'. etc... But never mind, just air ‘Lost Tribe’
and its mellow synthetic, post acid tunk as a single and 'l be
more than happy to persuade others to check this DEL;E‘.IK

[SUM Music. Surres W & T, Teck WesT Centre, 10 WarpLE WY, ACION,

. Lonoon W3 0UL, UK]

VJ»\MMIN‘ UNIT DISCOVERS CHEMICAL DUB

[Rising High CDalbum]

Iaenllont new release fiom Rising High with Jammin' Unit's (he of
Air Liquide) toke on electro-dub. Enfitled *Jammin’ Unit
Piscoven Chemical Dub™... Well, it's just thal, Ten pulsing tracks
vl deliver aimast all the way, Close ottention to sound and
around the grooves make this one fer the home os

mueh as the dancelioor, More Mad Professor than say.., lce or
Scorn, Know what lmean?

RM

(R High, 7 Westeourne Grove Mews, Lonoon W11 ZS%

PHILP JECK

Losphoies

[Teuch Chalbum)

| Imtined the worst when | heard the tinkle of oytown
Lslis i he opening 'Casio’ and thought this was going
' o be a general plss-take, But no. the second
CAneiamy' added meat immediately through a leoping
ul slatle charge. Philip Jeck uses old equipmert rather
Hhar being a resident of the digital domain, not that
You'd realise this by listening to "loopholes”. Perhaps
~{his s why there's a scratchy aura sureunding the

~ meordings. He utilises vinyl dises which offer an
authentic outmoded (in these fimes) feel. Long tracks reel
around the speakers as rhythms fuse the tonal repefition into

wlly accessible pieces of music, ‘Louie’s Riddle' might even be
from some techna chart of one sort or another, such is
! sy' nature of Jeck's work. Definitely one for those who
are o little afraid to dip their toes into experimental wu:egé
[ToucH, 13 Oswarn Roap, Lonoon SW17 755, UK]

WLIRA « BEEP THE ETERNAL FOREST
salypite Vision CDalbum]
Mﬂ'_cdypﬁc Vision, a compilation and a nice piece anthe
ol man's greed, based on destruction of the World's rain
Ity Preceeds of this release going fo the defence of aid rmin
Totmily, which in itself is a fucking good reason tor buying. | hape
Wil eardboard and paper's recyclablel Only two oulfits ['ve
hedited of, SIXTH COMM and ORDO EQUITUM SOLES, so I'll move
Wiy WHITE ONYX ELEPHANTS, play infroduction and finale.
Inhpduction, ‘The Termite People’ pan pipes and natural
hopleal ferest sound thot monoges lo works its way into some
il ol womb experience, very comforting. The finale’s an
waiilisite pipe and percussion piece. SOPOR AETERNUS, goih
supitemas, if ever | saw one. inferprete Black Sabbath's
araneld’ and ‘A National Acroba’, into Cellic/medieval funes
with some amazing vocals. AADOM's is a Christbeoring form,
winlelecko performance. 'Wildermess of a Dali dream’, The
hayalone i dark orchestrated atmospheres from the likes of NLC,
JACK OR JIVE, REQUIEM IN WHITE, ond not a bum track in sight.
Abpealyplic Vision can pat themseives on the back for
ng such a gem, [p:s. Where's the Sfing tracki?)

[ARBCALTPIC Vision, AHORNWES 19, D-64807 Dieaurc, Germany]

JUSTER

Whail | See What | Think

[IVT Receds CDalbum)

Ughtweight rap thing which is far too funk-ladered fo be of any
al interest. With the hardcore Beastie's really coming of age

mifleg 1 2@augustiseplembert B85 paz

with "License To llI" ond the “Rool Down” EP then there really is
no need for this sort of thing.

oD

[TVT Recoros, 23 East 41H STREET, New York, NY 10003, USA]

MICK KARN

The Teoth Mother

[CMP Records CDalbum]

The ex-japan bassist with a host of other ‘names’, such as David
Torn, Jakko Jokszyk, Borbieri and Gary Bamaocle, amongst the
many... Filled with jazzy permutalions and alternative riffs, a
good album of ideas is spailt by the lack of vocal personality.
Karn himself possestes the monotonal whine, which moves
liteless over much of "The Tooth Mother". Whilst being an
excellent bassist, he lacks the frontman ability, which lets this set
down. We all know that Sylvian was the one man in Japan who
could put his hand to all things, and maybe this confirms that
there were no others within those ranks.

(58]

[CMP Recoros, PO Box 1129, D-5166 Kreuzau, GERMANY]

KILL SWITCH...KLICK

Beal It To Fit, Paint I| To Match
[Cleopatra CDalbum]

A Seattle five-plece following an
Industrial route, though surprising
with no guitars! This is a promising
debut by a band who dare to
utilise variations of instrumentation
on their tracks, It's not untii the
third frack, ‘Follow Me' where the
band really kicks (the second
‘Celebrate The Misery' is jusl too
poppy for its own good), with
anthemic stylings and forceful
objectives. Some fracks expose
simillar programming o early Thiill Kil Kull which is no bad thing -
there was a band who blew il after only two albums, maybe
K.5..K, can fake it further? Their approach is song-oriented, with
a slight punk atfitude. The enclosed cover of the Pistols'
‘Submission’ is extremely disappointing, sounding too laid-back
KMFDM (actually fans of Ech and co. will probakily enjoy the
whole of this). In all, an 18-tracker which sets a variety of inspired
electronics o mosily good use.

DD

[Cieceatra Recoros. B724 S, Serutvepa, Sue D-B2, Los Anceies, CA
20045, USA]

KILLING FLOOR

[Re-constriction CDalbum)]

Debut album from State side Cyber rockers. Guitors, all manner
of sequences, percussion and orchesiration, and ptehy: cod
samples - | usually gel kised before | get fucked” being o
prime example, oll combine to construct some very palatable
frax. Nothing very new on theidea front beyond a sublle fint of
danceability but these guys may fill the gap as so many of
they're stable mates have now opted 1o make sub-standard
metal as second album releases. These chops just might do the
same, time will tell. Be wamed there is frack 11, a live cover of
Motorhead's ‘Ace of Spades’, this could be a warning of things
lo come - Suck Cily.

DM
[Re-CoNSTRICTION, 4901-906 MORENA BLvD,, SaN DIEso, CA 921 17-
3432, UsA)
KIRLIAN CAMERA -]
Erinnerung

[Discordic CDalbum]

There's a languid grace to the ocoustic treatments The 15t
Caomidor' and 'Sea Of Memory' and they slof alongside Angelo
Bergamini's unmistakable sequenced sounds of 'Eminenng
versions 1 & 2'. As do the simple piano and Emilio Lo Jacono’s
beckoning vocak of ‘Schiiebe Mir Die Augen Beide' ond



"Weronika Voss [Memories Are Made Of This)', from Fassbinders
film of the same name. Once again Bergamini and all who play
with him have given us a kind of album which shows that soul
can shill shine through despite the machines. Experience the
originality, versafility and insight of one of the industry’s new
breed of genius.

CB

EIRLIAN CAMERA

Ordo Ecceles Mortis 1985-1986

[Discordia CDalbum]

Kiian Camera have been around rather a Iong fime. Trying to
think where | was 10 years ago... Oh yeah, one of those several
years | spent drunk, Pozzy Punk ground to a halt and died...
However Kidian Camera seem to have been knocking out some
very melodic riwthms, spoken lyrics with a vast aray of
instrumental back-up, and doing it rather well, A lot of these
ideas have been done to death since. and this lot may have
influenced quite a few bands we rave aboul fhese days? Young
Gods spring to mind, as an upgraded version. Apparently
they're still going, so what they sound like now may be more of
an issue. Ten years aga they sounded ok,

DM

KIRLIAN CAMERA

Solaris The Lost Conidor

[Discordia CDalbum]

Seems | gel to find out what Kidian Camern are about these
days after alll “Solaris The Last Comidor” s very diverse. The
opening frack ‘Enned’ though, is worth a by-pass, the
accentuated English leaves one to wonder why the female
vocaklt hadn't been done in the native tongue. ‘The Etemnal' is
an old Joy Division track, and bloody depresing enough. And
from here things can get very Avant Garde/sureal, and af times
annoying. ‘'Zenfrova 1994' is a massive beal score crucified in
places by some psychopathic bastardised Casio keyboard,
which I'm glad 1o say is an experience notrepeated. Further
vocal ventures are in German, and sound more at home and at
ease with themselves. In a nutshell Kidian Camera progressed
into eleclronic sheets of contorting metal. Comparisons for those
in need are Deleriurm, The Anti-Group.... Somewhers round fhere,
and fucking odd.

oM

[Discoron, AN LiIrERSMUHLE 95, 47877 WilucH, Germany]

KODE v

Silicon Civilisotion

[KK Records CDalbum)

Been some fime since | last caught Kode IV, so it was good to
see they've camied on developing their highly charged
synthetics. "Sillcon Civilisafion” is arobust softcore techne outing
filed with melodic sequences and spatial tones. Hardly foiging
new ground but nice 1o see them laying back and hitting, with a
mare intelligent approach than maost. A very pleasani frip,

DD

[KK Recorns, Keissaan 240, ZwunprecH! 2070, ANTwerp, BELGIUM)]

KOOLFANG

Jambient

[Fax CDalbum)

A collabaration between Namlook and David Moufang of Deep
Space Networks is their crass-hybrid of jnzz and ambient,
'Koolfang’ commences the album, all mellow and twiddly, and
you can picture cookcals lyng back listening to this in the
summer haze. 'Fusonics' s much more inferesting even if it does
gel a litfle spacey in moments. Ferming through 25 minutes the
frack s far more electronic. and less reliant on guitar tones 1o
propel if, actually featuring a light drum-track which does the
jek much better, ‘O-Ton' ks really just @ rising frequency, and the
closing 'Counter’ follows in the vein of ‘Fusonics’ with its
sequenced fusions and drum infection. An organ sound tends o
break the flow in the middle of the track which gives it that
Intended jazzy leaning. | can't say | really recommend this. but
as 'Fusonics' is so long, and if you can bare ta sit through the first
frack's 19 minutes then this may well be worth getting aheld of...

regeeersdmalgss\EoLe @ rpstm

cheaplyl
Do
[Fax: +49 49 450444]

LA 1919

Jouer, Spielen. To Play

[Materiali Sonon CDalbum]

Italian/English team-up (with Chris Cutier & Charles Hayward)
resulls in not bad dual guitar/keyboards/drums improvised post-
arf rock outing. The only ofher LA 1919 recording I've heard is
"ARS SRA" with Henry Kaiser and John Oswald - his seems like o
continuation of the ideas therein, though compositions have
now been ditched. There's a (luckily fairy infrequent) tendency
towards the twiddlier end of the rock improv spectrum which is
about as much fun as having several kifiens run up your back
when you bend over o scrape poop frem your bool, and the
keyboards can be siightly nauseating, but many sequences are
excellent, Interesting to contrast the differing stylistic
approaches when percussionists change - strangely, the tracks
with Cufler oppear ‘straighter’ than those with Hayward [who
really should be muzzled - his singing an 'Sheffield Wednesday'
is beyond diabolical)..!I'd have liked to hear a lad more
fension, edginess or dowrright brutality in evidence - there's
never a feeling that these guys are really pushing themselves -
but that's just me, you know?

51

[MaterIAL SONORI, wia TRiESTE 35, 52027 San Giovann VaALDARNG, [TALY]

LABRADFORD

A Stable Reference

[Flying Nun CDalbum]

Excellent follow-up to 1993's "Prazsion”. Labradtord’s songs
have a hauniing, dreamilike quallty undercut by a pervasive
atmosphere of unease. With their swiring keyboard/electronics
washes and sparse guitar & bass they somehow manage 1o
sound simultaneously dense. wmbre and minimal - it's probably
a cliché bul 'Dovid Lynch soundiiock’ frequenily comes 1o
mind. I's a real shot in the arm (some hope...) o hear on album
this good - at once desclate and uplitting - and if this s the
future of 'rock’ then for once I'm happy to embrace it... And
sorry, but | fail lo see the Stersolaty comparisons (apart from as
o sales point...) - if Stersolal were 1o produce something this
good they'd probably be unceremoniously dumped by
whatever major label is currently pretending to fike them...
Anyway, one of the year's better thus far,

5J
[Fiving Mun, 555 Kmgs Roan, Lowpon, SWé 2E8, UK)

LAIBACH

InThe Army Now / War

[Mute Records CDsingle]

Welcome lo the theatre of war as Laibach continue on their
sonic crusade with this 20 minute 4 track assault on the senses.
From the opening 'In the Amy Now!' to the very last breath, this
dise exhibits the physical power and epic sweeps of their
renowned might, as glorous chorol passages and powerful
vocals are ramed around a backdrop of symphonic drama.
‘war and its twa hard hitting remixes are brutal anthems. ‘War-
methods of prevenfion mix' being the more metalic, and the
oulrageous utha electronic ‘War- ulraviclence meets hitman
mix', an expanded soundtrack for a strikingly amaorous
Armageddon - a machine gun will take you fo a place where
you can’l cry anymore, Buy or diel

C8

[Mute Recoros, 429 Harrow Roan, Lonpan W10 4RE, UK]

ALAN LAMB

Primal Imoge

[Porebo CRalbum]

Any menfions of English cricketers can be dispensed with right
now... Alan Lamb, the Australicn arfist introduces 'Wire Music®, A
seemingly endiess stream of resonaiing requencies in mood
phases. swinging fram Hgher harmanics te lower pitches,

ah using tolally different source materials | can only really
A Thomas Koner's work as offering such a vast exparsive

~ sound with long periods of oscillafing nearsilence, as does
q b's. The forty-five minutes of pitch changes is devoid of
Q‘ -m jusi crystaline movements from the wires themselves,
d batween 1981 and 1983 it's amazing that this wes all
onanalogue equipment, and that the passages are
¢ oudible. Two ‘fracks’, ‘Primal Image’ ond 'Beauty’, the
s latter being slightly more dominant.

10, PO Box 22, Gien WAverleY, VicToria 3150, AustRALA]

m
relnlnds me very much of Coil in their more esoferic
ants, and Is surprisingly lighter than the fitle would have you
w6, 'Chakn' is heavily Havoured with Middle Eastern riffs
( =nts. Pipes and wotery fones flow in waves through

\ =ring deser! of ambience. All strangely iluminating.
| 's other frack, 'Ananta (Passing Dream)' has a
el. A working machine pulls throughou!, as though
ride through some of the East's more built-up areas.
In a looping of strings - the awakening. Once
ends more than mere ambience to a Fox release.
Jutes of this man's worldly infiluence.

Ge again, praducing an orsenlc—luc:ed propeliant of
dl‘aﬂlng lowsstrung coilings. 'Bass Temror

'is @ sculptured journey, rising and falling in

s enters, dissipates, percussion sweeps and fades.
more to say in 15 minutes, than other arfists doin2 ar
meanwhile lakes the dub route. "Noctumal
fram an immensely menacing ambience, with the
g drumns offering refief agcnnsl the sweltering heat
'Again And Again' moves forward, the

! Mdng on pace while the humidity of the backmg

PO Box 808, CM 1000 Brussels, BELGHIM]

- THE LEGENDARY PINK DOTS
' Cherrical Playschool Volumes 8 & 9
[Terminal Kaleidoscope 2CDalbum]

The first new relecse post Play It Again Sam, "Chemical
Playschool Volumes 8 & 9" offers up 130 minutes of classic
Dokislogy: 19 tracks recorded in o dreamworld between 1990
@il 1995 and including the 5 tracks on the free mini-CD that
wecompanied some copies of "The Mario Dimension™. Mighty
fine this atfair is loo, These pnze delectations range from
ewered songs ke 'l Dream of Jeanrie' or The Arfificial
snce' lo the starting overly psychedelectronic soundscapes
ﬁ iq*idromedu Suite’ and ‘Premonifion 7", The material here is
perhaps less accessible than their 'normal’ string of albums;
Mimsom pop' feeling (relalively speaking, of cournse) o
songs than usual, Fars will require this infruvenously,
however, mysell included. An exira-terrestrial aquarium of
wleciiolylic pleasures. Anc! it's good fo see the Dols going it on
) their own now,
VL
[THE TermmaL KaLeinoscore, Posteus 38253, 6503 AG NumMESEN, THE
NETHERLANDS]

miteq1 2@august/septenben 995 pes

LIGHTS OF EUPHORIA

Brainstorm

[{oth Ommog CDalbum]

Machine tocled techno. OK so it is another re-affimation of
standard formula stuff but Lights of Euphoria dictate ferms in
considerable solid blocks of sound, made more oppressive by
some well garotted vocals - “No tears please it's o wasle of
good suffering” - 'No Tears', "Give me your ife, give me your
fime, give me whal you have, give me you" - 'Give Me You',
The diiving hip hop rhythm of ‘Reaching Out' and the pulse
racing pace of ‘Subjection [Viclated]' are smack on but other
fracks fail to ighten the greyness and al times the relentless
drabness becomes imtating. That said, ‘Brainstorm’ s good of its
kind.

Cc8
[ZomH OMmos, Nors-DATA-5TR. 3, 61352 BAD HOMBURG, GERMANY]
LIMBO
Siliclolatria

|Discordia CDsingle]

Zos Kia Kaos

[Discordia CDalbum]

These guys should have been on the Cleopatra
“Enchantmenls” compilation. They're right up the same street,
named Retro-Electro, and as such it's quite high guality tackie.
excepting the unforgivable usage of Kraftwerk riffs. Limbo do
seem to find some form though with their more Numb/Delerium
affairs. May grow on me a bit more with time, which at present |
ain't gotl “Siiciclalria” i 4 remixed tacks with a far more
positive feel, pushing the BPM's a bit and taking off a good few
wel-needed yeors, 'Trance Euro Progress' is still bloody cheesy.
The reworked 'Cyberchrist’ from fhe album is o greal deal
better with the addition of a heavier drum pattern. Al in all if

the dlbum had been to this standard it would have been rather
shit-hot.

DM
[Discorpia, An LiFFesmunLe 25, 47877 Wiucs, Germaniy]

LONDON AFTER MIDNIGHT

Selected Scenes From The End Of The World

[Apocalyptic Vision CDalbum)]

I'd been warned about this lot betore. .. Top goths, or so the
conversation wen!, I'd hopad | wouldn't ever have fo
experance them, but alos, the usually rather good Apocalyplic
Vision label have picked themup. What con | really say...
Mothing... I've already ived fhrough Flesh For Lulu, etc. LAM.
may be more musical, but the pan stick has long since run dry.
Once was enough,

pD
[Arocatvenc Vision, AHORNWES 17, D-64807 Desurs, Germany]

via
LORDS OF ILLUSION [SOUNDTRACK) W/
[Mute Records CDalbum] A
My lust for Clive Barker has waned over the years with him
drifting miore and more infe fantasy and further and further
away from the hell, guts and horor of his early work, However,
his latest cinematic adventure is an adaptation of the shor
stary fram Volume 6 of his Books of Blood and if this awesome
soundirack is anything to go by hit the cinema hell raisers.
Simon Boswell's orchestrations are dark and disturbing,
coniuing up dark alleyways, shadowing inlriguing torment with
ovetreaching crescendos nesfing alongside sweet and
{ouching, fragiity ond beauty. The bizare inclusion of Erasure’s
cover of Peny Como's ‘Magic Moments' is by far the most
horrific - but | guess it fits the storylinel Ultimale experience
couttesy of the deep, deep blues confribution of Diomanda
Galas' ‘Dancing In the Dark''s superbly schizophrenic piano
coupled with quaking vocals, the purest demion of the night.
GE
[Mute Recorps, 429 Harrow Roan, Lonoon W10 4RE, UK]



LOVE IS COLDER THAN DEATH

Auter

[Opcion Sonica CDalbum]

“Auvter” is o compilation of compiled 1hings I've got no clue
about. No doubt past releases... Better watch what | say about
the first few trax or I'l be reviewing Songs Of Praise next. How
many halielujah's can, or should be allowed... Being my first
encounter with Love Is Colder Than Death, all seems very OES,
and varations on such themes. All very pleasant in small doses.
Too much may lead to Thora Hird on Sunday, Or even Harry
Secombe... Handle with carell

D

[Orcion Somca, Tamauuras # 125-23, Cot. Conpensa, Mewco DF.,
C.P. 06140]

PINKIE MACLURE

Favourite

[Placebo CDalbum]

It's amazed me the number of people who've found this album
baoring (| think ‘crap’ was used ot one stege). Pinkie is, and
always has been far from boring. She's collaborated with some
of the highest altemnatives in the past and this is the firt time I've
caught her on her own. “Favourite" is full of cabaret delights
filled with the unmistakable Pinkie vocal ichness. She plays
around with her voice so much that the instrumentation,
created with organic keyboard sounds, accordian, clarinet,
bass and hearty drums is secondary, though complimenting
pertectly. Their volces aren't too similar but | could liken the feel
of this album with much of Danielle Dax' lolky outings, Marc
Almond's finest “Mother Fist” album is also referenced - that's
why I'm bewildered that an Almond devolee and Dox slave
could view this os rubbish. Seven tracks to take to that desert
island and [isfen fo over and over... More please Pinkie.

Do

[Praceeo, 17-19 Alma RoaD, Lonpon SWI18 1AA, UK]

v/a

MACRO DUER INFECTION

[virgin Records 2CDalbum]

The fact that this is on Virgin and they're not frying to sell us re-
issue materal from way back when came as a greal surprise
and reliefl 2 CO's and 22 tiacks of some of the best in

expenmenially finted dubbishness, complled by kev Martin, and
sorne cool artwork in the accompanying booklet thingy. An
exceptional ine-up indeed, each track merits a parograph of its
own... yep. they're as good as thotl From the sighfly more
convenlional, such os the DISCIPLES, ROOTSMARN, IRATION
STEPPAS to the experimentation of TORTOISE, NEW KINGDOM,
BEDOUIN ASCENT and the ever popular EDIL. SPRING HEEL JACK
paves the way with his brand of refined jungelistic break beats,
praving Jungle doesn't have lo suck! Better mention fop
funksters TWO BADCARD, vocals are thin an the ground but
LAIKA's Kalka a virgin mix' {ha ha very funny NOT!) is for those in
the need; and that's only disc |. Cisc 2 continues both the
scope and standard from such fip fop acts as 4HERD, THE
GOLDEN PALOMINGS, THE MAD PROFESSOR, WAGDON CHRIST, *
IRATION STEPPAS and 1/4 faves SCORM. TRICKY's minirmalistic
ambient groove, 'Pumpkin’ is an essential listen and must

eg3ee hedmaigseNaupus e tpsfm

mention class act BANDULU. "Macro Dub Infection”, a mus! for
all your dubbish needs.

(o]

[VmGin Recorps - in your favourite music store around the globe]

™ MAEROR TRI

Mediamentum

[Holonom CDalbum]

A saventy minute compilation of 11 MT tracks which formerly
languished on casselte, representing merely one facet of this
German frio's cutput. “Mediamentum” fealures some of their
more contemplative works, and is perfactly distiled draam-
music. Fast becoming one of my favourite expermental groups
Maeror Tn copture the moment between wakefulness and
dream ond reproduce it sonically, with shape-shifting. Howing
electronics and processed noise, This is inlelligent mood-music
for the most heightened of moods. And the packaaing (a two
colour card wallet with full colour inlay) can't be taulted either.
This is the frst release from a label fo keep an eye and ear onin
the fulure. First edifion of 500, so best be quick.

VL

[Howonom, LonmcsirassE 15, 251925 Bremen, GERmany]

MAEROR TRI

Myein

[N D CDalbum]

Can't soy I've ever possessed a CD In tdangular packaging...
but | can now. A fitting cuter garment for this unconventional,
but consistently good German band, Confinually their music, or
drones, work best with the eyes closed. Their work builds,
agradually recognisable sounds con be heard but by that time, o
hypnotic state is induced. “Myein” as the name suggests is
immersive. Deeply resonating with stings and a delirious:
concoction of other studio sounds. Ancther head fip.

[N D, PO Bor 4144, Austw, TX 78765, USA]

MAIN

Corona 2

Terminus

[Beggars Bunquel CDsingles]

Main ale undoubledly one of the greal, original bands in the
UK. Robert Hampson and Scott Dawson are censtantly moving
the goalposts, and are never recycling their own, or anyone
elses’ musical moments. "Hz" is their lotest project, being a
cycle of six EP's, released through June to November this year
Each EP contains, not exactly re-workings, but workings around
"Hz", “Corona” is the firs! EP, disployed in two pieces, 'Part |'
and 'Part II', naturally @nough. Ever shiffing pieces revolving
araund a surebral membrane, a dynamic swirling landesape.
Guitar stings move, phased nolse scieams in bursls, but never
breaking the concentration or will of the backing itself. The
second EP, "Terminus", in three parls. i a more disiointed alfair,
angered even, Looping chains of sound open, belore cutting
violently to hall-silence and infense ambience. The thirteen
mirutes of ‘Part 1" uncais itself slowly entering info a machine
hum, half breaking through before dying away as slowly as it
came. Expec! the unexpected for the next four EP's.

Do

[BeGGARs BanGuEr, 17-19 Atma Roap, Lonpon SW18 1A, UK]

ANTHONY MANNING ¥

Islets of Pink Polypropylene

[Irdicl Discs LP]

One of the strangest emanations from the new elecironica ['ve
come acros. Manning's music is like o meeting between some
kind of skittering organism from deep underwaier and a sentient
computer from Jupiter, Cascading liquescent keyboard (2) runs
and something that sounds like a partialy melted tope of
oscillating gongs are fromed by bockwards synth zaps and
oweeps, crealing o sound unlike anything |'ve ever heard. It's
quite guiel, reflective but latally alien music, best heard dlone &
late at night. Recommended.

3

[roims Discs, PO Box 424, Lonoon, SW3SDY, UK]

ANDREAS MARTIN

* nki Ver Ort
Robal Records 107]
ltle one comes closer than anything I've heard recertly 1o

ely capturing the mood of '70s flooting fronce-out
ek, Pretty incredible. Side 2 starts with an accordion but
iy iI's only o temporary aberrafion; the rest is as good as the
g, Clear vinyl, edition of 505, engineered by Christoph

. Worth owning.

Recoros, PO Box 120004, San Antosic. TX 78212, USA]

MAX M CORPORATION
0l Records & Fifth Column
15 CDROM]
h lechno arfist Max M has
i wiorking on this project for
jpars and il shows in the

‘ol the finished product.

ly this is two paorts of o

& part strategy., this disc
) & multimedia atfair and
{ of the third part, a
ol I8 imminent. Sounding at
llke an out of phase Robbie
] his vocals rumbling
Gval fhe sequenced lrealments,
Mo s always in confrol of the machinery as he spins some
le cerebral structures. The ghostly, deserted shains of
\# Rookie SpaceCadet’ and the 11 minute mini- symphony
# Fulure' which closes the album are reason enough to
shase. This is a fiery brand of lachne, a ivetting Science
Heson frip indeed. The graphic comic book included is well
weetuted and comes in fwo language versions. Danish and
i y lranslated English, The graphics are a liftle on the
! side but overall this is a first class mulfimedia attempt
i ha whole concept is appealing. Meax M has that vital spark
‘dunger and s on a mission ta reconfigure the corporation.

» Recards CDalbum]
ental [bad name| are now defunct and have since
orphosed into Life Garden (slightly better name). This
& telssues a 1987 cassette and tags on a 30 minute "bonus
Ihat Is pretty staggering in itself. On several of the tracks,
avled i Su Ling Oliphant are aided by various members of
Sun Sity Girs which adds an alien eccentricity all its awn.
Hiehly erchesirated electronics vie with chaofic acoustic
NG and the combinalion, especially when 5u Ling's
wicaly enter (as on ‘Tone Mandalos'), can be quite superb. The
Lnus frack ‘Malaripa's Tales' is an incredibly unhinged and
inulable drone-athon, with hints of just about everything yet
incling fike nothing on this planet. Goed stuff, and first prize 1o
Ol Skees for this [nicely diglpaked) reissue - maybe now
Wuses on Fire” will receive the attention it warrants,

|40 Size Recorns, 24 RuE De LacHouaT, 75018 Pars, France]
MEFHISTO WAL
[Bcordia Chalbumn)

1INk this one would be more at home on Cleopotra than
\eatdia, To be honest | didn't get any further than the first
k before giving up. Bor Bori and Johann Schuman of
Christian Death and yep you've guessed it all dark and
Wauiting - Goth. 1 flited with Goth well over a decade ago but
| eanno! see any place for it now . so come on wake upt It's
{irme to evolve. :

[Dscornia, An Lirersiurie 95, 47877 WiLicH, GeRman)

miteq 1 2@augustiseptemicen 885 pa7

MEPHISTO WALZ

Thatia

[Clecpatra Records CDalbum]

in 1986, Phoenix-like. Mephisto Walz rose from the oshes of the
original Christian Death and whilst Mephisto Walz now features
three original CD members the music of fhe two bands & dark,
Ight years apar!. There ore no gothic heavy overtanes. no
theatrical dramatics and, alas, no major surprises. But Thalia
shivers with cool magic and o refreshingly calming sound.
Mourishing, nurturing, with its shimmering guitars and
layered keyboards it signals Ihe resurrection of elegant
goth and combined with Christianna’s poigrant vocals
the fistener embarks on a series of ethereal fights of fancy.
A plush praduction and sure to ignite a new generation of
lost souls, It will be a canstan! yearning, and those who
love it are condemned to eternal damnation, fike the
vampire when the sun goes down, returning time and
time again for one last taste.

CB

[Cieopatra Recorns, B724 5. SeruLvena, SUIE D82, Lot ANCELES,
CA 70045, USA]

MERZBOW

Electroknots parts 1 & 2

|Cold Spring/Dirter 7]

Anyone tamiliar with "cerfain' of my foibles will relise this was
destined for o good review regardless of 'musical’ content, bul
it's still another Merzbow classic, Side ane starts off, uh, quietly (I
use the word advisedly - compared fo the average Merzbow
Chit's quiet..| and ends up sounding fike an insane Russian
composer Irying fo play an ANS synthesizer in a Stalingrad
whorehouse, oblivious to the battaliors of tank grinding the
building into dust, Side two is dense, fuzzy & bulbous with
occasional shiieks, sci-fi sononties & the sound of an exploding
milk loat plercing through its squiggly blubber. Essential,
naturailly,

8]

[Coib Sering, 87 GLOUCESTER Ave, DELARRE, NORTHAMPION, NN4 9PT, UK
/ Dirter, PO Box &1, Herne Bay, Kent CTS8GA, UK]

MISERY LOVES CO.

Kiss Your Boats p

[Eorache Records CDsingle]

The original, fremendous alburn version of ‘Kiss Your Boals' is
backed up here by four remikes. GTO/Technohead [2]. Kiling
Joke [1], and Pitch Shifter [1] really go to fown on the original as
shards of metal are pulverised to deaih under the heals of these
industrial heavyweights. Each mix adding an amazing new
dimension fo the original and each a valid masterpiece of music
in its own right, not like most of the dress chumed out on remixes.
If you can't get hold of this you know what ta do, buy the
alburmit!

CB

MISERY LOVES CO.

[Earache Records CDalbum]

Move over Machine Head, Misery Loves Co. are the brand-new
messiahs, they are the most metal band on the planet. Fars of
Ministry, Kiling Joke ef ol will odore the mix of metal, modem
indusirial and hardeore flaunted on this truly awesome debul
album. MLC's solid writing team of Patrk Wiren's suitably frenzied
vocal and spitfire fretwork of guitarist Orjon Omkloo is ably
supplemented by o select band of transifional musicians on
various tracks. This fine Swedish meld combo are on a mission 1o
atomise your braincells with 11 kiiler rhcks within an
uncompromising 48 minutes. The raging 'My Mind 5till Speaks’
and the serrated speed metal edge of 'The Only Way® will cut
your full metal jackets wide open. Leaving others such as the
punishing ‘Kiss Your Bools' and the psycho '2 Seconds’ o
cauterse the wounds in their wake. You have besn warned.

CB

[Esracht Recoros , PO Box 144, Nommcam NG3 4GE, UK]



MLADA FRONTA

Musory Time

[Tribal Production/Cannes Rock CDabum)]
Milada Fronta are a French trio and unashamadly Kiling loke
caopyists, in fact the album is dedicated to Jaz Coleman, with
the last track even titted To Jaz llusary Time'. The music is very
Kiling Joke knda circa 'Outside The Gate', the lyrics are very
Kiling loke, the vocals are very... er, Klling Joke [well, French
sounding Kiling Joke actually). Even the CD coverwith its
schizoid painted mask is fucking Kiling Joke. Why bother
with it then you may well ask? | did. S0, wonder what Jaz
thinks then®

CB

[Canmgs Rocr, 6 CHemin Du Grarp Jas, 06400 Cannes,
France]

MOBY

Into The Blue / Remixes

[Mute Records CDsngles]

Mr. Diversity (or should that read Mr. Personality?),
achieved the impossible with his “Everything Is Wrong"
album, and created an album fixed in the dancefloor
stakes which contained Techno, Rave, Ambient, Grunge
and Punk. A man whe just does whatever he feels. So bloody
refreshing he is too. 'Into The Blue’, the bes! frack from an album
which contained so many ‘best frack’ contenders, contained
the beautiful voice of Mimi Goese - a collaboration | hope
Mobes' keeps using. Here, within 11 racks over the 2 singles, the
song s destroyed in various measures in usual fashion. The
Beatmasters and |atest flavour, Juniar Vasquez move the ballad
into beal-driven leritory, but can't surpass the original. A cose of
why fuck around with a seng which is 100% alreadly. Definitely
THE single of the album, bul he should have filled the other 10
track slots here wilh other b-side material.

[MUTE RECORDS, 429 HarrOw ROAD, LoNDON W10 4RE, UK]

MOLD

Reject

[Funky Mushroom Records CDalbum]

| had besn expecting Sonic Youth wannabees, but instead was
shocked at the melodicism of this NY four-plece. Watery female
vocals flow over compsatent pop/rock. Enjoyable if rather
obvious.

DD

[Funky Mushroom Records, PO Box 100270, Brooklyn, NY 11210,
USA]

THE MOON LAY HIDDEN BENEATH A CLOuD W

A new soldier follows the path of a new king

[Arthur's Round Table CDalbum]

Doom-laden medieval aimospheres abound from this Swiss
group on what appears {o be their thid album. Envisage, if you
will, Autopsia crossed with Miranda Sex Garden: strong,
somelimes overpowering melodies coupled with serene voices,
The fermale vocal approoch a modrigoklike guality in places,
complemented by a firm grusp of modern electronics and
sampling. Although there are 20 fracks spread over 70 minutes
here, there are no frock fifles to speak of (at least, not with the
review copy). Fans of Coil, Current 23 and their ilk will appreciate
the musics and emotions arficulated on this disc. The Moon lay
lidden beneath a Cloud are a group with @ singular vision and a
peculiar intensity of appreach. Recommended.

L

{ArHuR'S Rounp Taset, PO Box 33, 9432 WALZENHALSEN, SWIZEREAND]

MORTIS

Anden Som Glorde Oppror

[Cold Meat Industry CDalburm]

Medieval gothic instrumental thing with occasional spoken
demorics and willpwy backdrops. Supposedly dark and gloomy,
but actually flowing over smoothly. Organic fanfares ond ‘from,
beyond' clasicism flood the 40 minutes. If the dealh angle was
iemoved it could aven ba heald up with TN, though abviously not
as accomplished. Mr, Morfiis looks very fetching though, and

looking as he does it's pretty hard to take it too seriously,
Devillishly compeling, if a lithe CTT.

oD

[Colo MeaT Inpustry, PD Box 1881, 581 17 Linkorng, SweDEn]

MOUSE ON MARS

Iaora Tahiti

[Too Pure CDalbumn]

The preciseness of Mouse On Mars is marked by the ‘real-time’
drumming provided hers by Dodo Nkishi
and even Wolfgang Flur, he of Kraftwerk
who guests on 'Stereomission’, a more
than rabid opener. This s a bustling
jargon-based software package of
lawfhi-fi sounds. Why pay near a grand
for that latest sequencer software for your
computer when Mouse On Mars will
render your computer in a state in blss
from its internal audio CD site for about
£14. But the state of the art Mause is
drawn away from the complete digital
domain by the drumming as spoken
previously of, and that's why “laora Tahifi”
has the teel of a trip-hop (thoughit isn't), rather than all-out
technelogy. The band olso has a sense of humour, as noted on
orie of the album’s best tracks' 'Salurday Might Worldoup
Fieber' which flows from the bools of a West Ham striker's bools
(I wish) - alright, Manchester United! An organically composed
epic, recorded with the dilbo soundsytem - yeah right!

DD

[Too Pure, 3a HicHeury CrescenT, Lonoon NS 1RN, LK)

GUNTER MOLLER / JIM O'ROURKE

Slow Motion

[For 4 Ears CDalburn)]

Whenever |'m girding my loins to weep through this week's 30th
O’ Rourke manifestation something like This furms up... Nerd or
not, he's got a knack of invalving himself in excellent projecis
Tony Conrad & Foust at the South Bank was one of the best live
shows |'ve ever seéen (AMM were unbearable shit, don't believe
aword lo the contrary], Organum'’s “Aercplane” LP is a classic .
And this album is an aural whilwind of devastaling proportions.
Once the thoughiful' bell-ike guitar/percussion cpening's out
of the way, the duo throw up pulversing sheets of sound, sohd
metallic walls of Miller's drums/electronics and O'Rourke's
guitar. Maybe I'm a durnmy, but nothing had prepared me for
this; from my end it's much 'better’ than his disc with Eddis
Prevost, possibly O'Rourke’s best collaboration since the CD with
Null, It you still haven't heard any O'Rourke why not starl here?
And db it now... Lel's hope fhis inspired coupling continues.

51

[FoR 4 Ears, STEMECHTWEG 16, CH-4452 IniNGEN, SWITTERLAND]

NACHTLUFT

C.AEN.

[eM 13n CDmink-album]

A ‘collage acousfique’, recorded live (sounds like at the back of
a very large, empty hall) from this slectronics & twao
percussionists frio feafuring Gunter Muller. The intention is that
you re-progrom it of will or select mndom play - can't see how il
would make much difference os it seems like a talrly random
selection of banging and sundry noise anyway. It's okay, but
doesn't develop past the 'random banging and sundry nolse’
level, phus the sound's so distant it renders the whole dise rather
uninvolving. However, this & the 105 mini-disc are the beast
packaoged 3" CD's I've encountered.

5J

[eM 13, Inzuncerstr 22, D-79540 LoeracH, Germany]

NE ZHDALI

Hey Driver Cool Down the Horseslll

[Rec Rec CDalbum)]

What's this then? It scunds like Estonian Rock In Opposition - you
know, the clutfered-sounding posi-prog, too-clever-for-is-own-
good, mred-in-pointless-infellectucisms stutf epitomised by, say,
Etron Fou Leloublan o Somia Mammias Manno... Endless,

= pointless tempo chonges, confusing fime signatures, gratulfuous

8eg 3ee Madmelgee LU SIS Fpsfim

brass (and often accordion). boffing lyical ebscurity -
uff, befieve me... Ne Zhdali's music seems so fufile
ressive | can't imagine how anyone could find

ve 1o say aboul if, and the desire to produceit is
able than wanting fo squal in a vat of lard and

to be o chip,

PO Bax 717, CH-B026 ZURICH, SWITZERLAND]

Slar CDalum] ¥

s ‘_tbé_leva there was any need to produce this CD, let alone
sk of one ex-Yello wizard, Carlos Peron. The

ced programs on “Transmit” are so damn basic, coupled

s sparse computer-vocals, a lo Kiaftwerk, circa

ter World™. Seven fracks of dlmos! bapal non-hurnar

. No

Hit gives them a new lease of life, especloily after
dull "Ebbhead”, This revitalised Ebb kick with a

e, reminiscent of their eorly days. That's what was so
them, they had a snad, and now with guitars and

ums added to the electronic structure, they cnce again
that peak of ‘fuck-you' power. Doug's vocals are
sironger than ever too. | propose that just as

8" was a progression from ther DAF days, then “Big
further progression into the Rock-crossover spiral. But,

| nany the spiral is upward, not daownwards, KICK 1T,

s, 429 Harrow Rosp, Lowoon W10 4RE, UK]

| a Records & Off Beat Records CDalbum]

fol Electio-Industial from a Seatfie two-piece who've
in selling live audiences aflame. “Morkey Ass” is quite
considerng their reputafion, with just snaiches of
y guitar samples. A funky offerdng which may not be far
from Swamps more moveable momenis,
afing on technology rather than harshness,

AIRA RECORDE, 8724 S, SepULveDa, Sure D-B2, Los ANGELES, CA
104 USA o OFF Beat, HorsteR STRasst 27, 45897 GELSENKIRCHEN-
le.um]

_'Eacnrds CDaleum]
man is back to form. Rolling around the noise fhreshold Boyd
about man and the elements. Often forgotten for his
nature the man's sngoing wisdom words are iluminated
fhrough the use of mere background sounds. The
! “' i ’Mk extreme, but never allowed to breach the vocql

eman's poke fun at cyber-hybrids, their fingers are no

‘painting af fhe style championed by N17. N17 represents

ng that EBM purist: hate - fost, grinding Ministry-

ed guilar work. Compared fo other guitar-singing cybet
m:r ranks high on the list ms a quality contributorn, but don't
pecl a balanced mix of stings and samples that you'd get

M EMFDM or the Swamp Terorists; it's closer to the sound of
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Miéerv Loves Company or Drill's early EP.
R-M
[N17, 15601 N, 1914 Ave. #478, PHoei, AZ B5023, USA]

NULL

Ultimate Material ||

[Fourth Dimension/Dirter 2LP]

Mr KK spread over four sides & o refum to peak form after the
disappeinting *Absolute Heaven” {though his 10" on 4th
Dimension was also excellent). Biggest sumprise is probably
‘Heaven's Breath', a side of meditalive/repetifive Mew Age-style
guitar figures(l). *Matabolic Tane' Is a siab of heavy indusirial
guitar/ultrasonik attack that's on a par with his finest moments,
while the fitle frack (hearkening back to his first LP from '85) sees
areturn to that established favourite, the 'malfunctioning dentist
drill’ squall. The last sice features more ‘conventional’, sightly
quieter - though none the worse for it - guitar/delay
manipulations. Beautiful pockage too - definitely
recommended.

5J

[FourTH Dimension, PO Box 63, Herne Bay, Kenp CT6 6YU, UK]

THE OBLIVION ENSEMBLE

Nightmare: SinistrotorsE

[Complacency CDalbum]

Correct me if I'm wrong (on the other hand, don't), but this must
be the word's first post-industial noise-rock opera... While wa're
ot talking exactly Berio/Berberian, there's an excelent
electionics/soprano section (both sopranos acquil themselves
far better than their male counterparts), and though the early
post-modern rock sections can be a bit plodding, at their best
they attain a Branca-ish intensity (guitarist/vocalist Brandon
Hungness is actually a current Branca associote): once all the
yammering's out of the way the dsc builds to a lengthy cosmic
electronics blow-out. The only real debit s the mumbling/shoe-
gnzing male vocals, ofherwise this s for more succesful than you
{or, more to the point. |) would ever expect. Check it oul. yo, as
| believe they say in heavy metal circles.

5

[Compiacency, PO Box 1452, Pacame, IL 60078, USA]

OF SKIN & SALIVA
Sahul
[Cop Intemational Chsingle]
A promising debut by Ohio
based duo Of 5kin & Saliva,
It's all here, crammed into 18
minutes. The down pitched
death metal vocals, ritual
chanting, funky bass rhythmes,
African jungle beats and
classical keyboards running
through the aptly nomed
‘Sahul’, ‘The Wicker Man',
‘Yggdrasil' and ‘Cleansing
the Spine’. The music ef Of
Skin & Saiivais an omoigcmmlon of dark wave Industrial and
goth music. It is tibal, eleciro-beast dance music with an
infernal core, a feracious blast from beginning to end. Destined
tor great thirgs.
CB
[COP INTERNATIONAL, MunzENBURGSTR, 3, &1 440 Osernursel, Geamany]

ONEROID PSYCHOSIS

Stillbirth

[Decibel Chalbum]

Although datkwave s primaiily a German export, Onercid
Psychosis depicts a U.S. variafionon this spooky style. Hounfing
keyboards and other eerie ougmentation are spread oul fike an
ominous canvas with vampiic vocals splashed on top like
crimson paint, Don't expec! a melodic oflering in the Project
Pitchitork vein; these guys are clower to Vanishing Heat, but with
a Rozz Wiliams-influenced frontman,

R-M

[Decmes, 171250 W, Buugmouno ro. #122, Brooknen, Wi 5300&09549].
USA



OOMPH!

Defekt

[Dynamica CDalbum]

Quite clearly surviving on a diet of steal nails this viscously twisted
piece of noise making deserves some sort of recognition in these
pages. For an hour a grisly colloge of menial machine misic,
the aural equivelant of imprnting the braincells with a branding
iran. is thrust an the lislener. From sheel metal guitars 'Willst Du
Hoffnung' to sledgehammer sorics "Your Love Is Kiling Me' |, their
rage remains focused. What they do, and briliantfly, is provide a
catalyst for the type of conflict needed to provoke a necessarly
extreme reaction, just look af the previous reviewers comments
in MFTEQ! The only really black mark against this alburn is the
cliched ending to the last frack 'Defekl’ whereby It ‘sticks' for an
anneying 10 minutes or so, Closer to death metal than they are
to anything else Comph have generated a powerful monster
and Defect it is not.

cB

[DYMAMICA , KURFURSTENSTRASIE 23, 10785 Berun, GERMANY]

ORCHIS

The Dancing Sun

[Cryptanthus CBalbum]

Relatively generic apocalyptic/pagan folk hat draws a parallel
with C93 and various other Word Serpent acts. In o similar vein
o FreHce, some of these tracks are Orchis' own setlings of
fraditional sengs althouah the effect it less successiul than with
lan Read's group. They're hampered somewhat by inadeguate
recarding quality - these songs ore all from four-frack - and the
Instruments (particularly the guitars) could do with being more
‘in tune' with one another in places but there's sfill o wealth of
songwiiting lalent revealed on "The Dancing Sun” simply walting
for an oppotunity o be honed into a more perfect reakisaflon of
Orchis s vision.

VL

[WorD Sereent Distrigunon, Unir 717, SEacer BulDings, BRookmit ROAD,
Lonoon SEB 4HL, UK]

CRDO EQUILBRIC

Reaping The Fallen.. The Frst Harvest

[Cold Meat Indusiry CDalbum]

"Reaping The Fallen..." reminded me of Swans' mcre
contemplative moments, especially as this duo share
male/female vocal dufies. Mixing styles; repetitive drones,
acoustics and deep ambience, Ordo Equilibric infuse arich
weaving of dark soundtracks. Their werk deals with anli-Christian
beliefs and fetishistic sex giving substance to the dark tones.
Those with o fondness for the 'other’ side of life, or the music of
somewhere In Europe, or something for nastier then this is for
you.

oD

[Coin Meat Inoustry, PO Box 1881, 581 17 Linkopmc, SWEDEN]

V ORDO EQUITUM SOLIS

Hecate

[Musica Maxima Magnetica CDalbbum)]

Well, what can | say about OES that hasn't alreody been said?
To say they are crap would be fibbing! I'll check... Well, no-one's
mentioned having sexual fantasies about the female half of the
outfit, so that leaves me to say. what a bloody goddess of a
waormarn she is, and |'ve had rother a lot of depraved sexual
fantasies... Onto the CD in hand... Nope somry that's not fhe CD.
Hal Hall "Hecate" is indeed of the supreme standard OES are
rather reknawned for, Mystical, magical, totally enchanting.,

DM

[Musica Maxima Mognetica, PO Box 2280, 50100 Firenze, Itair|

DORGANUM

Sphyx

[Aercplane. LP)

Yeil of Tears

[Matchless CDalbum]

Two (maostly) welcome releases from Daovid Jockmaon & co -
good to see his material finolly becoming ovailoble on o scale .
larger than double figure only Japanese 7" singles..For me
*Sphyx" s by far superior - "Veil"'s lwo-part fitle plece being

eUpLEBE rpafm

almaost 30 minutes of rather desuliory 'wandering round in o
warehouse’ banging, clanking & clattering that might be better
confined to a 23 copy only cassetle release. The three shorter
pieces il frames are all excellent though & could serve as the
perfect soundirack to APOCALYPSE NOW.... 'Sphyx’ i one of the
‘heaviest’ (and best) Organum recordings I've heard. Here
Juckman's assembled o “supergroup’ of Dinah Jane Rowe, Jim
O'Rourke, Eddie Prévost & Chiistoph Heeman and the resulls
are speciacular - three dense tracks of drones, grinding and
electonics/'effects’ that really serve to define the genre. Hope
you haven'l been dumb enough to dump your tumtable...

5J

[BETH vis Matchiess, 2 SHETLOCK's Camaces, MATCHNG TYE, NEAR
Hareow, Essex CM17 0GR, UK]

avAL V

94 Diskont

[Mille Plateaux CDalboum/2LP)

Cne felt that "Systemich” had a bunch of interesting ideas that
hadn't quite reached fruition; 1he concept of CD 'scratching'
was relafively unusual, and while Oval approached it insuch o
way that it almost became 'found music' (as opposed to, say,
the slightly more obvious & less 'refined’ technological mayhem
of los Smolders' MUSIC FOR CD-PLAYER)] some indefinable
element seemed mssing. Here Oval's sound is of its peak - more
evolved and complex, the lines between their "CD sabolage"
and what may or may not be ‘real' music thoroughly blured.
Unfortunately, as they haven't retfumed the interview quesiions |
sent, | can't elaborale on what constitutes “improper use of
MIDI, hardware criticism and frequency politics”, hence the
exact details of their sound production remain a mystery,
Maybe ii's best thal way: as it stands “?4 Diskont” is a
phenemenal release, one unlike any other cumen! recording -
only Mouse on Mars' more oulré moments come close - with an
immediately idenfifioble sound and 'conceptual’ style. Highlight
is the side long 'Do While' - a blend of delicate percussion &
fight, pulsating drones subjected lo constantly shifting, subtie
treotments, producing a remarkable, hypnotic piece of music.
Yinyl version has an extra album of ‘Do While' remixes by Jim
O'Rourke, Scanner, Mouse on Mars and Cristion Vogel; bes!
resuits are achieved by Scanner & Mouse an Mars - O'Rourke's
claustrophobic mix sort of sputters out, while Vogel's nearly
suffers a similar implosive fate. A minor gualm thaugh - this s
cerlainly one of my fovourite albums of the year.

54

[MiLLE PLateaux - Fax: +49 69 239918

W OXYGIENE 23

Blue

[Fifth Column Records CDalbum]

The brainchild of Die Warzau's personnel Jim Marcus and Van
Christie. Mot having heard Die Warzau, | can only gather that
this Is some form af Napalm Death/Scorn type scenaria, whether
I"'miright er nat, | don't care! This album's a pretty cool affalr, i1
does spring the Smith/Severine The Glove tc mind. A vast aray
atinstrumentatfion and the multifude of musical influences,
make il all quite o breath of fresh oir; eastern percussion, jazz.
sax, trumpels and all manner of drums. The agile vocals of Jan
Jansen, manags 1o compiment each individual frack from
haunting whispers o pure pop. to the moré DES style material,
making this whole album a rather pleasant trip round the global
villoge of influence, dnd rather more palatable than a lof of the
Cellic inspired material about these days. Cool stuff indeed.
DM

[Firty Coolumn Recorbs, POB 787, WasHmaton, DC 20044, USA)]

PANASCNIC

Vakio

[Bimst First/Sahke Racordings CDalkbum]

A bizzare alignce one migh! imagine, belween Sahko and Blast
First, lput then think about the Discbey Club which Blast First
confrols and its upfront move intoinnovative experimentation.
Innovation just about sums up Sakko, and ther 'supergroup’
Panasonic. Minimal crones, minimal sequences, minimal
percussion, minimal frequencies (hough somelimes maxmuml);
the ultimate minimalist hybrid. Pitch changes. mood changes,

manosuvres, their lunes roll along so effortiessly, though
cf is astonishing. Each sound is allowed time to breath,
iff irite whichever phase it wishes. Perhaps the reason why
h a depth to the whaole is that these boys record all
Jlive. Not being chained 1o studio tickery "Vakio™ is
flavoured, the touch of human hands is fell through
naisiest and silent moments. Finland's main exports are -
paper, very appropriale if you equate these tools with
ic. Quite briliant,

41 Fusr, 429 Harrow Roao, LoMoon W10 4RE. UK]

Sound

s Gate CDsingle]

we call this - pest-deathcore. post-industial noise

s the basiard offspring of said 'genres’ it's decent
perhaps vaguely similar fo Alboth in places - but it fails
ngger beyond its narrow cenfines, In o feeble efforf to
on their postage bill Heaven's Gate didn't include
fray card with the review copy so we don't have their
(= thal'll learn 'em to be cheapskates...

Chaibum]

ang hair, sheet gang poses, guttural granite

ixes from FLA, Psychic TV and Leather Stip, can

Colony do any wieng? It seems not. Pummelng drum

dark atmospherics and o sliompability miing of

. Having nol heard the onginal versions it's rather hard fo
ant on the starstudded remixes including ‘Halidified'

Ship). ‘Third Life’, 'Umbilical’ (FLA) but theif relevant

ks prevail, Saying that Psychic TV's mutation being for

remix of the album. Allin all an enteriaining little disc

the chaps say themselves "Extremist [Floor Power)".

WG, Norsk-Data-51e. 3, 61352 BAD HomBurs, GERMANY]

LAURENT PERNICE

Sept Aufres Crealures

[Odld Size CDalbum]

't tor the tact that the Pernice name was 5o well known
ld find itself a niche in our Rhythm / Less column. Seven
of pulsating ambience, which beal off inta trance tones
ger, slowly evalving throbbing tonal deviance. Pernice’
i CD would find a home very nicaly on New Beclronica, or
other frendy Brit label. There is o real onginal feel to this as
- compositions are allowed the space lo develop themselves
~ Ihvough a backing of such aninflux of source sound.
 Quistanding cutis Ihe sixtieen minute 'Bahomout’ which is

~ Infinitety drifling through a series of slight sequenced elecionic
 phases, rawiing distant hom sections, while a workman-ike
mochine hum fickers throughoul, Tribal thythms will match
Ihemselve: against weird vocal dispersions, and electronic
sounds flicker in happier tones. e album is full of twisls
beyond the normal ambient techno frame, and thus o

{. lotally new sound smerges from this French sokist, Listen
b and learn...

- DD
’ Q [O00 St Recoros, 24 Rue De LacHouar, 75018 Pase, FRANCE]

CDRom)|

don't possess o PC - I'm stictly o Mac mon -so | don't

ccess to the Rom fracks here, which include video

information and ‘gimmiks'. Bollocks! | don't even know
fhis ot fook like. Oh well, while | cry into my keyboard lef's

et the four audio fracks... 'Circles On Circles' throbs along

el Iy, low percussion and sequences delve belore Gitane
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Demone’s vocols come on
Diamanda-style - she'salso
featured on the fitle frack in
a lesser role s the frack is
more fully propelled by ils
weight of thythm, ‘Shasting
Yellows' is another slow
track which has more in
common with the band's
earlier work, complete with
Gragorian chanls and
gloomy outlook. They save
the best to last though,
‘Crystal Dreams’. An immensely dark, synthetic frack, with o
distressingly deep, hidden vocal. Phallus Dei confinue to impress
with their development, and the use of Demone on their work
here also adds dimension. Please don't forget us Mac users’
though, we're nat thal small a community anymore...

{5]8]

[Paracore, KemeriersTr. 4, 95652 Wainsassen, Germany]

PIG

Sinsation

[Victor Entertainment/ VT Records CDalbum]

Althaugh Pig has been a staple in the electronic scene for quite
some time, it seems thal more offen than nol, he's been verbally
stapled in his homeiand. Over herein the Stales. however, (his
English anomaly has been rarely heard, much less wiitien aboul
so there's no personal boggoge being broughtinto fhis review,
Pig hails from the Foetus school of orchestrated synthcore and
sinister breathy-but-guttural vacaols, bul rather than rocking out
in the: current Foetus vein, Pig has rermained closer o the
dancefloor, Since his inception, Pig has remalned consistent in
his symphanic club constructions (éxcluding the relatively weak
"4 Stroll in the Pork"). In addition, every album has always
confained one gem. starting with ‘Shit For Brains'off of "Poke in
the Eye, ‘My Sanctuary' on “Praise the Lard"”, 'Death Raffle 'N
Roll' from “A Strollin the Pork”, 'Rope’ on “The Swining". and on
“Sinsation”, possibly *Hol Hole'. Although his influences bleed
through fike a shotaun wound beneath a while oxford, he's
managed to cultivale a style that s now more Pig than anyone
else.

RB-M

[VICTOR/IVC - in your favourite music store around the globe]

PINO & WILDJAMIN

The MS-Series

[Fax CDolbum]

Crealed in o studio tul of Korg synths this is a wondertul album of
updated Krautrock. Mixing trance and ombience “The MS-
Series" evokes a pawerfully committed sceric beauty. Plunging
sequences glisten and ride the bresze, and sofily whispered
percussion feother these five pleces throughou! the wide spaces
of the mind, Minimal, Nineties' Tangerine Dream.

DD

[Fax: +45 89 450454)

PLASTIC VENUS

Helven Park

[Swim CDalbum]

Reckon this must be some of that new
wave ol new wave type stuff the
weekly press keep trying fo palm off on
us, the general public. SHH, it's very out-
or~samedimb compared to the red of
that genre, if indeed it dalls into soid
brackef, being sightly down tempo.
Very basic bass/guilar/vocaldrums, all
a fouch 1oo college kid Indie for my
liking, but I've heard o damn sighl
waorse, by bands praciaimed to be good.

oM

[Swi, PO Box 3459, Lowoow SW 19 4ES, UK]



via
PRAGER KOBEX: 5ONGS OF THE BROTHERHOOD

[Discordia CDolbum]

The three brothers in question belng HUSSTE, SPLENDOUR
SOLS, KARL ROSSMANM and AUTOPSIA, | may be an ignarant
fuckhead but to my reckoning that make four, must be some
kind of nb-tickling Germarnic pun. Ho ha. "Proger Kodex” s
where goihic music should hove been allthose years ogo.
rusic for the modern day
plague. Hump the dead in the
dust carl, Dark stuff indeed.
Heavy on the toms and horns.
brooding synths, and an
atmospheare o shit yourselt 1o
cand not nofice. There sn'f
much between the outfits, they
sound almost identical, though
Kar Rossman is very different
with his piano piece in silent
movie style. Still very down
tempo, keaton would be in
some deep shit to this fune,
that's for sure. Autcpsic’s
arrangement of the same
piece s just more organ
aflentated, compared to the
sinister ‘'Work Up lo The Sky'. A
good apt opporunily to delve
into the music of the dark

brotherhood.
D 2
D ik, Ani LIFERSMUHLE 95, .

ATEFT WiLLck, Germany]

PRAM

Sargasso Sea

[Too Pure CBalbum]

| don't know why but | can
piciure somedng’s living room
decked out in red leather
turriture, yelow and white
stripey wallpoper ond full of
sixties kitsch ormaments,
Meanwhile a bloke dressed in
fioral patterned shirf s lying

. ELECT

o e

LY

nanchalantly sioping @ pine colada listering to his stereogram  MUsc, yes. Pop music, NO. And this was their second olbum. Joht

where a vinyl version of Pram's "Sargasso Sed’' Is spinning
efforilessly. All | can hear is o bloody orgon sound and Rosig's
vocals which should be sweet, butto my ears sound rather off-
key. Far too garish. This is the Nineties pecple. Wake up,

oD

[Too Purk, 3a HicHBury CRESCENT, LonDos NS TRN, UK]
PRESIDENT'S BREAKFAST

Doo Process

[Disc Lexia CBalbum]

Jesus, these guys are sooo pleased with themselves: their
smugness s so vivid, s pasitively three-dimensional you can
almost reach out and throtfle it. Anvway, President’s Breakfast
are a Bay Area muso aggregate dedicated to fusing funk,
reggae and ‘weirdness'. This they do - so successfully that I'd
restheer starin a remoke of MARATHON MAN's ‘dental hygience
dilemma’ sequence than experience it again - such saif-
congratulatory circle jerks reduces me to rabid, frothing ire. If
you want to hear this kind of stuff done properly then check
out The Grossy knoll [also from San Francico] on Nettwork.
[Cecll Taylor sidemian completists might care to note fhe
presence of ace tenorst Glenn Spearman; people who recd
press notes might care teo ignore the comparisons to Material )

ISR S SN et ]

THE PRODIGY
Eleciranic Punks
[%L Recordings VIDEQ)]

Top geerers these, If Portion Conirol were ihe electro-punks of the

Eighties, than these are sure the elecironic punks of the Nineties, |
hated them at first, With a vengeance. Thair big hit, the stupid
cartooney plink-plark of 'Chorty’ epitomised Essex music-culiure,
i.e, fucking rave. From thot moment | switched off, refreating to
other worlds. Empty Quarier warlds (where |'d always been, but
now further inside}, and mere or less anywhere away from
ridiculous rave - Smart E's o some such
nensense springs fo mind... Arghhh... But then
the word began fo spread about these four,
or rather the ane.. one Liam Howlett, ‘o cocl
electronic kid', The Prodigy? No, there were
four of them, oll with slily clown costumes,
floppy hair and dumb hats, Can't be. |
switched off again.. 1993, Front 242 naw
single. Religion' remixes by The Prodigy. No
way man, ‘Bass Under Siege’, fesus, blinding.
Trance U Down', prychatic, biinding...
BOOM, It hit home. fhese were far far better
thian anything the Belgian's hod put together
for anoge. Just maybe theeword on'the
street was nght? The Prodiay wasin reality
one bloke. Liam Howlett was its musical
moenster. The other three were dancers,
including o rapper {mera on him later...]. Bul,
still 1 stept... 1994, MTV... Black and white
video, shiot with an air of the underground,
Dancers yes, but minimal crowds, A bleak
cavem. A bloke takes a hammer fo o wall,
Vamplic overtones Subversive dance, The
tuned 1994's basi, 'No Goed (Start The
Dance|'. | couldn't get encugh. The TV, on
hearing the inifiol subtle segquence of the
song would explods, it's volume cranked o
beyond copacity. Sheer reverb cracking it's
technclogical breacihrough substance, i.g,
plastic casing, Bazed. confused, I’ d-amived:
They'darrived... The Prodigy... KA-BOOM.
“Muslc Fot The Gilted Generatlion” had 1o be
consumed. Slaughtering percussive
onsicughts, testering sequences; Pissing over

{if

' 4y drum end bass, jibing at jungle. And techno@

Way, way out there mate... 'Voodoo
People', 'Poisen’; Caustic, Savage. Chart

Carpeniet’s “They Live' now in vision, 1T (The Prodigy) had been
around me all the-time. Bliboords ittering the area with

infarmation. SHops racked 1o the ceilling. Remamier this is Essex. 8

Raveland, M25 within spitting distance. I'd been asleep. Awake
now, I'm PISSED. How could | do t2 Usually prding mysealfon
being musically open-mindad. First to try new things. Listening fo
people's shit when no-one, NO-ONE will touch it, And here |'ve
been ignoring one of the most important eleciro acts in circuil-
Board history, All Because | hated the one rack and image.
Cauld [t really have been so bad? "The Prodigy Experience”, the
first album, purchosed in Iford's only ‘music’ store, Gur Price
[puke). they've racks of them, A knowing sneer from the cashier -
awave of paranoia hits; bet he's Lioms cousin or samething, 'vou

anly just buying that', | can hear him thinking, 'where the fuck you

been?'. Bastard. Put it under wraps quick and gef back to the
relative safety of my own digial domain. It's in, No messin'. ‘Prog’
bufton, frack six. No plinky-plonky, Whata fool, The 'Drum Ancl
Bass Version' ramming my nose hard into the tloor. Beserving all.
now becoming the ultimate punter. Theres! of "Experence”
leaving me in no doubt of The Prodigy's produchion finesse
*Charly'; the'single, was abviously a scam. If got them noticed. It
worked for fhe masses, but | wonder how many others like me
had cheosen to remain asleep? Be aware, The Prodigy are o

ust a-dancer [a mosochist would be more truthtul] he litters
fronic Punks” [the video which I'm actually supposed to
b reviewing) with humour. Home-grewn (quiie apt] foolage
of him acting the fool, up snow-liffs, oh Vic(l). in suitcases - yes
In suitcases, spliced throughout preme vids, live stuff ond
. Qnstoge they shift up into another gear, and are one
ol the tew elecironic acls who bother fo put on o show,
Infimidation of the audignce, intimidation of each ofher. Keith
neiting bottled and their 'rapper’ Maxim Reality... The only mMC
who doesn’l rap, bul screams dbuse and commands fa the
2. The aggre element to fully appreciate their strong
ace' prosthefics. And the agaro doesn't stop fhere. The
or ‘Poison’, anather by Waller Stern - o name fo look

is streaked with atmosphere, Seeping through the
walls and floor, a dimly it pedormance is looded with menace
m and Leeroy's stores sel the tone. Keith's bealen shitless
. realyl], stabbedwith the mike-sfand and puss
om |ust about every orifice. PRIME-TIME! These kids
... The "Punks” video trawls through their whole
.-only the dour ‘Charly’ and a brigf dalliance with
r grapnics for *One Love' are downing moments.
them evolve from a good-time rave ac! 10 4 raw, no-
< [sound ond visuals) performance bond. Stadium elecho.
U2 on speed. OK, I'm disgroced, bul surely It's better to arive

w thon never ol allg The voiges... Stop fucking poiniing...
. What better way lo spend an English summer -
v, pollution lack of oxygen, etc, - than lying ina pool of
sweat In frant at the bex walching these lads furn up the heat
oo

¥| Bpemen

1 die

L 719 ALfa Roan, Lonoon SWT8 144,

I
PROFHECY |

The Vision {

[Ulfimate Records Chsingle|

ve for getting down ond sirutting my funky stuff, 1
e leaves me cold. Typical one ine dance fune :
]

]

I

]

a cack reck guitar nff not sounding a million miles
from old TOTP's themes. Standard rap breakdown
remixes by Senser, and has that over all sound 1ait
Mare suitabie for review on ‘Uyve and Kicking' than
MFTEQ. Sovin such foshion, crap - can of beans.
DM

[ULnmate, 271 Rovar CoLeet STREET, Campen Town, Louoon NW I
2L, UK]

PSYCHPOMPS

Six Six Six Nights in Hell

[Zoth Ommog CDalbum]

'we all have something of {he beost inside us, we can elther
suppress il or encouroge it Psychpomp’s Beast metamorphs
before yeou in avariant concoction of samples, vocoded
vocals, thrashing possessed guitars, obligatory deep.
menacing and sluggish percussion ang the odd bit of metal
bashing. Basically all things good for the death manics around
- prime cut being 'Supempsycho’ - vely Ministry but superbly
execuled. Buf ot the end of the day letting thelr Revco
devotion run away with them rather than creating new
sounds.

GE

[Fomh Ommos, Norsk-Data-81r. 3, 61352 BAD Howeurs, GErMANY]

GUINN

[Shro Recards CDalbum]

More eclectic grooves, east meets wes!, somewhere over the
Gaza Strip. with The Catford Cheral Society and abunch of
seriously lost Peruvian pan pipers, seeking new pop lunes for
that essantial Christmas album thrown in for geod measure.
Maybe net quite. ok, but it's all on this easy listening €D,

it

RED SECTOR A

Mechanical Resononce

[Minus Habens Recerds CRalburm]

Hitting sut from & commercial dance backgreund comes Red
Sector &, anather one-man and his technalogy from laly.
"Mechanical Resonance” is a reloxirig experience, full of
shifting sofl sequences from moody peispecitives. Very Eastemn
flavoured, al imes a small similanty between his as Sokamolo's
soundtracks could be heard shimmering. Highlights were the
silken percussive 'ES.P. Voyage' and the flored ombience of
‘NoEngine’. One 1o chill with.

DD

[MAINUS Hispens Rec vie Giustivg Farimata 8/N. 70125 Bany, lTALY]

RED SNAPPER

Swarnk

|Warp Records Chsingle]

Stoned iate night, or easy gaing summer day music to file
alongside the likes of Portishead, etc. Heavy jazz inspired
cinematic Forlies styie grooves collice on a hip-hop would-be
Mo Wanx tip: Lobelmetes Sabres of Parodise wade inwith @
superior remix with ‘Hot Aush'. Maybe if Sade got mixed in with
2J Skull this could be 1he offspringl
RAM

> 2. 1/ BRewN STREET, SHEFFELD; S 4GF, UK]

[Wakp Recorns, §

DAVID REEVES
I Starless Spoce
Oiras 2
[Fax CBalburms]
Bavid Reeves is a Canadian arflst whose
work sits well on Fax. His debut or the label
I “Ofras 2" s o hypnotic journey through the
| voids. Low thythmic sequences joslle for
: pasifion, as near silent percussion minimally
| scotters the whole. *Under The Radar' s
I suitably sianiticant for its seeminrgly random
.‘ : pulses throughout a farceful] yet serene
| Eexterior. On "in Slafess Spoce” he comes a
V similarvein, but onsome fracks the
| percussion is buried deeger shil, relying an
_: frequent 1ones o fully osciliote creating o
large mass of soundl. Standing ouf s 'NGC
1941" where on orchaic sequenced bassline burbles, slowly
unceiling and faking over the wavelike frequency. its use of
sampled speach also enhances. ‘Free-Cyanatic’ also works
exiremely well, as the peicussion is almost allowed to break
free. anly for dislocated synth rumblings to fully gulde the
scane. An arlist 1o waitch for fulure cuipuf.
(23]
[Fax: +49 69 450444]

REQUIEM IN WHITE

Of The Want Infinite

[Apacalyplic Vision CDalbum|

According fo the hilarious German pressrelease "ihe
impossible s succeeded” (sic). And again: “this {s not o testival
of heavenly voices. . these are hellish vaices" Well, tell us
something we couldn't have guessed. guys. These recordings
ars apparently a cress behween Chiistion Death and
Diomanda Galas - if that's something to be proud of, then I'm
off fo join the circus. Just thank the siars you ve been spared
this one, Slefan... Oh veah, almaost forgot: this goth-baby also
includes “the most successtul dance-hil of Gl US clutos:
‘Acanthus',” Just what the world needed this summer: classical
death rock you can boogy to, Unlisienable norssnse onstilts.
VL

[APOCALETIC Vision, AHCRNWEG 19, D-64807 Desurc, Germany]

REVENGE OF NEPHTHYS

Soulful funk end more eastein chant based frax are pleasing
to the ear, which can't be said of the choral lyrical ramblings
about it we all lived in ¢ perfect werld, how jolly everything
wolld be, Yet it's not all that bad. Cne for those into all those
franguil cor ods.

DM

[NO ADDRESS LISTED, Distributed by Pinnacle Records]

Crying Time

[Talitha CDelbumj

With @ name like Revenge Of Nephthys this outfit obviously
dan't believe in shrouding their musical intentions in a cloak of
impenetrabie mystery, but then whaot self respecting goth act

5 commercial enfify, but 1hei sound isn't typical, For from it That's

[Disc Lexia, 1707 338D Ave, San Francsco, CA 94122, USA] why sa many pecple want fo work with therr), from The Orb fo
Pop Will Eat liself, the queue ot Liam's remixing door reaches from
his Earthbound Studio fight around fhe orbital. Respect, Respec!
their serious confrontationa tactics, and you just have 1o respect
thairfunny side, mostly in the form of prarikster Keith Fint. Hardly




did? They do however believe in fravelling the dark theatrical
passages of fime and sometimes occasion their music with with
o humming, haughty grandeur in the vein of Hussey and Eldrich.
But then what self respecting goth act doesn't? Bolstered by o
light electronic pulse the stark edginess intrudes in o slightly
sinister manner, you could do worse than ride the dark wave
with revenge.

CB

[TaLmia, Morse-Data-Sme. 3, 61352 BAD Homsirs, Germany]

THE REVOLTIONARY ARMY OF THE INFANT JESUS

The Gift of Tears / Miror

|Apocalyptic Vision 2CDalbum]

A reissue of lwo 'clossic’ releases from over a decade ago.
Treading as openly spitual a path as more recent Cument 93,
this Livergoo| bunch actually sound guite similar in places to
David Tibet's successful pop combo. There's a certain folky link
between them (especially with C?3's "Earih Covens Earth”), bul
the two can be quite different groups as evidenced by RAL's
concentration on the voice as a musical instrurnent (as with the
canonical voices of ‘Corme Holy Sprit') or the industrial drum
frack, floating voices and sax of ‘Hymn fo Dionysus'. "The Gifl of
Tears" from 1984 is possibly the better album of the two and its
rich acaustic sonorities belie its age. bul both discs are deserving
af your attention. This is a very worthwhile reissue from
Apocalyptic Vision, my only complant being the utter lack of
any biographical info af all; surely a missed opporfunity.

VL

[Arocaurenic Vision, AHORNWEG 17, D-64807 Diesurc, GeErRmMany]

ROBERTRICH V'
Night Sky Replies
[Amplexus COmink
alburm]

| take it back about the
10§ & Nachtiuft
packages - this is
posifively the best
produced/designed 3"
CD I've yet
encountered: oversized
fold-out textured card
cover. colour artwork,
numbered edilion of
1000, etc elc. The man
himself oppears fo be
an invelerate synth-
abusing guasi-Mew
Agist - he's staged all-
night Sleep Concers for sleeping oudiences (okay, foronce I'm
speechless.. ), his label's colled Soundscape Produciions & he's
performed in coves, planelaria, cathedrals; art galleres and so
on... For all thot, the music here Ts (surprsingly?) good,
reminiscent of Jorge Reyes - ethnic wind instruments. clattering
clay pot-style percussion, derse swalhes of electronic drones.
Brcellent stuff & worlh searching out - but Christ, whatif I'm
coming over all New Agey..2

34

[AmapLExus, Via FrancHEsw 1, 31029 Ymoro V.TO (TV], IraLy]

e e e e =

ROSETTA STONE

The Tyranny of Inaction

[Cleopatra Records CDalbum)]

My word, new maternial from Cleopatra the kings of fne re-
release and none othier than Rosetta Stene who have been
knocking about since | can'l recallwhen (and shil sound the
samel). Should really change their name to Retro Stone. No
cloubt a biggy in Germmany but for the rest of civilisation | feelit's
about fime Goth should be buried, ifs been dead long enough.
GE

[Cieorarra Recosos, B726 5. SeruLvena, Sume D-82, Los Ancees, CA
P0045, USA] '

ROrgaee hedn LSS Fosf

SUSO SAilZ

Un Hombre Oscuro
[Hyades Arts CDalbum]
My only previous encounters with Saiz are as collaborator with
Jorge Reyes, and on the strength of "Un Hombre Oscuro” it's
easy to see how they came o work fogether. “Hombre" is an
immaculately segued selection of live malerial recorded
between 1990-1994, with Saiz on guitars, loops, radios, ‘atmo
and ambients’; and a damn near perfect example of nor-
keyboard (post-) ambignt’ whatever... The pieces are mostly
drifting, hallucinaiony washes of sound, sometimes with
identifiable guitar, on two occasions with some nicely intoned
‘poetry', The guitar ha a couple of moments of mildly haumatic
achoplexy ickiness, buiil's the washes of cloudlike drones that
dominate the proceedings, somelimes hovering threateningly,
somelimes, uh, floaling dreamily (God, did | really say that2
Must be fime for my medication...). A recent favourite.

5J

[Hyapes Arrs. Appo 39032, 28080 Marcrin;: Spam]

SCANNER

Mass Observation

[New Electronica CDsingle]

The recent highly publicised Bjork sampling scam highlighied
the crooked two-faced nature of the record industry. On the
one hand is Bjork's label who lelt hard done by when Rebin
‘Scanner' turned down fhe initial measly surm of compensation
offerad after the label's initial pressing, and no doulst raking in
of the $$% from a few hundred thousand copies of the album,
Oftering tales of other household names being satishied with
piddling lithe amounis as some kind of defence. Then of course
on the other hand, we've now seen Robin and New Electronica
revelling in all the expasure in pages where they wouldn't have
normally received, and oh what a surprise they go and re-
retease the frack which caused all (he fuss, plusaccepta
slightly higher compersation fee anyway. Should've released
this bul continued to screw Ihe vice and get some real dough! it
was interesting to read how the trade papers perceived the
episode. In their usual criminal onesided way they reported as
though New Electrenica were out of order for daring not to take
the meney and stay quiet, Yeah, CD's are cheap loo, eh? It
goes without saying that there's no way this disc would have
passed you by due ta the above, so there's not much point in
reviewing il really! If | were you I'd tockle the minimal Detroit
'Claude Young Scan' and dislocated ‘Flaneur Bectronigque'
from this fourstracker, or check out the original 12" bside.

DD

[NEw ELECTRONICA, SHEFPERTON INTERMATIONAL STUDIOS, STUBIOS RoAD,
SHEPPERTON, MiDDLESEX TW17 0QD, UK]

NJ DANIEL SCHELL & KARC

if Windows They Have

[Made to Measure CDalbum|

A lypical Made to Measure album (this being volume 13 in their
MNew Music sedes; “atmospheric to abstact, posteard to
pastmaodem”). Very soundirack-lke in atmosphere, this relecse
uses clarinet, keyboards, cello, viclin, bass, shorl waves(!) and
delicate percussion to create whole worlds of wonder in the
space of 9 hacks in 43 minutes, There's something very
Eurcpean about “If Windows They Have", the whitling melodies
and the overall lexture of these nstrumental compositions. An
air of celebration permeates the proceedings. especially on
fracks like the playful ‘Remi Face Au Lacis Dore’ and the
intricate fitle frack. Then there's the 14 minute plus ‘Tapi la Muit
[Kammeraquintet)' which builels into a pulsing, indescribable
whole, replaie with strange mslody lines and catehy hooks, All |
can say s that tis album s stimulafing Instrumental music
exquisitely playved ond realised. A winner

hd B

[MAm e To MEeasure, 43 Rue Generas Patron, 1050 Brussels, BELGiUM]

when reviewing this very tille on vinyl, ond | stand by that
tion, AsS.ET. he goes way past all the suppoied leaders
Id of spatial exploratory disks and listening freaks, and
‘outpuls musical form in woys nol louched upon since
haleyon daeys of experimental music. | don't merely mean
aw is refreading ground either, he's pushing forward,
ing areas never explored with such precision. It's
fing to see this reviewed in such publications os 1D, where
W wilter merely states, 'for space cadels enly'. The major press
iy be including experimental works in their pages, but they
s hell don't understand it, thereby ianoring how imporiant
nil essential work like this (and | can't for the life of me think of
e a5 good as “Knowledge”).
bb
[M¥spoum, PO Box 910127, 90259 NURNBERG, GERMANY]
SHADOW RING W
ithe Music in its Coftin
LP]
glien & alienated hansmission from deepest Folkestone,
'QMHh. best so far. Mssrs Haris & Lambkin (piclured on the
loaking like someone's just furned off HEDE-HI halfway
[ {heir fovouiile spisode) have possibly produced the
“dnlinitive modern cutsider alburn - a lo-f, distorted (in every
~ Junse) nightmare with o dark, miosmic atmosphere. Basic
Inlrumentation is guitar(s). percussion and "vocals', but frying 1o
dnauately describe the resulls is similar fo stating
m.lomagus is 'a couple of saxophonas and a guitar’ .., Mot
it this is ‘noise’, but in its own way it’s as far removed from
tlional music as the Borbeto frio. And sure, one might
Lantelvably diaw a line connecting The Shadow Rirg to various
lwme-made weirdo milestonas of the last three decodes, but
Il‘ﬂ 's merely o distraction - The Shadow Ring have such a
M defined and instantly recognikatile sound that idle
nsdo them a disservice [and besides, it's ioo'much
ﬂmmmmk what these ‘classics’ might be...]. Fans of bleak,

L plic-fuslied 'folk-rock’ should not be without it...
] NRERE, PO Box 15757, PHADELHA, PA 19103, USA]

} & fourth album is a colection of sampler-only
wampasitions, mostly designed fo be ployed in real-time and
vimated fo show the 'capabiities’ of the sampler as o
er's instrument, rather than as a studio loy. The
soundtiack fo o dance piece, 'Fim’, opens: orchestial textures,
rns, melodic interudes, It does work: much more so thon
rother sampler based pieces I've heard, mosily because the
ﬂ?{ﬂ‘lms hold it together so well. Bolh 'Tex' and 'Screwy Squirrel’
er 2 minutes each) ore playful filers: fributes to Tex Avery
his ‘nutfiest’ creation that utiise sound effects/dalogue
the cartoons themsalves, and both pretly much as you'd
1. 'Tric |I' doesn't seem to be for ihvee anythings and is
inoutiook to 'Flm'. The disc's major plece, 'Alpha’, is
d on and features numerous sampies from Godard's 1765
.Alphclwrle Sub Rosa think it could be “the first absolute
imce ever written for and with the sampler”. Well, it's
_bu1 it's hardlly that, Shea seems to like the tag of 'music as
bstitute !, His compasitlons are clever (especialy 'Alpha')
‘and in many ways humorous and/or dramatic bt this doesn't
mn they're anything other than 'music’, much as David Shea
muld apparently wish otherwise. For allthal, “1" Is stil o geod
;dectromcr album and demarsitates that the sampler con be
\an extrernely versatile ive instrument if given hall the chance
{end an inteligent performer, of coursel).

Is.l's Rasa, PO Box B8, 1000 Brussaws, Beroum]
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SHEEP ON DRUGS

Suck EP

[The Drug Sguad CDsingle]

The dynamic duo are back, fresh from major lobel re-hab. Now
forming thelr own label to beat the system and fill the world
with stecze. Maybe I'd been expecting them o re-live their
high-speed early momenis naw they'd been unleashed from
confirement, bul | was a tad, only ¢ tad disuppoinied mind
you, by these five itlle ditties. Under sedation the sick fwins
dangle the prize right in front of your nese, whilst grabbing back
at the last possitle moement. ‘Come Fly With Me' and 'Coma’
revel in the grime of the past, bul sound far trashier. “Suck” is
ultimaiely cheap and nasty, as are the Druggies, but I'd ke to
see wome of thal raw energy brought back...

pD

[THe DRuc Sauap, PO Box 337, 84 MarviesonEe HicH STREET, LONDON
W1k 3DE, UK]

SHIFT

A Folding Sieve

N D CDsingle]

A few N D foliowers will be somewhat surprised to see this on
the label. Gorgeously atmaspheric music, totally spacious with
waves of fernale vocals moving through the mellow of single
nioted piano, noisy guitars and rushes of electronics.
Reminiscent of His Name Is Alive without the humour. I'd have
to say my favourite N D relecse.

o

[N D, PO Box 4144, Austiv, TX 787645, USA]

SHIHAD

Killjoy

[Moise CDalbum]

1 don't know who fo blame really for this endless supply of so
called grunge/industial bands whe are just a poor man's HM
aulfit. There's nothing more initating than being confronted by
an abviously falented guitarist who is confent to play the gome
and come across with the formua, This is unimaginative and
lacking in originality which i a sthame cos the press release
notes say that They're into Star Trek - the next generation | bet
and not the real thing!

GE

[Noise, Kurfurstensir. 23, 10785 Berlin, Germany]

SHINJUKL THIEF

The Witch Hunter

[Dorabe CDalburmn]

This is actually my first hearing of Shinjuku Thief, not having been
privieged fo view either “The Witch Hammer" or ils
predecessor, "The Scribbler. Immediately I'm overwhelmed by
its filmic quality. The opening 'Prelude...' s such a visual piece.
Strongly repetitive through its sirings. but varying detail with
sampled voices and scratehy radie tuning. | had noidea of the
archestral qualities of Darin Verhagen's work, *A Black Fumow'
follows, a beauliiul air of violin and acoustics, nearing finality
with o massive funereal march towards its completion.
‘Cobwebs And Vinegar' de-tunes the scene bul shill retains the
fluid air of the previous frack,
‘Shadow Path' darkens, more of o
backaround distraction than
betore. This is how "The Witch
Hunler" continues, eithar dropping
away of reaching above to fully
arab aftention. 'Blue Farme’ kg
gorgecusly simple piece, a wistul
violin is stretched through an
underying ambience, before the
hended affack of homain ‘Smoke
Andlce'. If only most classical
music could mearn as much as this.
| think this guy should be shipped
off to LA, and show Mr Revell a fhing or fwo.

DD

[Doroso, PO Box 22, Gien WaveRLEY, VicTomA 3150, AuSTRALIA]




SiDI BOU SAID

Bodies

[Ulimate Records CDalbum)]

Sidi Bow Said are three girls {Cloire Lemmon guitar & vocals,

of past TKK in places.
. PO
[Re-Constricnion, 4901-906 Morena BLvD., San DEGo, CA 92117-

Gayl Harrison bass, Melanie Woods drums and vocals) from 3432, USA]
South Landon with passionate opinions and support of both the

environment and women's issues. They also have an incredible SOL INVICTUS
falent for imaginative songwriting. "Bodies” is a 12 track second In The Rain

[lursa CDalbum)]

Tony Wakeford writes rather sublime melodies. Tony Wakelord
engages falented musician friends to play on his albums (here
including a string frio). Tony Wakeford's music is quite wonderful.
in fact. Unfortunately. Tony Wakeford always sings on Sol
Invictus albums. Can you spot the problem? “In The Rain™ is the
most musically accomplished of al the Sol Invictus material |'ve
heard. Songs like the insistent 'Beliave Me' or 'An English
Garden', with its hickden horror, cauld easily become favourites
of mine, if only the voice wasn't so distrocting. That said.
however, it is af least bearable - perhaps it's an ‘acquired taste’
-and "In The Rain" s a good album, full of stong songs. and
with some quite fetching paintings in the booklet. Sol Invictus
devolees will enjoy this immensely.

cuting for them and it is a highly accomplished aftar.
Showeasing, as it does for 48 minutes, their own sell styled brand
of ronic wistfulness ond some superb lunes deliverad wilh a
Bitish identity fich in colour and fexiure. Tasteful without ever
being polite and probably nowhere near their crealive height
yel it is hard to see how several of these fracks could be
bettered by anyone. Especially 'Hyde': “Everything i blured
visions, Floor boards sear up 1o welcome me" and 'Sitty Gap';
“In my eoffin box invisible, 8lock wood to keep me In, Deep as
you like, bury me, Make a big pit and fil it in". Big city
sophistication sullied by a ruralness of Biitish folk thread through
each song, binding them tightly and perfectly. The album is
testament to the praduction skills of Tim Smith {of The Cardiacs)
ond is another excellent release from the lobel that spowned
last years splendid “Stacked Up" by Senser. England's cultivated

Vi
answer to Hole and fheir ilk. [Tursa, BM 5oL Lonpon WCTN 3XX, UK]

B
[ULnimate, 271 Rovar Couece Streer, Campin Town, Lonoon NW1 9LU, Y SOLDNEF;GHS;
K] pur

[Art Kankre! CDalburm]

Deeply subtie and overtly rhythmic is Soldnergeist's version of
the tied and tested power electronics theme, and quile
refreshing this album s too. Underground subsonic rumblings,
buried veices, noise-loops, only the occasional high-frequency
sound to challenge the neurons: a heady and often hypnotic
mix that this ouffit camry off in fine fashion. This is the kind of
music you can feel as well as hear. Soldnergeist orove that you
can make genuinely powerful, affecting music without resorfing
fo the easy option of excess volume and 'extreme’ subject
matter. “Spur 2% is a welcome addition to any collection of
heavy electronics and Soldnergeis!, Iherefore. a name to watch

SINGLE GUN THEORY

Flow, River Of My Soul

[Nettwerk CDalbum]

Single Gun Theory retun here with 12 frocks infended to seal
global success. The album mixes mellow jazzy hooks and an
aray of samples from around the world, including street
rmusicians from Turkey, India and the for east. The samples are
wsed exlensively and are incorporated sublly throughout. An
album of enigmatically dreamy music, all elegantly balonced
by the bonds' expert self-production. Jacgui Hunt's celestiol
vocals ride the luxurious grocves as far as they will go, while

fracks such as 'Decimaled’ and 'Thetan' show that Single Gun out for,
Theory are now taking a different, more mature and sofistying VL
raute altogether. “Flow. River Of My Soul" caters to the rhythm [ARt KOMERET, ©f0 M. KROPFRENER, LINKENHEIMERWEG 5, 76449 BRuCHsAL,
dvine o exquisite effect and could be a classic of its type. Germany]
cB y
[Nerrwerx, Box 330, 1755 ROBSON 5T, VANCouve, BC, VEG 387, RS EHAN
CanADa] Globaine
[Fax CDalburm]

Victor Sal s o constant Fax companion and Alom Heort
colloborator, +N being one of his and Atom's fiumphs. On
"Globdiing” he puls his hobby of buying rare elecironic
equipment fo good use, coming up with an arsenal of
mirimalisfic sequences and simple percussive fracks. Repefifive
tones fiow through changeable tythm patterns, evoking light
and dark at Sol's whim, '‘Hemisphercal Sink” in its ight minutes
of constantly shifting paterns and up/down tempo is the pick of
this allbum filled with se many good Iracks. He even odds a few
rhythmiess fracks which act as awaiting area for those drums
weavings to re-emerge. Hearing fhis album | begin to ses that
landscopes and spooky ghostly figures not fo mention the M is not only Atom Heart in action, 'd guess Victor has equally
superb token DAF frack ‘Spiderbelly - military beat fo stomp alarge Input foo.
along teo and dreamiike vocals, Do

pasd [Fax: +4% 67 450464]

[Hyrerium, PO Bax 910127, 70259 Nurneers, GERmant]

SLEEPING DOGS WAKE

Under the Stars

[Hyperium CDalbum]

This is poppy enough to be commercial but at the same fime
sefious enough lo be credible. A sort ol Dead Con Dance meet
Chostdance. Ethereal and moody, drifling angelic vocals which
aften run off with a dance beat. Lots of whirly atmespherics and
metalic percussion merge with almost operatic female vocals -
a superb mixlure of sweel and sour. Imagine lots of dork velvet,
decadent night clubs and mystic overtones and you're there.
Hauntfing and exciting. Worth checking out if you're inta misty

SOMETHING ELSE
spp  Start Moving Earbuds
siglemate  [Bruce’s Fingers/Discus CDalbum]
[Re-Constiction CDalbum] 1 think I'm starting to experience creeping definition paranoic...
The scratehing on this is great, “Stalemate” doesn't follow the 18 1his free jozz? Improvised music? Improvised jazz¢ Maybe the
rigid Industrial pattem of so much guitar/electro material from  'atter o3 it's a lenor/bass/drums o, it's definitely ‘music’ and it
the US. Hardly a cyber beal o be heard, just significant  Unauestionably r:x:n'ji‘cunsI ‘jozr' ingredients’ lincluding. hell, a
sequances which enhance the cracking 'live’ thythms and couple of 'compositiors’)... Fm-sne you d re_!ish Ras muchios|
phaser guitars. Lyrically SMP also find favour. Distorted yes, but 99 1o Just sit here all day, amiably discussing it over the Pimms
niot in farmulaic ‘homor style, they rap in a 'song’ fashian, with  @nd cucumber sandwiches, but I've got other forms of self-
well matched samples. Not the all-out thrash | hed feared, buta” @buse on my mind... (Gh, by the woy. | think | reviewed this in
carefully blended altemative electra collusion, sighlly reminding RESONANCE, where | stated it was o littie shorf of genius or
something: much as | hate to repeat myself 'l happily stand by
that assertion. Tenor sax, bass. drums: rarely has this

80 lgaee HedmalgeeleupLe®E psfim : 3

nafion sounded more inspired in recent limes, Alles ist

FinGers 24 Crauntry Roan, Haverkil, SusroLk CB? BBE, UK /
PO Box 658, SwerrEwn, 510 3YR, UK]

HERE IN EUROPE

Trees Are In Full Bioom

Silences CDalbum]

ere In Europe are in the habit of making music that

on the tnife edae between beauty and banality [which,
sfional, is surely the dadaist act por excellence.. |,

ally, much of “The lron Trees” exhibits a self-conscious
reiness which may be entirely colculoted. Trocks ke
Lodge (2] and ‘Return to Zero’ pulse with an odd,
energy. ‘Shadows and Flesh' and 'Beyond the Horizon'
4 almost be songs but for that off-killes twist rendered

ere down the line. As on mos! of their previous releoses,
y P s in evidence here, and never more obviously than on
God of Skite' which could easily be Dealh In June remixed by

your memory. Quality is not the factor that's been

structed on this new CD, but rather their style. Among the
s previous [rademarks were vocals thot sounded like they
sung through a vacuum and club-riendly programming
seemed inspired by a carwreck with its chaotic din. This
around, however, the melothic vocals are untanted by
and the sequencing is a bit cleaner. One element that is
me s their strict adherence to electronic compasition,
this CD is somewhat different from their past, it's definitely
]l_'li'ure.wonh investing in.

THE SPITTERS

Give

[Furiky Mushroom Records CDalburn]
p y, swamp-rock from ex-Missing Foundation main-man Mark

~ Ashwill and three ofher spitfers. No matter how much power the
~ likes of Ministry put into their rock hybiid it just can't match the
" tabid nature of the real thing. The Spitters on “Give" chew the
~ bones with alow-down vocal growl and guitar/drum abuse
- sensorium. Toured with CopShooiCop for those who need an

- amow-pointed direction, 20 Min. Into Cancer' is excellent, but

i then sois most of this album.

oo
-’_. {Funky Mushroom Records, PO Box 100270, Brooklyr, NY 11210,
* USA]
| SFRING HEEL JACK
- Lee Permy 1-4

(ipecied |naturally}, hideous vocal sample - presumably from o
ee Pery record.,, 4 alse outstays ils welcome by several
frinuies. The other parts (2, almast 'siraight’ dub, ond 3, a
d}ﬂ_‘t’;ﬂnl Maving Shadow-style slice of jungle psych| are just
doncly though, The album's more interesting. Relalively laid

ack spacey neo-psychedelic post-jungle grooves with
keyboards, effects & generally good samples, i immediately

1 hpfesses with.a quite distinctive ambiance. 'Lee Perry 1" makes
N unwelcome regppearance, and a couple of seclions nod off
in the direction of lounge muzak, but asa whole it's pretty

mftee 1 2@augustisepiembert 995 p107

successtul within Its parometers. Overall it could do wilh o bit
mare bite but at its bestif almost approoches Mouse on Mars
teritory, na small recommendation in these parts,

sl

[RoucH Trate, 66 Golsoume Rosp, Loxoon W10 5PS, UK]

STARS OF THELID

Music For Nifrous Oxide

[Sedimental CDalbum]

The PR bumpl blabs about comparisons to Spacetag 3, Main,
EAR, Labradiard, Organum and se on. This approach (its nadir
being Hollywood's ‘it's not what your movie's fike, it's what
maovie your mavie's like'| can often choke on its own
ectoplasm, having asumed we're all marons ond need to be
cashed senseless by some fuckwit's antecedents, and - my
fragile ego natwithstanding - assuming that someaone actually
gives o shit anyway. (Like, picture the euphorio at a CMJ
Coporate Independent Mude Symposium as the world's
arbiters of taste score points by boasting of discovering *this
great new bond that sounds like Orgonum'...] Anyway, | guess
there probably are elements of most heavy monolony
proponents at work here (Fripp & Eno's collaboralions also
come to mind}, and | ama big fan of droning sounds,
menotony and boredom, but the first haolf of this disc {it's 74
minutes long) is prelty lockiustre. The lost four fracks roise the
anle considerably and are derling exarmples of lo-fi non-
keyboard tuneless dirges, But then, so is Dual’s "Influx” cassefte,
and it orily costs two quid...

8J

[SeowentaL, PO Box 4144, Austiv, TX 787 45, USA]

via

STEP TO ANOTHER WORLD MUSIC

[Rec Rec CDalbum]

Rec Rec's cotalogue spans the sublime to the ridiculous; here's
an ideal way o sample their wares on a 75 minute budget
price CD with a thick, glossy booklet. BOB OSTERTAG, FRED
FRITH, TENKD, NEGATIVIAND, THE EX/TOM CORA, MASSACRE,
plus a whele bunch of athers, some reloted fo thal Rock in
Opposition sound/vibe | find such a dubious proposition...
There's no denying Rec Rec's got an adventurous catalogue,
it's just that some of it's guarantesd to induce toxic shock
syndrome. Worth considering: attempting o deol with the work
of an arlist who's been active for 20+ years based on a two
minute snippet is as meaningful as hying to seduce a greenily...
5

[Rec Rec. PO Box 717, CH-B024 TuRiCH, SWITIERLAND]

stoa N

Porta Y111

[Hyperium CDalbum]

Based on Maunce Maeferlinck's faiy tale *Anane Ef Barbe-
Bleu’, the same tale which inspired Bortoks "Herzog Blaubarts
Burg', This 37 minule masterpiece has to be experienced, its
pliant stucture allowing columns of orchestral sound to build
and decay around aching operafic vocals. Immense, stiding,
sumptuous sting arangements envelope tranguil, infricate
quigter passages and combining Inbeauty they creale o suite
which is both mesmensing and inspiing. Ever majesfic and
imbued with emotional tempest similar o much of In The
Nursery's work, In fact there are many similarities between the
two, Stoa even feature snatches of militarisfic drumming, For
once the cliche "haunfingly beoutiful" seams whally
appropriaie since “Porta V111"'s angelic pathos frembles on
every note. Embrace the passion of the music.

CE -

[Hyperium, PO Box 910127, $0259 Nurneers, Germant]

SUBLIMINAL KONTAKT

Vaoices of Constructivists

[fore Deaf Records CDalbum]

“The beginning of Philadelphia's Electronic Body Music
experience”, it says on the pressrelease. Listen to same early
MEM, mix in KMFDM (including the graphics) and yep. that's the



birth of PA, USA. This is quite o moveable little bugger, with a
vacalist wha fills most of the sequenced spaces. A reasonable
debul, largely due fo the lack of bombardment, with
concentration on wards rather thon siam-bang.

Do

[Tone Deas Recoros, PO Box 1736, PHuabecrdia, PA 1910517346, USA)

SUFI

Life's Rising

[Virgin Records CDalbum]

A dreary cover does nothing but add to the dreariness of This
CD. If this Is an attempt o cover the giound opened up by the
dubbiness of quality acls such as Tricky, Massive Attack, efc..,
then I'm afraid it doesn't work, The ex A.R. Kane songwritef fries
to instil a touch of ambience to the soft pop washes, but in oll
fruth lengthening these fracks just prolongs the boredom.
Tricky... TRICKY... Give me Tricky. lsland Records you have it
sussed. Vigin stick to Kev Martin and Paul Schutze and stop
hiying lo steal a market which others have created so perfectly.
DD

[VIRGIN RECORES - In your favourte music store arcund the globe]

SUN GOD

[Primary CDalbum]

From Rodney Orpheus of Cassandra Complex a new project
and o pretty good one at thal, Joined by Pitchfork vocalist
Patricia Migiani ond Marcus Giltjes who drums with Pink Turns
Blue, Sun God has nothing in common with their own main jobs,
This Is tibal music, intectious drumming, fused to further ethnic
sounds and the differing vocals of Orpheus and Nigiani, Migiani
adds light and depth gracefully scaring whilst the dark growling
of Orphieus calis these gods and goddessas anto an earthly
plain. Created from spirtual knowledage rather than pure
technology.

DD

[Primary. PO Box 3213, Lonnow SW2 3GG. UK]

SWAMP TERRORISTS W

Dive-Right Jab [The Remixes)

[Suby/Mission CDmini-album]

| wsually think remixes are for the avid collector and that no
mafter how good they are they do tend fo bore somewhat.
Swarnp Terorists cbviously think otherwise and shatter my theory
by releasing ftvee awesome remixes of ap/metal 'Dive-Right
Jab', and two ofher kicking litfle ditties - ‘Frozen Edge’ and 'Bod
Cell', Swamnp Terrorists can be aver-induigent and thiow too
much into one song, but on this recording they've left the tracks
raw which works wonders. The second song ‘Frozen Edge' s o
thumping mess of techno/industrial noise which steak a few
ideas from The Young Gods and shows us all where Cubanate
stole thelr ideas from... 'Bad Cell' on the other hand 5o
crawiing dirge of song thatl grabs you by the balls and doesn '
lef go. Deep crackling vocals and pounding rhythms form the
foundations for fiving in the swamp - it's such a shame that there
aren't many bands who've got the guts to sink to this level of
depravity,,. & must lor lovers of aggression and aggravation!

55

[Sus/Mission, Vis Turan 22/28, 1-501 36 Frenis, Iracr]

SWANS RELATED PROJECT: M. GiIRA.

Drainland

[Young God Records & Sub Rosa CDalbum)

It's well over o decade now since Swans unleashed their venom
on an unsuspecting warld, but this is the first solo release proper
from Gire himself, [ossisted by Jarboe and Ministry's Bill Rieflin].
“Orainland", not surprsingly, is an infersely pesonal journey into
ane man's angst-filled universe. Ten invasive songs that range
fram the beaulifully sad opener, ‘You See Through Ma', wherein
Gre sings the lille repeatedtly over Dealh in June-like melody
and o tape of a reldtionship in the thross of breakdown, to the
herific lyrics and dow pounding of 'l 5ee Them All Lined Up', 1o+
the cynical and egomaniocal 'Fan Letter'. The acouwslic guitars

80 rgae nedmelioee\aup e rpalim

and keyboards work well against Gira's deep vocatks and fh.e
noise elements that make their irksome presence felt. An
emaotionally heavy (although musically affecting) experence,
this is @ long-awaited disc that doesn’t disappoint at all. The
final track "Blind' is peculiarly upbeal despite its message: "| was
younger once, and | created a fie/And though my body was
strong, | was self-deluded, confident and blind". Impressively
convincing.

VL

[Youns Goo Recorps, PO Box 1966, Lanpon MWD 6EM, UK | Sus
Rosa, PO Box 808, 1000 brussels, BELGuM]

SWANS RELATED PROJECT: JARBOE W

Sacrificial Cake

[Young God Records CDalbum]

Hearing this album's opening cul. 'Lavender Girl' ong could be
lulled into believing this was an attempt to move info the area
created by the Harris/Bates “Murder Ballods” project. Spiraling
ambiance set against forceful poetics. And in fact, much of this
album does move in the same drifling manner. larboe’s voice
can be molched in many ways with Bates, as a back-of-the-
mind anger begins fo break through the swaying fones, A
definite progression from her Skin alburms of some lime ago. with
her lyrics becoming even more infense and personal.

(s]n]

[Youne Gon Recorns, PO Box 1966, Lonpon NW 10 &EN, UK]

SYNTHETIC 100 .

Hatehousemusic

[Sub/Mission CDsingle]

Hotchpotch

[Sub/Mission CDatbum]

| do get the impression fhal the guys from Synthetic Zoo have
escaped from a zoo that hos podded cells. This collection of
songs is totally comic with maod samples. punk guitars and
cheesy Intro's, but sounds like a wash of sewage on first lsten.
There are some good points however, like when they try to
sound like The Cardiacs, but unforfunately there are o lof of bad
points - when they just sound BAD. | must tell you that if you can
bear listening to this unfi the lost track (or just skip all the others).
then you're in for a freat. They've hired somebaody who sounds
like an extremely pissed Billy Connolly to perform an acoustic
version of the Pislols' classic 'Anarchy in The UK, ond it's bloody
hilewricist | den't know about anyone slse, but | wouldn't pay
aver a tenner for one tong, but it | was blackmuoiled | rhight jus!
stretch the three quid or sa for the CD single. which alse
contains the frack. Synthetic Zoo - only tor the insane, or the
rich.

S5

[SuB/MisION, Via TuraTI 22/28. |-50134 FiReNZE, ITALY]

T.AC.

La Mouvelle Art Du Deull

[Discardia CDalbum)|

For years T.A.C. have been producing what is now colled
Ambignt music, and they've constantly been one of the better
playersin the market. This is easily ther most accessible work,
featuring vocals on many of the fracks. Still the experimental
ambilence is prominent behind, but the tunetul elements ol
piano and acoustic inslruments move this into ar area
dominated by the likes of G.E.5.. even the opocalypfic lolk of
Death In June, Sol; etc, No doubt [his will appeal immensely to
the gothic crowd., | prefer 1o delve deeper and nolice what's
lying buried beneath frocks such as ‘Hugging Shadows', and
there are huge tonal frequencies at waork.

DD

[Discconrtia, An LiFrgrssauHLE 95, 47877 WitLicH, GERManY]

wia

TASTETHIS 3

[Discordio CDalbum)]

A compilation of 18 octs, 14 labek and varying styles of the
odd, and fucked up. o, here's a real reader-fiendly guids...
The Good - ALLERSEELEN, AND CHRIST WEFT, LIMBO. WHITE
LEGION, TELEVISION OVERDOSE. DRACUL and IMAGE

| TRANSMISSION. The Noi-so-bad - NEURDACTIVE, UPSLAND,
5, RAISON D'ETRE and ILDFROST, The Tragic - ADVANCED
DLESS... TEQ's SOLAR ENEMY shine like o super-riova os
ou'd expect, and all of you have bought “The Rope Of
opa’ anyway, haven't you? Allin all pretty impresive, seeing
- as 95% of these compilations are awful.
DM

* [DBCoRDIA, An LiFFERSMUNIE 95, 47877 WitlicH,
Gepmany]

O ANIMAL 'v

Records CDalbum]
asl unieashed! Two slabs of sonic
In an oudio banguet of the highes!
\ Messrs. K Broadrick (Godflesh, Ice,
il) and Kevin Martin (God, lce. EAR] bring
Jowering maonoelith, Techno Animal’s
ned (and far superior) alburm “Re-Enfry”.
ny'" sees a work of pure experimentation cross the
of fectno and dub. Heralded by certain individuals in
instream os “the best album since Tricky's
guaye™, it really is a golden swarming album of
encel Featuring established players such as Jon Hassell,
ide Bedouin Ascent's K. Biswas, this is the one powerful
of france incduced almespherics. "Re-Eniry" is the
where Voice Of Eye meet a bastardised 303
[Public Enemy. Low on beats, high on content.
ded without resarvations.

Recorrs - in your favourite music store around fhe globe]
AL POWER COMPANY

CDalbum]

due follow-up to "Red Skin Eclipse”. The duo having
Bonguet once again rehone and refine their

he opening 'Locust (Of Reality)' and 'Soft White

are closely forged from past material but with a
nasfier edge. 'Mowhere' and 'Snakecharmer' fully
the vocal falent of Roome, who's allowed to dig deep
wche and expel varying vocal styles. Musically these
et across the electrorock arena. with the familiar
tboards taking on a much deeper dimension. Even the

s are allowed to rebel against an all-out thrash effect.

" 5.0 trock which drags Joke kicking inlo the next

im, thosz lyrics oozing from the homific pores of Roome's
spliffed mind [have you HEARD Witchman®). 'Survive'
aks the mould again, aimost being siraight metal though far
Intelligently put logether. The fucked-up rhyming 'Into Two'
ld possibly be a single o alfrac! the psycho's oul there,
the sprawling, 'Freakshow' plays around with hip-hop

als and psyched guitar phases. Fittingly "Cyclops” ends with
 dubby 'What You See |5 What You Get)' with that phrase

d over and over. And that just about surns up TPC... No
nsions. Just Aspel and Roome continuing to expand vpon
‘Cybersiam' theme. A band in o category all of their own,

.musz, PO Box 419, Lecesker, LE1 3ZZ, UK]

e Recorch 7]
s two parts of 'Entwurt” are further examples of that drening.
ly murky ombignce which
e are now famous for. Tesendala's entry in the label's 200-
Fsingles seties arfves on white vinyl in a hand painted sleeve
cause these things are important, you know]. Utilising
onics: guitars, effects and noture recordings. Petar
\wster brews up a heody cockiail of space-bome
netscopes ihat are, for me anyway, all the more anjoyable
this formot [i.e. spread over two sides of a vinyl single]. Hard
ybelieve thal Tesendalo have been around for nearly a

milec 2@augustiseplemben 9950100

decade though. | suspect it'd be worth locking for a copy of

their 1992 LP on Marginal Talent too.

VL

[DrRoNE RECORDS. Tl STEFAN KNAPPE, LOKINGSTRASSE 15, 25195 BREMEN,
GERMANY]

THEATRUM CGHEMICUM W

Versc La Luce

[Musica Maxima Magnetica CDalburm]

Been looking forward to this one. For me Theatrum
Chemicum provided the mos! original moment on
fast issue's “Magnetic Submission” sampler, and
their own blend of classicism and technology
really is guite unique, Perhops this really could be
the sound of the new avanl-gardet “Verso La
Luce" is nothing but beauliful, the we of oboe just
makes the pieces fly, and combined with the
classical knowledge which both men possess
drives the work beyond mere classification.
Perhaps only 1one have come close 1o this, but whereas the
Welsh duo branch away info ofher mediums, this ltalion pdiring
are fully focussed. Poetry without wards. Enchanting. ..

BD

[Musica Marias MaGHENCA, PO Box 2280, 50100 FiRenze. fravy]

v/a

THERE IS NO TIME

[Ras Dva Records 4CDalbum]

If you recognize the address as the U.S. chapler of the Leaether
Strip fan club, then you probably have already heard about
this impressive compilation. Althcugh double CD's are costly
endeavours. Ras Dva proves that o guadruple CD sef can be
sold in the same price range. That's right, four discs containing
leads of growling synth-abusers for about hall price. Both sides
of the seq are represented, with such European notables as X
MARKS THE PEDW ALK, LEAETHER STRIP. KLINIK, DIVE, BLOK 57,
GODHEADS, WUMPSCUT, and LS. microchip militias’ ke
FMENTALLO & THE FIXER, QUT QUT, SPAHN RANCH, ALIEN FAKTOR
and HATE DEPT. Keep in your mind there's nearly sixty bands
included! You know Ihe style, you have the address, and you
love fhe line-up. | think you know what fo do now... Go get a
stampl!

R-M

[Ras Dva Recoros, PO Box 92575, Muwaukee, W1 53202-0575, USA]

ASMUS TIETCHENS Y/
Das Fest 5t zu Ende. Aus.
[Barooni CDalbum]
A bizarre release, even by the standards of Mr Tiefchens. it
seems that between 1262-72 (from the age of 15), Asmus kept
on audio ‘diary', wherein he recorded his daily thoughts. Thot's
what the press release says anyway. Qut of these recordings,
he has constructed a 44 minute frack, processing the tapes
and presumably adding further saunds, The experience of "Das
Fest..." is ke hearing the scundhiock of sameone's hypriotic
regression. Barooni's press sheet colls Asmus Tietchens o sound
pioneer, and |.can think of no better expressicn for this man's
considerable talent; Voices very nearly emernge from the thick
soup that makes up this soundscope - are they even voices's
Perhaps not. The CD itsell is packaged in a soiid mat-block
printed case with asikteen page booklel containing
photographs of all the *parficipants’ and nothing else. A
personal outing inte the memdries of a unigue man. Unusual
and unexpectedly compeling.
VL

[Barcon, PO Box 12012, 3501 AA UtRecHT, THE NETHERLANDS]

ASMUS TETCHENS [/ VIDNA CBEMANA

Syrenia 2

[Syrenia CDalbum]

“Syrenia 2" is an infriguing colloboration that showcoses each
man's music ‘untouched' al either end of the disc, with the
meat in tha sandwich being three pieces by Obmana
processiad and messed around in fine [ashion by Tielchens. The
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though his pieces are stil effective. CONTACT WITH A CURVE
[frorm Manchester - probably one guy in his bedroom) provide
some pretty wild '70s influenced spaced out electronics with a
strong ‘transmission from outer space’ teel | always seem fo find
appealing - 'The Absurdty of Consciousness’ is probably my
favourite piece here. JOCELYN ROBERT combines electro-
acoustic/concréte turmoil with ‘real’ instruments - the
combination of ‘soothing’ piano and squawk/rumble on
‘Hinterland Partie 1' s pretty successiul. On 'Partie 3" it isn'l.
Unless you're a novice you're unlikely to encounter anything
parficularly startling on this disc, but it does have a consistency
often lacking In multi-artist compilations. I'd probably .
recommend it on principle, cerlainly as an infroduction fo ]

latter opens with his 'Hydrophonie 13a’, which is a classic, self-
contained Tietchens tfrack, watery concrete sounds and
electronic processing, a deficate, crystaliine structure with a
darker core, Vidna Obmana’s closing piece is unlike his more
recent material (there's no percussion here) and harkens back
to his ‘post-industrial’ pariod. more shadowy swampland than
the dry, ard textures of his desert recordings. The three middle
pieces are almost like fistening to the music from behind a
perspex screen, so distant and alienaling is the processing
eflect. t's most effeclive. though, ond dll these recordings have
a sublime soundtrack feel to them, music for filmsof nature's
secrels unfolding, yet slkowed down rather than speeded up.
and it's possible thot each of the pieces was altered using the
same processes as there's a remarkaoble confinuity of texture

TRANCE

Notre-Dame de L'oubli

[Faurth Dimension 7"]

m very different sides of Mason Jones' work are shawcased
~un his imited (though still available, | think) single from fhe ever
~ mmllabie Fouth Dimension stabie. The titie frack (s o solo guitar
Improvisation and is extremely effective, it a litfle predictable.
Qver on the B-side, 'Spiril Monaolague' is a different kettle of
fiase altogether - a hypnotic, droning piece recoded live by
‘Masen using vocals, drum, whistle and recarder. This works well
& o contrast to the scraping and clanging of the fitle rack,
Contact with a Curve. (And if you disagree please keep it to Rounding things off is a Jopanese peformance by Ihe group
yourself. Thonks.) Torture Chorus, of \o\fhich Mr Jonesisa pc:rt This Is heavy and
here. A fine album - probably nol representative material by 51 relentiess. dominated by o pounding rhythm and fots of
either artist, bul then that's hardly the point.  [FREEDoM In A Vacuum, PO Box 862 S, F. ToroNTo, M4Y 2N7, shauling - and nof nearly as individual as he rest of fhe single,

WL CANADA [ SWINGING AXE, PO BOX 280355, NORTHRIDGE, CA 91328, but it does make for an interesting combination.

nat to be confused with releases by Howkwind as such
because Dave Brock has retained the name and confinues fo
release maternal under its banner, most of which i the self
indulgent throwaway crap that we have come o expec! from
aging 70's rockers, With Hawkwind's original "Space Rilual”
regarded os a classic mament in the bands history, it would be
easy to dismiss Turner's recent live récording as simply an
attempt al cashing in or o concert souvenir for those who were
not around the first time, extra added guest star ingredients
{Genesis P Omidge, Helios Creed and members of Pressurehed)
thrown in for good measure. Be sue that it s nefthet, Tumner has
effectively turned the clock back and not enly re-captured that
finest hour but improved on 11 Faithiully recreating several
“Space Ritual" staples (including the incredible spaced out
‘Sanic Attack’), and mixing them wilh a cover oflate Howkwind
member Bob Calvert's ‘Eection' and a few cuts from his own

[Sveenia, PO Box 2280, 50100 Feenze, tacy]  USA] VL  recent solo efforts he re-worked the legend for thousands of
[Fourm Dimension, PO Box 83, Herne Bay, Kenr CT6 6YU, UKl American fans. Over this wo hour double disc set, recorded
V' TIMESHARD ED TOMMEY 5 live at The Graat American Music Hall, 3an Francsco Feb ‘94,
Zero (Outoboros) Sate [Soundirack) TRANSGLOBAL UNDERGROUND  Nik Turner is unendingly dynamic, his sax and flute playing
[Planet Dog [Mute Records CDalbum]| ; Infernational Times  propeling the psychedalic saund bamage forward, his vecals
Chsingle] "Safe" is the rather disturbing tale of the } . [Nation Recerds CDalbum]  and lyrics tantalisingly mustering ofher, science fiction and
Scouse space cadets, effects and torment of @ womon who H&ts off 1o TGU, they're @ hard working outfit, that seem to be  fantasy worlds. He has dragged the spirl of space-rock out of
heading in the becomes alleraic 1o the 20th Century. Not an endless four, yel for me they haven't recaptured the past s grave and given it on injection of 0's intensity. A unique and

Qlory of the classic “Templehead”, thal put all the east-meets-
west dance music firmly on the map. “International Times"
wames in at a sightly new angle, incoarporating a more hip hop
backdrop. and a pretfty laid back rap vocal from David

sharply focused collision between piychedelia's past and
present. As Brock and Turner continue to wrangle over tha
name Hawkwind from this release it s obvious who deserves the

due to be released until nex! year, Ed
Tomney's instrumentations predict an
unsattling experence ahead. Almospherics

direction of the Goo
techno scene. A
138bpm, ‘Photon

[wave]' moves well,
keaping one
allentive, and no
doubt hos oll the
funksters in Raveland
bopping the night
away. 'Photon
(particle)' has o
tendency fo get stuckin a rul and could do with a bil more
khob twiddling. 'Zera’, a more chilled out aftair, 114bpm, large
style 303 bassline, sampled rants, mid-drilt breakdown with some
Systemn 7 guitar waork giving the track some class. "X Ray Ears’.
1581bpm, more in line with the fist track, with plenty gaing on
and I'm a sucker for 303's and this has plenty. Worth checking
out, and eyes and ears kept out for these guys future releases.
They've got whal it akes.
DM
[PLaner Do, 271 Roval Couwece Street, Camoen Town, Lonpon NW
LU, UK]

v

TO LIVE AND SHAVEIN LA,

[Fifth Celumn Records CDalbum)]

If you thought Fifth Column was all cyber beats and technology
overload then you'd better check this out, A fucking freak of a
release. This shil-heap of dementia was created by Tom Smith
who's laim fo fame was starting out litle in the lown of Athens,
Georgla; REM country [no real link there, just thought I'd throw
the info. in). Qut of sync vocals, masses of em, track after frack,
overlaid to beyond distorlion grappling with o slew of feedback
and sonic screeches rolled info an indstinguishable noise. Yes,
NOISE, with a capital N.O.L5.E, There's mare parangia going
down here than in Trent's entire frontal lobe. Sublitled “"Vedder,
Vadder, Bedwetterl Loved itll Cyber kids meanwhile, stay clear,
this will fuck you up...

DD

[Fetr Column Recoros, POB 787, Wasnnsion, DC 20044, USA]

v/o

TE STEP QUTSIDE AND KEEP WALKING

[Freedom in a Vacuum/Swinging Axe CDalbum]

Fine compilation of eleclro-acoustic/music concréle/ post-
indusirial' whalnot and a decent sompling of each artist: faur,
with around 18 minutes each, RANDY GRIEF's piece (he of the
five CD, six hotr ‘version' of ALICE IN WONDERLAND. ) drones,
pulsates and cloinks along darkly. In spite of having studied with
Braxton and Ravid Rosenboom, ART SIMON Conjures up images
ot the bedroom with drum machine and fuzz guitar outbursts,

O rgaed nadmalgas\zup

concocled by his 15 piece ensemble The
Industrial Orchestra constructed from layers
upon layers of sound, lead you through the
cormidors of blissful cacophonies and tragic
ocoustic ombience. Riddied throughout
with a kinda resigned sadness leaving you
searching tor the Prozac,

GE

[MUTE RECORDS, 429 Harrow Roap, Lonoon W10 4RE, UK]

TORN CURTAIN

[Ventricle CDalbum]

| assume this is a Mauve Sideshow ‘side project’ or something.
as Dusty (Lee) is the 'instrumentalist' and it's on their label...
Sheila's distant, alternately squeaky and whispering, vocals
sound like a stoned casirato wandeing down a long dark
tunnel full of child molesters while Dusty's mellotron, effects and
feedback pipe and swith dischordantly, seemingly oblivious to
her plight. Amazing how 37 minutes can seem like an etemity of

agony.
5J i
[VentricLE, PO Box 19523, Seatiie, WA 98109, USA]
DAVID TORN
Tripping | Over : God

[CMP Records CDalbum)|

Mice to receive o bit of unashamed guitar outrage every once
in a while, and iIf one has a yen for excessively over-the-fop
muso hand-obbing. what better way 1o indulge it than this
album... Tern's cradentials are enough to make you flinch
several limes aver (ECM, David Sylian, an LP with Mick Kam &
Teny Bozzio) not to rention the fact that the CMP imprin!
usually guarantees hair-tearing & leeth-grinding, but here he's
solo (with numerous overdubs) and on, urn, fine form. The two
major stylesin evidence are sort of non-new age ambient and
eastern-tinged freak-cuts, some of which appreach near epic
neo-psychedelic proporfions. Torn's style sometimes
approximates Fripp of his furthest out and prime Zappa, thaugh
there are a few disturbing moments where he veers fowards a
kind of Pisspot Metheny ‘Spanish Rhapsady Theme #6466
(Variation)' groove. Luckily these moments are lleeting. | must
confess to finding it quite entertaining and would unhesitatingly
recommend if to guilar masturbators - just check out 'Bust My
Ass For Thinking' - but |'m not sure what miost of you guys'd
make of il. Wish he'd kep! his trap shut though - the vocals are
uniformiy unacceptabile,

s

- [CMP Recores, PO Box 1129, D-5166 Kreutau, GeErmany]

Calleridge Hewitt. The thing that does make this a bit of a cut
ubove the rest is that it has a very Consclidated feello il Less in

yer face, mixed with the usual blend of Arabic vocals from

Natache Atflas. which is what TGU are all about after all,
Remixes by everyone and his aunty!

oM

[Manck Recosos, 19 ALl Saimrs Roan, Lonpon W11 THE, UK]

TRIAL OF THE BOW

Omamentation

[Release Enterfainment Chsingle]

his debut EP by Trial of the Bow is well-named: the music of this

Australion duo, based on the Eastern mode:. is highly

Bhamented, perhaps even too rich In parts. For example, the

Jening 'The Two Sacred Topesties of Persia’ is too self-

msciously ‘ethnic’ for its own good: much better is 'Inveroch’

[ Wth Is more spacious and otherwarldly, although sfill
sinchored by minimal Eastern percussion. The remadining two

M& draft somewhat in tha saime vein. without ever really

ﬂuhg arywhere. This all makes for a directionkess and falrly

unlnuolved listen - a definite cose where less would have been

$6 much rmore

WL

[Retase Exrertariment, PO Box 251, MiLersvii, PA 17551, USA)

UBALCAN
1

IFUﬂky Mushroom Records CDalbum]
thﬂenswe sub- Mrmshy offering. Well, that was the firit track,
SPull’ aryway. The rest is rather more interesting. ‘Lefl’ comes
- on all Fiffies' soundirack with its acoushic riffery and mellow
vm:cl slf::r\-r teling. ‘Carbon Black' s a Trent chill-out, "Andy
b ‘w\mhol' is Bowie / Chris Connolly, ‘God On The Tongue' is a
5 _ﬂpody electro-noise, and ‘The Moming' mellows agoin with
IPear] Jam session style. Who says there's no diversity lefl in

Cleopatra Records 2CDalbum]

nited with early Howkwind members Del Detimar (synths] and

fan Powell (ciums) for the first fime in two decadas Nik Turner,
weteran of the sanic attack, is far closer to the spiit of
Howkwind than Dave Brock's current group line-up. For this is

g;'mcce Ritual

mantle. Tumer is the acid king and this is a cosmic space rival.
CB

[Clearatra RECORDS, B7 24 S. SEPULVEDA, Sune D-82,
90045, USA]

o8 ANGELES, CA

MNIK TURMNER

Space Ritual 1994 Live

[Visionary VIDEO]

A visual feost of some of the fracks fiom the above reviewed
concert discs. ‘Ejection’, ‘D-Rider', "Master ot the Universe’, ‘The
Awakening’, ‘The Right Stuff”’, ‘Nirbasion Annasian’, 'You
Shouldn't Do That', ‘Thath', and 'Silver Maching’ plus 'Armour
For Everyday ' with vocals by Gen. See the insane, homn playing
spoce travelier as he blows into San Francisco, leading his
version of Hawkwind wilh astonishing urgency. Flanked by
Helios Creed and members of induslial space rack icaons
Pressurehed, Turner looks ke a character from a Mad Max fiim
with 'his bug-eyed spex and his futuristic costumes and Of'
Genesis looks fab in his ippy hippy mode during bis rendition of
‘armour’, The camera work and visuals are excellent and the
video i suitably freated with psychedelic graphics fo enhance
the super stellar experience, A well recommended way to pass
an hour ond a superb artefact of ore of rock’s timeless
marnents,

CB

[Vissanery, PO Box 30, Lymam St Annes FY8 1RL. UK|

via

TYRAMNY QFF THE BEAT

[Cff Beat CDalbum)]

There's no spelling rmistake in the title, this is a sampler from the
Gearman Off Beat label, showcasing many of ther bands since
their incepfion in 1993. Kicking off in the magnificent, dark form
of HALJOBE and their scundtrack inspired ‘Houjobb State' - as
good as anything Puppy have mustered in the homor stakes.
The band's other track |most of the bands here feature two
tracks), is more of the same, only wilh dancefloar beats and
strangulated vocals - net exactly Puppy, but in the same
teritory [too good to be mere copysts). In the evén harder
stakes come SUICIDE COMMANDO with a most enjoyable
pummeing, The sieevenoles desaibe the band as ‘Splatter
EBM' and | guess thal's'a prefty good description, even
sounding a little ke our own Vanishing Heat. PROJECT
PITCHFORX of course need no infreduction, and ore the biggest
name involved here with unreleosed mixes of 'Carion’ and
‘Renascence’. LAB ANDAALS is the inevitable MM scundalike,



though they leave the pompous nature of Trent's music well
alone. GENITAL A-TECH take F242's pop and mash it into a form
of nasty, yet palatable Hardbeat, spewing all manner of
unmatched sounds over simple sequences and drum patiems,
STERIL are the hardest crossover act here with one of the most
characteristic raging vocalists 've heard. Perhaps needing fo
meal oul the electronics a little more, otherwise more than
competant, Being a compilation there's bound to be a few
duffers and they come in the form of ECO [Fod Gadget vocals
meeting Ogre's sincerity) and the Mode synth-pop of DELAY,
Bul, in all Off Beat prove to be a label well warthy of your
atlention and this 70 minute cheap-priced compllation is The
place o start fiem.

]

[Crr Bear, Horster Strasse 27, 45897 GewsennRcHen-Buer, GErmany]

v/a

UK TRIBAL GATHERING ‘95

[Universe/London Records 2CDalbum)]

Mo, these tracks are NOT from the sets perfarmed af the festival
of the same name - not that the title or packaging tells you this.
Iwouldn't callit a con, bul it may be a ftfle deceitfull | mean,
none of the fracks are even unreleased fa my knowledge.
There's not even a scrap of information about the festival itselfl
5. what DO you get for your money? 130 minules of music
according to the sticker, and fracks which have probably
already been heard, depending on your own collectable

nature, The band line-up is superb; ORBITAL, PRODIGY. LEFTRELD,

PLASTIEMAN, MOBY, BOLLAND, CHEMICAL BROS, COX, DRUM
CLUB, UNDERWORLD, and that's just touching on two-thirds. If
ths had been incredibly cheap - I'm talking about afiver! - then
| could recommend it, but in reality do you want 1o pay about
£16 for a sampler?

Db

[Lonpon Recorns - In your favourite music store around the
globe]

via

UNBECOMING

[Freedom in a Vacuum CDalbum]
Five Canadians, four Amencans and o Dufch confributor make
up this infernational compilafion. Rather o loose usage of the
word “international” but never mind. Standout tracks are PGR's
‘Microbes' - high fequency drenes in a live setting), EMPIRICAL
SLEEPING CONSORT's "We Are Sitting In A Room' and JOHN
DUNCAN's gcoustics-ufilising ‘Stress Chomber'. The only low
pointis Crawl/Chiid's sub-Skin Chamber 'industrial metal' which
is pretty tiresoma. The rest - DEAD MASOCHISTIC GUT(Z].
ALLEGORY CHAPEL LIM[TED, PLECID, RANDY GRIEF. PERRE-
ANDRE ARCAND and W.A. DAVISON - are good but
avershadowed by the above. On the whole, a cohesive and
enjoyable collection of contermporary noise-makers with lasting
potential. Presented In an attroctive cord woliet too.
Wl

[Feeeom M A Vacuus, Box 862, Stanon F. ToronTo,
OnIario, MAY 2N7, Canapa]

UNDER THE NCISE

Future Automatic

[Cop International Chsingle]

STOP RIGHT THEREIN SPONTANEOUS STEELY
ELECTRONICS + mucho mucho clever fratwark |yes,
heavy guitars are getfting everywhere again) + shil
heaps of hard edged dance beats dealt with o
vengeance. For the opening 5 minutes ‘Mind
Machine': “l am Ihe needle in your arm | am your fixer” snops
the synapses inlo lile, the savage muscle of 'Manna’ fleshes out
the disc for 4 minutes during the interm, before the ow fuzzed
up ‘Future Automalic [proton mix]' cooks in warp space for 9
minules. The 'proton mix® i courlesy of Bigod 20's Zip Carmpisi.
This is the future of music and it's automatically yours for a few
mreasly quid, A vitual haemorhage of industial talent that will
be unstoppakbie.

(@]

[COP Iuttrnancnal, Mutzepurcst, 3, 41440 Onervirsey, Gemany]
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VAMPIRE RODENTS.

Clockseed

[Re-Constriction CDalbum]

Cute cover or what? More Cyberpunk from the Recon label...
Vampire Rodents seem fo have called on the services of mos!
of their stable-mates for the vocal department. Most have
opted to practise their Chiis Connelly impressions. Kinda works,
still kinda very sad. At least "Clockseed” hasn't delved in the
metal, though the Rodent could cerainly do with creating a
larger. hard and damn sight maore oppressive sound, and stop
relying on the impressive sting section which manages to keep
the Rodents’ heads above water,

DM

[Re-Constricnion, 4901-706 Morena Buvo., San Dieco, CA 92117-
3432, USA]

LUC VAN ACKER

Toking Snopshots Vol, 2

[Hard Records CDalbum]

Just as Fifth Colurmn have released "Volume 1" in the States, so
Hard Records pull ahead with number twa in the senes. My own
summation in the last issue really apglies again, though the first
thing you'l nolice on this set is the improvement of sound
quality, stemming from his use of higher calibre equipment. This
it no surprise when you consider the fracks here are from 1985
and fiver years on from the original *Snapshols” concepl. All, as
before, are recorded in one take, and when this alone is taken
into consideration you'll realise just what a master musician Van
Acker wasfis. The Granddaddy of EBM!

DD

[Hare Recorns, C.F, Ricrs VEJ 122, 2.4, 2000 FREDERKSEERS,
Denmaarr]

VANISHING POINT

The Shaman Calls

[Cri Du Chat Disgues CDalbum]

Brazil is the centre for EBM/Industial music. You're just as lkely
to sell as many records there as in Europe. 5o, it's hardly
surprising thal labels ke Cri Du Chat are flourishing. Their latest
release is home-growrn EBM which focusses more on percussion |
than heavy seauences - the sequences are bassy, but minimal,
Awealih of samples enhance the sparse machine-vocals of

Vanishing Point's insfigator Roni Barker, | can't say there's

anything original going down here bul “The Sharman Calls” s o

hefty mover and a more than worthy new componen| for the

unrelenting Body Music scene(s).

DD

[Crm Du Cuat Disaues, cfo Eneas Neto. Cx. PostaL 42396 CEP 04299- |
70, Sac Pacito, 5P, Branl]

WVIDNA OBMANA

The Transcending Guest
[Amplexus Chsingie]

Treading similar ground to the
recent "Spirfual Bonding” CD. fhis
[continuous) 20 minute suite
consists of billowing clouds of dry
syrithefics underpinned by live and
elecironic percussion. Vast,
dynamic atmespheres are what
Vidna Obmana is good ot and this

L L e |

here. | feel this CD works better
than "Spirfual Bonding”, evoking more convincingly the desert
iandscapes which are Its inspiration. Complemented by quite
stunning packaging (A5 colour walet and a 3" CD) and limited
to 1000 copies only. “The Transcending Guest" is mast worthy of
your attention.
WL
[AnpLesus, ofo Serano Gentie, Vis FRancescH 1, 31029 Vimoeo
VIO TV, raLy]

is whal you gel for your entry fee |

] mps use acoustic instruments and voice only,
! sounds bayond lecognihon Mo tracl: fitles, lusl

skle! soys "ihks Is where the sleep comss from" and

‘l Qma than accurate description. Vapour-trails of free-
Bonics are mixed with what could be voices (bul who
o cares, for that matter). “Fire” Is a heady soundscape
U con never quite be sure whot you're hearing, such is
amployed by the collaboralors in processing the

il lapes. An excellent release and the first. | hope, of

. Recorded duing a healwave in the summer of 1994 and
| pan certainly feel ii. Volume two is sagerly awaited.

N INpUSTRIES, PO Box 64291, Houstow, TX 77266, USA /
5, PO Box 1928, PHoenix, AZ 85001-1928, USA]

ACOIT WALKER
.

CDalbum]
m the man revered by arists from Marc Almond to
m@omﬂ'r and HNAS.., even sampled by Orbital. Stepping
kom the 80's pop banality he concocted fantastic rical
s and nightmares - stunningly evocative epics, visions
'ﬂnm dearadation, and emotional forments encased in
ws orchestrations of armies of string or immaculately
nhing Cathedral organs. it has 12 years since "Cimate of
" his lost solo album which spawned a deeper more
-mplu-.construchon of his songs. With infiguing regorts of
s amongst the realms of NIN, “Tit" is born and
possibly Walker's deepest most awesome imaginings
'.-Tﬁa?'voice is, of courss, siill there; though the passage of
) now almost an oclave deeper, ils slill bleeding with pure
iGN, smotnenng the histening with every breath. Musically,
mver, this fime round fhe soundscapes encompass diverse
Miywis of percussions and drastically shiffing suroundings, From
anlle sfrings ond dark arongements of 'Farmer In The City';

0 ragile ond almost iritafing uncerfoin guitar lines of ‘The
Rosary'; lo terifying atocks of percussion dear Neubauten and
4PE would die for on ‘Cockfighter' or dreaming flules and
tascading stings share stage with the stark and lorely
parcussion of 'Bolivia 95", Lyrically the prose are more
dslached - no longer such visually laden journeys and
MMpanses - but here we have soff incoherence ('Cockfighter’),
m-dﬂno?me dark broodings ['Foce OnBreast’ & 'Bouncer See
Houncer'| to broken notes and desolation (‘The Resary']. Eoch
ol the nine Iracks is a barrage on ones sense in theit own

ular way, even the tifle frack, a rather strange side-step

m its bedmates - seemingly the token country inclusion! yet
#ﬂkeeplng you enthralled anticipating a change in mood, a
wudden abrupl... Allin all Walker perfectly amalgamates his
‘deep moody personoe with exguisitely ordered layers of sounds
o conjure up the deman which is “Tilt" - tor sure an album to
pluvaih the lights on, for you never know what' he'll do next -
asiaull you o seduce you, The Old pan’s Back Again...
GE

[Fostana Recorps - in your lavourite music store around the

tlobe]
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WASTED

[Volume Mag/2CDalbum)]

If, like me you've previously fought a love/hate relationship with
this multi-media affair, then "Wasted" will smooth away those
previous contentious areas. Dispendng with the weighty,
expensive glossy booklet enclosed here, which i filled with
clever-dick humour {and very litte else), you'll find 30 tracks of
digital oudio definitely worth losing yourself in. Al the
heavyweights of UK dance are here; ORB, ORBITAL, APHEX, LFO,
SABRES, UNDERWORLD. 0 couple of tip-hops in the shape of the
excellent TRICKY and almost-there, MASSIVE ATTACK., hardcore
rap of CYPRESS HILL and CREDIT TO THE NATION, plus loads of
athers, including the cool, 'Low Cool’ from C.Y, Disk Twois an
absolute blinder, but there's hardly o *filler’ in the whole
package. ORBITAL's wonderful vocalised ‘Belfast’ makes 1his
essential. | just wish they'd remove themselves from typical
NME/M.M, journalism and stick to putting together decent
compilations - and thot means exparimenting with more
unknowns too.

DD
[Volume, 22 Brook Mews NoRmi, Lanoon W2 3BW, UK

ROZT WILLIAMS & GITANE DEMONE

Dream Home Heartache

[Paragornc CDalbum]

Title frack has Mr Williams fry incredibley hard to be Roxy Music -
sad oftempt indeed ond a bad tactic - Mr Ferry absolutely
oozed style with every movement and utterance, poor
imitations will not be tolerated. As for Ms Demone’s
caontribution.,. she ties very hard and proves very frying, Despite
a moment of salvation in 'Flowers', sad cold piano
accompanies lonely, desolate lyrics (would be wonderful with a
decent vocalist) the rest is pretentious crap.

GE

[PARAGORIC, KETIERLERSTR. 4, 95652 WalDuassen, GERMANY]

WIRE

Behind The Curtain

[EMI Records CDalbum]

*Just when you thought you had everything'. type of atfair {and
there's lots more o come believe me...|. Entering through the
purik front-door in ‘77 the first six-tiacks here are from the same
Roxy gig which previously brought you the classic *12XU°. The
balance of the twerly-odd fracks left are demos recorded for
"Pink Flag", "Chairs Missing” and " 154", all previcusly
unraleased, and al with that air of ive urgency which made
Wire so utterly indispensable and charming. Toa clever for your
average chart punter, but an the lips of all foday's indie-pop
wonder. | would shill sue, you knaow...

DD

[EMI Recorts - In your favourite music store around the globe]

w.0.0.

Wootopia

[Funky Mushioom CBalbum]

Inconcelvable that a group with such a name, such a pedigres
(Reverb Motherfuckers, Dogbowl & Rats of Unusual Size - men
have wept at less) ond on sucha label could produce more
than one second of sound not guaranteed 1o cause instant
listener swicide, There are a couple of unbearable numbers (to
expect anything less from Fucky Mushroom would be counlfing
your veal before IV'scrated...| but by & large it's o reasonably
successful combination of [apparently improvised| “art-

rock' fskronk ‘lazz' |c/o Bonnie Kane's very fine sax blart) and
sort of past-no wave NY angulor bleat. Kind of reminds me of
No Trend in places, not that | expect that'll exactly produce
palpitations armangst the TEG mulliudes... Amyway, most FM
stulf ends up al around a quid in Record & Tope Exchangs so
lock out for if,..

[Fusiky MusHreom, PO Box 100270, Brookurn, NY | 1210-0270, USA]



WUNDERLICH

ut

[Dyadigque CDalbum]

A Tull 60 minute CD releass for this French duo, with a

tunny photo on the front of our two heroes. Wund

approachis anchored to k rds, updront percussion and
ghtly awkward-sounding ve U ¢ some almost

calchy sangs, in a kind of pa dustrial vein b

marred

e8's

ony warmth in the
‘. e kayers of keyboard, The vo
some getfling used 1o in ¢ s, Fredeiique
foo hard
Tjoy bul as a whole

e
finitely take
ardat sounds like
¥ guys, Existing

ms Howed

[Svapique, 15 Rue Dis Er 5. F-33760 Tarcon, Framce]
A MARKS THE PEDW ALK
Facer

h Ommog Chsingle]
s X Marks... want to be a sof
cly lithe number which sou
clical Neural

ro-pop, 'F
gery but only saving i through thrashed [but shorl-
auitars. Time o reach for their back catalogue..

OMMOG, Nomsk-DATA-SIR. 3, 41352 BAD Homaire, G

XLEGGED SALLY
Egags and Ashes

oo e e

CDalbum)]
Music from
pettormances
staged by Wim

19t as
walving

saliva
51

5, BEL

LYSMA
Deluxe
wds CDalbum]

Hardcore wi

[
[Spinefarm Records, Box 212, 0018) irtkl, Finland]

THE YOUNG GODS

Only Heaven

[Play it Again Sam CDalbum]

The Doors are dead! Gone is the Mamson/Manzanek appronch
ol “TV Sky" (one of THE truly great albums of this decode), and
In many ways the Gods have relurned to their own roots witt
“Only Heaven' =tal, an earth of elec
and deliveries of rock/hip-hop drums thunders this album
d, € ocity which has only bee psed in snatches
debut. The Youny Gods are undoubtedly on E
1ds of these times, and whilst bands like Ministr
232 Swiss guys |
ue fo mo

ronic grounding

orginal b
their

s|

[PLay It Acain Sam, Rt
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ng you. "The Funky Elemient” is

d {o the brim wilt
tion of Hip Hop grooves, so if you feel
Tie Inp Hop, Dub Indu

further. For indivicue
hats, snares, sax o

Inspiration city 1o s
5 endless, Yc
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Of Mary’s Blood

by Graham Bowers

5 infernal montage s a catalyst for the
ion of unwanted memories, Thrivin upon

fy, his found sounds, prepared
and oblique edits undermine

entional structures. Miraculously relocating
recognisable in fhe place of the alien, the
on of frumpets, guilars and distant voices
ems all the more perverse as he and his
aborators revel in misinformation. The skills of
sculptor in shaping abstraclion are made
ingly apparent as his monster s

instakingly created. Genuinely moving as

osed fo a technically interesting static
on, this piece is a spiritual heir to Bryars's
ing Of The Titanic, It bows, scrapes and

“ratches itself fowards a deiirious finale.

K. Martin
The Wire

Exfraordinary, powerful. abstract music.....
compelling work...... vivid as dark and
sfrange as the images that adom the cover.
Alan Freeman
Audion
Abstract, dark.... undiscernable noises.
compositions that cut across genres.....
compeliing.
Howard Jaques
These Records
Highly charged and emotive avant garde
music of the highest calibre.... dark brooding,
disturbing..... uplifing and lyrical. A classic
and monumental vork. ... Album of the vear ?
Peter Harrison
Direction Music
For further defalls contact
Red Wharf, PO Box 1208, Liangefni,
Anglesey, Gwynedd LL75 824




Are you a small band looking
for CHEAP graphic design work

for cassette/cd cove

, fhyers,
ele?

DEADHEAD MEDIA

may be able 1o do the work
for you at 3 good price.

\

-/
b )

-

J

Contact for quote.

T/F: +44 (01161 518 2092

70 GWEN PARTY - THE BACK CATALOGUE:

- "War Track & Field'"Sick Sad & C F” (SR0O1) 7" (Sold Out)

- "DEVIL WRAPPED & GINSUNG BURIED" 12° LP (SR0o02)

- "AUTC KILLER UK"/"HELLIER PARTY" (SR003) 7" (SR003} (Sold Out)

- “THE PSYCHO BEAT'/"GET SICK ON THE BEACH" 7" {SRO04)

- “THE OPTICAL GLASS EMPIRE" 12" LP (SR005)

- "THE OPTICAL GLASS' T-SHIRT (SR006)

- "HYSTERIA"A LION IN A DRESS" 7" (SROOT)

- "KNEE DEEP IN EVIL/'VERSUS THE CARTEL" 7" (SR008)

- "THE SEARLE BROTHERS"/"ROBOT ASSASSIN' 7 (SRO09)

- Compilation 7° (SR010) *

- "HOWARD HUGHES"'DANGEROUS CONCENTRATIONS OF THE
MEDIA POWER” 7" (SR011)

Iis“‘,;;ut;lél)_LiF*.IG FOR SATAN"/'THROUGH THE HEART OF SUNDAY" 7°

- “JOHN PEEL_ SESSIONS 1,23 & 4... plus 2 previously UNRELEASED
recordings on one CD (SRO13) CD ONLY

- "The World According to...95" (SR014) a collection of 70GP

sleevenoles/articles, eic (50p + SAE)

* [COMPILATION EP 7" with tracks fram 70 GWEN PARTY. STINGING

NETTLES, KENNY PROCESS TEAM, ZUNO MEN, BUNTY GHUNKS,

ORCHESTRE MURPHY, DONE LYING DOWN -

gnly 1000 Pressed! Less than 10C left! Only £1.00 ~ P&P. Order number
RO10 e

All singles limited to 1000 - all
titles 7” unless stated otherwise

Available in shops through RTM
(distribution)... OR...
MAIL ORDER:

Mail Order Prices:

T-SHIRTS £8 + £1 P&P

7" SINGLES £2 + 50p P&P

12" LP's £6.50 + £1 P&P

CD's £9 + £1 P&P

Overseas orders Add £1 to P&P

Cheques and Postal Orders to:
SNAPE RECORDS,

PO BOX 221, HOUNSLOW,

MIDDLESEX TW3 3ND, UK.
Info: 0181 577 3668

U.S. Industrial Part 2

Dissecting the American Label Scene
chase

When | was given fhe opportunity to write for MFTEQ, | was elated. In fact, | wiote up some great feafures including how

16 ge! free sex from people who hate you and 100 ways to extort money from your grandparents. Unfortunately, | was informed
ot because this is on elecironic-oriented music zine, that my column would have to be topical. So here is samething that should
be as equally entertaining as hearng an old woman beg fo keep from having her ribs whacked with o crowbar...

There are essentially two types of labels: The first is the Independent label which is
run an imited funds, with imited distribution and has a limited amaount of
products to send out for promotion. The ather is the Major label. These
corporations have plenty of cash, widespread distributian, and enough
promolional goods to salurale the press, the radio markel, and the club circuit.
They can also afford to fund major lours. As a resull, the bands which are
released by Major labels are usually the bands which set the trends and define a
genre, even if these Major label-funded projects are emulating some overiooked
2§ Independent label icon,

How that you've gof an understanding aboul (he two forces al work, it's fime 1o
examine the relotionship of their producis. The independent circuit has
championed “industnal”-dance, or torture-tech, or synthcore, or cybershit, or
whatever, since it was created, Although Wax Traxl has chumed out an
abundance of these keyboard-pummeling thugs, labels ke Ffth Colvmin, 215
Circuitry, C.0.P, Int'l, Cleopatra and Re-Constriclion have followed their example
and contaminated the altemative rock scene with loads of Wax Traxk-inspired
technocore projects. it would seem the next logicalstep for these Independently
signed bands would be to sign on with a Major lobel, espedially since Nine Inch
Nails have generated so much commercial viabilty for the genre.

itisn't hoppening.

Instead. the Majer labels whe want to capitalize on this “new” style hove started
serving up recently constructed, offen walered-down, finge-related octs as
opposed 1o the Independently-signed bands who have cultivated the synth-&-
sniar scene over the lost half decade. Do you remember hearing about Dink
[Capitel), Engines of Aggression {Prionity], Moniter Voodoo Machine [RCA),
Stabbing Westward (Columbia), Drown (Atlantic), and Marilyn Marson
{Interscope| pricrto 19942 | don't, The downside to starting cut as a Major label
band is they're freated a ol like Gargaomel treats captured Smurfs— they're
sodomized and then disposed of, unless they survive. It's hopetuly apparent that
sunvival is a metaphor for success. Irenically. survival in the consumer markeiplace
wially revalves around streetwise credibility; a thing which can enly be abtained
by starting out on an Independent lobel.

Althaugh a lof of these Major label monufactured bands are chalk outlines of
predecessing Independent bands, thet spearheading of the mavement is going
o make it easier for bands like Chernlab, Circle of Dusi, Hate Dept. and Penal
Colony lo gel heard. However, it's the chronological cradit that's being
subveried.

Beyond the realm of brecking in new acts, the Majer labels have olso been
testing the waters with veteran blood. Epic tollowed Interscope’s lead by picking
up Front 242, Sony gol Foetus, Sire/Wamer scooped Ministry, BiGod 20, Revolling
Cocks and Armageddon Dildoes, American is serving up the long awailed Skinny
Puppy, TVT has Die Warzau, KMFDM and Sister Machine Gun, Geflen is carrying
around Nitzer Ebb (bul | think they just dropped them)|, Mute is the home of Meal
Beat Monifesio, and 1'm sure there's o handiul | mssed, If's good 1o see a lof of
this computer-diven talent inally getling some recognifion in the U.5.

What does all this Major label involvement in the cyberscens meant I means the
public is being pimped the two different ends of the spechum: on one end are
the old sehool dance-oriented pioneers and on the other end is fhe flavor-of-the
mionth imitators. The only thing missing is the bundle of street-credible arfists who
hove existed between the concepfion of Skinny Puppy and the conception of
Marilyn Manson.

Seeing as haw | have no idea aboul the Major/independent label connaction
beyond the U5, please mal me any insight.



“l don't think that the techno kids who started
two years ago to listen to ambient in their chill

out rooms are the people which are interested
in Mille Plateaux”

MILLE PLATEAUX

‘Wave Variant’
deadhead

Achim Stepanski is one hell of a shong character. He's the lorce
bahind the German experimental label Mille Plateaux, an offshoof of the
successiul fechno label Force Inc. For once it is rue that there is more to
the music of a label than the sum of its output, Artists such as Alec Empire;
Cvaland G.EN., may be grabbing the attention, but it's Achim who's
navigating the waters for them. In a very shorl space of tima he's created
alabel which has a totally unique identty, oth inits qualty products and
reason for being.

Achirm will talk at length on the philosophical teachings of Deleure and
Guqiiun. where the Mille Piateaux name is faken, and theit theories which he is building into the label ilsell. He i so aware of what
he is crealing there's hardly any reason for inpul from myseif!

"We are defintely influenced by french philosophen DeleuzelGuattari and Foucaull.Their works are like tools for us. Today software
and synthesizers build o new sound machinery. but it only serves the reproduction of conservative music. The electrionically music
serves the hegemony of the molar machines, the stote machine and the capital machine, Blectronic music has to destroy :
traditisnal forms of music so that it can enter into a continuum of infinite variations in which the sound material molecularises, he
seund potential of inanimate objects is discoverad. Sounds then function as singularity that reciprocally penetrate each other
witheut belonging la the rules of fixed relations. A circulation of molecular streams of sound, that makes it possible 1o join of!‘l.er
streams, Molecularisation means though, the synthelisation of heterogeneous sounds through a kind ol compasition that holds the
sound elements logether without them losing thelr heterogenity, Deconstruction of pop and create intensity is the same thing,

"Music shc._uid be synthesis of material ond energy/forces. Music should create a field where nonsonorous forces such as duration
l:jrld infensity are recognised. Being @ part or joining the abstract music machine is the same as becoming different or as losing
identity."

The label is a breeding ground for artists with a knowledge of sound creation and manipulation. “Mast of our artists are friends
which we know for years. So we have for sure various discussions, But we are nof a hierachical group more a ‘pack’ ke Deleuze
says. This means dispersion, small members, qualitative metamorphoses, no fixed rules or totalization. We are-also inferested in
dicussions with friends whio are daing their own music machines like Scannes, Jim O'Rourks and miany others."

Bul, doesn't Ihe te

rm restrict freedom througn its repetition?
music machines »eated forms of this machine mo

‘Definitely so called Techno is pari of the never ending big
the masses. The mediums themselves multiply through electonic
resonance machines, which. through their ace sfion ond cireulation eflects, place the body confinuously into music. The sound
potential is bound logether through minutely p e methods and the sound molerial is subjugoted to a stock taking of codes g
and structures. For us repetifion is nof the same like in popfrave or techno. Repetifion is continuous varation The dth::rr.-?nr.rﬂ |;, what
we want. We always try 1o be the dissidents of the lechno scene .

C

“Iden't think thal the lechno kids who started twao years age to isten to ambient in their chill out rooms are the people which are
inleresled in Mile Plateaux. Some of us darled 1o weork in the electionic music scene already in the Eighties. We have been al 1I1:s.
fi part of the industrial scens arnd w ink that people from the so called in cene o the art scene are much more

inlerested in Mille Plateaux than the hno Kids." An interesting thought, though | can only really invisoge the likes of Spiritualized
faris whao'd be interested in say, Ova =

Mile Plateaux sprang from the successhul Force Inc. and Breakbeat labels. So why another offshoot and what are the dif
separating these labe
PLATEAUX is he label to discaver zanes of new mu
Iopel that has o i
aseund thal one can alreody call Spoce Disco for the y
Ferce Inc US should work for urban d Mille Plaleau
Force Inc.”

2000, Funkyness and minimalism should create small dance-machines.
s now after having had a short cooperation with 8lue sirictly a sub-label of

And what of A"'};I' T's own backaround? | was part of P14.D4. a very early industrial band in Germany which is still unning a label
called Selektion,” The penny drops! Do you gel involved with the recording processes at Mile Plateaux? “In the moment I'm doing
only coordination and theory, We work in the momeni with a very small group of artisis.” =

With new releoses due from Steel, Alec Ermpire, Oval, concerts atthe Academy of Art in Berlin and a CORom fitle whict is being
organised by the Ac v, the profile i be: ing stronger. How should us mortals view Mille Plateauxs 3 decide this.
But it’s the continuous reflection aboul the conflicts of theory and musical practice. Not being a part af the indu:

mifteq 1 2@ augustiseplemiben d
was always the
ition to include just one
| name track to catch the

nters' eye..."

JUST CREATE
RECORDS

‘Hit The North’
deadhead

Pathaps surprisingly offer hearing only one compilation CD from a new label based in Sheffield, | wanted to know moee. |

W inltigued that they had the gall to put a various artists package together, containing virtually nojorge ‘nomes’ and expect to
gl away with it. Particulary in the orea the music was dimed at, being Ambient Techno. After hearing the said compilation
severdl times, | realised this was obviously a label with some knowledge ol whol good music aclualy is.

Wl Cary is the man behind Just Create Records, the man with @ method to his madness. So just how does he intend 1o sei the
kel apatl from being just another Techno/Ambient label? “ wish | knew the whole answer. | think the answer fies in frying to do
wall what indie labels are fraditionally good at, which is finding new falen! and exposing I to the world at large.” The reasoning
Bmbilnel "Ambien! Northem Ughts”, He conlinues, “"Once you start frying to compete with the majors you are dead and this applies
W mueh fo the dance merket as it does to indie rock say. Qudlity and professionalism both in terms of music and presentation will
sine aut both in an underground techno context as well as the mainstream,” But, surely there Is a danger thal your material will
ubl begged down in a much oversoturated market2 “Of course, but | feel the answer 1o this is to create a profile for the label, so
et prope will know the label will always produce quality product bul with something a bit different, Le. Just Craagte. That's the
philosphy anyway, although it doesn't aways work oul lke thal in practise.” The presentation of *... Northem Lights” and
explanaiory notes was so well pul together that his philosophy cedainly werked on me af least]

“The label iisell is aboul 18 monihs dd and to some extent has been finding its feel marketwise, it wasn'l set up as a
techino/ambient label but appears lo have become one, at leost curent and immediate fulure plans centre on this area of the
nairkal, As with many labels it was sel up to relemse the owner's materal initially, but with time has broadened to the point where
my own material now only plays a supporting role. The fist release wasa 12" single, 'Germany' by E Zone, it lost money and in
Windsiaht 1'm not surprsed. The second release was o foray into commercial house with the 12" 'Gimme Your Love' by Caravan
Club featiring Deboran Miller (Caravan Club was a pseudonym for The Band of Gypsies), the recoid being basically one of their
I with freee other mikes by Just Create. This again lost money getling buried in the pre-Christmas release deluge. In hindsight it
wen & lol better record than this and deserved 1o do better than it did, The third release was ‘Muray Walker' by Deep Level in the
full 15 minute version with a hard mix by Nebula Il This has sold quite well although | must say better abroad than in the UK."
Mehard explains that distributors and shops over here are so deluged that they don'l lake fhe fime tolisten propedy {or even at all)
1o new releases, therefore having no knowledge of whal o recommend o their buyers, and that's something which TEQ hos first-
hand experience of.

Being a Southernar mysell {for good, or bod) | wondered why the lates! releass, "Amtient Lights” proudly procioimed to lecture
Nartham arfisis? *l used fo live there, the label started off as a North East based ldbel, and most of the labels’ contacts are still in
e Morth East, althouah it is now based in Sheffield. The arlists contrary 1o popular belief are not all from fhe North of England, and
they are not all totally unknown. lan Boddy has long been regarded as ane of England'’s leading elecironic musicians and master
ol analogue, he is based in the North Easl, although he playslive throughout Britain and Europe. The inclusion of the frack on fhiis
dibum represents lan opening up another marke! front and lackiing for the first Hmes the Ambient/Techno/Dance markel. Trauma
Club is Mike Whitford who & based in Norwich, o very accemplithed musician with a leng pedigree. Deep Level are Mick Clorke
and James Todd, Newcastle based, they hed a recent club hit with the frack ‘Lova Versus Hate' under the name League of
Sinriers'. Trace Melon is the Just Create in-house production team, alsc recording jungle as NDM. Nebulia Il, from Nottingham are
relafively well known for their hard techno sound, they've been preducing ambient matenal for some time, this being their first
telease. Tident is Maurce Fowler, alse from Mewecastle, so teo Richard Henderson (2 Cabbages On o Diip), Picos de Eurepa are
London based, good mates of mine, and very wel known under thelr usual guise of The Band of Gypsies, being basically the Pulse
8 in-house producers.”

| stand well and fruly carrected! The collection flows so wel, how much inpul did you hove in itsoverall creation? “There s an
Ineredible amount of work involved over a long perad of time in putling logether o compilation.” Cbviously not a case of merely
contacting some bands and asking for fracks fhen? “As | saw it a label has two choices, it can approach 'big names! for fracks,
pay oul alcad of money upfront and end up with an album of semi-dubious fracks, covefing no new ground, The other route s 1o
actually go oul and find some new material and falent. For me there was no choice. the second being the most interesting and
challenging.” 5o, nobady in the mainstream you would have been tempted fo sneak in? "“There was always the templation 1o
include just one big name track to catch the punters' eye, but | resisted wisely or foolishly."” Wisely, given the resulls,

“Of course, working with relafively unknowns does give you more control, it has been an interactive process with tracks guing

dis and forwards until they. gie gk volved as.an execulive produce: rive G | tp&ixa This st have,

hetpad the feel with runs throtugh fhe » can' | eally choose arfists fo geta you con do s get
irvalved with arlists whose matenol you find inferesting. bul you can pick individual : tofit into an overall

~ game plan. 11's really a matfs fack pragrammina of the final onalysis” Andi, as you'll be aware once you read our knyfhm /
Lass imin ke achisved a definite hame advontage,; ond scared maore than a few goals using his opproach,

The label will concentrate in the Ambient Techno/Jungle orea but with an emphass on
workina club conlexl. New falent andmusic thal meves you ara a high priarty."

Oh don't ask me this Il end up seunding off about everything and oll and sundry.”
Bosically. too much walpoper music, not encugh brilionce and TOTALLY CORRUPT”

Fexa>icd T
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N of Celluloid sam

Hlimets this visual array of
Wooding mages,
Wilooned with religious

The independent or “underground” (for lack of a better term) film lgons ond Christian imagery
world is as comparatively stimulating and productive as its musical L8 fascinating 20 ”"".”'e
relative so why not include a selection of such “indie" film/video releases Mipioration of sexuality and
within the pages of MFTEQ [along with, of course, the releases from the Shilsfian doctrine.
realms of independent music video). We are nol planning fo isolate : r
coverage fo the obvious art for arthouse-sake type celluloid offerings We also have from fhe
here bul supply an insight 1o the more gritty, grassroots film/videomakers uitiementioned VISIONARY

who seem to get lost in the mad rush for MGM or the ICA. @ handful of releases
amongst which is

SINDUSTRIAL REYOLUTION-

and over the fop processed performarnce of homage
o David Berkowitz. Well worth a spin.

Last but not at all least we have Visionary's blasts from
the past in the form of DIVINE "SHOOT YOUR SHOT"
and EYELESS IN GAZA “STREET LAMPS ‘N' SNOW". The
former being a live performance from the Diva of
Drag at the Hacienda in 1983 - a purely profane and
oufrageous stageshow including classic cuts Native
Love and Born fo be Cheap from the Queen of

How better to start a spanking new column than with the debut releases raunch and glamour! In total contrast “Street Lomps

from a spanking new video label. SCREEN EDGE s an off-shoot of the HIRST EDITION" - 60 minutes ‘n' Snow" is a very simple recording of one of EIG's
established and highly versatile VISIONARY who brought us some of the g and confributions from live performances. A bare and stark stage occupied
most interesting and innovative independent music and film video varous areas of the genre - by too lonely souk who let rip an avalanche of anxiety
experiences. The launch of Screen Edge anives with the release of four archive cuts from such ' and emotion. Gentle and warm yet sad and lmenﬂ%_
very divergent high class films from the “fringe” and a truly superbly gmdlc}lhels as THROBBING GRBTLE; n lhe-__form of '‘Drumming the Beating Heart', ‘Transience Blue’,
opulent taster of things to come. ‘Discipline” (1981) and CLOCK DVA's h? inducing f(_\:«.t Two' ef al lead you through EIG's ever gracious,
ol imagery of ‘The Hacker' (1988) sitting along with raplurous performance.
First up on the spools we have "THE POPE OF UTAH", Chiam Bianco and PSYCHIC Tv's nightmarish visions in the dragging and i3
Steven Saylor's superb fusion of blackmail, murder and neurosis - TV disturbed ‘Cafalan’ (1984). PENAL COLONY and well. with my fim fix accomplished this issue’s rather
preacher Melvin Pressin “the voice of God" is on the verge of PIGFACE bring up the rear with Ifae up-to-date diverse post bag is now empty and the video
“supersiardom”, the dream that is so out of reach for ex-comic and TV offerings, F_OETUS fast C”I’d frantic *I'll Meet YE’U In recorder begging for rest so... THAT'S ALL FOLKS
censor Del who is also the victim of his wife's unhealthy and expensive IFoIand ; NEUEIAUTEN 5 t?we_}sornefrﬁ;se f?dow
obsession with Melvin: a man can only take so much - frustration erupts Headcleaner', words of wisdom .roml WI‘LUAM
intfo madness involving a cheerleader, camcorder and a hi-tech mental BUEROUGHS and ELIECFRIL‘”_‘, HELLFIRE CLJB‘ s dlcrft Any review items should be sent to the T!EG address
breakdown. TPOU is riddled with black humour and an exquisite satirical frientcing psycho killer 'Mr 44', a superbly executed for the aftention of SAM.

in-sight of the TV-dominated not so distant future.

If block humour is your thirst then YAHOO! step inside the world of
"ALFRED PACKER: THE MUSICAL". For the uninitiated dear Alfred was a
pioneer back in the 1880's who lead a party across America but
unfortunately arived alone having "lost" his fellow travellers - his "lost”
companions tuming up as mufilated corpses. Packer laring it was his
companion Wilkon Shannon Bell who had committed the murders and he
had kiled Bell in self-defence, only resorting to cannibalism as a means of
survival. This jolly little musical re-investigates the legend of the only man
in America to be convicted of cannibalism punctuated gally with such
vaudevillesque gems as 'Let's Bulld a Snowman’ and ‘Hang the Bastard’ -
direclor Trey Farker delivers a masterpiece of hilarious and hamish
tastelessness - a kind of Litte Mouse on the Prairie meels the Texas
Chainsaw Massacre.

REDEFINING “FUN” FOR THIS FABULOUS DECADE.

7| CRAWL/CHILD
Principles of Exclusion
A (VACCD.03 - $12.00)

BELT
The Killing Verdict
(VACCD.04 - $12.00)

Crawl/Child's CD debut: "...a listening
necessity for anyone seeking the
gatharing and the return to the rituals
of movement and ecstasy.”

Belt's CD debut: a volcanic
eruption of white - hot, eestatic
rage; "If you want to hear evil
in a new farm, check out Belt.”

ding's "THE

On amore psychological level we have James Meren

UPSTAIRS NEIGHBCUR" where you are taken through a disturbing study of LTl — METAL CURSE #6 R T
over-uctive suburban paranoia. Eric’s new neighbour is weird, he makes ey
real odd noises and relenflessly paces the floor, he taps Eric's phone and ‘”A VIA

Unbecoming
(VACCD.01 » $12.00)

is involved in devilkworshipping, performing strange ceremonies and
sacrifices, or is he? Sebastian Guierez is brilliant as the victimised novelist
Irying o survive his living hell. Plagued and tormented by his Nelghbour,
with no support from friends or authorities Eric has to stand alone to prove
his Neighbour's dark doings - thriling and darkly humorous you are left
with strong doubts whether to share that cup of Gold Blend

To Step Outside and
Keep Walking
(VACCD.02 + $12.00)

Features previously unreleased work
A co-release with Swinging Axe Productions, by: Allegary Chapel Ltd.. Randy Greit,
featuring music by: Randy Greil (U.5.), Art i PGR John Duncan, Crawl/Child, W.A.
Simon (U.S.), Contact With A Curve (UK), and | | Davison, Empirical Sleeping Consort
ot !| Plecid, Pierre-André Arcand, & Dead
| UNBECOMING ' Masochistic Gut

FREEDOM IN A VACUUM
P.O. Box 862, Station F, Toronto, ON, M4Y 2N7, Canada - Fax (416) 532-4743
All items post-paid in Canada only. Free catalogue available upon request.

Finally, the most chilling of Screen Edge's offerings is "THE FRONTLINE", a

cold and depressing social drama sef in Mass Side, Manchester where ex-

mental patient James fights to uncover the truth behind his girdfriend’s

[NI imdm”m % |'w "suicide" and expose her murderer. "The Frontine” is @ horiftyingly realistic
' e obsevation of drug addiction, political corruption and a decaying

society; the madness which James epitomises in his statement "there's

maore on the oufside than there are on |he inside",

HAMMER" [dist. WORLD SERPENT). Mark Ellis composes the music and

‘RS Next out of the post bag we have ELLIAH'S MANTLE “PHILOSOPHY WITH A



"Our subject is DEATH and
the PITY of DEATH."

AUTOPSIA

‘Europa State’
deadhead

Musical grandlicsity is not an entity which one encaunters averyday, but anyane who's read this magazine since its
Inceptionwill have come across the odd review of an Autopsia release, Indeed, if you're lucky enough to possess Issue 3 - and thera
waere only 1200 of these knocking around - then you'll have sean a statement about them from Jozel Ahmed. He prociaims they are
‘A Group for the State called Europa’, and he's prabably right.

Rade Milinkovic was the tounding member of this cultural facet. | can't and won't call them a group, because they are not a mere
musical entity. On a strictly musical level they are rooted in classical and expernmental, but Autopsia is mere than music My only
real comparison would be early Laibach, | guess because of thel locale, but | obyiously upset Rade with my nalve thinking; “We
hope, now in the year 1995, the difference between Autopsia and Laibach must be clear to everyone. * OK, my assumption is purely
on a surface level, not Intended as a influential guide. So, who ars your musical influences? 'We don't have influences. But wa have
metaphysical / spiritual predecessors Casanova, Kafka, Mozart, Nigtzsche, Holderlin, John Dee, Zosimas of Panoplis, Jacques de
Malay...” The use of strong graphics play a large part, you have influences from art? “We are not concerned with music or painting
Our subject Is DEATH and the PITY of DEATH."

Death in music is a strange concept. Autopsia’s view of death in music goes way beyond the creation of funereal marches, so thera
must be a philosophical content to their work? *if prilosophical ideas can serve our methods of creation then we merely use
fragments of general notions and ignore the origin of their meaning. Notions alreacty formulated are part of the evolution of culture
and these form part of our work only because they are part of vocabulary of culture.* Rade confounds further, *However within the
Autapsia work, the notions take on the role of creating new relationships. By being adopted into our work, the notions achieve a new
identity which forms the essence of Autopsia’s work. We use established cultural patterns as codes which, in the new wark
represent something new - something authentic. Our aim is not 1o interpret, or examine origins.” | guess he means Autopsia is its
own philosophy and not a mere by-product of ather cultures or infiuences? But, then again, 'm probably way off the mark?

| wonder if it's been hard warking from within Slovakia and providing material for the Western world 1o digest, but Rade puts the
blocks an here too.., "We are interested in spiritual and cultural geography, ‘political geography’ is irralavant for us, Prague s not in
Eastern Europe, Prague is In Central Europe! Central Eurape bound to Latin writing, to German language, to greal exparsion of
Baroque art, and which is, on a cultural igvel in no way *Eastern Europe’," Fair enough, Do you have a following in your own country
then? °l don't understand the question. I'm a citizen of Czech Fepublic, but my country |s Europa.” Yeah, rght on, I'm half Scottist

| and living In England. wrapped up as an isliand called Britain, but half the time living in cloudouckooland. .

“That which is ecstatic / grandiose belongs, In essence, to art, Borders that we usually call ateas of reality, art, philosophy, science,
etc., disappear in fascination, Autopsia does not operate with elements of ecstasy,” I'm wrong again, Autopsia'’s music i not
grandiose apparently. “Fascination is not achieved by the use of calculated iricks. We do not create our works to bring acstasy to
the listener, we simply creale what we ourselves want to hear and that action is a way of giving and not a way of seducing, "
Accepted, but surely if one releases music to the general public one mus! accept others’ perception of ane's work? A vision of a
slate called Europa is surely a grandiose view In (tseff?

|Bhrzarra
{Locomotihva

| "First Crime Then Live
ndustrial electro=techno / death
metal Hardest crossoverto blow your
ears away and burn out your braine
You have boen WARNED.

Limited edition Dippak
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WITH aTROoONG & REBEL
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Neuro-D

"Biomechanics"
Trance

Hypnotic

Induced

Groovy Beats. Hard
Artificial & Psycho
Sequences

Hypnotic
Devices

Troance

Techno

Hypnotic Rhythms
Ambient ...
VvAaAaRk CiD 10

"Hypnotic devices"

Symbiose offers you a
world mail order &
distribution service
with a good music
selection ranging from
Wave,Techno Industrial,
Pop,Gothic,Crossover to
Dub, Trance, Hardcore
Techno, Industrial ,Etno,
Experimental ,Ambient...
We stock 4AD, Hyperium,
Danse Macabre, Glasnost,
Discerdia;, TVI, T.E.Q.),
Zoth Ommog, Musica Maxima
Magnética, Minus Habens,
Dark Star, Jaro, Touch,
Jungle, Projekt,Fax,
World Serpent, KK,

Nova Zembla, Dorobo,
Warp, Cold Meat Industry,
Off Beat, Staalplaat,
Silent, DSA, Hypnobeat,
Hard, Talitha, Wax Trax,
Discordia, Submission,

No cd, Rough Trade,
Triple X, Cleopatra and
much much more. ..
We are looking for

news sound dimensions,
Please send us

=4O LOS 16 TRUMPETS  DRUMS “Cyborgasm™ cds 3°
A Luming Soon Poetry Of Shadows (Goth). hig 64 [Etno=pop) yours (Demos) .

e =MV armimg Imc. Free catalogue

=244 dance division available on request 5000
~ {V/A "Hypnose-1st Warning" titles please contact us
Kult Of Krameria "Tomo II* record stores, mail order
alsx Fx “oxpander* distributors, please ask

Hypnotic Device "same” _
ﬂ:::rlor vs Alex Fx "SMLXL" for wholesale prices

'uﬂ lume* 0 Box A7-P-2825 M. Caparica-Portugal-Tel. ElEl.I.!SiﬁéBa -
Ml: BEPGAR? - E-mallsumblose@individual puuo. ot

Autopsia’s latest output |s on a compitatian “Prager Kadex” issued on Discordia, through their involvermentwith Medicina
Cathalica-Fraga, an archive and information centre: Soon 1o be released on Hyprobeat is a CD, in memonum of Jacques de Maolay,
‘Last Grand Master of the Temple". Anvone at all with an interest n neo-dassical music should give Autopsia a listen,




Info-Line:

SECTOR

Industrial Cosmetics
cbD

"cyberdigitalism...smooth
club beats...dubbed techned,
trance...such as elements off 3

fusion jazz.. )

-..this is intelligent music

in which the mental is
synthesized with the body"
{ BUZZ, 5/95 )

HOEDhA

"Hymnus " CD

soloproject by
ORDO CATHARIS
TEMPLI
founder THOEDhA

meditative ambient

SECTOR

"Orange " CD

2nd seloalbum by
DEAN DENNIS
(ex CLOCK DVA)
intelligent techno trance
produced by
Robert Gordon
{ Fon Force Sheffield )

Release : Sept. 95

ARECIBO

At o ARECIBO

" Trans Plutonian "
cD

deep space
ambient by
LUSTMORD

Y

MARKETED BY DARK VINYL RECORDS
DISTRIBUTED BY
PLASTIC HEAD (UK) , SEMAPHORE BV. (BENELUX)
INTERCORD (GERMANY) , COM-FOUR (USA)

For full catalogue and information send 4 IRC 1o :
DARK VINYL RECORDS, PO BOX 1221, D. 9053

Recommended Listening (#12):
AL AN BRI 1 v
AW

RRTHUR LOVES PLASTIC Sperm Warfare (CB)
COPTIC RAIN Eleven Eleven (CB)

NIK TURNER Space Ritual (CB)

UNDER THE NOISE Future Automatic (CB)

AUROBINDO Invelution (DD)

FULL IMMERSION: The Remixes Vol.l (DD)
LISA GERRARD The Mirror Pool (DD)
HAUJOBE Freeze Frame Reality (DD)

HOLLAND / SKIN / TUNNEL (DD)

LRURENT PERNICE Sept Autres Creatures (DD)
THE PRODIGY Electronic Punks (DD)
SHINJUKU TEIEF The Witch Hunter (DD)
SOLPHAX Globaline (DD)

TERMINAL POWER CO. Cyclops (DD)
BLLERSEELEN Cruor (DM)

BRAINBOX Primordia (DM)
DANIELLE DAX Comatose Non Reaction (DM)
0.E.S. Hecate (DM)

MRRTYN EATES Mystery Seas (GE)

ANNE CLARK To Love And Be Loved (GE)
ELD Carved (GE)

SCOTT WALKER Tilt (GE)

TECHNO RNIMAL Re-Entry (RM)
PATRICK ASCIONE Metamorphose... (SJ)
ELpH vs COIL Worship the Glitch (SJ)

. LABRADFORD A Stable Reference (8J)
GUNTER MULLER/JIM O'ROURKE Slow Motion (SJ)
ORGANUM Sphyx (5J)

OVEL 94 Diskont (SJ)
SUSO SAIZ Un Hombre Oscuro (5J)
AUSCHWITZ 46 Battered Drained Forgotten (SS)
ECONOLINE CRUSH Affliction (SS) ’

e e ——— e ——

CHRISTOPH HEEMANN Aftersolstice (VL)
IN THE NURSERY Scatter (VL)
L.P.D. Chemical Playschool B&9 (VL)
MOON LAY HIDDEN... A New Soldier... (VL) |
VOICE OF EYE & LIFE GARDEN Hungry Void (VL) |

The ZZONKED Chart
as supplied by Zzonked

Send your charts to us!
Will be getting around the Radio Spots
as well next issue - Playlists welcome

T REREE iR e vy

PHONE 31206154176 FAY 3| 204203570

i



Y Vo X Saoddl X=X

A 3-issue subscription costs
£7.50 UK, £9.50 EUROPE, £12.00 ROW
(5% Discount is given on all mail orders)

Please send your name and address mfteq12 aug/sept 95

with payment and state which issue Hyperium special issue
your subscription should start from. 3000 copies with CDalbum
NO BACK ISSUES ARE AVAILABLE.

DEADHEAD
The Empty Quarter stocks thousands of CD's, s
Vinyl, Videos and oddities. For a copy of the

new MASTER CATALOGUE EEE P R S W
MAI[ ORDER' 3 send a stamp/i.r.c. and BARBARA ANN RICE
]

we'll put you on our CHASE
mailing list fo receive CHRIS BILLINGTON
monthly updates. Here's a small example list DANGERMOUSE
of goodies, in no particular order: DAVID RYLEY
DR. HELLBENT
GEORGE
H. MARCUSE
MARTIN ARCHER
MASON JONES
PETER LEAFSON
RANDOM MAN
RICHARD J. KING
ROGER JAMES BROWN
ROWAN MORRISON
S. BRUNDLE
SAM
SCRAG SIALOID
STEFAN JAWORZYN

DEADHEAD MEDIA
BARRY FRY

sial thanks to:
esple OLIVER ROSCH
MOD.

7’ New releases are due from
ARTHUR LOVES PLASTIC,
1T { ¢ | [LAGOWSKI and SOLAR ENEMY

Qur label has just released debut discs from
ARTHUR LOVES PLASTIC and DRIFT PIONEER.
Both available direcﬂg from us (p&p inc.):
alp - SPERM WARFARE cd  £5.50uk/£6.50row
d.p. - METAL ELF BOY cd £9.00uk/£10.00row

ABUTILON (EP) - TCH

Full of hip foreboding, the Gothic Industrial Trance of TCH pursues
its own vendetta with culture and contemporary soundscapes. From
densely rhythmic to obscure and obsessive, *Abutilon™ brings together

remixes and pieces for theatre and performance work.

Primal Image ALAN LAMB

h wires in the

Dark ambient pieces culled from contact miking telegra
Australian desert. Textures range from subtle and sublime through to

vinent slabs of noise

SHINIUKU THIEF - the witch hunter
For the second release in the "Witch” trilogy, Shinjuku Thief

descend further into the nightmare world of Medieval
superstition, paranoia and vengeance. East European violin,
reflective passages of brooding ambience and occasional
moments of hope, are undercut by sheer orchestral violence
and a chillingly bleak filmic soundscape.

P.O. BOX 22, GLEN WAVERLEY, VICTORIA 3150 AUSTRALIA, FX 613) 9756 0341

DISTRIBUTION:

IMPETUS (UK)/ DISCORDIA ({GERMANY)/ PROJEKT:DARKWAVE,SILENT(USA)/
HSL (ITALY)/ SEMANTIC ([FRANCE)/ SYMBIOSE-ANANAMNA (PORTUGAL)/
LOWLANDS (BELGIUM)/ COLDMEAT DISTRIBUTION (SWEDEN)/STAALPLAAT
(HOLLAND)/ MD5 (AUSTRALIA)/ SOUND FACTORY (HONG KONG)/ CREWZINE
(SLOVAKIA)/ BLACK MARKET (LATVIA)



