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Letters to the Editor

Dear IndustrialnatioN -

Great Fucking ‘Zine - I really
enjoy your disc reviews and the depth of
your interviews most notably Front Line
assembly, Skinny Puppy and Front 242.
Thanx for sending the back issues and the
really excellent t-shirt ( I get a lot of compli-
ments). Are you going to make back issues
of IN#1 and #2 available-? I'd like to get
my hands on those to complete my collec-
tion - I noted that as new issues come for-
ward your maE is getting more nailed
down and polished, though there is a cer-
tain charm in the older issues - Are you
going to publish more poetry and original

rawings in up coming issues? I especially
like the poem Candlesticks in IN#4 - The
fiction is excellent too - everything that I've
read so far is fantastic - Everything - Keep
3 the good work on all fronts - Reveling in
adness - Hawk

Dearest IndustrialnatioN
Your zine is great.. I live in Seattle,
where the grunge /punk/ hardcore pop
scene is thriving, but the industrial scene is
not. As far as I can tell, there are one,
maybe two, bands that I know of in this
town that might be termed industrial. The
Pleasure Elite and Sky Cries Mary. I'm
sure there are a few others that I just don’t
know about. Anyway your mag and
another one called %’echnol)c’)gy Works (not
nearly as good) are my only contact w/this
nation’s industrial scene. \k;hen I first start-
ed listening to “industrial” music it was
stuff like Ministry, NIN and Skinny Puppy.
Your zine has exposed me to many more
bands, like the AMAZING KLUTE, which
I'm listening to right now. To say the least,
I'm grateful to you for opening up my ears.
The extensive album reviews combined w/
the superb interviews make your zine
incredible. As a matter of fact, the inside of
KLUTE’s Excluded CD quotes your inter-
view of the disc in issue no. 6. Keep up the
ood work , and how about an interview
w/ Claus Larsen and /or Al ].? Thanks
Norm Dawley, Seattle, Wa

IndustrialnatioN!

Your Magazine is a vital link in
one’s chain of ADDICTION to Industrial
Music. The sound can be so underground
in some parts of the land that you can lose
touch, with no one, or club or record store
to relate to. Heroin is easier to find in
Buffalo than “Blue-Eyed-Christ”. Safe &
Legal with a rush to the senses tumin% day
into a lightning white night and nobody

sees it or hears it but you. Kinda cool real-
IKJ,_ in a way. Like walking invisible
through crowds of seemingly sentient peo-
ple who have only anatomical similarities
to you. Music alone differentiates the
nature of man and with the beats of hard-
core neo- Industrial dance pulsing through
our veins, all life becomes a matter of them
& us!

Welcome to Hell, Ray Rocco

Buffalo, N.Y.

IndustrialnatioN:

howdy, I recently
sent a cryptic set o mes-
sages because the nice,
long letter i wrote got mis-
directed— the e ke
wasn’t operating properly
and so i tried to send a mes- :
sage to “dbirknh” and it took
me longer than necessary to
figureout. rrrrrr. Anyhow,
wanted to thank you for putting out
such a hip magazine—i especially liked
how you support the smaller, less
renowned musicians. I think it’s important
people know we exist, offer alternatives to
spendini all our money at Tower Records
and such. I especially liked the last two
“choking on staples” spiels... addressing
the topic of originality in industrial music is
very important. “Industrial” is such a
broad term... if someone sez, “I write
industrial music” I'll have only a vague
preconception of what it sounds [ike, which
1s good. Labels suck, because they so often
bind artists into using what’s common to
the genre. Using common techniques as a
crutch to make music more accessible and
familiar results in lame music. Take dis-
torted vocals, when i first heard Skinn
Puppy i thought something to the effect of,
“wow, soundz like satan is doing the lead
vocals from his death bed.” Now when i
hear distorted vocals i think, “hoo boy,
another Ogre sound-alike contest”— the
impact is gone. I still think distorted vox
sound neat, but not tense or gripping as
they should. Same goes for drum machines
or just drums in general—seems all too
often drums are used ‘cuz people can’t
think of not using them, rather than use
drums to extenuate the rhythm or
percussive feel of a song.
Anyhow, even i need to .
take my own medi-
cine, so i'm not trying
to preach but trying to
plead...i don’t want to
see industrial music -
die, i don’t want it to be
nothing more than an amal-
gation of old releases, we
need something new, and i
think the term ‘industrial
music’ is just meaningless
enough to allow that. The
only—well, the way
I ~think best
describes industrial
music isn’t in terms of )
instruments used or compositional stl);le
{music concrete noise collages vs. highly

uenced synthesizer pop songs...whoa)

se
rather, industrial music attempts to take

sounds we have become accustomed to — |

once the industrial revolution added noise
into the lives of people—and exert some
form of control over these noises and bring
out the musical qualities therein... whether
it be machine grinds or synthesizers or
feedback. Well, I'm babbling here...i was
going to say something about the industrial
music a ways back, but i should probably
formulate some concept of it myself rather
than drag you through more rambling.
Anyhow, 1 really liked yr magazine and i
sent you a package
(subscription
stuff enclosed)
Do you put out
tlf'\is zine on to
¥ of going to col-
lege% \Aﬁm am |
writing anyhow?
Diane? Well, I'm
Lair, at Sheldahl@
2 Uoregon.edu nice new
¥ slick printing! i wanted
to mention that too. Is this
getting there?
I'm

always

paranoid
until i get a
response. My
first attempts
misfired i
know (haven't
used email for
awhile, i've
been in a sort of
hiding i sup-
pose, just get-
ting
myself
together
mentally,
making
up for some
lost growing
up time per-
haps... but i
digress. Have
you folks ever
seifn hotogra-
a gu
gar)rlledyWitkgin.
Jean-paul or
something...

think his work would .
appeal to some there based on the imagery
in 'yr magazine—he uses cadavers often,
also circus freaks, hard to tell if the victims,
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er, subjects are alive or not. Cool process-
ing of the negative, too. Well, i'm talking yr
eyes off, so 1'll Elc:l. live lon% and prosper
(no, i'm not a trekkie) - Laird helda%l

Dear IN

Thanks for issue 7 with
the great article on Terror Against
Terror/Lustmord. Very nice to see Brian
getting such in-depth press. I'll send him a
copy today, I'm sure that Uwe at Dark
Vinyl will be hap%y to see this too.

Charles Powne, Soleilmoon

IN, congratulations on the new issue of IN.
I haven't read a word yet, but just paging
through it I'm very impressed. Can’t wait
to start reading —Al Ritchie

Dear IN

After sampling two issues of your
magazine I can safely say it’s exactly what
I've been looking for - a toehold on an ele-
ment of music and culture for which there
is no support structure around here.
Finally, someplace to get ideas for disks to
hunt for in the local “alternative” record
boo-tik. I like the new “big” format, the
overall look is very appealing (particularly
the scrumtious photos... Ah, the beauty of
the suitably defiled human form...) Good
Luck for the future. i
- Charles Lewis
-PS. - PeoFle, keep your banal politics out
of the mail section! ~ this is not the place!
Also... someone, please bring a
industrial/goth type rave thing to the
Cincinatti/north Kentucky area...please. 1
grow weary of endless techno.

IndustrialnatioN
Good evening!!!! I was in tower records
. and decided to check out your magazine.
And 1 like it. I live in Boston so I couldn’t
help but notice your “Boston scene report”
by zero. I am a BARBITCHUETTE dancer
-for SL§ P CHAMBER so I thought that I
may question zero’s comments. It seems
that he credits SL{ P CHAMBER's rei
only because “they’ve been around the
longest”. And “if you're into sexism... then
you'll probably enjoy their stage show,
which relies on a lot of cheap thrills”?? 1
wonder if zero actually saw your great cen-
terfold by TODD FRYEDMAN?. Does he
consider that sexism? If so...then I like it!
As a dancer, performer and psychology stu-
dent I take what I Do seriously. (Mr zero-
you are obviously offended by sex! Who
fucked over?!?! Everyone I
know likes “SL{ 3P ,Or FOREVER HOLD
YOUR PIECE”CD better, so I wouldn't say
that the SUCCUBI CD was an improve-
ment because “JOHN ZEWIZZ asked
ELAIN WALKER to write the music”..just
a different direction I think. Did you know
that ELAINE WALKER actually started out
as a cheesecake model herself for SL§ P
CHAMBER? Look closely at “SYNTHET-
IC WOMEN" on the “SL{ {P ,Or FOREVER
HOLD YOUR PIECE” video!! Did she “SL{
JP” her way to the top too?!?!
Yvonne Nistorescu (BARBI-
TCHUETTE) St. Dedham, Mass

IndustrialnatioN

-Decent Rag. Saw the boston “scene
report” - what a crock-o-shit! SL{]P
Chamber rules because of the type of

music they make,
not because theyjt
are sexist!! People
do what they like
and that’s ok! dig

it? DDT in the

vein of Skinny N

Puppy? They are a BATTERY
Skinny ~ Puppy | Copcpoas

COpy-Cat band -B SINISTERCY-TESH

not to be men-
tioned even on the}
same line as
Skinny Puppy!!
Now I know how
Zero got his name!

PAIN ENMISSION
: FIDSET

Joel Lante .. COP CD 004
HARDEORE
Boston, MA TRANSE/INDUSTRIAL
IndustrialnatioN
After

picking up your
ublication

surprised that I
haven’t heard
about tyou sooner.
Being fr
I've had to deal
with the wholef
Seattle scene for
quite some time
now. But, the
industrial scene is!
doing fine, thank
ou very much.
ven though it
wouldn’t seem not
here at all, accord-
ing to the report DEATHLINE INT.
turned in by DA REALITY CHECH
Sebasstai}?. It C&:‘;‘;g‘:‘;
seems that Mr. - - .
Sebasstain has one CYBER-PUNIKC
big chip on his
shoulder. I've been
runnin Fetish
Night For over a
year and a half,
and  Industrial
Night for almost a
year. Both of these
nights are held at
the Vogue. Even
shows for NEC
(Northwest
Elektro-Industrial
Coalition) has been
held at the Vogue.
So, there has been
support for a
industrial scene
here. Both nights
that I run are
recorded music,
with Randy and
myself at the
turntables. As for
live music, some
bands have devel-
oi)‘ed a following.
The problem here
is that the whole
live music scene is
stuffed full of

HUTATE

COP CD 0OD5
HI®H-VOLTASE
CYBER-C2TH

QUT IN OCT2EER

DIATRIGE
TANTAU

COP CD 003
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ELECTRO-TESH
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SILENT .,




bands needin% a gig. Most
booking agents look for bands
that have, or are developing a {
following. If bands in &Eé 4
can not draw a crowd, do /8
not put the blame on the
clubs. I'm not here to start
a war with NEC, but I feel
that the scene report
turned into IN was not
a fair report of what
happens here in the
land of rain. If you
like, your publication
can write to me for
any input you need
about Seattle. Also I'm g
sending in my sub- _
scription. Keep up
the god work, and never
fear the future.

Peter R. Madril - Leather Thoughts
Production

Seattle, Washington

IN -
Thank you Thank You Thank You. Here in
Western MA, it's might{ hard to get info on
the bands I love so much. Here’s some spe-
cific info that I'd like to know? (1) W};th
Wax Trax! dead and gone, what’s gonna
haipen to all those releases. Some, like
Jack the Tab, Chris + Cosey, etc. I can see
getting lost for a while. Is anyone plannin,
on releasing them in the near future? (2
What's up with the Japanese Music Scene?
I've only heard a couple of bands
(l;oredoms, By-Selxua], Shonen Knife).
There’s some really angry people over
there, and the Punk/ N§is}¢;))ln ustrial/
Experimental thing must be in full swing.
How can I get more info on them? Than
ou very kindly, Philip Brady,
orthhampton, MA

To whom it may concern (zero):

. This is in response to last issue’s
blurb on SLHP Chamber in the Boston
Scene review? As one of the original barbi-
tuettes and as the one on charge of all the
performances on the California tour, I take

ersonal offense to the comments “sexism”
and “cheap thrills.” I am a woman in the
S/M - B community who prefers to
‘play’ w/ women. Am I sexist because I
wish to reflect that aspect of my life in my

erformance? I have known and worked
w/ John Zewizz for years and have never
known him to exploit or degrade women
for profit or otherwise. That is what,
though I reside in San Francisco, I still con-
tinue to work w/ John in both the live-
show and video mediums. If you consider
my work to be nothing more than “cheap
thrills” I suppose that is just your opinion
and people will just have to watch and
decide for themselves. I enjoy what I do
and that is more important than pleasing
an art critic. But your comment on the sow
being sexist is completely unfounded. It is
extremely unprofessional to casually toss
out comments such as that w/o a solid
premise. I feel that the next time you wish
to make such a bold statement, you have
same factual evidence to back it up.
Sincerely Gabrielle

Dear LN. ‘
just wanted to thank you for sending me a

cogy of #7. 1 must say, you have improved
a bit since #6. aside from the bigger and
better format, the content, especially
reviews, is more on target. when I wrote
{Jou before (I sent my compilation, “As Yet
ntitled” for review{l robably came off a
little sarcastic and cranky because some of
more abstract-experimental stuff was
reviewed by people who obviously don’t
know too much about it. please under-
stand that my criticisms were intended to
be constructive, not a put-down of your
overall purpose. I certainly wish you much
success and I think that finding the right
people to review particular recordings will
enhance your credibility. the intelligent
reviews of Illusion of Safety, PBK, and
Kapotte Muziek (all stuff out on my label,
plug plug) for example, seem to indicate
that you're moving in the right direction.
remember that industrial rock, techno, and
experimental “noise” all sprang from more-
or-less the same scene éarly SPK,
Throbbing Gristle, etc... not to mention Eno,
Can, etc, before them) and I hope you’ll
continue to expose your readers to artists
that aren’t necessarily following NIN and
Ministry up the ladder to corporate success.
exgansion of human intellect has got to be
at least as important as piercing your dick
and writhing to the beat. anyway, keep
movin’ forward, it’s the only direction evo-
lution can go . good luck. Peace, Man
Jon Booth Eealization Recordings
Ventura, CA

Dear Fascist Bullyboys
You bastards. Please send me the it
marked below. My life is hollow
meaningless without /
FNord:Subversive Propaganda
Cutting-Edge ‘Zine, A Large Consi
of Heavy Drugs, A Kurzweil K2|
Numbers Optional), vic
Commemorative Colostomy
to respond to this letter wil
issuance of a Wackenhut.
Voucher for your entire’
Assistance is greatly apprecia
Sin Surely,

Baron Samedi,
Project Admir
Genetic
“Better Livin,

Enclosed ye’ l
$10 for a year’s subscri

who puts out t
NANCE sugge

[Poor lad has en
moved to Vermont...m
farm animals...so ab

ING.] And speaking
might I offer-a sugges
EDITING. I rez
sidebar, but all the vivisected sentences an
transmogrified spelling really scraped
my nerve end gs rhaps I'm merel
experiencing | e scljggol ashbacks, but
frankly, there’s no ex or three different
spellings of Rhys Fulber in one issue...Only
Muammar Quadaffi <sic...heh> has had his
name mangled i
babble, I might as well throw in a few
cheap plugs for some friends, so: Check out
Abstinence, a brain scraping group from

scenic New Jersey, soon to be released on
Silent Records. Similarly, be on the lookout
for Fractured Cylinder out of New York
(album plans temporarily on hold, for alas,
their guitarist ﬂeci) to play with Chem Lab
and work on his own band, Virus 23):
ethno-electro-anger. Finally, if you haven’t
already heard Emergency Broadcast
Network, on TVT, go get it for chrissakes.
Partied with those fine gents last
summer...they parked the dreaded
EBNMobile (the one with the rotating scaf-
fold that supports a video projector and
satellite ish) indeia friends
backyard...Neighbors were certain that
aliens had landed. Elvis sightings were
reported. Much fun was had Ey all. Fnord.
Yet more finally, I've enclosed my network-
ing add for your Classified ﬁa e. Free with
a subscription, right? RIGHT? Of course.
NOTICE TO FEDERAL AGENTS WHO
HAVE STEAMED OPEN THIS LETTER:
Leave me alone. You can’t prove a damned
thing. I NEVER broke into that naval main-
frame at Northfolk. OR the AT&T LMOS in
Holmdel. And I won’t even comment on
the General Electric Infrared Camera
Plant’s ‘security leak’. Like Pontius Pilate, I
wash my hands of it. I DID however, coat
the envelope you have just raped with
dimethyltryptamine. You really shouldn’t
have used steam. Perhaps you should
wash your hands of it as well. Happy
trails. “The road of excess leads to the
palace of wisdom.” - Blake

an .N. Folks:
First of all, I really approve of the
at; it greatly improves the
ability. Thanks also for focus-
known bands such as
Yeht Mae (2 personal
en kissing Al & Trent’s
ages. Now that the term
been appropriated by the
ss media as§ ymous with processed
rs (I read a review of a pri1 C.A.
industrial feel”!),
parched mag with
bvering the wide
nkeéted by “industrial”

—

@)

~ Issue #7 was great. Your format
mproved, and I loved the
b C}Eus Larsen and Jeremy
eviews too. Everything is
stasm and heart, unlike
it corporate ‘zines.
glves the best music mag
; .Sx, periad, so don’t change a thing.
11 maybe less body-piercing photography.
n-Paul DuQuette
" P.S. Loved the Networking section, too.
ly co gus/scary. :

[ON

i such a different and
ge. I must say that the
bort” left much to be
I hate the most about
oing to give their opinion,
their own ball park. Mr.
his discomfort or offense
1 SLHP CHAMBER, their “chea
thrills”, and “sexism”. What's next? His
opinions on abortion and public smoking?
I think he fails to understand the

= )




Interview with Dan Gatto and Smlth of Babyland by Kim Traub

BABYLAN

'sing the alienating wor
of electronic music for con-
trasting expressionism,
Babyland’s Dan Gatto and
Smith are creating some of
the most exciting new
music in the “industrial”
genre. Their lyrics and
sometimes spine-grating
noise are a struggle for
growth and an emphasis
on individualism. IN dis-
covered not only are these
two artists a great team
(they oftentimes finish
each others’ sentences)
but the debut focus of You
Suck Crap (Flipside) may
only be scratching the sur-
face of Babyland’s future
poftential.

IN: How did you get started?
Smith: We met in college about
four years ago, | guess and
we've been a band for three
years.

IN: Why did you get involved in the indus-
trial genre?

S: Because every other band out there
sucked and we knew we could do it better.
IN: Is You Suck Crap (Babyland’s first full-
length CD release) a collection of older
and new stuff?

Dan Gatto: You Suck Crap is the 7" EP,
the 12" EP (both previously released on
Flipside) and, well, it's kinda up to date.
We went back and cleaned out all the
songs we've been doing for a long time, so
pretty much it's a record of what we've
been doing up to that point.

IN: Were you doing most of your stuff live
up to that point?

S: Absolutely.

DG: The first project that we ever did was
a song plus a video for a musical culture
class. That's what really got us together. |
did the musical side and Smith did all of
the visual side and that's what we were ini-
tially going to do. When the time came
that we were actually going to start a band
it kinda switched a bit and we figured,
okay, what can we do live and what are we
like? After our first live performance
everything kind of changed. We really got
into performing live and saying that was
the most important thing for us.

IN: Where was your first performance?
DG: At a cheesy club called Helter
Skelter.

IN: What was it like? Was that the first
time either of you had performed live or
had you been in bands before?

S: It was our first time on a stage really.
DG: What we realized was there's a lot

more emotion there. It's a lot more
aggressive and assertive than either one
of us would have thought. As individuals
we're not like that normally and yet when
we were on stage it was like. . .

S: ... something else clicked, a different
emotion that we didn't think we would get.
It flew on its own a lot better than we
thought we had designed it to fly.

DG: It felt really good.

IN: So does this mean the live aspects of
being Babyland influences how you write




your music?
DG: Very much so. The wil
you want to be

We just run everythig
isthat and it’s all sequenced
that live.

ircumstance. WE happened §
nd that uses electronics a
["percussion during a time whe
like FLA are around so that's wh
bple thought we were. | don't know
gever wanted to be industrial or no
At now I'd say no.

re you struggling with that label? |
t a dirty word now.

bt really because it doesn’t enter

§ just don’t think about it.

pu have to think about our circum
hnd where we are. We're kind ¢
use we're a two-person band wi
rcussion/electronics on a pu
side). All the other band
ge guitar bands and wat
here. It's really
’s the beauty

eally we'd like to be out doingj

summer. It's all a matter a

meone who will book i

of the bookers are

important that we pig$

DG: Ye ot necessarily in sizegl
pla good

o7 | don't Il’éten to a
mdustnal” mgsic at all anymore. | thir
it's very bonng To me it's very hard to te
the difference between techno and indus
trial dance. It might be good dance musk
in a club but it's not what | listen to.

that we build
we get a little
sion sets. . . .
IN:  What kinds of thing
destroy?
S: Scaffolds and stuff to put tela
on, that sort of thing.
IN: And how do you go about destroying®
them? - \
S: With h uff i reacted

o ten hurt or am
DG: At least no“oné
they’'ve been hurt. |
time people are past the v
IN: | want to talk a little about 3
In your press release you wro
Babyland is a combination of “hardc
directness and industrial intensity.” Were




in LA there’s so many people competing to
be famous, stars, whatever, so what you
do, | mean, there’s just so many people
here it doesn’t even matter. It takes so
much to be heard as opposed to if we
were from a small town maybe everyone
would know about us.

IN: Did the riots affect your music?

S: The effects of the riots are more or less
negligible on this city. Most of those
neighborhoods are pretty much in the
same boat they were a year ago. It
doesn’t have much to do with us as a
band.

DG: It's obvious to anyone living in LA or
who knows anything about the area that
we knew something like that was going to  direction, maybe adding gui- 1
happen. tars? 3
IN: What direction do you think you music S: Guitars are no more
is heading in now? A lot of the CD is inter- organic than a Macintosh
nally focused, so are you going to start computer, number one.
taking influences from the outside now? Number two, yeah, we want
DG: Are you talking in lyrical terms? to make it as organic and
IN: Yes. human as possible.

DG: | think that’s kind of the obvious T
step. One criticism we've heard and
that we have of ourselves is where’s the
variance in tracks. | think the whole
idea is we want to try to experiment a lit-
tle and go off on what's good to us, on§
what we really enjoy. That's creatingQ
these weird pieces that may or may not f b
appeal to someone else, but are some il
strange form of expression. It's a real |8

vague thing. ) \
S: As far as the internal concepts of N
most of our things, that's what we'’re
experts on, ourselves and our own lives. ’i\,‘
| mean, | don’t claim to be an expert on, K3
let’s say, being beaten up ‘cause I've
never been beaten up. | do claim to be
an expert on being some suburban kid.
DG: There are people who know far
more about politics and so on than | do.

| think if everybody took care of their
own personal politics and figured out

what they want and what they
feel good about or hate that
things would be a lot better.
The overall message, and it
may be cliché, is really just
think for yourself and do what
you want to do.
IN: So what if it’s tired and
cliché? No one really does
that anymore. | was also
wondering about why in your|
music you're sort of bugging
on machines yet you're using
machines to create the
music—could you see your-
self going in a more “organic” 5

DG: Also the computer is a very
effective member, like the
Macintosh is the third member of
the band. We have Smith doing
percussion, I’'m doing the vocals,
4 and the Macintosh is doing the
% music. With the perfection of the
. computer we sort of offset it with. .
%S: ... a complete sloppy mess.
:DG: We're human beings.

'IN: So you're going against the
‘machine to see what happens?

'S: Right, and that’s the contrast
that | think makes a lot of the inter-
est in it, for us especially.

DG: The whole idea of the band is
kind of funny because we’re com-
. plete nonmusicans having nothing
‘ito do with any of that stuff and we
e |

ing that people will look at it, and
whether they hate it or love it, just
realize, “wow, | could throw together
a band and express myself and do
what | want to do.”

;IN: A punk rock ethic.

dDG: Yeah, it's true. We're trying to
educate people who are involved in
sort of “punk rock” music. We're say-
ing you can make music that's in the
same genre. | mean, you can be
punk rock and still be electronic. it
doesn’t have to be disco or techno or
whatever.

§S: It's just tools. In any art all you
have is a set of constraints and a set
of tools to operate within those con-
straints to get your point across.

IN: Do you find that any of your crit-
ics do slug on you for using electron-
ics?

DG: Not really. People really have
very few negative words to say about us.
They either like electronic music or don't,
and that's their own thing. People realize
that we’re very serious about what we're
doing and it's pretty much a no frills, no
bullshit approach to all of this. It's strange
to play live shows when sometimes you
don’t want anything to do with that whole
thing. It's kind of a big contradiction.

IN: What do you mean, you don’t want to
be involved with the whole business end of
it?

DG: Yeah, the business. It's very funny to
look in a magazine and see your band
reviewed. It just gives you a little insight
into how things work.

IN: One last question: Are you working on
anything new or will you have any new
releases out soon?

=



S: We just
finished silk-
screening a
12" EP that
shouid be
released
sometime
the end of
this month or
beginning of
February
called The
D o g
Snatcher EP
and that's
four more
songs.

DG: It's
one-sided.

S: Yeabh, it's
one-sided,
clear tinted
vinyl with a
silk-screen
on one side.
IN: s this a

limited edi- -

tion?

DG: Yeah,
2100 copies
| think.

S: Also in
April we will
be recording
our next
album.

IN: Will you
still be on
Flipside?
S8: Yeah,
Flipside is
great.

DG: We can
deal with him
on a person-
al level and
we're  not
bogged
down with
the business
side.

Write:
Babyland c/o
Dan Gatto
420 S.
Sepuiveda
#17

Los Angeles,
CA 90049
U S A
(310)471-
7673

psychick warriors ov gaia
ov biospheres and sacred grqoves_\j

IN THE E€YE

Various
Kk/Electrip Compilation /7600

NEW U.S. COMPILATION
Here we have the best of the impressive
Kk/ Electrip roster, from PWOG's ritual music,
to Swains’ groove-oriented soul. Other high-
lights include Minister of Noise's deranged
childlike rampage, Numb’s nightmarish
industrial disco, and Exquisite Corpse’s
introspective thinking-man’s techno.

Psychick .
Warriors ov Gaia
Ov Biospheres & Sacred Grooves
NEW RELEASE - (NCLUDES 3 DRUMCLUB RE-MIXES OF
BT 77603

These techno-shamens conjure up brillient,
trance-like tribol dance music that will put
you in on altered state. Their exofic use
of Middle-Eastern and Southeast-Asian
elements, primitive metallic percussion and
ambient Orb-style samples makes for one
hypnotic, heady listening experience.

Halo
JAG/eye. Velocity /7807

NEW RELEASE

A curious juxtaposition of doom, grunge, blues,
psychodelica ond industrial from this Southern
(uYifomiu duo. Halo's wailing aggressive gui-
tars, angst-ridden disembodied vocals, stream-
of-consciousness lyrics, and forceful military-
style drumbeats uTl blur together into o Phir
Spector-like wall-of-sound. Sonic, multi-tex-
tured, slightly disoriented, and brilliont.

Insekt
In The Eye 7780¢

HEW RELEASE
Insekt as a duo mix the rhythms and
kick in slices of irresistible nasty strings
and industrial dance pieces; a collision of
new samples and late seventies’ sounds

from the Sheffield school.

RESTLESS |




Visceral Dessert

I bear before you
Your visceral dessert
On a stained silver platter
For your private consumption
Red riverlets pour forth
And darken mind stream

Of the feeling once held
Now tainted to blackness.
The arteries are clogged
That once galloped at mere sight
Of your ruthless consumption

On my blinded orbs.

Parasitic worms hold fast
Clutches dig into my being
Tearing slivers of red tissue
Away with every pulsation

My vitality prepared for you
Like victuals of my existence
Streaming down your chin

You swallow my visceral essence.

by J Spencer Schumacher

Worm

Asexual Being
Sifting through the spoiled soil
Gnashing, Gnawing, Scraping
Its path of ingestion.
Seeking out the stronger stench.
Sniffing and whiffing
The delicate new fragrance in the air.

Woman or man.
Black, white, red, or blue.
It can not distinguish.
Just savours the
delicacy of a kinder flesh.
And all skin smells the
same,
When mixed with
six feet of
spoiled earth.

friend

gotta letter
today;
scott

i have a new

boyfriend and he’s ¢
gotta plerced {

cock!

f

ﬂfi?h

by Scott C.
Holstad

e

7\

I feel the skin

On my penis drying
and she asks me
if I love her
and she draws

up close
how much
she asks
how much

do you want
I ask her

as I drift

off to sleep....

by Weimman and Oberc

Couple at Night

they rush past
hug the side

of the building
holding on to each
other tight

they glance at me
yet try to

avoid

my eyes

1 am past the age
yet 1 wear black
am leatherbound

leather

makes people nervous
they are

always

surprised

at how soft

my voice is

my glare remains
loud

I am getting older
now

they cross to the
other

slde of

the street.

by Scott C. Holstad



M : Morgen Lekcirt of Schnitt “phones.)

Acht Schnitt Acht is one of the more darker bands

IN : Ric Laciak , your inter- thatare recordm? today. With the release of IN..Hello?

viewer "Slash & Burn" all light have been turned off. p . Yea. I'm here. It has to b-
Scribed and transposed by Onfly during key songs does the flame qut out your line.

Hawk. control. Comparing the first CD with the |\\". 5ot this Morgen : You

“ new one, you'll find a tremendous difference,
_ . 1 the crossover to a harder and more metal
( This interview takes placd sounding form of Electro. some may say this
over the phone.) is a trend. but only if it is done wrong.” No
problems here. I caught Morgan in the

interviews are cursed. | d
an interview with you an
my computer: érashes an
now .

It 1S a curse. It's ik

insound ?

tnm}as The 6@ in

IN «if'you! ‘cgm‘& oject thi
album : {'ve noticed that yb
included people like RicK Ré%%’;
who is from the death metal band; §
Massacre, | was wondering in
including people like him, are you
focusing on a harsher or harder
metal sound?

M : Yea, pretty much. It's gomg to
stay an alternative thing. It will
never be a problem of thinking that
we're going to go mainstream. it's
going to stay heavy music and
heavy music it will be. Once that’s
gone, the project will be diss¢lved
altogether, but it still will Bg real -
ballsy music - | guarantée that. It
will also always nave thﬁi lridustn-
al touch.

{ Interruption - an incoming call.)

N -

i ) SULEIRG L R

| hate call waiting. Where were

k by sampling it to m

ﬁdm rial thiﬁg crashed)... so this is the second interview, on someone in the band. Ric
8 ana/og tape. No crashes here... yet.

IN : Why the sudden change studio for the interview originally. and thought M :

| was slick

we? You were talking:i
you were going t k
trial touch. '
M : That's e%’%mﬁg’ f’ﬁ’é ‘that

IN “»Vlwkﬁw that ﬁ’s m’\possmle for
Yéﬁﬂﬁfﬁéﬁ&m to predict what
thé next Schiitt Acht CD will be
Hke in the next year or two. It
almost seem8 like you're past
going...

( Interruption -
an extension. Wonde

v
R Lt P

N S v E

hard drive. wrong (it

¢ IN
" scheduled for May?

The German scene :

there always seems to b
something - wrong wit!

was sick with the flu for

long time. He was down wit'
it for like three weeks. Then Pete:
the bass player, cut his finger an
Had to get stitches. He cut hi
tendon. He still has a pin in it an:
can’t play his bass.
IN : How about you?
M : I'm always getting ches
colds. Like right now, | have th
worst chest cold. | haven’t bee
able to sing for like a month, now
: Weren’t your tour date

M : No, they're coming up i
June.
IN : Hopefully you’'ll be better b
then.
M : | was going to attempt to d
something last night, but I'm goin
to give it a couple more days
Because if | can’'t get over it, it’
mean that | won't get over it for
long time. I'm just going to have t
deal with it.
IN : How is the fan feedback?
M : Nine out of ten fans seemt
be really turned on to the ne:
stutf, but there's that one out of te
who say that they like the ol:
industrial stuff better. I'd rathe
gain nine fans than lose one.

. IN : Exactly. There's nothing lik:

eing open-minded about music
have you




toured Germany, or do you plan

A We haven’t yet, but we plan to.

there’s alw.
and stuff. it
Everyone th

* Are you
going to be tour-
ing it for this

the crowds expé@t to

will heafSit,. We’re no
play it any where else.
: | dop’'t mean to get too per-
: 8 you find Subhug

spot. It's just that that wa
was doing at that particu-
lar time of my life.
IN : How’s life with your,
side project’s like,V
Radioactive Goldfish?
M : That’s going really
well. As a matter of fact, |
tomorrow night I’'m going =\
in to track another song. It was
originally going to be an EP, but
now it’s turning into a full-blown
album.
IN : What can we expect to hear
from Radioactive Goldfish?
M : It’s a little more hardcore than
the first album - it’s faster. You
haven’t heard anything like it. It’s
really tripped out.
IN : Are we talking more samples
or even the inclusion of lyrics?
M : No, there are no lyrics, but

do you have

M : After we

we’re going to
(from Slash a

a new EP. We'|
new songs tha

2

IN : And you're the front man?
M : Yea - there’s also all kinds
of sound effects that happen
live plus breaks and shit like
keyboard parts and stuff.
IN : So, you'll have a live key-
board player?
M : P’ll be doing the keyboards.
I'll have the keyboards in back and
when I'm back there, | won’t be
doing vocals. It's going to develop
into a pretty intense show.
IN : Are you planning on recording
the show?
M : We’ll make some live record-
ings when we get the atmosphere
that we want to record in.
IN : Are you thinking about any
video releases?
M : We’re planning on doing one
for Rage. We’re currently writing a

M s
it's

story line for it.
IN : What is Rage about?

ple o
the tension, but
back to the sa
IN: What is Acht” mean
5 : fee »n .

Eight" which is.z

. ﬁtld"res up

* IN: What are you up to now?

M: Well we are rehearsing now for
a few shows coming up, ultimately
we are rehearsing for the big tour
here and in Germany. This is our
rehearsal room, were you are call-
ing. Rick is here as well.

R: Morgan, thanks for taking the
time to do this all one more time,
this time no computer crashes.

M: Hey no problem, thanks for call-
ing.

R: Have a good tour and hope
everyone gets better.

M: Thanks, I'll pass that along.

Schnitt Acht

605 E. Robinson St.
Suite 610

Orlando, Florida, 32803







S ifer ery Corner

C,omzcs/ Books Forno N 895

Ahhhh.....CHARLES BURNS! We
dance for you Charles! Your linework sets us
spinning through a psychoplasmatic fantasy-
land with the gray matter of our own minds
unraveling itself and then whipping about with
Medusa-esque implications. Ohhh Charles!
How your spotting of blacks evokes in us the
harshness of the doomed romances between

« low life denizens. . their pain-soaked hearts
dripping an ever-widening pool of sorrow and
despair onto the earth which holds them... but
which falls short of actually supporting them.
Oh Oedipus! Agamemnon! Socrates with the
hemlock on its way past his throat! Diomed!
You who drove Ares himself from the field of
battle. Take note of this eternally insolent
brush work!

000000 jeez. Sorry about that. I for-
got that I wasn’t writing a record review....I'm
a literary columnist! Why is it that the people
who review books and the such do so in an
orderly fashion... speaking of the values and/or
deficiencies in the work in question. ... talking
of the authors ability to grasp a hold of and
encompass the tools they need to master their
craft....but in record reviews it seems annoy-
ingly common to simply inject psychedelic
substances directly into ones eardrums, stare at
a Bosch-painting or an Irish landscape and
then rip off ten to fifteen quick sentences...
taking care to avoid even mentioning music at

MERE WE HAVE
TH

-
PLAYFIELD

all? With the probable exception of name
dropping four or five other bands as “influ-
ences” ... not so much because they are.. .but
rather because the reviewer wants to seem
knowledgeable and cool. Why is that? Huh?
HuuuHH? Tell me daddy! Are we there yet? I
haffa go baffroom.

So. . .if you got this far let us then
delve into the subject of Charles Burns. This
man, in the alternative comics world, is on a
summit shared only with the likes of Daniel
Clowes, Peter Bagge, Gary Panter and few
others. And if any of them quit paying atten-
tion he just might up and boot them off.

Earlier I made (admittedly psychotic)
reference to the matter in which Charles Burns
spots his blacks. “Spotting blacks”.. .for those
of you that don’t know, is simply a rather high-
falutin, more “professional” way of saying
“shadowing” or more precisely... “the white it
go there but the black...it go here”. The way in
which Burns spots black is what has long
drawn me to the pieces that he has done. I will
admit that my own love of black comes nigh
directly from his stylisms. As long as I’m on
that line of thought I should point out that my
partner in crime for last issues appearance of
Wanky Dog (Attitude Lads best friend) was
Vincent Stall. Vinny curses me oft for my
megalomamac Freudian credit omission slip-
—~mw= ups... .but this time the
fault truly does not rest
with me. . .but rather
with society. I rest my
unstated case. Amen.
Oooops.. .wandered off
again. Back to the sub-

and the way that he
spots blacks. What I find
most fascinating in the

HEY, NHAT'RE
ALL THOSE CABINS
ACROSS THE LAKE

LAKE vARDaTIE: W S0UNDS LIKE
“NATA GOOAY ,
A

'm_xsl CABING ”

UBRE TUATS CAMP
P’)LA“ANTA') FoK |
GIRLS ¢

ymanner in which he
St " Japproaches this is that he
the same way that we
mortals do. Instead of
. |saying “Hmmmmm... .1
think there should be
some black here.. .and
also a patch over here
nd then maybe just a
slight brush stroke right

T AND WHILE WERE TALRING

OVER THERE?

b T 7
\ i13cAnD ODmEN'T
| REALLY HAVE
ANAME {
"

ABOUT |1, WANT ¥CU AclT0 luow1 r
THAT THE ISLANO
OFE BOUA

BESID@S, YOu WOULUN'T
WANT TO 6O OUT THERE
ANYWAY..IT'S NAUN TED!

there.” he apparently just
grunts a couple of times
sgand the says “I think
there should be black
EVERYWHERE!” And
then he puts it there.
Voluminously. Even his
very linework is much
thicker than the industry
norm. Much thicker.

One could tell
a  Charles
Burns figure
simply by an
objects
thickly
curving out-
line. Black.
Black. Black. It
can make a man
wonder if instead of spotting
blacks he instead _ g

spots  whites.
Much like Frank
Miller. . .who has

redeemed him- ¢
self of his recent
failures with the
release of the “Sin City”
collection and its’ upcoming chapters...
Burns seems to have his sense of positive and
negatives reversed. Rather than lie down a net-
work of black lines to depict what he wants
shown, he rather fields an environment of
blacks in order to bring out the true players. .
.the positive spaces. . .in crowning glory......

I’ve written quite a bit
already, most of it by means of introduction.
Charles Burns? Yep. Check.....Crediting Vinny
so he doesn’t stuff a gabardine shirt up my
ass? Check. Have done.....Spotting of blacks?
Yeah. Well okay! My hair (such as it is) is
combed back, my “I’ve got a Nine Inch Nail”
boxer shorts are fitting snugly. . .I think I'm
ready to go now. C’mon daddy!

This issues topic is Blood Club by
Charles Burns. I know that last issue I said that
I would either be writing about Chick
Publications or possibly the Italian comics
grand- masters...but I lied to you and I’'m too
powerful for you to do anything about it. So
there.

Blood Club is the second in a four
issue series, all of which hold self-contained
stories with the character of Big Baby. The
others in the series are Curse of the Molemen
and still yet to come out are Teen Plague and
Mondo Xeno. Big Baby is, to me at least, the
most intriguing of the characters within Burns’
stable. His much more famous character, Dog
Boy, has always seemed a little one-dimen-
sional, one could snicker along in a somewhat
locker room manner, but at no time did the sto-
ries hold the depth to linger satisfactorily. The
abysmal live-action version of him on Liquid
Television did less than nothing to expand my
enjoyment of him. But Big Baby is a much
more thought out character. Multi-faceted. Big
Baby is a somewhat deformed young boy liv-
ing in a low-level. Lovecraftian world and the
disjointed feel that Burns brings to his writing
is very well suited for this.

In Blood Club, Big Baby goes off to summer
camp. The title of Blood Club refers to the

15



method in which youths new to the camp are
initiated by the returning, more “elite” boys.
They have to do three things; smoke a ciga-
rette, take a drink of “the hard stuff” and then
prick their fingers to draw blood and use that
blood to make an “X” on their foreheads. This
done. . .they are members with full rights in
the Blood

Cil b
Sworn to
seicnety
and bound
by brother-
hood to the
other
members.
All routine
summer
camp fare.
. .but this is
no normal
summer
camp. This
camp is
haunted by
the brightly
glowing
blue ghost sl
of a naked boy who had mysteriously vanished
some twelve years ago. Since then the ghost of
this boy, Ricky Bellows, has become the stuff
of camp legend.. .used as a cautionary
tale/ghost story on the first night of summer
camp by tradition. The dark woods... deep
shadows... .huddling around the roaring fire. .
.roasting marshmallows and watching the light
dance eerily across each others faces, the tale
of Ricky, the boy who misbehaved and then
disappeared, can hardly fail to make a strong
impression. And it does, especially upon Big
Baby who is, as his name suggests, a little bit
of a wuss.

And it is to Big Baby whom the ghost
child appears. In his first appearance he hovers
above Big Babys’ bunk bed soaking wet and
dripping water onto his face. It is an appear-
ance that serves a dual purpose. Firstly, it
quickly establishes to the reader that there is
indeed an actual spiritual presence in the
camp. .. .this is not just an inflated cautionary
tale. And secondly, by screaming at this
apparition which nobody else views, Big Baby
slips further from the good graces of his fellow
Blood Club members. Already on shaky
ground in the club, this serves to put him on
the precipice, which he plummets off of by tat-
tling on the misdeeds of one of the Blood Club
biggies. A meeting is held, the outcome of it
and the decision reached before Big Baby is
even summoned. . .drastic action must be
taken if he is to return to favorable status in the
club. He must, at night, row out to an island in
the middle of the large lake upon whose shore
the camps is set. This is a particularly frighten-
ing aspect because it was on this island that
Ricky Bellows’ disappearance had occurred..
.after he himself had rowed out to the island at
night.

. 7 ONCE UPON A TIME, ABOUT
|2 YEARS AGC, WE WAD A 2OY LP
MERE BY THE NAME OF
PleKY BECLOWS |

Inevitably, the ghost appears to Big
Baby. Before he even reaches the island in
fact. And it is then that we receive the full and
true story of what exactly happened those
twelve years ago. Of the event that turned
Ricky Bellows from a misbehaving child into
a glowing blue ghost.
It is the “glowing blue” part that I wish to

,
>
:

address now. I initially saw the works of
Charles Burns within the pages of quality
anthology books such as Raw. The works that
I saw there were in black and white. . .the way
that I think comic art should be. I’ve seen too
many pieces of artwork muddied under by the
addition of colors in a printing process with a

Well, its time to go. I’ve run perhaps a
little long this time...the effect of writing too
late at night whilst surfing a caffeine wave.
You should know that Blood Club and every-
thing that Charles Burns has ever done is better
than almost everything that you’ve ever
read...no matter who you are. So seek it out.
Many bookstores

ME WAS A BRIGKT,
[ PLEASANT LITTLE SELLOW,
| BUT HE HAP ONE BIG
! PROBLEM..

palette too limited to do anything but destroy

the effect of the linework. So when I saw that
Burns was releasing full color books I was
more than a little apprehensive. How would
his artwork, with its vicious mix of black and
white react to color. Sure, I had seen and liked
the occasional Burns piece in color. The cover
of his graphic novel Skin Deep was a very
pleasant piece with its muted flesh tones. .. .but
that was a cover piece. The paper quality of a
cover is far better than the paper quality in an
interior. Because of this
a cover can effectively
hold a much greater
color range than an inte-
rior. But Kitchen Sink..
.the publisher of Blood
Club.. .quite happily
spared no expense in the
printing process. The
paper quality throughout
the entire book is more
than sufficient to display
a wide prismatic range.
And Burns, with his
stark black and white
style does leave a verita-
ble field of dreams for a
competent colorist to
play on. There are three
different colorists at
work on Blood Club..
.Ray Fehrenbach and
Mark Landman do the
front and back covers
respectively, while all of
the interior colors fall
under the jurisdiction of
Micheal Newhall. Quite
a bit more than compe-
tent. . .they all comple-
ment the artwork of
Burns well.. .enabling it
to reach an even wider
visual range. The camp-
fire scenes are of partic-
ular note. A tip of the
hat to you guys.

e 19293 CATALOG NODOW AVAILABLE =

Send $2.2° to: 7661 1/2 Melrose Ave. Los Angeles, CA 90046

carry his work
and Blood Club is
available at quali-
ty comic stores or
through Kitchen
Sink. You can

HE JUST
WOULON'T OBEY
THE CAMP
RULE S’

write them at
Kitchen  Sink
Press Inc., No.2
Swamp Rd.

,Princeton WIL.
54968. Or you
can call them at
1-800-365-7465
to get a free cata-
log of their quali-

ty products.

I'd tell
you what I'm
writing about

next time. . .but by now I think that you’ve
realized that ’'m a liar and you wouldn’t fall
for it anyway. Goodbye.

“Paul Tobins” are fur-bearing creatures
which have been hunted to near extinction
both for their pelts and also the belief that
their ground bones act as a powerful aphro-
disiac. Once numbering in the billions, now
their reduced numbers dwell mostly on delta
plains or in zoos...where efforts to breed them
are meeting with considerable success.

f 9
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— S P ERPERSSPEC TILJESS

SSFPI_HT T ERRECE TICONSs:

by Dan Layne - John Lyons got busy with a newspaper job
and sadly could not continue with us in the realm ofp\fi eo,
so I have taken over reviewing incoming tapes. 1.N. appre-
ciates all submissions, both amateur and professional. ﬁly
aim is to provide the reader with a distinct flavor from each
video that sums it uF, as well as an address of the creators if
available. Any & all comments are appreciated.

A ——— s w——

}
{
{
{

TORTURE FOR MEN
A Heinz 57 variety of video sequences. The most
identifiable clip is from that gore-flic, Faces of
Death. Observe the routine killing and dismem-
berment of cattle and pigs in a slaughter house.
There is some interesting medical footage - a sex
change operation and a pap smear. The sex
change is riveting, and I found the pap smear to
be compelling at first, but since it is from a train-
ing film, it is slow paced and after the shock
wears off it becomes kind of boring. Next savor a
clip of a cop who was shot in the head. Enjoy a
classic splice from Un Chein Andalou’s eye slit-
ting ala’ Salvador Dali with a little video manip-
ulation thrown in. And what compilation
wouldn’t be complete without Geraldo. Watch as
he fights with the KKK and skinheads who dis-
rupt his show. Witness Geraldo being bitten by a
white power supremacist and get arrested for
fighting. In a completely different category, envi-
sion Faith No More playing live, so far gone that
they topple over on stage! Skinny Puppy makes
an appearance playing a live version of Addiction
in Dallas Texas circa 1992. Take in some nasty
voodoo penis wrenching. And, for desert, indulge
as R. Bud Dwyer reads a statement at a live press
conference. Anticipate as he reaches for a folder
containing a handgun in front of a unsuspecting
audience. Cringe as he puts the gun to his mouth
and pulls the trigger. Sound good? Write: Rodney
Grimaldi 415 E. Albert Portage, WI 53961

A 2454
INDUSTRIALIZATION 5
“CHILDREN OF THE CULT”
Imagery can make us feel in a specific way. Even
if you don’t subscribe to the actions of a specific
group, through film and video the viewing of dif-
ferent subject material will conjure up different
feelings. Humor, lust, confusion, loathing, and
possibly boredom are some of the emotions you
my feel while watching Industrialization 5,
Children of the Cult.. Here is another hodge

podge of cuts. Because of the seemingly polar
changes in subject material there is a sense of dis-
jointedness. The creator, Bill Bebeau states in an
accompanying letter that he doesn’t support the
views of the various groups shown on this tape,
he’s only presenting images to create a mood.
How would you feel after seeing old nazi propa-
ganda cuts, scenes from a cinematic mental hospi-
tal, a mutant child in the arms of his nurse...
Contrast this to seemingly live news footage of
the KKK, the police inspection of a building
where a satanic like ritual was held, the jump
from a building by a suicide mind and the reac-
tions of spectators who apparently knew the
body. Squirm at a medical team’s treatment of a
young man whose leg has been ripped off by a car
which fell of a jack. Between these scenes 1s
curiously interjected fantasy footage. I recog-
nized some humorously cut bits from Evil Dead
Two. There is also animation, both professional
computer generated stuff and the home-made
kind. Table top plastic figures converge on each
other. There are also live acted scenes and shots
of Bill’s son knocking over toy towers. This is all
accompanied by a bizarre soundtrack; the combi-
nation of sound bites, news clips, soundtracks of
various pieces and Bill’s own synthesized
wrenchings. All in all I found this quite filling.
Bzilg6%ebeau, 27 Norman Ave, Pawtucket, RI

0

An Unauthaomized
Biography oi a
Serial Killer

-
-
pS——

Untitled - Boneyard Press
What happens if you draw a cartoon about a serial
killer and publish it? You just might become the
target of someone trying to stir up controversy for
the ratings of a t..v. talk show. How would you
react if you found that they were going to have
family members of victims as the other guests?
Already the balance is against you for pity’s sake.
Attest as Hart Fisher, creator of the unauthorized
biography of Jeffrey Dahmer and publisher of
Boneyard press goes up against aging black
women who are mad because their sons are dead,
somebody is making money off of the situation,
and it isn’t them. Well there’s definitely the
weight of intelligence in Hart’s favor, as he
explains that he is barely making enough to pub-
lish the comics. Watch as he questions why he’s
being singled out and other more established pub-
lishers are making lots more money off of unau-
thorized books. Easy target? Welflat least he’s
prepared. This makes for a humorous debate.
See the same angry mothers and all their friends
march in protest to Hart’s house. Accompanying
documentation shows hordes of video taping
might-be journalists and interviewers, in the midst
of a parade of protesters led by a bull horn. Next,
Third Stone plays with Hart singing, presumably
at the same time and from the same house. Hart
has to be commended for making a festival out of
the whole event, complete with a keg or two, lots
of friends, an orange party fence and lots of
badged chaperones. The tape compiler has
snapped great shots of police reading comics from
Boneyard Press, the protesters behaving like a

gaggle of geese and the counter protesters sipping
a beer or two. There are also some supplementary
news bites concerning the protest. At tEc end of
the tape Hart has added some grim poetics trans-
ferred from 16 mm film. Here is an opportunity
to see Hart work another medium. Jeffery
Dahmer: An Unauthorized Biography of a Serial
Killer is available for $2.75, but it’s banned in
Wisconsin! The Video is available for $15 from
g;)gzeyard Press 22 E Chalmers, Champaign, Il

0

Zero TV
A creation by Charlie Huyck and Doug
Ruschhaupt. This tape is jam packed with over-
lapping images from various sources all tagged
with the zero TV logo at the bottom right hand

side of the screen. The tape has several different
sections of countless video taken from the live
Zero TV program put out at the University of
Iowa’s Student Video Productions. Some of the
video has music, some is silent. The music
sounds like multiple record players slowed down
and being played at the same time. At the end of
the tape we are treated to a Freddy Mercury tech-
no dance video and footage of children’s com-
mercials spliced and color enhanced to psychedel-
ic dimensions. The cool thing about this video is
that it has no content. The images have been total-
ly divorced from their original setting and are pre-
sented as ever changing video wall paper, so you
can watch the video out the corner of your eye
while your attention is on something else and it is
appealing. If you miss a minute or two it doesn’t
matter because there is no plot or story, only
Continuously changing visual action.

Student Video Productions, attention: Doug
Ruschhaupt, University of lowa, lowa City, lowa
52240

The Land of MPAA

Here is live club industrial footage by an emerg-
ing band. Strobes and Computer graphics com-
pliment the show. These guys are performers as
well as musicians. See dances with chain saws,
police dummies being dismembered, a computer
being destroyed, a dark humor piece with props

such as a coffin, the chainsaw and a live body.
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There are also shots of fans dancing to the music.
Every so often the live club footage is interrupted
by other images. Suddenly toy robots are spin-
ning their heads around. And this comes to my
favorite part, an obviously fake stabbing scene
where a facially contorted actor spits ‘blood’ all
over the place.
MPAA: §?I Parcel St. Apt. C Monterey

California, 93940

FRONT 242 - RELIGION

SONY STUDIOS, DIRECTED BY JON KLIEN
Religion is a powerful video in the way it pre-
sents multiple themes and lets the viewer figure it
all out. Three twins are shown through out the
video in various stages of live, walking like fash-
ion models. A teacher presents the theme of
President Kennedy on a blackboard in a red desert
to a class in which the triplets are part of.
Closeups of the children show them to be serious-
ly studying what the teacher has to say, the dia-

ram on the board is the bullet flight plan of the
FK assassination. The same teacher 1s shown as
a soldier in the desert with a wounded comrade.
Religious figures and corporate symbolism flash
through the video giving a sense of meaning
which isn’t obvious on the surface. A beautiful
woman is shown dancing to the camera. In one
clip she is embracing the teacher. A sequence of
words flashes intermittently echoing the voice
siniknf; UP EVIL WRONG ME YOU SIN
ASSASSIN ME RELIGION LET ME RULE
RELIGION BURN UP EVIL. What does this
mean? How many times do you have to watch
this to understand it? The closing shot of the
school children re-enacting the Kennedy
Assignation is very intense. The video juxtapos-
es actual movie footage with the re-enactment.
Suddenly “Kennedy” [the child playing him] is
shot and the teacher picks him up and runs of for
help. Religion is so densely laden with messages
that it can be watched multiple times without get-
ting boring. The vocals are haunting, calling out
and confrontationally questioning. Religionis a
video which makes the viewer really question,
“Now what was it that I just saw?” This is a
quickly changing swirl of motion shots, distance
fades, and still images, all synchronized to the
music.

Sit 3 CHAMBER
This one is not for prudes! The fifty minute video
by John Zewizz presents seven songs with
imagery of a pinup nature. SL{ 3> CHAMBER cele-

brates the image of the female physique. The
kind of female body you see in lingerie cata-
logues and leather magazines. But these models
lick and claw at each other. Sometimes there’s a
bit of nudity, but most definitely the feel of bump
and Frind. See submissive and dominate women,
single and in groups stroke themselves and each
other, lashing with and biting at whips. All this
tantalizing imagery is very rock and roll sexy,
devious and auto-erotic. The music is slow elec-
tronics, guitars, drums and an a occasional sax.
The female saxophonist plays a silver tenor and
looks just as hot playing as the barbituettes look
dancing. They fondle each other to the music in
the two live sequences shot at clubs. Several
snakes squirm over a model in the piece,
Snakebite. This is everything but sex with occa-
sional flashes of John Zewizz either singing or li
syncing within electronically distorted videos o
be;xutiful women gyrating in black, white and
color.

John McSweeney, P.O. Box 1060, Allston, MA
02134

GLOD: THE YEAR OF THE APOCALYPSE
Feedback guitar and chanting drums herald 10
minutes of synchronized images which change
syncopated to the music. The source material is
varied: Exploding buildings, religious imagery,
an eye-catching Glod be-logo’d t-shirt being lit by
black light, harsh barbwire and footage of the
band playing. Suddenly there is a hand slicing a
razor blade into flesh! Lines are cut and the
blood begins to flow... If you think this stings the
optics, just wait for the footage of genital pierc-
ing, both male and female. See needles enter a
body slowly and the pierced person crawling
around on the floor. An intense vision this cer-
tainly is.

GLOD, P.O. Box 34025, Detroit, MI 48234

DANZIG “IT’s COMING DOWN”
You will never see this on MTV. Except maybe
in some horribly edited form. In “It's Coming
Down” Danzig dplay rock and roll the way it’s

suppose to be, dangerous. Witness hard music
being played in a subterranean atmosphere with
multiple action scenes happening all at once.
While the band is playing its teeth blind, bodies,
both male and female, dancing on and off stage.
Submission, domination, bondage, piercing, it’s
all shown here with nary a whimper. Penises are
pierced, withering with dripping blood, a sewn-up

vagina is ceremoniously snipped open with a
nasty looking pair of scissors. Bodies are beaten
slowly by bored looking mistresses, who swing to
the beat. Quickly the multiple scenes and images
are flashed; domination, bleeding sex organs, the
band playing at cut throat speed. Lips are sewn u
and dismal eyes stare out from behind the bars o
cages. This tape presents S&M as well as setting

iercing as a standard of 90’s rock culture. Take a
Joyride with Danzig through a dangerous world
where people aren’t afraid of bleeding for plea-
sure, Def American, 3500 W. Olive Ave., Suite
1550, Burbank, CA 91505

Tue Osvious [SEx & VIOLENCE]

by Peter Flechette [Parabellum]$39.95
What else but sex and violence? This is a collage
of bits and pieces from all matter of films. You
will probably recognize some of them. Presented
here are all sorts of genres; Horror, Porn, teen sex
flics, cartoons, Woody Allen... As you might
guess this is put together with a sense of humor.
The editing is done very well. The action never
stops. At times the sound is cleverly juxtaposed.
You'll be seeing some guy getting his guts shot
out while the music clip is from a porno, or you
might see two blondes going at it to the sounds of
terror and screaming. There’s more than enough
nudity to demand the labeling of “For sale to 21
and Over”. At times the video focuses just on one
type of sequence, for example; all sorts of differ-
ent gun shoot-outs spliced together with continu-
ous audio machine gun barrage. About three-
fourths of the way through, a “The End” sign
flashes. But relax, the video is not over. There is
a format change though. No more nude shots.
This section features multiple action shots from
movies spliced into a ceremony of action. The
audio track is of announcers telling about the fea-
ture you are about to see, except that the sound is
as edited as the visual footage so the voice might
change but the monologue never ceases, until the
end of the tape. This is a non-stop visual orgy of
pleasure & pain and action & destruction - the
obvious! Flash Video Box 410052 San
Francisco,CA 94141 and remember, please state
that you are really 21.

G.G. Allin and the Murder Junkies - Hated *
Fuckin’ this video was the shit! I mean this was
and is the most up close and personal anyone will
get to the late G.G. Allin. Fucking live footage of
“Die When You Die”, “Gypsy Motherfucker”,
and G.G. singing “Carmilitta” by Warren Zenon.
You get to watch him eat shit, drink piss, and beat
up (Feople. Interviews with his school teachers

and partners he went to school with, his brother
Merle plus others. I own a lot of G.G. Videos, but
this one just fucking jams. I mean you’re in a
fucking trance when you watch it. I don’t want to
say much more about it, because it will ruin it for
you. This is a must see for any G.G. fan, well a
true G.G. fan. Other than that I don’t know what
else to say except I've watched it ten times since
I've gotten it. Film Threat Video, 2805 Magnolia
Bivd., Burbank, CA 91505 (Rob Delevere)

Send all Music Videos,
Underground Movies,
Animation Bitz, or other
Video Snipits to:

IndustrialnatiaN
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with Three Big Bands

Interviewed by Ric Laciak

This interview has been in the planning stages for some time now, and turned into a triple interview with Blue Eyed Christ,
Die Warzau and Sister Machine Gun. After more planning, John Norton (Blue Eyed Christ) and | agreed upon a time and place
to meet. | haven't lived in Chicago for over 7 years and am always surprised by something in this city. On the freeway
heading into Chicago, a woman ahead of me in the traffic opened her car window and inconsiderately tossed her cigarette butt.
| watched it as it bounced on the ground and into my windshield. Little did | know that that cigarette would be the talk of the
day! At2 P.M. | was to meet John in a cafe across from where Wax Trax! now used to be. | sat there and had a cookie with
some milk while | paged the “Die Warzau” interview in Industrial Nation #4 just to see what these guys were like, then John
walked in. We jumped into my car and headed over to his apartment not to far from where we had met. His place was lit-
tered with stereo equipment, keyboards and things with lights and stuff | couldn't understand...but being a student, | had a
good idea. There we started to talk about his band and he pulled out a few songs on D.A.T. and played them for me. | was
rocking while he went to answer a phone call. Then after all the music had stopped we started to talk some more, this time
with the tape recorder rolling...parts of this interview were recorded in John's apartment and on location at Chicago Trax
Studios where John is recording his new album. We didn't roam around too much because Revolting Cocks and KMFDM were
recording their new material, so we just visited that studio (we didn't touch anything! we just talked in the kitchen)...

BLUE EYED CHRIST is John Norton.

IN: This time around with the new Blue
Eyed Christ album, it seems you have
allowed more people to get involved with
it. What approaches did you take in
changing and/or upgrading the sound of
your band?

John: Basically what we did when we sat
down to work on this new album was
decide which direction we wanted to go.
There were two things that were in my
mind, and | can’t deny the fact that | am

into this thing called industrial, and | think
that is a good genre to work in because it
encompasses so many things.

IN: Do you think that kind of a label, one
such as industrial, might hurt you in the
long run. Many bands don't call them-
selves anything, they let the listener
decided what they are. | don't mean that
calling yourself industrial is a bad thing.
John: | don't feel that that label really
hurts us, because it allows us to do any-
thing we want. The point is that | sat
down with Brad, the other guy that does

a lot of the writing, and discussed the
direction. We can try and be a really
good industrial band, do something like
straight forward and progress on the lines
of my last album, Leaders and Followers,
and take that to a much higher level. Or,
we could do something a little different,
and we opted to do something a little dif-
ferent. | don’t think there is room for
another industrial band, if you look at any
of the popular industrial bands, like Nine
Inch Nails, they got there because no one
was doing that at the time. Now you
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maIn ‘mixin while the rest of
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~er band members do. The introductions
~ were botched because they all introduced
thomgelves as each other. OF someo

face... I'm the worst
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ying took me o rand tour of the new stu-
lio and its facilities naming each rqom as

entered it. From what Jim ylng
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 going down to the store, he

_going to ask you, because you
 going to buy him cigarettes.

am not going to buy him ciga-

e asked me, | said sure. Now, you

dgglﬁﬁchﬁat«v fault to his smoking.
Jim:

a few min- i
d 1@ sleep in the grass tonight, because we all

_ like to sleep Iin the grass when ever we
~_ can, it's all about being disenfranchised.
~_In alimited way, | am responsible for any-
n thing he does with that money. The

ut when

re n a ge
t m;pggplble for that as much

- didn’t ne
%& them because he s busy
emixes and whatever. So, since

| disagree on whether or not | am just

only open It access the community needs, they're so

| got Jim's atten-

divorced from communities because the

whole Idea of being on the street is to be

disenfranchised. It's not that | have to

same way that every time | walk up and
give a dollar to a friend of mine to pur-
chase something, I'm responsible for that

. or vice versa. What is money in the first

place? Money is a promise to provide an
ndividual with a like valued good,

ned back there was Chris gave you
nd purchased from you a service.

jice and purchased a good for him. He
ought a service from you, you bought a

Now if you remember, if
Marxism or anything like
in a way, you liberated a
always good. But even a
sformed state, the

a [n our community right now Is we're
allowing too many unnecessary transfor-
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ing is the break down of the inner
v What»faypu‘ﬂ see aver there (points
eneral direction) drugs dealers are

else is. Everg time someone comes down

this neighborhood because they need
little crack or
g down the in

__have no land. The Marlbro Corporation is
funding the Jesse Helms Foundation
which is closing the Maplethorpe Exhibits
_all across the world and working for the

break down of the N.E.A. (National
Endowment for the Arts), as an artist |
am offended by that and | reject that, |

think that people that smoke insist on
_Ignoring moral arguments in order to
_ retain some sort of ill sense of internal
. consistency that they don't posess.
__Man's ability to rationalize is far out strip-
__ping his abilities in other areas and I'm

e's concemned.

nell e :
?‘ dfag':

_ IN:  Your music is socially political. Do
_you ever stop and think that someone
. _may be really turned on to your music,
' but then get down to the lyrics and dis-
__like it; they'd be turned o
. fgw'eyive heard enough of this?

Jim:
- don’t think we talk about things that
~_other people talk about a great deal.
~ "Brand New Convertible Car” which is a

by this, and

I'm sure it happens sometimes, |

song off of ‘Big Electric Metal Bass Face’,

ource or service. What actually hap-
e money, devalued your ser-

good, you returned it to him with mini-

mations of a good, that's an entirely a
 different situation. You didn't buy them
~ for him, you bought them. He purchased
from you a service and you bought them.
;,Vell; | bought cigarettes today. It, it
We are responsible for what goes = them In the face
n around us. Every time someone buys .
ugs, what you're doing is making a sage? ‘ .
Jim: It's not necessary, it'd be great. |

_always tell people who are very... its diffi-
‘cult for me to because during the elec-
tion I'd walk around where | live which is
_extremely liberal and in fact its mostly

promise to a drug dealer to help him to
acquire like valued goods, resources or.
ice and the service that you're pur-

Is about consumer fetishes. It's about
someone who get to a point in his life
were he realizes that he can only pur-
chase value with what he gets from his
job; and that's’ the great thing about
being an artist, you can sell your product
and still poses it, | can sell my art and still
own it. | think that Is what breaks down
the consumer fetish cycle, and most peo-
ple you see around you are consumer
fetishists, it is unavoidable. You work all
the time, but you don't own that prod-
uct. You build chairs, you don't actually
have all the chairs that you worked on,
you can't look across your chairs and say,
these are,m{chalr I made these’, Wha

ou do have is money.

N: So when a kid walks into G
store and up a Die Warzau disc, {,ﬁ
down money for it. The kid has a81to 5
Job working minimum wage, he is strug-

gling. When he finds this disc, what do
you want him to get out of it? Do you

want him to get a message? A good
time? An artistic package with the art
work? Or just a product? .

Jim: It's useless to want someone to
get a message because the message Is
the communication. The medium s the

_communication, you can't want someone

to get a message anymore than you can
throw a ball at.them and want them to
catch it, they catch it - they don't catch
it, it hits them in the face, it doesn't hit

IN: Do you need them to get the m

' aﬁ{::vThen | come
hicl

down to this area,
h is the inner i

ty, which is libera
er choice, but to be
bsolutely During the last elec-
on | saw 100 million Carol Mosey Braun
uttons, | saw hundreds of Clinton stick~
rs, | saw 1 Bush T-Shirt from very far
way. | know this is not the Demographic
reakdown of who voted in this last elec-
on. | know that I'd be fooling myself if |
‘walk around and say that this is

ere
 the world, and | know its not. So its diffi-

cult for me to access what's going on

_ just from my community, | don't know
_anyone who is not an artist. There is no
way around this, | am a writer, I'm a musi-

cian, | paint, I'm an artist, I'm a plar
wright. People from my immediate famil y

~ are the only people | know who aren't

artists. So those people who voted for
George Bush, even though | don't know
any of them, they probably shouldn't buy

_my record because they wouldn't like

where the money w: the new one
arr‘nd the last ione)',j;«?\ﬁl . nougtg‘ cl;arl,,ty
shows, we give enoug ney to places
we believe in, that | hot ,tfn} belig\?e that
someone who is more col tively ori-
entated shouldn't buy our records
regardless of what they might think of
the music, because | would never advo-
cate that someone put their money in a
position where it was purchasing things
they didn't approve of or didn't agree
with. | really think that with what we do,
a lot of right wing people out there
wouldn't approve, | wouldn’t want their
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money going there. So it goes both
ways, the only reason | would give you
grief about the cigarette deal, is because
| sensed that you would be the kind of
person who would not want your money
going to this... | just sensed that would
be the kind of person you were and
that's what bothers me.

IN: That | would go ahead and do this,
even though its against my wishes.

Jim: Right, | think that we are continual-
ly doing this. | am always arguing with
people about this, | think human beings
are essentially good, but lazy.

IN: (laughter) You're talking to the lazi-
est one alive right here.

Jim: No. Neither good or lazy, its hard
to be a good person. | once said to a
person a long time ago that I'm very into
being an American, I'm not proud of what
America has done. | am not proud of the
fact that the Declaration of Independence
written by a man who owned slaves, I'm
not proud of the fact that the flag that
flies over our head is the same flag that
flew over the heads of book burners.
racists. I'm not proud of that.
But | am proud of what
America stands for, and | am
proud of what it should mean
to be an American. Being in
America is not stairs, its an
escalator, its bringing you
somewhere, its not station-
ary, its a moving perspective
and its a moving target. In
the nation anthem, there's a
high note in it, there's a mes-

easy, being a good American
is very nearly impossible, in
fact maybe it is so hard that
no one has quite done it yet.
Hitting this note is hard,’
being an American is notf.
easy and | think a lot of peo-
?le‘ miss that point.

The whole day was pretty?
much devoted to John and
Jim, since Chris and Van were
busy working that day on af
track called “Nothing” for the#
new release. Nearing the next day. | left
John and Jim at Chicago Trax; John drew
me a quick map as how to find War Zone
again. | drove to War Zone hoping to
spend some time with Sister Machine
Gun, then it occurred to me that, they
might be too tired to do an interview - |
know how | would feel after a 30 hour
day, and an interview would be the last
thing | would want to do. But | was pleas-
antly surprised. Chris and Van, now nearly
the only ones left in the studio, were still
going strong. | sat down and we talked
about what we (Jim and John) talked
about earlier in the day. We joked about
the music and a few other things. | had a
wonderful conversation with Squid, from
the band “Industrial Artz” and Chris had
some time to pull away from his record-

ing...

SISTER MACHINE GUN is Chris
Randall.
“...Guys in unsigned bands say, ‘oh

you're so lucky, you go on tour with
KMFDM'", | get signed, boom. Put a
record out, everyone's brother is on it,
pretty much every industrial band but
Nitzer Ebb is represented on the last
record. You got KMFDM, Puppy, Ministry,
the liner notes read like a Pigface record.
So they're like, "You're lucky. You get to
hang out with these guys and make your
records.” But when you're a little band
and you're unsigned, you've got small
problems like, can you afford a roadie to
help you unload or do you have to move
your own shit after a show. But when
you get signed, your headaches just
begin. You know | haven't made a dime
off of Sister Machine Gun. The only
money I've made in music has been off of
“James Brown is Dead” and | don't even
like that. | co-wrote the biggest selling
Techno song of all time, that was a fluke.
(sold a million and a half) | can barely
make a living, then | have to listen to
people tell me that its shitty and they
can't put out a single because its never
going to sell. Its just not a pleasant

experience, | won't wish this career on
anybody..."

IN: This day has turned out to be a...
“My Day with the Tough Guys in Chicago”

Chris: There's' like three major clicks
for industrial bands here in Chicago. For
the most part, with the exception of
Puppy and Niter Ebb, all the bands are
here in Chicago, there's us and Die
Warzau, KMFDM and Thrill Kill and all the
Ministry spin-offs. I'm pretty tight with
Sasha, | was in KMFDM for awhile, | know
him pretty well and En Esch played on
this record. Outside of those three
groups, no one ever really gets in touch.
But in New York, every industrial band
hates every other. | know the guys from
Chem Lab o.k., | hang out with them once
in a while, but | have my friends and for
all intents and purposes we're pretty
much far and away, the biggest industrial
band in New York, because there aren't
any. The rest of my band doesn't get
along with the guys from Chem Lab,

Chem Lab doesn't like the guys from my
band, and no one likes Controlled
Bleeding, everyone despises them. Then
there's a whole slew of little bands, Virus
23, Crocodile Shop and these bands that
get no notice whatsoever.

IN: So, is that the reason you are here
recording the CD because of the atmos-
phere of the people helping out.

Chris: Yeah, the Die Warzau guys are
the fucking coolest, now Van and | work
really well together. The studio (War
Zone) is the most perfect thing, they
have every keyboard imaginable and Van
doesn't mind tryin out weird shit. We
were going to do the record in Belgium.
That was the original plan, and that would
have involved us having something ready
to go. Fly in there and track them, spend
an outrageous amount of money on
hotels and what not, taking three weeks.
Boom!, then come back and | wouldn't
have a record | like. Here, | come for two,
three months, we take our time. Van and
| own the studio and | am also staying
here. so | baslcally wake up and go to the

30 hours,

IN: You're just getting a
lot of different people
playing on this record.
Chris: Yeah, which we
also wouldn't have had in
Belgium.

IN: Is it like: “hey you
want to do this, you
want to do that?

Chris: Exactly. The sit-
uations have come up,
like Charles Levi from
Thrill Kill, he's a friend of
mine, and on a couple
songs we wanted real

bass player for Thrill Kill,
and he laid down some
tracks. We wanted a real
drummer because we
wanted a much more

his style of playing doesn't give me a
hard-on. | knew En Esch was an excellent
drummer and a lot of people don't know
that, so | gave him a call and he came
down. He played a lot of loops which we
sampled and used in various songs, he
actually appears on three songs that he
had never heard when he played the
drums. (laughter) Kind of funny.

IN: Ah, the miracle of technology... | also
noticed while listening to the new materi-
al, even though it's in the raw form, that
the vocals are more aggressive than the
first release. What's changed with Sister
Machine Gun?

Chris: Waell, my song writing in general.
Everyone knows about the problems with
Wax Trax!, and last year wasn't really
very good. | developed a different atti-
tude about life and music in particular. My
voice has changed, when | tracked that
first record (Sins of the Flesh) | recorded
it three years ago, | was 21 years old.
Now I'm older and have been smoking a
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lot, drinking whisky and my voice has got-
ten much rougher. Other bands such as
Ministry, Nails and even KMFDM, their new
material is like speed metal, just have
gotten really hard and aggressive in the
last couple years. Our direction, like you
said, the vocals have gotten more
aggressive and there's a little more gui-
tar. Now there's a guitar player in the
band where as before | played all the gui-
tar on the last record. So the guitar is a
little more obvious on this one, but what
you heard is by far and away the hardest
track on the record.

IN: The track “Nothing"?

Chris:
this is going to be the first single,
but Wax Trax! is kind of “iffy”
about the language, so we're try-
ing to figure a way to cover that
up. But, we're never going to get
a lot of radio air-play because of
the nature of the band and in
clubs it doesn't matter, any DJ is
going to play some shit no matter
what | say on it. | can use every
four letter word in the book, which
| do. The other thing that Wax
Trax! doesn't realize is that | write songs
the way | talk, and the way | talk | use a
lot of FCC outlawed words. | can't
change songs, because, just the way
they are written its difficult to drop out
words, which they can't really see. I've
really never been concerned about radio
air-play, its just not where we sell
records, we sell records on the dance
floor and through live performance. The
language doesn’'t matter in either of
those cases.

IN: Your attention to detail is incredible,
you were trying to get those vocals to
come at these certain points and end at
these certain points. The whole time |
was standing there | tried to hear if it was
being rushed or coming late, | really
couldn't tell.

Chris:

give a flying fuck about and other things.

we're really meticulous. Its like every sin-

gle song that Sister Machine Gun does,
there's one part of it that's really power-
ful, that you try to make perfect and
then the rest of the song can kind of
wander. In this particular song
(“Nothing”) the vocals play a staring role,
so its pretty important that those be
absolutely perfect. Plus Wax Trax! came
down today and we've been tooling
around different studios’in the city and
they hadn't heard us. We've been here
for two months and they haven't heard
anything yet, so they deep down honest-
ly though that we hadn't done anything.
They came down about noon and we
played them 10 songs right off the 24
track, got a borage of sound and they
gave us absolutely no feed back whatso-
ever, positive or negative.

I N: Just walked in, walked out.

Chris: Exactly, so Van and | are kind of
bummed out about that, and we are
going to stay up all weekend and ma
this one song absolutely perfect. Jus
show them, its like a matter of prid
suppose. o
IN: You wish Wax Trax! would have

a little more... well, they were doing a

(laughs) You can hear it in Die it
Warzau music also. Some things we don't a

progress regort is what they were doing.

Chris: They just want make sure we
were... you see that's what | thought...
When you're doing a record like this
you're kind of torn between making the
music exactly as you want it, but then
the record label quote unquote in capital
letters, always has this unknown factor
over your head, if they don't like you. Its
a strange situation now because Wax
Trax! is being administered by TVT. |
know what the guys at TVT want to hear.
| know that they're going to like what |

Yean as tw o Lnow SCF@@MIiNG and dis-
torting isn’t going

to change the
world.

John Norton

do. | know Jim Nash (Wax Traxl)
him well enough to be able to tell with
him actually saying anything, when he
likes something and when he doesn't. But
its strange having to please so many peo-
ple, including and especially myself and
the rest of the band at the same time.
You feel y ave fo
please evgrybcﬁ “its impossible. They
don't want to hear any guitar in the
music at all, they want Front 242 with
Trent sin%l, %N ‘way | put 2 and 2
together, ro§? hat | me from
time to time, but they really never give
me any feed back. lts really hard to tell if
g{)’&‘,ﬁl know beyond a
.that this is going to
ecord, Still, in my own
it, then when we play live
‘%hd we could put on

1o, but you can never

: Hearing all these tracks today, me
_personally, ' want to run out there
tonight and buy the Sister Machine Gun
CD or even the Blue Eyed Christ CD
because what I'm hearing from him is
pretty hot too, and I'm thinking this stuff
isn't even...
Chris: (laughs) Yeah, this won't be out
‘til January '94..
IN: Its got a long wait there. A question
a fan has asked and I'm sure you got this
question before, but where is your name
taken from, is it taken from a Puppy
song, Tin Omen?
Chris: (Nods in agreement) -
IN: O.k. that question is answered, no
more time wasted there...
Chris: It's funny because “My Sisters
Machine”, I've heard through the grape
vine from a couple people, is in the
process of getting a cease and desist
order against us. | never heard of them,
ey're like some glam rock band from
est, we're an industrial band from
York. | can show them the lyric
from where the name comes.
~~\Pupﬁ’y) would have given me a
hard time then on that, | don't know
them very well, but | know them well
enough to have known If they we're mad

(Skinn

ey tell me from .

(about the band name) and as far as |
know, they aren't. The way Wax Trax!
told me, if it was worth fighting for the
name, then they would. Otherwise it
would just be S.M.G.

I N: Have you played live?

Chris: Yeah, we've never toured. |'ve
been on tour with several bands, but
never this band. We played in New York
over the last year. We were about to go
on tour about 7 times. We were always
rehearsing to go on tour, playing warm up
shows... we played pretty much every-
thing in New York, which has alterna-
tive bands to the point where after
about 20-25 shows where our fol-
lowing became enormous. The very
last show before we came here, we
had more people than Inspiral
Carpets, more people than KMFDM,
more people than Inspiral Carpets
and KMFDM put together. We
packed the Lime-Light which is a
good sized venue, their capacity is
like 2000 people, but there were like
3200 people. Up until the record
came out, our response had been
so-so, but as soon as it came out we
got an amazing following there. But we
never played outside the city, we played
in Ct. and New Jersey, Long Island but
nowhere outside the immediate metro-
politan area outside New York.

IN: What do you think about when peo-
ple come up to you and say: “You sound
like this band, you sound so much like
this band... | mean, not to mention no
one in particular...

Chris: We get a lot of Nails. | think a
lot of people just maybe hear “Not My
God” on the radio, which we (laughs)
affectionately termed “Not My Head Like
A Hole.” (laughter) A lot of people just
hear that, but when you listen to the 2
records back to back, when you listen to
“Pretty Hate” and “Sins of the Flesh” its
less obvious. | mean the 2 that come
immediately to mind are that-well at least
for this last record, | really can't speak
much for “Broken”-we both write pop
songs-verse chorus verse chorus bridge
blah blah blah-and we both use industrial
noise to make the songs. That's about
were the similarities end. Our new record
is nothing like “Broken” at all and even
less like “Pretty Hate Machine”, so | don't
think we'll get that problem (comparison)
at all. We pretty much sound like our-
selves and no one else as far as | can tell.
IN: The direction a lot of bands are tend-
ing to take...that cross-over.

Chris: | can see Sister Machine Gun
getting aggressive, we've got a couple
songs, one in particular is pretty similar
to “Jesus Built My Hotrod” except that
you can understand the lyrics (laughs) on
the new record. Its “hard” like “Beastie
Boys” hard, not hard like “Ministry” hard.

IN: I'm curious as to the treatments on
the vocals with this song “Nothing”, what
are you going to put on it. | know for
“Sins of the Flesh” your vocals are there,
but you can clearly hear your voice, its
flowing. This now is a litle more aggres-
sive, | mean your shouting, the power in
there, as is, it sounds great...

Chris: That one will get the standard
industrial compressed vocals totally dis-
torted all to hell. | don't like that totally
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sound totally diffe
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, 1. - quickly video without us.in it, because
, : ! - they're on TVI also and it would be an
finish; If | tell Van | don't like

easy thing to work out but | don’t know if
anything ever came of that. The next
‘video that appears will probably be the
first single that appears of this new
record. I'm not sure what its going to be.
That's up to Wax Trax! to decide...
IN: But your ﬁushlnf for "Nothing”
Chris:  Yeah, this Is what | would hope
_to be the single, but there's-a couple
other-songs that are really strong single
material. The first record I:tried to write
‘a record of slngles. and you can tell.-This
record I'm writing a lot more songs that
are more album oriented. - ,

. IN: What's your method of puttingthe

song together, you said that its the “real

sa  man"method.i..

Chris:: We use mainly the older equip-
ment and we were Joking because it such
a pain in the ass to use stuff that should
work pretty easy, which Is invented to
make things easy...| prefer to be'really
proficient on_a couple pleces of gear that
can do quite-a bit, than a million pieces of
gear that can do everything :that | don't
know shit about. So | have my-one sam-
pler, my one sequencer that | know back
- and forth, up-and-down and Van got his,
S We ?o back and forth, we can make
music really- quickly using our respective

- _methods:

IN:. You said that you were trying to get
a‘human touch (to the music)...

Chris:  Oh, we were joking.. On the last
record there wasn't a single real drum

.. being hit to make:a noaise, not a single

bass note at all. ' This record, a. couple
' songs haye live bass which I'm not per
sonally fond of, having mixed: feelings
“about that. But there are several songs
that have real drums in them, its stuff
that En: Esch:played, that we sampled
then looped. So most of the instruments

_ that sound like real instruments-are real

oW how to make video's. |
ow to make video's, I've
video, So | sat down and

nd of what | wanted to see
they didn't do any of it.
hey just played the religious
song which is more or less

t (o the hiit. Stuck In all these
d e\ ing. you know. every:
ot girls, why put girls-in
dn't turn out the way |

veryth

g;lj;l“ for the money | spent.
rai It was |

ying for | think they'd
't speak for myself, it
the gothlc thing, all
dles burning, It just

matlc, practi-

). Roll. Mosimann did a
Young Gods” guY. l
re not doing a video

had talke

coergeTss

.. for what we spent we
 good video and for the kind:

Instruments, its not like. we went out and
bought something that had a good-snare
drum sound, maost of the snares on the
record are real that we recorded and
sampled.

“IN: To wrap things up, what do you think
-the direction of S.M.G. will be...

“Chris: Its harder, but not harder like
Ministry, harder like ‘more aggressive in
general, heavier, actually much: funkier
than the:last record. . If Nalls turned into
‘Ministry, we turned into the Beastie Boys,

by

| would like to thank the following people:
John Norton, for helping me turn this visit
into something real, and letting me listen
to his new stuff. Jim- Marcus, for all his
thoughts, kindness, informativeness
about the new studio, his’projects, and
“letting me listen to his girlfriends-band
*Oxygen 23", ~Chris Randall, for having
me in the studio during:the recording of
his new record, and sharing his: music.
Van Christie, for putting up. with all my

~“intrysions into the work. :Also thanks to

the rest of S.M.G., everyone at Chicago
“Trax & War Zone and everyone eise who |
came in touch with, you know.who you
..are. [Laciak]}
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by Julian Maps
This is a first for me so here it goes. Conuecticut
bas a small Industrial Scene as far as baands go
but the best of these bands has to be New Havens
*Quest of the Moon Breed(208) 562-8499 or (218)
921-1658. They play powerful Hard-
core/Industrial music and have an intense live
show. They are getting a rather large following
of diverse faus. Some record labels have shown
interest iu them receutly, From Hartford is
“Liquid Circus208) 281-8815 or (208) 643-6661
They have good clean sound to them. They play
alternative pop/ Industrial. They also have a
good draw locally in Hartford. From Trumball
formerly “Bleed” now “Gizz” (808) 261-5874 Noisy
thrashy music have played around the state and
N.Y.C. Doiung well also. The clubs worth playing
. or going to are the Tune Iun in New Haven (208)
497-9891 or the Boller Room (208) 225-0507.

by Donovaa S. Braud
So you come to New Orleans for Mardi Grau,
Bourbon St, a pagan seamonster Sex ritual what-
ever; I'm here to save you from the Cajun shit
they are beating all the dead horses with. First
things first: go to Bourbon St. ouly if you're look-
ing fir strip bars, sex shops, or tourists. The best
place to hit is Decatur St. Aside form the “local
flavor: places like the Cafe du Mondo and the New
Orleans Browhouse, there is a small but lavish
selection of underground locales. Decatur is
filled with enough shows to choke a bear. There’s
a Tower records which carries lots of industrial
aad techno on CD aud a large selection of zines.
Oue of the best small shops is Cyber Pig, at 1201
Decatur. Cyber Pig caters to the hip hop/techno
crowd. ‘The Pigs (Mike and Mike) are exclusive
suppliers of Swank Fusion, Third Rail and
Anarchic Adjustment. They also have a wide
selection of skate docks and hardware from
Alien Workshop, Spitfire, and Underworld
Blement. Right across Decatur Stis Boomerang,
suppliers of clothing for the dark at heart. Down
Decatur St. is Bongo, similar to Boomerang but
with lots of hard to find tour shirts from
Ministry, Skiuny Puppy, KMFDM, Front 248, and
the like. On North St. Peter, one sees the Farmer’s
Market were you can find everything from
incense to Tarot decks to jewelry. Industrial
Clubs are somewhat hard to find. Most clubs
cater to the hip hop/techuno crowd. Club
Information and DJ mix tapes are available at
Cyber Pig. 1185 Decatur St. is home to the
Crystal, a veritable institution in the New Orleaus
wsnderground scene. During the 1880’'s The Blue
Crystal (as it was known up until a few years ago)
was a nice place to eat, drink, be merry, and get
stabbed. The Blue Crystal was an alternative bar
from 1984 on, going through several proprietors
and renovations (it was even a gay bar for about
10 minutes) DJ’s Brother P and Joe basically
play what the crowd dictates. Mostly its indus-
trial from 1-2 am, old disco mixes and hip hop ‘till
4, and hard core industrial from 4-7am. There is
no last call at any bar in New Orleans, so come
late (2 am or so) to avoid the “mainstream” crowd.
By the way, Lisa the Bartender makes the best
drinks in the city. Off to the west of the
Mississippi River we go. Right over the bridge is
the Factory at 118 Westgate Expressway. The
Factory features nightly drink specials and a
Mish-mash of everything from The Sisters of
Mercy to MDA. There are MANY other bars in
town then the Factory and The Crystal are the
only ones with an emphasis on industrial music.
The Abstract Bookstore and Cafe us a good place
to catch some local industrial bands such as

Soyleut Green, Thesanlomicsm and Homicide.
The Abstract is at 1308 Magazine St. The Palace
is an excellent live hall, where Ministry and
Skinny Puppy have played. Tipstines is also good,
with performances in the past by Nine Inch Nails.
For those in to the darker side of life New Orleaus
is famous for it’'s vast necropolis, the St. Louis
Cemeteries. All Soul's Day (Nov.)is a good time to
visit. The tombs are run by the Catholic Church
so You'll have to sneak in at night. (It's not hard)
New Orleans is also home to the Westgate
Necromantic Art and Literature’s House of Death.
The house is the life work of Beilah Wondell,
founder of the Azrael Project which seeks to end
man's misconception and fear regarding Death.
Beilah is the physical counterpart of Azrael, the
Augel of Death. Abstract 504-522-

The big local news was the INDUSTRIAL NIGHT-

MARE show sponsored by Seattle art’s co-op
COCA. Kill Switch.. Klick, Sex With Sarah, And
Christ Wept and Noise Box played live with a DJ
kicking in after hours. Attendance was close to
400, with no police and no problems. The space
was two rooms with bands playing in one and the
DJ in the other. Power problems muddlied the
opening bands set but by the second baunds set,
the problem was under control. Local cyber-punk
artist ANSON did an iustall of glant skeletal
mechanoids and wall size gothic murals. Other
artists presented video and slide shows. On the
down side the bands got a measly $100.00 each,
while the door receipts were well over $8,000.00
1 guess even art’s councils succumb to greed. The
NEC. (Northwest Elektro-Industrial Coalition) is
growing steadily. The presence of the NEC has
opened four different GRUNGE ONLY establish-
ments to “industrial” bands. The scene is begin-
ning to flourish. On the demo front SHALLOW
HEAD turned me on to their latest offering. Quite
good, reminds me a bit of Sister’s of Mercy-
Floodland era mixed with early Ministry. The
production is studio guality. Any inquiries should
be sent to me about the NE.C. or whatever at: D.A.
SEBASSTIAN 589 QUEEN ANNE AVENUB
NORTH BOX 181 SEATTLE, WA 98109
Ay b, R et

First of all, it's great to see all the other scene
reports, especially the ones from Europe.

Taking a cue from our cohorts in the great
Northwest, l.e. Seattle, a coalition of
industrial/noise/whatever it's called has sprung
up. It’s cleverly called the Evil I Network (you
know the evil Industrial’ world) Every two bit
metal band throws in a bit of drum programming
and, voila, an industrial band.

We've had four or five meetings and are looking
to have a show in July or Angust - but not just
your usual boring variety. The idea is not to have
a string of bands play with nothing in between,
but to have a multi-media approach. We've
hooked up with people working in virtual reality
and similar high tech stuff, and they want to have
demonstrations/ environments as part of the per-
formance. Three main bands lined up - children
of Adam, who're influenced by William Gibson
and Ministry, Deprogrammers, & mixture of Hare
Krishna and industrial. and hopefully, The Fourth
Man, who have the distinction of having had use
of Ogre’s sampler. People doing more lowtech
music (such as metal), will amuse, the crowd dur-
ing the intermissions. We are also linking up
with video and visual artists.

May 6-9 was the annual Music West seminar/
performance brouhaha. One of the more fun
events had to be the Nettwerk records barbecue
with its free food and beer. The big surprise was

the appearauce of Mr. Ogre. I dida't recoguize him
as he now sports a bob (!) and he looked like he
should be in a seattle band ‘cause of his long
Johus and kbaki shorts. He said he was in town
to do some recording and talking with Kevin and
Dwayue (who has taken to wearing excessively
baggy pants). And, no more nasty rumors, Ogre
looks happy and VERY healthy!

On a final note, according to Bill Leeb, don’t
expect Frout Liues next album sooun.. maybe unot
even till next year.

That’s all for now.. I'm at *204-858 E. 7th Ave.
Vaucouver, BC.

by Kim Traub

Summer ‘98-the Jersey Shore is semi-clean,
Clinton visited Philadelphia’s hyped new couven-
tion center on the 4th of July, Lollapalooza hit
Philly for the first time at JFK Field (ouce JFK
Stadium, where Live Aid took place 8 years ago),
and the sounds of commercial alternative music
fill the air, thanks to WDRE, 1089 FM, N.Y. City’s
latest export. Techno is desperately tryiug to
crawl into the grave it so richly has earned (final-
ly!). Alas, there is a small, dedicated group of
“industrial initiates,” as Spin magazine would
define us, who are attempting to re-animate
goth/industrial lnto creative collectives.

If you are luvolved in making industrial
music anywhere in the country in the country,
you may want to look into the Power Grid
Network, a new info source created by Jared of
Chemlab and Industrial Gear/Xavier Cross’
Michael Brighton. For $50.00 any musician, man-
ager, etc. can join the Grid aud will receive unlim-
ited advice, lists of clubs, labels, zines, etc, a bio-
card and a newsletter updating readers on every-
thing from new software to tips on presentation.
The Power Grid Network is a resource for those
who are serious about self-promotion. The Grid's
debut will be at the New Music Seminar in July in
N.Y.C, featuring an “industrial-looking” booth and
a one-off sampler cassette including Virus28,
DDT, Black Metal Box, Clay People, Xavier Cross
and Chemlab. The Power Grid is NOT a label that
will be releasing music. It is a valuable resource
to anyoune who wauts to learn how to promote
their own music or just meet like-minded individ-
nals. Their next ambition is to go national, so sup-
port this network by dialing the LG. Hotline at
(215) 552-8805 or write P.O. Box 747, Lansdowue,
PA 19050.

Xavier Cross unfortunately had to can-
cel a few shows due to pueuvmonia (Feel better
Ross!), but they will be hitting the road again to
support their first CD release,
Superheavypowergodthing, which they recorded
at Silent Scream Studios in New Hampshire. In
the meantime, Industrial Gear will simply be
titled Qear soon and will be celebrating its sec-
ond year in publication. The two-year anniver-
sary issue includes Front 848, Tool and the
Genitorturers. Gear is still mouthly and free (320
for a one-year subscription, though.)

Digital Murder is an assemblage of tor-
ture-tech junkies from Digital Underground (536
South 5th St. Phila. PA 19147, (215) 985-5824), the
CD source for area cyber-tune fiends. Digital
Murder dance nights have been held in the back
room of Treaton’s City Gardens, but had its
Philadelphia debut on July 10 at the Trocadero.
The setting is created by several DJ's, including
Gravity Shock’s Gerry Wad, plus a lot metal con-
structions, T'Vs and video slicing and dicing. The
music is pure industrial from NIN “Fixed” to less-
er-known Burolabels and bands. Keep an eye out
for full-color Digital Murder flyers and posters
plus ads in the City Paper for future acts of this
industrial homicide!

Yet another promising collective in the
area is Industrial Band of Union, the project
headed up by Barry Braxton of Lazarus Effect
(Syncartz, P.O. Box 789, Fairview, NJ 07088).
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Industrial Band of Union (IBU) have plasned a
debut performance featuring Dog, Lazarus Effect
aud Gravity Shock at Connections in Clifton, NJ,
Oct. 16. They also have support from the Pipeline
in North Jersey and assoclated bands may
include Dark Gift (DE), Batz Without Flesh,
Scrapegoat, Dog (NJ), Gravity Shock aud Bile. For
more IBU info contact Barry at 765 Cedar Lane,
Apt. 1A, Teareck, NJ 07666-1707, USA-(801) 698-
8906, 24 hours a day; or Greg Reckuer of Qravity
Shock at P.O. Box 844, Eagleville, PA 19408. IBU
is & way to network, plus it may prove to be a
showcase for local electronic musiciaus,

Gravity Shock's latest release arrived
mid-July (see Souic Reviews). For more info write
to the above address or call (215) 630-67085. Listen
for “Insanity Plea” from thelr new EP, 08, on
‘WDRE, which has supported previous Gravity
Shock releases. Lazarus Effect will have a new,
full-leagth release out in Autumn (see Souic
Reviews). Some teutative titles from the albom
System iaclude “Play God,” “Labyrinth,” “Yellow
Sky” and “New Skin.” Look for Gravity Shock and
Lazarus Effect performances preseated at IBU in
the near future.

Batz Witbout Flesh have relocated to
Northern lands, but can be reacbed at Nailed to
Sound, P.O. Box 147, Glenford, NY 18488,

On Juune 8 the Roxy in New Bruaswick,
NJ, hosted a record release party for Crocodile
Shop, oue of the area’s lougest-surviving bands,
‘They have opened for Nitzer Ebb, PWEI and oth-
ers, and are heavily iufluenced by F.L.A, The
party included a performance by CS
Deconstruction, Crocodile Shop’s uoise alter ego.
The Roxy is also the locale for Mick hale and the
Emperor’s Kiub Berlin every Sunday.

Radio with any industrial is rare, but
there are a few. The Emperor is ou WRSU, 88.7
FM, New Brunswick, from 10 PM-8AM every
Thorsday. WDRE, 1089 FM is the NY/Phila. com-
mercial alternative station which offers tndustri-
al fans a hint of NIN, KMFDM or Nitzer Ebb on
Saturday nights. 89.1 WFDU is home to Bob
‘Westphal Friday nights/Sat. mornings, 115-6 AM
and he also dJ's the Pipeliue Sunday nights.

The Troc. Is still the ouly consistent
venue for lndustrial from Chemlab, Skrew, and
QGrotus to Cop Shoot Cop, Barkmarket, and
Puuchdrunk. His Name Is Alive played J.C. Dobbs
on South and the Palu Teeus hit the Khyler Pass,
both early in the summer.

Other local acts to look for; New Fouad
Dreams (relocating to NYC soon), Sweet
Convulsions, and Altreistic Suicide (see Sonic
Reviews). It has been a strange and violeatly hot
summer and despite several differences in opin-
fon there are mauy positive organizations making

ctious in the ludustrial culture in this little

chuuk of the East coast.
What Trenton Makes, the World

Takes...

(report by Steven Lucke)

For people who are lato ludustrial
music, Amsterdam is worth checking out.
Boudisque, Get Records, and Staalplaat are the
Record Stores you waut when you like alterna-
tive/industrial. Boudique and Get Records are
the stores who concentrate who concentrate a bit
more on the mainstream side of things, although if
you're say au EBM freak or metal fan these stores
are for you., Stalplatte on the other hand, is the
best place to be whea you are luto heavy indus-
trial/experimental. It sells a lot of records, CDs,
tapes and video's that you woa't fiud anywhere
else In Amsterdam or in the Netherlauds for that
watter. They have a lot of lmports.

There are two very good Dutch alter-
uative magazines called Phospher and Dwarf (see
zlne reviews). These mags are released each
month and they really kuow their music. Both
feature record labels, gigs, reviews, etc. Dwarf
and Phosphor both organize a lot of industrial

dance parties, sometimes with performances.
There is also a party for people who love elec-
tronic body music called Bioaics Bug,once a
month.

Addresses:

Boudisque; Harlngpakkerssteeg 10-18

QGet Records; Utrechtsestraat 108

Staalplaat; Jodenbreestraat 84-———

(as reported by Joe Adams aka D) Irouhead
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‘Well, Buffalo, what can I say. We have
lots of snow in the wiaters, hot & bhomid sommers.
The Club scene in Buffalo Is Ok, but could be bet-
ter. The major clubs in Buffalo currently are the
Icon, The Edge and a vew club called More NET-
‘WORK run by Buffalo Bills QB Jim Kellyl will
also mention Impaxx which picks up an occasion-
al alternative act.

ICON (where I work) is OK bringlug ia
local talent (mostly punk orlented or lousy
metallas well as major acts as TKK and Pigface.
The DJ’s here are still having no clue about
Industrial playing an occasional piece and barely
touching the curreat European scene. Ok for
mainstream dance techno and house,

The Edge was a 19 and up club, but
that got ousted by the wounderful common council
or something along that lines. Now it is 21 and up
playing Old Industrial on Thorsdays (best night to
go out in Buffalo)with traces of goth. Fridays and
Saturdays are mostly Techno & house with light
alternative. As far as Network goes, I don’t know
what to say. ®From what I hear it wants to sup-
port all alternative acts national and taternation-
al. BUT they Just hired the a guy who spius house
and deep house.Alernative.. Maybe NOT! -
Hottest New Track.. SNOG - Corporate Slave

Prayer Tower- Sugar the Pill
Yes, Buffalo is uot current on any music scene
except TOP 40/House/Rap. Industrial is pretty
much my racket dJ’ing for the Industrial Acts
that come to town Just so people kuow that there
is more than Wax Trax and Nine Inch Nails. Ugh.-
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Qreetings, and welcome ouce agahu to
the woaderful world of Ohio.the state that no
one ever really escapes from. Ouce you live here
you're trapped. Sure, you may be able to cross the
state lines freely, but an vunamed power always
seems to pull you back again.

So, as long as you're stuck here, you
might as well enjoy yourself. Fortunately there is
a thriving alternative scene in the land where
men are men, the women are lonely and the sheep
are nervous.

First and foremost, the uitimate new
scene for industrialites such as we is Lakewood
(about 10 miles west of downtown Cleveland) at a
place called the Phantasy theater. Every
Thursday night they specialize in pure industrial
music and they call it “Crash and Burn™.

DJ Tim Smith {also of the Qothic baad
Lestat) makes one promise to his patrons_No rave,
No techno, and No House. If he's got it, he'll play
it, and his collection Isn’t exactly saffering from
lack of taste. Thm honors all requests, and if you
waut to here something obscure, bring it with you
and he'll play it.

Crash and Bura is still an vadergrovad
sceune, aund it;s following has beeu called elitist. It
has yet to attract the jocks or the wanuoa-bes, and
if it keeps the same musical pace it never will
bave to worry about the aforementioned ele-
ments. That type of person will uever adapt to
the sounds of Skinny Puppy, Skrew, Front Line
Assembly, Consolidated and BiGod 80,

‘The Phautasy is normally the home of

several local bauds, but it also takes the national
recordlug artists in the downstairs theater. Crash
and Burn has receatly hosted coucerts and then
follows It up with it's normal festivities, all for
the cost of & bucks.

Tim Smith used to be the DJ at the
Alter House on Thursday, but that sceue bas
since died and resurfaced on Friday night, this
time spun by Ericre Olsen.

Speaking of Bric, he has now added
auother night to his incredibly busy alternative
schedule. He is now Friday night bas become yet
another opportunity to showcase his collection of
industrial, grunge, and geueral gultar shit. It also
is giving him the chaunce to promote his first book,
entitled co-
authored by Jim Clevo, also from Cleveland.

Belug a close, personal friend of Bric's,
I was able to obtain an advanced copy of the
book. It gives great insights on how bauds can go
about networking thewmselves tuto the business
without baving to perform any sexual favors for
record execatlves. If youre a serious musiclan,
this book will do Just fine in your library.get it
00w,

Aside from his book, Eric’s main source
of popularity comes from his Sunday night radio
show on 1069 from out caunton, “Cool Tunes with
Eric Olsen” is Oblo’s only malunstream radio show
which will only play alternative music. His show
is based solely ou listener reguests and covers all
of the spectrum of alteruative music. Bric is
respoasible for a lot of my owu interest tn indus-
trial music, including my extreme love for Peace,
Love and Pitbulls.

good new for all youo after hours peo-
ple. A new club in Canton called Club Images pre-
sents a 18;80-5:00 AM alteruative dauce scene for
those 18 and older. Nik Popa, Eric Olsen and Botty
6 will be the main dj's. Images was opened by a
former bouncer at Bob McLain’s and promises to
bury all existing Canton clabs,

OK, OK.I know you're tired of hearing
about Lollapalooza, but if you get the opportuni-
ty, travel to Buckeye Lake Park in ceatral Obio
this July 8th. The largest crowd ever to witness a
Lolla will be there that day, a throng in the vicini-
ty of 88,000. Previously the Ohio shows took
place at Blossom in Cuyahoga Falls, but the
crowd rush we puot in for NIN forced security to
put up a feace. Then the rush for Miuistry
destroyed the feace, and the pavilion so badly
that it was decided that a different facility with-
out as much breakable equipment would be bet-
ter suited for us.

buckeye Lake Park has a pavilion and
a lawn area, but it is all general admission which
will save the wear and rear on security as we try
to plow through them into an area which iu the
past was restricted to those with reserved seat-
lug. We tried on many occasious to tell Blossom
officials to open up the entire facility to geueral
admission, and there would be 1o ueed to bolster
security, but they wouldu't listen. However, put Al
Jourgensen and a Cleveland crowd together, and
you come up with 8800000 iu damages. .

I know that we were to blage for all
the crushed feunces, and trampled barricades, but
had security beeu traiued properly, a lot of con-
flict could have been avolded that day. Belag the
typical Jock type people that they are, they
thought that they could baudle all of us with their
brute force and they quickly learued that by
picking out one rusher and beating him or her up
Jjust made it worse when several hundred others
came to their rescue.

So now, aud eutire facility of general
admisslon will save security their respective
breath, because we have the freedom to walk up
to the front before Frout 848 hits the stage,
rather than making a mad rush during the first
soug.

The local lndustrial band scene
around here is suffering somewhat, primarily due
to the lack of support it gets la Ohlo. Usuvally
arouud here people are afraid to try something
new 60 the bands are still in small aumbers.
However, the ones that do exist are quite power-

ful
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In my last eatry , I discussed a band
called Threshold. I mentioned that they will
remind you of Skinny Puppy. Well, you should
bear them now. Their equipment has been
expanded and they now have the sounds as well
as the sights to make it big. I urge you to write to
me, and we can arrange one of their demos for
you. Please leave a phone number so they may
countact you quicker.

Since I last spoke of Threshold, one of
their members, Bryan, has departed for Florida,
aad he promises to return with a Florida scene
report if anybody down there is lnterested. Still,
Skane, Mark and George carry on the Threshold
tradition, and remember where you read about
them first when you hear music from them ona
major label someday.

I recently came across a struggling
young industrial band called Caustic Scarring. I
found head man P.J. selling tapes buy band in
local club. He approached everyone around, ask-
img if they were lnterested in “supporting a local
imdustrial band". I must respect that type of dedi-

«cation, because this guy obviously knows how
tough it is to make it in a world of instant-music-
saccess-only.

Caustic Scarring’s music is
basically_differeat. It's been a long time since
Beard industrial like this, and in my honest opin-
jon, they deserve the chance because they are
Bouestly in love with their own music. It’s appar-
eat that money Is not yet important to them_just
music, and being able to continue playing it.sorta
reminds me of KMFDM, attitude-wise.

‘Well, that's it for this time. Write to
me for any and all information. Jeff T.Seemaun,
4231 Lake Heights Bivd, NW Canton Ohio 44708.

Oh, and by the way, Treat Reznor,
thanks for having your new album out by May
like you promised us.but it's OK._.we've all
learned that you're rarely good for your word.
Notes from the Snakepit
News from the British Industrial Dancecore
Underground scenes

by Andy Morrison

I'have a problem at the moment. Listen
#p. Am I alone in my personal dilemma of belng
fed up in finding perm haired bozos with retro
attitudes and rock’n’roll stances clogging up the
floor in dancecore clubs? You know the problem,
mot being able to move for banging heads and
flailing limbs, as these inane monosyllabic ass
wipes slam dance around the floor. Isn't it enough
that Nine Inch Nails are being voted in the Best
Hard Rock video category in the appalling MTV
awards without baving to deal with this? What's
happening around here? I recently chatted to
some tudie kid whom, when asked to give his defi-
aition of Industrial music, replied, “Oh, it's the
crossover between metal and hip hop, isn’t #t?”
Look, call me elitist if you like, but things bave
goue far enough in this confusion.

It seems that with the rise of populari-
ty of bands such as Nine Inch Nails (and no, lame
braius, Rezunor isn't an asshole), Ministry, etc. we
are being faced with a lot of misunderstandings
concerning this most misunderstood of geures.
The metal crowd and media see the hair and hear
the thrashing guitars and counclude that these
bands are that most appalling of breeds, the
crossover! In the UK it is particularly bad. None
of this is helped, of course, by the likes of Die
Krupps putting out sub-thrash metal records,
such as their dismal tribute to that disgusting
looser contingent, Metallica. These people don'’t
hear the subtle irony or get to grips with techno
idealism, They just mosh around and perpetuvally
request fucking Fear Factory! As a DJ, I'm talking
from personal experience here. This whole thing
could be serious. It could build up shock waves
that will find their inevitable conclusion in the
death of the experimentalism that this music was

formed on, thus taking away all the uniqueness
that attracted us to this stuff in the first place.

OK.,, let’s get some things straight here.
Firstly, I despise hard rock and all its hoary
ideals. I was attracted to the industrial due to the
fact that this music was so anti-rock’n’roll and
was based on the principles of futurism. This
movement was created as a two fingered
response to traditionalism, seeped in art and non-
musical activity. Industrial meaus creation by
destruction, and that eatails kicking out old val-
ues in favor of the shock of the new. It's literary
base is in the works of William S. Burroughs,
Philip K. Dick, Brion Gysin and J.G. Ballard, and
it's sound in the field of Faust, Kraftwerk and
Xenakis. So. pups, it dida't start with Land of
Rape And Honey and sequenced thrash guitars.
My advice to all budding torture-tech artists is to
drop the rock shit, stop encouraging the head-
bangers, and do some research on your roots.
Soapbox bullshit over, it;s time for some hard-
core information.

Recent highlights from the last few
mouths include excellent performances from Test
Department, Sheep On Drugs and Young Gods.
Test Dept. have made a return out of the wilder-
ness with a new approach that has a far stronger
base in the techno scene as opposed to their older
ndustrial outlook. Their live show is a mixture of
their traditional, percussive overload meshed
with trance rhythms and ethnic soundscapes,
which finds them a comfortable placing in the
world of Orbital, Drum Club, et. al. while still
allowing them to retain that unique air that only
the genius Z'ev can approach. Sheep On Drugs are
a phenomenon that you are bound to hear a lot
more about in the near future. They are simply
the most exciting and charismatic techno terror-
ists this side of the Thrill Kill Kult. The SOD
show is a mixture of Clockwork Orange vaude-
ville and pure narcissism. The music is sex beat
hard-core for the rave generation. In King Duncaa
they have a frontman whose arrogance knows 1o
bounds and they hate their audience! Can you
think of a more enticing blend? Watch this space
for more details, you lucky punters. In the mean-
time, pick up a copy of Greatest Hits, a remix a
their 18" singles out on Island records.

1 just got back from the Phoenix 98
festival in Bngland, and besides the usual exorbi-
tant food and drink prices it was a good occasion
with fair number of industrial-esque acts to write
home about (alongside the bungee jumping and
funfair). Young Gods put in an appearance and
dazzled everyone with their sampled Waguerian
genius, Sheep On Drugs blazed through an abbre-
viated 80 minute set due to technical problems
and disappointment was provided by a techno-
free Consolidated (reverting to hard-core punk on
this occasion. Why is this band so relentlessly
tedious?), a limp wristed Hyperhead (bring back
Gaye bykers!), and the frankly appalling CNN
(imagine the Cult with a bad Jim Morrison clone
on vocals.hang on a minute, that IS the cult!). Yes,
we drank, drugged, raved, and some of us even set
ourselves alight (Ouch!) all in the name of the
great outdoors. Fools. Oh well, for a second rate
Lollapalooza we dida't do too bad.

Other tour news: Well, even though I
am refusing to comment on the Gothic scene any
more in these column inches (What has it got to
do with industrial?) I will give a mention to those
sad old war-horses The Mission, whom are grac-
ing us with their frazzled appearance once again
in the shape of a small club tour around the UK.
This will just be a further reminder of their fall
from the heights of 80's glory (Remember “Tower
of Strength” and “Gods own Mediciune”), and how
influential they are on the likes of poor imitators
such as Rosetta Stone, Love Like Blood, etc.
Wayne Hussey turned his back on the Goth
crowd and now he comes bleating back with his
tail between his lags. There was a time wheun this
stuff sounded fresh and exciting, but now we
have Cranes, Miranda Sex Garden, and Sunshot so
it's irrelevant.

Lydia Lunch, the queen of the succiuct
word, made a recent spoken appearance which
was as compulsive as ever, (making all the right

people squirm where it hurts), proving that beauty
and scathing wit mean you caun never put a foot
wrong. The wonderful Jim Rose Circus Show
return for more liberating escapades, hopefully
avoiding the assholes that tried to ban them pre-
viously. Those godfathers of electronic, hard-
core pop, Depeche Mode, (who have created land-
mark material in their time), retura for a one off
stadium date in support of their very tame Sougs

album (leave the spiritual
confessions to the soul stars lads, and get back to
the electro bleakness). Support from this date
comes from the still credible Sisters of Mercy
who invented the Goth/Industrial crossover eons
ago with the seminal Floodland (which still leave s
everyoue else at the startiug gate).

In the techuo field, we had a chauce to
experience the wonderful Midi Circus shows over
here, wherein rave culture meets pagan spiritual-
ism in an overdose of drugged out bliss. No light
shows in existeuce can top what was presented
here and it was a blissful experience to trip out
on the primitive rhythms of Drum Club, Psycick
Warrlors Ov Gaia, etc. and put the jackhammers
and hard-core attitudes away for one evening
(come on, we all need to chill out and dream away
now and again) Appreciate your rave culture and
generation, because it's better than rock'n'roll,
after all.

Up and coming we have a Front 242
tour to look forward to in the autumn, their first
dates since the incredible Tragedy for You shows
in 1991 Also coming up is a 248 chill out ambient
record which is almost as bizarre as Trent
Reznor remixing Megadeth! What happened to
“Funkadaffi”, eh?

Record news: David Tibet (C98)is
working on a few projects at the moment which
has me salivating in anticipation (He has never
put a foot wrong). Coil are working in the studio
on their International Dark Skies project which
you can be sure will be sheer genius. The best of
the current releases include “Helix Parasites” by
the genius Sigllum S, a Hyperbium records comp
entitled “He From the Hypuotic to the
Hypersonic”, a CD reissue of Current 98's glorious
“Earth Covers Earth”, OES by Ordo Equitum Solis
and a load of material from Mute's Grey Area
including incomparable works by Hafler Trio (All

Zoviet France

Laibach
and Throbbing Gristle (Live Volumes 1-4). Oh and
there is a new single out by Nitzer Ebb, but the
title has yet to be unveiled.

Cousolidated say lndustrial music is
fascism. Front 248 have had to issue a statement
deanying any association with right wing groups in
Europe where Nazi scum love them.

Nation runs a review of the abhorrent Lightening
Rod in it's last issue. It's a touchy subject, but it
has to be addressed The imagery off industrial
dancecore on the club floor is uniformed and
largely territorial, strong and macho inclined. The
fact that the music is largely based on non-black
rhythmic structures adds fuel to the fire, as does
the terrorist tactics in it's imagery. KMFDM
moved over to the US. from Europe because of the
infiltration of fascist meatheads in their audi-
ence. Nitzer Ebb used to have a very aryan lmage
and we've already discussed the problems of
Front 242, Firstly, let me say that Consolidated
sloganeers and points fingers wherever they can't
see a blatant right on statement made. They gen-
eralize and irritate in their castigation of any-
thing that doesn't fit into their straight path,
however they have a fundamental point. The
problem is in the name of deviaucy and informa-
tion, Throbbing Gristle threw way too many fas-
cist symbols around with no clear explanation.
Their imagery was meant to intimidate, but their
less intelligent faus saw it as an excuse to cele-
brate the nazism and propaganda they were
exploiting. Death in June had similar problems
with their heavy use of Nazi imagery (the death
heads, their name and occasional lyrics) and who
can forget Whitehouse's explorations iuto out-
right oppressive nastiness of all kinds.

The fact is, industrial toys with fascist
imagery as part of it's appeal. 90% of the time it's



nothing more than a seductive image and the
depths and iutelligence of it's participators and
lyrics should sort out any misunderstandings
cooked up in a dense mind. This is about libera-
tion first and foremost and the enemy 15 intoler-
ance and ignorance. It is Iargely left wing in theo-
ry and practice, and should be able to lmply it's
politics witbout the patronizing approach of a
Cousolidated. There is a problem and sow things
need to be made clear, especially in an age of &
mass upswing in neo-aazi supporters around the
world who are looking for anythiag to cling onto.

Industcial Nation should bring to atten-
tion all issues without censorship but I don’t
believe Lightening Rod and their pea-brained and
deeply offensive pig swill warrants any space in
the magazine. It works as an advertisement for
thelr sickening and igunorant propaganda. This is
where the line should have been drawn, and if any
more reviews occur, 10 matter what the slaat of
the reviewer coucerned, I may be forced to with-
draw my contributions from the magazine as a
personal, moral cholce. I want 0o work of mine
alongside what these bastards produce. Similar
consideration must be givea to the contents of

publication, which has some cur-
rently dublous leantngs.

‘We are living in sick and dangerous
times. Don't let misconception spoil your fun.
Happy subversions and stay liberated.

(Courtesy of Noise Terrorisa Publications and Sul
Qeaerls)

Playlist:
“ReligioniJQ Thirwell mixes["- Frout 248 (Play It
Agaia Sam)

“Tabula Rasa"-Elasturzeade Neubauten Mute)
“Barth Covers Barth™Cuarrent 98 (Dutro)
“The Story So Far”-Moby (Mute}
“In the Shadow of the Sword™-NON
“The Qreat Beast Speaks”-Aleister Crowley
st)
“Thuader Perfect Mind"-Nurse with Wouad
(Untted Dairies)
“Monument”Iatermix (Third Mind)
“Greatest Hits"-Sheep On Drugs (Island)
“Forever™-Cranes (Dedicated)
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by- Petra Lindaer
Takiag a closer look at the German electronic
and industrial muslc scene, one soon is to discov-
er that it is impossible speak of the German
scene in geueral, too diverse are the bands having
emerged from it so far. In fact, styles range from
softer melodic tunes to barsh industrial sounds,
where any line of melody or harmony is nearly
indiscernible. The problem at the moments is,
though, the fact that a handfsl of uew bands
emerges virtually every day, you could go so far
a6 to say that these days it's good form to deal in
electrounic music (or vice versa it's baod taste if
you don't) The development, however, has led to
an lucreasing saturation of the electronic/indus-
trial music market - the listener, being confronted
with stacks of new releases very month, deflnite-
ly bas trouble sorting out the real good stuff. But
despite of this development, Germany most defl-
nitely has its share of good electromic and indus-
trial acts, so instead of further complainiag let’s
have a closer look at some of them. There are, for
a start, of course the Zoth Ommog/Music
Research releases, such as X Marks the Pedwalk
or Bigod 80, familiar to most American listeners,
Zoth Ommog is known for its ablility to discover
interesting new bands (that is, not only German
baads, but also bands from other couantries as
well - remember Leftherstrip or Meatallo & the
Fixer!) Apart from Zoth Ommog, there are some
other labels, baviag created themselves a reputa-
tlon of sigaing good acts, Among these are for
example the Hyperiom label which sigued one of
the more successful Germaa bands, Project
Pitchfork (hopefully, they'll have signed a distrib-
wution network in the States soouner or later!)

Subway Records with a range of young and
promising bands from Germany and South
America {yes, there's an Industrial scene down
there, wouldn't you believe it!) Gothic Arts
Productions, speclalizing in compilation releases
{they were the original label of Plastic Noise
Experience, who more recently signed with
Belglan KK Records) or Danse Macabre, this one
belng the house label for the so called “Gothic”
acts, associated with band names like Das Ich or
Goethes Erben. There are, of course, a lot of small
labels as well, and more often than not it happens
that an Interesting band emerges via them from
obscurity. In the past betag very much infloenced
by early Belgian electronic acts such as The
KHuaik, The Neon Judgement or A Split Second (all
of whom either split up or became rather dull and
uninteresting) many German bands began
searching for influences across the Atlantic, the
omnipresent SKinny Puppy still being the major
tafluence for a lot of them (although no band has
ever managed to lie up to the high-set standards
of these idols!) Some of the more interesting
bands apart from the Zoth Ommog acts are for
example the above mentioned Project Pitchfork
(no influence by Skinny Puppy here!) who happen
to combine complex melodies with harsh, but in
distorted vocals and clever, meaningful lyrics
{singer Peter Spilles really knows how to handle
the EBnglish language!) yelworC, who, as is obvious
from their name (just read it backwards), derive
their influences from the works of magician
Aleister Crowley, presenting their first CD
release ( after baving issued several tape releases)
“Brainstorming” an impressive variety of melodies
and sounds, all superimposed by vocals distorted
beyond recognition. Bands like Placebo Effect or
Trial on a stage very much in the tradition of
Skiaay Puppy live performances - on a smaller
scale, of course, but all the same worth haviag a
look at. From the pure industrial sector originate
names like Sielwolf, who manage to create a style
that could be best described as Blast rzeade
Neubawten meets metal, or Mynox Layh and
Craaloclast, whose sound coliages have a very
experimental touch to them. Concerning record
distribution, it depends highly upon where you
live whether you receive new releases easily or
not. Of course, a good network of record distrib-
utors covers the whole country as you can get
most stuff at least by mail order, but regarding
record shops, it's entirely different. The ones
where you can get industrial music are mostly
situated in larger cities - especially in the above-
mentioned areas, where you are offered a large
variety of new releases, but some other parts of
Germany are virtually dead concerning industrial
music and its distribution (so the poor fellows
who are unlucky enough to live in such an area,
eutirely have to rely on mall order services)
Regarding press releases dealing in independent
and industrial music, it's to be noticed that over
the past years, several magazines aad fanzines
have created themselves a growing amount of
regular readers. There are two or three country-
wide publications with high numbers of publica-
tion such as Zoillo or New Life, the former dealing
in all kinds of music more or less assoclated with
the industrial scene, the latter concentrating
more one electronic music (Talla 8XI.C used to
participate in that one), and apart from those big
magazines there's a wide range of fanzines, some
restricted to certain areas, some already wider
spread. It’s remarkable that mostly already well-
known bands are featured, while it is rather diffi-
cult for a young unknown band to get press cov-
erage, regardless of its potentiak on the other
hand, you can’t deny the fact that some hyping is
tavolved even tn this kind of music) Other media
are quite reserved about industrial music; there
are some radio programmes featuring this kind of
music, but unfortunately so far no TV programme
tn QGermany has specialized in independent music
- there used to be a weekly 8-hour nationwide
programme, but it was cancelied about 8 years
ago, and no replacement could be established yet
- 50 the only music channel available is MTVY
Burope, and chaaces to see electronic and indus-
trial bands (especiailly those infamous for thelr

performances - who could that be?) being fea-
tured on one of their programmes are rather shim.,
This autumn, however, a German music chanuael is
going to start transmission ou the cabie network
s0 hopefully the dissatisfying situation concern-
ing TV coverage of electronic music will come to
an end sooner or later. Looking at a map of
Germauy, you would flnd certain “hot spots”
where the centers of the industrial and electronic
scene are contained, these ones being the area if
Frankfurt (home base of the famous Techuo Club
at Frankfurt alrport and the Music Research
label) as well as one of Germaay’s oldest industri-
al areas (so an industrial scene is apt to develop
there), the “Ruhrgebiet”, sitvated in the Westera
part of the country, roughly bordered by the
rivers Rhine and Rubr. It’s here that a thriving
club scene developed, which is remarkably con-
centrated mostly in one town called Bochum,
Here you would find 8 of the best known clubs in
the area, one being the Zwischenfail (which traus-
Iates literally as incideut), which has its roots in
the Wave aud Qothic movements of the early 80s
- in fact it's the club with the longest tradition-;
these days it;s advisable to pop in there on
Saturday nights, if you prefer electronic music (on
Fridays, due to a chauge in d)'s, only guitar music
is being piayed} another one Is the Lurle (sorry, no
translation can be offered here), presenting a mix-
ture of all so-called lndependent music styles,
rauging from industrial to gultar and gronge rock
music. A rather new club is the Unit (former
Incoguito), an address you woulda't want to miss
if you ever happen to be in the area. This one is
purely electronic-oriented, on Fridays preseuting
a mixture of different electronic styles,
Saturdays more or less belonging to the Techno
House Scene. Of course there are several other
clubs in this area and in the whole of Germmany,
but to introduce them all would fill some more
pages, aud from personal experieuce I would
advice the 8 above-mentioned for a visit (address
at the end of this article). In other parts of
Germany, these days also developing in the for-
mer GDR, you cau find a lively club sceue as well,
but for the industrial freak Frankfurt or the
Ruhrgebiet are certaialy the prime address.
Apart from clubs, private parties for each and
every mwsical taste are belng organized by people
across the whole country, one has to rely on
advertisements in the different magazines/
fanzines or flyers being handed out in clubs or
during concerts. What is lnteresting to notice
about the industrial fans in Germany is the
remarkable difference in outward appearance
depending on the area they come from. While the
Frankfurt techno freaks ususally sport short-
cropped hair, T-Shirt and heavy boots and create
their own style of daucing, many other people
from other areas still are more in the tradition of
their Grothic and Wave roots - black clothes,
piked shoes, stylish hair and make-up -, although
these days (perhaps due to the establishment of
clubs like the “Unit” and the growing success of
bands like X Marks The Pedwalk), more and more
peaple change to what I'd call the Frankfurt style.
But regardiess of different outward appearances
people across the country are quite the same in
one regard: to most of them Skinny Puppy is the
ultimate cult band - so whean will we see them
again live on stage over here?!?

Club Addresses:

Zwischeafall Alte Bahnhofstr, 2814 44898 Bochum
[T'el{0)284-28 76 50} opening hours I0PM. - § am.
Fridays & Saturdays

Lurle Hauns-B ckler-Str.l8 44787 Bochum
[Tel{0)284 -88 88) opening hours I0PM. - 5 am,
Fridays & Saturdays

Unit Alte Bahnhofstr. 181-188 44898 Bochum
opening hours 10PM, - § am. Wednesdays,
Fridays, Saturdays & before bask holidays
Techoo Club Franfurt Airport 60549 Frankfurt
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There have been a lot of exciting things haPpeni
ug in the Boston scene in the last few months.
First off, receut shows that have come through
town (in case you missed them if you live here, or
to make you jealous if you live in a cultural
wasteland} Consolidated; Grotus and Skrew; Cop
Shoot Cop (with Boston'’s own ZIA} Chem Lab
{with Boston's DD.T. and New York's Virus 28}
Eisterx:ende Neubauten; the Legendary Pink Dots;
The Pain Teens (With the God Machiue} Grotus,
with God and Texas, Seven Year Bitch, and
Distorted Pouy, and Skrew with Chem Lab and
The Clay People (as well as out own DD.T.)

Local happenings: Big Catholic Guilt
{last year’s WBCN Rumble winners) have released
a new CD, Judgement, on Boston's Cherry
Disc label. Its supposed to be getting
national distribution through Relativity,
but if you can't find it where you are,
Cherry Disc's address is P.O. Box 318,
Boston, MA 08868. Write for a free catalog
{best to send a stamp). Big Catholic Guilt's
contact address is Gaping Maw
Productions, 804 Newbury St, Suite 464,
Boston, MA. I believe their first CD,
Posssdion, is available through that
address. Think Tree, Boston's
industrial/funksters, who'd been around for
about 7 years, and were consistently voted
Boston's ¥l cutting edge band in the Boston
Phoenix, recently called it quits. If you find
their self-released CD, 8/18 on SinA ppSin
records, pick it up. much better than their
Caroline release Like the Idea. DD.T.
recently played their 8nd gig at NYC's
L.imelight, and in April played the opening
night of a new night (Think) at Club Tilt
falong with Big Catholic Guilt and NY's
Test Infection and Rape the Pope). DD.T.
has a 8 song cassette (Vogue/Bith Defect)
available for $38 ppd from DD.T., 460
Albany Street, Boston, MA O2118. You inter-
net types can contact DD.T. at
ddtorld.std.com. 1A also has a cassette
available, $5 ppd, from 81A, 460 Albany St,
Boston, MA 02118, Also cOntact 81A at
Ziaborldstd.com.

You Shriek recently released
Bela Lugosi's Dead cassette, available for
$6 ppd from Deaktiv Entertainment, 90
‘Wareham St, Boston, MA 08118. Also, a new
compilation called Oxygen Denial, featuring
Boston bands D.D.T., You Shriek, Pax
Romana, Ciborium, and Struktur, as well as
8 other non-Boston bands, was just
released. I believe it is available through
Deaktiv Entertainment, write them for info.

Other bands: Cirrhosis has their
debut CD, All this I did for thee, out on Wet
Orange Records, and its quite decent. They
also have two tracks on the WORSHIP
compilation that impressed me (the Cynics
and Saints tracks on there are also ve
good). WORSHIP vol. 1 and Cirrohis's All
This I did for Thee are available from Wet
Ora%e Records, 206 Stow Road, Harvard,
MA. Sleep Chamber recently signed to
Cleopatra, so they’ll be availble much more
widely. Pax Romana have definitely
improved since the last I saw them, musi-
cally they've gotten very tight, and Dave's
voice is great, although they need a live
drvmmer to spice up their live show. Still
haven't seen Industrial Park either,
although I gather that one of their members
recently moved out to the Bay Area.
Theatre sent me their demo tape, interest-
ing stuff, kinda a mi: of NY's Clay People or
Concrete Blonde with male vocals, since
then, they've added a new drummer who is
SICK and have changed their name to Bob.
New bands have that have formed recently:
Interzone, and D' KonStrufftiv SeRgurY,
more info as it becomes available. On the
lighter/goth side of things, Nisi Period
released a 7in on RRRecords, Opium Den
released their debut CD, Diary of a
Drunken Sun, on HearA fter Records, dis-
tributed by Dutch East India. Fans of The

Cure and Siouxsie and the Banshees should
check this out. Contact Opium Den and Pax
Romana at Cicada Hum Management, 338
St. Paul St, Suite |, Brookline, MA 02146.
TwelveTone failure, featuring a member
from Funeral Party, is now playing out, I've
heard them described as very Dead Can
Dance-like.

Other Stuff: Lots o cool places
to get records. Newbury Comics (Newbury
St and Harvard Square are the best loca-
tions) has a great selection of under-
ground/independent stuff, the prices are
good, and $38 off coupons are easy to find,
and they’ve special ordered lots o stuff for
me; Tower Records (Newbury St Superstore
and small Harvard Square store, the
Harvard Storeh a better Indie/Import sec-
tion}; HMV cuperc'tore is Harvard Square,
great selection but the prices are too high.
Other new places: get real. Stuff like
Strawberries and Sam Goody. .your stan-
dard mall record stores. Strictly major
label and expensive. For used
records/tapes/CDs, best Places are Disc
Diggers in Davis Square (CHEAP CHEAP
CHEAP Usually like 8-5 bucks for lots o
cool stuff on CD); Planet and Nuggets in
Kenmore Square; Mystery Train on
Newbury Street and in Hartrd Square; and
Second Cling an Mass Ave between Central
and Harvard (great selection here too).

Cheap Eats: My fave Place to
chow down on lots o great food at cheap
prices is Chinatown, and the best spot is
the Chins Town eatery, Harrison and
Beach, 8ad floor. This hole-in-the-wall is a
mini food court, with all sorts o imaginable
stuff (and a vegetarians heaven) at cheap
prices. Like, 8 people can eat for ID bucks
or so, Viet Huong on Brigton Ave right past
the Harvard Ave intersection has great
Vietnamese stuff at cheap prices and the
portions r HUGE. Other places, well theres
lots o pizza places where you can get cheap
slices, my favorite is Little Stevies on
Boylston St. One other haven is the Centre
Street Cafe in Jamaica Plain, not exactly
cheap, but the food is great and the atmos-
phere is too.

Contact Zero at 1176 Boylston St
#23, Boston, MA 0R815. (617-636-

5187).
email: SlewiSOlynxdac.no
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by Linda LeSabre

Hey kids, welcome back. All the latest hap-
penings in s column-size report? Well, L.A.
is so huge and the scene never sleeps so it's
harp to condense it into bite-sized chunks.
I'm leaving out a lot, of course, but I think
you'll get a good idea of what's going on.
SO/ Cal. groups, fell free to submit info,
news on releases and shows, etc. to me for
future coverage. Write to me at P.O. Box
661861, L.A., CA 90066 Visiting LAY Drop
me a line (and a stamp) for the inside scoop
on where to go. While Ethyl Meatplow has
been tearing up the country touring like
maniacs, their single “Queenie” has been
spotted on the billboard dance charts,
thanks to some accessible remixes on the
12". After weeks on the road, they finally
blew into town at the tail-end of their
Western tour with Thrill Kill Kult, playing
a show together in the Police State of
Fullerton in Orange County. This was the
only show I've been to where there were
more police inside the venue than outside!
Flashback to old punk rock shows! But
there was no trouble here, except for the
loud grumbling at the snackbar where we
weren't the only ones distressed to discover

Fas o o

that there was no alcohol for sale. Onl
over-priced cans of soda and water. Cf;rist,
it must've been 100° F. in there, no beer,
and an over-population of pigs putting a
damper on our usual activities. The show
was good but Ethyl Meatplow's stage antics
were a little tamer than usual thanks to the
unblinking stares of 10+ cops next to the
stage. Better leave your clothes on kids.
Don't want you first night back in L.A. to
be in a cold, striped place. That Fullerton
show was more of a warm up for us
because the following Saturday Thrill Kill
Kult played an unadvertised show at tech-
no/industrial pervy dance club Sin-A-Matic
in W. Hollywood! This word-of-mouth gig
was absolutely pure outrageous fun, one of
those great club nights you dream about.
Behind us in the VIP line Perry Farrell and
acid guru Timothy Leary waited patiently
while TKK bassist Charles chatted us up.
Fun for all folks! The place only holds a
couple hundred and tonight it was like a
reunion for LA's enthusiasts. Electric ener-
gy bounced thru the packed dancefloor in
anticipation of the show and with the stage
only 8 feet high, TKK would be right in our
faces. Thrill Kill pumped out a great show,
egged on by the intense energy of the
crowd. They were truly in their prime,
playing to their old time fans who've been
digging their music since the first EP. In
fact, as we mashed and meshed together
with sweat and hormones flying, it felt like
one big extended family that night grooving
to the highOtech, cheesy sleazy dance songs
that makes Thrill Kill so damn fun. We
were high for days after that night!
Regenerator’s debut self-titled release is
due out soon on German label Hyperium. A
little history on this fairly new industrial
band is due. Regenerator is Wrex Mok, a
member of LA's first industrial band
Factory and later Death Ride 69; and
Patrice who used to DJ at infamous death
rock club The Krypt; and Gear E. Sullins.
Years ago, Wrex and Patrice introduced
the death rock denizens to the then-new
music genre called industrial dance. In
fact, they are in part largely responsible
for the initial surge of interest in LA. I
remember Patrice coming to a party at our
rehearsal studio with her favorite new
record that had just been released,
Ministrys “Stigmata.” She wore out her
copy a good year and a half before any
clubs were brave enough to play it. So now
Wrex and Patrice re-enter the scene with a
great new Eroject pllaying the music they
love best. Regenerator is, if you will, tradi-
tional industrial softened with wisps of
Patrice’s voice behind the trancey grinding
beats. Creative programming and effects
pushed inside out and backwards, overall,
it’s highly listenable stuff. Long-time ani-
mal rights Activists, Patrice and Wrex con-
tinue their efforts with Regenerator by set-
ting up cool shows and donating the pro-
ceeds to various animal rights organiza-
tions. One such show in October not only
featured them, Colorgod and THC/Body
Divine but also helped promote a new
industrial compilation CD on Restless that
benefits the In Defense of Animals organi-
zation. That CD features Skinny Puppy,
Meat Beat, Consolidated and more.

George Sarah has left Stereotaxic Device,
devoting full-time to THC which now
includes Sara from Gekko. George also
turned us on to a new techno show late
Thursday nights on college station KXLU
889 FM. Anything to freshen up those
stale mega-hours of grunge, garage and
tired punk rock that station seems forever
mired in!

Twisted electronic latex-lovers Drance
have resurfaced, after a summer hiatus,
playing lots of shows, including an Act Up!
benefit Robert helped organize that took



place in the backlot of a notorious men's
sex club in the Silverlake area. Great set-
ting for the mostly industrial event - a
dark, fenced-in dirt lot in strewn with
rusty construction debris, scary used mat-
tresses, pieces of ancient art projects, etc.
In between bands such as Bal and
BeatMistress, Barb "Duchess de Sade” and
tattooed love god Ron A they riveted our
attention with a heavy sex performance
piece including spanking , whippiog and
culminating in Barb strapping on a big
black one, bending a girl over and, uh, okay
well sa%;lt, fucking her in the ass. On
stage. ile rad throbbing nightmarish
machine music tranced us out and glued us
in place. Ahhh, nothing like a little kinky
sex with an industrial soundtrack to round
out the evening. Later that night I over-
heard a security volunteer complaining
that the huge pile of metal junk backstage
should've been moved out of the way, until
we informed her that it was Babyland's
equipment! Their metal collection has gone
ballistic! What began with one odd metal
piece to beat has multiplied into an amaz-
ing collection of bizarre welded monstrosi-
ties that they beat into submission on-
stage while their Macintosh downloads
some truly flerce frenetic sounds.
Bi-God 80's sing Zip Campisi and his friend
Christian of Voice left Germany for
an extended summertime vacation in LA,
They stayed with Ziggy, the scenes mad
scientist of laser lights, and proceeded to
check out every club, show and happening
event that is humanly possible to go to
while partying us into the ground. They’re
the micest of guys and quickly befriended
nearly everyone. And to support their club
habit, we especially admired their ability to
casually drop their name at the door, thus
gaining entrance without having to reach
for their wallets-just like a real seasoned
LA musician! In between nights out, they
also were seen at Motiv Studio with
Stereotaxic Device (with George) and later,
Regenerator, manipulating some remixes.
‘We were sad to see them go. After seeing
them around for a month and a half, it was
hard to remember them not being here!
‘Word has it that Christian has also joined
H Grod 80, bringing his guitar talents to
their already big sound.
Guitar tech-bangers of
came out of nowhere with a Ministr{-
fueled sound, a cool logo and a lot of hype.
Don't know much about them, I think
they’re rock-scene refugees, but I do have
to admire their quick work and potent
sound. They recorded and self-produced
“Speak” their debut 6-song RP on a 4-track,
took it to Priority Records and asked them
to put it out, no strings attached, no
advance, Just product and distribution.
Priority agreed (!) and now “Speak” is selling
well, getting airplay on college radio and
the same commercial stations that played,
of course, the newer Ministry. They've
toured the West and are now touring the
rest of the US,

that compilation of cutting-
edge techno and electronic dance music I
told you about last time should be in the
stores as you read this. Page Huffy of
Smashing Atoms devoted his entire
Summer to this project, and now that it’s
out, we're hoping He has an easier time
with Volll. Initially, he shopped the comp
hoping to get a record co. to pick up the tab,
leaving him free to see to the music end of
it. But, frustrated by wishy-washy record
exec dickheads with no taste, (what's new!)
he and his partner Matt decided to start
their own label - Now Records. If you dig
the techno side of industrial, check out this
CD - it’s the one with the killer cover art by
Ron Dmith {notorious rave flyer computer
artist extrordinare).

Pain Emission from San Diego have a new
release ‘Fidget” is out on COP international.
Machines of Loving Grave, part time LA
people, new release “"Concentration” is out
on Mammoth/Atlantic and their song
“Butterfly Wings” will probably be huge by
the time you read this. Watch them on tour
this Fall and watch for their video on
MTV’s 180 minutes.

Club Updates: Club Fuck! sadly remains
closed due to location problems and a
vendetta against them by Hollywood vice.
DOA is a techno-industrial dance night
Tuesdays at Auditorium, the new all ages
venue in Hollywood. Planet Drum, at Little

Frida's in Hollywood happens twice a
month, hosted by yours truly and features
DJ spinning a unique mix of tribal,
ambient, trance, and industrial. Live per-
formances there include dramming, belly-
dancers, and exotic instrumentalists.

% Cage

ell, well, it's the scene report again. 1
guess I'd better get used to doing this now.
Anyway, enough of my “complaints.”
Besides, I guess it's my “job” to go to clubs
now (!) Here's a quick quick guide to clubs
here of the “IN” persuasion. Tuesday nights
- Communion at the Limelight: three plus
years and still the best bet for techno-goth-
industrial-dance, with great acts playing
live. Wednesday nights - Hades at the
Bank: hailed as a great new player in the
night time scene. A mix of everything with
a leaning towards techno - industrial,
Saturday nights - Ward 6 at the Bank:
another veteran goth-industrial club.

Great mix and cheap drinks, well on second
thought, a great mix, cool building too, a
real bank! Voodoo at Danceteria: DJ Slave
returns to NYC bringing his long Island
club with him. Amazing lights and sound
system. Just started. Great id you don't
mind the pick and choose policy at the door
- dress to impress I guess! (What a poet
and I don’t know it..) A great local industri-
al band, Virus 28 has a full length CD on
the Funky Mushroom label, check it out! 1
had the recent pleasure of seeing the indus-
trial legend Z’ev perform recently at The
Performance Garage in Soho, one word”
(Speechless). If wags his first New York
agpearance in ten years.. I had a chance to
chat with him later. He has been recording
a new experimental techno album here with
the Dream Team, out soon! Well, gotta go.
Get in touch and perhaps we can go out
and criticize together! Bye!

by Zoe

Chicago is a big city with lots of clubs,
events and people. Too much for me to
even try to outline. So instead this article
will be a typical (?) night with Zoe & Bill (my
stuffed duck billed platypus) He goes out
with me often - a great companion he's
always ready to go and he never needs to
go to the bathroom or drink. I got out of
work at 11:00pm and headed to an all night
drug store for a notebook and some choco-
late {to combat the depressants in the alco-
hol I'm sure to consume) I couldn't help but
spend too much time in the Halloween sec-
tion. I ended up with lots of necessities - a
new pez dispenser, glow in the dark nail
polish and a fresh bottle of black. OK. this

has nothing to do with the scene - but I'm
part of it so its relevant. The first club
tonight - would have been Houndstooth.
Industrial and Goth music in a small dark
basement near the popular Belmont and
Clark area. Sadly it was closed no note or
anything. When it was lower links that
happened and I was sad, then Houndstooth
opened and life became worth living again.
{hounds Tooth is now closed Permenatly)
Now its social - emotional limbo - Again.
How much of this can I take. My life is so
topsy turvy that I rely on the clubs I inhab-
it to be somewhat stable and reliable. Oh
well. Its a cool place when its open - check
the next time you're downtown. Jr. one of
the Bartenders rules - he even carries a
Masters of the Universe lunchbox - and is
someone you should know. “Anyone can
match - it takes personality to clash with
style” - a compliment I had to give Kat. A
sexy Glamazon of a waitress at Foxy’s Its
my favorite hangout these days. Tues. is
techno night which isat my scene but
bearable here. Any music would be - its a
very comfy place to hang out. The place is
owned and operated by some of the great-
est people around. Many of the “good ol
Medusa’s days” - like Foxy and Blue. Once a
month they featare Whorror Night hosted
by Roband Shumit - Goth Glamour at its
best. Sunday Nights are the highlight of my
week. “Raunch-O-Rama” is a combo of 70's
disco and 80's New Wave classics. It's a
great mixed crowd - even famous rock
stars show up often. Anyway back to
tonight - 'm not in the best of moods but as
I hoped Foxy’s has cheered me up as

always. It's a very friendly place with an
excellent mix of Real People.

Pet Peeve time - what's going on in our
scene concerning hygiene. It seems that
men who don’t bathe or believe in tooth-
brushes are being worshiped. They always
have dates - and very cool ones at that. Is
it a pity thing? Maybe these unkempt
heart throbs are so confident about their
studlyness that cleanliness isn't a factor.
Not to be superficial but soap is my friend!
Especially Barbie Bathfoam and Mr.
Bubbles Bubble bath. Is filth just a chicago
craze of has it left the midwest and spread
through our once decent(?) country? I'm
worried. Walked over to Vortex to find out
that 80's night is canceled. Not my night.
Two out my three attempts were closed!
NEO is the obvious spot next. It's by far
the most popular goth gathering in our fine
city. Every adult Goth in the city or near
by ended up there at some point. I was real
surprised to hear an equal amount of excel-
lent industrial dance music! It's been
awhile since I've been here and I guess it's
been a gradual expansion. Everyone
seemed happy about the blend and it was a
more diverse crowd than usual. I did run

i into two people I truly hate. I don't hate  °

many people - three honestly and two of
them were there - only to torment me I'm
sure. Despite them I had the best time and
stayed all night. I had several other stops
planned but I couldn’t pull myself away.
Just when you think that you've seea or
met everyone worth knowing, someone fab-
ulous pops up out of nowhere! {In this case
from Wisconsin!) Amy Blashk is by far
the most beautiful, sexy and well dressed
newcomers to our happy scene. She's at

NEO every Tues and someone you need to
know - she's even nice and honest! OK.T1l
stop the hero worship except I must admit
its refreshing to see someone that deserves
to be pretentious - but isn't. Like Tom and
Scary Sarah, both work at NEO and make
Goth night what it is! Even with my green
mohawk and tacky matching fake fur they
make me feel welcome and comfortable.
Real people exist in every scene - as hard
as it seems to believe at times. Berlin
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would have been my next stop if the night
hadn’t run out. I'm not sure what event was
planned but regardless it would have been
a great time. My three favorite D.J.'s in the
city work there: Dion, Greg “Anti” House
and Bobby Marley. And gvery employee
there is cool and worth knowing. I except-
ed to bitch and moan about tonight but I
have to say I've had a really great time. I
have a few hours before work this morning
but lots of Mountain Dew and a special
friend should help to keep me awake - til
then. This nights been worth the fatigue I'll
have to cope with later. You're only young
once. To quote Aunty Mame “Life isa
Banquet and most poor suckers are starv-
to death” Come to Chicago and

by michelle plasma.

Ahhh, Milwaukee. The city now known
world-wide for it's serial killers, tainted
water, breweries, and Harley-Davidsons
actually harbors an underground industrial
scene. Bands like Shiverhead,
Ankh/Shadow Orchid, Impact Test, Fuck-
Face, Zip-Gun Midget's, and the Electric
Hellfire Club (ok, so they’re from Kenosha-
close enough!) help bring it to the fore-

t

‘Within the past six months, both the
Electric Hellfire Club and Fuck-Face
(including Karl from Impact Test) have
played benefits for WMSE (01.7 FM-the
ONLY place on the radio to get a quick dose
of your favorite aggro, EBM, and industrial
drugs-but more on that later). Most of

Dots have all graced
us with their
respective pres-
ences over the last
four
months.Illusion of
Safety were sup-
posed to have
played here the end
of May, but I'm not
quite sure what hap-
pened with them..oh
well..and I missed
the Pink Dots due to
the fact I was in
Germany. But it was
worth it-Peter
Plasma and I made
it to the Techno
Club at Dorian Gray
and spent the night
engaged in conver-
sation with Talla
2X1.C, HeadCrash,
and (gasp!) Leaether
Strip (be still my
beating heart!)..but I
digress..

The club scene
here waxes and
wanes..disco and
techno seem to be
the sounds of choice
lately..but, you can
still go to Esoteria
(1901 E. North Ave)
on Wednesday
nights and hear all
the Will, Bigod 20,
and Aurora you can
stand (if Craig's
spinning, that is..if

he’s not, caveat emp-

these bands current-
iy have material out
or you to burn your
ears to-Impact Test
(noise music of the
finest and purest
persuasion) are on
KK records,
Shiverhead can be
found on DarkHouse
productions, as well
as on a new compila-
tion to be coming
out of Los Angeles
(as was stated in the
last ish of IN), the
Electric Hellfire
Club have recently
been signed to
Cleopatra (or was it
Caroline-excuse the
confusion..I've been
up all night listening
to Leaether Strip
and packing up my
house),
Ankh/Shadow
Orchid are working
on putting out a
compilation on Spit
In Your Face
records, and Zip-
Gun Midget's recent-
ly submitted materi-
al to Music
Research..and if
they get signed, I'll
be the first to let
you know.
As for more
well-known acts
laying here,
herapy?, Meat Beat
Manifesto, and the
Legendary Pink

STARLPLAAT PO BOX 114
TEL:+31 20 6254176 :

tor, kids) The Mad Planet also spins some
okay stuff-depending upon the type of
mood DJ RAF's in. You usually hear the
most industrial stuff on Saturdays-if you
choose not to show your ID and pretend
you're under 81, and the fashion-victims
don't cause you to run screaming for the
door. Ignore Nitro, however. They call
Sunday nights “industrial night”, but their
idea of industrial is New Order and
Depeche Mode.

Industrial radio here is THRIVING.
Unfortunately, unless you're either a third-
shifter or an insomniac you'll miss most of
it-especially with the de-mise of Beeside
Radio (we miss you, Ric!), Industrial-
Strength Radio (arrevi-derci, Mike J), and
the Monday Night Meltdown (R.LP.
Crawford). However, for the truly dedicat-
ed, the sound »and-the-fur;;_can be found
Tuesdays 18am-8am, and Thursdays S3am-
6am (though times may change by the time
this comes out) with the Plasma Twins, on
the aforementioned WMSE, 91.7 FM.
{(Nothing like shameless self-promotion,
hey?) Other good times for a quick fix are
Tuesdays S3am-6am (Frontier Radio
w/Andre), Wednesdays 128pm-2:30pm (Paul
Host), and Monday S8am-6am (the Vulcher).
Recent happenings on the air include inter-
views with Jack Dangers of Meat Beat
Manifesto and 808 State, and a “was-real-
Iy-only—supposed-to-be—ﬁve~minutes-but-
went-on-for-forty-instead” transatlantic

hone conversation with Claus Larsen
thanks again, Claus), done by yours truly
(gosh, more of that shameless self-promo-
tion stuff).

Anyway, I just want to thank Ric for
letting me do the scene report this time
around, and thanks to you for reading it.

That's all there is to say for now, so,
until next time..
michelle plasma Uasonk@csd&.csd.uwm.edu)
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The Young Gods are a bit of an enig-
ma, a real life quandary perhaps.
Put on one of their records and you
will be greeted by the sound of 100
probab‘I{v angry guitars, a mon-
strous drum beat and one of the
best male voices you are ever likely
to hear: deep, gruff and, quite pos-
sibly, singing in French. See them
live on the other hand and the line-
up tells the story. Yup, there’s the
singer throwing himself around
like there’s no tomorrow, and_the
drummer’s not taking no shit from
them drums neither, and that leaves
the sampler player and, er that’s it.
Not a guitar in sight; each and
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h ear they do
tolsom else ‘and
ey did the, Kurt Weil they
sito cipate. So the Kurt
as someone: else’s
,“The Element
:Berlin and a band
{ 2 lled {The Unknown
oldier’, this was theirock evening,
+ the second night was a German
. cabaret pop singer and the third
- .evening some contemporary piano
- and classical music,

e decided to
~do it for the challenge first, and
_because of Allen joining the band it
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2 ere between 10 and |
y people that made us !THE FORT
%ﬂf DID THE KURT WEIL PROJECT [DE LA

every one of those bastard riffs and
screams come from that box with
the flashing lights. A guitar band
without the guitar, and it doesn’t
stop there. The earlier albums
mixed hard brutal guitar tracks
with almost avant - garde tracks
strongly reminiscent of the sounds
and atmosphere of a Parisian cafe
in the Latin Quarter, circa 1940. In
fact, when was the last time you
heard a singer quoting existential-

ists as a great influence, and of

course, being Swiss is a little dif-
ferent as well. So far they have
recorded four albums ( ‘YouniVGods',
‘L.’Eau Rouge’, ‘Play Kurt Weil’ a
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. ATMOSPHERE OF THE FORTIES,
}Yeah, when we started with' L’Eau
/

b

and ended up with the Kurt
LP, there was all these
European influences, I think it
comes specifically because of the
sounds, the choice of the samples.
E ANYONE ELSE YQU
WOULD LIKE TO DO A TRIBUTE TO?
To Marilyn Monroe [laughls}. I'd like
to do a tribute to Marilyn Monroe.
ARE YOU SERIOUS? .
Nah! nothing we do is serious.
laughs

llen: it’s the truth!
YOU DEFINED TV SKY AS A POPU-
LAR ALBUM, AND YET SOME PARTS

d record- w

commissioned tribute to the German
composer and finally ‘TV Sky’ see
the review in issue four, but [ don’t
know why it doesn’t mention the
Doors’ influence on this album).
Oh, and a handful of siz;gles. All of
which have assured the Young Gods
a cult following. With a tour
planned for later on this year. |
managed to catch up with them
doing a one - off concert at the
Arezzo Wave festival here in Italy,
five days of free concerts, (a sort of

Glastonbury without the need for a
second mortgage. Usually some-
where to avoid, but some kind of
genius booked this band.)

peoplé:,l’mést?f his is
there Bl T B
the culture and the iz

\ D
Part of it for sure, it's a comple
sell out [‘llauﬁhﬂ{ i
HOW DO YO

0 THINK. ABOUT Yo%z;
CAREER, FROM ‘L’EAU ROUGE’ 1

L’Eau Rouge was very deeply
European-influenced,” lots o
cabaret, lots of street music like
‘Charlotte’ or _classical like ‘Les
Enfants’ or ‘La Fille de la Mort” TV
Sky is almost like an American
record, with a view or perspective
from Efuropean eyes. | don’t think:
American people would do some
sort of record like this. It’s influ-
enced by the blues, by the early
‘70s and the late ‘60s and psyche-
delia. I think we have always been

3%
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a ps;ilchedelic band, always, but in
another way before and now just
with this LP it’s more like a tradi-
tional way to do it. But what gives
some kind of Kick is it’s still the
same approach, it sounds more live
but it’s still completely computer-
ized. 1 think that’s why it works,

somehow.
HOW’S YOUR PUBLIC IN AMERICA?
The American public has the same
kind of reaction as the European
public had four years ago. I mean,
we’ve been here for cﬁxite a while
and there it’s just like only two
ears since they’ve heard about the
and, so we have lots of curious
people, some fans. The audience is
not that biﬁ for us over there,
except in the major cities, but
Europeans know us more, we’ve
toured EuroEe many times, except
Italy. I think the Americans aren’t
ready for The Young Gods yet,.
America is the land of the guitar so
they can’t ﬁ%ure it out, they don’t
understand, but we have fun any-

TITLE OF TV SKY SUGGESTS ITS
SUBJECT IS TELEVISION.
Yeah, TV generally, media and
manipulation and so on.

S YOUR RELATIONSHIP WITH

THE MEDIA?
My relationship with the media is a
business, very simple. )
HOW DO YOU VIEW THE MEDIA
AND TELEVISION GENERALLY?

Media spreads out culture very fast
and it’s a good medium to inform
people, that’s why at some points
you have to be really careful about
what you say and what you do
because it starts to be something
more and more powerful, very pow-
erful. I think it’s good to be criti-
cal about everythm% that you get
because there are a lot of sublimi-
nal things in advertisements.

don’t want to be paranoid, but |
think it’s good to keep in mind
what’s the motivation of the adver-
tiser, how they want to trigger peo-
ple’s motivation to buy things. It's
good to sometimes to analyze it
without paranoia and without, let’s
say, too much intellectualism, but
in” America particularly the TV is
pretty scary I think. They promote
everything with lots of sex and a
macho attitude and nationalism.
You know this cam%aign about “wel-
come back home, boys”? [after the
Kuwait/oil invasion] It’s just pre-
sented very simply, like they show
children smiling and families,
that’s why we used the snakes
[inside the album cover], it relates
to Walt Disney’s “Trust in me” in
tYhe ungle Book, and also to the new

in/Yang.

THE LIVE MATERIAL OBVIOUSLY
HAS A ROUGHER EDGE THAN THAT
OF THE STUDIO AND THIS GIVES IT
PERHAPS A GREATER ENERGY . ..

Well, I think the story of the band,

basically, is people getting together
to make some music and get some
kind of immediate feedback, and
then you make records in order to
extend this feedback so you can
reach more people, laz to more
people and so on. I think it’s pret-
ty hard to generate the energy you
can have live on a record. You can
do it with technology and a high
budget, and maybe with lots of
practice, but 'm happy it’s not the
opposite way round; better on
record than on stage. I think we are
a live band more than anything
else. It's another impact when you
see the band live, I think it is more
of a surrounding atmosphere than
when you just listen to it. Then it’s
much more intimate, I think you are
going to put on some songs, listen,
maybe check out the lyrics. It’s not
very social when you put the
records on. You’re not going to put
on L’Eau Rouge and then talk with
friends or wash the dishes. You can
put TV Sky on and go and clean the
whole flat, lauﬁhls_:]

MUSIC FOR HOUSE-KEEPING.

Yeah.

IS THIS A NEW DIRECTION THAT
YOU INTEND TO CARRY ON OR JUST
AN EXPERIENCE, A STEP ALONG
THE WAY?

Oh, I’ve always worked like this,
steps and experiences. I always
look at the past but I'm not turnin
my back on the future, I thin
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‘something new for us to.
TH(E) : ’I%S’P ALBUM C
ARGty
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A PARTICULARLY COM-. AN
MERCIAL VIDEO, SHOTIN BLACK ' THERE \
AND WHITE, BUT IT DID GET DAY~ IT..,
TIME SHOWING HERE I
The idea was very, v
had our own
videos, co-
who want , t W |
didn’t agree with tHeir ideas, ‘an| Amou
because they were irjvesting. we had is to me a b Jike a w
to make compromises. Except one’ L’Amourir SO% that
video, the one for “September Song” ‘decided to use ti {s. Ivs
that we shot ourselves with a very ' this is the first time we to
cheap camera and edited ourselves. Eraphic approach. ‘'To m ks
This time we decided to find a better than L’Amourir. 1 like it. ;
director who we liked what they can defend'it, laughsé“, a0 hey kno
were doing and let that person do IT’S STRANGE BECAUSE THEN . ﬁ‘e bor
exactly what they want, see the * INSIDE YOU HAVE THIS COMPLETE-  li e the distorti 1 th
results, do it for the experience LY PSYCHEDELIC DESIGN OF THE the dance and so on. I am tryin
and see if we like it. See if we  SNAKES. \ © ~head somewhere a bit m




which we always did, I don’t think
we are dance bands like these
bands. I mean [ like what they do, I
like to listen to what they do in
clubs or places like that. If they
asked me to do remixes [ would be

ad to, sure,

ID YOU DELIBERATELY MAKE A

DECISION WHEN YOU STARTED OUT
TO HAVE A GUITAR SOUND TO THE

YOUNG GODS, BUT WITHOUT THE
GUITAR? LOTS OF GROUPS GET RID
OF THE DRUMMER AND REPLACE IT
WITH A BOX BUT NOT USUALLY
THE GUITAR.

Yeah, but I think it was because of
the impact of the samples, you can
have far greater dynamics. "I don’t
know anyone who can play all this
stuff, just one guitarist; ¥lou would
need at least two. Then why not use
the whole classic orchestra and so
on? I think it’s just better, visual-
ly, not to have all this, 1t’s still
something which is a surprise and
if you bypass the fact you don’t see
what you hear and get into the
music it still works. Sometimes
after a tour you get a bit tired of
the line-up and so you start think-
ing “OK maybe it would be great,
next tour with a bass and a guitar
and so on” but we always end up the

same.
FROM THE SOUND OF YOUR EARLI-
ER LP’S, IT IS APPARENT THAT
YOUR INFLUENCES
ARE MORE THAN
ST THOSE OF THE
IELD OF MUSIC,
IMAGES SPRING TO
MIND OF A CERTAIN
KIND OF LITERA-
TURE, WRITERS AND
POETS AND SO ON; -~

MUSIC AND IS IT
STILL THERE?

Yeah, it is, itis. I
mean, basically you® _
digest lots of infor-
mation from your
past and present, and ;
everything influ-
ences you, whatever
you read, or you
watch,whatever

movies, .
COULD YOU RECOG- NS
NIBE SOME REFER- Sl
ENCE? -
Yeah. For sure they SRt .
are pretty obvious, ERSMIEESE
like all the romantic NP ENEE
poets, 1 read many of S
their works. 1 don’t S /1’
think I could ever be S
so much into words MRV
as they were. And;

then I was very much X
influenced in a way N
by the attitude of N
Bukowski for some o
time, like behind the g
whofe, let’s say, “no
future” kind of writ- &
ing or the humanity |}
that was behind him, &
it was always uplift-

ing. Boris Vian was a big influence
for me, he had a lot of humor, play-
ing {'azz and early rock and roll. [
could mention Dali, another bi
influence. Musically the list woul
be very long, but basically:
Hendrix, Stooges, Doors, Beatles,
then the Pistols, 'Ruts, Stranglers,
Swans, Neubaten, DAF, Suicide, The
Birthday Party, and then maybe
back to the roots, like Robert
ohnson.

ERYONE . . . AND ALL THE REST.
And all the rest.
HOW MUCH OF THE YOUNG GODS’
SOUND IS DUE TO ROLI MOSI-
MANN? .
Roli Mosimann’s influence is like,
let’s imagine you are a painter, you
do your work and sometimes he
does the framing, and sometimes
he’s just doing the exposition in the
gilllery, the lighting, etc. . . That’s

e way he works.
IN THE LAST ALBUM HE WAS
CREDITED WITH THE SONGS?
I was living in his place most of the
time 1 was in New York so I was
working there and he was always
around even if we were not working
together. So he was there at the
start of the ideas, it was possible to
summarize straight away in the
studio without composing it before
because I think everyone partici-
pates in some way to the process of

composing it

BUT HE DOESN’T PLAY ANYTHING?
Yes he played a few things, the
organ on “Summer Eyes,” the second
part. We left, it was like “it’s OK,
you do that, we go,” he spent a few
days on that, because the first two
weeks he was doing nothing so in
the third week we said, “you do
that,” and sometimes he arranged a
whole drum part; he was very pre-

sent.

USUALLY HE COMES TO SWITHER-
LAND WHEN YOU ARE ALMOST
FINISHED?

Usually, lgles.

WHAT ABOUT HIS CONNECTIONS IN
NEW YORK, LIKE FOETUS. DO YOQU
THINK YOU WOULD GET IN TOUCH
WITH THEM, AND HAVE THEM AS
GUESTS IN THE RECORDING PER-
HAPS? OR DO YOU LIKE THE FOR-
MAT OF JUST THE THREE OF YOU?
Yeah, I like that, but maybe guests
reah, but so far I thin it’s good
ike this.

WI‘%%"{ DO YOU THINK IS THE NEXT

S
Er, I don’t know. I think it’s going
to be back to diversifying the

sounds.

A RETURN TO BEING MORE “EXPER-
IMENTAL”"? .

For us it’s more experimental to do
TV Sky than_to re-do the first LP,
you know? I don’t know, inspira-
tion comes, then you
take it and make some-
thin%\lout of it.

EIB% OT PREMEDITAT-
I think “She Rains” is
very experimental, and
“Our House” as well. If
you take the first LP,
there were songs that
were very metal, but
another was like a laop
song and “Did You Miss
Me?” was a radio hit.
We have always been
like this, very versatile
and varied.

ON YOUR LAST LP
YOUR VOICE SEEMED
MORE CONTROLLED
MORE CLASSICAL AND
LESS “SHOUTED” THAN
BEFORE.

Maybe that's because I
sang in Enq}ish‘l

YOU SAID THE REASON
YOU BEGAN TO SING IN
ENGLISH WAS BECAUSE
YOU WERE THINKING

MM REACH
’ AUDIENCE, OR DO YOU
THINK THAT THE
BBMUSIC OF THE YOUNG -
BNGODS IS FIRST AND
IRFOREMOST THE
BIMPACT?
Yeah, first of all it is
the impact and the lan-
“guage really doesn’t
matter, but for example
we have just got back
from Australia and we
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could never have gone to Australia
if we’d have kept singing in French.
I never thought about it in this way
but it is a point. Even the record
companies said, “Before we didn’t
release your records because it was
in French,” people have only heard
about The Young Gods since TV Sky
was released. So, English is, after
all, THE language. Here we are in
Italy but we are communicating in
English. You don’t mind if I go on
stage and sing in French or in
English. Maybe you do, but I think
it was also an experience, The
American audience after all doesn’t
reall?' care, I don’t think, and the
‘%x,lﬁlysh audience ever cared.

DO YOU CHANGE YOUR CRED-
ITED NAME WITH EACH ALBUM?
I change my name every record
because every record is a” polaroid
of what has happened to you in the
last six or eight months. It’s
always a tribute to someone I know,
YOU WERE SO FAR AHEAD OF
YOUR TIME WHEN YOU INTRO-
DUCED THE GROUP WITH A SAM-
PLE PLAYER, DO YOU THINK THERE
IS MUCH MORE TO EXPLORE IN THIS
MACHINE OR DO YOU F]US’]‘ NOT
WANT TO CHANGE THE FORMAT?
We've been thinking about that but
we always return to the basic line-
up because I think it has an impact

DEAD CATS AKE EASIER T0 HUG

}'[i"?IT WORKS WELL WHY CHANGE

No it’s not really like that, it’s
more like it’s disequilibrating in a
way and | like that. I’ve seen
enough guitars, and people can do it
really well, I love guitar bands.
BUT ALLEN WAS ORIGINALLY A
GUITAR PLAYER SO HE PLAYS
WITH A GUITAR “FEELING”?

Yeah, but if you want to have a_gui-
tarist who can plaf' all this shit on
stage forget it. You need at least
two or three, so it’s better in the

box, practical, Is the time 10
o’clock yet? [sadly it was] OK, we
have to go.

ND SO WE LEAVE FRANb
TO PREPARE FOR THE CONCERT

But what about the concert,
I hear you asking. Well, good and
bad I sur;l)pose. e other bands on
the night were sad with a capital
“S”. Neon Judgement were there,
but what can I say? When asked in
the press conference how he found
Italy, the lead singer claimed dis-
appointment. Having already seen
some Italian TV in Belgium, he went
on to explain, they had been struck
by the profusion of women wearing
very short skirts and in other vari-
ous stages of undress, but since
arriving they hadn’t seen one. Like
I said before, very sad. Their per-
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formance later on that evening was
even-worse, The Young Gods, on the
other hand, kicked ass, rattling
through most of TV Sky and a few
older favorites as well, but it was to
no avail. Even standing next to the -
enormous stack of speakers you
could still hold a barely strained
conversation, when what you expect
is a nose bleed and permanent ear
damage. The amplification was
clear but virtually non-existent; on
the front row I could clearly hear
the monitor speakers rather than
the sound that should have been
blasting forth. Couple that with a
muted audience response and The
Young Gods left without an encore.
Can you believe most of them were
there for the last act, none other
than our very own killy Bragg?
(Don’t laugh, it’s not funny.)
What’s worse, Franz had told me
they were to Pla in the encore and
I was really looking forward to it.
So we left Billy talking about
bloody football, and we headed off
into the night. Never mind, you
will see them in the autumn and if
you get the chance you should as
well. " Thanks are due to the band,
especially Franz for taking time
out, Francesca for essential help
and finally, Vittore, for some of the
questions in the interview.
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HE NUDE is one of the most commonly represented figures in
art, from prehistory to the present, in painting, sculpture and pho-

tography. The starkness and simplicity of such works belies a
multitude of subtexts as diverse as purity, sensuality and eroticism, often
in the same works. The disagreement over the nude as iconography or
pornography still rages, and considering the emotionally-charged issues
behind the debate, it is unlikely that it will ever be resolved.

Robert Gregory Griffeth clearly has no intention of making the
debate any less complicated. The Atlanta-born photographer combines
nudity with an astounding array of objects, themes and images, splicing
and combining elements with unsettling results. Censorship, lust and
religion are explored and interpreted in his work, but the most important
theme in his abstract photography is the one staring you right in the
face—the way nudity itself is interpreted and the effects it has on the
viewer. Skulls, horses and cellos interact with nude figures as though all
are equally important, but Griffeth draws out the sexual curiousity in his
audience while carefully, insidiously commenting on what nudity means
in our society. His cut-and-paste style of coliaging seemingly unrelated
images, as rough and textured as any you’re likely to find, serves as a
frame for the many levels of meaning carefully tucked away inside. If
Griffeth’s work strikes you as pomographic, you’re probably not look-
ing deep enough. If it strikes you as horrific, you’re probably not alone.
But whatever your interpretation, rest assured Griffeth is standing some-
where on the sidelines, having the time of his life watching you squirm.

Griffeth’s work ha n featured in Georgia’s annual Pushpin

Show, in numerous exhibitions around the country and at the first two
Lollapalooza shows. Plazm, Beet, Ghastly, Shots and Permission are
among the publications that have showcased his work. An individual
exhibition is planned at Dublin’s Gallery of Photography in 1994.

Griffeth lives and works in Georgia.

PAUL FERGUSON
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by Kim Traub

What is
industrial?
This is the
most often
pondered
question
amongst these
pages. People
are constantly
trying to cate-
gorize, but
labeling tends
to be a very
dangerous
human habit.
Labels are
media hype
and coporate
mechanisms
that isolate
and control.
I"'d 1like to
think of
“industrial” as
a more gener-
al vibe. While
technical wiz-
ards argue
over purist’s
definitions,
the rest of
these so called
“scene” con-
tinue listen-
ing to the
music because
it keeps them
relatively
sane.

With sample
based,

repetitive,
“tribal” beats,

the basic idea
of “industri-
al” is to

reprocess the
data of the
everyday and
mediocre into
an
expressive

form.
This expression ranges from
ethereal realms to harsh reality
and strikes a basic, primal
intensity within an identifiable
yet impossible to define subcul-
ture. cyberpunks, Goths,
Torture-tech-heads, splatter-
punks, hippies, LSD queens and
other experimental deviants are
a few of the long list of labels
and definitions. All we know in
the midst of the subculture is
that there is a strong, dark
image of all things mechanical.
From this base philosophy, mul-
tiple schools of thought and
opinions have branched out
into one huge schizophrenic
mass.

The golden age of tech-
nology has provided people
with infinite new possibilities
for expression and communica-
tion. Computers mean access
and the ability to do things your
own way on your own terms.
The advances stretch the limits
of the imagination; interactive
television to virtual sex are only
a few minute silicon chips
away. The world may also be
headed for a “global mind”,
noted by Hakim Bey in Mondo
2000 as “(T)he ‘all mind’ becom-
ing an increasingly coherent
unity, even as individuation is
becoming more profound.” (M2
#9, p. 52). In an increasingly
isolated world, computers are
becoming a cyberspace reality
for people to exchange ideas
and connect with each other.

this new ability to direct-
ly communicate and express
oneself has created new ground
for musicians, artists, writers,
etc. to reach others with similar
ideas. This exchange is growing
more cohesive, but at this point
it’s difficult to analyze the
impact, direction and validity of
this “scene” while we’re still in
the midst of it’s revolution. In

the meantime, underground
artists are manipulating and , at
the same time, commenting on
this movement in extremes
along with tech-contemporaries
in the fields of medicine, enter-
tainment, design, the boundless
areas of space exploration and
other sciences. Whether they
use or abuse the equipment,
these assorted artists have been
dealing with mechanical/tech:
nical faiths and emotions while
the rest of society is now just
beginning to worship the
advancements of virtual reality
and the unguided potential of
humans integrating with
machines.

“Neither technolo-
gy nor mothers always take
care of us. There are dangers we
experience but can’t articu-
late.”

-video “surveillance”
artist, Julie Scher
(M2, p. 39)

To a certain extent, all of
this artistic expression is reac-
tionary. It is a way to deal with
an incredibly fast paced world
where Orwellian visions appear
nightly on the 6:00 news. The
frightening isolationism
humans seem to be in a para-
noid frenzy to impose upon
themselves in an increasingly
unsafe world ranges in forms
from eyewitness videos and
genetic engineering to society’s
struggle for control. The poten-
tial for such technological
manipulation can boggle the
mind , hence, the “industrial”
re-evolution, a generation’s
aesthetic for dealing with chaos
and their own jaded apathy.

The main focus of the
“industrial” underground is the
music.On a basic level, industri-
al music is the untraditional use
of electronics to create ambient
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organizations of sound, note
simply notes on a scale. The
vibe is essentially to stretch
the boundaries of music into
sometimes irrational domains
of thought. In the beginning
it was easier to distinguish
industrial music from other
genres. The definition was
simpler and the music was
taken to ultimate extremes by
Throbbing Gristle,
Einsturzénde Neubauten, etc.
It was controlled manipulation
and spontaneous experimenta-
tion with machines, electron-
ics, and found objects.

The roots of industrial
music sprang from the angst
of punk and it screamed in an
intensely violent and aggres-
sive context to makes it’s point
clear. Industrial is trying to
retain it;s shock value with
prevelant gore themes and
violent mosh: pits; punk with
electronic starkness and do-it-
youself attitude. Add to this
new brew : the artistry of
Laurie Anderson, Eno , Bowie,
Dolby, Cabaret Voltaire and
Kraftwerk and stir in heavy
portions of spontaneous Dada,
blatant Pop Art, trippy surre-
alism and the minimalism of
computers, electronics and
samplers.

Somewhere during it’s
revolution/evolution “indus-
trial” started to include New
Wave (Depeche Mode, O.M.D.,
New Order) and even Gothic
elements (Bauhaus, Siousxie,
Sisters of Mercy...) were intro-
duced into the gruel of
resources today’s “industrial”
artists. can feast upon. Bits and
pieces of crossover genres
have been mutated by this
electro hacking and added to
the list of ingredients; coun-
try(RevCo, 1000 Homo DJs), Jazz
(Naked City, MC 900 Ft. Jesus),
funk (Praxis, Die Warsau) and ,
most abundantly, hedvy metal
(Ministry, Skrew). No matter
watered down (or “sold out” to
the judgmental) the industrial
sound gets, it’s all part of the
same idea. Hopefully the result
is, as envisioned by IN reader

Kevin Congdom in #7, “chal-
lenging, intelligent, aggres-
sively stimulating music for
people with an open mind.”
The documentation and
cataloging of the “industrial”
scene or movement has been
underway for will over a
decade in many mediums from
music to the words of William
S. Burroughs. The term
“industrial” obviously doesn’t
mean anything anymore, yet
those devout on labeling will
continue to -be consumed by
tunnel vision. Self proclaimed
purists argue over who’s a
sell-out and who’s not ‘within a
stagnant, pretentious feeding
frenzy of lame record compa-
nies sniffing out the “next big
thing”.. If you’re an-artist
fighting any industrial label,
don’t  waste the: energy-.
Regardless of your marketing,

the rabid world of show ‘biz
© ghty
press) will label and categorize
you because it’s their job to

(radio, clubs, the al

sell and dis-
tribute the
product.
Fear of
industrial
commercial-
ization is
also a futile
and boring
argument
considering
the success
and expo-
sure of NIN,
Ministry
and Front
242 can
bring new
converts to
the techno-
c.y ber -
industrial- 1
gothic-
t hrash-
rave-what-
ever min-
ions and
bring atten-
tion to a few
l e s s er
k n o w n
bands. The

CD Sound Compilation Vol.1

difficult part is separating
those riding the coattails of
others’ success from those

truly exploring new ground.

The scene is now littered with
electro-crap which has the
sincerity of mall muzak and
the complexity:of Pacman; The
world does indeed need it’s vil-
lains to compare the heroes to,
but a cliched movement usual-
ly becomes a mockery of itself.

Labeling the particulars
doesn’t really help in realizing
the immense potential of a
movement -that may help peo-
ple express the impact of
(wo)man’s ‘relationship to
machines.- Learning, explor-
ing and experimentation will
fuel the evolution process, and
the vibe will survive as long ‘as
humanity and mechanical
progress together. In the end,

80 sayeth the Disposable Heroes

of HipHoprisy, “The human

struggle is the ultimate reality.”

$15.00

-k

Contains: Electric Hellfire Club, You Shriek,
Xorcist, Attrition, Tinfed, Shiverhead,
Haloblack, Virus 23, Sharkbait & More!l

Advance Orders Available for this Limited Edition Cd.
See the subscription card for details or call 1-800-246-5752 for

Credit Card Ordering!
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Everything you
always wanted
to know about

GOTH but were
afraid to ask

by
MICK MERCER

GOTHIC ROCK
BOOK $18.00
2 CD set $18.00 st |
2 TAPE set $12.00 | |)\ A

ot ; o : ’ . 4 AUEN SEX FIEND
FFom Alien Sex Fiend to Bauhaus to £ CHRISTIAN DEATY
. Sisters Of Mercy... packed with ; N soves JEzenEL

hundreds of photos and illustrations. SOUTNERN DEATH CULT

GOTHIC ROCK: A 25-TRACK 2-CD SET [ Al "“ |
;}:, l” RO !
f

THE COMPANION TO THE BOOK

Bauhaus UK Decay Specimen Creaming Jesus
Southern Death Cult Virgin Prunes PlayDead  Creamijames Ray & The Performance
X-Mal Deutchland Danse Society Christian Death Every New Dead Ghost
Theatre Of Hate Tones On Tales Gitane Demone Terminal Power Company
Gene Loves Jezebel Alien Sex Fiend Marionettes Nosferatu
Fields Of The Nephifim  Sex Gang Children Rosetta Stone Dominator X

NEW CDs
OUT NOW!

THE WAKE
4 . v [ Masked
. . o CLEO9187
PREMATURE EJACULATION R ’ o : v Ohio's premicre goth band, a mixture
Necessary Discomforts of Red Lorry Yellow Lorry and the Sisters.
CLEO7593 .
Christian Death's front man Rozz Williams v
] mid ambhicnt/noise project.
"He's no bandwagon hopper' ~Chase

LEATHER STRIP

CARCRASH INTERNATIONAL i o : | Solitary Confinement
; . CLEO7693

Fragments Of A Journal In Hell et Haus Larsen's debut full-length album available domestic: lly.

CLEO7309 e % L
R sang's co-founder brings vou his darkest work ever. ] ? Also availuble. .. Fit For Flogging / CLEO3721

wring members of Christian Death and Spahn Ranch,

TAPES: $8.00
U.S. POSTAGE & HANDLING: INTERNATIONAL SHIPPING:
add $2.00 for first item / $1 00 for each ad add $2.00 for first item / $2.00 for each add'l item

& CLEOPATR 8726 S.Sepulveda, Ste. D-82, PR CAROLINE
Los Ange]es, ORI R SRY-N Nve (212)989-2929 » LA (818)504-0965
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CRASH WORSHIP ADRV  New 7" single "Pyru" out now!
$6ppd in the U.S.
ON TOUR THROUGHOUT THE U.S. IN OCTOBER '93 - DON'T MISS IT:

"ARRHYTHMIAII" T VA O'E;lll'ke

Second volume of percussion "New Kind of Water"

featuring tracks by Illusion of Seven amazing guitar duets by two

Safety, Voice of Eye, Crash Worship, masters of unusual sound. This ma
y 0

Life Garden, Left Hand Right Hand, change the way you think about the
guitar! From beautiful soundscapes to

aggressive, frightening nightmares.

Trance, and more.

M‘?.'.',’e'f.‘;‘."ggv' . Space Streakings

Remastered, re-issued edition of "Hatsu-Koi"
a 1983 cassette. Some great work by Debut CD by this crazy Japanese group,
these infamous artists, with scary guitar, with totally uncategorizable, bizarre
percussion and other sound-work. music. Hard-core pseudo-techno-funky
Recorded live, this is not for the meek, spasms of uncontrolled fun. Fans of
but the brave will be rewarded. the Boredoms had better check this out.

C.C.C.C. .
"Loud Sounds Dopa" P.Children
Subtitled "Live in U.S.A." this limited-edition "Documentation 1987-1992"

CD features two tracks from Oakland, CA Retrospective CD that collects the artists'
and Chicago, IL. An organi, thick, mind- favorite pieces from their rare vinyl releases,
altering ocean of sound, perhaps a perfect plus new material. Experience their unsettling,
introduction to the world of ]apanese noise unique electro-acoustic Soundscapes_

| Released by Document & Eyewitness.

| CDs $12ppd each in the U.S. |

Also Available:
AN.P. "Ultrasonic Action" €D re-issue n Zeni Geva "Live in
Amerika" CD n "Dead Tech 3" compilation CD n " Arthythmia"
first compilation CD of percussion n & more!

Coming Soon:
Flying Testicle "Space Desia" CD - Merzbow + Masonna + Roughage!
Lewd debut CD - Netherlands' version of Zeni Geva!
New compilation of Japanese music w/Keiji Haino, Omoide Hatoba & more!

_ \Wirite for our free catalog/newsletter :

Charnel House, P.O. Box 170277, San Francisco, CA 94117-0277, U.S.A.
Distribution: Subterranean, Cargo, Silent, Caroline, Revolver, Shimmy-Disc
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ANP. -Ultra Sonic Action (Nux)
Total nihiloman Japo noise
rawk skwronk. You got yr git
noise, manipulmasturnoodlieba-
tion, you got g‘r Komasu krush-
ing gut rombling basso bass
and terror tornado drums and
you got it on real loud. Oh yeah,
you got what sounds to be a
man who's penis piercing went
awry. Schwing indeed. It's a CD
reissue of two albums,
Ultrasonic and Ultima Action,
originally release in the late
80’s by Absolut Null Punkt.
ANP was founded and features
noted guitar torturer KK. Null
who also remastered this live
material for CD reissue.
Luckily, the sheer intensity,
fury and volume overwhelm the
mid-fi live recording quality
and pushes this stuff out of the
“you had to be there category
and into the “wish I was there”
category. It's fast, it's slow, it's

rll?'thmic, it's unmodulated_not %
a

at the same time, though. It's
all about tension, tempo and
dynamics and if that's what you
want in your terror noise rock,
you got it here. (c/o Charnal
House, PO Box 170887, San
Francisco CA 94117)(DC)

Altruistic Suicide - Human
Machine

Altruistic, according to
Webster's, is “behavior by an
animal that is not beneficial to
itself but that benefits the sur-
vival of its species.” If this is
80, someone should start paying
more attention to this band
before they live up to the suici-
dal part of their name.
Altruistic Suicide is a
Philadelphia band, although
Human N&chine was also con-
ceived and recorded in New
Orleans. Diverse in it's violent
and more poetic moments, this
is reminiscent of Batz without
Flesh in the early days, but
with a much wider range of
influences. There are 8 sides;
the “human” side provides the
listener with piano overtones to
buzzing guitars (“Scar”). The
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“Machine” side is a feast; “Turn
it Off” is ethereal and teasingly
evil, whereas “Dusk at Dawn”
soaks in a jazzy-blues bass
mixed with industrial.
Altruistic Suicide have stum-
bled past the confining, cliched
borders of the “industrial” label
and promise to be interesting
electronic musicians. The pro-
duction is a bit rough, but Philly
area locales may be able to
catch them at the Khyber Pass
and other area venues to get
the full effect. (Help Wanted
Productions, PO Box 8805, Phila
PA 19108) (K.T)

Anal Solvent - Wild ‘n’ Free
(Soleilmoon) :

Anal Solvent have brewed up
¥

one funky, noisy and zany stew
with Wild ‘n’ Free. They're at

times funky and hip-hoppy like

“Spontaneous Smeadcore” or
-
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a re-edited version, and a
Darkness video. Floating Fish
is also home to other bands
ranging from grind-core-death-
metal (Witchery) to a “reading
based band” called
Konstrukshun. Any Questions?
are into death, doom, flesh on
fire, and horror. They've done
shows in the PA area with local
faves Punchdrunk, and they run
a studio that caters to the elec-
tro-terrorist at heart. Creative
contributors to the industrial
culture so check ‘em out.
Floating Fish Studios, 160
Sunrise Lane, Pottstown, PA
19464-5080 (KT)

Vo

'Wood Masted Sailboat.” Then '

they turn around and spew a :

big turd of noise and before you Nl

know it you're listening to some
mighty bent and twisted r'n’b

like “Wild and Free ‘98" And |
what is one to make of the '

g e«sﬁﬂw%f:

Cagean “You'll Be Eating
Succotash” and “Wild and
Free(Acapella)?” All the song
titles are in Thai?!'? Go figure.
One things for sure, Anal
Solvent will leave you scratch-
ing. Scratching what, I don’t
know, but don't be surprised if

you find yourself needing more

than a hit or two of that Anal
Solvent. (Soleilmoon Recordings
PO Box 83896, Portland OR
97883) (DC)

Any Questions?: Prey for
Death (Demo

This tape is *8 of a five part
series including Don’t Ask ('91),
Darkness ('98), and the soon to
be released Death. Ttam Troll
and MCRP4 use Atari for every-
thing, promote “Hyper-Media
Industrial Death.” (See issue *8
of their Floating Fish fanzine
for a definition) and have dab-
bled in video assaults with 20
Megaton Surface Burst, now in

S. Sepulveda D-88 Los Angeles,
CA. 90045 [Laciak]

Bad Religion - Recipe For Hate,
(Epitaph Records)

If you were planning to buy
onl}),r one hardcore/punk record
this year and were wondering
which one to get, you have just
found it. Bad Religion brings it
on in rare form with Recipe For
Hate. This album is proof posi-
tive that punk can grow up
without losing sight of where it
came from. Musically it is in
Bad Religion fast loud tradition
maintaining the melodic edge
that has separated them from
other hardcore groups. Greg
Geffin's vocals are the main
focus of the mix and rightly so.
The lyrics are outstanding and
avoid the typical punk rock
swear and offend mode. Instead
Geffen often uses lines like
“Jack may have done it to
Marilyn/ but he did it to South
Vietnam” to get his point across
while passing the censors. Also

| the lyrics while being highly

political do not bind themselves

to overly current issues. Which

s will allow these songs to be

\ pertinent for a good long

&
Aurora - The Land of Harm and
Appletrees (Cleopatra)

Ah, the land of harm and apple-
trees, sounds like a nice place
to build you first a Techno
Clube. This is Gothic with a
crossover appeal found in the
musical Electro neighbors next
door, very well done. Vocals
are nearly all female, with some
male. Stand out songs include
“Crusaders”. which starts out as
a beautiful female vocal harmo-
ny, slow pounding beat, flowing
keyboards and crow samples
(you have to be here). Then
turns mad with a horses neigh,
you can almost see the horse
start to gallop. Very majestic
sounds pound forth as the oper-
atic voices sing. An idea for a
video springs to mind: A knight
in chrome armor rides hard,
passing you with a flag waving
in the wind (all in slow motion
of course). Also, “Hereafter” is a
mellow melody, that cries: I am
a crossover Gothic song.. now
what is a crossover Gothic song
anyway? Well, as best as I can
tell: it is not Gothic meets
Metal/Thrash music, instead it
blends a bit from the Dance
aspect of Industrial (no Techno).
Maybe comparable to the last
Delirium EPCD, but add vocals
and make it interesting on
repeated listenings.
Recommended. Also look out
for the new Gothic band called
“T'wo Witches".Cleopatra 8786

time.(kiley)

Belief - The Second Movement

Demo quality goth-industrial of
the NIN generation. I wish
there was a bio with more
information, but those into
Sister, Depeche, and other
gloom-dance-edge music should
give this a try. Not entirely
original, but shows promise.
Best cut: “Experient.” c/o
Movement, 648 East 3rd Street,
Bloomsburg, PA 17815 :

BATTERY - Mutate (COP
International)

Chronicling the future of music
would get boring after a while
if not for groups like Battery
constantly changing the face of
the industrial scene. Hailing
from San Francisco, Battery
create dance-ready, synth--
heavy rhythms that put them in
the Chemlab/Front Line
Assembly/Bigod 20 corral, with
a distinct identity and a strong
musical voice. Battery opt for a
textural, multi-faceted
approach to the urban night-
mare, in equal parts cyberpunk
and pop culture criticism. The
lyrics don't tackle any subject
with any depth, keeping the
songs on a primarily emotional
level. The interplay among the
dense rhythms, varying vocal
styles and numerous atmos-
pheric touches makes Mutate
an absorbing experience,
whether you're stomping and
flailing or just sitting around.
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The tense, pleading vocals of
Maria Azevedo lend more
humility and darkness to these
tracks than any of the other
elements, and her presence
almost single-handedly differ-
entiates Battery from much of
the torture-tech crowd. So
many groups have tried to
make female vocals work in
industrial dance music, it's
refreshing to finally hear some-
one get it right. Azevedo's vocal
gifts are not legendary, but she
uses her unique voice convinc-
ingly enough to make songs like
“Mutate” and “Resurrection”
ring with palpable despair and
fear, in contrast with the often-
undirected anger of some of the
other tracks. If only more
groups would explore the
female perspective of this type
of music, perhaps industrial
would spawn a Cyber Grrrl
movement, and that would be
an interesting concept indeed.

At times Battery deepen their §

dance collage with ethereal and
noise elements, at others it fol-

USA)(K.T)

The Bumpus Hounds: The Pit
Dug For the Wicked (Demo)

Mr. Shirey has moved on to a
new project, soon to be released
under the name of Primary
Sensor, but Bumpus Hounds is
worth a listen too. It's rock like
Love and Rockets! “No Big
Deal,” plus sampling, and a
touch of metal (a theme that
gets stronger as the album pro-
gresses.) “Blind Hate” blends
their keyboard and guitar in a
balance, where “Sanctuary” is
to a hard, fast metal extreme
and “Temple” covers the ethere-
al-industrial end. It will be
interesting to see which direc-
tion Primary Censor will go. c/o
Eric Shirey, 8808 Great Valley
Dr, Cedar Park, TX 78163(KT)

lows more familiar ground with &

a well-crafted mix of pounding
keyboards and evocative sam-
ples, but they never get tiring.
For anyone currently s

ng
to bend genders in industrial

dance music, or for anyone who

just wants to listen to it done

well, Battery is definitely a

group to follow. [Pf]

Black Tape for a Blue Girl-This
Lush Garden Within (Projekt)

Nothing else could be said
about Black Tape for a Blue
Girl except mesmerizing. You
really can't be doing anything
while listening to this because
it needs total attention. A close
friend of mine and I laid hypno-
tized by the music, the voices,
the intensity of this fascinating
CD. It brings you warmth and
satisfaction. Sam Rosenthal is
brilliant taking us through such
an enchanted journey of beauty
and passion with the songs “We

Exist, Entwined”,
“Overwhelmed, Beneath Me”,
“Into the Garden”, and

“Decomposed by the Fire of
Firmament”. May this haunting-

Cabaret Voltaire International
Lounge [PLASTEX]

Here is a 01/04/98 audio offer-
ing - 9 tracks of techno like
music, but will you hear it at a
dance bar? No words and no
soul preclude this possibility. I
wonder if this disc is an
attempt to cash in on the name
‘Cabaret Voltaire’ Certainly it
lacks the flair and excitement
of past releases. This must rank
in the minimal entertainment
category - music you forget as
soon as you've heard it.. Expect
to hear it as the background
soundtrack for a documentary
on Asparagus in a year or two.
kaos)

ly wonderful music move you as i

it has moved me. Share it with a
loved one.(Projekt, Box 1591,

Ga)rden Grove CA 98648-1591) 3

Blink Twice - Clouded (Demo)

“Electronically generated sound
environments constructed by
Robert Salchak” reads the liner
notes, and the atmosphere cre-
ated here largely consists of
what sounds like horror movie
sound tracks. These instru-
mentals would sound great
played really loud in a cathe-
dral, especially side A with
titles like “Conception”,
“Trauma Variant”, and “Mist”.
“Transcendent Pulses” is a bit
too on the repetitive, dance side
for me with no clear destination
in mind. Pleasant with a defi-
nite appeal to the gentler,
spookier side of Puppy fans.
(Blink Twice, 3580 Veteran
Ave, Los Angeles CA 90084,

Can You See it Yet - Invisible
Compilation [Iavisible]

Martin Atkins Label has a lot
more to offer than the tremen-
dous Pigface, Murder Inc. and
Lab Report we all know and
love. This CD is a feast of
underground music; Leather
Studded Diaphragm, Dogzilla,
Evil Mothers, Transmisia,
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AD INFINITUM -- CD
ARS OF EROS -« MiniCD
Die Form are the leading European electronic fetish
group. On TEARS OF EROS and AD INFINITUM they
combine danceable beats with a very dark
atmosphere. A Soundtrack for those who know . . .

ot EMQRE SRINE co

SMC is like meeting Tackhead and Consolidated in
a dark alleyway - the ultimate media-overload on
violence and pain

APPRGACIING LURASFeo

Second Voice uniquely combine electronic hard
beats and raw melodies. Featuring Thomas
Franzmann, singer on the last BIGOD 20 album

mail-order cd $15. mini-cd $10. through:
projekt. box 1591 Py
garden grove, ca. 92642-1591

GERMANY'S HYPERIUM RECORDS IS DISTRIBUTED BY:

propr:darkwave

213-344-1533
(LEAVE MESSAGE)

STORE INQUIRIES WELCOMED
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Sugarsmacks, plus Martin's own
musical excursions like
oodoo Death Beat, Lunar Bear
Ensemble, Brian Brain, Bizarre
Sex Trio and his newest project
, The Love Interest. Can...
includes a live version of “Suck”
by Pigface with Mary Byker
and Leslie Rankin doing a gris-
ly duet recorded live at the
Metro in Dec. ‘98. Transmisia
are a find from
Yugoslavia/Croatia with “a Big
Black Kind of energy” and
Oxygiene 88 consists of Die
‘Warzau, Lead into Gold, Inner
Clty and Krishna types in a
trance Mode. I could go on
describing each band, but buy it
and 'l get the juicy info you
need. Eric Gladstone and Mr.
Atkins both wrote a small his-
tory blurb about invisible and
the hardwork and ideas it was
built upon from N.J. to Chicago.
There’s something about the
drums in everything that
Martin Atkins touches that's so
heavy... rich... impossible to
describe, but has that heavy-
on-the-bass feel that gives
everything on this comg, an
essential groove that thuds
through your chest, (invisibie,
PO Box 16008 Chicago IL
60616-6008)[KT]
Carcrash International
Fragments of a Journal

(Cleopatra)
So is Cleopatra the label of the
decade or what? Another ter-

rific band emerges itself from

the cave to give us another
taste of Gothic music. Carcrash
International is an innovative
band that has Dave Roberts

sexy voice and bass with David

Glass, formerly of Christian

Death and Mephisto Waltz, on |
drums, Some songs kind of |
resemble maybe a happier Joy ®

Division but yet the{ are veriy
original. I like this because it
kind of makes you cheerful, in a
dreary Gothic sort of way. My
favorite song is Fall but the
whole Cd is very good.
Cleopatra Records, 8786 S.
Sepulveda D-88, Los Angeles,
CA. 90045 (LS)

Chemlab - Burn Out at the
gzgll'o en Bar (6th Column /
At this point most

Chemlab fans have seen the
band perform this stuff when
they toured around during
spring /summer with Skrew,
tus and various other noise
makers. This long awaited
album, recorded at Chicago

Inﬂellg

Trax, is a bit more guitar ori-
ented than but
still maintains Jared and
Dylans fierce ability to capture
an undeniably irresistible hook.
The most notable new strength
are the focused lyrics; “Mob
voice lashes skin from bone the
mounster attacked the Demon
alone: (“Elephant Man") “She
wears her bruised skin a little
bit to tight She wants to go out
like a sun burning much too
bright” ("Derailer”) “Your great-
est trick was the summer of
love but you've grown fat
secure and don't think that our
anger is about to abate..”
("Summer of Hate”) Kiiler, cra-
nium bending tracks on the top
of my list include “Derailer”
and “Summer of Hate”. Top it
all off with chrome and flesh
photography by Newton More,
sculpture by Phil Merkle and a
pair of pliers that look like
something out of the ecolog-
ical nightmare, D_mﬂmgm
and you have a power packed
CD that should fit nicely in any
“ Industrial” collection, even
though they hate the descrip-
tions - {Chemlab PO Box 1879
NYC, NY 10009}[KT)

than this is a must for your col-
lection. Older and previously
unreleased songs from the orig-
inal Christian Death performed
live and collected together in a
lovely package just for all those
Christian Death devotees out
there. Plus, the original studio
version of the classic song
“Sleepwalk”, a cover of David
Bowie’s “DoDo’”, and a beautiful-
ly fun song called “Haloe'’s” that
became one of my all time
favorites in a matter of sec-
onds. Rozz Williams is so fuck-
ing smart for putting this out. I
love Christian Death and any-
one else that is hardcore
Christian Death will love this,
too. Thanks, Rozz, keep givi
me more. Cleopatra, 8786 S.
Sepulveda D-88, Los Angeles,
CA. 90045 (LS)

Chiristian Death {fea Rozs
‘gﬂlhn:'))-'l‘he Path of Sorrow

eopa
Finally, some new material from
that wonderfal band-Christian
Death. This album was a little
bit more slower and melancholy
than what I am used to from
them but equally superior. It
starts out with a wicked song
called “Psalm(Maggot’s Lair)”
that has Rozz Williams reciting
his own prayer while Eva O.

. sings almost angelic like in the

Childman - S/T, (Nettwerk)

Childman is the solo brainchild
of Consolidated vocalist Adam
Sherburae. I will warn you right
away this is ot a Consolidated
record. But this is a very good
record. Much like when Stiv
Bators quit the Dead Boys and
released a 60's garage pop
record - this is a break in mold,
but a positive one. The styles
on this record are more varied
than I have ever seen on a
record before. Refuse To Be a
Man. kicks the album off with a
rap kicking the mens movement
in the balls. From there it goes
from soul to Hendrixespue rock
to noise poetry. All of the songs
are extremely issue oriented as
to be expected from Sherburne.
As well as being well written
the lyrics are executed with
great tact. Sherburne is defi-
nitely trying to use Childman to

‘get the bozos in radio land

exposed to real issues.
Nettwerk, 1850 W. 6th,
Vancouver, B.C. Canada V6H
1ASKiley)

Christian Death (with Ross
‘Williams) - Invocations (Cleopatra)

If you love the first Christian
Death album (Ounly Theatre of
Pain) as much as I do and are a
devoted Christian Death fan

background with an organ

_ playing church notes. What a

way to start a Christian Death
Rozz Williams AGAIN iaspires
us with this dark album. He is a

genius, Along with Eva O, th

make quite a pair. This is a bril-
liant but sort of different side
of Christian Death that I
couldn’'t be happier about.
Cleopatra, 8786 veda D-
88 Los Angeles, CA. LS)

Clay e - Firetribe CD (Re-

Firetribe is the first release
from Clay People on Re-
Counstriction, and it is a very
powerful one. As you might
know, the object of Re-
Constriction Records is to
showcase American cutting
edge talent in the Electro
department, and with this
band.. the showcase continues
into addiction. Claz Peo(fle are
more of a guitar based band
with a dash of synthesizers and
samples for that crossover that
we now come to know and love.
But this crossover is from the
other side, instead of an Blectro
band using aspects of Metal,
they are a guitar based band
first... stepping over into and
shopping in the computer store.
Imagine Soundgarden (or some
one with that Seattle sound)
recording in an video game
arcade. Very strong tracks
that display the use (and not
abuse or over  use) of
Electro/Industrial methods are
“Nothing”, “Fire Eyes”, and
“Teeth to Grind”. Vocals are
strong and straight forward, no
curves are thrown here. Pick
this one up if you like the mar-
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¢ of Rock and Electro turn
on, recommended. Contact:
10 Records/Re-Coustriction
1-906 Morena Bivd., San
0, CA, 98117-8488 [Laciak]

sh (Bastwest Records

s band that boasts ex-mem-
of Killing Joke, Clock DVA
Siousxie and the Banshees,
project is very disappoint-
Don’t expect it to sound
itely like any of the afore-
lioned bands. Expect some-
g that screams of Jesus
'8, the BoDeans and REM.
early Jesus Jones sound is
1ig them too much credit. I
t that Jesus Jones had bet-
aste. This reminds me of a
dtrack album from an 80's
vampire movie, The song
: Rain” is reminiscent of a
'y metal ballad and none of
rther songs even deserve a
tion. If yourre dedicated to
wrtists and can bare to sac-
e musical ?uality, go out
buy it, but if care what you
:n) to, then just skip it.
Ly

)

t, the technical bits of the
i bio: “Pieces are centered
nd programs written for
1acintosh in MAX, an icon-
:d musical programming
ronment. The rhythms are
1er sequenced nor ‘played’
yuilt around different algo-
ms.” the rest is a jazzy
ov feel with chaotic tribal
1ents. The only other
ument with the synthesiz-
1 an electric guitar. The
It is a twisted and interest-

- :xploration of “live” elec-

ic music situations. Not for
roise intolerant, but good
hose into White House, etc.
Art Simon, 9485 Telephone
‘116, Ventura, CA 98004

 Fron

Damned-Tales from the
aed -{Cleopa
ing at you from Cleopatra
open the grave of the
ned unearthing recordings
1979 ti 1981, festering with
the Damned prove a true
or show punk group.
re’s a live recording of
ring at You which is defi-
ly thrash. A version of
-Pope features an instru-
s only break that is really
7 like Chrome but cuts into
1g punk rock. Citadel
s off group vocals which
few equals. The band is

real versital and has tight play-
ers. And the key is each song is
done in a different style. Eve
instrument is played with vital-
ity. The song I'm bored chal-
lenges the Sex Pistols for cha-
grin. Seagulls show the band in
a peaccful light - a shadowy
instrumental. Switch to coun-
try punk with the Turkey Song.
I like this CD quite a lot!
Cleopatra 8786 S. Sepulveda D-
88, Los Angeles, CA. 900458
|kaos]

Dead Body’'s Kissing - Crying
Your Visions

Garage goth right down to the
child-like Raggedy Ann draw-
ing on the tape's cover.
Nocturnal wailing from this 8
person band {Ian Z. Bang! and
Dorian) remind me very much of
Bauhaus and Love and Rockets.
The lyrics are interesting,
although it can be difficult to
decipher some words through
all the distorted buzzing and
echo effects; “So you turn the
clock, because his face is laugh-
ing at you. The trick doesn't
work. He's still shouting the
ticks.” (from “Toss and Tuarn”).
This needs a lot of develop-
ment, but it's a recommended
oddity for the poetic, vampire
set. {c/o lan Z. Bang!, 3419 E.
gg{‘g;a te, Lubbock TX 79408}

Death Method - Mentally
‘Transmitted Disease (Demo)

This band is from Anaheim
California, and it looks like
they are putting this stuff out
themselves, so I was expecting
to hear tackr, sample looped,
home-made, low-quality noise.
This was the first time I was
ever sorry I'd ever thought
those thoughts, and my “almost
closed mind” was opened once
again. I put the tape in my car
and for a short trip. The first
song came on, “Center of the

N Web”, I was in traffic with the

windows down and the people
in the next car, I swear they

were leaning in the other direc- §

tion. “Center of the Web”
starts out slow and with no hint
that its about to thrash you, it

il goes into this brutal (sampled?)
i guitar beating, over and over.

The vocals are well done,

'l Puppy-like distortions; its get-

ting harder and harder to be
original in that area..but this is

; not necessarily bad. The

German samples give this an
almost Buropean feel and the
grinding sounds are cool. The
second song, “False Prophets”,
slows down a bit and is very
melodic. Drums are distorted
and have a nice early sound to
them. The next song, “Digress”,
is very simple and un-crowded
with sounds. It has simple
melody which is easy to listen
to, and a gem on the tape, the
kind of thing you tap out on
your fingers and try to mimic
with your mouth. This song
may be leaning towards a mel-
low Puppy sound, but its done
well. The last song, and I am
sorry to see it end, “Dry Heave”
is the most original song on the

tape when it comes to the
vocals and most of the music,
although it resurrects old
sounds that were tried once
before, which was nice to hear.
Then the sound of a man vomit-
ing in crystal clear stereo, don't
miss this one, wear your head-
phones..it's like you're really
there. This 4 song tape makes
me wish that it would be put on
a CD (I don’t think that it is) so
that I could hear a bit more of
the actual mix. The song writ-
ing is very deep and the order
of the sentence structure is
changed, its like they rewrote
the rules for the English lan-
guage so that they could get
there thoughts across. Its
almost as if the resolution of
the English language structure
wasn't good enough for these
guys. This is a very “Electro
Industrial” band and the closest
band that sounds like them i
Puppy, and God I hate to make
comparisons like that, some o

you might just hate Puppy.. and ;

I can see why, they sometimes
tend to get off beat, off track,

Delta of Venus (Demo)

From the first listen this band
reminded me of Lush, then it
got worse. The music isn’t that
bad, in fact, the last two songs
show the promise of this band:
“Don’t Know” with it's little girl
vocals and “Strong” with the
vocals in the background for
the most part. But overall, the
vocals are pretty bad. I wish I
could hear Anne Anslow's voice
without the dreamy distortion
and Dennis Harlan just can't
follow the tune of the music.
They just need to work on the
vocals and maybe cultivate an
original style before they
record again. (PO Box 3869,
Syracuse NY 18801)(Char)

whatever, Death Method is a bit %

more focused with the job at
hand. Now, when I look back to
when I first listened to “Center

of the Web” and how the car §

next to me seemed scared shit-
less, I make the connection with
the title of the tape, “Mentally
Transmitted Disease” and the
reason those people pulled
away so fast when the light
turned green; they though I was
phucking crazy and probably
didn't want to catch what I had.
Contact: Death Method, P.O.
Box 8548, Anaheim, CA, 98804
[Laciak]

NEATH NAVE 2000

DeathRave 8000 -V/A (81
Circuitry)

The soundtrack to the dance-
floor revolution. Each track
advertises an address so you
can write for more. The music
is evolving, and by god it is
shocking, quite a far cry from a
foxtrot or Lawrence Welk.
This is the true music of today.
Aggressive and Biting. Beat per
minute tags advertise anything
between 180 and 160. If you
want to burn your ears and / or
feet this is the definitive techno
release for you. What more can
I say, good sonics from various
artists makes a smart package,
an offer you shouldn't pass up!
8Ist Circuitry Records PO Box
Ilk 701(10 San Francisco, CA 94117

a0s|

De Fabriek - Compressie Slag
Audio}
You can’t go wrong with bag-
pipes. Towards the end of the
third track, “Fracties”, a bag-
pipe oozes out of the rhythmic
mix and the hook is firmly set.
On Compressie Slag, De Fabriek
builds 18 songs around repeti-
tive, rhythmic bases, but adroit-
ly avoids the dreaded monobcat
style of composition that dooms
many beat based bands to the
slag heap of history.
How does De Fabriek manage
this feat? First, their songs
sound like they were created
with some destination in mind.
The machines aren't set on auto
pilot while found dialogue is
plopped on top. No sir. Secondly,
some thought went into the
final mix. Song elements move
in and out and around the
rhythmic base. This sucks the
listener into the song rather
than bludgeon them over the
head. Plus, De Fabriek balances
the mechanical and electroni-
cally generated sound with
some human generated and tra-
ditionally played sounds. All
these elements are manipulat-
ed, processed and treated to
varying degrees, but not to such
and extent that the humanity
had been crushed completely
out of the songs. That is what
puts De Fabriek ahead of the
competition. I don't care how
bleak things seem or how tor-
tured a musician’s soul is, if
some element of humanity is
not left in the final product,
then you'll never be able to
reach into your audience and
touch them right there.
Slag by De Fabrick
is an excelleat example of cre-
ating difficult music that's

a3




EXPERIMENTAL*INDUSTRIAL
MUSIQUE*NOISE*AMBIENT
DEATHMETAL*GRINDCORE
GARBAGE*QUIET*DIFFICULT

7" & 12" EPS
COMPACT DISCS * 12" LPS
CASSETTES * DEMOS
PUBLICATIONS

EXAMPLES: jFK, DESACCORD MAJEUR, SYLLYK, KK NULL,
G*PARK, HANDS TO, BUM GRAVY, CANDIRU, SKULLFLOWER,
MACABRE, PAUL LEMOS, FOIL, SIGILLUM S, PBK, COIL,
WHITEHOUSE, CRASH WORSHIP, GRIEF, ALASTIS,
M.T.T.. ENDZEITGENERATION, TAINT, EPOCH, ETC.
For a copy of our mailorder catalog write to RED STREAM, P.O.
BOX 342, CAMP HILL PA 17001-0342, U.S.A. America: send
two stamps. Elsewhere send $1, 2 IRCs or your currency equal

to the value of $1. Wholesale and store inquiries welcome! Call
(717) 730-9732 or fax (717) 730-0518. Mention this ad, please!

made accessible because of the
humanity that is at the root of
each song. (Artware Audio,
Taunusstrasse 68B, 6800
Wiesbaden, Germany)(DC)

Deity 5000 DSK - Test Product
‘Tape (Demo Tape)
This band has put out a high

quality product. They remind

me of a band I know, Blue Eyed §
Christ from the Leaders + §

Followers release.. the vocals I
would swear are the same.

an idea about the lyrical con-
tent. Contact: Industro Tech
Records, P.O. Box 785184,
Atlanta,
[Laciak]

GA. 81189-9134

Then again, a lot of people have & '\

said the BE.C. sounded like My
Life With the Trill Kill Kult,
‘Well, if I confused you, sorry. I
must say that I like the way the
band abbreviates their name,

DBK is very clever. Deity §000 §

have an Electro Pop sound
about them, synthesizer ver-
sions of straight forward rock
music.. some would argue that
this is what Electro is. But we
will not get into the labeling
game here. Samples are used
very well, the band takes a
grant, or something like a word
that I can't identify and loops it
over and over to create the
shell of the song in which they
release their beat. Once the
beats and keyboards come
together, it resembles a song...
with very personal lyrics. Fans
of that angry high pitched vocal
will definitely approve of this
recording. Tracks inciuded:
You Took It All, Godforsaken
‘World, Resentment, Not Me, and
Megaton... that should give you

Dr. P. Li Khan - Dropoutdrama

{Dragnet)

At play in the fields of the
German industrial landscape
amongst the teutonic grandeur
of BEinsturzende Neubauten,
Asmus Tietchens's atmospheric
studio explorations and
Kraftwerk’'s robotic rhythms
and melodies you can find some
fun and humor with your beats
and noise. Dropoutdrama by Dr.
P. Li Khan is just one of those
CDs. If the name Dr. P Li Khan
doesn’t ring a bell, then maybe
HN.AS. does, and if that doesn't
Tl tell you that the good doctor
is one part of the HN.A.S. team.
You might call him “the poppy

half. Dropoutdrama certainly
has some po| p{)elements,_but
that's not all. Dropoutdrama
mixes together mid tempo
rhythms and beats with collage
and manipulation
techniques leavened
by hummable melodies
at frequently pop up
throughout the CD.
Toss in some synth
driven bleeps, popsk
and squiggles and sea-
son with a little dis-
tortion. A pinch of gui-
tar and vocalizations
can’t hurt. Tightly§
sequence all 20 songs
and you have a fabu-
lous 84 minute beat-
pop noise collage. Get
em fast'cuz there's
only 5§00 copies. (Dragnet
Records, Aureliusstrasse 1-8,
5100 Aachen, Germany)(DC)

Barful and Loudmouth

This 5 song cassette is “street
tech” like Front Line Assembly
and, judging from their bio
sheet, this duo is deeply
involved in the cyber mindset.
“A Good Sounding Tool” and
“Nueronaut” hit hard and
steady with signature dark
intensity. Accessible yet well
rounded, Earful and Loudmouth
(great name, but may be com-
pared to everyone's favorite
MTYV, white trash cartoon char-
acters!) can pound anybody into
a serious groove with bass lines
of guts and drive. “Cybershake”
is to be played at extremely
loud volumes. (John Gaise
{805)598-4993 and Tony Radio
{805/591-8968) (K. T)

Bmpirical Sleeping Consort -
T've Got Tears In My Ears From
Ly'lndYon My Back Catatoning
Over You, Dear

Ever wonder what kind of
music Charon might play as he
paddles you over to Hades? It
just might be like Empirical
Sleeping Consort. I've Got
Tears.. offers up eight sound-
scapes decorated around the
edges with varying degrees of
noise manipulation. The under-
lying tone is somewhat
medieval with a hint of eeri-
ness, The feeling is more pro-
nounced when the vocalizations

{ are in the foreground rather

than the background. Gentle
loops and synth runs add a mitd
sense of despair. Empirical
Sleeping Consort fills the need
when you want something
that's more than ambient but
less than full-on noise. They
occupy that nether world pret-
2' well. (Dragnet Records,

ureliusstr. 1-8, 5100 Aachen,
Germany)({DC)

Ba Slave: God's Iron Fist
Computer driven drumming
with guitar and bass compli-
mented with gravel vocals.
‘What more could you ask for?
Dark society and religious
imagery. Four tracks of domi-
nator sonics. World Serpent
Unit 7i7, Seager Buildings,
Brookmitt Rd London SES 4HI,
UK

FLOORSHOW

Floorshow-Numinous

It's bands like these that make
writing reviews so much fun.
Another new band that just
fucking rocks! Coming out of
New York, Floorshow
is an illuminating
band that will con-
found you. With
hauntingly hard gui-
tars and voices, this
EP is like taking a trip
down a cemetery

pretty frightening.
Corey Mitt's eerie

Numinot

Ever” that has a digital cannon
serenade and ending with an
entrancing song called “A
Slower Drama”. Personalily, my
favorite song is called “Stars
Unsaid” because it jumps from
fast to slow throughout the
song and has Corey Mitt's erot-
ic voice singing with Julie
Sena’'s soft, timid one.
Dismal/Abysmal, P.O. Box 1180,
NY, NY 10083{LS)

Front 848 - 06:81:08:11 Up Bvil

(Epic) :

This time around the guys from
Brussels have injected there
unmistakable style with
aggressive beats,.new drum
sounds, harsher distorted
vocals and most notable; the
guitars. And if they aren't gui-
tars, then samplers that sound
like them. The new release . .
starts out with “Crapage” which
on first listening sounded a bit
disorganized as far as the beats
were concerned. It was a little
overwhelming, but after repeat-
ed listenings the melodies
started to make themselves
more obvious. “Waste” & “Skin”
follow and present both the
harder edge and softer side of
242, then.. all hell breaks loose.
“Motion” precedes “Religion” on
the disc with its almost chanti-
ng vocals and hard beat, its the
perfect song to lead into the
intensity of “Religion”. Those
two songs seem to complement
each other more than any other

group of songs on the disc.

Then “Religion” and I couldn’t
believe that it was Front 848
unleashing that power. My
mouth was ajar. Most of the
power is transferred through
the vocals, they make a lasting
impression. “Religion” is a true
dance floor hit, one to bloody
the floor like no other 248 song
has before it. Next,
“Stratoscape” gives us time to
catch our breaths with its
whispered vocals and sound
scape introduction. “Fuel” gives
us another chance to pound the
dance floor with its grinding
sample sound that replaces the
guitar for the time being. “Flag”
sounds like something that was
recorded during the “Tyranny
For You” sessions and remixed
for this release. Then
“Mutilate” is a slow moving
sound that has echoes from

54
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“Front By Front”, they must be
using an older keyboard or
maybe I'm wrong. The disc
ends with a new version of
“Crapage” re-titled “(S)Crapage”
and a monster version of
“Religion” mixed by J.G.
Thirlwell. And I've noticed that
anything mixed by him gets
phucked up (in a good way).
The drums are sampled with
heavy distortion and cut in and
out from left to right like your
stereo and speakers have just
blown. Yeah, my favorite thing
to do is take this disc to the
nearest chain of stereo shops
and ask if they could test out
some of there speakers for me
with track 18. “Could you
rlease play this one a little
ouder”, once the disc starts
playing track 18, the sales per-
son usually freaks out, apolo-
gizes, and tries to reset the
sterco while saying “It only
does that once
in a while.”
And if thatBEIARGIREES
wasn't enough

for this year,

Transmission
848, BF 1618,

[Laciak]
Funeral Party - Serpentine
t Scream Records

en

‘This band from Boston incorpo-
rates the guitar and beat its
hometown is known for with
ethereal vocals and Gothic
mystery. The guitars appear
moodiy and the drums beat to
the time of a funeral march.
Most songs average over five
minates and feature the vocals
of Valerie Forgione whose voice
is soft and flowing but possess-
es a lilting, piercing depth as
the lyrics tell stories of games,
love, doubt, death, and dreams.
The keyboards featured in “In
Arms (the Loving War)” Play
out the March well, but also try
to confuse the listener as to
whether the march is for a joy-
ous or mournful occasion. My
Favorite, “Sweet Suffering’,
gloomil{' tells a bitter tale with
such biting lines as “Tell me
can your shoulder taste the
tears wept from the sweet suf-
fering or do the tears roli down
your back.” (Sileat Scream
Records, 86 River StRochester
NH 08867){Char)

Gallon Drunk - From the heart
of Town (Clawfist/M

Have you ever wondered what
would happen if Nick Cave
joined the Gun Club? Now is
your chance to find out! Gallon
Drunk is possibly the most
exciting thing to come out of
England in a good long time.
Gallon Drunk’'s name is very
apt to their style of playing
which is a good mix of sloppy,

organized chaos and crooning.
A good comparison would be
the soundtrack for
Maduoess. Although the lyrics
at times are incomprehensible
it does not detract from the
over-all effect of the music. As
a matter of fact, the effect of
the music is the most important
aspect of Gallon Drunk’s style.
The import versions of the CD
and LP come with three extra
live tracks that appeared on
their previous Ryko release,
proving that they can create
the same impact live without
loosing control. Gravity Shock:
08 Once this band has momen-
tum, it's best to stand back.
This four song EP continues
their hyper-intense focus of
“systemic cyberassassing pro-
ductions.” The packaging itself
is outstanding, with designer
Dave Philips of Digital Murder
lending a hand. this is hard-
.edged and ener-

1IN ANOTNHTR PLACE

scene report for
more info.) c/o

{Linden Music)

Is traveling vicariously the only
way you can afford a vacation?
Then pluak down your coin for
the latest CD by Jeff Grienke,
Greinke is a master at compos-
ing music that magically trans-
ports the listener to real and
imaginary places. In the spirit
of his last couple of releases, In
Another Place collects 18 of
Greinke's latest ethno-ambient
excursions and gently evocative
fingers of sonic massage.
They're like Calgon, they’ll take
you away. The songs don’t
waste any time as Jeff is a very
focused and efficient composer.
He quickly establishes his
theme, explores it and brings
the song to a conclusion, It's a
style that hasn't failed him yet
and is always rewarding and
refreshing to the listener. His
songs always make you feel as
if you've just been to some
exotic land. I did find some of
the quieter moments distract-
ingly hissy. Other than that In
Another Place is a fine addition
to Jeff's growing and impres-
sive body of work. (Linden
Music, PO Box 580, Linden VA
88648/ (DC)

Headcrash - Scapegoat EPCD
(Zoth Ommog/

New signing to the Zoth label
prove to be the most original
and different on the label, ever.
Zoth is defiantly growing and
Headcrash proves it by combin-
ing the sounds of Consolidated,
Meat Beat, Ministry, aspects of

Lo 15 cOloer thary Oealh
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Music and glues it all
her with an Electro/Metal
em to front their views,
nspirations for the band
ide Tom Morello, Red Hot
i Pglppers and Public
ay. The singer (some say
rer”) is from Los Angeles,

itarist lived in L.A. and
ives in Germany, and the
of the band are German. A
mix. Very powerful, very
y music and lyrics with an
yude that you just can’t
h. The guitars are very
and the vocals are always
1g, not screaming; there is
ference. As much as I hate
ympare them to another
I, the vocal stylings are
ar to that of Die Warzau,
n & more aggressive way; I
ure they aren’t out there to
d like ang' one band, I am
saying this to give you, the
ler an idea. This band
s like they aren't afraid to
risks, the same goes for
abel. Two big thumbs up!
iee yah!Zoth Ommog, Alte
elfabrik 8, W-6880 Bad
burg 4, Germany Email:
base@city.eurotel.sub.com
" G.AWMUS. Fan Base,
Box 98575, Milwaukee, W1
8{Laciak]

| Your Mind: Dreamtime
der (Revolver)

; off, compilations are a
sing for economically
pped music lovers,
mtime will feel the should
AD fans to the obscure
ronic music lover. Most of
» bands retain an organic
Ity, but the sampling is
unique on dance tracks
. ekton MC's “the Horizon,”
pooky “Spirits” by GGFH
e H'ﬁllargs’ “Urban War
e” e Dreamtime compi-
1 ranges from the psyche-
: to techno edge, but
ins fresh and interesting
reping the listener’s atten-
hrough variety. These are
esting choices here for all
;ronic music lovers, but
itely find it on CD format

e

_:4“:3‘ g Cogewdipad Senfe
deep Trilogy - Cannibal
| Widely Distributed)

“Hip Deep” ? You ask
1se it's a little sexier than
-high and not quite as dan-
18 as eye-level. This trio
ines the basic rock band

of bass, drums, and gui-

1to a sound not unlike 7
Bitch Lorna Donley’s dirty
Is scream and lament

strange tales of “Psychic
Bulimia”, “Creepy Fingers” - a
hell in small town Illinois for a
traveling family, “Shithead” - a
one word grunt, “Train Wreck”
- a nightmare that rolls down
the tracks with “Mom is selling
tickets to my decapitated
dream.. My God don't no
wheels She cuts her self in
half. She rolls”, “Marzipan” - a
delicious German candy, but

is one leaves an eerie Nirvana
after taste. The running theme
in the lyrics seems to be
Lorna's bizarre dreams and in
“Dutch Dream” She admits,
“Dark and strange things hap-
pen in my dreams morning
brings me no relief”. She sings
clea:l')liy, and you feel like you're
climbing down her throat every
time her voice rolls. The lyrics
are vividly abstract in that they
punch images, yet leave the
“Story” open. The album begins
with “The Story of the I" a sort
of pit anthem and the grinding
has only begun. Widely
Distributed Records USA Itd.
Chicago I1, [Char]

Hirsche Nicht Aufs Sofa -
‘Wilkur Nach Noten (Dragnet)
Here's the band that’s also
known as HN.A.S. Not since
Laibach has cervidean imagery
layed such a large role in a
nd’'s music. But, HN.AS. plays
it with a bit more humor than
the lads for Ljubjana. HNAS's
main tool is the melting pot.
They'll take anything that can
make a sound and somehow
make it fit into a song. The
aren’'t afraid to use a well
placed juxtaposition. In the stu-
dio it's all stirred together and
out pops some of the best con-
temporary electro musique con-
crete available today. The band
seems equally comfortable
building noise pieces like
“Johannes Vingboons” as it
does with the quietly majestic
piano driven “Apfel Im Schaf-
Rock.” Often this kind of stuff
ends up sounding pedantic and
turgid, bat HN.A.S. avoids this
by keeping a sense of humor
nearby. W Nacht Noten is
89 minutes of the most pleasur-
able difficult music around and
is double fun because you'll
smile while listening and mak-
ing ap your own phrases for the
abbreviation, HNAS. For exam-
ple, Juge Needles As Swords,
Hymens Notched At Sundown,

“. Heroic Nabobs Are Silly, Hakim

Navigates Against Swine,
Haggis Nipples Attenuate
Sweeling... (Dragnet Records,
Aureliasstr. 1-8, 8800 Aachen,
Germany)(DC)

gtowhgo U/:‘e Mac'll‘li:;r Tlfl
achinery, ongh rade)The
bands included are : Snog
{Australia), Dance (Germany).
Swamp Terrorists (Swiss),
Oomph! (Germany), Forbidden
Deejays, (Germany), This Digital
Ocean (Ireland), DN.S, Trama
{Germany), And One (Germany),
Paranoid (Germany), and Dark
Side of Berlin (Germany). If
you're familiar with the
Machinery sound, there’'s no

real surprises. If not, take the
general disgust of the New
World Order and Capitalism,
add a heavy dose of Keyboards

>l

ﬂ”y

HOW TO LSRAMCHINRY 1

and a touch of Gothic - New
Wave misery and “techno
metal” and you can assemble;e
a close model of Machinery
ideals. I particularly liked the
hard to read manifesto priated
in the sleeve including impor-
tant tips like; “Remember the
judge conceals his erection as
he passes judgement on the
whore”, “If you think you are
crude, go technical. If you think
y_I?u're technical go crude”,

eople need play and danger.
Society gives them safety and
work.” and the ever important
“Choke commercial media;s cul-
tural monopoly.” This comp.
dubs itself “electro-industrial;-
weirdo-sequencia”, terms that
have lost their potency but
serve well as Machinery's gen-
eral vibe which remains in the
European realm of thought. An
excellent sampling of Burope's
answer to Reconstriction
{Machinery PO Box 110888, W-
1000 Berlin I Germ)

Inanna - Day or Torment

(Staalplaat)

The back cover of this CD
explains, “Sounds for mental
un-Awareness. The True Side
of Mankind.” It begins with
“Zounds” which begins mellow;
steam ringing forcefully from
far away and then switches to
a heavy percussion suggesting
at war, soldiers marching, com-
bat. All the songs progress this
way with heavy instrumenta-
tion painting movie-scene pic-
tures. This is the soundtrack
to a dark sci-Fi with intimidat-
ing characters.( It could be
music pertaining to the tales of
The Goddess of Venus, queen
inanna, who's identity is briefly
described in the liner notes.
Stalplatte, P.O. Box 83296,
Portland, Or 97888 (char)

Billy Idol - Cyberpunk [BMI]
This is a hard CD to peg. Cyber
punk as apposed to Industrial.
If you are a Billy Idol fan of
course you'll enjoy this release.
I don’t know if you can call it
industrial though. It doesn't
really have the kick of estab-
lished industirial bands. But it
has the same kinds of sounds;
but put together differently. I
liked the transitions between
the songs the best. Musically it
is tight and varied. Mr, Idol

does have a good trained voice
and he knows how to sing. I
was hoping that the dance mix
of Heroin that was released
recently would be on here but
no dice.. The press release
came with a factoid mac disk
percard stack with virtual
electronic buttons to click for
pictures that move around and
change color. But it doesn't
really do much. For all the

=

{ energy and effort that went
{ into this project, compared to

other bands available - this is
relatively tame in 1993. [kaos]

Illusion of Safety - Historical

)

I'll put m{ conclusion first:
Historical is an astonishing
piece of work. I was glued to
my stereo for the entire 56
minutes the first time I listened
to It made me won-
der why I had never looked into
Illusion of Safety before that
moment. After the o elec-
tro-mettalic noise collage,
“Historical Pt. 1", LO.S. dives into
a richly textured world of men-
acingly dark ambient noise.
Shards of noise punctuate the
ambient sound that reaches the
highs and lows of the audio
spectrum. If you use high vol-
ume while listening to this, then
don't be surprised if you dam-
age your stereo. The sound
range is that extreme. A shock-
ing piece of found dialogue
about torture and human atroc-
ities anchors the composition,
“Historical Pt. IL” This song is
infinitely more terrifying than
the cartoon and terror used in
most forms of industrial music.
Its so real that it renders most
attempts at horror, terror and
schock value absolutely point-
less. The accompanying music
compliments and supports the
tale being told so strongly that
if you aren’t moved to shake
your head in disbelief, you had
better check your pulse and
{pﬂ conscience.

he rest of Historical continues
like this until the final song,
“Musicfuk IL” This song revisits
the collage and noise manipula-
tion of the first song and brings
the entire collection to a clear
and satisfactory conclusion.
Once again, Historical is an
astonishing piece of work.
(Staalplaat USA, PO Box 83896,
Portland OR 97888) (DC)

Iliusion of Safety - Probe

More of that ambient drone
noise from the heartland of
America. It drones and pulses.
It's high and low. Its; a sprin-
kling of collages, found sound,
dialogue and Lynyrd Skynyrd

lus a couple o startlh:f noise
glasta and it's loud and quiet.
It's ‘nixy-ltee-fli(ne. dl’il'obeI its
exquisitely packaged in a slot-
ted balsa wood case that looks
as good as the music sounds. A
great work from these masters
of their craft. (Staalplaat USA,
PO Box 88896, Portland OR
97883} (DC)

In Absentia - Absence CD (Hard

57



A fresh new group from
Denmark from the new label
*Hard Records” out of Denmark.
Denmark is the home of many
talented bands and individuoals,
The Overlords, Sloppy
‘Wrechbody, Psychopomps, Max
M, Birmingham 6, Le__ther
Strip, and now In Abseatia (to
name a few, they are in good
company). In Absentia are vela;
up beat and very creative wi
their samples, instead of pulling
samples from the usual horror
flicks they pull them from
movies such as “Monty on”,
“The Jungle Book” and me
Stra__e"... “we are the knights
who say.. nee!”. Then again,
they do find serious samples
use them well within each
song. The band has a very
dance floor friendly souand, and
vocals are not treated (there
many be a new trend awa
from the “distorted-all-to-hell-
vocals”. Max M (also on Hard
Records) is the Cyberpunk from
Odense, has remixed the last
track called *Clubprehension”
and made it into a club hit.
Recommended listening, danc-
ing or what ever that is you do
behind those closed doors at
night music. “They tell us we
are stupid, they tell us we are
dumb, it's true what they say,
but we wouldn't want it any
other way!!” Hard Records,
Finsensvej 50B, 1.TV., 8000
Frederiksberg, Denmark
™S >VE oS R R

-

[Laciak]

Insekt: In the Bye (KK/
Restless Records)

Insekt drops the gloom for a lit-

tle more funk on their latest
release. They've added a
KMFDM guitar souad, yet
retain their force as torture-
tech specialists. Mario
Varewijak and Erik van
‘Wonterghen, also members of
Klinik and Vomito Negro, are
now on their fourth full-length
release and have successfully
avoided repeating themselves,
though
with titles like “Leave Me
Alone” and “I Love to Hate
Myself.” Less growling and
more actual singing plus more
guitar shows that Insect is a
band not afraid to challenge its
own boundaries. ‘Restless, 1616
Vista Del Mar, Hollywood, CA
90088-6480

Isolrubin bk: Crash Injury [°
‘Trama i

Here is a live recording focused:
on speed, death, and destruc-
tion. Car crashes are the inspi-
ration of this CD. The samples
and vocals are first rate.
Technically it is impressive.
What is mind blowing is that it
was recorded completely live
with no overdubs. The feeling
of power tools dominate here as
does the brutality of electric
drams. My favorite section is a
series of automobile excellara-
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t they’re getting angrier %4

v Jaap Bloonk

TUOSINGEE TASPRING IN THE SOURCE!

tions and wheel screeches that
play over and over in a hypnot-
ic, ghostly pattern. There's a
warning for speaker damage
and head phone monitoring is
not advisable at loud volumes..
Total industrial sound theatre
with the potential to damage
yourself and others. I highly
recommend this recording to
anyone who wauts to hear dan-
gerous music. (kaos|

- | -?’?‘g',:{*

- Flux De

{Staalplaa;

Flux De Bouche is tough and
difficult listening. In fact, you
may be able to take it only one
song at a time. The instrumen-
tation? Why, it's the human
voice. Mr. Bloonk is a practi-
tioner of sound poetry; a form
first practiced by the Dadaists.
This is an intense exploration
of sound utilizing imaginary
languages, repetition of
words, syllables and sounds.
There is no attempt to bring
meaning to the words and
sounds. That task is left to
the listener. Included on
Flux De Bouche are pieces
written by the Dadaists,
Hugo Ball and Tristan
Tzara as well as more con-
temporary compositions by
like minded Americans,
Dick Higgins and Rabert
Wilson. The bulk of the
songs is by Bloonk himself.
Over the course of 60 min-
utes, Bloonk visits the
boundaries of vocal expres-
sion. From the sing-songish
“Dina Sore” and quiet over-
tones of “Munemosyne” to
Tzara's maniacally tumul-
taous “Brullt”, I doubt you've
ever heard anything like the
“flow of the mouth”.
{Staalplaat, Postbus 11453,
1001 GL Amsterdam,
Netherlands) (DC)

Kingdom  Scum-(Berie
Materials)

Punk rock meets the resi-
dents, dying in the industri-
al crater between these
music militias armed with
drum machines and cheap
synthesizers. Picture twist-
ed brains with an ax to
grind on society. There are
male and female vocals
whose youth will appeal to
a young audience. At the
same time the sampling is
clever and politically
wicked. Song styles change
from pilece to piece.
Instromentation is crude

Bouche

and catchy. Power tools and
mentioned at least once. The
style glides between hardcore,
skaw, rap, and gothicly dark
singing. These audio creators
are blessed with vision. Creepy
and Doom oriented sample add
in an acid taste. This is the
soundtrack to your worst mup-
pet hosted nightmare. This is
high quality material. The
packaging and promotional
material compliments the
record. And who could forget
to mention the hologram flow-
ers grace the front of the jack-
et. Judging by the sound of this
record, I'd shell out the door
cover to see them live. I think
I'll even write for more sound
barrage at Kingdom Scum c/0
Eerie Materials P.O. Box 14598

§ Retchmond VA 85881 kaos)

Klute - Exempt (Cleopatra }
Klute is considered to be the
best Electro/Metal Crossover

B band of our time. Not even

Ministry have accomplished
this designation. This is what
every Klute/LeatherStrip fans
needs to make their collection
whole... a new track and the
rest of the Klute catalog, and at
a good price. This CD contains
all tracks that were excluded
from the first two releases
compiled on the domestic
release of “Excluded” as well as
a new one. The new track is
called *They're Right, I'm
Wrong” and shines of a pol-
ished Klute that yon might have
heard on the “Explicit” CDS (one
of the best 4 song EP's ever put
out). The track can be
described as heavy, wild, and
crazy, although cleaner in
sound that the last full length
release. By far one of the most
stand out tracks Klute has
done. Other tracks included are
from the “Explicit” CDS, “Desert
Storm Remix” and “No
Remorse”. Two very wild
songs, the kind of songs that
the DJ warns people with heart
and back problems to stay off
of the dance floor. Next, we
have the rest of the “Excluded”
tracks, “Me, Myself, and No One
Else”, “Cut Throat”, “Incest”, and
that party favorite, “Tequila
Slammer”, I think Pee-Wee
would get his ass kicked if he
tried dancing to this version.
All in all, you get 7 gut wrench-
ing, mind numbing, ear bleeding,
foot stomping songs from Klute,
with an added bonus of a new
track that has never been avail-
able over the counter, until now.
Please follow recommended
dosages, and consult with a
doctor if you are pregnant,
‘cause I don’t know what effect
Klute might have on an unborn
child. Cleopatra, 8786 S.
Sepulveda D-88, Los Angeles,
CA. 90045 (Laciak]

Kommunity FK-Close one sad
eye (Cleopatra)

Another good band from
Cleopatra Records, Kommunity
FK is a po little Goth band
with an early 80's flair. It com-
bines many different feelings
with Patrick Mata's deep, dark
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The most effective
way to drown out

anti-abortion groups:
RocKk for Choice.

Rock for Choice, music’s organized voice in support
of abortion rights, needs you to make some noise.
You can help by:

1. Tuming your next concert into a Rock for Choice benefit
2 Organizing a Rock for Choice concert in your area.

3. Spreading the word about Rock for Choice.

You can go quietly. Or you can Rock for Choice.®

For more inforrmation about
what you can do, write:
Rock for Choice

8105 W. Third Street #1
Los Angeles, CA 50048
or all (213) 651-0495

Rock for Chaice is & project of the Feminist Majority Fund and Foundari
Proceeds go toward national and local aborti i

voice, lyrics, and guitar with
Margaret Arana’s upbeat syn-
thesizers. Singing about some
borribly wonderful topics such
as love, blow jobs, bondage, and
suicide-Kommunity FK can
really open up your mind. A
fabulous new find. Cleopatra,
8786 S. Sepulveda D-88, Los
Angeles, CA. 90045 (LS)

Lazarus Effect:
"/"Yellow
This cassette single is a pre-
view for their end of summer
relcase. (See NJ/PA scene
report) “New Skin” is a touch
more guitar-edged than their
previous single “From” which
received moderate area atten-
tion through college radio and
their zine Anuerysms. “Yellow
Sky” has a spooky little catch,
but remains in this North
Jersey band’s goth-dance vibe.
Look for a full-length release in
Autumn ‘98. Syncastz, PO Box
Iﬁg’w Sg'lw;) .Ij'iolzoaglowng
] - Fit For

{Cleopatra Records)

When Le__ther Strip released
his first 18 inch “Japanese
Bodies” in early 1989, no one
might have thought that this
Danish project would establish
itself at the top of the hard
beat techno charts within two
years. Soon, the name Le__ther
Strip was synonymous with
term Electro and with high
quality. It is a staple on the
dance floor as well in the minds
of people who wanted more

“New

than just trendy lyrics or sam-
ples. Le_ ther Strip is a one
man band, Claus Larsen,
Europe’'s version of Trent
Reznor. But a Trent he is not.
He does everything in the band,

the only way one couild enjoy
Le__ther Strip was to bu

import CD’s, now the U.S,
Citizen can play “catch up” with
5 Kears of Le__ther Strip work.
The more popular tracks as
well as the his true master-
pieces are compiled on this new
release. In the past three years,
more and more Americans have
been expressing great interest
in this band... those that hear
the music can't help but become
fans, those who have never
heard the music wish they
could. Larsen says that he lis-
tens to all kinds of music, and
that he is not afraid to take a
risk. He now lives in a small
town outside Aalborg in
Denmark and says that nothing
much happens there. This he
states is one of the reasons that
his music sounds so new and
has staying power. He doesn't
WO about what the trend is,
or what other bands are doing,
he even ignores his past work in
order to avoid getting caught in
the rut of trying to constantly
top himself with each release.
He recently visited the United
States and this will surely
influence his next full length
CD, deemed his best work yet
(titled “Undermeath the
Laughter”). Le__ther Strip
means a small piece or “band”
of leather and not “to remove
leather clothing”. A porno mag-
azine once found this out the
hard way when their film crew
showed up at a Le_ ther Strip
concert. Be sure to look for the
release of the full length CD'’s
called “Solitary Confinement”
and the new one, “Underneath
the Laughter”. Cleopatra, 8786
S. Sepulveda D-88, L.os Angeles,

CA. 90045 [Laciak
Leg Pink Dots - Malachai
{Shadow Weaver part 8) (Play

It

I'm glad there’s room in this
worid for bands like the
Legendary Pink Dots. For will
over ten years the Pink Dots
have released album after

'3 album of musical butterflies.

You have to be on your toes to

pursue the Pink Dots because,
like a butterfly, they swerve
and zig zag with no apparent

4 destination in mind. If you kee

your eye on the butterfly you'll

4 be led to the most surprising

from the first idea for a song, to
the last artistic touch on the
cover art. Leather Strip is a
band that stands far apart
from any other band people
may lamp him with. The main
reasons are clear, Le_ ther
Strip is more than Industrial or
whatever you want to call it, it
is Electro, Electro Pop in a way.
The songs a crafted with beaa-
tiful melodies, but don't let this
fool you, the edge is always
razor sharp and frequent listen-
ing usually leave you bleeding.
With the release of Fit For
Flogging, more Americans can
now enjoy the music of this
Electro woander. Until recently

placed. Aad, if you're very care-
fal and patient they'll land in
your hands and quietly flap
their wings exposing all their
subtle coloration. They'll dance

Mnloxhgi
Shqd_:?v( Weaves

so gently upon your palm,
goosegumps’ll flash across your
skin ever so momentarily. In a
blink they're off on another
quixotic flight. Even though
they return year after year, and
you gladly follow their flight,
it's not too often you get to hold
them in {our hand. But, 1998 is
one of those years. Following
the Pink Dots usual practice,
Malachal collects, condenses
and hones the themes and ideas
explored on their three ious
albums, The Crushed Velvet
Apocalypse, The Maria
Dimension and Shadow
‘Weaver. Malachal is an engag-
ing yet deceptively simple
melding of jazzy acoustic pop
gone akilter with swirling noise
Jjams, Lyricist and singer, Bd
Ka-Spel's words of love, life,
religion and doom at the edge of
the apocalypse are framed by
arrangements that smoothly
blend acoustic, electronic and
noise elements, Then, producer
Steve Stapleton steps in and
adds his uniquely wounded
touch. It's the best work both
the Legendary Pink Dots and
Stapleton have done in years. I
must duly report that some
fans have quibbled that
Malachal is slanted too much in
favor of instrumental jams
instead of Ka-Spel's lyrical sto-
ries. True enough, but you can
use the instrumental parts to
sing while you may. (Play It
Again Sam, 114 W. 86th St.,
NYC, NY 10001) (DC)

The Love Interest - Bedazzled
Inspired by a Dudley Moore
movie, Chris Connelly and
Martin Atkins have teamed up
with vocalist Mary Lynan
Bowling and David Sims (Jesus
Lizard) to create five mixes of
the film's title track (also writ-
ten by Dudley Moore). Martin
Atkins and Mark Walk (Pigface
and Sugarsmack’s producer) co-
produced the “Suspiria Mix” and
Michael Balch (FLA) adds
touches to “The Horned
One"and “Halcyon Mix".
Versions 1-4 are dominated by
Mary Lynn Bowling's “luscious
tones” backed by Connelly
vocals and Atkins’ distinctively
rich percussion. “Bedazzled” is
a touch retro, like a James
Bond theme, yet dead-pan
moody when necessary. An
interesting addition to an
invisible/Pigface/Connelly col-
lection. {invisible PO Box 16008,
Chicago IL. 60616)(K.T)

Mafik Durj

(This self-titled, self-produced,
self-promoted band have done a
nice job from packaging to pro-
duction quality. No vocal dis-
tortion, just a New Wave key-
board souad similar to early
disco Depeche. The band name,
Pronounced phonetically, is a
‘celebration: and “lamenting” of
Ben Ruth and Mark Setlik’s
newly formed partnership.
Professionally presented, but a
little overdone musically.
Stuyvesart Station, PO Box
8485, New York, NY 10009
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Mandible Chatter - Drinking
Out the Hourglase

If you want to go on a journey
via sound, then lay down, relax
and put this CD on at a decent
volume. Most of the song titles
describe what the experimental
sounds will be like or create.
The titles give visual frames for
the music produced. The actual
music draws from the titles and
expands the scene out as for as
your imagination will allow. For
example, “Swallowing the Moon”
sounds like the moon is being
drowned and the tension plays
out the urgency of this celestial
doom. *Three Days of Grey” has
a lost in the fog feel. There is a
sounding out that is low, calling
out to all for help or for a light
to get out and grey gets denser
and the cry louder. Very inter-

esting. (Char)

%,

tion)

song, 46 minutes, Merzbow
and Null..bodes well, doa’t you
think? Unfortunately they
spend the first 18 minutes try-
ing to find the punishing groove.
Once there this crushes like a
mad rhino trying to build a
human shish kebab on its horn.
Swirling chunks, shards, shafts
and needles of manipulated gui-
tar horror daunce over a reck-
less tribal beat. Your neck gets
wound so tight, you wish it
would snap off! After the
groove is thoroughly worked
over, the piece mutates into a
squalid mass of intense spew. I
leaves a fucking mess. Then, its
back to the groove as a coda for
a few moments before stopping
on a dime. You're left gasping
for breath. Not bad for a ten
year old composition, but the
first 18 minutes are a crock.
Charnal House PO Box 170887,
San Francisco CA 94117} (DC)

Mnementh - Rob Death the Lust
The note enclosed with this
demo says, “something in a
plastic case with funny writing
on it. Be amused.” After enter-
taining the cryptic doodles on
the cover (a grim reaper with a
halo, a suitcase with teeth, and
other oddities), it was easy to
be tempted by this unique cas-
sette. “For Death we Lost”, the
first song, is a whispered,
spooky intro to the entire
moody orchestration that
would make an excellent sound-
track. Sublime, spooky, and
erotically low in tone and tex-
ture, Mnemeth provides chills

similar to Puppy’s “Choralone”
with creepy vocals all it's
own.(The Dgpths of Obscm'l% 8
Kingsley Terr. *18 Lyna MA
01908} (KT)

MTT/RAMLEH - Paid in Full
/Crustal Revenge (Minus

Habens

Split album from 8 European
outfits. M'T'T presents you with
some NWW-ish surrealism, ripe
with loops, dynamic edits, etc.
and a rock influence. His side
incorporates rock guitar sam-
ples over dark sound collages -
from rhythmic to ambient
drones. It's interesting music.
On the other side, ure and sim-
ple. Here they utilize much
rhythm and structure. If you
like the death-guitar-grunge of
Skuliflower, etc. then this is for
you. Guitar feedback overkill,
even with melody (Minus
gazb)ens, 8/N-70185 Bari, Italy)

Mosaic Kisses - Strange Beliefs

This is very NIN wanna-be. The
mausic tries hard to sound harsh,
but ends up sounding like
everyone and everything else.
This 8 year old, too guitar
heavy album shows glints of
talent such as the melodious
“Spirit Twin”, bat the tired
overused lyrics drag this song
and the entire album down. The
sound is meticulous and prac-
ticed, but just something we've
tired of hearing. Alter Ego
/Entertainment, §5 Tompkins
Ave, Hasting-on-Hudson NY
10706-3944 (Char)

MPAA:

A new entry into the progres-
sion of budding techno-aggres-
sive grou; Mixing hard sam-
ples, gris g' voice manipulation
and bursting drums, this is the
kind of band Chick publications
warned you about. What hap-
pens to kids who grow up lis-
tening to this? In ten years we
can tell you, but why wait, find
out for yourself. Confrontation
spells out MPAA'’s message,
armed with music, what can
stop you? This group makes
my list of music to play at pro-
life counter protests. MFAA:
831 Parcel St. Apt. C Moanterey
California, 98940Kaos)

NADA - Awkward Y Borracho
Core Del Todo CD (Flying

Listening to this project was a
breath of fresh air, some might
prefer other gases. This cre-
ative new project combines
many styles to accomplish
something very different We
have the straight forward
approach of Electro Dance
{beats), heavy on the
Experimental early (true)
Industrial stylings with the lat-
est distorted vocals to bring
your stereo a much needed face
lift. Now the part about Nada
that I really like is the feeli

in the music, the feeling of:
This guy put a lot of effort into
this recording. What I mean by
that is, that even though on the
surface to the casual observer

it may sound like a sponta-
neous effort, but it has many
layers of planning and iatricate
sound scapping involved. Also,
the sounds recorded on the disc
sound real. Now what I mean
by this is, that certain bands
use programmed drums, guitars,
and whatever.. here, the band
seems to go a step further and
record real instruments {or they
just many own on of the best
samplers ever made). My rec-
ommendation is that if you
might find the “sloppiness” of
Pigface somewhat interesting,
and the relentless driving
*harshness” of Dive appealing..
then Nada is a very comfortable
medium of both worlds. NADA
¢/o Robert M. Riddle, P.O. Box
610484, San Jose, CA. 95161
[Laciak]

New Zone - HlstorﬁVolnme One
(Metamatic/Music Research)

For those of you that missed
any releases from the New Zone
label or never heard of it, this is
your chance to pick up some
rare tracks. Compiled by Talla
2XLC (of Bigod 80) is the first
volume of the New Zone history:
18 floor pounding pioneering

EBM tracks! From the New
Zone History: When Talla
founded the New Zone label in

carly 1989, the obvious aim was
to offer the fans quality elec-
tronic productions - at a time
when the New Beat Sound, with
a lot of tracks badly knocked
together, overran clubs. The
clear evidence of New Zone's

right direction from the begin-
ning is supplied by its own his-
tory: After the highly success-
ful first release “Fahrenheit” by
Umo Detic (which sold a five-
figure number worldwide), acts
like Nostromo Dept or Konzept,
followed with the best club
results. But there is no escap-
ing the trend. As an indication
of a metamorphosis in 1998, we
have changed the term:
Metamatic is the new label
name. Metamatic's intention is
to take the line of Electronic
Dance Music is bound to follow.
This retrospective has been
compiled for all who first
missed New Zone or still are in
search for some of the releases
which are on the markets as
rarities. The future belongs to
us! This compilation also con-
tains: Sons of Nippoa, Blind
Vision, Master Program,
Technoid, Noise Control, and 8
Times 6. Highly Recommended,
don't waste a ininute.
Metamatic, Alte Sattelfabrik 8,
W-63880 Bad Homburg 4,

Germany|[Laciak]

Nocturnal Emissions -
Drowning in a Sea of Bliss
(Touch/Sol

The CD reissue parade contin-
ues courtesy of the fine folks at
Touch and Soleilmoon.

Drowning In a Sea of Bliss is
Nocturnal BEmissions third
album and was. originally
released in 1988. It has held up
well to the test of time.
Primitive yet not dated,
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Browning In a Sea of Blies is a
B __ st(()ip onslaught of electro
asise, distorted beats, found
ssunds and neck whipping
wsegoes, loopings and juxtaposi-
| @oms. It's dense, chaotic, occa-
 sismally hypnotic and not in the
bit gentle. Aggressive isa't
igplte the right word. Insistent
more like it . This is required
eaing for students of noise.
if you're interested where
€ contemporary groups
[izarned a few tricks of the
j@rade, slap in you
1 €D player because those groups
l awen’t going to ‘fess up in a Spin
-:gm interview and tell you
abesut Nocturnal Emissions. Go
gt this piece of noise history.
Box 83896, Portland OR
S7383)(DC)

Besleratu Rise (Cleopatra)

Amnother Goth band. Sounds the
same as every other gothic out-
it these days. Bauhaus influ-
' emced. It isn't bad, but it is
mething special. The backing
wocals of Elizabeth Everett of
t Gift add a subtle beauty to a
| few songs. If you like Goth and
aren’t picky about originality,
check this out and also give a
Esten to Sri Lanka (see review)
Cleopatra, 8786 S. Sepulveda
Bivd LA CA 90045 (Char]

QOomph! - Breathtaker

Trade)
Oomph! falls somewhere
between early Nitzer Ebb and
e current aggressions of label
t mmtes, The Swamp Terrorists,

This CD single contains 8 ver-
sions of “Breathtaker” and “U-
Said”. I prefer the airplay mix
of “Breathtaker” - More guitars
and aggression. “U-Said”
sounds exactly like Nitzer, but
at least they do it well, com-
plete with chanting, repetitive
lyrics. This is yet another
ependable listen from the
Machinery catalog. (Machine:
Records c¢/o Modern Music
GMBTL, P.O. Box 11 OZ 86, W-
1000 Berlin II Germany)[K.T.}
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Outerspace Communications
(Minus Habens)

This is tuff tekno! Though I
haven't yet heard it on a dance
floor, the beatz conjure up
images of hot young bodies
unwinding violently after a
week of stress. This release
has the special effects to make
me wish that a certain local
club had it in stock so I could
actually go there and dance. 17

VARIOUS ARTISTS
Hy

SIGILLUM S, THE SODALITY,
IUGULA-THOR. GERDA SCHLASS and
BANDEAUCIEL.

VOMITO NEGRO

MINUS HABENS RECORDS - via Giustino Fortunalo 8/N - 70125 Bari (ITALY) Tel. - Fax 080/410950 bd

tracks is 77:656 minutes of
Science Fiction Mechanic Dance
Muzik. It's kind of hypnotic! If
you got to move rapid to a
strobe this is the sonic wallpa-
per to paint the room up in the
last months of 1998. This is a
compilation of audio artists
presenting ‘unusual dance
beats’. The packaging is done
well too, styling Latex, Hackers,
Magick, Virtual Realt’y in a
smart package. Itis *1in a
series with a call to submit!
This is your competition and
prescription; all in one, If you
buy one CD before 94 buy this
one. Minus Habens, via
Giustinp Fortunato 8N - 70185
Barifltalylkaos)

Sector - Faith Zoth

} A pure Zoth Ommog band.
g Dance movement is 100% guar-
; anteed, it's a Music Research

release. This is the debut CD

¢ for Orange Sector, produced by

Sevren Ni-Arb of X Marks the
Pedwalk (additional program-
ming as well}, Their sound is
very clean and uncluttered,

" very similar to the Pouppee

Fabrikk (early Ebb} sound with
the exception that Orange
Sector do the “fist” music with
brains (clean and uncluttered).
They're are not just pounding
out repeating rhythms and key-
boards with growled shouts;
this is not what they are about.
It's about control, control over
the direction of the music. One
of the stand-out tracks is
“Yugoslavian Boys”, and it

demonstrates that this band
has the ability to put together a
song with a memorable melod

and chorus without making it
seem like a hook in a main-
stream (top 40) song. The vocals
are very pure, very little effects
are added; there is no distor-
tion. With a voice like this, I
can't see why you'd want to
hide it. Some songs are also
sung in German, which doesn’t
bother me, but when you can
understand every third word, it
gets to you. Orange Sector have
their darker side as well,
“Arbeit ist Not” is low key and
verf' dark in its tone, a very
well balance from the up-beat
(not always happy music) to
dark, trudging beats (not

always mad or sad). For their

first release, it is very strong
and mature; although I am sure
that in the future this band will
grow, strengthen, and develop
in area’s they haven't quite
explored yet. I highly recom-
mend finding this release, very
high production quality. Zoth
Ommog, Alte Sattelfabrik 8 W-
6880 Bad Homburg 4, Germany
[Laciak]
Premature l{}aculnﬂon-
Anesthesia (Dark

Rozz Williams. Need I say
more? Well, I will. Rozz
Williams gives us something
new, something so unique, and
something nothing like
Christian Death or Shadow
Project. More than just experi-
mental music, Rozz gives some-

DIVE (ex THE KLINIK)
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POLYGON WINDOW (APHEX TWIN}.

DORIS NORTON, IT X4U, AOM HEART,




thing so erotic, so hypnotizing
it's hard to describe how this
CD made me feel. It's the kind
of feeling you'd think you'd feel
right before death. A scary
experience with manipulated
voices, strange sound effects,
and throbbing guitars. Ross
Williams has a brilliant and
creative mind that makes me
think he could do just about
anything. I want more... Dark
Vinyl, Kettelerstrasse 4, D-
8696 Waldsassen, Germany(LS)

PRIME MOVER -Demodulate

It's not often that a band stops
in mid-step and suddenly
shoots off in a direction so far
removed from its previous
work, it can scarcely be consid-
ered the same band. Such is the
case with Chicago's Prime
Mover, a band of many tastes
still struggling for recognition
in the Chicago industrial scene.
Their first two demos, while
not without merit, were most
noteworthy for the fact that
they showed promise. Prime
Mover, the mausical alter ego of
Tom Vos and Shawn Denoho,
fluttered between styles in
their previous work, from
Depeche Mode-influenced angst
pop to techno, rusted through
with a tinge of industrial noise.
Their lack of sure footing left
the listener woandering which
style was the real thing,
whether or not Prime Mover
would develop its identity or
short circuit in the process.
Enter Demodulate, an EP so
well-produced, focused and
competent it's hard to believe
it's an independently-produced
effort. Demodulate seeths,
rings, roars and singes with the
darkest sentiments and harsh-
est sounds. Prime Mover have
mutated themselves into a
first-rate industrial outfit with

a sound so developed it invites

comparison with industrial vet-
erans, rather than the band's
ﬁrevious work. The album dives

eadfirst into “Dorian,” a dense,
frenetic arrangement that .
“Maybe it's all in my head,” Vos
rumbles in “Headrush,” as sam-
ples of mental anguish and con-
fusion swirl around him.
“Headrush” is a dancefloor jug-
gernaut, stomping forward with
unstoppable force, succeeded
by “Host,” a guitar-saturated,
gut-wrenching marathon that
could easily compete with
KMFDM and their ilk. The first
side calms down with “Happy
‘World,” which resembles some
of the slower techno from the
%ast few years, encircled by

os’ evocative whispers and
other moody touches. Side two
showcases a less impressive,
instrumental side of Prime
Mover, with hints of early Split
Second, somewhat dated with
its scaled-down synth
approach. Nonetheless, they
manage to make it sound good
enough that it doesn’t seem out
of place next to the driven
dance hooks of the other songs.
Vos has stopped trying to
sound like Dave Gahan and
now distorts the hell out of his

voice, which is far from original
but more appropriate to their
revamped sound. Despite that
fact, few other clear references
are explicit in Demodulate,
making it not only an enjoyable
album but an original one as
well, Prime Mover are clearly
headed in the right direction,
and are likely to carve their
own niche in the industrial
scene, provided they make

enough noise (pun intended, I'm £

afraid). [Pf)

THE PROPHETESS-(Cleopatra)
A wonderfully enchanting CD,
The Prophetess leads you into a
world of sorcerers and priest-
esses, A world of dreams and

intrigue and pleasure. Thisisa =

welcomed part of my Goth

ve
co{l’éction. Maybe the haunting
song “Avalon” got me hooked or

maybe how the way Mark
Hawkins voice erotically
sounds a little like Peter
Murphy’s or maybe it's the fact
that the guitar in the song
“Passing Bell” resembles
Christian Death. I don't know
what it is bat I've listened to
this five times already and I've
only had it for two days. The
Prophetess is fantastic. They
bring in different ideas about
religion and they believe in
what women stand for, from
historty until now. Their music
is so full of emotion-all differ-
ent kinds. The Prophetess
became one of my favorites
very fast. Cleopatra, 8786 S.
S?ulveda D-88, Los Angeles,
CA. 90045 {LS)

Psychopomps - ProDeath
Ravers (gothOmmog)

These guys are some crazy
fuckers! This CD is at once,
brutal and vicious and after
you finish listening to it, you'll
wonder what the hell hit you.
Though more metal-based than
their previous releases, its ter-
ror is no less, if not more so,
intense. The Psychopomps like
to push the fine line of censor-
ship and morality to the limit.
The song “Death to Censorship”
creatively sings about this and
the rest off the album proves
it. These guys like to sing about
topics that most bands
woulda’t even consider to sing
about. Yet, they do it in a man-
ner that make you want to lis-
ten to it over and over at an
excessive decibel level, I've had
more than one friend become
vel?' offended at the lyrics and
feeling of this disc. The vocals
sound like they’re sung through
a meat-grinder and the
extremely interesting sexually
and violently explicit lyrics...
well, you'll just have to check it
out to see what that's all about.
This one’s not for moral
extremists or the faint of heart.
Zoth Ommog,Alte Sattelfabrik
8, W-6380 Bad Homburg 4,

Germany (Hawk)
Red Sekta - Light from
Darkness (Neurogenik

ons
Dance - Depeche Mode Style
And Nitzer Ebb vocal. Totally

unoriginal and dull. On “veno-
mized” the vocalist just barel

carries a tune over the imbal-
ance programming. Clich and
unimaginative makes Red
Sekta soulless and unable to
inspire a longer review.
{Neurogenik Transmissions ¢/0
Darren Hughes, 9 Chelmsford
Drive, Granthan, Lincoln Shire,
NG31 8PF UKJ{K. T\
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Revolting Cocks - Linger
Ficken’ Good And Other
Oddities (Sire)

The latest Release from the
everchanging line-up, is a wel-
come addition to their
Discography. This contains 10
tracks lasting over an hour. As
with their last Disc - “Beers,
Steers & Queers” This one has a
lete 70’s cover. In this case it is
Rod Stewart's “Da Ya Think I'm
Sexy?” Completely ground u,p,
spat up, and ready to go down,
Musically this album seems to
fit somewhere between “Bi
Sexy Land” & “Beers, Steers
Queers”, The Bass on this effort
is more prevalent without con-
suming the listener’s ear. New
Directions are explored with
the Pseudo-Jazz title track
which asks the question
“What's your Favorite Cock?”
This album has defiantly been
worth the wait. [Foreman|

Child Abuse CD {Zoth
Here we have the second
release from this music
machine named Sevren Ni-Arb,
front man in “X Marks the
Pedwalk” and member of such
projects as “U-Tek” and “A-

Ringtailed Snorter - Sexual
Ommog)

Head". Also, a busy machine he §
is, with production of the new{"
“Armageddon Dildos” and}
“Orange Sector” CD's complete, k,

he had time to release the new

music, 'm not saying that in a
sexist way either (so don't write
me hate mail)... but here they
Just work. To set the record
straight, I love female vocals in
Gothic, like the vocals
in"Aurora” for example. Now
where was I? Ringtailed
Snorter is slowlz' taking cues
from X Marks the Pedwalk, I
have a hard time differing
whether or not this is a XMTP
CD or a Ringtailed Snorter.. I

| know that might be a trite

argument, since both bands are

. the same guy, but it might give

you more of an idea about the
new one “Sexual Child Abuse”.

- Which brings me to the main

topic of the CD, sexual child

.. abuse.. not to glorify it, but to
- make it known. Ringtailed
Snorter will not only make you

dance, but it will make you

. think.. and that's’ always a plus.
¢ Highly recommended. Zoth
. OmmogAlte Sattelfabrik 8 W-

6380 Bad Homburg 4, Germany

+ |Laciak]

RivetHead Culture [Re-
Constricti

If you care enough to read this
review, you should write to the
below address and parchase
this disk. It is an exciting gew
compilation of industrial music.
Me - I like compilations and mix
tapes a lot because they pro-
vide for you a broad spectrum
of material and Rivet Head
Culture is just that.
“Unrestrained”, “Deviant”, and
“Digicore” are quotes from the
jacket but they explain it
direct. Baands featured: Non-
Aggression Pact/Death
Method/Little Guilt
Shrine/Recliner/Stasti
Krohl/Hate Dept/Chemlab/Raw
Dog/Pain Emission/Society
Burning/Out Out/Blue Eyed
Christ/STG/Scar Tissue/A-
Politiq;/M.A.S./Crocodile
Shop/They Killed
Fritz/Fleshhouse. This compila-
tion is a perfect weld of politi-
cal manifesto and sound.Cargo
4901-906 Morena BL'VD. San
Diego, CA 98117-8438 [kaos)

Ringtailed. The second time PP

around proved to be very dif- N

ferent for this band, The first
time around can be described
as chilling soundtracks for
movies that don't exist, but
should (no vocals). That chilling
aspect has been retained in the
new work, but the most notable
change is the more structuring
in the Iyrics and vocals.
Ringtailed Snorter now has two
lead singers, Sevren on most
tracks and Estefania on two.
Here we have something that I
found very interesting, distort-
ed female vocals, although not
distorted to hell. Most of the
time female vocals just don't
cut it for me in this type of

‘Rosetta Stone - Adrenaline
ci tra)

leopa
Rosetta Stone is just the
answer for any Gothic fans
looking for a new band to listen
to. Sounding a little like older
Sisters of Mercy but with it's
own attitude. I was very
impressed with how powerful
this band can be. Especially the
songs “Arena | i ne”, “Shadow”,
and “An Eye for the Main
Chance”. Definitely having a lot
of potential, Rosetta Stone will
soon be the talk of all Goth
fans and this CD a cherished
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.den microphones or, perhaps,

of their record collections.

though they vaguel
ble Sisters, they are stifl'
mal. Of course, it's a little
ier than most Cleopatra

s but it's a lot of fan-for
hic music.Cleopatra, 8786 S.

veda D-88, Los Angeles,
90045 (LS)

- Du:ing with a Negative

; Basironmen
‘There are some wonderfully

ideas waiting to hap,
unfortunately the uc-

| #ea quality is rough and the
f wecals do not sound like they
. were well thought out. Noise

c<aa be a great thing, but this

. eecond release from Saliva is a
E Bit too “avant garde”. This may
I Wry to come across as the

same way Binsturzende disas-
scmbles music, but not enough
of this concept was carried
through. “Monster Inside”, ‘Ride
the Grime” and “ American

. Mode” are a few songs that

could develop and mature with
work. (Anti Rec. ¢/o Matt Hill,
MM4-36 7ist Ave, Flushing NY
B967(K.T)

SCANNER - Scanner ({Ash

Isternational)
Like the hordes of other noise .

artists from around the
world, Scanner force you to
decide for yourself whether
their anti-music is the result of
painstaking work and complex
cnﬁsmanshig, or if they simply
threw a bunch of old recordings
together in the studio one
evening. However, despite their
obvious similarities, it isn't
hard to find the idiosyncrasies
aad unique traits of most noise
music, and Scanner is no excep-
tion. The bulk of this hour-long
excursion contains fragments
of what seem to be found
recordings, such as phone con-
versations, recordings from hid-

old movies. It segues from a
woman's explicit sexual fan-
tasies to a conversation
between two mobsters to other
things, all in heavy British
accents, interrupted and con-
mected by a stew of shortwave
interference and tape manipu-
lations. It evokes a feeling of
mischievous curiosity, not
unlike eavesdro on private
coaversations (which is easy to
do, with a shortwave radio), of
hearing something one shouldn't
but can’t stand not to. The sur-
rounding noise makes the expe-
rience seem otherworldly, and a
bit unsettling, but it's difficult
to gauge how much work actu-
ally weat into the production of
this album. Long passages are
verbatim recordings, and
despite the minor doctoring
present throughout, it's difficuit
to place Scanner under the
same heading as the Hafler Trio
and Jouissance. Anyone
expecting something as intri-
cate as those should probably
listen before you buy, because

- opinions of this work are likely

to vary greatly. [Pf] X
Scorn - Colossus (Earache)

Barache, the British label that
brought us the sonic boom of
Godflesh, now brings the world
another heavy drone band in
scorin. off with psy-
chedelic, slow echoes of
*“Endless” and continues in this
context until “The Sky is
Loaded”, an cthereal instrumen-
tal. “Nothing Hunger” maintains
more familiar structure, rhythm
and melody and is a bit more
accessible {If Godflesh wrote a
pop song?!). Overall, this
sounds a lot like Godflesh a lit-
tle toned down and more mel-
low. (Earache Records, PO Box
144, Nottingham NG34GE UK
or 70A Greeawich Ave *457
NY.NY 10011 USA)IK'T.]

Sex Gang Children -Medea

{Cleopatra)

This is the 1st Sex Grang record-
ing in 8yrs and it's well worth
the wait. Andi Sex Gang's
Johnny Rotten-like vocals lend
a new twist to the typical goth-
ic music. “Barbarossa” and
“Griaconde Smile” are quite
catchy. But it's songs like
“Medea” which draw the listen-
er in. A slow droning tale of
evil hears “Skin” also captures
this feeling; it has an Eastern
tinge to it and a vocal attitude
evoked by the lyrics. This is
definitely a full package con-
taining great lyrics, vocals, and
instrumentation. Cleopatra

8786 S. Sepulveda LA CA
90045 [Char]

Releases)
This is a "greatest hits” compi-
lation finally gathering old,
hard to find tunes from one of
America’s most innovative and
interesting “industrial” type
baads. “Mr. Fernando” and “Feel
Steel” both appeared on compi-
lations, including Flipside’s 1he
Big One (March ‘O1), and their
opular 7" “PHL.A" or
Psychedelic Human Liberation
Army” also appears on
Crushits, Tribal and tough
withoat drilling through your
temples to get the point across
(although I’'m sure the thought
has crossed their minds!),
Sharkbait, along with bands
like Hair and Skin Trading
Company, eic. are superb exam-
ples of substance and pure, pri-
mal joy created by bands that
seem to fall between the cracks
of the categories the media
(including IN!) like to make up.
“Tune in, turn on..” to
Sharkbait. You'll be missing out

if you don't. (Primitech
Releases, 8501 California Str.,
g(."’ilg? 804, San Fran. CA 94118}

Sheep On Drugs - “Greatest
Eits"gmnh/[sland)

They got their name from hang-
ing around techno clubs and
looking at all the people that
flocked there (and did chemi-

cals). The Sheep themselves are ;

sheep and whether they are an
drugs is up to those of you who
know them to decide. This is
there first full length release, it
is not really a “Hits" disc, just a
fitting album title seeing how
some of the tracks have been
singles before finding their way
onto a 60 minute release. Now
a lot of people say they are like
“Carter USM” meets some
Techno band, but what they
really are is hype. Hype, hype,
hype, you can get sick of it...
they have so much to say, 80
much to record, so much to do.
After listening, you gotta be on
drugs. This will be a band to
watch in the years to come. All
tracks are very upbeat and
melodic, very, very dance floor
directional. Vocails are usually
spoken in a low sorta “I'm too
sexy for this band” tone. Not
only is listening to a “Sheep on
Drugs” CD funny, it's interest-
ing to figure out what the hell
they're trying to accomplish. If
you dislike the more main-
stream in Techno/Pop, this is a
definite “keep away”, but if the
easy to get into and listen to
appeals to you, then by all
means, become part of the Drug
Squad (the fan club) and be a
Sheep on Drugs. The days of to
the 78 hour party are back.
Smash/Island, 400 Lafayette
St, NY, NY. 10008 [Laciak]

Shrine - V/A (Cold Spring)

Most compilations have a vari-
ety of different bands and/or
music styles. As a result, the
sum is less than the total of the
parts. The Shrine compilation
does not fit that mold. This is
simply one of the best releases
I have heard this year. All of
the bands on this release are
examples of what a record label
should have. The 14 bands on
Shrine range in content from
spoken word (Jarboe) to ethere-
al (Techno Animal), to din
(Skullflower). Another strength
of this release is the experience
of the artists. Some of the tal-
ent have released before under
different labels with different
groups, others have only
released singles. If this compila-
tion represents the talent on
Cold Spring, this label has a
very good future ahead. I can-
aot convey how good this CD is
so buy, buy, buy, eat, eat,
eat! Cold Spring, 87 Gloucester
Avenue, Delarpe, Northampton,
NN4 9PT, England

S'lfne Sigue Sputnik - Flaunt It
(Cleopatra)
Here's a chance to relive techno

rock 86'. With the re-release of

Flaunt It. Here's the chance to
get the action on CD. Music

igue ign Sputni set

wise it's energy vocals - wild
echo manipulation + screaming
electric guitar + catchy pulsing
drum machines & expertly
placed samples / sound effects.

; K -

dard with music sounding like a
radio soundtrack from the
movie with the
insertion of paid advertising
between each song. And the
adds sound as good as the
music, it blows any commercial
radio I've heard in awhile....
Listen to how they cut corners
using the same backing tracks
in multiple songs. If you don’t
got it you can't flaunt it. Sigue

igue Sputnik was a band
which glorified hype to the level
of commercial quality control.
If you haven't listen to it yet,
catch up quick, we're in the 90's
already. Cleopatra,8786 S.
Sepulveda D-88, Los Angeles,
CA. 90045 |kaos]

18 Volt - Wisdom CD (Re-

Constric
Since I heard “Motorskill” on
“The Cyberflesh Conspiracy”
compilation I have been waiting
almost a year for this release.
The song then was a little raw,
but I could tell that this guy
knew how to make music. So
it's about time and I haven't
been let down. The original
song in it's re-recorded exis-
tence welcomes the listener toa
16 Volt powered hell. It is a
well balanced diet of electron-
ics and guitars. This is what
impresses me about 16 Volt,
they are on that fine line
between industrial and rock,
although not too rock for my
tastes. The title track
“Wisdom” snakes at you and
pops it in your face. Did I men-
tion that David Ogilvie and
Keith “Fluffy” Auerbach of
Skinny Puppy & Ministry fame
produced this sonic blaze. Now
right, you are either really
turned on by this fact or turned
off by it, because as we all
know, more times than not,
these people tend to produce
music in the style of their
respective bands. The band .
being worked on is lost in the
ego of the producer pushing the
buttons. Well, this hasa't hap-
ed here (thank God)-. I might
e able to hear hints of
Ministry if I stood on my head,
squinted, turned the head-
phones on full volume and
ordered a pizza, no really, there
are slight production similari-

=
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ties but there is no copying of
style. The leader of the band is
Eric Powell, who is from the
Portland area. He didn't blindly
hand over the reins of his band
to the producers, he gets behind
the wheel with a track that is
recorded and produced by him-
self. It is entitled “Downtime
Part One”, the track starts ouat
with a distorted hip-hop beat,
sort of sliding around in the
stereo mix. His vocals are very
different on this track, very
subdued, very lethargic, unlike
the rest of the disc, where he is
obviously aggressive. The disc
comes to a close with a person-
al conversation that is barely
audible and understandable,
but laughter is translated in
any distorted language. This
disc is recommended for those
of you who are sick of that
“They sound like Skinny Puppy
and Ministry.” lines are blurred
here a bit... keep up the good
work Eric. Cargo/Re-
Counstriction, 4901-906 Moreua
Blvd, San Diego, CA. 98117-9488
[Laciak]

The Sle:{)cr Dislodged/A
Broken Mold (Hoffman Cleaner
Cathode)

P. Gillis and friends have creat-
ed dreams of extreme fear and
audio hallucinations. One
should probably NOT listen to
this alone in a big house while
ingesting any mind altering
substances; noises would creep
from the walls, monsters will

Mentclarr, 1/ 07042
[201) 508-2233

come out of the basement and
the udder madness of isolation
would spook even the heartiest
of souls. The Sleeper Dislodged
is a nightmare vision of terror
soundscapes and oddities cre-
ated from Dec. ‘87-'88, whereas
A Broken Mold is dated April
1981-'91, Like a good book you
can savor, these tapes are
multi-layered and can be per-
ceived on many different
dimensions with each listen,
With the experimental zeal of
Dada, both l‘))temds manipulate
“found sound” into recognizable
interpretations accessible to
brave minds. (Hoffiman Cleaner
Cathode Co, PO Box 4073, East
Norwalk CT 06855 USA)(K.T)

Snog - Corporate Slave

u

This the second promising
release from a new “techno and
industrial” label, Futurist. (Their
first was Ich Bin Du from
Oomph!) This is very likable
dance industrial that’s a touch
KMFDM-ish in tone and repeti-
tion. Lot's of anti-corporate
messages throughout the lyrics
with titles like “Real Wise
Yuppie”, “Shop”, and
“Supermarket Dream”, Touches
of Laibach (“Born to be Mild”)
and Puppy (‘Bank”) are evident,
but aside from comparisons,
fans of the Wax Trax vibe
should definitely make the
effort to grab this one. {Futurist,
6 Greene Str., 8nd Floor, NYC

10013 (818)886-7878) (K.T)

Gpecializing in
Industrial, Tekno and Gothic
Music and Merchandise

Lome and check out our cafe/
UWe serve a variety of cofFees, teas and ice Lreams

WE DO MAIL-ORDER!

Store KHours:

Monday thru éiatun!au: -9

Sunday: 12 -
Directions:

Garden Gtate Pikuy Exit 148 tn
BloomField Rve West. Go 3 miles.
Cafe Soundz is on the feft.

Bring in this ad For a 5PECIAL DISCOUNT

Call For expanded summer hours!

Soul Storm:

Slow motion rumbling heav
metal. Dual guitar rock med-
leys with bass. Everything has
an electric hard edge including
the distortion altered voice
which bears definite similarity
to “Jesus ate my hotdog” era Al
Jourgenson, Technically it is
flawless, but so what. All the
songs more or less sound the
same. Where is the soul?
There isn't enough variety in
the voice either. It's Jjust kind
of generic power chord
rock.Soul Storm 1980 Ellesmere
Rd. Suite 104-363
Scarborough, Ontario MIL8W7
CanadaKaos)

Sound + Fury - Industrial
HALOcaust Tape (Industro
‘Tech Rec)

This 8 song tape packs a lot of
punch for such a small package.
The lead off track “Chaos”
spells it oat for you; “we are in
control of your tape deck.. oh,
turn off the damn noise reduc-
tion you shit head!” Well,
maybe they don’t have that
much control, but you get the
picture. While listening to the
tape, I couldn’t help but notice
that the vocal stylings were
very similar to the “Mind is a
Terrible Thing to Taste” CD by
Ministry. That sort of periodic
shouting vocal, like stepping
back from the mic to take a
breath kind of thing. Now I am

not saying this is another §

Ministry wanabe, just that the
vocal patterns match (more or
less). g:und + fury take a little
more of a risk than Ministry
would, especially as of late on
their latest release. All 8
tracks have crossover poten-

tial, but remain true to for and

neyer really become Metal.
The leader of the band, Tim
Rogers, also run the label. His
goal with the label {and band)
is to help Techno or
Alternative bands in Atlanta
and the Southeast get a prod-
uct out in hopes that more peo-
ple can become aware of the
music (movement)... so if you
are looking for up and coming
band, write in! Contact.
Industro Tech Records, P.O.
Box 785184, Atlanta, GA.
81189-9184 [Laciak]

Sri Lanka - Shadow and Ivy
(Neverland Records)

Goth-rock band. These 8
songs combine hints of Cure
guitar and tons of Bauhaus,
It's pleasant to listen to, but
nothing new as far as Gothic

music goes., Cross referenc
this review with that o
Nosferatu [Char] Neverlan
Records, PO Box 811 Devon P!
19838

Sunshine Blind - (Demo)

This New Jersey band rescuec
me from all the shitty, repeti
tious Goth and gloom that has
been floating around lately. The
vocal delivery of Caroline Bling
is strong anay encompassing, yel
hints at secrecy. The power and
souud of her voice is to me rem-
iniscent of the lead singer of
the March Violets. With out a
tape cover or enclosure to aid
me, I cannot refer to songs by
their specific names. I can ouly
say that I haven't heard a goth-
ic band this promising in a long
time. S.B.’s music is beyond
gloom. Though’ it steps in the
borders of the underground
sceues, it has that sound which
draws upon more than just old
Siousxie records. It also has
potential to become too big.
Can't make any complaints
about this band and it's lus-
cious music. (Sunshine Bliad, 61
Center St. *6, Clifton NJ, 07011
(801}478-6406) (Char)

OUTER « SPACE

c o m

Super Heroines-Love and Pain
(C1 tra)

Rozz Williams’ counterpart,
Eva O, takes the plunge into the
Goth/Punk music scene with
her all girl band-Super
Heroines. Blowing other female
bands, like L7 and Babes in
Toyland, out of the water,
Super Heroines gives new
meaning to the saying the
bitch(es) is (are) back. Though
the Super Heroines have been
around for awhile, they finally
get more recognition with this
1998 Cleopatra release. Eva O's
hardcore grungy guitar and
voice working with Jill Emery
{of the band Hole) are a perfect
combination. Women of rock
definitely need more recogni-
tion and with the help of the
Super Heroiues, the;y will get it.
This CD is really fucking cool
and has the Super Heroines
classics like “Chasing Bars”,
“Children of the Light”, and my
favorite “Rememberin
Love"Cleopatra, 8786 .
Sepulveda D-88, Los Angeles,
CA. 90045 (L.S) '

Synthesia Murder

Thrashiang yet melodic industri-
al from a Northwest Electro
Coalition band. This four song
demo is mighty dancable, if
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re into the more violent,
sioned side of hitting the
re floor. Psalm 69 attitude
s through occasionally, but
re’s enough going on through
to keep the cliches distant.
tals are hacked many differ-
ways from the natural tone
death metal distortion, show-
a bit of experimenting with-
the melodic structure.
y, testosterone music to
e as a catharsis when you
pel “caring and sharing are
pams of the past. whoring
d warring are rites built to
st ("Alternative Repressive”)
ye Jason or Sean 16115 Hwy
8 AI101, Bverett, WA 98804

M. (806)848-8188) (K.T.)

atos - This Endless Night

; (Projekt)

s Sam Rosenthal “project” is
wery folksy, but it is still dark
s vocals, lyrics and music. For
#he most part, Padraic Ogl’s
! scoustic guitar and presence of
weice is dominaat throughout
the album with Rosenthal's
electronics and percussion set-
ting is a drum back drop.
Thanatos being death and the
cemfort that death brings can
gve an idea as to the feel of
" dhls music. In the liner notes the
artists confess, “We take no
sesponsibility for the chimp-
Bke simplicity of the lyrics
written when we were 16 years
old.” They do an extremely
sedated version of “Don’t Fear
the Reaper” which is fun. The
afbum is chock full with 8 songs
@at take you on a trip with the
darkness of death and his gui-
wr. (Projekt, Box 1591, Garden
Grove CA 98648-1591)(Char)

ﬂeEyu-OnceDesrhed
1 am so impressed with Thine
Byes, I will simply start by

ssmming up their bio; The 4
members (Laird and Jeni
Sheldahl, Tanner Volz, ryan
Callahan) Started out in 1998, 3
of them study atonal music at
the University of Oregon (plus
dassical piano and voice), and
- they went to school with MTv's
i Kennedy who hated them!
Their mystical symbol (inverted
moon-ankh) only hints at the
epirited richness in tone and
sound on this tape. “Nohbdy's
Taunt” starts off with an eerie
belicopter hum and launches
iato an instrumental journey
worthy of Co&?ola's visuals,
The duet on “Cocytus” has the
celtic flavor of Dead Can Dance,
yet they break from their gen-
tler side for a bit of angry sam-
ing and drums, grounded in
emale chanting on “Paved
n Skin”, If you're into the intelli-
gent side of anzt.hing from New
Age to Doubting Thomas
there’s talent here you don't
want to miss. (PO Box 1184
Bugene OR 97440) (K.T')

Test Departmeat - Bang on It!
MOP/Jungle)

Two yeArs after New World
Order, comes Bang On It!: Hi-
NGR via the steelworks with a
touch of political seansibility.
For those more acquainted with

the ear-shattering clatter of
earlier works, this release may
come as a surprise. Throbbing
bass, meandering electronic
treatments, briefly pronounced
rap vocals, and a BPM hovering
around 180, this definataly is
one for the DJs and not for the
stell-mallet and pipe set! The
single features two mixes, only
the first having vocals, and the
second, a bit more beefed-up in
the bass texture. Here and
there hints of acoustic metallic
percussion. Where will the lads
of east London take us next?
[Cagel

Thrill Kill Kult - Thirteen
the moon?
This latest release by TKK
may further alienated dedicat-
ed fans of their earlier releases.
It is kind of a toss up between
Sexplosion and prior record-
ings.. I liked Sexplosion - that
cyber lounge lizard feel - but
know a lot of people who don't.
19 seems like an attempt to get
back at the roots of TKK but it
isn’t. The first track blows me
away, but after that each pro-
gressive track seems to go fur-
ther to oblivion. It seems like
everything was done with a
sequencer. No death acid guitar
work here. No real feel of
movie sound track splice dice
alchemy, just push buttoa
sequencing. Every thing is crisp
and clean, razor sharp, but
some tracks begin exciting and
fade into repeating loops of
deadpan beats. If you don’t
have a feel for TKK you'll prob-
ably appreciate this offering .
Buy it and listen to it thorough-
ly, then go back and get all
their other stuff, by release
date, finally you'll work your
way back to the first few richly
recorded spooky kooky
Halloween-esque recordings-
that we all know and love.
TKK would probably make a
better recording if they were
broke and unknown, but as
audience I can't tell them what
to do, they provide and we buy.
It is a toss up whether you will
like it, personally, I like to hear
individual tracks mixed into the
beat at a club the best.. [kaos]
‘Thriv

€
titled BP)
An experi-
mental
Goth/
Industrial
band, Thrive
has an
intoxicating
way of open-
ing up your
mind and
letting the
music flow
right in. This
is great! It's got everything
from hard guitars and machines
to classical backgrounds and
dreamy voices. This new Goth
duo, Madame Quattorze and
Smudge, work very well togeth-
er and bring a new definition to
Goth /Industrial music. This
very original band from
“Toronto will soon make it very
big in the clubs., Madame

Quattorze’'s beautiful voice
sin%s about obsessiveness, psy-
chological imbalance and death.
The lyrics and music is so pow-
erfal. Finally a new band with
some real talent and originality.
If you can get your hands on
this, you won't be let down.
gplder, Box 6685, Station A,
oronto, Canada M5 W-1X4LYS)

Trance Burope Express - A
Hard Techno Compilation
(Cleopatra)

Techno Pope Talla 8XLC of
Bigod 80 has put together an
impressive collection of Hard
Beat, Trance, and Techno. Well
known bands such as
Hyperborea, Kometio,
Transformer, Dance 8 Trance,
Alternative Energy, Beam,
Negro Sex, and Master Program
pound the dance floor here until
the floor begs for mercy. The
United World of Techno takes
the listener on a very broad trip
through the many different
types of technology music that
is available today. This stuff is
not that watered down Techno
you are hearing so much of, that
stuff is basically a cheap drum
machine gone bad. This stuff
has power, it has control, and I
am sure it took longer than 50
minutes to record. If you are
familiar with the Technopolis
saga that has been released,
and the Body Rapture CD's, this
CD will be a must have for the
Techno freak that is in search
of perfection.Cleopatra 8786 S.
Sepulveda D-88, Los Augeles,
CA. 90045 {Laciak]

Titwrench - United [Mordam]
A unique combination of punk
guitar rock hot glued to elec-
tronics fused with techno com-

uater. Hard Core to LSD Me
ﬁhe fall of the House of Acid
Mix). But don't expect any limp
wristed fancy prancy shit here.
The band name describes the
music. An amazing 86 track CD
with enough information to sat-
isfy at least 70 minutes and 26
seconds of your time in one
ptay. This is quality material
which gets better with each lis-
ten because some of these
tracks are quite complexly lay-
ered, Write Soon [Mordam
Records P.O. Box 480988 San
Francisco CA 94148-0988)
|kaos)

Treponem Pal - Excess &
gverdrive (Roadruaner/Third

“ .The excess is a dance. The

excess is a trance.” or so it is
declared on the CDs liner
sleeve. However, “happy happy
Jjoy joy” is nowhere to be found
on Treponem Pal's menu of
emotional extremes. Bxcess &
Overdrive is sheer bedlam with-
out the hope of a Thorazine fix.
With an original intention to
create a sound both different
and unclear, Treponem Pal, a
French bit with two previous
releases to their credit, and
now, two guitar{ist)s and a pair
of bass(ist)s as well, crosses
paths with the likes of early
Voivod, Swans and Godflesh.
And by the grace of luck, this
new release includes the talents
of The Young Gods' Franz
Treichler in the role of produc-
er. Although Excess &
Overdrive is not without its
brief moments of subtlety (i.e.
“Bxcess” Trance Mix, the
albams final cut, is something
of a lull after the storm), the
raucous vocals of Marco Neves
reek condemnation with merci-
less savagery. Overall, this col-
lection is best depicted by its
title. To say “intense” would be
a grave understatement. Its
lyrical content is feral; its
sound is a course gruel of hard-
core, industrial and metal and
is bestial and defiant.
Treponem Pal wants exonera-
tion, circumflexing, gloom pass-
ing through a desert of not
unpleasant dissonance, on its
way to yet uncharted territo-
ries, mapping their journey
with Excess & Overdrive as a
path to a fourth release. Note;
For those with a passion for
esoteric knowledge, Treponem
Pal derives its name from the
Latin name for the syphilis
virus. (Rene Walczak)

Tresor II - Probe Mission USA
(Novamute/Tommy

‘These new techno compilations
include the work of techno wiz-
ards from around the world,
and like most such compila-
tions, the songs vary consider-
ably in quality. Some techno
compilations manage to capture
an accurate cross-section of the
scene, but most don’t even
aspire to such a tall bill, instead
relying on the hipness of the
genre to attract listeners.
These two albums fall some-
where in-between. Tresor II is
subtitled, “Detroit to Berlin: A
Techno Alliance,” and features
tracks from, assumedly, both
cities, though you'll be hard-
pressed to tell them apart. Most
of the tracks here are surpris-
ingly lethargic, taking some
time to get started and lurching
along even when they do. Many
of them seem geared toward
those who appreciate techno
for more than just dancing,
which is a good thing, and some
almost achieve the kind of
ambient trance-state the Orb

‘has defined so effectively.

Unfortunately, the rest are just
standard techno, easily inter-
changeable and not at all mem-
orable. Probe Mission USA is
devoted to American techno,
and its roster provides a more
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varied collection of music than
Tresor II, though that fact
rrobably has little to do with
ts American origin. The artists
on Probe offer not oaly more
danceable material but more
experimental as well, from
high-velocity grooves to noisy,
geometric constructions that
sound as if they were written
by a computer. It's still far from
e best techno compilation out
there, if you're into that sort of
thing, but it may last in your
CD player a few more days
before you shelf it permanently.
The concept of techno as a
democratic form of music, to
the kids of the 80s what punk
was to the kids of the 70s, still
holds plenty of appeal.
However, as these compilations
demonstrate, it will never sur-
vive in the 90s unless its cre-
ators become more innovative
than the standard crop of
artists doing it today. [Pf]

V. berlin - A priori (industro
tech records)

A bit too commercial for my
tastes, but the vocals remind
me of the eternally cool
Deborah Harry. K. ans D. Jones
create rich passion in “Terror”
and the other 8 tracks, “Filter”
and “Section” fall into more con-
trived areas of New Wave
which is great if you're into the
gloomy, distressed side of the
*old-new wave” craze. (industro
tech records, PO Box 785184,
Atlanta GA 31189-9184}(K.T)
Yampire Circus -
Autoestorerica

Drawings of disemboweled,
decapitated, and generally
mutilated bodies grace the
inside cover of this demo. The
guitars and machines are inter-
woven into a gothic fabric with
touches of metal ax influences.
It's buzzing and brazen atti-
tude, especially the twisted
vocals, that gives Vampire
Circus it's appeal, similar to
Alien Sex Fiend. Other artists
Pevchoriot including Bpileptn

ychoriot inclu

Soul's, Blood Dhry?ﬁ’sychoriot
Sound, *“Rt. 1 Box 88
Wayuesville MO 656588)(K.T)
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Randy Grief, Illusion of Safety,
Arcanc Device and the Haters,
There are artists I've heard of
by not heard like Architects
Office, John Wiggins and PBK.
1 figgie if a compilation has that
much familiarity it's worth
checking out. You get to discov-
er other artists worth exploring
further. This compilation suc-
ceeds at that by introducing me
to Michael Chocolak, Thomas
Dimuzio and Dimthingshine,
among others.

‘The compositional styles of the
artists compliment each other
and the track sequencing
encourages continued and
repeated listening. It's very
annoying when a compilation
doesn't make tonal or thematic
sense and even more annoying
when you come to a halt
because of a poorly placed
track. On As Yet Untitled, Vol. 1,
you'll roam through an assort-
ment of what can loosely be
described as ambient music.
However, it's not sonic wallpa-
per. There's a variety of manip-
ulation techmniques, sound
sources and intensities that
demonstrate how much space is
to explore in experimental
music. I think you'll find the
compilation of American artists
a respectable addition to your
music library. (Realization
Recordings, 9488 Telephone
(11?)((1:.) *116, Ventura CA 93004)

Verve - A Storm in Heaven
(Vernon Yard
Rec

rgin)
Verve defies the limitations of
the term “music.” The resplen-
dent shimmer of A Storm in
Heaven is more so0 the artistry
of a visionary painter, entwin-
ing color and light, the surreal
and the very real need for
extrication; sending the imagi-
nation out to play rather than
puttiag it to work. Verve is four
cosmically, karmically integrat-
ed individuals - Richard
Ashcroft (vocals), Nick
McCabelguitar), Simon Jones
{bass), and Peter Salisbury
{drums) - who found themselves
grounded in by the UK.!S
decaying economy and worse
inhabitants of a miserable plan-
et. The only plausible answer
lay in a spiritual retreat and
temporary release through

.. music - “the speech of angels.”

A Storm in Heaven pries open

. the gateway to its astral expe-

rience with a thunderous clap
and momentary roar before the

-~ languid rains wash clean all
. traces of here and now, This is

“ pot the stuff of dance clubs, but

"% rather the hypnotic backdrop
+%% for quieter moments when lov-

o SEy

Various Artiet - Aé Yet
Untitled, Vol. 1 (Realization

I really like compilations like
this. You get a generous helping
of music, in this case, 16 artists
clocking at 68 minates. It con-
tains familiar artists like

ing fingers linger in their explo-
ration of the lover's body; when
a candle's light transforms oth-
erwise menial sarroundings;
when the storm’s fury is safely
outside and cognac slows the
harried soul. Verve; intellectual-
ISV not unlike artists such As

ky Cries Mary, The Moon
Seven Times, Black Tape For a
Blue Girl, and the vast majority
of 4 AD. bands; are deeply root-

Prophecy
of the
Hated

© 1993 Goth
JIndudiry Necordd

GOTHIC/
INDUSTRIAL
BAND, NEW

4 SONG
CASSETTE
AVAILABLE. SEND

$4.00 CASH OR M.O.

PAYABLE TO ALAIN

HARRIS AT ADDRESS
BELOW. DISTRIBUTORS
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CONTACT FOR WHOLESALE.

PROPHECY OF THE HATED

P.O. BOX 913
GLENDALE,
PHONE :

ed - intentionally or uninten-
tionally, in a primal spirituali-
ty. while “escapism” has degen-
erated into a nasty word imply-
ing the inability to deal with
reality, we are living in a time
that is moving too fast, chang-
ing too quickly, and bombarding
us with a melee of mayhem and
menace. If ever the necessity
for transcendence was more
apparent than at this moment
in history, I know not when that
moment was, The mellifluous
artistry of Verve clears away
the mire of eve?'day existence,
and at the end of a trip through
A in Heaven we are gen-
tly deposited back to earth
with restored reverence and a
fresh vision. Visceral, deeply
melancholy less the dramatics
of sorrowful self-absorption,
Verve is a tonic less toxic than
drugs and less costly than
months of therapy. Though the
lyrics are often times indeci-
pherable, it matters little as
regards to the overall effect; in
fact, serves to enhance the
meditative flight. There is a
force all-virtuous at work in
our infinite universe, and verve
brings it to life, restoring torn
auras and mending raw nerves.
If there is such a thing as God,
Verve has a direct line to the
Almighty. Verve will be touring
with Porno For Pyros beginning
in late October. (Rene Walczak)

Vidaa Obmana - Ending Mirage
It's a summer day in Seattle
and my front door is open with

AZ. 85311
(602)939-2418

© 1993 Weth

JIndustry Nlecordd

the chirping of birds drifting in .
on the breeze and the latest
Vidoa Obmana on the stereo.
I'm telling you, it works, com-
bining the outdoors with the
indoors like this, The liner
notes suggest listening at medi-
um or low volumes. You gotta
do it. Let the richness, the lush-
ness envelope and flow over
you. Fabulous lazy day listen-
ing. It's gently ambient but not
invisible. Engaging but not dis-
tracting. So soothing and relax-
ing I must be breathing slower.
Even the song titles set the
tone; “Siren”, ‘“Luxurios
Fragment”, and “Mellow at
Heart". The subtlest of sam-
pling, looping and vocalizing
rounds out this CD. Certaiunly
becoming a favorite of mine in
1998. Ending Mirage is available
for ten bucks post paid from
ND and comes in a environmen-
tally friendly stiff paper eave-
lope. No wasteful plastic jewel
boxes here. (ND, PO Box 4144,
Austin TX 78765) (DC)

Virtual Reality Handbook w/
CD con Clock DVA and
IT Minus Habens)
This super glossy, full of
Virtual Reality photos, Booklet
is a must see! It is a 8
rthandbook the Ist part is in
nglish and all about .Virtual
Reality, now turn the bnnook
over and upside down. Now the
2ad half of the book is the ital-
ien translation with different
hoto’s then the Ist section. The
son% CD that accompanies the
book fitsright in with the Virtual




book fitsright in with the Virtual
Reality feel of the whole pro-
jeckt. The Booklet is now avail-
able from Moon Mystique
Distribution for $35.00 (see add
for postage and address)
Mercy)

grinder, the robotic nature of
the vocals is the circuitry. Add
the drone of Godflesh or some
of RevCo's live stuff, then take
away all the human elements;
you have now entered the
frightening void of Yortex.
(85.00,c/0 Cy Borg PO Box
89815, Dallas TX 75889) (K.T\)

THE Whip-- V/a (Cleopatra)
What a great Gothic sampler!
It has all the best Cleopatra
bands- new and old. If you are
interested in this kind of music
but not quite sure, this would
be perfect for you, The Whip, is
so good, I listen to it at least
once a day because it has such
a variety of fantastic bands.
Christian Death (my fave) Pla;
Dead, Kommunity FK, Carcras
International, Usherhouse,
Nosferatu, Mephisto Waltz, and
so much more. There is not a
bad band on this compilation.
Samples of legends and promis-
ing newcomers. I was thrilled
when I got to hear this CD and I
think you will be, too.
Cleopatra,8786 S. Sepulveda D-

88, Los Angeles, CA. 90045 (LS)
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The packaging is excellent, the
artwork is eye-catching, espe-
cially on the disc and the sound
is pristine. However, there’s
something missing in the execa-
tion of the songs. The 28 songs
clock in at 71 minutes and range
in length from one minute to
nine minutes. There's a slight
gothic tome to each song.
Unfortunately, they all feel like
unfinished studio sketches. It's
all kind of ambient, some
chordal syath stuff here, tape
manipulation there, an occa-
sional touch of rhythm and
assorted sounds and noises
added for flavor. In the end, it's
somewhat flat and lacking in
ssion. You can just as easily
i{sten to it as not and that is
the greatest shame. (Staalplaat
USA, PO Box 88896, Portland
OR 97883)(DC)

¥olvcrlne Petting Zoo -

'etanus

The best part of this EP was
the “Hawaii Five-0" sample on
“Cathode Grail”. Otherwise the
sound of WPZ is throbbing gui-
tars and heavy metal border
vocals. “Anytown” sounds more
along industrial lines, but for
the most part this music pro-
vides a flash of the typical. The
lyrics are horrible and it's not
interesting enough to listen to
more than a couple
times. Wolverine Petting Zoo,
P.O. Box 194, North Bay, ON.
Canada P1B-8H8Char)

X Marks THE Pedwalk -
Paranoid Illusions CDS (Zoth
Ommog/

With the success of the last full
length release, XMTP have
release an CD Maxi. It contains
8 new versions of “Paranoid
Illusions” and “I See You". Also,
there are 8 new tracks not
found on any other release,
“Consciousness” and “Why?". In
these track, they take a differ-
ent approach to the sound of
there keyboards; one song has a
low chord, the other an almost
quirky high note. Usually these
Maxi CD's really offer nothing
more than 8 extra minutes

. tacked onto each song, and a

slightly different mix; but this
release is not usual. The first 8
versions are just extended
mixes, but the other 8 versions
are totally different songs,
totally re-work.. vaguely
resem{ling the original song
{(now that is what I call & RE-
mix). The new songs,
“Consciousness” and “Why?"
are very strong tracks, taking
hints from Sevren’s other pro-
ject “Ringtailed Saoorter”. This
time around, XMTP have opted
aot to distort the vocals to hell.
XMTP have found themselves a
very original voice and sound,
veay werful.. yet mysterious.
A definite “keep eyes peeled for
their releases” band. Also, they
will be on tour in the United
States around the time you are
reading this, so look both ways
before you cross the sireet.
Cleopatra, 8786 S. Sgpulveda D-
88, Los Aungeles, CA. 90045
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So vou've read INDUSTRIAL
NATION and vou're inspired to put out
vour own publication. Good tuck. You
probably won't make it past issuc Lwo.
Still not discouraged? Alright, then let's
get started, 1his

column is not

geared at the pro- . EE £
duction side (i.e, : A
how to collate, e E N

proper stapling

techniques  or

what  type of

papur to use), but more on content struc-
turing. Okay, okay, 'l give you one start-
ing tipe Fither get a job at a copy store or
gel a friend, 1oomnate, relative or stooge
who works at one, Almost every weixd
looking employec at a copy store is
secretely releasing some sort of literature
{whether iUs a fanzine, club flyers, ox
papers fur school), so don't think you're
alone in subverting the copy store world.
Now that vou’ve got a little incentive, fet’s
get to work,

In oxder for your publication to
stcceed, it needs to have a Defining
Characteristic. You need to have a vision
of what will separate youx zine from all
the other dead bark on the shelf. The ben-
efit of having vour ewn identity is that
there's less conflict of interest with other
publications - s0 you can wurk together to
build up mutual support by promotion
and mailorder/contact exchanges - and
more imputtantly, you don't get slagged as
“q pooriain’s AMternatize Press” ox some
other big zine's abortion. Some vavious
Defining Characteristics in the “industri-
al”-dance (i.e. torture-tech) literary market
are Skin Trade's sex-&-techne-blending
approach (they not only ask bands like
Nitzer Ebl about their sexual exploits, but
they divide their focus between torture-
tech music and porn culture). Although
Technology Works doesn’t featuxe any of
the aforementioned devianée, they do have
a unique column that features the origins
ol certain vocal samples found in popular
industrial songs. The new neurozine
Nexuy 6 has a stalking contest, as well as
an extensive directory for F-Mail. And of
course we have INDUSTRIAL NATION
with their wide coverage of industrial
scenes. So if vou're going to jump into the
big bed of publication warfare, choose a
position other than the standard mission-
ay.

Fven if you have great defining
characteristics, poor aesthetics can easily
elch vour name on the ol zine tomestone,
Acsthetics is the ambiance your publica-
tion projects via art and layout. In other
words, design a decent cover and utilize
cool but legible fonts (especially il you're
placing teat over background photos—
people generally don’t like to read things
they can’t read). A key tactic is to provide a
balanced min of graphics and text, Too
many prose can be a disenchanter, espe-
cially if it results in highschool textbook
flashbacks. Remember: People love pho-
tos...except when they're poorly repro-
duced and end up looking like chiaroscuro
outtakes. A good publisher must also be a
mastey of illusion. Putting a slick cover
around inexpensive pages can easily con-
vey a sense of class, wealth and profes-
sionalism that might not even exist. But
don’t starl outl too lancy of you won't be
able to maintain or atford the same quality

B LR
. W B e e,

for issue #2, Building a 7ine is like tontur-
ing your roommate’s ex-bitch...in order to
set the best results, it's going to be a grad-
ual process.

) A goud aspect about the torture-
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tech markel is that there's always xoom for
more publications in this severely over-
looked genve. You see, if all 5 or 6 torture-
tech zines that exvist do an intexview with
Lesether Strip (or Xorcist, etc.), it only rein-
forees the fegitimacy of these obscure acts.
However, if 800 indie rock rags splash
theix covers with pictures of Pearl Jam {or
Nivvana, Smashing Pumkins, etc..), it's
overkill and quite often a way of capitaliz-
ing on these people as selling oints rather
than as artists, This ties in with the age old
battle of exploitation vs promotion: should
a zine highlight an artist for their merit or
selling potential? And if a band has merit,
but is nkready adoining the covers of major
publications, does an interview sexve any
purpose other than making better revenue
for your zine? I can’t answer the route your
publication should take, but 1 can suggest
a populax method that requixes very little
compromise.

It would be ideal for a publica-
tion to do features solely on good yet
under profifed artists, but being so integyi-
ty-based will alienate a lot of potential
readers and advertisers, This is where the
reader bait comes in. You showcase one or
two popular acts and then cram in a bunch
of your preferved band features. While this
is a simple task, some zines fall prey to
losing their streetwise focus and sexving
up a tag full of MTV Buzz Clip bands.
"This shift in format is usually the result of
advertiser pressure. Major labels and big
Indies can obviously afford to take out
bigger ads than smaller businesses, so this
purchasing power translates into special
features. However, if you're dependent on
ads from tyranical corporations who insist
that you play ball (“wee’l take out asr ad if
you ruse et fiterview ), then your zine's
identity will become that of your sponsors
and not your own. Any zine that will tell a
major label to gnaw on shit when the pres-
sure’s on, is a zine with subculture poten-
tial.

One of the most impoxtant skills
an editor can have is the ability to delegate
veviews. If your zine’s goal is to cover all
types of music, try to have people who are
fluent in each particular style take part
{unless vou are fully competant in this
task). There’s nothing worse than reading
some punk rock fanatic bagging on an
electronic band based onfy on the fact that
i's an electronic band (unless, of course,
it's an electronic band trying to be punk,
which is another thing altogether). For
some goad examples of CD bashing based
solely on musical stvle xather than actual
skill, ook at any review of a techno
release that was ignorantly sent to Flipside
or Maximum Rock N’ Roll. There’s noth-
ing more irvitating than a critic who's deal-
ing, with music that they're obvieusly not
familia/interested in.

One of mv maxim’s is “wever

i . e

reviewe airything you don’t like.” Okay, so
mavbe vou hate something and vou think
vou're doing a public service by revealing
what you really think about bands like
Mind Bomb. Go with it. It's no aime to
hack at arelease—in fact 1
enjoy reading a good chop
job. Keep in mind, how-
poe o7 ever, that a bad review is
"4 different than a budly
ivritten review. lhe for-
mer is still beneficial
while the latter helps no
one except the critics ego. A badly written
review insults a band without dcealing
with the music, like attacking pachaging
ox fonts, or may genexalize a whole genre
of music {(iw. “all imtustrial masic souwinds
the sane”)

Don't worry if you can’t write.
Even a bad writer who incorpoxates the
propex elements can pull off a decent
review. You see, good reviews aren’t
dependent on skill, but on techniquel
{although skill doesn’t lut). 1U's actually
attention to certain details that'll win over
a reader, not straight-from-the-thesaurus
wordplay. $o in order to save you years of
painstaking research, heve’s my Anatomy
of a Review. Once your writers learn this,
you can improve yvour publication and
mock everyone else’s. The following
sequence genetally deals with torture-tech
reviews, hut can apply to all styles of
music.

1. The Description, This is a simple task
that is often marred by terms like “(hey
vock” or “they shred”. These examples say
absolutely nothing about the band's style;
instead one should explain how they
“shxed” (is their drum machine going at
175 bpm or are their guitars ripping
through a 3 chord progression?). Here are
some major elements in a good descrip-
tion:

Style: This is self-explanatoy. Is
the music industrial dance, techno-rock,
ambient-house, etc, Do they use live
drums and guitars {as opposed o drum
machines and samplers)?

Tempo: Are the songs dancefloor
oriented, long ballads, ete. With toxture-
tech music you can alse include BPM
{beats per minute).

Vocals: Are they screamed, spo-
ken, whispered, sung, or garbled?all treat-
ed vocals are not S5Kinny Puppy-esque.
Ministry, Puppy and Thrill Kill Kult, for
example, all have distinct vocal enhance-
ments. It also helps to convey whether o¥
not the vecals detract from the music, if
they’ve emotionally convincing, andfor
they have a distinct voice that adds new
light to the scene. You may also note
whether there are actual vocals or - like
Emergency Broadcasting Network, Some
Muore Crime & Greater Than One - jusl
vocal samples.

Lyrics: 1s the band saying any-
thing, vr using vocal treatments as 2 mask
for bad poetry. And if they are saving
samething of mexit, is it presented with
innovation or are the rhymes really pre-
dictable. And is the band saying anvthing
new or taking a bandwagon approach?

Moaod: Does it have an ccrie goth-
ic feel, or is it upbeat and descnsitized?
What creates the gothic mood (guitars
and/or keyboards, fow vocals, samples of

screaning...
Q
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2o the Analogy,

I he token comparison
~establish a veference poinl. Hhis
sould not be the entire review and
Slien used the reviewer should point

.tthe SPECIPIC similaxities as toefl as
Hiterences. For example, just because a
mand has theiv voeals processed, doesn’t

wean that they sound like ‘kinny

“appv. I that's the only element of simi-

rity that one can find, talk about how
he other elements distinguish them-
~vlves. The listening factor often negates
the conceptof o “dead rvinger”.

o The listening Factor. Aavthing
seviewed should be heard at least twice.
MVithough this is rarely the case, it is a
srajor variable in a good o itique.
Jecause a ot of music reviewed is only

siven a brief listen, there is an abun-
fance of teviews that are far from accu-
rate. Subtletivs become more apparent
wath time (think about any band you've
sronn to like or hate— did vou under-
stand their music the same way after fis-
iening to the tape five times as opposed

w the First?). The sad reality is that most
seview material doesn’t get adequate
atteation unfess there’s a good buzes on
the band.

The Depth Factor. The more the
ceviewer knows about the band/style the
aore aedible the review is. This can be
aenclicial when alluding to how long an
wt has been around and prior
releasesfside projects.

5. Hhe Opinton. This should be con-
veved in the tone, not by a blatant “thrs
s greal.” A good review lets you know
what the author thinks without saving it.
[t one is going to use blatant apinions,
oe sure to validate why “it's so greal,”

6. Origin Mace. IUs always nice to know
where a band s from, especially it
thevie Puropean or American, wban or
vl coastal or midwestern..you get the
Soint. ’

The Clever Tabel. This is when a
reviewer  creales a new tenn when the
status quo descriptions have become
painfully cliche/passe. My term for
industrial dance, for example, is torture-
tech, Just add any abrasive prefix o the
word “tech.” When eaploring your poet-
ic license try and be literal (i.e. Don’t say

r..z/[u'r-lhmsh if the music doesn’t have
a thaash/pit-tike etfect). Just because a
new term seunds cool, it doesn’t mean
that it’s alwavs appropriate. The best
aew terms are not only the kind that
replace whaole stanzas of burnt-out
descriptions, bul are accurate as welll A
classic case of a non-literal phrase appli-
cation is Billy [dol’s music being classi-
tied as “eyberpank.” Sare it's “eyber” (e,
clectionic), but where's the “punk”? In
his hair cut? How about “cyberpuss” or
“cyber-casy-listening.” He should have
his poctic license revoked
8. hhack Recommendation. This is a
good thing to do, so people know exactly
which <ong{s) inspired vour compar-
l'\()“\

9. [The Address, Make swre you provide

some access to the band. It sucks when

vou 1cad about 4 cool project but you
can’t find it any where.

Here's an example of a
bad review:
LUl Shiuny Puppy icainbe!
Ditigul industrial synth masturbation.

Here's a betler review:

Hiis band comes off soumding
a Lt too i like Puppy with thety
breated vocals wind the fraguicitted fyrics.
Thie keyboard fills, Jioiceoer, are more
vemigiseent of bad Alphacille (redun-
dant?) woith its neie wave edge. Hf}mmgll
they're goiug for the dance mml\e! this (s
i too devivadioe to turi fieads,

The differences are that review-
er #2 states why the band sounds tike
l’upp\ and avoids the complex term

“industrial” {which is so misleading
nowadavs; does it refer to noise or tech-
no-pop with distorted vocals?), Although
a good reviewer doesn’t need to adhere
to a formal-sounding style, it can add an
air of authority.

Fhe critic’s opinion is not as
vital as a good description. This is
because what some critics don't like, the
readers might {it's important to differen-
tiate between hating a group and hating
a musical style!!). The most 1mpmtant
thing a reader should be informed of is
NOT whether a band is good or bad, but
what the band sounds like. Let the read-
ex draw thenr own conclusions.,
Objectivity is critical for establishing
credibifity. And credibility buitds
w~pu:t And respect is usually a maga-
zine’s aim. Okay, raking in the dough,
gcltmg Iaid, and hocking free promos is
more accurate, but respect never hurt.

How to review a live show. One of the
moﬂ vital aspects is to state where
vou're coming from. Somebody who
sees industrial bands all the time is
puing to a have a totally different per-
spective than somebody who's intro-
duced to the genre through seeing a
recent NIN \'utu}. A hetty variable is
also how well you know the band's
music. Il you know all the words and
subtleties from listening to their €I,
they could distort the fuck out of their
voices and bury half the instrumentation
and you’d still be able to appreciate it
On the other hand, if this 1s your first
exposure to the aformentioned band,
then you're going to xant about how
awful it was due to muyhcrencv In
either case, if you “re gomg to review a
tortuxe-tech act, it helps to see them at
feast twice. In the world of electronic
music, a fuck up is 30% likely during a
stage show (especially with DLALT.
machines). A second viewing will either
redefine or reatfivm your first opinion.

Conducting an interview. Whife generic
historical facts are line for a new or
obscure band, these types of questions
no doubt grate on the nerves of veleran
artists (and veteran fans of these particu-
lar attists). The ideal scenerio is to take
things at least one step below the sux-
tace. Taking this step, however, often
requires some Familiarity with a band,
such as being able to gauge the differ-
ences between new and ‘old material
{tyrically & musically), past and present
vocal inflections, progressions or regres-
sions, line-up dismembenmnent, ete...
Sometimes it's effective to step away
from the ticld of music and delve into
other interests (like favorite Ly, shows,
cating habits, elc). These trivial aspects
can often help establish the character of

the interviewee. If vou're going to be
mterviewing a band that's already been
featined in bigger rades, then devote
some time Into conceiving a creative
approach—you want to give your audi-
ence something they haven’t read
afready.

Presenting an interview: There are three
traditional ways te do this. [he first is
the verbatim version which includes
every word stated {rom “Um..cx” 1o the
interviewers own verbal fumblings. T'he
second, more preferred version, is to
climinate all of the rambling and pres-
sure-induced {aux pas, so that buth pai-
ties involved are presented in an intelli-
gent light. If you object to this finetun-
ing, consider this: If vou repliase a
question when vou're editing an intex-
view, but vou keep it in context, the
interview will read more fluently and
may also allow you to make a question
sound more intelligent. Secondly, most
attists probably would agree with the
edits you make if you're making them
fook better. The last type of interview is
one that's actually a feature story with
quotes integrated into the text,

How to get Servicing and Ads from a
Label. Because record labels often have
Limited amounts of proonotional matetial
and advertising budgets, vou better do a
good job at validating vour existence
and competance. This means that vou
should not only send a copy of your
publication to the fabel that yvou want
servicing & ads from, but including a
professional looking form letter as well.
"Professional” l()(»cl\ translates to mean
a nice fooking letterhead with a brief
introduction. I would suggest calling at
least twice, but no more than three times
{unless the label asks you to). Industey
folks don’t have much retention, buat if
they dis you three times it might be a
sign. As a show of good faith, a lot of
beginning zines give away free ads. Not
only are vou b(mdmt., with a label, but
other labels will think that your pulvhm-
tion has more worth due to these other
advertisexr affiliations. Be suxe to always
send a rate card, vr even better, have
then in an easy to locate portion of vour
zine. Don't make any promises or vuar-
antees that you can’t live up to. Be con-
sistent and honest. A bad reputation
spreads like maggotbites at a neaophile
convention. Warning: 1ty not o be too
dependent on advertizers, It one of them
flakes, then yvour zine will be on the
shelf so long that your review column
will ook Fike a cut-out bin at the used
record store, 1Us better 1o have a reliable
zine that comes out four times a year
(like Mondo 2000), then an umreliable
une that comes out when it can (Ben s
Dead). How can a label adyertise a show
or a product if they have no idea of vour
zine's street date?

Conclusion: Fanzines are avbitrary!
There are no rules, no formats, no right
or wrong approaches. My aredentials
include a one-oft issue of a photocopied
fanzine that died shorty atter birth back
in 1990, Other than that, I've done vari-
ous columns, reviews and interviews,
but nothing that would carn me a swal-

low instead of a ~pit. 71
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My

n an: immense array of riew. releases. This eclumn:is where
shogse some of my personal favarites and do my best o deseribe
them foryou. . e

_First up this time is SWANS with-their latest
“Omnissionces.” Yes, | know, Swans have been around for 10
and have influensed other bands (Godflesh, Young Gods,

lopaln Death, efe., just ta_nama o few), so lhgﬁr: not.exaotly
unknowi. But they are definitely underdppreciated.these days
*Omnissiance” ia a live (bu} hocvﬂ‘umiud and proecsssed
resording from their 1992 “Love of Life” tour. What you’getiis.a
pure soundsoaper’s de - “industrial” or even

‘aggro?, bul Swans use plenly of eledi
alongsids a live bond format, er _ :
tain of majesty, lﬁihd{,%;;auﬂ emotion. The dual veed

Gira and Jarboa provide a diversity that mast other band
and the muaie itesif  is equolly as dynamie and potent. H

loaking for passion, warmth, and humanity in your musie, then
'c':% al on: KY %écggouos,%aztpo ATLANTIC BLVD, SUITE 220,

. In a different vein entirely is Pittsbusgh’s veteran experi-

%'.

SAN FRANCISCO, CA 94117-0277) is a great intra fo their exirere
.sound mca'npulcl{om.' They saulpt sound, much like Neubauten, but

the P.Children do s0.in a much more acbstrast way. The instrumen.
tation of choice is stuff like metal, samples, prepared plane, ozqo@“
fanks, tibetan bells, eflecied sarnet, violin, ete. - you the pisture,
The end result is a very texiured, diverse sound - quite ;’ahlico ony-
one elee Fve heard. It oonnc a multitude of maods and is never:
statie or boring. Exsellent wor .

ain shifling gears, we have the Ion:; awaited new c
sntitled “Death on the Installment Plan?” (

RE-
, 4901-906 MORENA BLYD, SAN.DIEGO, CA.93117-
. 3432) These Canadians have been sadly neglected in ”"ﬁg
1{Fd

of. As purveyors of sizzling sonie hardbeat oxpe

":bmafoounq, they are eerlainly up there’alongside their

;‘H‘"“ again from GODSEND World Headquarters. As ever, 'l\gn,;;rs ’4

_mental gravp, whaose ‘retrospesiive. CD,
_“Dasumeniation 1987-1992% EL HOUSE, PO BOX 17027

i

o mnen o povdonnornain coonenes 8 Nada, awkward y borracho core del fodo.

h
voealist (their 3rd in 3 glbums), Conan Hunter. This is by
~ far their most mmzlii od. recording to date. "Docih*

iekhammer rhzlhnu with the degres
teshnologieal cbuse and NOISE that rivals Puppy in terms

“the orb's evil twin...(a) slow- motion, Frame-by-frame lead into a
cataclysmic act of terrorism, like swallowing a ticking

of sheer uﬁorim-nuii(in. And beyond the rhythmle timebomb...(the songs) vibrate and undulate in their own

aggression t -
L1508
rar world. Samples and sounds here feel as if they’re sur-

‘gieally placed. (ala ‘CloekDVA or Lustmard). Numb are o
Precise knife fo your conssiousness, spilling soms guts

aleng the way. Yery resommended.

‘. Holland’s WK_Q_QIE have beeii
around sinee 1981 0r so, and by my eount have aver 35
v

albums/tapes/CDs available. Their latest CD, “Malachi®,

. an Caroline Reeords is the conelusion to their “Shadew
. Weaver” projaet: {the other_holf, “Skadow Weaver®, wos.

reloasad a few months prior, alse on Caroline). As ever, Lo
Dotz shower us with c?n h‘x sredtive blend of influaness
and come ur ith an addly beautiful style of post-indyetri-
al rmhodo ia with a nice doss of naise. Edward Ka:Spel's
lyries and voeals are poignant and grtisulae; oonvoy?h
ond amotion while eonjuring some sirange surreal
imagery. “Malachi” was eo-praduced/mixad by Steven
Stoplaton and is as strange and otherworldly and any:
thing you’re likely t0 hear this year. Simultanecusly
moady, beautiful, and ear-jarring, the Dats are undoubt-
odl{ono ot tha finest, most intelligent groups around. Find
4 , g

heir stuff and liphq with headphones,

: > - % o4
. Back in the techno hardbect realm, | was mast
impressed Zben'gallannimimd Disecse”, a 4 sang
cassefie:by California’s We.very much'in
the Puppy maold, but doss manage jo move in some differ-
ant diredtions. Seriously hedvy beats are nailed down.by

el

ere’s atmaspheris soundtrack type piesas i ildi i ». i
TSI may braim with im:- SFe sinictar ‘*.zl:‘i_g secretions, building tension to an unbearable Tevel...” - cmj

intrieate saund layering, sequeneing, and good sampling. cd available at fower, select shops or for $12 postpaid

The mix is dense ond y_q_?wull produced, resulting in-a
depth-charged attask. And 1o top that off, Death- Mathad
aren’t afraid to use piane and their highly meladis (almost

from charnel house productions:
po box 170277 san francisco, ca, usa 34117 - 0277

you have nowhere to go.




Magazines
Answer Me The magazine for the
deranged. Joe Bob Briggs meets Jim
| Jones. Very hotl $3.50
Blue Blood Gothic sex from real vam-
piwes. Photos, stories, and related articles.
Age statement required. $6.00
Boing Boing Cyberculture with
sense.Very similar to Mondo 2000. $3.95
Book Your Own Fucking Life Practical
. *how to" advice on booking bands, here
and abroad. Excellent resource. $2.00
i Dead & Buried For the hardcore gothic
erowd, this zine covers the scene.  $5.00
' Dead Eyes Magazine Music, art, culture
of the underground. Reviews, interviews,
| mews. From Mykel Boyd. $3.00
drone techno zine Rave music, the rave
| scene, and reviews. New,
shows promise if the scene [
1 iasts. $200 ) 7
Factshoet 5 The ultimate zine %
resource guide. Mere words :
cannot do justice to this publi-
cation. Hundreds, if not thou- EEVINTEN
. sands, of zines and small [
press publications reviewed in
a handy format. $3.95
Fireheart New and improved
format brings this magazine
up to par with Green Egg.
Current issue features inter-
. wiew with Starhawk! $5.95
| Flipside The punk scene
i from the city of Los Angeles. Good read
_ for those outside of the area as well. $2.50
For Crying Out Loud Packaged with a
I cassette, pub covers the Industrial scene.
Expect this one to take off soon. $7.00
. Future Sex The erotic mag for those with
E computers and other hardware. Comes
| with traditional photos and reviews of the
industry. Slick and professional. Age state-
ment required. $4.95
FutureShock Incision Industro-zine with
ots of reviews of bands, as well as several
d interviews. $1.75
astly Excellent pub dealing with Gothic
and dark aspects of music and culture.
One of best in content and format. $4.00

flir Himiesr

Moot M

Distribution - 114 1/2 E. College St, lowa City, la 52

ND Experimental Music magazine, Very well
done with informative articles and reviews
with bands like John Waterman &
Crash Worshiﬂ. $3.75 ytwiwn
Nexus Six Hot new Industrial

magazine with a full color cover
and great cyber-industrial arti-
cles. 2.00
Permission Quarterly joumal of the
underculture-skin art, goth/'mdqétrisatl’,

music, comics, and
Project X The famous club kids
Mag from NY. Full Size and

lossy, it is an essential rag for
ashion minded youth. $3.00
Propaganda Gothic rock
fanzine that's been around for
years. Full size, glossy with a'wsems
bauhaus touch. $4.50
Punchline A magazine with
do it yourself posters center-
ing around themes. The lat-
est issue deals with femi-
nism. Past issues have

xplored cops and
IColumbus. Not for the arm-
~jchair-activist. $1.00

Sandmutopian Guardian
Famous Dungeon Journal
about S&M. For both men
AE_ _land women. $4.95
fﬁ*’* Silver Chalice (Pagan)
; {}iiliJ Articles, poems, short stories
and more cele- g
brating Pagan lifestyle. $1.50
Synapse (Literary) Poetry and
short prose for the struggling
writer. Wide variety of styles
and techniques. $3.00
Taste Of Latex Magazine for
those with sexual appetites not
fulfilled by the standard fare. .
Age statement required. $5.95 8
Technology Works Zine for JEEEFY
the electro-core enthusiasts.
Features, reviews, and inter-
views covering the Industrial pi
scene. Great things in a small
package. 2.00 1** '
Temple of Lilith (Pagan) Irregular publi-

Green Egg Pagan/Wiccan
periodical. Many aspects are
represented; there's even a
- dlassified section. Cream of
the crop. $4.95
High Times The definitive pub
t segarding the cultivation, use,
and culture of the marijuana

t and its culture. $3.95

st of High Times Best of|
| this famous magazine. $4.95
Wmdustrial Strength One of
best Industrial magazines
around! Great layout and
design! $3.00
Isolation Gothic rock fanzine

" s

s

cation dealing with Pagan
topics. More a networking
tool than professional
magazine. 2.0

World War 3 lllustrated
Welcome to the real world
of comix. Real life and ide-
alism in graphics. .§3.00
** *prug Books® * *
Anarchist Cookbook
William Powell The book
everyone's looking for.
Information on how to build
bombs and make certain
drugs. $22.00

@l

ICannabis Alchemy D.

from California. $3.00
Maximum R & R The famous hardcore
| punk zine that has been around forever.
ick and full of reviews, interviews, and
more. $2.00

Gold A hard to find cult classic, is now
back in print, revised and updated.
Alchemist D. Gold reveals the inner world
of Marijuana and hashish, uncovering

ystique

the ¥4 « Passions!

ANSWER,
m .

6 §761 tel-319-338-5752

secrets and modern techniques to
enhance potency. First published in 1974,
previous editions sold
100,000 copies, making
this book one of the all-time

Controlled Substances A.
Shulgin, Ph. D. An invalu-
able reference for anyone

W Wllegal status of a particular

formerly and currently
scheduled (illegal) drug, the
authority for its inclusion in
oo s vt the law, its exact name, its
chemical-abstract identification number,
complete listings of chemical structure by
family name and all known synonyms for
the drug. This second edition is updated
and expanded by 50 pages. $59.95

Cultivator's Handbook of Marijuana W.
Drake Complete information on how to
grow Marijuana indoors and out.
Examples, fantastic illustrations, and vast
horticultural knowledge. Drake is a lead-
ing authority on cultivation. His book pro-
vides information on the marijuana plant,
marijuana and land, working with young
plants, marijuana and light, harvesting and

e curing, making a good plant
better, cultivation of psy-
choactive tobacco, and culti-
vation awareness. $19.95

Drug Testing at Work: A
Guide for Employers and
Employees . B. Potter, Ph.D.
S. Orfali, M.A. A comprehen-
sive guide to drug testing in
the workplace. It describes
how the tests work, legal
issues, and steps employees
can take to avoid a false posi-
tive drug test. $17.95

Ecstasy: The MDMA Story B. Eisner
Ecstasy chronicals MDMA, including the
flip-flops in its legal status, psychological
e#ects. erotic implications, methods of
use, possible future, health risks, chemical
structure and synthesis, and an annotated
bibliography of the MDMA literature by Dr.
Alexander T. Shulgin who discovered its
synthesis. This expanded second edition
includes updates on the "rave" scene, the
latest information on health risks and the
recent testing protocols for MDMA. $19.95

Marijuana Botany: The Propagation and
Breeding of Distinctive Cannabis R
Clark Information about all aspects of culti-
vation. How quality is affected by climate
and environment; identification and desir-
ability of male plants; consideration for cul-
tivating sinsensemilla; THC production and
peak potency; producing desirable plants
year after year. $19.95



Marijuana ChomistrL M. Starks A one-of-
a-kind book that explains the various psy-
choactive constituents of cannabis, with
discussions on the effect of growth condi-
tions, harvesting, and processing. $19.95

Marljuana Grower's Guide Deluxe Me/
Frank and Ed Rosenthal A comprehen-
sive survey, the cannibis bible. A vast
expanse of knowledge on indoor and out-
door growing. 347 pages including 158
photos, rawings, and charts.
$19.95 (Spiral bound edition $23.95)

Marijuana Grower's Insider's Guide Me/
Frank In-depth coverage of cultivation.
Frank writes an excellent book with 200
photos, drawings, and charts to assist the
marijuana grower in his efforts. $19.95

Marijuana Hydroponics: High Water-Tech
Culture D. gtonn Information on lighting for
growth and budding, mineral nutrients, nutr-
ent flow technique, water culture, atmosphere
control, temperature factors, vegetative and
reproductive growth, harvesting, using rock-
wool, and curing of hydroponic crops. $14.95

Psfychedelics Encyclopedia P. Stafford
A fascinating historical reference on psy-
chedelics--from the LSD-25 of the '60s to

Underground Psychedelic
Library A treasure including 2 JE
cassettes and fourteen rare clas- ¥

sic books: Book of Acid, Peyote
and Other Psychoactive Cacti,
Herbal Aphrodisiacs, Herbal
Highs, Home Grown Highs, Drug
Manufacturing,Cocaine
Consumer's Cassette, Cocaine
Tester's Handbook, Dr. Atomic's
Marijuana Multiplier, Freebase BZCd
Cocaine, Indoor/Outdoor
Marijuana Grower's Guide
Cassette, Marijuana Consumer’s and Dealer's
Guide, Pot Book, Psilocybin Producer's
Guide, Super Grass Grower's Guide, Ancient
& Modern Methods of Growing Extraordina

Marijuana. $29.92,
...Q.compimcy Book‘....'.
Geminga Melvin Litton Tells the story of
Geminga, who has assassinated enemies
of Sendero Luminoso since infancy. She's
a product of genetic engineering and now
she's about to assassinate the Medsllin
Cocaine Carte. $9.95

Illuminati Papers Robert Anton Wilson
Wilson speaks through characters from his
novels and other realities to present views on
our future way of life. Includes such topics
as: the HEAD Revolution, Secrets of
Evolution, How to Eliminate Stupidity,
Iluminati Interoffice Memos, Economic
Liberation, and the usual gang of lunatics,
mystics and charlatans clamoring for a new
social order. $9.95

Last Days of Christ the Vampire J.G.
Eccarius An extremely entertaining, sacri-
legious look at idols of the day by adding a
vampire theme. Shocking images that at
times will seem almost funny. A must read
book for those who want to be engulfed by
true originality. $7.00

Right Where You are Sitting
Now: Further Tales of the
Illuminati Robert Anton Wilson
Examines the jumping Jesus
henomenon, talks withjs
uckminister Fuller, finds a}
"maybe” in the universe, eye-|
balls Carl Sagan, asks whether}
God is a dope (or just plainj
clumsy), explores the neuro-}
geography of conspiracy,}
exposes his own credo, andj®8
tells you how to have fun with}
your own head, right where youl®
are sitting now. $9.95

This'll Kill Ya Harry Willson Takes an
honest yet humorous look at today's soci-
ety and it's problems. Looks at the social,
political, and environmental demensions
and adds that slightly offensive touch of
satire that makes this book so highly rec-
ommended. 6.00

Virgintooth Mark Ivanhoe A
Yremarkable book which takes
us on a journey of a hew
vampire and all that she
Mencounters in her entry into
@lithe society of vampires and
it's politics. All our fears
become truths in this beauti-

fgllx w ten novel. 8$'7£)9

it

Xulture Book

Strange Music Volume 1 A

tool to assist the reader in re-

Mdiscovering forgotten "garage-
"W sale” records. A focus on gen-

res, artists, and collector

items. Promotes pl‘eselvaﬁon ML BN TR TR e (03 Lt

of the 12" LP. Interviews with &=
unique artists and reviews of Fisi
treasured recordings byJs gﬁl
undertakers, religious ventrilo- EEs:
quists, astronauts, and other[§]
obscure talents. Two separate
volumes. $16.99 B

Re/Search #13: Angry
Women Sixteen contempo-
rary performance artists @
attack a variety of topics§
including male domination, B
menstruation, masturbation, vibrators,
S&M and spanking, racism, failed Utopias,
and the death of the sixties. Artists includ-
ed are Lydia Lynch, Kathy Acker, Sapphire
Susie Bright, and 13 other women with
agressive attitudes and insights.  $18.99

Re/Search #12: Modern Primitives
Re/Search's all-time bestseller takes an

~All Prices in U.S. Dollars
- D Check or Money Order |:|

- L] visa[ ] Mastercard [ ] Amex

Card#

Discover

exstensive look at the art of human dec-

oration. 279 photos expose the reader to
various forms of tattooing, piercing, and
scarification. Twenty-two interviews with
tattooists, piercers, enthusiasts, and oth-
ers. Quotations, bibliography, mail-order
sources. $17.9

Re/Search #11: Pranks! Pranksters such
as Timothy Leary, Abbie
Hoffman, Jello Biafra, Earth
Firstl, John Waters, and Henry
Rollins manipulate words,
images, and behaviors consid-
& Sered "the norm.” A collection of

=aSpotlights deserving, but
largely unnoticed directors like
Herschell Gordon Lewis, Russ Meyer,
Larry Cohen, Ray Dennis Steckler, Ted V.
Mikels and others. In depth interviews and
anecdotes centering on gore and sex-
ploitation films. $17.99

RE/Search #8/9: J.G. Ballard A compre-
hensive collection paying tribute to the
deserving surrealist writer, now famous
for Empire of the Sun and Day of Creation,
Extensive interviews on a wide variety of
topics, key writings, rare short stories, a
biography, a bibliography, illustrations, and
more. A comprehensive study of J.G.
Ballard, detailed, devoted. $14.99

RE/Search # 6/7: Industrial Culture.
Handbook Directory of artists and musi-
cians of the Industrial Culture movement.
Features on Survival Research
Laboratories, Throbbing Gristle, Cabaret
Voltaire, and others. Topics include new
brain research, forbidden medical texts and
films, creative crime and interest-
ing criminals, modern warfare
and weaponry, neglected gore
films, psychotic lyrics, art bruf,
etc. $13.99

RE/Search #4/5: William S.
Burroughs, Brion Gysin,
Throbbing Gristle Filled with
interviews, rare fiction, essays,
and illustrations. Described as
a "manual of ideas *and
insights.” Includes rare photos,
bibliographies,
discographies,and chronolo-
gies. $12.99

The Confessions of Wanda von Sacher-
Masoch The sensual, exciting tale of th
woman whose whip-and-fur bedroo
games spawned the term "masochism.
First English translation. $13.99

The Atrocity Exhibition J. G. Ballard Th
long out-of-print classic returns, annotated,
expanded and illustrated. A graphi

Stores Inquire for Wholesale Price Catalog |look into sex and violence, reality an

Exp. Date
Signature

10.00 orless =$3.00
10.01 - $20.00 = $4.00

$20.01 - $30.00 = $5.00

Postage & Handling Charges
|Double Postage prices for overseas surface and triple for Air Mail
$30.01 - $40.00 = $6.00
$40.01 - $50.00 = $7.
$50.01 or more = $8.00

insanity. Four new stories as wel
as in-depth annotations by th
author, and 20 illustrations an
photos. Preface by William S
Burroughs. $13.9
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"B You can start any time you like.

£ What do you feel about people discovering you

| wia newer bands such as Ministry or Skinny

IT', since you've been around so long?
B (long pause) Yeah, well, obviously that doesn’t
make a lot of difference to me if somebody dis-

i eovers us this way or another way.
t kIs technology making music too easy to do or
| dives it make music making more accessible?

& No. Even though... Apart from definition
pooblems, what you might call music or what you
don’t call music, I would say that the possibilities
of making music always remain the same, so do

| e possibilities in any other discipline, as well.

The possibilities of being subversive do remain
e same; they actually do remain the same with
ewery technology. I do believe that in every

| media that you basically come up with, there’s

always a possibility of being subversive. Thatis
mherent, actually, in the definition of media;
media has to have the possibility of being subver-

| sive, or else it’s not media, and so the possibility

of making music remains the same. It’s not get-

| Simg easier, it always involves a certain amount of

inking and thus always involves a certain
amount of thinking and thus always involves a
eertain amount of subversity (sic). If you haven’t
got that, then you don’t make music.

ad an interesting
ferview, Blixa iz

thing todo, butas
U oppertuniy.

J: Do you feel comfortable being called industrial
pioneers and lumped with such bands as Nine
Inch Nails all the way to Nurse With Wound?
What do you think would be a better term?
B: I don’t know what a better term is. In the his-
torical context; you actually can talk about a his-
torical context by now, guess we've never been
industrial, in a historical context, cause I remem-
ber when the term came up in the very early ‘80’s,
it was covering the whole field between Devo and
Pere Ubu and we didn’t really fit in between that -
with Throbbing Gristle, maybe it was a triangle
defining the field. But we didn’t really fit into
that anyway; we didn’t actually exist at the time.
The only area of the world that still uses the term
industrial is the great American continent (actual-
ly smiled), and that has to do more with the diffi-
culties of record shops to put things in a certain
rack.
D: Everything has to have a label.
B: Yes, it does. That’s all this is. In an essence, it
states at the time that we started, industrial meant
something different, so we weren’t really falling
under that one, and by now, it is only used in
America. IfI had to make up a rack that I would
want to be found in now, I would call it crossover.
.;: How did you get involved with LalL.aLa Human
teps?

Interviewed by June Schuler

B: By means of modern communication, like tele-
phone and fax machine.

J: Did you contact them or was it Edward Lock,
(Human Steps choreographer)?

B: I didn’t contact them because I didn’t know
them.

J: Have you seen their work?

B: I’ve been sent a video tape of a show that has
been put on that did involve some of our music,
actually it involved some of Skinny Puppy’s
music as well. In the end it did, because they
were so dissatisfied with what we actually deliv-
ered, I believe. I don’t know if they were dissatis-
fied; they were probably not dissatisfied from a
musical stand point, their ambition of dance the-
atre wasn’t high enough to live up to the kind of
music we did.

J: Compared to when you started, is there more
camaraderie and collaboration today?

B: I think it was one of the better tendencies in the
Berlin scene in 1980 or the time before and after
that, around 1980, they had a looser approach to
the whole way to band structuring. I guess in jazz
circles, it’s always been common that you
(worked) in various combinations and this kind of
affixed structure of the band has been something
that has probably got to do with record contracts,
record companies, probably. Idon’t think it’sa



natural thing.
J: Do you feel Tabula Rosa to be more positi
or is that a deception?
B: Positive. No, I really do feel t;8TIIIRIIN
records we’ve done are absoliadIEREINTIANE

J: How much influence doXifNGENTN

in making ‘experimentaEIUNIGI™®Ye palatable?
B: Palatable? (long pa/NSRERIInk one of the
few things we’ve acllfQWVEE actually dragging
techniques of the. JBIMEHN it experimental music
but..
J: It’s for want ((HRERS¥er term..

B: Yeah, ycahBINI8h’t got a better term any-
way. I don’iINGUIRMerm experimental because
that’s roote (NNRUREIechanistic view of the
world, real NRNHARINDbN’t want to support that
necessari JNEUMOE sc the techniques of the
avant-gardSEURIEIRNR. never been brought, in a '
sense, to REENUININIKO popular fields, is one o
the few th{{EREYGRNOne... Good intellectual
answers, 2 STNEINCN
Ah, well, | NENSINEBBES (o say it might look
good in pri
J: Well, therJpSIRUSIIRN, do you feel North
America percISGBSIIN

J: Because it’s SORYUIIICIMMC ause Ministry is

considered ‘indus(WHi}
B: We always have t0"EIUNEHREITN

did in America to this toU S ENITNIRRRIIIITT
fight with technical obstacleSRYHIGINRCTTREWGY
have softened in anyway. It’s juSH SCEININCITY
fight for the possibility to play all the*I{[JISIN
really the fact of coming here and gettinWusi
lined up, but getting the circumstances right so
it’s possible for us to play - every time, it is
enormously difficult. My experience with Nick
Cave isn’t different; it is less complicated with
Nick Cave, due to matters of instrumentation,
probably, but playing with Neubauten just
remains, obviously, so complicated for normal
club situation, it’s hardly possible at a lot of
places. We had to cancel one of thJESFTIN
already.
IS Ihcard that, on the IntgANNRNIRII

B: What? In Philadelp ISR A BRSO
we almost canceled (JIRHNNENIUNA SO INITREIH
Iy want to cancel, HURTIRONNSTINENSTNICITTRNTNIN
places. It’s just /HURERIEIINTIING WOK O
the level where JYXUINIRNTENINNEN put on every
band that you UKW cramme, have the
same kind of (SUININIERNiircments, which is
due to the muNISIINES O eally. It’s seems that...
I wonder, if t USRI ably a certain relevance
to the style thfIMiENIN¥ en put on and the technical
circumstangQNINNEning the same of maybe
they are agRUINIMO happen in a certain relation
to each ot like because, there’s only thes
circumstances there is only this typesudiiiSIeN|
don’t know.
J: You must take your g0l ound pUrson.
B: Yeah, we have our (RSN RIS CSSHRNIITIN:
sound and front of t{{GIHINCNINNEUNUNICUN
yes. And we have gIRUNIRRCTENUENITIITQNINTIE
sible for the instruf ICHRISHRUICIIRIIRE

J: How was it to {SUSNIRSIIIN QUSRS NORRINT Bill
(Leeb on Cybera SRR GRSSVTVRNSITRINNN 1 p
with them?
B: I was here to SSIREIGITEY I
Vancouver, and, [UNSSRERIIRINEU N tters of
modern commurIRUGIIISSITNINNE G me if |
wanted to come "SRSINTPRUGEINITRITS At " s it.

J: What made yo RIHERIINESHIESANT bauten?
Why didn’t you juNSUBLEUBIRIEAN d start a three
chord rock band? ENININNINNITNNYested in why
people don’t do t JOICHSSRIITIN
B: Yeah. That is (RIRRINITIEt we did. We
did start this beca [NURIIHULI fered me a
show on a certain "RUSKECGIRIIECIub in Berlin
and just asked me WIRIMIUIBH and it was, in its
instrumentation, mor SHINGMINY al than it is
now. It just... it just WAINEHINGN y.

J: What year was that?"}
B: ‘80.

J: Were you the instigator of Neubauten?
Y SR A ndrew.
I Werevou mlimnml By
Jid vou know abont thiem
13- No b didn trealiy Know about Thitohbiine
Gristle when started. Beeatlil v lion we [
recorded inside a hollow highway DPFIN{UCENHIIE
body listened to that tape and said: ‘well,
sounds like Throbbing Gristle.” That’s the {1
time I came across Throbbing Gristle.

begbbing Gristle or

J: Do you feel yourself using technology more or

do fairly basic?
S L bk 110 is a general misunder-

SHINGEANERIINENINIR - misconceptual idea
.Hmnl SINMIUGTENE lar music, anyway.
ARIRNITARHTOTON NN, ¢ band in America

UIICER CNANCRININEINI achine, which I fine
IRINIIERTESINRTRIINNNS because... | haven’t
NSNS INITVRBRIWI Y ¢ know what the music

AR NS R INEINRUNOncept rather hilarious

CRUNSRURIRIEIIPS|c, in all kinds of forms, is
some Onsume out of speakers, which

is, first of all, technology. You do compose your,

music and you do reproduce your music throug
electrical devices, so it is pretty hilarious to
there are no samples on this record, especi

point of some bands gets up angaSTINIISUNINIT
abandowe donrrrecordswe donTmiclease
recordsowe never phay Ive Paould find g
RUARCIINCIIUHEHINENHINITITARENRNNe 3 CD, a
diettized version o your miusic D, and peo-
pICYRIIRRININEURTR NN, and say ‘we
rage FRINNUNCESONGNHINEE totally stupid in my
point TSN

D: What TRSIBRICENINANY Animal’ recording?
(The infa TRNNINIERNIRYe Blixa was miked up
and his ch SYRNUAIRINMNM ther band members.)

J: 1 playeEIRUSRGSUIME verybody s like, ‘what,
what’

BoWhat, vou'se eot the orrgmad” Fhac s adeti-
e ity hwelve years avo we didarecord
and thatwas called Thiesty Nmal ™ The
record had twosidessas s as refeased on vy

Pharehy as we didn thave CDYs o that e, One

side was concenved inorganical (sicrand
vod the vocals ot Fydia Lyge Fine gu
tar of ROMIVRMEINSINENd the other side was
conceived [URABIUENI) and involved none of
these peop[SMMIRETRRIN remains rare today
(chuckles) (ININSUNUGIR rare! [ really like it,
it’s a greatyIACUWMININN hink the actual Master
tape is LW NUSINENIONY what happened to it.
J: Yo lRGICINTINCRRTIVINGN .
Y eahl veal. That's the orSENIie) B3t N

D W hat promipred you to come )Tt BiE
coneept?
B Well o use some sort ot g polariy e Tike
imoreancal and orgamed wasn oo far of oo
ivou e wrecord with twao sides. Tihink
betore we went o the recordime stadio to actual-

ccord this record, we went scoutingePR{ITaN
sound possibilities. We made up the first iR
brass instrument, no percussion instrument, b
something to blow in; a certain constructed pipe
you can blow with your mouth. That instrument
was nicknamed ‘Thirsty Animal’ and that’s how
it spinned off the whole concept about doing this
record. That’s all there is to it.
J: T was looking at the new record and I was
interested in a segment called ‘Field of Tombs’
what is it about?
B: This particular segment?
J: Because you have this image, it seems like the
Soviet invasion of Czechoslovakia, there’s a
famous photo of a guy putting a flower in the
rifle butt of a Soviet soldier. Is that where you
got that?

B: That is one of the images that does appear it.
It doesn’t have anything to do with
Czechoslovakia.
J: T just remembered that.

B: That’s true. I wasn’t aware.. if you are cor-
rect, then you are correct. I'm not aware if that’s
the first time it’s occurred in history, somebody,
putting a flower in the rifle. It is a battle paint-
ing; the whole song ‘Headcleaner’, is a battle
amtmg The ‘Field of Tombs’ is a graveyard of
Pt deas the past way.
MBWeced the line universal do-gooder ideas.
EBRNUREL e appears in it, as well. (laughs).
IR agorian! The organ-accumulators
RINNSKIENNIRNN 1| Ideas that passed. I did con-
SNSINNRANN attle painting. I did a drawing of
NISUSITINIIY all the movements of the per-
RSN age, ‘cause it is a one person
BNNNIENREmovement around the stage, and
tRSNE I Terent stations, like a path on the

AN veyard in the ‘Field of Tombs’.
IO e veral ideas throughout the whole
IORNTRONY: sically, about ideas and disappoint-
ISHEIINErtain ideas and in that context,
BOTCiNEerm ‘Headcleaner’ in existence,
RN Hicld of Tombs’ is just a whole of
HIRNEURINssed away ideas.
UNRIIRGd a reference to Van Gogh in ‘Blume’
NI Wers = another reason to cut off an ear).
SHRIN', that is a reference to Van Gogh.
IR ought that was quite neat.
Stiaughs) Thank you! You thought it wasa
eference to Van Gogh and it was. |
J: 1 was reading an interview with you and some-
body asked you what you thought the definition
of a Neubauten concert was. You said, ‘people
go to get their coats and go home, but there are
no coats and no homes’. Isn’t that a Futurist
saying? (The Italian Futurists were active at the
beginning of this century and tried to express the 4
energy and activity of mechanical processes) |
B: Yes. |
J: Have you been influenced by the Futurists? |
B: No, Actually, I think my view of the Futurists
have been... I’ve had only brief encounters with |
[Nl orks of the Futurist and I just got very
RN e interested in what the Futurists
SISVUNEEMy e through works I don’t know
BINERTRENWINENIR s they’ ve written.
IoSome ol them  FGE
NN I Nintastic! Some of them are...
EYSINEN Mook of stage plays by the

disn Foturists at was something that
waTINEIRIINNIN |able before, so it was some-
thing [RENUNINErcally know about. I've got a
whouSENSINIIY stage plays and they’re absolutely
greapEING*Y's thought their premium media
was [[iNR¥%nifest, anyway. You have to be a bit
carelUI with the Futurists anyway, because, espe-
cially the Italian Futurists, because a lot were pro
fascistic. From the point of view of nowadays,
i3 is pretty hard to accept, that they have been
NS aoy and mecnanistically friendly,
NHNIBNIIRIRbhably won't do nowadays, any
TR TN 1t inly would be something 1
UNAREEI R lcaner in what the Futurists did.
INCINIRIERINIE clean up a whole field of
VSIS hich makes them quite sympa-
IININR QU RIWE 't familiar with what they
NSINUIITU SR c you seen the ‘Blume’ video?
I No.
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D: That opens up a new medium...

B: I said before that I do in every media, and this
is —— —— in the idea of media itself needs to be
a certain percentage of possibility of subversity. I
do believe that might be possible in Internet, as
well, otherwise it wouldn’t be a media. 1 mean,
you can probably go to say that media from the
point where it comes into existence, to total con-
trol. You’re familiar with not William Gibson, but
Marshall McLuhan?

D: I'm familiar with him, but not...

B: Well, Marshall McLuhan did classify, in the
‘60’s media as being hot or cold. He was the first
one to write philosophically about Media, anyway.
He classified media as either being hot or cold; he
said a media coming into existence is hot. Like,
the waltz is a media and the waltz was hot because
it was the first dance where you touched and over
the time the media gets cold - nobody fucking
cares about the waltz anymore! It doesn’t matter
if you do touch in the waltz or not. So, what I say
about the possibility of subversity, is putting this
in a more sociological context. The whole idea
understanding of media in a sociologi-
cal context, I would add to it a dimen-
sion of subversity, and this subversity
is something inherent in the media.
(tape turned over)... electrical light,
and Marshall McLuhan did actually
define electrical light as being a
Media. Electrical light did create the
waltz, that’s what Marshall McLuhan
wrote, in the early ‘60’s.

D: Are you familiar with any of
Negativeland’s Media stunts.

B: Media stunts is a good one. I like
media stunts. I know Negativeland
and, if you are familiar with what
they’ve done before, you know as
well that some of our members have
played with Negativeland.

D: And they were just here last week.
B: Are you aware of the fact that
Neubauten will play support for U2?
J: No! It was funny they were playing
‘Christianity Is Stupid’ and they had
U2 shown on a screen at the back of
the stage.

B: That was the one Alex played on.
WE play for support U2. We’ve
never, ever in our career played sup-
port for anyone.

D: How did that come about?

B: Through matters of modern com-
munication, again. They just sent a
fax, saying The Edge wants
Neubauten to play support.
Obviously, you don’t make a lot of
money doing that. It’s by far less than
we would get on any normal show, at
least we don’t have to fight Technical
obstacles. WE get the perfect technol-
ogy, and we play to, what, ten thousand people
that don’t fucking care about it (chuckles), ever
heard about it. This is just, I think, ten shows and
we’ve never done it before, and we basically want
to find out what it does and what happens if you
do that. Do our record sales rocket in these coun-
tries (laughs) or what do they do. I have to try to
sponsor (?) and after that I can say okay we’ve
played support for U2, it’s not necessary for us to
play support of anyone, because it doesn’t help at
all. If it opens up our music to more people, that is
fine with me. If they would have offered this for
us to do in Berlin or London, we would’ve said,
‘thank you, but we don’t need that.” It’s Portugal
and rather strange places in Spain that we normal-
ly wouldn’t reach and if we did get an offer to play
there, we would probably get a PA and a sensible
wardrobe. That’s why we do it basically, because
it might be interesting to find out what is happen-
ing with Neubauten and the record in place like
Lund in France, where [ don’t know where it is!

(laughs)

J: It should be interesting to see how the audience
reacts to you.

B: I want to see what it’s like.

J: Back to William Gibson. He wrote a book on
disc about a computer virus that’s destroying
everything...

B: And, of course, it destroys the book in the end.
Well, I could’ve made up that idea, as you could
see I knew that already. Yeah, did he make up this
book where you can actually rewrite, you can do
that, didn’t he? Well, then I made that one up!
You just get passages... there’s certain possibilities
on how it could go on and you just have to rewrite
it all the time. If you watch it another day it’s a
certain book. Somebody else has got a different
book because it’s something else. It goes by a net
coordination and it changes itself all the time.
There’s just a certain logic in the back and it
changes itself all the time; the book is just the sur-
face, which actually every book is.

Interview
with F.M.

Einheit
Cage

Trocadero, Philadelphia

By

M: Why the decision to make it three parts? The
triptych?

FM: One reason was because there was just too
much material to put in one album and we just
thought about a different packaging, since like,
vinyl is dead and we wanted to find a different
outlet. I quite like it actually. One other reason

we wanted to have CD packaging that doesn’t loc
bad when it falls down, and to prove it we made
three!

M: Just to make sure!

FM: Yes, yes, that’s right...

M: Are you happy with the way the packaging
came out?

FM: Yes, yes, I think it’s really good.

M: I think it’s really beautiful.

FM: And I think with our packaging many peopl
will follow.

M: Probably. I’ve seen already that different
countries are releasing different tracks that aren’t
available in other countries.

FM: 1r, it’s mainly for the third thing is not out ir
the states yet. I think it’s coming out in June, it’s
Malediction and actually features three versions o
Blume. The French Blume, the Japanese Blume,
and the English one.

M: Iheard the German one is only going to be
available in Japan.

FM: Yeah, because it makes sense in Japan but
not anywhere else. (smiles)

M: T know it took about two [STUNTSEETNUNET
years for all the material to

come together...

FM: I think it was a little bit longer, maybe two
and a half years.

M: Yeah, why not release two albums during that
time, rather than waiting...

FM: Because everything needed to be ready.
There was a whole pile of tracks and at the end we
just had to decide which ones we’d continue work
ing with, but there’s a lot of material we finished
with in these sessions. It started off with these
releases, two different commissioned works; one
for La La La Human Steps and the other one for
the 300th anniversary for the Academy of Fine
Arts in Vienna.

M: Yes, the performance that had the perfor-
mance on the truck...

FM: Yes, it was quite good playing Headcleaner
for about an hour...(smiles)

M: Did you stop and start or did you play con- -




ng

ren’t

out in

it’s

- Wo

WO

' that

d we
work-

one
for

incr

1-

RS ly?

The way it is now, it follows the original

gements, it’s just the parts that are shorter.

grent parts of the music were for different

s of the street and the cars stopped and went

[::]rds and a unicorn...there’s actually a film
at.

Yes, I spoke to your manager about it last

Is there any chance it will see release over

Yes, most probably it will, yeah. But I
en't seen it yet.
How did the La La La Human Steps collabo-
Bon come about? Was it because of the New
#c America Festival?
Yeah, it was like they approached us. I
at first the organiser had the idea for us to
something together and it was just one song at
show.
It was a pretty incredible feat...
(laughs) And then they asked ustodo a
score for their show.

M: I know you did Die Hamletmaschine a year
ago, are there any plans to do more theatre work?
FM: Yes, Faust has actually been rewritten for
Ensturzende Neubauten by a guy named Werner
Schraub. Which is actually like a shooting star in
German theatre. But it is difficult getting funds
for this project.

M: Are you seeking state funds?

FM: Yes.

M: Has that gotten difficult to get state funds?
Especially over the past couple of years with the
economy not doing so well.

FM: Yeah, well, they have a good excuse now to
cut down on culture funds because it’s so expen-
sive to transfer all that money to the cast.

M: Mmm...

FM: (laughs)

M: Have you enjoyed the tour so far? 1 know it’s
only been a couple of days here in the states.

FM: Well, actually we’ve been on tour for over a
month. Well, yes and no, it’s so much different

between here and Europe. I’m quite happy with
the music, but I'm not happy with the way we’ve
been treated here in the states by promoters. Most
probably we won’t play tonight because just half
of what we asked for is there. And we had a
detailed plan of the stage with scaffolding around
it and things like that, and they don’t give a fuck
about it. So we don’t give a fuck about playing.
M: Do you think in Europe there is more respect
with how people want to portray themselves than
there is in this country?

FM: Well, generally no. But I think we would be
in a better position here in America with Tabula
Rasa only selling fifteen thousand copies which is
a laugh considering the size of this place.

(laughs)

M: Yes, at last count I think it’s 250 million peo-
ple...

FM: 250 and what...15,000 sold...

M: What's that, one in every ten thousand peo-
ple...

FM: Point zero, zero, zero, one something like

just to avoid things like that. Europe is easier for
us, we go out with our own production company.
M: Were there stage set-ups that you had to leave
in Europe because you couldn’t bring them over?
FM: Yes.

M: So the look is different here than in Europe?
FM: The same thing could be achieved here very
easily, we just need a couple of wires and scaf-
folding, it doesn’t cost the world. We need a cer-
tain amount of lights and a certain amount of
power to get our message through. (laughs)

M: 1 know on the last tour you had Roland
(Wolf) picking up certain pieces of metal in cer-
tain cities, you’re not doing that on this tour?

FM: Err, since this tour is divided for us into
three parts, the first we do on the bus, so we can
take everything with us, which we collected the
first day of touring. Then, the second part is just
flying around, so we have to collect things in each
city. Then the last part we do it in the bus again.

that! (laughs) We’ve changed the agency RISl

Whereas in Europe we always have our old stuff
with us. It’s easier and feels better.

M: I know with the next release in the U.S. there
will be three versions of Blume, but I saw you
perform the other night in New York and you
didn’t perform Blume. Is this because Anita Lane
couldn’t make it over?

FM: Exactly, because if we didn’t have a girl
singer to sing this, it just wouldn’t work out if just
Blixa was singing it. She has a kid.

M: Bring the kid over as well!

FM: It’s really a matter of money.

M: Are you going to return this summer?

FM: I think so.

M: Will that be a larger tour?

FM: I really don’t know, it reaily depends on
how this tour is going. So far it’s going quite
well, so I think we’ll come back...

M: Would you still be playing theatres, or would
you do outside performances, like you’ve done in
the past? Would you like to do large outside per-
formances? Like the one in the Mojave desert?
FM: I would like to do that, yes.
All these things in the past have
been set-up by maniacs who are
into things like that. Of course,
with a more conventional agency
it’s more harder to get them to do
something like that!

M: So you prefer the maniacs?
FM: Yes, of course...(smiles)

M: You're a maniac yourself,
aren’t you?

FM: Yes. (laughs) There are
two sides of everything, when
going through this agency we
don’t have to go through all this
trouble again with not having the
right stuff on stage. But it
doesn’t seem like there has been
any change.

M: I guess getting back to the
record, which I guess you’ve
talked about a million times
already...

FM: I have been talking about it
quite a lot lately! (jokingly)

M: 1know you’re probably tired
of interviews as well.

FM: No, not really.

M: Are all the customised instru-
ments Andrew’s creations?

FM: Yes.

M: He does all those?

FM: Yes.

M: Well, I guess I should ask
him about them then! And of
course Blixa still does the lyrics?
FM: (laughs) We can talk about
instruments and we can talk about
the writing, there’s no problem.
= M: A very interesting instrument
lused on the record was the circu-
lar bell instrument use on Headcleaner. Do you
know where that idea came from?

FM: N.U. has really strange ideas about music in
general. [ think he doesn’t recall like music at all.
At the moment he comes to a point with his
inventions where he doesn’t even play them any-
more by himself. So he’s constantly thinking
about how he can built instruments that play by
themselves. He bought a couple of other ones
which are not on record yet. Like drums that play
themselves, that’s really incredible...

M: That is a good point to be brought up I think.
That with the increase in sounds and textures,
why not pursue more help from electronics?
Digital aids rather than mechanical aids?

FM: 1 actually like the mechanical things much
more because they have more sex to it. It’s more
sexy to see a machine working instead of transfer-
ring zeros and ones. N.U. has already got some-

one writing a computer program to run all e
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these machines, but there all still mechanical.
N.U. wants to go even more into the direction after
having inventing machines that play themselves.
He wants to compute them to play them randomly
all over so he won’t be in charge of it all. If you
talk about layers and textures on Tabula Rasa, we
got rid of quite a lot of noise, of sound. Most of
the songs are really sparse, which I really like. We
just left off a lot of the decoration we didn’t need,
which I really like.

M: I guess it makes the instruments stand-out
more themselves...

EM: Yes, it’s the most important thing about
Neubauten. It’s like a traveling instrument show.
I would rather say the soul of the whole thing is
the music of the instruments.

M: That’s what I meant, the music...

FM: (laughs) The music, yes...

M: Do you think the music has become more
organic than it was before?

FM: Well, one thing I really wanted to do with
this album was to have everyone in the band in
one room playing together. So, yes, it is more
organic than Haus Der Luge was. Sine in Haus
Der Luge, everybody played his track, but that’s
the end, then rearranging the whole thing and
resampling everything and I was really sick of that
and funny enough, many people told us how
sophisticated our program was to run!

M: Was a lot of the recording (for Tabula Rasa)
done all at the same time? Was there overdub-
bing?

FM: Yes, of course there was overdubbing. But
the main parts of the songs we recorded all togeth-
er. Ithink that’s the best thing about Neubauten,
when we all play together. I wanted this on the
record.

M: T’ve seen photographs of the recording session
and how you seem to all play in a circle...

FM: Yeah, since we never really rehearsed, we
just worked the songs out in the studio. And if not
everybody could be there, it would make it diffi-
cult...

(Suddenly, from outside, below, a girl yells, “I
haven’t seen a show in years, you better play!”

And then hurls an open spool of cassette tape
through the window of the dressing room in which
Mufti and I are speaking to each other. Mmm?)
M: You hear that?

FM: (smiles) Yes, yes, I did.

M: The band cannot operate without everyone
there?

FM: I can’t imagine it

M: So, if Andrew invented a machine to do all the
percussion, would that mean you would no longer
be important to the band?

FM: Well, I may play different things, it just hap-
pens that I'm like the drummer. I do different
things.

M: How did you choose the cover art? I know
this is from a book, Still Life. Was it used to con-
vey a certain message about the album’s material?
FM: I think all the songs on the there released
have all connection to one another. There’s not
one single song that could stand out from the rest
of them. It is really like an explosion, with differ-
ent parts going in different directions. And the
working title for the album was Still Life With
Explosives. The first idea was to really use explo-
sives and photographing the and while things
explode and we don’t realize it, we get this con-
cussion in our faces. But we ended up having a
real still life on the album.

M: Why was it (the title) decided to be Tabula
Rasa?

FM: Normally we like to have one track at the
title track, but we just couldn’t choose which one.
M: Why Clean Slate?

FM: “Cause I think space is a good place to start
with.

M: Nothing...

FM: Yes, emptiness...

M: I think some people may think it was used to
depict a change in the band’s direction.

FM: You can see it like that, but I can’t really see
the change. But for me, all the albums are con-
nected to each other. The last one always builds
up from the last one. So, I don’t see much change
init. Maybe it’s just getting more sophisticated
or more sparse, or things like that...Headcleaner

—_—y

)

could easily have fit on Drawing of Patient O.T..
M: Yeah.

FM: soIdon’t see so much of a change. We fin
ished the first decade of the band’s history. We
finished our first record contract, and that’s
changes. so, that’s more like business for us. U
think the attitude behind the band’s the same as
was fourteen years ago.

M: Does the band plan to go on forever, or is
there a planned end?

FM: Ican’t see that point yet. As longs it's
always changing, what we’re doing with progres
or some ground to cover, it does make sense to
play with these guys. I think it’s a very fortunate
combination of people who are in the band. For
me, I think that’s quite valuable.

M: Do you think Einsturzande Neubauten is a co
lective or a “rock” band?

FM.: First of all, we are not a rock band, we are 2
theatre company. We just come together for a ce
tain of time. Between that, we do different thing;
I think everybody in the band has a strong vision
of music himself, which he shares with others. S
everybody brings his part in and that creates influ
ence on one another. I think a group of people th
work together only exist that long if everybody in
the band is strong enough in his own way. If you
just carry people around with you, it doesn’t worl
if one’s giving all the ideas and the others plat it.
think it can only go on for two or three years and
everybody becomes frustrated because they can’t
get his point in. It’s never been like that with
Einsturzende Neubauten.

M: Is Abwarts still active?

FM: Yes, but I'm not in it anymore.

M: Who’s in the band now? 4
FM: Apart from the he original singer and guitar
player, everyone is different in the band.

M: Marc’s no longer in the band, is he?

FM: No, he hasn’t been in the band for about
seven years. They’re more like a band. (smiles)
M: Are you planning to do something other than
Neubauten? Another band?

FM: I mainly work on theatres. 1 do that a lot.
There’s quite a lot of plays coming up where we’l



ly act as well. Musically, have you hear of

T— Brotzmann?
Yes, actually the company I wok for is going
fin- releasing his latest album here!
e Yes, I know. One day when he was record-
s last album and I was out there, and when
U s finished up we just did one album in one
¥ 4 gether! (laughs) With Neubauten, we have
n label called Ego and it’s mainly side pro-
of the band. Alex just released an album of
il music. [ did scores for the two complete
I did that just came out three weeks ago.
tss and my record will be out soon. 1 still

jk with Sten, but the two girls are busy record-
amother album so we’re not coming together
pord yet.
What band are they from?
The Rainbirds.
The last Stein album. Steinzeit was great! |
ped you tried to utilised nice packaging with
one!

ngs. Yeah, but this one, Tabula Rasa, is moving

on pr in that direction. I hate CD’s that just break
So, ppwhen they fall down. I hate that so much.

fhu- ey guy who invented these must laugh all the

tha ha, ha, see...

/1n But it is interchangeable...

ou But all this interchangeable piles up at

ork es anyway. When you had a record after

it. 1
nd

nt

-

s, the packaging would get messed-up, that’s
because it’s been used. They mutate after a
I do like that.
It seems Blixa writes a lot of lyrics that por-
armegeddon or an apocalypse.
I don’t think so...
You don’t think so? I though with a track
e Headcleaner, with the mass purging and all...
tar A& Well, in that way you are tight. I think
‘Weadcleaner is like a painting with all these dif-
fxent truths coming out For other songs, no.
[ Where are some love songs as ell.
s) B Is Interimlovers a love song or a sad song?
an P Well, I wouldn’t distinguish them from each
 aaher, sad or love, it’s hard to distinguish them

o ssmetimes.
e’ll I B This is true...
4 BM: 1 would say it is a love song. If it’s sad or

| Bappy, you have to decide. I don’t want to give

| awy interpretations about songs. The lyrics are

| efien written as if they’re coded and if I gave

 imserpretations, the coding wouldn’t make sense.
I know Interimlovers is very ambiguous with

| Bmes like, “between Semtex and Utopia.”

PM: Exactly.
M: You either blow up or you end up in Utopia,
@ can go either way! I just thought I might get a

| Emle clue, that’s all...

PM: (laughs) But you don’t want to give out slo-

] about how anything should be.

M: I heard you did a video for Interimlovers.
PM: Actually, we did two videos, both by the
same director, both in one day for Interim and

i Blome, which the original Interim, the director is
Jobn Hillcut, who did the film Ghosts of the Civil
Dead. Interim was done as a German version
with a simultaneous transfer on it to make it
Emglish. I think the whole idea of having an

[ Emglish version of Interim is a bit stupid.

M: The CD which is coming out over there will
have the English version, correct?

. PM: Yeah, because we thought we might be able
w get it on the radio if we did an English version
of it. But for me it just sounds like Neubauten for

| supid people.

| M: I noticed even on the CD there’s the sticker
mlling you how to pronounce the band’s name,
which I thought was bad.

t FM: Yeah, exactly, me too! It seems Mute has a
shing about putting stickers on every one of their
records. I've got a pile of records from Mute and
every single one of them has a sticker pointing out
something which isn’t that important whatever.

They seem to like having stickers on the records.
Maybe it’s because the cover art is not good
enough!

M: I'think it’s an insult to people’s intelligence.
FM: Yes, exactly. So, I must admit, I don’t like
the English version. It just adds guitars and
things like that. the producer got the idea that if
releasing something in America, then it should be
somewhat more guitar-oriented, which I think is
completely stupid. 1 really don’t like this record.
I heard it in New York at a radio interview, I
thought it was crap.

M: So, it was done without you being there.

FM: Yeah, correct.

M: Just Blixa doing vocals...

FM: And Alex added some guitars. As long as
we have our version, I don’t really fucking care
about it. Since once I did my version of it, every-
body else can do whatever he wants to do with it.
M: What was the idea behind Rausch?

FM: A joke.

M: This is everything you missed, sort of thing
FM: (laughs) No, by coincidence, very often the
last one ends and it’s connected to the beginning
of the next one and is connected to the end of the
last one. We never really realised until someone
pointed it out to us.

M: I'll have to go back and listen!

FM: (laughs) Yes, lyrically wise it’s all connect-
ed. And so, since we found out about that, this
time we did it for real. All kinds of songs from
the last ten years, to get you prepared for the next
decade of Neubauten. (smiles) But somehow we
had to get it out of our system. U was really dis-
appointed by the last tour we did two years ago. |
though we just did a sort of greatest hits show. I
had that impression, yeah. That’s one reason why
we stopped for two years, because I said we’re
not going on stage until we have totally new prod-
uct to play. Idon’t

mind playing some

plays and being there for a lot of rehearsals. My
sense of getting much stronger since I'm training
with it all the time, which often helps the band.
We have improved our stage design but I'm
pissed off, we really don’t have it tonight. We
didn’t even get it in New York. What’s the big
point of getting a fucking drum riser and some
scaffolding, my god. Gimme a break.

M: So do you when the band is recording that
they think about what it will look like onstage?
FM: No, it’s till just what we want to do that
comes to mind when you’re working on the
music. Err, on the other side you take a song like
Sie, which is really written like a theatre play with
three different characters in the song. which is
like the lighting designer, which is giving lighting
instructions. There’s the director, who directs,
and She, the main actor. A song like Queste is
really theatrical the way it’s done anyway. When
you have to put a show together, you have to
think much more about the theatre side of it, to
make a stage where things can happen. So, it’s
not like we’ll start acting or something, but really
can be like theatre too.

M: Have any large record companies had any
interest in Einsturzende Neubauten?

FM: Yes, in Germany we had offers from every
major company, every independent company. In
America there’s some interest as well.

M: Would that be something you would ever
consider?

FM: I just want the best possible outlet for
Einsturzende Neubauten. If Mute proves to be a
good choice for us, then we’ll stick with Mute. If
it proves not to be, then we’ll have to look for
something else...

M: Well, I guess that’s about it...

FM: Me too...(laughs)

(That night, Einsturzende Neubauten cancelled)

old songs between.

Rausch was really
something to get it out
of our system.

M: The other night in
New York, you did
some material from
Patient O.T. which
had been changed a
bit. Was this a con-
scious change?

FM: T hope so. 1
think it just happens
when you have quite a
lot of new material to
play, you get a differ-
ent perspective on the
old stuff. Idon’t real-
ly think about it.
When we start to do it
we think, good, yeah.
When you really want
to change it, let’s
have a different
arrangement.

M: Have you learned
a lot about working
with theatre, etc., over
the years?

FM: Yes.

M: " And the band?
FM: Yes.

M: In what they want
to convey in the
music?

FM: Err. they has
always been a strong
theatre side to
Neubauten, but since
I’m really training
myself while ’'m

The only drug | take is
KINGDOM SCUM but |

New LP "Golden Asshole Legacy" $8.00 ppd.
An Onslaught of Raging Diversity
Eevie flaterials

P.O. Box 14592

Retehmond, Va. 23221
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I thought I might start off this

column with a general ~ dis-

cussion on just what the

IndustrialnatioN is. To some, it
is a land of endless terms and
names that seem almost impos-
s1b1e for an outsider to refer-
ence... cyberpunkpostmoderne
neoindustrialtechnocoldwave-
electroamblentbpmexperlmen-
talrave dancetorturetech-

computeretc.. That, my friends,

is not.about music. It's about
marketing, and it’s something
which, though necessary, is not
all that important.

~ What, then, is the
IndustrialnatioN?

The IndustrialnatioN primarily
covets music, mostly of an elec-
tronic nature. Dare I say
“industrial music” after what I
just said above? Well yes, but
I'm not using the cliched term
that most people use to describe
intense sound, I'm referring to
something else. Industrial
music isn’t about harshness.
It’s about experimenting, and
when I use the word experi-
mental, I don’t mean noise, I
mean diversity. It is a huge con-

REEERE SR = BEE L

Hear my electronic voice. You'll ‘m
know my words, but you'll never know me. This is
the modern way. Still, you need to form a picture. A
mind-tv image. So, I'll let you have a few details, I'll
introduce you to INCISION, the portable column
that you may run across every so often. My name is
Mark Laliberte. I’ve been an electron for quite a
while, and I've published zines for just as long.
Currently, I publish a fanzine in Canada called
FUTURESHOCK INCISION, and I do a weekly E
radio show called TECHNICAL CHAOS. I'm a tech-
head, just like you, okay? Except, I'm the one writ-

1rlﬂ:ﬂﬁ '3

1

nective corridor of open doors.
All you have to do is have the

will to turn your head and look -

ms1de each as you march by

Inaustrial music is a cultureléss

music. It is city music made by
those torn from their roots, from
their origins. The rule then, is
to make your own disconnected
culture through appropriation.
APPROPRIATE. Sample. Take
what you like and make it your
own. Having said that, I think
we should start exploring the
past, see how it connects to the

now. Lets look in a few door-
ways, shall we? But remember, .

this past belongs to me. You'll
have to make your own.

That is unless you want to dub -
Circles/ Sequenza I1r,
~ released in 1961. It featur.es

mine?

One of the earliest songs that -
feels truly industrial to me was. €
created in the Soviet Union by a .
composer named Alexander
Mossolov in 1928. The project

is called SYMPHONY OF
MACHINES—STEEL
FOUNDRY, and it is an amaz-

ing piece of music. The conven-

tional orchestral instruments
are played in constant patterns

ing this column, you're R-E-A-D-I-N-G it....

'.metal as’'a non—cc)nventl
‘insfrument, which they

‘thought in this

' ~I(RAFTWERK

‘and she really does hafvef”fe{

and loops as to sound like the “{_{GALAS' power

"

movement
Relentless,

stantly rattle throughout the
song! It takes the most innova-
tive Wax Trax! bands until the
mid-80’s  to do that'
ahead of its time!’

I found an.album by a.com-
poser narmed LUCIANO BERIO
recently. He is an early’elec-
tronic composer, and he’s an
important link to’ the develop-
ment of most of the musmal

as ithportant as B

album, which is called ‘Visage/
was

voice and tape experiments. +

female as aﬁ mstrumenf (her‘
voice) and cuts it up, mampu-
lates 1t The woman. involved

range and gesture that -parallels




Are you a fan of THE ORB?
Then you may want to check
out MARTIN DENNY, whose
ambient, tropical lounge music
explores a similar ground, sans
the drum machine. I've been
getting into the whole exotica
thing that MR. DENNY had
going. It’s a real trip, all fantasy
and flowers. Might I suggest
‘The Enchanted Sea’?

You can make a million other
connections. It's pretty easy to
go from an interest in TEST
DEPT., with their love of the
bagpipe and the military drum,
to the likes of Scottish and Irish
- music. It’s as easy to go from
IN THE NURSERY to an explo-
ration of soundtrack music. -

Things get kind of crazy when
you’re mapping out an
IndustrialnatioN. Vaguely, I'm

Null/O'Rourke
"New Kind of Water"
Beautifully textured guitar
sounds by K.K.Null (Zeni
Geva) and Jim O'Rourke, both
live and in the studio. You
won't believe these sounds
were made with quitars!

i

Merzbow/Null
"Dens lrae”
Re-issue of the infamous
cassette recorded in 1983.
Features harsh, discordant
improvisation from these
two masters of difficult sound.

All on CD for $12ppd
in the U.S. Add $2 each
for shipping elsewhere.

suggesting that a common
denominator in all of the musi-
cal energy our generation pos-
sesses owes a tribute to our his-
torical excavations and appro- §
priations. LAIBACH know the
value of this, of searching the
past. Or more precisely, creat-
ing a future that connects to the
past... the Retrograde Principle...
two steps forward, one step
back. History is a weight, it’s
true. There’s too much of it to
escape or ignore. The only
choice you have is to USE IT.
And anyone who chooses to
travel the IndustrialnatioN must
surely realize this.

Next Issue, I'll discuss LANGUAGE
DIVERSITY IN THE ELECTRONIC
WORLD. See you then.
Contact FUTURESHOCK INCISION at
2791 Jos St. Louis, Windsor, Ontario,
Canada, N8T-2M?7. Sample issue $1.75

Space Streakings
"Hatsu-koi"

Whoa, stand back! Psycho
Japanese thrash/techno/scronk
from Hell. Boredoms fans will

understand the attraction --

msanity is fun!

C.C.C.C
"Loud Sounds Dopua”

Subtitled "Live in U.S.A.," this

brand-new CD contains two
blasts of noise recorded in October
of 1992 in Oakland and Chicago.
Heavy-duty mind-altering sound

by this Japanese foursorme!

Plus:
@ Zeni Geva "Live in Amerika”
Ultra-powertul guitar assault.
@ AN.P. "Ultrasonic Action”
Null's earl( band caught live.
@ nada "awkward y borracho” |
Tribal-techno-rock-hip-hop. o
@ VA "Dead Tech 3"
New Jopanese music: Ruins, Zeni Geva, et
@ Crash Worship ADRV "Espontaneo!”
Driving drum-propelled live ecstasy
@ VA "Arthythmia*
Percussion and rhythm: Muslimgauze, Crash
Worship ADK\{ Trance, and more.

P.Children
"Documentation 1987-1992"
Gorgeous electro-acoustic
sound experunents, featuring
remastered tracks from their
vinyl, plus new material.
Unsettling and wondrous,

Write for our free mail-order catalog L/l{?lf‘ﬂ(’[
‘ © Charnel House q‘ ,y
P.O. Box 170277, San Francisco, CA 94117-0277 [sie
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Kautmkhmahﬁuta.ppaarmt}wmmww The FOR SUCH PAINFULLY LARGE SUMS?
WWGMWMWWBBNGGRIS' Bma.ulamcpeaklo:nwnhngtofuns.maqomdu-
TLE’Stourovqomandohomeuxly embge of. g ﬂ\ehlw,be“mgpcmunottobuyﬂ\mm
noise extvemists WHITEHOUSE, b 0 LPs wece crap, to say the least

with CHRIS AND COSEY. |

they became a saminal noise  IT SEEMS THAT KONSTRUKTIVISTS WERE INAC-
scane with thei bant  TIVE FOR A NUMBER OF YEARS UNTIL THE
campilations (The the Rising  RECENT RELEASES. ANY,REASON FOR THIS?
from the Red Sand ‘leowith SURELY AFTER THE SUCCESS OF THE FRST LPS

MI THERE WAS A DEMAND FOR NEW MATERIAL?

theiz LP veleases on

RECORDS. Thase *dlec- The veason | becams inactive for 5 years (was) causa [ got
tov prizes’. After appave for mmwdandﬂmgsfocmw&anbodbm Idid
some years, KONSTRUI witha o numbee of cassattes for Audipfile and Harsh Reality

during that time. Plus [ did
NumdmﬁleHﬂD‘E 5L

with Joe

SOUNDS did fuck dl Al dor't ke to W ope idhithe veian s on CD
nwsa.idmina; i aft
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DESCRIBE SOME OTH ROJE
- PRESENTLY INVOLVEEER
At prasent. Lawcencegdil
tex, with Chris Gloved

peoject called KONS
STRUKTIVISTS,
and work in differe

8 YOURE

s
=
. er as much as we wj f
to get our ideas venis
KONSTRUK'HVET :
looking at ouvsclves *'
*Tic Tac Toe® wit 4 I
out in same form foe 9
HOUNDS, a rock band
many other dements B K
Lawvence has DA DA 4881 %A B
name a couple. doe KEFCHECKIST which {8 techitt

industrial. A CD of which should be out after the new

yeax.

I8 THERE ANY SORT OF CONCEPT OR IDEA
YOU'D LIKE KONSTRUKTIVISTS TO REPRESENT,
OR IS IT SIMPLY AN INTUTITIVE RELEASE FOR
THE ARTISTS INVOLVED?

I think "Peykho-Genetika” was a concept LP.
“Glannascual” was a vesult of mae proving that I could do
more than just noise/industrial type music, plus o tribute
to other musics who I was influenced by, IE NASH THE
SLASH, MICHAEL ROTHER, ENO, YMO, TUXEDO-
MOON, ect. Focbiddan” is looking at the taboo subjects
Memhﬂﬁsday,muﬁnﬁwbiddmbhlkabaﬂ;ie

mmlplaaawe,Wmm’suﬂmhﬂwham,Cod.and%
lika s a mixed bag Hopefully famals fans should get
more out of it than the male side. At least it's a balance
this tima, and about time too. Hopefully in the futuve we
will wock on @ European music project with a camic. I's o
pityﬂut'mynm’mﬁamdmhcanhgmt,h&t

FROM NOISE TO AMBIENT TO BEAT-DRIVEN,
WHILE OTHER GROUPS, LIKE ZOVIET-FRANCE
FOR EXAMPLE, CONCENTRATE ON CERTAIN
AREAS. ANY REASON FOR THIS?

As liks the original Konstruktivist of Russia’s artists, we
Tiko to kogaiel BB ] dor’t voally Lk

7 Folly Road,"Wymondham .
Norfolk NR18, OQT, ENGLAND

HUMSTRUHTINGTE
TCTAC TOE
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Psychopomps, Front
#Blesding, Armageddon_

1, 27 yrs, Male.

tard, Murder Ina.,

4Skinny Machine Gun,
Coniagiion, EinstUrzende Nsubauten, Christian
;D.al 20, Bongwater, Soul Asylum,

Blo

Mark J. Kellogg P.O. Bex
Pink Floyd® Mu biingovie Lyeie; o
Skinny Puppy, Controlled Bleeding, Pigface et al,
i of Mercy, Ambient/experi-

gave up drugs for vinyl. &gou (L
! i oise vend Want

- Mike Dy Vernis, 548

:Chieage, L quls’(m-dwunpig

: {Throbbing Gristle, SPK, Ceabarel .]Ia@f -
‘Negativiand, Clock-DVA, Controlled Blaadin
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Classiiried Addz

$5.00 for 40 Words

FOR SALE/TRADE: NEGATIVE-
LAND U2-12”Still Sealed, Cut
Corner. Recalled Lawsuit Record.

Haddon Road Hewitt, N.J. 07421-
2329 USA. Phone 201-853-4420
Fax 201-853-8740

Also JOY DIVISION - Sordide
Sentimental Original 7”,Limited
Edition of 1578, VG/VG+. Please
send offers and/or trade lists.
Michael C. (415)775-9479

SICK OF YOUR STORE? THEN
TRY US!! We carry CDs, vinly,
cassettes & video from over 60 dif-
ferent labels including Cleopatra,
Charnel House, Reconstriction,
Nettwerk, plus many imports &
rare items. Send $1 for our quite
lengthy catalog to: DESPERATE
ATTEMPT RECORDS / 1320 S. Third
Street / Louisville, KY 40208

“A Boston Band?” 302 Silver
St., South Boston, Ma. 02127

A South Boston, Ma. based band
seeks Bass and Drums. Searching
for orginized sincere individuals
who understand that the only point
of existence is to make music.
[Swans, S.P.K., Will, Joy Division,
Test Dept, Killing Joke, In the
Nursery, Pink Dots, Cactus World
News, Hilt.] If you live in the area,
are moving into the area, or are
willing to relocate, PLEASE write.

underground musician John Bergi

and Film Threat Editor Chris Gore
goes Hollywood bashing. Plus edi-
torial and pages of music, film
video and zine reviews with con-
tacts. And how to record a CD
quality demo for under $375! W

review demos and undergroun

films too, send um. $2.50 Chk/mo
Nexus Six: N6!, P.O. Box 1394,
Hollywood, Ca 90078

Videos! Avaliable on all
world systems! PAL (Europe) /
NTSC (USA) / SECAM (France).
Industrial / Experimental

Alternative. Over 2000 shows
avaliable from my private collec-
tion. Underground movies too. For
trade or sale. Send S.A.S.E. or §1
for BIG list, or call for more infor-
mation. I give fast, reliable service
and quality stuff. P.DeMattia 8

Anarchist Cookbook The famous
book available for $24.95 PPD Sent
via Priority Mail Descretly. Send
check or Money Order to Moon
Mystique, 114 1/2 E. College St,
Iowa City, IA 52240-4005

Experimental, Electronig
Sound Sculptures, Atona
Noise/Trance. Rhythm and Non-
Rhythm Madness. Tapes for sale o
trade. For more information, write
to Dave Fugewicz, P.O. Box 48161,
Doraville, GA 30362

Nexus Six Magazine Welcome to
the 90’s asshole. A new full size
magazine by and for high-tech,
low-lifes. Debut issue features
Chem Lab, Director Jennifer Lynch

on Boxing Helena, artist and

Free Catalog Cutting Edg
Industrial Alternative
Merchandise All Third Min
records releases. Frontline
Assembly (T-Shirts Too), Will,
Intermix, Prayer Tower, Moo
Seven Times, Fear Factory (Re-
mixed by FLA), and more. Blue
Grape, 225 Lafayette St, Ste 407,
NY, NY, 10012

DIGITAL UNDERGROUND

Alternative Music
at Alternative Prices

Specializing in Industrial,
Gethic, Bectro/Techno,
Hard to find Imports

Outstanding Selection
Exclusively CDs

For Catalog write to
Digital Underground
526 South 5th St.
Philadelphia, PA 19147
or call (215) 925-5324

Now in Stock!
Leatherstrip
Mentallo & the Fixer
Project Pitchfork
X Marks the Pedwalk
Block 57
Love is Colder than Death
Placebo Effect
16 Volt
Orange Sector

Cubanate
Trauma
New Mind




Crewzine, avail-
able in English, is
a 1/2 sizer and
fully packed
with electronic
body music.
Tssuc #3

includes
bios/reviews/interviews with Morbid Fancy,
Nuova Meccanica, Placebo Bffect, Non
Aggression Pact and Blue Eyed Christ.
Exceptional highlights in #3 cover Blectronic
Body Music in Brazil, a new label in Denmark,
news from Japan, Dogma Beat (the Swiss tech-
no union) and part 2 of an extensive Cat
Rapes Dog interview. The latest Crewzine
(#4) changes the format a bit. The first haif
contains interviews with X Marks the Pedwalk,
Advanced Art, Attrition, Vomito Negro, Der
Prager Handgriff, Leatherstrip, In Absentia,
and Brain Leisure. The sccond 1/2 lists con-
tacts, labels and reviews. Crewzineretains
“fan”-like atmosphere and is on & mission to
connect industrial fiend's around the world,
Make the effort, it's well worth jt just for the
interviews. (BBM PO Box 26, 82014 Bratislava
214, Slovakia, Burope or write: Richard
Gurther, Druzilavas 2, 82102, Bratislava,
Slovakia, Burope) (K.T.)

Cuel: Electronic Musie Magazine
Bxcellent resource from Talla (Zoth
Omog/BiGod 20) written in German and
English. Insider columns on Technoclubs and
Techno/ House/ Trance reviews. German
pieces include Hoad Crash, Clock Dva, Die
Form and Front 242. English articles cover
Skrew, Komakino and Schnitt Acht. Full size,
glossy industry magazine with techno-indus-
trial focus. Great source for DJs so write for
rates in your area. (Music Research GmbH,
61350 Bad Hamburg, Germany Alte
Sattelfabrik 8, Phone (0)6172-

82014 Fax (0)6172-82185 i
(K.T))

Cyber-Psycho’s, A.0.D.
¥4

Cyber to horror fiction and’
interviews in a full size format:
contains conversations with
G.X. Jupitter-Larsen (Haters), }
Type O Negativ
and horror rena
T. Winter Damon. Author
featured include Jeffery A° \f
Stadt and D.F. Lewis and ‘4
unique columns cover “Sel
publishing bands” (mostl
Denver bands), comics, and
“Cybercents” (instructions for::
subsonic frequencies in this
issue). Small press, anti-cen-
sorship attitude and horror

from Colorado. (c/o Jasmine Sailing, PO Box
581 Denver CO 80201) (K.T.)

ance-man,}:

Dead Eyes Magazine
Accompanied by Bright Green Rocords
(Pection Fekler, Black Dahlia...), editor Mykel

Boyd has compiled
art and poetry from he Poe/Barker influenced
perspective, but it’'s not really Goth or
Industrial (though the audio roviews lcan
towards the genres). “Post-nuclear * photog-
raphy and poetry features by Chicago artist,
Ilib and interview with avant garde “found
object™ type band, Math (soon to relcase & 77
on Bright Green Records) round out this
unpredictable zine. (PO Box 24 Bradley IL
60915) (K.T.)

Drone; Techuno-zine

“Disco, once banal and sensclesss, has
become creative and imaginative.” declares
Moonstone, Drones editor. Different colors
keep the raver brain occupied and an article
about techno god, Moby, highlight this 1/2
sizer. The main content is comprehensive
reviews of Intermix, Sheep on Drugs, the Orb,
etc. The debut issue shows promisec and
they're looking for contributers into the tech-
no thang. (1800 Market Str. #69 San Fran.
CA 94102 (415)267-7620) (K.T.)

Dwarf

Written entirely in Dutch, this oddly sized
publication is s good companion to
Phosphor, Amsterdam's other electronically
focused zine. Dwarf provides live listings
and reviews (demo tapes to CDs) for a quick
guide to the Amsterdam scene. (Prins
Hendriklaan, 31 1075 Az Amsterdaam) (K.T.)

Elegia Vol.1 No. 4

“A journey into the Gothic”, in the literary
sense. This ‘zine is perfect for the novice to
the darkest of gothic souls. If you;re looking
for the latest gloom fashion trends, don’t
bother, but if you have a desire for dark,
painful, flesh-crawling stories and poetry that
dives deep into the crevices of the dark and
spooky, Elegia is your ticket to the interdi-
mensional holyland of the perverse. The
i s poetry is a bit too thick with
{‘T‘imngery. yet “Gargoyle Lover”
tby Scott Thomas weaves an
erotic tale from stone and sex.
uality. The art and fiction is
.exquisite and highlights
include “The Decision” by
‘Maggie Cooper, a cyber-goth
tale by Valery Gallago titled
The Frogs of Sense Weakness”,
the trippy “A New Dream” by
Jeffery A. Stadt, and bits by
Leilsh Wendall of the Azreal
Project, New Orleans. No. 4
also includes an interview with
Projekt label master, Sam
Rosenthal, an extensive column
by John M. Navroth discussing
the ritualistic and forbidden
mixture of “Gothic temperme-
nt” and sexuality, and a short
bit about death artist George Higham and his
House of Horrors. Captivating srtwork and a
comprehensive gothic zine review section top
this volume off nicely. (c/o Marie Buckner,
3116 Porterlin, Ventura CA 930903) (K.T.)

Electro Shock Treatment

Basic black and
white, full size
cobering “Music
from the end of
time”. From the
isle where it all
began with theg
first screeching
notes Throbbing
Gristle offered the world's

unwilling ecars, editor Brian Duguid sticks to
the conceptual purity that has been diluted
into oblivion by most of the “industrisl”
wave. Innovation and improvisational quality
including Morpho Genesis, Lustmord, SPH
catalog and AT. If you can cut through all the
opinionated, intellectually condescending
crap, this is essential reading for those look-
ing to dive into the comprehensive art of
avant garde electronics. The aesthetics of
“muzak and background art” is discussed to
it's scientific, psychological and economic
extent, considering the attention (or lack
there of) most people pay to the surround-
ings thoy are assaulted with on a daily basis.
E.S.T.is analytical in it’s approach and chal-
lenges the reader to think, but it may be s bit
much for those advocating the “simpler” elec-
tro offshoots like “industrial” or EBM. E.S.T.
is also involved with the Small Press Center in
London; write for info on their “Casstte
Culture” exhibition. E. S. T. is a guide to
obscure tonalities that richly deserve the
attention and effort. (c/o Brian Duguid, 35
Fordington Ave, Winchester 5022 SAN Unijted
Kingdom) (K.T.)

For Crying Out Loud #3

F.C.0.L. comes coplete with a compilation
cassette featuring PP?, X Marks the Pedwalk,
Placebo Effect, Attrition, Behavioral Control
Squad, et.al. who are all featured inside issue
3 alongside Clock DVA, Orbital and
Leatherstrip. F.C.0.L.’s sccond half contains
one of the most extensive review sections of
electronic music in existance and the “Bizz
Buzz” section updates readers to Wax Trax
and NIN news. A must for any electro-library
as an in depth guide to talent sans any need-
less cyber attitude problems. Put you $7.00 in
the mail now! (also available through the
Marketplace.) (PO Box 64875, Los Angeles CA
90064-0875 Fax (310)815-8935) (K.T.)

Gathering Darkness

Formerly publishers of Nightside, Dan
Good has trimmed down to a “mini-zine™; 12
pages of frightening fiction and pulse quick-
ening poetry plus a featured artist every
issue. G.D.is a monthly injection of hell for
those who cannot wait for the quarterly
schedule: of most zines. The April ‘93 issue
featured “Squitter” by D.F. Lewis, a juicy bit
titled “Betty Crocker...She's Not™ by Kim
Ormond, the ritualistic “Sacred Wine” by
Sandra Hagin and a center sproad of pen and
ink drawings by Susi James. G.D. is also rea-
sonsbly priced at $12.00 for 12 months of up
and coming horror writers and artists.
(43W427 US HWY 20, Hampshire IL

60140).(K.T.)
N




Good Clean Fun; the Elvis of Comic
Strips #3

This 8 pager is put out by a syndication
scorned, Bay area cartoonist who has fortu-
nately retained his sense of humor snd
relecased what ever he damn well pleascs on
his own. Mr. Mahoney's strip is sbout s boy
and his dog in a Bloom County/Opus mindset
and Twisted Image by Ace Backwards pre-
sents 8 cynical lonely guys ;s
viewpoint (like the comic char-
acter Kathy, but in male form).}
My Dad was a Psychotic,’
Drug Addicted, Meuntslly®
Abusive Vetby LMNOP is th
most disturbed comic in thi
tiny zine and explores a dys
functional adolescent’s horro
storics as his abusive dad’
assistant. Check it out for
buck. Write; Gene Mahoney

Box 843 RWC CA 9406
USA(K.T.)
Heart Attack Vol. 1 #5

(Mycordial Infraction Horror) ¢
Small press horror fans willi
screech in delight with this full,
size zine featuring Gregory G.
Nyman and his short story of¥hg
insanity, “Knots”. Hear (i
Attackdrips with entertainment amongst its
grisly pages, but if creepy, crawly things
offend thee, BEWARE. Hard-core sickos of
horror will love the “Sick, Perverse and
Nauseating™ section (“those with weak stom-
achs, poor health or morsals are advsised to
read at their own risk”). Comprehensive small
press and odditics are reviewed and a feature
story about the Salem witch trials and fiction
to match (Tituba's Diary” by Caitlin Burke)
are sccented with ghoulish art by Mark
Lizotte (cover) and Augie Wiedman. This only
claws the surface of fiction guarentced to
bring you to the edge of coronary arrest. Add
a splash of humor, including a cartoon of
James T. Kirk sleeping with an Alien for
Heart Attack’s unique vision of terror.
(c/o David Gordon, Ed. 518 Lowell Str.
Methuen MA 11844) (K.T.)

Lele

Goth-industrial types fluent in German may
be interested in checking out Lole for DM-3.
Articles include a biography on And Also the
Trees, looking back on New Wave in the 80's,
“Was Ist Gothic”, video/CD/vinyl and tape
reviews plus a live review of Dronning Maud
Land. Interviews with Mentallo and the Fixer,
Alex Kane of GPC and the Tragic Comedy
accompanied by a few lovely cemetary snap-
shots. Lole is not graphically overwhelming,
but it's packed from cover to cover with
fanzine style. (note - very cute Skinny Puppy
charicaturel) (c/o Christian Rohl, Kolner Str.
20 4300 Essen 1, Germany)

Misery Foundation

More and more bands and “coalitions” are
promoting themselves with half sized, xerox-
ed ‘zines and the Northwest Industial cosli-
tion has the Misery Fuondation plus a ncw 24
hour hotline # (Leave a message if you call).
Bands included in this collective are: And
Christ Wept, Kill Sitch...Klick, Fathom, Noise
Box, Sex With Sarah, Shallow Head snd
Synthesis Murder Program and they are now
hosting Industrial Sundays st the Rendezvous
for Secattle and arca residents. Misery
Fouundation basically promotes NEC bands
with bios, show dates, etc. A must for Scattle
industrial typcs desperate to cscape grunge
and to support an actual “scene”. 539 Queen
Anne Ave. N., Suite #198, Scattle WA 98109
(206)625-9243. (K.T.)

Modern Taboo
This full sizer is for those interested in Anton
Lavey's Satanism, using the ‘Necronomicon,

etc. There are a few zine reviews, mostly pub-
lications dealiing with similar topics, an inter-
view with Answer Me! editor, Jim Goad,
and an article on the Crowley oriented Plecid
Foundation. This rag may be of interest to
Atlantic area magick practioners. (PO Box
55138 Atlanta GA 30308-0138) (K.T.)

Musics Marginal

yjMusica Marginal is pub
Hlished in espanol to comple-
'rnent editor Guillermo
iBscudero’s radio program-
‘ming. Includes Artekennia
- iinterview, and brief biogra-
“phies on Wofgang Press,
“¥Cocteau Twins, Test Dept.,
“The Coil and Cranes. It's
‘encouraging to scc the
““gcene” retains the same
‘vibe no matter where it
breaks through the New
“World Order. (c/o Guillermo
. "“Bscudero Bascunan, Gath
i« and Chaves, 2441 Dep. 101,
. "’Santiage-9, Chile) (K.T.)

Necropolis
Chad Savage's artwork has
R appeared in several

A horror/vampire zines, most
notably his beautiful vampire archetypes in
Screems in the Dark but Necropolis
is his own 1/2 size brainchild. Gothic liters-
ture and poetry plus 2 pages of zine listings
from vampires to Clive Barker. Raphsacl by
J.T. Caterwaul tells of an incestuous romance
dripping with candle wax and the most inter-
esting - poetry are 2 picces by Michael
McGovern: “Torture Barbie” and “Claire’s
Horror's”. Necropolis readers should also
note the zines new address and welcome
Raven Lilly Ssvage into the strange, dark
world. (PO Box 69 Kirkville NY 13082) (K.T.)

Phosphor

Buropecan companions in the industrial world
tend to stick to the pure, avant garde experi-
ence and Phosphor, now available in
English, is a splendid guide to this cerebral
underground. This 1/2 sizer covers basic
realms from record and show reviews (insekt,
Dive...) and news of hard to find experimen-
tal music from Budapest to Chicago and every
place in between. Exceptional articles on
happenings include a “controlled
arms/weapon orchestra”™, a soundgarden
experience called Noo-nature and & relatively
disappointing festival highlighted by a
flamethrowing “Dante-organ”. This zine and
Dwarf clearly $how zoswr

this industrial and lack of any pre-
tense is the first catch Under the Flag has
to offer. The April *93 issuc (the latest issue
IN got our paws on) features rarc intervies
with Klinik and Pankow plus Shock Corridor,
Minister of Noise, Armageddon Dildos, Dance
or Die and Blue Byed Christ. Reviews absorb
the center spread, news and gossip line the
margins, and the back page showers the read-
er with European contacts and addresses. The
perfect periodicsl for a constantly progress-
ing vibeé, though Americans may have to desl
with a serious postal time delay. (3 Rue Ste.
Veronique, 4000 Liege Belgium) (K.T.)

Torsoe Hijack #2

Xerox collaging gone berserk, but this format
is always entertaining in a chaotic way. Lot's
of stuff to look at here with no particular
theme except...chickens. Miscellancous news-
paper clippings, disjointed poetry and many
metaphorical allusions to...chickens. Chicken
recipes, the Chicken Liberation Army, chicken
slaughter and a lot of humorous henpecking
litter the pages of Torsoe Hijack A change
of pace from the typical, miscrabley overdone
“gothic” poetry zines I've had to read today
and it's a free oddity for any zine collection.
(PO Box 7465, Boulder CO 80306) (K.T.)

Subspace: Interunational Zine Show
“(D)iverse and personal accounts of zine pub-
lishing really constitute the substance of this
catalogue”. (from the Subspaceintro.)

This collection of zine addresses and com-
ments is a comprehensive, 7 yoar labor of
love of the networking subculture. Sponsored
by the cditors themselves and a non-profit
organisation in Cedar Rapids, Iowas,
Subspace is an archive recognizing the
efforts of over 2000 zine publications.
Subspaceconcentrates on artistic “cultural”
éfforts, listed in slphabetical order by coun-
try and range from queerzines and music
zines to legends like Murder Can Be Fun
and Holy Titclamps. A usecful, easy to read
companion to Factsheet Five. 1816 E.
College Str., Iowa City 1A 52245 (K.T.)

Wicked Mystic#21

Top of the line small press herror including
features like “The Page of Hatred” (Ah,
cathartic ramblings!), “Revenge Made Easy”,
Sab Sez (alcoholic beverage of the month,
words of stupidity, adventures of the fucking
idiot) and true tales of terror. This is gore with
attitude and no apologies; not for the humor-
less or casily offended. The heartiest horror
entrepenuer will lurch right into tales about
monster breast implants, insect torture cham-
-bers, animal experimentation,

Amsterdam has a strong focus
on the electro-experimental
scene. c/o Paul Bylsma,
Uilensted 132, 1183 AN
Amsterdam, Phone 020-!
6457633. (K.T.) !

Pleasejoinus

This fold out newsletter from)
France (written in French and
English) is an amendment to
Divulgo magazine and is a
quick reforence similar to
Nexus 6 with contacts, news,
bits and bios. The issues IN
recieved include RevCo, Anniciy
Sprinkle, PBK, Hafler Trio, and¥®
Jim O'Rourke. This zine is alsoj,
a handy way to connect withii
lesser known Buro labels from : o
Czech, Bnglish, Italy, Germany....If you get 8
copy, pass it along. c/o Phillipe Bertrand -
Divulgo 18, Rue Roode, 31000 Toulouse,
France. (K.T.)

Under the FlagElectronic, Dance Ambient,
Gothic and Wierd Rhythms
The visually stimulating, casy access layout of

Weihrd Ao WD

a killer vacuum, cannabalism,
_monsters in the closet, twisted
medical tales by Gregory G.
“Nyman and D.F. Lewis, vam-
“pires, a neon messiah, a per-
verted poltergeist and Indian
Jcurses. The poetry is just as
titlating including “Rise” by -
the lovely Kim Blizabeth and 3
from featured writer Jonathan
'Yungkins. A skeletal round of
pplause and howls to the
komoon to Wicked Mystic. (c/o
B Andre Scheluchin, PO Box
3087 Astoria NY 11103)(K.T.)

= German, Zomne #18 includes
interviews with Bigod 20, LeatherStrip and
Dance or Die. Aggression is the key here with
dark, German intellcctualism along the lines of
Machinery meets Wax Trax fans. Zone is also
working on putting together a compilation of
American and European bands for distribution
on both continents. (Hahngasse 5, D-524717
Alsdorf Fon/fax 0032/87/334207) (K.T.)
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hundreds of rare and hard to find items from the underground:

e Albums, casscttes and CD's from a plethora of enchanting musical entitics o
e Subversive publications from far and wide o

e The best selection of mail—order gothic t=shirts anywhere o
e hair Dye e Cosmetics e Jewelry o HAccessories ®
And many more items to darken your chambers

Send $1.00 for 33 page catalogue to:

Nosferatu Productions
PO Box 3935 ® hollywood CA goo78

R naergrouna




PROJEKT

e

A DAY IN THE
STARK CORNER

CONTINUING  IN  PURSUIT  OF AN
APOCALYPTIC LANDSCAPE OF EXTREMES IN
WHICH RICH GOTHIC GUITARS AND INTENSE
RHYTHMS DIVULGE A WORLD OF BLEAK
DESPERATION, LYCIA POSSESSES "A DARK
GUTTERAL QUALITY WITH THAT
UNMISTARKEABLE UNNERVING WHISPERED
VOICE INSTILLING TRUE FELLINGS OF
DARKNESS: EVOKING THE ABSOLUTE
ISOLATION OF THE DESERT."

- THE EMPTY QUARTER, ENGEAND

also available:
WAKE, 950 & JONITAL TU9

3
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