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Thete is the Northern ground, something coldy, the aeneral blackness, the
expression of Satanism as well as the communication through hatred.
With albums seen as the essence of the anti-Christian hordes, Davkthrone
ig a war machine, a fierce weapon that {8 rebovn agam, escaping the earth,
into the boid. Fenris and Nocturno Culto ave readr to spread unholy and
qrim black metal chants that Wwill forcver be embedded in your blood. ..

Dialogue with Fenriz (percussion, satanic poetry & haunting chants)
immortalized by Laurent MICHELLAND

After the release of “Total Death”, you decided to enter the world of silence...
In the early years of DARKTHRONE; | was very productive and | grew tired of it. It
was too much. it was easy for me o make a fot of music because | had a recording
studio at home. The compaositions then came easily to my soul. During that intense
period. | hadn't enough time fo listen to music because | was simply playing too
much. So my main activity lately has been to build some sort of a good record col-
lection and 1o listen to as much music as possible. | haven't done anything precise
apart from that.

- But what had to happen did happen. The band was on ice for while when Nacturno
Culie told me that we were going to make a new DARKTHRONE album. That's typi-
cal in my life. | never plan something. When an idea comes, | just go for it. | feel
totally free as | don't need to make music to stay alive.

On the tribute to DARKTHRONE, about half of the songs are very close to the
original version...

Sometimes: they even sound more original than the original itself. Those kind af

songs are the most flattering because a ot of work was made in order to perform
them and the result is very impressive. But | think it is more interesting and enter-
taining to listen 1o some others, like the ones of DODHEIMSGARD or THORNS,
which sound differently. 1 have heard DARKTHRONE ‘s songs so many times that |
am kind of getting bored with them.

“Goatlord” was supposed lo be released after “Soulside Journey”...

It was originally recorded during summer 1991, that is just one year after “Soulside
Journey”. But we stopped playing the material and we rehearsed for black metal
stuffs instead. Seme years later, we listened to this rehearsal tape and we found
that there were a lot of good riffs in this recording. And in DARKTHRONE, we don't
really care if the material has a good sound or anything, | have a background from
the eighties and all the tape-trading of that time, so | am used to hearing strange
sounds on tapes, and | like it that way. That why it wasn'’t a problem for us to relea-
se "Goatlord”™. Only the vocals were re-recorded in 1984 and added to the rehear-
sal tape. People might think that it's cheap, but we couldn’t go through the process
of re-recording the whole album.

A new album from DARKTHRONE is said to be released this year...
The album will consist of about eight songs. Up to now, | have written four lyrics that
are very hard and hateful and Nocturno Culto has compaosed thres songs that last
something like twenty minutes. So half of the album is now finished, but the problem
is that 1 haven't heard the material yet because he lives very far from here, at five
hours and a hall by train from Oslo. | guess it will be hard to rehearse together. We
- will have to meet where he used to live, that is only three hours from here. And for
the recording, we will have to find a place somewhere between both of our places.
Anyway, Nocturne Culto will soon send me a tape as for the moment he just told me
that the songs would sound a bit different. | hope they will be kind of standard and
not too fast. L

Do you sometimes regret the time when Zephyrous was still playing in DARK-
THRONE 2

I'just think that it is a pity that Zephyrous left DARKTHRONE. It was better when the
pand was composed of three members and when we were hanging around toge-
ther. It was really good, but it is an attitude we had = few years ago now, | still think
that there hasn't been any real bad period for DARKTHRONE. People sometimes
say that it must have been a difficult situation to live when we lost all the distribu-
tion. However, it was hard for Moonfog Productions because they had to fight to
make people understand that DARKTHRONE isn't a political band and that they

had to disfribute our albums. Thay did an excellent job and managed to get back a
good distribution for us. It was really worse for the label than for us. But we don't
care about this in DARKTHRONE because we are free to do whatever we want fo.
We have always had a job beside the band and it allowed us to stay free. Nobody
can tell us what we have lo do.

Locking back to the pasl, why did you decide to include lyrics from Varg
Vikernes of BURZUM on “Transilvanian Hunger” and “Panzerfaust” 7

It comes from me. Becauge when someone is jalled. he loses his ability to speak
out freely as he was used to when he was still a free man. | thought it would be a
great thing if Varg Vikernes could express himself through his lyrics for DARK-
THRONE. It Is something we did especially for his soul...

Many people from the Norwegian horde wrote lyrics on “Total Death™....

This album was meant for it: The reason is that | saw that the Black metal scene in
Narway was starting to split. so it was an aftempt to hold people together, for them
to think they had done something together. but | see it as some Kind of a favour |
wanted to do. : | thought it was more important that other people did something. But
it might happen again in the future, 'm not negative about people writing lyrics for
DARKTHRONE. It is not a problem for me.

Is the ISENGARD project still in existence ?

Mo. For this year, | will do the DARKTHRONE album first, before composing for
myself. I'm not very productive because | have now fo feed my ears a lot with music
and fhis is a different kind of creativity for me. | try to open my mind to music. That's
why ISENGARD s on ice for the moment as | have no time for it It also seems that
in 19991 will record an album for VALHALL and another one for a praject including
Maniac of MAYHEM and Killioy of NECROPHAGIA.

Your relationship to the STORM project is rather ambivailent...

It might not be the best thing | did. With the passing of time, | learnt that | have a
problem with the course over styles, | prefer when a musical genre remains pure. |
don't like crossover styles in general. | don't think that putting such a folk touch was
a good idea. But it can sound good like in the way of SKYCGLAD, STORM was more
like total origin folk music than the British band. Some songs on “Nordavind” are
very strong whereas some others didn't work at all.

For you, artistry is also the art of shaping your life...

I'm interested in other arts and | sometimes go to contemporary arf museums
because il is the Kind of expression | like the most. 1t is more surreal for me, but |
wouldn't like to analyse it. In this style, as well as in literature, you always have
many different ways of analysing the work. But | haven't the time to throw myseif
into this world because | am already so deeply implied in the musical world. and |
don't want to get out of it. It's more for me something to check out from time to time
and then work. | have ‘enough with music this far. With my art, 'm a fist in the face
of God..,



Afrom “Wrath ©f The Trrant” to “IX Eguilibrivm”, EHMPEROR's
musical pieces create an enbless pilgrimage sholwing man's grandeur
through his art and beliefs. To celebrate such an outstanding musical
monwment is somewhat hazardous., Swubddenly, the superlatives aven't
strong encugh to honour the result of many pears of musical bevelopments.
Through winbs and storms, the band's aristocratic black metal style por-
traps a sombre reverence towards the trumpets of a complex concept and the

_ sfars of an individual philosophy. “® Pightepirit, 3 am one with thee, 3

am the eternal power, 3 am the €mperor”...

Dialogue with Samoth (lead & rythm guitar)
immortalized by Laurent MICHELLAND

With “IX Equilibrium”, it seems that this time you have put
more weight on musical rawness and power...

Your thought on this point is correct. The new album is a lot more
guitar based and is enriched by a more in your face production. The
overall material sounds more aggressive and powerful and holds
more deathlike themes. It's important to compromise on the more
basic and primitive riffs versus the technical riffs to get a perfect
result. If things get too technical, it can often lose its feeling.
EMPEROR's musical entity is always based upon thoughts, emo-
tions and atmospheres.

Once again, lhsahn composed all the keyboard parts and
wrote all of the lyries...

He created all of the synth passages during the studio process. |
think the keyboards are not so much floating as befare, like on “In
The Nightside Eclipse”, in which we used almost only choirs and
strings. On “IX Equilibrium”, there are more short and often abrupt

‘Kkeyboard sequences.

As for the new lyrics, they really belong to Ihsahn’s territory. The
verses he assembled are written in a symbolic way 10 express our

- personal ideologies and thoughts: EMPEROR is a manifestation of

journeys through vast nightside landscapes and the inner night-
shades of the soul. We treasure those values that lay within us and
the era we long for.

“IX Equilibrium” wasn’t recorded in Grieghallen Studio with
Pytten but in Akkerhaugen Lydstudio. What were the reasons
for this choice ?

We wanted to try out another studio, as we felt that Grieghallen
halls couldn’t give us the sound we wanted to get. Fortunately for
us, Akkerhaugen Lydstudio is run by a close friends of ours and is
situated about twenty minutes from where we live. Without a doubt,
the recording sessions for “IX Equilibrium” characterize the best
and most relaxed studio experience | have underwent so far.

Your new release was tentatively entitled “Curse Ye All Men”
and you finaily opted for “IX Equilibrium™...

In fact, “Curse Ye All Men” was actually just a working title.
Unfortunately, it got spread around as being the official title before
any permanent name was settled. The “IX" concept is kind of weird.
In different combinations and concerning this album, the number IX
appears with a variety of meanings and values. This purpose will be
a matter of reflection for the interested listener...

Do you think to compose means among other things that one
has to constantly struggle against cliché and to free oneself
from the attraction of the ready-made phrase ?

We just try to keep a certain intelligence level, honesty and indivi-
duality within our musical and lyrical expressions. | would say that
to really get into the music and feel its atmosphere can definitely be
linked to the act of a ritual. We put ourselves above so-called under-
ground rules. We are here to create, not to copy... And we are here
to rule by the strong hand of metal and dark art.

Do you plan to make a video to illustrate one of the tracks fea-
tured on “IX Equilibrium” ?

Not at the moment. We'll probably film some shows on the forthco-
ming tour, and maybe do a live video or something. As for my
memories of “The Loss And Curse Of Reverence” video, | remem-
ber an incompetent person called David Pasler. He was just run-
ning around and tried to act as a professional. Fartunately, the
video got good responses, and in the end, served its purpose.

Regarding the line-up, why did you part with bass player
Alver ? Have you found a replacement ?

Alver is a very enjoyable person but in the end, he couldn’t give us
what we demanded. So he thought it was best for him to leave
EMPEROR. The line-up now features a permanent session bass
player, whose name is Tyr. He’s really a fanatic musician. So far the
co-operation between us has proved to be very good.

Has Charmand Grimloch become a permanent member of
EMPEROR ? What do you think of his own band TARTAROS ?
No, | would say that he's still a permanent “session” member. He's
very busy with his own bands, TARTAROS and THE THRILL.
Moreover, Ihsahn does not want to leave his keyboard duties to
someonie else. | like TARTAROS' “A Grand Psychotic Castle” a lot.
I've recently listened to some new stuff and it sounds very promi-
sing, with much more complex and psychedelic parts. Hopefully,
Charmand Grimloch will soon finish the works for his long awaited
full length albums.

What do the themes of honour, will, strength and individuality
mean for you ?

To struggle for what | believe in and strife for, and to live a decent
life with respect for myself and my kind. | have a will to continue with
what | do, no matter what | am confronted with. If you have sireng-
th, will and honour, you're not a quitter. One must go through strife
to accomplish greater things : strength through strife and evolution.
For each experience you go through in life, whether it's a good or
bad one, you must learn from it and try to grow stronger.
Sometimes, you have to jump from the bridge and build your wings
on the way down. One has to dare things, and if you fail, then you
have to learn from it.

Do you think that people were more sincere and reliable in
ancient times ?

It's very difficult to say but | like to believe so. It also depends on the
different cultures and epochs. People in ancient times did not take
everything so for granted. Due to their often hard life, they cheri-
shed more true values than many people do today. | generally think



there were more strong people in old times, with exceptions of
course. It's a fact there were a lot a sick and poor people. You were

raised 10 take care of yourself and your comrades. Intoday’s socie-

ty, you are almost rewarded if you are an unfit looser. | look upon

the medieval era with great admiration. | love its dark atmosphere.
I's @ pure joy to tease my imagination with pictures and visions of
stuch epochs. But | think we should also keep in mind that.not eve-
rything was that glorious in the past all the time either. Some people
tend to glorify it a lot, without really thinking too much about it. |

guess it's a kind of @ trend in the black metal scene to worship the
“medieval times. | believe it was hard times for a pagan Tebel to live
in Europe during the inquisition. It was 'in those days the soul
plague, namely Christianity, really started to take shape in Europe.
The society is still based upon these dogmas, so the medieval per-
iod didn't only Bring nice fantasy stories about dragens and black
knights.

You are very drawn towards your own heritage, the Vikings...
I don't follow their mythology as a belief, but | like the atmosphere
~and symbolism of thattime. The Vikings had a much more balan-
ced attitude towards lifé and death. They were in harmony with
nature and treated it with spirit, probably because they had spirit
themselves. | guess they had their problems back then as well but
they grew up to handie them. They didn’t have all the stupid artifi-
cial worries and problems that so many have today. | believe they
were more reasonable and more decent. Their society wasn't full
of pity morals, denial of life, fear of death. It all came with
Christianily. | am forever with nature, in the shimmering twilight...

EMPEROR have paid tribute to MERCYFUL FATE, BATHORY
and DARKTHRONE by covering respective!y “Gypsy”, “A Fine
Day To Die” and “Cromlech”.

What does each of those bands represent for you ?

Why did you choose those tracks in particular 2

All those bands have been very influential to me, especially
BATHORY and DARKTHRONE. Regarding MERCYFUL FATE’s
“Gypsy”, | must say it was more of a random choice actually. Many
tracks were already taken when we agreed to pammpate in this fri-
bute. On the other hand, the songs we picked to pay homage

BATHORY and DARKTH RONE were selecied by ourselves It was
Ihsahn's main choice to cover “A Fine Day to Die” as “Blood, Fire,
Death” is his favourﬁe____BATHORY album. And we took the track

“Cromlech” from *Soulside Journey” because this album had an
overall bigger tmpact on me than iater DARKTHRONE releases.

Referring to the name you usef:l at the beglnning of the band,
“Lord Of Silence”, do you think you have the silence of those
who know z ;

I had chosen this name myself. Silence can not only be associated
with denial of speeeh, but also with atmospheres of melancholy
and darkness. | worship the silence of soul breedifig woods and |
have always been of a silent personality.

Ihsahn and yourself appear as guests on ULVERS new relea-
se “Themes From William Blake’sThe Marriage Of Heaven And

Hell”. What were your roles in this recording ? How do you see.

this experience ?

We do some minor Vocals additions on the last track of the album,

A Song Of Liberty”. We Were never involved in any composing.

Iheahn and myself just perfofm these vocals lines in'akather spon-
taneous way. And | think the new release from ULVER sounds very
good, varied and | feel proud t0 have been a part of this artistic
expression.

Faust, lhsahn and yourself are featured i in the book “Lords Of

Chaos”. What is your opinion about this publication ?

First, it's a pity that the book came out tog late. “Lords Of Chaos”is

probably an interesting reading for fans but for me, it's more or less

old news. | also think this publication portrays the Norwegian scene
as being more political and racial than it ever was in reality. There
is an annoying mistake as well : in my interview, it is stated that |

was arrested in 1992 but it should really be 1993. The complete

story is that | was arrested in Autumn 1993 and was charged with
one arson assault on a.church. | was at an earty point released

from custody and had te wait until summer 1994 before getting my

case on trail. | was sentenced to 16 months behind the bars becau-

se of my participation in this arson assault, which had taken place

in mid-September 1982 :




The title used for Borknagar's third album, “The Acehaic Course”, clear-
Ip states that the Forwegian baud {olious the epic metal stple they traced
on “The @lven Domam”. “Arehaic” refers to an old, ancient, forgotten
and mpsterious atmasphere while “Course” is linked with the notion of

vicection. & path mavked bp dense instrumental arrangements of (nstru-

mentation and vocal choirs that gibe a rich quality to the creation of these
shilled Forsemen. ..

Dialogue with Oystein G. Brun (guitars)
immortalized by Laurent MICHELLAND

After the release of “The Olden Domain”, Garm left BORKNAGAR. What
were the reasons for his departure ?

Garm left the band because he didn't like the new course of our music. He is
still in ULVER and makes ambient music. His other band ARCTURUS no longer
exists though he will release a new album. Sometimes | felt that Garm’s work
was everywhere but at the same time his potential was s0 big... He was able to
do a lot of things and he still came up with something new and refreshing. But

S I

e

it was realty inspiring for us to get a new vocalist, somebody who could spend

a ot more time with the band. Because in the end, Garm wasn't able to give us
the attention we needed, especially when it concerned touring.

- Recently, there have been some line-up changes within the band...

in the beginning of November 1998, just before the tour with CRADLE OF
FILTH. two of 6ur members decided to leave the band, namely Grim (drums)

and Kai K. Lie(bass). So far, they haven't been fair enough to give a direct and

clear reason why they came to this decision. For me, this is nathing but the
result of a serious lack of comprehension regarding the understanding and res-

ponsibility of being in a serious and ambitious band. A progressing band like

BORKNAGAR. along with our label and our fans can't compromise on terms
based on this rather childish behaviour. Being a minority in the band’s demo-
cracy, they found the easy way of quitting the band. This was predicted and is
respected but one should be attempted to doubt their professionalism. In spite
of this, it is important to mention that BORKNAGAR goes petter than ever and
a new release s already planned as well as partly written , replacements are
also in process. This will not affect our music in the future of any importance due
to the minor impact these ex-pariners had during the musical evolution. And |
also want to remind you of the fact that every line-up change we have had in the
band, which in fact have been a few, has turned out to be beneficial for BORK-
NAGAR.

Musically speaking, "The Archaic Course” still features some black metal
infiuences but also introduces passages inspired by folk music...

The concept behind BORKNAGAR is to make something unique and special ..

pure epic metal. | enjoy progressive folk music and | gradually became fed up
with the use of grinding tempo all the time, Recently, | listened to some albums
that could have sounded far better if the tempo had been more suitable. When
| wark on my compositions and realize that they crash a bit with a faster speed.
| decide to change the tempo whenever it's possible to so. Contrasts are impor-
tant to me, so | think it's very comfortable to perform the music exactly in the
ways we do.

Looking back to the past, was it your intention with “The Olden Domain”
to move away from an aggressive black metal repertoire to more subtle
and moody compaositions ?

When writing the songs for “The Olden Domain”, | was very focused on feelings,
moods and basic atmospheres. | wanted to give this album a very deep and
pssential feeling. Finally, the music turned out to really need a proper produc-
tion and we have almostgot it. | guess that some people will think of us as some
kind of sell-out band but that's pure crap. The music we do is really heartfelt and
the future will show that we aren’t betrayers... | was really pleased with “The
Olden Domain” at the time when it was released. In the meantime, | had the
chance to see this album from a special distance and | realized that a lat of
things could have been better. Anyway, that's the way of progression and |
regard it as healthy opus for my musical future. What | still really like is the ove-
rall mood of the album and the same goes for our debut release. | think that both
albums fully reflected our musical standards at the time they were released but
today, things would be different.

Your new release “The Archaic Course” presents a new singer, 1.C.S.
Vortex, who used to be involved with ARCTURUS and VED BUENS ENDE...
The fact that we got 1.C.S. Vortex as our new vocalist is probably the best thing
that could ever happen to BORKNAGAR. | get more and more sure of the fact
that he is the missing link that will make our sound and music perfect at last. He
has a voice and a general vocal approach that are different from Garm'’s but his
contributions on “The Archaic Course” prove that he is an outstanding vocalist.
In the studio, he had the opportunity to experiment with different things, like how
he is able to perform various vocal harmonies.

The story is that you met BORKNAGAR’s new vocalist thanks to Garm...
Garm and 1.C.S, Vortex have been friends for a while. Maybe our collaboration

slarted as a symbiosis but now he is a fundamental member of the band. He

wrote some lyrics and composed a song for “The Archaic Course”. His first prio-
rity seems to be BORKNAGAR as he spent a lot of time with the band than
Garm ever did. | don't know if .C.S. Vortex will again work with ARCTURUS.
This band has always had a flowing line-up and the same uncertain situation
goes on today. Sverd may not be with them anymare, The only thing our singer
knows is that they completed two more songs without his participation. As for
VED BUENS ENDE, | can assume that things go rather slow in that camp.

Your lyrics are influenced by fantasy, nature and folklore...
| have to admit that | feel very inspired by the surroundings but at the same time
I'm not the kind of person wha sits in the forest the whole day long. dreaming

“and just thinking about things | will later tell in the media, | have a close and

natural relationship to Mother nature. | grew up at the countryside and spent

 most of my childhood close 1o natural surroundings. It has - of course - affected

me later in life - that's of course @ natural thing | now live in the middie of Bergen
because of my work, school and the band. But | don't like this town very much
as | am rather anti-social. | haven't been in a pub hers in town form several

_ months. | prefer to stay at home and compose songs as I'm not aftracted by the
 usual social fife. G :

On BORKNAGAR debut album, you wrote this passage : “A past where

~ man had to learn, respect and fear nature in order to survive. A past in

which myths and primeval lore kept generations searching for the true
basis and essence in life".

Is it a will to revive, to find again, to recall a cherished past ?

Our albums and image come across with a kind of Viking vibe and | fry fo live
fike a Viking in terms of principles. If's important for me to live my life bravely, not
to bow down 1o anyone, to be a free spirit, to fight for what | want and get exact-
ly what | long for. It the archaic course : the direction led by something old,
ancient, forgotten and mysterious, | feel ciose to heathenism and | truly sbpport
the downtall of Christianity from my whole heart. But | think there is only one
way o really fight it : ignorance and knowledge. Using these two swords in the
right way, Christianity will bleed to death in the near future...



Ffrom English worh &‘Itﬁtéﬁ'i'r, '%tal'nﬂia' i ‘iht'lintﬁrl monicker to

« embrace the beep, mtuutr rc&ims of mzimu!mhr anp’ hepttsstut entotions.
FFollowing a certain Lk feom tl)c bery l:cgmmug. thln mpsterions tnrltv
has now a strong gothie imtlience t[m is focused on the datk essence.
When the discouraged ones long for s::mtt more ftuwra{s to mmn...

Dialogue with Anders Nystrém (guitars keyboerds, backing vocals} .

immortalized by Laurent MICHELLAND

With “Discouraged Ones”, KATATONIA has musically moved towards a

gothic metal repertoire, the only standing connections with the pre-

vious releases being darkness and sadness...
We felt this turned out to be the natural direction to proceed into. Hawng

played metal music since 1991, we have now cOME €6 far in Gt oW musi-

cal journey that we have ended up finding enoligh inSpifation in ourseives io
get going. In fact, we have come to a new goint-When KATATONIA Started

out, we took a lot of direct influences fronm O favowlte bamsattrmtrme' B

but the situation today is totally different.

With a closer look at this album, one sees that the anﬁre piaca is reia--"

ted to your own beings...

It is an expression of what we have been through the'last cotiple of years
We managed to channel our misery into creativity, 8nd @id an album upon
that. This is how our personalities sound like...This iS Us:We have always put
down our very souls into what we do and obviously *Discouraged Ones"
speaks the language of ourselves in our current position and mental state, |
still love KATATONIA's old style, but it is something we have completed and
passed by listening to the emotions and calls from within ourselves. We kept

about fifty per cent of the influences outside of the metal scene and it gave

us the ability to come up with a unique style.

There were some major surprises on the vocal parts, which dlsplayed
clear gothic chants...

We have been using harsh vocals for over seven years now and we felt that

_they couldn’t keep up with the band's musical development. Nothing new
really happened on the vocal front while KATATONIA went through some rea}_
‘musical changes from relea' e 1o release and we felt it was time to evolve in

~ the vocal field. We could no longer use an aggressive singing style because
the new songs deﬂnitely ﬂeeded something beyond growls.

- Soyou started experimaming wllh clean, harmonic chants...

...And we discovered it would bring a new edge to our sound. | think this

o _r.ehange proved to be a perfect move that helped KATATONIA to progress one

~ step further. | heard a few people who think that clean vocals could have

‘already been featured on “Brave Murder Day” and | guess they could be

right. But I'm glad that "Discouraged Ones was the album where mmhing. ;

‘came natural and was done wrthout any gin‘npse of uncertainty.

As for contractual matters _you recently decided to leave A\rantgarde--

- Music in favour of Peaceville/Music For Nations...

' The English based label really showed some immense interest in KATATG—
- NIA and offered us a long-term deal that we couldn't refuse. For the next tfive
~ years or so, we will be working under their wings. Avantgarde Music was a
really nice label and we had the pleasure to work with one of the best label
managers in the world, namely Roberto Mammarella. But despite our great

- inorder toﬂbtam the best pGSSIbf|ﬁ19$ for %he band.

KATATONIA’s essence, which is to create and meditate sadness ?

Indeed, it is a long life concept that overshadows everytrmg we do. We seek.
iness in both the music we listen to personally and create as a band. The
ess \ 0. Without: melar_tpho_;y, my

collaboration, we felt it was the right moment to carry ontoa diﬁerent league

Rega;dmg your lortncomlng alhum, dld yau agaln focus on

‘The story was tbai Renkse dlscm:_‘ed_he had lost his ability to grw! and

asolution. So we agreed to ask Mike it he wanted 1o come down into the stu-

- dio and help us out. He mﬁmgly accepted to do s0 and he made a freme
dous effort to perform his vocal duty. When KATATONIA later on decided to
do the “Sounds of Decay” mini CD, it was supposed o be the last thing we
‘would ever do with screams and growls: Them_,_

ears would no longer perceive a single sound...You can expect it to be a
natural follow-up to “Discouraged Ones”. It won't be such a drastic change as
the last album was to “Brave Murder Day". We set our new sound and style
with “Discouraged Ones" and will just spin the wheel from there. Having com-
posed about fifteen tracks at the moment, | would dare say that | see more
variations in KATATONIA's new material. | suppose there is a bit more lead
guitar work this time as well as different pace measures. The vocals have
been improved too. All the songs are nothing but a blend of harmonies and
disharmonies, played both in the acoustic and the distorted way. The lyrics
will be dark and discouraged with awful fealmgs about averﬂhmg that sur-
rounds us. 5

Your compositions are driven, fuaﬂed by the mreness ‘of what you
have been through both as persons pius as a band over the last years
and of what you are currently experiencing...

As persons, we have seen the backside of lifé and the hlddeﬂ ‘common day
misery of the mind. As a band, we have seen the false fawde of the music
business and the pooF minds within it. What We do'is to sum Up our expe-
riences and thoughts 6n the subject. If one puts our Iyrlcéll waork in perspec-

_tive, the same themes will come and go all the time. It isn't positive and

doesn't have a very bﬂght message for it would bes&nselsss 10 cover reali-
fyin nice clothes. Lifé is utterly Some people are disgusting in certain
gifcumstances. By thinking and ammg ina repulswe Way, they become low

' Spifits...

- Do you think that solitude and silanca are in the heart of song writing ?
1 suppose it is @ big part of it. Solitude and silence can be divine and it can

be pure agony, it all depends on the cﬁfcumstances We are all victims of the
circurstances. Creativity s something familiar to me because inspiration
comes {0 me during the whale year I alic about the nights, especially during
the auttimn months, When the days are darkerand colder. My mind then des-
cends in & constiuctive state, whether it be intentional or unconscious. | know

there are people refating to what we tall S0 In some way and for someone, |

guess we could be ’a_g;_at;lg ora spar_k in the grey haze...

t.mkmg bask wmepw, wl'gy did 3 you ﬁeelﬁe to have Mike I&kerhldi' o

(OPETH) sung on “Brave Murder Day” and “Sounds Of Decay” ?

\is own natural voice when still trying.
d we instantly had to come up with

As time and monay f}y qmekly we

it felt fike a naﬁ.n'al '(hing for

Mike to end & all @mnemﬂy




HArmed with a pagan orientation, Pecromantia strongly honoirs (8 own
roots through an original and occult black metal strle. Afolfowing an i -
pidual morality, the &reek masters praise the polver of blood. Zn ancient
link that have existed from millenniums and connected With the treation and
direction of mankind. &t the daton of a netw age, the bampire Lotd speakis...

Dialogue with Magus Vampyr Daoloth (bass, vocals)
immortalized by Laurent MICHELLAND

Do you see “Ancient Pride” as a special. chapter in
NECROMANTIA’s history 2

Yes, definitely. On “Ancient Pride”, the music was more straight, power:
ful and matured, with & variety of speed, anger, melancholy.and pagan
nostalgia. This mini CD'iS Semething totally different for us; whieh in'no
way can predict the soundtRatwe will build on our next full length
release. It's a special part, full of emotion and pagan honour. Each time
we release a new offering, We want it to sound different. Of course, the

main elements and the spheres remain the same but it's important for

us fo change the details in order to obtain another result in the end.

Why did you cover MANOWAR’s “Each Dawn | Die” 2

MANOWAR is maybe one of our earliest influences. Moreover, this is
a band that pays more attention to bass guitars that we do. The track
“Each Dawn | Die’ has also amazing, magical, lyrics that fit 1o
NECROMANTIA’s spirit. The other tracks on “Ancient Pride” are very
different. | would say that “Shaman’ is & pure black metal song, extre-
mely fast and a bit ceremonial, pointing (o the shamanic rituals. The
itle track follows the path led by the lyrics, which are written in a poe-

tic and pagan way. Finally, “Light Of My Darkness"is a distinct erotic.

based song.

The lyrics are a tribute to the Ancient European spirit, to the
essence of the warrior’s magnitude...

We wanted to bring an homage to the old European culture, not only
the Greek one. In the past, the feelings of honour, intelligence, wisdom
and honesty seemed to be much bigger than today. Life was more
simple and straightforward. People had more respect for each other
and lived closer to Mother nature. They possessed the knowledge of

Balance-and harmony and didn't need the gomplexity that rules today's
world. Unfortunately, all the great morals and valles orthe ancient
fimes have fiow been lost oF destroyed by modern Europeans. | think
we have a debt pending to these who lived before us, Its ultimately
imporiant to think about your own roots, Blood alone moves the
wheels of nistory...

Tentatively entitied “IV Magic”, NECROMANTIA’s third full length
album is said to _express much wrathful and powerful atmos-
pheres...

The title of our upcoming release refers to the ogcult fraditions that are
found around the glebe. And it's true that some of the songs will be the
fastest, the most aggressive ones we have ever gomposed in the story
of NECROMANTIA. Simultaneously, other passages will sound even
mare melodic and melancholic than before. If we manage to combine
both elements successfully, the next album will constitule an epic and
strange landmark'in'the extreme genre.

From the very beginning of the band, you have used an eight
string bass instead of a rhythm guitar. What kind of sounds and
atmospheres dé you want to create by using this instrument ?

At the tims, we were a bunchiof bassists who wanted to create a per-
sonal sound : a blend.of black, deatiy, doom metal with classical, sor-
rowful and mystic melodies filtered through a necromantic spectrum.
We later decided to use an eight string bass because it has a different,
raw and morose tone that suits NECROMANTIA's spirit. This rapidly
became a very important factor in our music. Thanks to its recogni-
zable massive sound, | must admit that the use of such an instrument f
managed to give more originality and personality to our compositions.

At the time of “Crossing The Fiery Path”, you adapted
Baudelaire’s poem “Les Litanies De Satan”...

The words written by Baudelaire in this poem clearly show Satan’s tra-
gedy. It describes the loneliness of a powerful and wise being who
chose 1o follow his own way. One must know that darkness hides its
secrets carefully. My purpose has always been fo embrace those
secrets and be able to possess knowledge. Satanism and blasphemy

are just small pictures among the immense realm of darkness. | think

that Baudelaire is a poet who majestically reflects the dark side of
human nature and | have great respect for both the man and his lite-
rary works.

Referring to the band’s name, what does the ancient art of com-
munication with the kingdom of the dead represent for you ?
Practised either by spiritualism or through ceremonies, necromancy
has always been an inseparable part of the Greek religion. One of the
most famous necromancers in the ancestral times was the one of
Acheron's. As an individual, | have a deep interest in life after death.
Death really fascinates me, but not in a fearsome way. | have feelings
of hatred towards this entity because it has so much power. My ulti-
mate dream and ambition is to defeat death. That's why | was first
involved in the accult fields.

Apart from NECROMANTIA, you used to be involved in various
projects, N.A.OS., DANSE MACABRE, RAISM and THOU ART
LORD. What did you choose to end those different musical
expressions ?

| think that each of those projects has'reached its highest degree of
creativity with the release of their latest albums, which will forever
stand as their swan songs. All of those bands evelved in different fields
because at the time, | wanted to experiment with various musical
styles while still retaining NECROMANTIA's integrity. Sounding either
dark, heavy or weird, the common thing with all these bands was the
occult feeling, which is very important in my eyes. Now, | only take care
of my main band, namely NEC ROMANTIA.

Did you start composing music to feed your mind with
thoughts ? Do you think that one of the main purposes of
music and literature is to make people think , by composing
and writing ?

Living my life within the dark side, the artistic dimension is a way 10
express myself and channel my energy and feelings to something
creative. | would describe this particular state of mind as a catharsis or
as an exorcism, a fraining of my demon self... Art is immortal and we
are its expressionists through music and literature.



: . moods into music and words. IN THE WOODS...

| The (cl‘...

- Woth positibe and negatibe emotions embrace the Porwegian danbies of
Fu The Woobs... Sl the ingredients within “Steange in Stereo” have a
hanbful of soul to themselbes anb sound like a call to the vealm of puritp.
Their compogitions map be pictured as a kind of unbelichable meditation,
ag a sublimingl expression of mefaphpsical and fuspived thoughts.

“We're not btatl until our fast breall ﬁatls out. of our room, Wwhere final
sleep alvaits...

Dialogue with Ovl Svithjod (vocals)
immortalized by Laurent MICHELLAND

IN THE WOODS... is about the desire and urge to create something
pure and universal...

Innovation is the key ward for the musicians who are seriously into their art.
“Heart Of The Ages® and then "Omnio” were fine documents of ourselves
‘at the time. All our past activities were necessary to complete what IN THE
WOODS... are at the moment. Both releases had to sound that way in
bider to give shape te our new album “Strange In Stereo”. | can assume
that as artists. we will never make the same album twice, and that's why
those two pieces of art were so unique. Nothing will ever sound like them.

With “Strange In Stereo”, you decided to venture even further into the
progressive evocative fields...

The new album features shorter and more organic songs than “Omnio”,
which was & journey in five parts, melodically hypnotic while aggressive
and pure: This time, there are also more shifting moods, from dreaming
atmospheres to real ones. | would describe our art as a kind of negative
energy channelled through the music and transformed into positive ener-
gy. We never think about genres and always try to transform different
has no'ambition besides
" developing our expression, and that's why we don't have boundaries.

" Your artistic works are based on the emotional side of the road, rather
than on the intellectual one...

We don't try to be persons we are not. Whether our outlet 1s an abstract
form of art or not, it is merely for the listener to decide. This way, we might
demand something from the audience. If entertainment in.one way or ano-
ther is demanding, and if you give something in order to receive, the lisie-
ning experience is usually lifted to another plane; We let each song grow
on its own like raising a baby before you let it loose to the world... To this
base, we add our individual personality, and in the end, we fry to make all

the elements.work together as a symbiosis. We take a lot of time whene=

ver we do a piece of music, so nothing really happens accidentally. It's the
only way possible to achieve the emotional intent at the bottom of gach
song.

Everything on “Strange In Stereo” sounds like an open wound...

That is in fact true. | believe in individual development and personal spiri-
tuality. While going through lite, you develop yourself and become a more
grown-up person. When you want o achieve something pure, you have to

become pure. It has to be personal, balanced. Bad is essential to feel good.

| know that | have found myself into unknown states several times while
painting emotions into visions. We can find reality within ourselves, not in
today’s society. There is no key about the way life should be led. If we don't
feel we live and breathe, then the ?eellngs of anger, frustration and envy will
be our sad destiny...

Through your lyrics, do you try to analyse the mysterious relationship
between mankind and the universe ?
Roughly, the lyrics deal with the journey through life. You start as a confu-
sed and uncertain child and you want to go on with your life. It's a challen-
ge to gain new experiences and io leave the relatively safe childhood. You
walk through different stages, gain good and bad experiences. We try to
understand the true meaning of things and ourselves. To know oneself is
highly important for every human being. It is important to;think and use the
brain capacity. And the more you think and reason, the more you'll know
about yourself. When you think, you knew that you live and when you live,
you're able to create... -

. French philosopher Cioran wrote that “what we call pessimism is
nothing but the art of living, the art of tasting the bitter flavour of eve-
~ rything that surrounds us”. Do you agree with this quotation ?

- | agree with this quotation to some extent. | don't believe in good without
evil and the opposite : it has to do with balance. Philosophy is good if you

-have a personality before you lend your senses to it. If you want to beco-

me something, | don't think it's good. As | previously mentioned it regarding
the musical field , you have to give in order to achieve. Philosophy can add

something, but it can never build anything out of nothing...

The concept of IN THE WOODS... is about the might, the power and
the beauty of nature...

We have to listen and look at the essénce of Mother nature. Without Such
an environment, we are nothing, and'we might as well enjoy it while we still
have the chance. To sleep in mid-pature with the sky as your only roof is
an experience each and everyong of us should take part in. Especially here
in Norway, | assume, where you are able to gxplore the Beauty of nature
from the first day of birth. As yéu live and breathe within hature’s harmony.
each and every day, you're somehow lucky: Jdust hke celebrating life i

Have you ever felt the ecstasy of crossging ap area mhab:ted by some-

thing more powerful than yourseif ?

A few times. An examplé : wWhen | wroté the lyncs for me last sang of the;"
debut album, I didn't have a clue of what | was babbling about. While'rea-
ding it the other day; | realized that somecne else helped me out There
was nobody else inithe room when | wrote it. In one way or ancther, either

conscious or subganscious. you're being inflienced from everything you

experience, whether it's music, lifgrature of anythmg else your senses play
a part in. These elements are probably reflected in the music itself) butitis

rather difficult being aware of ifjiif you ime andhreathe what you campose

“Mourning The Death Of Aase” was rather a tribute to Edward Grieg
as a composer and a wanderer of the wilderness... i
Edward Grieg studied classical music in Central Europe from where came
all the greatest composers. After a few.years down thete, where he com-

posed a lot of music in the same way as the masters, he probably got tired

of not doing too much by himself concerning innavation. That's why he
came back to his original home, the western part of Norway. Edward Grieg
then started to make long journeys through vast landscapes, taking almost
all his inspirations from nature and oid folk tunes that belonged fa
Norwegian history. This noble person used the surroundings in a way that
he almost gave them life, without hurting them and this is prabably why |
do respect him so much. No other man has been so much influenced by
Norwegian wilderness as him. Edward Grieg was an outstanding compo-

ser, and we owe him a lot for the cultural inheritance he granted us before -

he left his earthly EXJS'(GI'K:&




Peccatum was brought to vitality and pxistence in order to express the
invivivual philesophp of three souls. “Strangle From BWithin” cuolties on
a tomplex, enigmatic and appealing musical path and on the end of it, shall
be graunted the croton of a deity. Through this fivst step, thep habe ascended
to their one aud only real Gob : art.

Pregiding upon their throne, the andle of Wwisbom burns and Fhsahn is the
flame... o
Dialogue with Ihsahn (vocals, guitars, keyboards)

immortalized by Laurent MICHELLAND

thsahn, you hardly need further introduction due to your work in EMPEROR
but the two other members of the band are not well known in the metal scene...
hiel, my wife, was more or less the founder of PECCATUM, She had worked on the

~ concept and the lyrics for a while, and in the beginning of 1998, the band was for-

med. We discussed much how we wanted PECCATUM to be and got really into the
cancept and lyrics, before we started the recording around April 1998, Ihriel and

Lard PZ, her brother, come from & md"siuai_famﬂy and were mare or less brought up

with classical music. They both take classical singing lessons. which | also do.
Eurthar on. Lord PZ has been involved in the local metal scene since 1987 in seve-

ral bands and projects. The three of us possess different musical and artistic quali-

ties, but what ig much of the force in PECCATUM is our equal urge to creale and
experience art. The blend of these skills and desires, plus the pleasure and challen-

ge it is to work together naturally inspire and strengthen all of us individually and in

uniiorn.

10

Of great musical variety, PECCATUM's debut album walks a fine line between
the worlds of classical music and extreme metal...

Even though we have natural influences from our axperience with both metal and
classical music, we didn't limit our music due to genre. It means that we used any
kind of musical inspiration which could suit PECCATUM’s purpose. It was very
important for us not to compromise with curselves on this issue, whether to have any
bounds or to take the music in a certain kind of direction. The music itself is the
genre of PECCATUM, itis art metal... Further on, the variation of multiple moods and
melodies is a result of this rigorous way of working and we aim to follow this path in
our future work too.

You technically wrote all the music on “Strangling From Within™...

You could say this, but without the guidance and inspiration from the lyrics, Ihriel and
Lord PZ themselves, the result wouldr't have been anything like this: And | think that
this collaboration and the way we worked with the material have had much sub-
conscious influences upon us as well, To some extent, it felt like much of the song
material just came by itself. And it seems to me that the best musical parts | wrote
are the ones that came most easily. Those passages suddenly appeared in my mind
and | don't know exactly how and why they turned out that way.

Classical music is a natural musical environment for you to work in...

This is both due to some of the necessary technieal skills and to the fact that we find
these ways of instrumentation and atmospheric potential very appealing. As for clas-
sical composers, the favourites might vary through periods of time. Because classi-
cal music is such a big topic te get into and | could not say | am familiar enough with
all the talents from early baroque until the modern composers to state concrete
favourites yet. But recently | enjoyed the works of Haendel, Pergolesi and Schubert,
| enjoy their fabulous music, and musical skills. | am sure there are many other com-
posers | will enjoy in the future. : o ey

In which way is PECCATUM's art experienced and interpreted by three indivi-
duals, with their own emotions, feelings and perspectives ?

All the music is based upon and inspired by the lyrical concept. Through this, the
three of us have contributed to the best of our abilities 10 interpret and express the
material, though with a very personal touch. | think that the artistic mix between the
three of us allowed PECCATUM o sound very personal, yet strong in union and as
a whole. Thus, this is net a kind of angry black metal album, with a warpath concept.
it is more a mental walk through dimensions, and this walk takes the atmosphereto
the deepest valleys of despair and fear and to the highest mountains of brightREss.
Still, it contains some critics fowards the conservatism and materialism you find i
taday's world. A world with humans forgetting about what makes them humans : their
mind, soul and heart.

The lyrical concept contains both atmospheric and philosophical themes that
are much revealed in the title itself, “Strangling From Within™...

I ihink & title. whaether it is used for a book, a picture, an album or a song, should give
“ome kind of hint or overview of the contents of the product. | cherish all the diffe-
rent themes, as they all invite 1o new musical interpretations, and such challenges
make me explore and find more sides to my artistic and musical spirit. The first part
“The black and White was meant for nothing. The shadows meant for all” can be best
described a8 an aggressive and pessimistic statement. The second part “The carrier
of sorrow transforms...” goes a step further and is a more melancholic realisation of
the declaration made in the first part. We've tried 1o combine the lyrics, music and
concept all the way through the album, by deliberately using music and vocals 1o
underline the subjects of the IyFies, in order to achieve a wholeness.

PECCATUM was established in‘@rder to create music for the sake of art...

To me. art is a medium to channel emational energy, through which the artist trans-
fers his visions and feelings. If the receiver is opened for this form, he will experien-
ce the outcame through his own individual understanding. Such a medium can be
anything that affect and appeal o our senses : saund, pictures, movement, words,
touch, smell, taste, spirit etc., whether they are used separalely or in combination,
Whatever that suits the purpose best. This topic could of course be discussed from
several directions, but | believe this explains vaguely my understanding of art.

Each member still undertakes classical training to further expand the depth of
feeling and emotion that he or she gan convey with the voice...

Obviously the classical vocal lessonswere a great help for each of us. Actually our
teacher was also a co-producer dilfing the vogal recordings on the album. I must
admit that | personally could have given this training much more time and attention.
| believe they say that good classical vocals come from ten per cent of talent and
ninety per cent of work. An issug that Ihrlel in particutar has taken as a challenge,
devoting more and more time 0 training and alming for a degree in classical vocals.
This is also a very good inspiration for the rest of s fo aim higher.

The recording of “Strangling From Within™ was vocally, and in most other ways
as well, a challenge for you...

| was able to experiment with different vocal types and:could thus discover new
potentials_and limitations regarding my voice, It has also confirmed very strongly,
that in.order 1o use the potential of the voice fo fts full extent, it is absolutely neces-
sary lo practise, practise and practice more, as with ail instruments. Of course, good
technique in vogals, or any instrument for that matter, doesn't in itself result in good
music. But in order to form and express your arfistic vision, pne has to master the
concrete medium of its manifestation. Despite the major technical development of
playing @nd recording instruments, | betieve many musicians would like to have a
sterso-jack in their heads, but unfortuniately this fs not available yet. Sa one will have
to constantly practise and work to: reach higher achievements. Then again, | think
this will to improve one’s skills and all challenges are essantial farces that enable you
to perform a creative work,



SO ](){('1 I (_l

Without a doubt, Solefald’s unique form of avt has an abstract guality to
it. €ach time pou listen fo the music, pou hear a bifferent entotiolt, 4 bis-

tinct atmosphere, emerging at times, to which vou find vou dibn't perceiie

before. Snd cach of those moods Holbs the warmth and feel Within the piece.
At has a umigue feel to it, the like of Which has never been heard before in
CONEEMPOTary music...

“@n abnormal chase for those who still beliebe in a normal world”.

Dialogue with Lazare (drums)
immortalized by Laurent MICHELLAND

The music on “Neonism” still carries fast and monumental parts fighting slow
and fragile ones, but the whole expression is much wider than before...

With “Neonism”, we bring our old musical expression further by adding on loads of
new ideas and concepts. We try to trap people in our music, to enshroud them in a
wide range of references and to force them to react. Positively or negatively,
“Neonism’ is everything that is new - it's the "-ism" of tomorrow and it's fluorescent and
dirty. We refuse to get stuck in old ideas and ways of making music. SOLEFALD has
always been about innovation, not imitation, to use the expression of a well known
designer..

You have used many different vocal styles in order to follow the music and vice
versa...

If you regard our music as the macrocosm, then our set of vocals form the microcosm.
They are built on the same principles and serve the same purpose. We have always
thrived on variety and that phenomenon follows us through "Neonism” as well. The
new album turns out to be quite a complex one, with a ton of different references to a
ton of different musical styles. | am sure it will take a lot of people by surprise and
maybe scare some narrow-minded people away. But to get scared is an excellent
reaction...

Do you agree if | tell you that your vocals sometimes remind me of Gregorian
chants 7°

As a matter of fact many of the clear vocal paris on “The Linear Scaffold" were very
much inspirad by Gregorian chants. That kind of singing represents the purest form
of musical spirituality, as if the singer worships the melody itself. It's a humbile and
deep approach to music and it is most certainly a way of adding a new dimension 1o
the total expression.

Do you see SOLEFALD's art as the outcome of a wide range of impressions ?
A wide range of impressions gives a wide range of expressions. That's what art is all
~abiout. You go out and experience, and then you go home and let all the input come
oulin a transformed, arfistic state. It all has to do with transformation. Like designing
“clothes, for instance. Avant-gardism in fashion industry is always based on impulses
from other parts of society. Those very impulses are transformed into colours and
shapes, and they finally end up as weird coats by Jean Paul Gaultier (my favourite
designer) or stylised suits by Calvin Klein. Our music goes through that process as
well. We do designer music and you are the ones who wear it...

What is the meaning behind the anthem “red music with black edges” ?

“Red music with black edges” is a way of deseribing our artistic expression : The
colour red is the most intensely passionate colour there is, while the colour black is
undoubtedly the darkest and most destructive one. We find passion to be a really
‘important part of our music, but at the same time we sense that the same music
- has its latent elements of destruction and darkness. Therefore, we mix the colour
expressions of red and black in order to gel a short and concise description of
our music.

- Your lyrics can be divided into the intellectual and the poetic fields, with a
_ reference to the philosophical tradition...

Philosephers are tools for us to use in our own development. You should read the:

works of philosophers holding very opposing views, like Kierkegaard,

- Sartre/Beauvoir and Mill, and think about the differences, the similarities and the
relevance their ideas have to your own life and your own thoughts. That's how you
_gain knowledge tightly bound to your own personality, and that's how you get to
uhdersland haw other people think as well. It is really fruitful...

Why did you choose to adapt “When The Moon Is On The Wave”, a poem
written by Lord Byron ?

Lord George Gordon Byron was a tragic figure in many respects, but he had one
bright, shining gift : the ability to put his fiery passions into the fragile lines of a
; ‘poem. “WWhen the Moon Is On The Wave' is said to have been written as an all-
;l::onsummg curse meant for Byron's lost love. If you read the whole poem, you
can feel how the words bite, how the passion runs from one line to another and
how the totality of this poem grasps you by the throat and tries to suffocate you...
When it comes 1o old English literature in general, | must say I'm a great admi-
rer of what came out of the Renaissance. Shakespeare, to use an obvious
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example, holds many treasures for you to find but only if youra able fo dive
through his language and into the core of his works.

French writer Paul Valéry used to say that "a poem must not say that it

-rains. It must carry drops of rain”.

Poetry is very different from all other literary approaches in the respect that it
tries to be, not to portray. Therefore, Paul Valéry summed up the very essence of
poetry in just fourteen words, and you've got to admire him for that...

According to you, is the poetic inspiration a manifestation of knowledge ?
It really depends on how you label knowledge. Seen from one angle, knowledge:
is physical laws and written ideas, like the banalities of how to drive a car or how
to make a good “baguetts”. Seen from another angle, it's all the things having to
do with feelings, ideas, and abstract notions of what reality is supposed to be.
Poetic inspiration, | believe, may draw from both of these sources, so in that res-
pect: yes, poetic inspiration can be a manifestation of knowledge, or rather an
awareness of the difference between knowing and not knowing.

On “The Linear Scaffold”, there is the drawing of a triangle which is orien-
tated clockwise. Each corner is associated with a word : origination, berea-

vement, and accomplishment. What do you want to express with this sym-

bol ?

The triangle of origination, bereavement and accomplishment is our way of

expressing what we believe to be the circularity of being. Metaphorically spea-

king, things come to life, work themselves towards a certain height, they decline

and finally cease to exist. Then, new things are forced into existence and the

circle starts all over again. We chose a triangle to explain this process of circula-
rity because the circularity in itself has three parts, namely origination, bereave-
ment and accomplishment. The image of circularity is important for us and we
chose our band name, our symbols and our cover art carefully from that idea.
They are the themes of SOLEFALD’s birth and of our debut album.

“Mon travail est celui d'un homme limité qni doit traiter une situation sans
limite" (*“My work is the one of a limited man who has to face a boundless-
situation”). An exquisite and truthful quotation from Paul Vilirio that was
featured in the pages of your debut album... = /|

This sentence is a summary of man’s place in the: caamas It puts 1hmgs in pers-
pective, with simple words on a complexity beyond everything. Paul Vilirio has
managed to grasp with a simple pattern the complexity that existence actually

forms, by seeing it from the outside. Understanding is still an impossible task, but”

this sentence works as a keyhole for you to peekin. It makes you get a glimpse...
When it comes to the language. Cornelius now has a university degres in French,
and he thinks, as'| do, that your zanguage is ameng the most beautiful tongues
in the world...




Relerring to an Egpptian denon, the name Seth is ag antient pet timeless
as possible. The roncept behind “Les Blessures De T'Ame” is a combina-
tion of atmospheric black netal experiences with gothic stovies treated by
bocatist Picomte Pamppr SAckames from the darkest vepths of his mind.
Ihen the Ipeical and musical purpose is to give birth to pour olwn afteclife. .

' "Dlalogue with Vicomte Vampyr Arkames (vocals) & Heimoth (guitars)
lmmorlalrzed by Laurent MICHELLAND

Your debut full length album “Les Blessures De UAme” could be linked to
the vision of an ocean, with both calm, stagnant flows and furious, devilish
waves... ;
Vicomte Vampyr Arkames : We don't fry fo do the same music on each release,
Our compositions are sometimes aggressive and fast whilst they can express
‘guiet atmospheres with the use of acoustic guitar parts. Maybe SETH's music
sounds personal because of the varicus arrangements that are coupled with
appealing guitar riffs.
Heimoth @ The album is musically more structured than the mini CD "By Fire,
Power Shall Be..". All of the elements forming SETH's trademark have been bet-
ter expressed on "Les Blessures De UAme”, The drum parts became faster, there
is a more adequate mix between the guitars and the keyboards and the vocals
. are now sung in an original way. The production is also much more different, |
would say more furious and powerful. As musmians. we have pmgressed a lot
between both re{&asesand it's only the begmnmg L

With a brilliant shape and rich in reflections, your music sounds Iﬁ(e akind
of spiritual poetry. Do you agree with this approach?

Vicomte Vampyr Arkames : Absolutely. | like o use my psychological experience
to build the concept of the lyrics. They are written in very personal way and come
from my own thoughts feelings and dreams. | have created a real philosophic

down my own thoughts. Moreover, | think this language has more richness and
depth than English.

Referring to the title of the album, do you think that soul wounds will never
heal ?

Vicomte Vampyr Arkames : You are right. A psychological wound can fade but it
will never heal. Your mental state will forever be affected by this ruination.
Expressing my thoughts and feelings, my lyrics are combined with elementary
concepts. The main theme is fire. It is concerned with the image of a black flame
that brings enlightenment 1@ man’s mediocrity. As a key force, fire achieves its
aim in unity and perfection. Throughout “Les Blessures De LAme", | am charac-
terized under the shape of a vampire. Between life and death, he realizes his own
unity through the rapture of blood. As a symbol of life, blood is taken by the vam-
pire in & sublime hand. The enlightenment | convey IS misunderstoed... So | fully
enjoy my own elevation in chaos and destruction. This overall lyrical purpose in
fact strengthens the meaning of SETH's compositions.

Do you think that the elevation of the soul is the source and the outcome
of SETH's art 7

Vicomte Vampyr Arkames : It's true that the outcome of SETH's art can consist
in the elevation of ene’s soul. Unfortunately, mankind is too absurd to become

aware of this great aim. To be receptive to our expression, people have to deve-
lop themsalves on their. own, avoiding stupid human beliefs. Qur art is built with
grandedlr, thersfore only initiated persons can understand its foundations.

Would you describe SETH as a dark demon, as a mortal enemy of human" '
civilization ?
Vicomte Vampyr Arkames: Mankind think with its heart whilst we have abando-

ned all those weak feelings in order to use our brains. We are the army of obs-

approach in our album.
verses will embrace many dark souls. | think literature is a good means to spread
concepts. Personally, I'm a great admirer of German philesopher Nietzsche and
French poet Victor Hugo.

It can be understood by the listener and | hope my

After the release of “By Fire, Power Shall Be..”
French. Why ?

Vicomte Vampyr Arkames : As for the use of French, | would say that my mother
tongue gives me more precisiof in my words, Therefore, it's easier for me to write

, you decided to sing in
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curity. All those sentimental people are incompetent and it is a duty for us to
manipulate their souls. Our intellect and personality will be the black weapons 1o
struggle against society’s lies. Heroism is an important conecept in my eyes and |
always try to act bravely.

Could you talk about the SETH Versus CULTUS SANGUINE release ?

I've heard that COVENANT’s mastermind Nagash (ex-DIMMU BORGIR) will
appear on this CD... :

Heimoth : The split CD was recorded during the months of February and March
1899 in a very professional studio located in our hometown, The sound we mana-
ge to obtain is quite different and undoubtedly better than on “Les Blessures De
L!Ame”. This new war chapter presents two new songs : the first one is played in
a brutal vein while the second one Is rather close the atmospheres featured on
our debut full length album. It also includes twe covers of CULTUS SANGUINE
and a personal adaptation of a track that was originally created by DEPECHE
MODE: Unfortunately, the recording sessions of this split CD took place during
the ceremony of the Norwegian awards. All of COVENANT members were pre-
sent at the show because the band had been selected in the metal sector. So it
was impossible for Nagash to come to France and record something far us.

't_:-ki'low-' that the follow-up to “Les Biessures De L'Ame" will be called

“L'Excellence”...

Heimoth : Enriched with a better sound, the forthcoming album will probably
sound more fechnical. Being in'close contact with some figures of the Norwegian
black metal scene, some special guest musicians will be part of "LExcellence”.
Fenriz of DARKTHRONE will write the lyrics for one song. From the MAYHEM
Horde, Blasphemer will play rhythm guitar while Maniac should stand as a
second vocalist. This new release should be available by January 2000,
Vicomte Vampyr Arkames: As for the meaning of the lyrics, | will get even higher
on “LExcellence”, incarnating an entity that is supermr 10 the concept of God. My
aim wifl be grandlose and suprems, | w;ll rmgn as a unsque force...



Permeated by pagan spivit, folk viffs, darkness and potwer, “Fmurortal

Pride” viffers from Graveland’s previous albums with its deeply epic and

mediebal atmospheres. Leb br Darken's steong personality, the Polish

buo fights against Christianity, a celigion that came to Gurope, Killed their

ancestors, besteoved their temples and raped the latos of natuve. Sraveland
* listen to their blood and itg boice, the boire of the ping brabe Wwarriors...

Dialogue with Darken
(lead vocals, guitars, keyboards, bass, backing vocals)
immortalized by Laurent MICHELLAND

Inspired by pagan music and the sadness from the Middie Ages, “Immortal Pride”
shows a new image of GRAVELAND... :

Besides the influencss you mentioned, “Immortal Pride” is also inspired by BATHORY's
“Hammerheart” album. This new release includes only two very long songs and great
intras that can no longer be labe!led as black metal My music becomes more and more
original and apiritual, using folk riffs and pagan melodies. | think that the best name for
GRAVELAND's music would be “pagan epic hammer metal”. My pagan identity and my
hatred against Christianity are the main influences on my music. | am a sortof the pagan
lands-and | can't let Christians desecrate territories that belonged to my ancestors. The
Gods showed me my destiny and | must now obey their will. | took insgirations from mas-
terpieces created by Akiro Kurosawa, Conan The Barbarian, old stories... Different
things created my personality and | keep on developing my spiritual power and identity.
To some degree, my eneniies are my inspirations because | hate them so much. They
make my hatrad stronger. In this way, | create better music and I'm aware of the world |
don't want my children to live in. Christians killed the world that | love, now we must take
revenge..,

Your voice sounds like the call of your soul, burning with fire and hate...

I'earnt how to manipulate my voice. The most important thing is to set oheself in a pro-
per atmosphere, a specific climate so to speak. Imagination is very important in this
field, Many young black metal bands think that they should cry as loud as possible and
then, change those screams with the help of some effects. But it is not all. This way their
voices are not cult ones. They think that they are so wonderful and this is why they can't
hear the real effect of such a work. | think that listening to the voices of good sirgers,
not only to those from black metal bands, is a good way of learning. Besides one must
have something to say. If someone plays only for maney or fame, he will never creafe
something special and original,

GRAVELAND's concept stands for death, hate and destruction...
Those notions are & form of resistance and revolt against the decadent post-modern
fashior and the morality of today's society, which is demented by mania of predominan-
ce. The world we live in makes a huge mistake : people think they are very powerful
because of the money they own. But morey is nothing but a bad master leading its
slaves lo destruction and death, Time has come 10 set fire lo this morass and clear &
way for young, mighty and vital powers of a new pagan era. Al of the old civilizations
were led to seli-destruction in the same way. People forgot the 1aw of war in order to live
in a iliusory world of peace, Consequently, corruption, decadence and the collapse of
the iraditions were the winners. But the enemy is always ready for such a situation and
has enough power (o dastnoy this rotiing clvilization. | am sure t‘hat something will hap-
‘pen in Europe soon..
Do you think that war is the first duty of all those who live for darkness or paga-
nism ?
It one looks at the history of our ancestors, each man hadto be a warrior to protect eve-
rything he foves and lives for, that is fatherland, faith, family.. The world hasn't changed
for the law of war and perpetual fight is still valid. With the help of religion, morality and
an Idea of compassion, some people try to change this law in order {0 realize an absurd
idea of ‘ereating a society that would live in perpetual peace, happiness and comfort.
They fail because the enemy is so powerlul. Saying enemy, | mean the experiences and
“needs that we inherit in our blood from our ancestors who had understood the law of
war. They believed in the powers of Mother nature and lived in accordance with them.
Today, each man should be aware of his duty in his life and should cultivate his skills as
* a warrior. Thus, he would learh many. m:ngs that are very useful in everyday life.

In which way do you see yourself as a strong individual ?

| built my strength. on my experiences, beliefs, victories and traditions. All these ele-
ments are very important and form a deep heritage of wisdom and immortal pride. They
are the history of our identily and awareness, They are our destiny if we open our hearts
for the values our ancestors loved and lived for. | always say that life fs not only a satis-
faction of empty whims and pleasures but a duty of fight. In Poland, people don't play
black metal for money or joy. It is a very serious affair. Thers is only one. black metal
underground scene in my country and it is united by pagan ideas. Every manth, we meet
one each pthers to celebrate pagan feasts. We also make weapons, cloths, tools... For
example, Syrkis of North and Helifrost of My Infinite Kingdom make swords and Slavonic
slee| helmets. We gel stronger and stronger, we have more and more people coming
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with us. It s a proof that paganism will soon return. We will prepare a video film about
pagan reality in Poland that will be released and distributed by No Colours Records.
From 1994 1o 1996, these were the true years of black metal in Poland. .

It was the time The Temple of the Fullmoon, an elitist satanic order that no longer
exists because it was a too dangerous organization. People started to have pro-
blems with the police...

BEHEMOTH and VELES were one of the creators of this organization that at the begin-
ning was called The Temple of Infernal Fire. Nergal of BEHEMOTH quickly gave up his
ideas when he met two very extreme people from the Polish underground, They were
named Samath and Leinad from Mysteries horde, who joined us to strengthen our co-
operation against Chnstianity. Mergal understood that it wasn't a game, he was frighte-
ned and started to break all ties with the underground. The black metal underground
scane in Poland is now united by pagan ideas. Those who used to be part of The Temple
of the Fullmoon have become members of official legal pagan erganizations as
Zrzeszenie Rodzimej Wiary "Slezanie”. If The Temple of the Fullmoon still existed, many
people would be in prison today. GRAVELAND is not a satanic band but black metal was
created by people desecrated to Satanism...

Some satanic ritual murders took place in Poland for a few weeks...

Society was moved by such acts and the authorities decided to react against this by
investigating the satanic movements. They want to prohibit satanic music, the official dis-
tributions of magazines, tapes, CDs and to stop all metal concerts. In fact, everything
they will consider inig and harmiul for the youth. Such steps will be the most violent
attacks against all fake bands, distributions and labels. The underground wifl become
slronger because if people aren't able lo buy music in a legal way, they will come to the
tinderground distributions. From a general point of view, this situation is very interesting
as in fact, no one knows what will happen...

Including history of your life, LORD WIND is a pagan folk solo project evelving in
the realm of pagan folk melodies.

The debut album “Forgotten Songs" is inspired by old compositions that were
once created by bards and troubadours...

| have been keen on old cultures, refigions, war taclics, technigue of fight and wielding
the sword since my childhood. | became familiar with the conquests of Caesar, Cortez
and Pizare, the holy Christian wars and the crusades. | also read Edda, Nibelunge

Sagas as well as Celtic and Slav mythologies. | learnt to respect my true culture, my tra-
ditions and started to believe in the old Gods of my pagan ancestors. In the quest for an
absolute consolation for my embittered soul, | go deep into the past, into the times of
pagan cultures. There, | can find everything that Is lost in the modern world : spiritual
identity, pagan personality and true ideas. LORD WIND is full of longevity for all these
things that passed away. full of respect for pagan beliefs and traditions. There are hope
and faith in this musig. Its aim is to teach people how to find their pagan identity that
sleaps in their biood.

GRAVELAND and LORD WIND are different entities even if | now use folk riffs and
melodies in both bands. They are like two sides of my personality : one is full'ef hatred
and greedy of retribution while the other is parmeated with tongevity for the past. But
these two sides remain strongly connected and gonstantly influence each other.



Dargaard

The moods and atmospheres brought on by DWargaard can be most calin
and serene, then teansform into the simister and ghastly. Through dark
mediebal atmosplhieric music, “Eternity Rites” ehake the tnagery of sper-
tal forms inbabiting ancient ruins. Constautly longing for a more epic,
olb fashioned avistacratic life, the two souls bebind Dargaard will never
rest. They will alwaps look to the past, m hope that in their next existen -
te, thep will lead the lives they want...

Dialogue with Tharen {kaﬁboarda, vocals) and Elisabeth (vocals)
immortalized by Laurent MICHELLAND

DARGAARD debut album “Eternity Rites” consists of endless
moments of mystic, dark, medieval influenced symphonic music...
Tharen : Everything comes naturally from my interest in the Middle Ages
and the music that existed in the ancient times. | wanted to create a
musical expression adorned with a slight nosialgic touch. It was also

- important for me to keep the dark path that | have been following since
my very first steps into the musical world. As a result of my boundless
wanderings, "Etemity Rites” is made of many emotions and melodies
that are always embraced with sadness but as well with a feeling of
might. The songs are played on various instruments such as piano,
strings, choirs, brass, harp and percussions. Therefore, DARGAARD’s
compositions sound very mighty. An aura that will forever remain in the
soul of the listener.

And Elisabeth’s voice perfectly fits with the whole instrumenta-
tion...

Elisabeth : | composed the vocal lines over the rough mix. It took about
three months for me to do all the arrangements, though there were some
interruptions. | improvised up to four vocal lines to get a complex result.

These are, among others, the greal advantages of studio recording :
there are much more possibilities for a vocalist to compose.

DARGAARD’s music is supposed to create some kmd of hallucina-
tion in one’s mind...

Tharen : The album doesn’t relate one single story. Various impressions
should appear in front of your eyes but only if you are in the right mood
and have enough fantasy to create these images in your mind.
DARGAARD's music is the result of my mind being trapped in my own
world and | guess the listener can hear my inner realm. The travel can
even be complete but first you have to experience something unigue,
that is to become one with darkness...

The composition of your music results from a very unorthodox pro-
Cess...

Tharen ; | somelimes listen fo a single melody that | composed one year
age or so, and then the inspiration suddenly comes in my mind. With the
passing of time, | realized that | could compose two songs in one day
and then, nothing that would sound good to my ears for the next three
months. But it still grows betier...The emotional atmospheres within my
music and the procedure when creating the tracks originate from my
unconsciousness. | do the music in a certain dimension but | don’t know
why | da it in that specific way. As for my vocal parts, they represent a litt-
le dimension of DARGAARD's sphere. | can only say that | used this type
of black metal voice without any distortion to stress the darkness that
breeds in our music. My vocals are built to strengthen the opposition with
Elisabeth’s chants that are omnipresent throughout “Eternity Rites” and
expressed in a different way, with clear and eerie vocal passages.

Your artistic work is like overwhelmed with a dreamy landscape
that | would like you to paint, using your own brush...

Tharen : Imagine yourself standing on a hill, in front of an old castle,
maybe ruins, the sun slowly fades away. Creatures of the nights come
out of their hidden places... This kind of mysticism, occultism and magic
that once had its place in our world are my main inspiration. Thig is an
important part of DARGAARD. | hope that "Eternity Rites” will create that
sort of mood in the soul of the destined listener. Sincerely, It is not pos-
sible for me to imagine that other images can run through your mind
while listening to our music.

The main factor that is developed through the lyrics of “Eternity
Rites” is a “non-linear” existence...

Tharen : As the title clearly suggests, the main theme behind this relea-
se is eternity, a subject that is very appealing to my mind. And | can tell
you that this passion for the things that never end doesn’t come from the
same reasons as common people. But there are other subjects that are
explored through DARGAARD's lyrics, such as soul wandering, expe-
riences with other worlds, rituals...  also used the wards of some ancient
wrilers because | like classical lyrics written in Latin, For instance, the
lyrics of the song “Arcanum Mortis” were created by Latin poet Ovide

_ (Publius Ovidius Naso). Consisting of mythological poems. his works

helped him to become the most cherished author at the very beginning
of the Roman Empire. Unfortunately, he was banned for mysterious rea-
sons and died in Tomes (a place that is now found in Romania) despite
the pleas of his last elegies.

All these 1hemm are also meant to express darkness and evil,
which ‘have an undeniable fascination upon your mind...

Tharen : Darkn_ess doesn't only represent evil. It also hides everything
that remains secret and ancient, like the theme of forgotten wisdom... It
is just what lives and dies in the souls of Elisabeth and myself. Blessed
by darkness, | founded the band with the impulse to express the mysti-

- cal and occult things | am interested in and to create an acoustical pain-
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ting of my dreams and thoughts. This malefic birth happened three years
ago. It's important to know that the name of our dark entity, DARGAARD,

refers to a castle from an ancient story that was cursed and lied forever
in darkness... | think it conveys the emotions | felt when recording
“Eternity Rites” and later when listening to the final shape of my compo-
sitions. \

How do you perceive dark music as a composer ?

Tharen : Whether it be black metal or the compositions performed by
DARGAARD, | do see dark music as a great satisfaction for myself,
especially if | create it on my own. | do consider DARGAARD ag a unigue
band because it is a way to explore and express the spiritual side of my
life. This kind of art gives me unforgettable feelings of might and free-
dom. It is only through this musical genre that | can describe the world |
really live in. And my realm has no connection with the one that ycu can
found on planet earth. Thou shait be blessed by darkness...



The spmphony of the fallen thildren leans fotvards the atmospheric genres,
appearing more as a nuxture of bramatic bark wabe Wwith classically insp -
red musie. Die Verbannten Rinder Chas ompoesitions are mainly cente-

Led avound havmenious orchestrations that offer an eecie varietr. “Come
Teavy Sleep”, as the banished thiloren are Srolien i a lake of plaintive
bepths...

Dialogue with Richard Lederer
(keyboards, keyboard programming, vocals)
immortalized by Laurent MICHELLAND

DIE VERBANNTEN KINDER EVAS was born from Silenius and your-
self, who are the individuals behind SUMMONING...

We both have listened to metal music for many years. Little by little, our
desire 1o create something different increased so much that we started to
make more quiet and keyboard ariented music about four or five years ago.
| have always been fascinated by calm, dark and mystic moods, but in the
past, | was also much into hard scunds. With the passing of time, this inter-
est lost its value, but the love for darkness remained. ..

In the beginning, your music was meant to be purely instrumental...
- But we later adapted a vocal singing style very similar to classical cho-
ral chanting. During my whole life, the only sounds | could make with my
voice were metal screams and shouts. When | started DIE VERBANNTEN
KINDER EVAS, | didn't have the idea fo express myself with a normal
voice. On day | tried it, without any expectation, and to my big surprise, |
was satisfied with the result. The chants are used in a very iregular man-
ner and don't always comply with the old singing chorus method. It was a
new feeling for me to sing real melodies. The greatest difference between
SUMMONING and DIE VERBANNTEN KINDER EVAS is the number of
pilches | used. In the black metal project, | am not able fo sing tunes on
even more than three different pitches. But there is no need for meladic
vocals in SUMMONING, so the separation between the two bands is per-
fect. . ;

Mixing dark wave with classieal influences, your music relies more on
-an orchestral, irregular rhythm...

In the early days of the band, | wanted to make something that would real-
ly sound far away from metal or from any other form of rock music. At that
time, this kind of music was not so familiar to the metal audience, so | wan-
led to make clear that there will be no danceable rock rhythms and no
beats to which you can bang your head. The different melodies that are
superimposed in our albums are as independent as possible from each
other and sfill form a very harmenic sound. .

On the eelf;-tﬂled debut album, to compose music with a synthesiser
and even to play music without a band was something completely
new for you... 3

Already before the band's inception in January 1994, | bought a synthesi-

zer and for the first time, | was able to compose without the help of other
band members. Due to the fact that the music in DIE VERBANNTEN KIN-
DER EVAS comes only from the keybeards and the vocals, | was able to
compose lunes and didn't care it someone eise {like another band mem-
ber) liked it or not. What was also new for me is thal | could make the syn-

thesiser play the same tune again and again for hours, without telling me _

that it gets bored.

But on "Come Heavy Sleep” this kind of
important for you... :

On the second release, my interest was indeed 1o create long tunes. |
mean songs which don't repeat after five seconds like on the debut album
or for example like metal riffs. but tracks which finish after the fourfold time.
For the first time, | composed the vocal parts together with the keyboard
passages so that the machine sounds and the human voice show more
consideration for each other. .

polyphonic music was not so

Your second album includes poems written by Sheliey and which
convey a romantic and melancholic mood...

The reason for this’choice is that | see myself as a musician and not as a
poet. | am not good in writing poems and | prefer to take lyrics from people
~ who can really write good verses. Shelley has a fascinating way to descri-
be and relate things. Even if he writes about themes like fove or life, he

uses very morbid and dark words to illustrate them. And this literary
expression pertectly suits DIE VERBANNTEN KINDER EVAS’ musical pur-
pose,

The feeling of the band's name is a perfect description of your
music...

Meaning “The banished Children of Eve”, the name offers a very solitude
mood to my soul. It has no religious links because | feel like an atheist per-
son. | dont believe in any higher forces above me, either God or Satan, |
am able to think and act on my own. When a person hears the name DIE
VERBANNTEN KINDER EVAS, he imagines dark and ‘mystic music, and
that is what | wanted to achieve,

Since both Silenius and yourself enjoy bands like STOA, LOVE IS
COLDERTHAN DEATH and LORENNA MC KENNIT, you didn’t want to
neglect female vocals in your music...

That's why we integrated Nora El Shamma and Julie Lederer. But Nora left
short time after the release of our debut album. She was never really
interested in this kind of music and preferred to go to raves than to practi-
se for DIE VERBANNTEN KINDER EVAS. Julie is nobody else bt my sis-
ter, she joined the band as soon as | had to face the problem of finding a

a

female singer. She is just involved with the Vaeals and doesn't compose
flnes. She also played soprano and baritone record for our live appea-
rances. :

Besides SUMMONING and DIE VERBANNTEN KINDER EVAS, you're
also involved in ICE AGES, a project that pursues a gloomy and
aggressive direction...

‘| must say that | have a strong taste for EBM industrial bands like EVIL

TOYS, MORTAL CONSTRAINT or MENTAL DESTRUCTION. At the
moment, | only listen to this kind of hard and melodic music with electroni-
cally distorted vocals. At the opposite of these bands, my electronic project
ICE AGES doesn't use so danceable rhythms. It'is a melodic and very dark
form of music, mixing melancholic dark wave and industrial with EBM
influences. There are no really drum sounds but electronic machine sounds
instead and no guitar. It has very complex non-straight thythms. coupled
with"the in partly deep and in partly sharp distorted voice. In addition to
this, the lyrics written by Ray Wells of PAZUZU emphasize the futurist
mood. | have made the experience that it is a musical expression which is
very hard to understand for both metal and industrial fans.



Zs guibed stars, ©binmn members all fell victims to the darkest shies and
twere sent someinhere betiween the clouds, amibst the natural shabows.
Centuries later, thep ate reborn to gather again and to unteash their first
rompositions. “@he Sad realin ©F The Stars”, thert debut offering, takes
ghape in a dark, warlike stple that brings baricty and personality to thew
Northern black metal hpmns. The vise of telestial Wimensions. ..

Dialogue with Sechtdamon (guitar & vocals)
immortalized by Laurent MICHELLAND

In summer 1994, Demariel, Charon Martyras, and yourself gathered
together under the banner of ODIUM to unleash your first composi-
tions...

The foilowing year, Eek of the band FUNERAL joined us on drums. We
recorded a six song promotional tape at the end of 1995 and got some

 minor contacts with several small labels. During the winter season, key-
- board player Bastadon was recruited and at the end of 1996, we started the
recording of our debut album ‘The Sad Realm Of The Stars”.

However, this opus was released only in Summer 1998... :
The reason for the two year delay comes from the fact that we were invol-
ved with several small labels with whom the communication didn't work out.

We were supposed to release “The Sad Realm Of The Stars” on French
label Velvet Music International but the studio we used was booked all the
time. We had to wait for long months between each recording session.

Moreover, there were problems to mix the album because we didn't have
enough time when we booked the studio for the first time. Another obstacle
was that they changed technicians, so we had new persens at least three
times. It is kind of hard to work with a new sound engineer who wasn't there
from the beginning and didn’t know ODIUM' sotind. So we had fo explain
again our aims to somebody who had never heard about black metal art
before. We had to mix the album over and over again to avoid the presence
of different sounds between the songs. It was quite frustrating, but there was
nothing we could do to escape from this situation. :

And all together, you spent one year and a half to complete the work... ;

Nothing worked out the way it was supposed to. The relations with Velvet

Music international didn’t really work olit that good. There was a Iot of com-
munication problems and they got tired of waiting, something which is very
understandable. | received a letter from them in which they threatened to
cancel the deal if they didn’t receive all the necessary material at the end of
December 1997. But there was no chance to finish the work betore deadli-
ne. We considered the deal to be off when we got an offer from Norwegiarn
label Nocturnal Art Productions. A big discussion between both labels arose
and was concluded with the repurchase by Nocturnal Art Productions of the
album rights originally held by Velvet Music International.

Layers and many overtones are applied to your compositions to pro-
duce a vast soundscape in which the listener can drown and be fully
consumed in the great sea of anger and its ample servings of chaos...

We tried to create our own, individual soundscapes from the first day on, we

never cared abaut trends and have succeeded in fulfilling these ambitions

more and more. ODIUM consist of five individual members with partly indi-
vidual influences and also individual ways of life in several aspects. The
common sense is mainly the expression of the deepest inner self. it is get-
ting outer contours through the creation of dark, rather unique and extreme
music.

ODIUM’s music features many moods and is structured with its highs
and lows as well as climatic endings... _

The strongest force comes from the majestic feelings of the cold, nightly.
atmospheres that | get when composing the songs for ODIUM. It is the fuel
for my fire. | think ereating moods and atmospheras within music is very
important. | always write my Iyrics after crealing-a song 1o get the right
atmosphere within the written part. Our compositions are some sort of an
act. It's the case for the track "Through the sorrowfilled forest”, which tells
that an unexpected curse will come in a star bright sky where any kind of
abomination can happen. This malediction is expressed in the music by a
fot of terrible sersams, haunting synth effects and thundering atmospheres.
ODIUM's music is a product of the band’s own creativity without ideological
intent. It's a pure celebration...

“The Sad Realm Of The Stars” deals with the souls that dldn tenter the
heavenly paradise which we are promised when we die...
And their existences become stars in the sad realm where they motirn for
themselves because they didn't reach paradise. They will die and become
more like a shooting star that | describe under the name of “the eternal fall”.
| am deeply fascinated by the night sky because it is the most beautiful thing
| can see, with the glowlng stars and the enlightened moon. When the night
surrounds me, it is also easier to find inspiration since everything is so
silent. The music and the lyrics became one, in a place | create in my mind -
while Fm on earth. : '

The cover was drawn by Marfeus of LIMBONIC ART. How did you get'_ iy

in touch with him ? What charms you in his graphlc work ?
| got in touch with Marfeus through Master V of MYRKSKOG. He knew him
well and | liked what this artist had done on LIMBONIC ART debut album
“Moon In The Scorpio”. So Master V asked him if he wanted to do the art-
work on olir debut release and he agreed at once. | think Morfeus did a

good job on the artwork because it really suits the title of the album and it -~

gives a nightly atmosphere to the compositions. It evokes exactly the feeling.
we intended to create. His paintings mainly refer to ODIUM's lyrical concep-
tion and express a dark sensuality or seduction, a sombre and gerie emo-
tion that you will feel when looking at them.

Prepare yourselves, for here it shall begin... i
The new material will sound more brutal and powerful than on “The Sad'{ ;
Realm Of The Stars”, with more technical parts and the expression of an

even purer black meta} style. The spirit of ODIUM is climatic, ghastly and
dramatic. It is something immense, somethmg unfinished Erom centuries
ago. Enjoy the album and farewell for now.., :



Germg:g philosopher Nietzsche wrote | “Wotan gave

. Ande

AMPFL

Stliich) of the ftagery avound Rampfar and especiallp the musical and (i -
cal coucept has a strong Horthern vive. Overwhelmed with marestic, arim
aud harsh black metal atmasphieres, their intecpretations plunge pou in a
world of [caends and mpthalogy that will guide vour innerself. Thor holvs
s hanuner f]r’glj, let poutself be bevoured bp his polver...

Dialogue with Dolk (drums & cymbals, voice)
immortalized by Laurent MICHE_LLAND

Two years of silence separate your debut album “Mellom
Skogkledde Aaser” from the “Norse” mini CD...

A lot of stuff happened in the KAMPFAR camp lately but the main reason
for this long delay comes from the situation with our previous label
Malicious Records. They did a good job for us on our debut album, but
there were still many things that really didn't work as planned. At the time,
we didn't know what the future would bring to the band. Consequently,
the music and the creation of new songs.came a bit in other hand for us.
It really took a lot of time only to figure out what to do next. That's why I'm

really happy with what we live now. We can definitely put everything

behind us and just concentrate on the fulure. The future looks much
brighter than ever before... -

The song material on “Norse” has become much stronger than
before, showing an evolution in both the music and the lyrics...

As musicians who grow day by day, we have worked really hard to be
able to put the folkloric parts (which we have always had in our music)
mare into the riffs and not just as something int@ the music. In this way,
we came up with something new which brought more atmospheres and
depths to KAMPFAR. Lyrically, | tried to be even colder and grimmer than
before. | spent a lot of time to improve my voice on the forthcoming full-
length album'which is already recorded and hopefully will be released in
May or June 1899. Regarding the production of both the mini CD and the
album, it can't be compared to our previous releases because we had
enough time to arrange everything carefully in tha studia. It was definite-
ly a huge part of the band’s musical evolution in the right direction.

KAMPFAR started as a one-man band but has now become a duo
which works as one single unit, with a pagan brother handling the
guitars...

The collaboration between Thomas and myself proved to be much better
than what lexperienced before. That's why KAMPFAR will definitely stay

as a duo. We create everything together at the rehearsal camip and thus

agree with every riff before using it in any song. A totally different thing is

the situation with session musicians because hopefully a tour will happen

next year. At the moment, we discuss with several people who want to do
the job, but this is another chapter, so we'll see...

The name KAMPFAR is an ancient pagan Norse word meaning the
one-eyed god Wotan / Odin.
heart to my breast”. Do you feel close to this quotation 2 By
It's definitely a great way to express the feelings he had towards this
ancient. pagan God and history. Considering that, | can say | feel connec-
ted to this guotation in one way or another. | feel a close assaciation to
the once strong, ancient, pagan faith which ruled this country years ago,
befare the pathetic Christianity took place in Norway. In ancient times, the
Vikings used to scream out the word “Kampfar® before battles in order to
get the Ullimate Strong powers to fight, :

One of the most important things for you is to know the pagan his-
tory of your ancestors...
Athing that really came to my mind during the last years is that almost
all the so-called Christian persons here don't have the clue about their
histo 18y don't even know how Christianity came to Norway and how
it was forced upon mankind. To me, this is really horrible because how
can you be able to know yourself if you don't know this special period 2
re impertant, how can you believe in something when you
v the foundations of your beliefs 7

don't

So you think that Christians have to open their minds and just don't
walk around and accept everything...

This is in fact the way we want to express ourselves, something like a
pagan winter storm filled with tons of sharp fazor blades forced upon
mankind and pathetic religions influenced by the ancient Narse myths in
the strong pagan way. My lyrics are very often my own words but some-
times they are also taken directly out from ancient texts.

The feelings towards nature and its powers have a cherished place
in your heart...

| have been enormously attracted to this topie since my childhood
because nature in Norway is so alive, from thunderand winter storms to
sun and rain. The frosty mighty nature here is the supreme art above all
living creatures, more powerful than any other religion. This feeling grows
stronger and stronger within myself and in one way or another it helps me
to grow my horizons and views upon life in general.

You started on Hammerheart Records under the name of MOCK
with the “Cold Winter” split CD and now you're back on the Dutch
label with the release of “Norse”. How do you see this return ?

It's definitely one of the best things KAMPFAR has ever done. Guido, the
label manager, is one of the few persons in this so-called scene which |
really can call a pagan brother. We have been i touch for about nine
years and he has always supported MOCK and KAMPFAR from the very
beginning. Since | also helped him to start the label, | must say that Fm
really honoured to be back on their roster. They had done a good work at

the time of MOCK, so | knew what they were able to do. | just¥egret that =
we didn't sign KAMPFAR to Hammerheart Records before now. But what
is done is done. What is important is that the collaboration between us

now works very well. The future definitely belongs to us... Sl

Besides KAMPFAR, you also run your own small distribution label
called Nature Of Holocaust Productions... ; A
Unfortunately, I think that | have to suspend this activity for a while becau-

* se my fime is really limited these days. I'm more than busy with the band
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now, so | have to sacrifice something. And since KAMPFAR is my life, the
choice is not so hard do. But | still have a list from Nature Of Heolocaust
Productions filled with black metal stuff for sale. Anyone interested is
encouraged to write.



i
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“SAncient prophecies announce the coming of a warrior who'll restore the
fost magic and beconte a Ging bp otwn mevit”. ThHis (s the way Asgaroth like
to present their spivit, which cherishes the best values of past centuries.
Alugically structured i a spuphonic Oack metal stole, “Trapped In The
Depths ©f Eve” gives pou an aristocratic and orchestral feel. Whe per-
sonality bears Ins fruits upon artists...

Dialogue with Mythral (keyboards, guitars, additional vocals)
immortalized by Laurent MICHELLAND

For any involved musician, the usual fact is that one has supposedly evolved
and learnt from the mistakes done in the past...

This of ceurse has occurred in our case, but there's something else present in
ASGAROTH's musical process : the spirit. When we recorded “The Qusst For
Eldenhor’, there was a special mood that guided us in the writing and récording of the
songs. It was firstly expected as a demo, but then we accepted to sign a deal for the
releases of a mini GO and a CD. At that time, we werer’t very techiical. it was pure
feeling and atmosphere, | love the albums that sound awful but still have the charm or

the atmosghere that makes them special, It is the case for DECORYAH's "Wisdom

Floats” or the DARKTHRONE phenomenen. As in any sincere band, ASGAROTH'S

main priority is to compose music that satisfies our artistic needs as musicians. To

share specific emations with the listener is a different aspect of the whole affair.
Through our music, we try fo express both extreme power and nature’s apparent

‘peace. Thers is always space for other thematic elements as maybe some Sarcasm

or even irony towards what we hate, but there are always subjective factors that
influence the matter, ;

Following “The Quest For Eldenhor” mini €D, your debut full length album was
an important step in various fields...

\We had twice the budget or maybe a littie more to spend In the studio. The songs were
petter and we had better equipment as well as more knowledge in terms of produc-

‘tion. The lack of good sound engineers in Spain is appalling, sa we have always had

to perform the waork on our own. Former member Lord Lupus (bass, vocals) and
myself really learnt a lot from our Jast experience and had the chance of trying outa
wider variety of music and sounds alse. Anyway, the recording of “Trapped In The
Depths Of Eve” started in autumn 1986, but the death of Lord Lupus’ mother and his
millitary: service slowed down the whole process. Lately, we released a new mini GD
called “Absence Spells Beyond" featuring "Trapped In The Depths Of Eve” as a bonus.

“We have gone further and covered a King Crimson's track as a musical “caprice”.

We've already shot two video ciips for this release, The music has evolved and beco-
me cleaner in order to have more power. But what | dorvt like very miich is tofeel the
pressure-of success. ASGAROTH is now quite big in Spain -and we recertly received
offers for licenses in Europe. | hope this will affect the least possible our moods and
creativity.

ASGAROTH's musical art mixes highly symphonic black metal with multipie
moods and melody changes... :

We have always tried to find a pseudo equilibrium within music and lyrics and with
what black metal means for us and gives us, And our albums are the reflections of this
choice. Except far the new release "Absence Spells Beyond”, we have always enjoyed
the inclusion of a semi-folk track and of instrumental Songs. The mixing of moods
enables the compositions to gain importance and power, like in a life metaphor, just
as if everything was set in a predetermined order. Due o moral reasons, you can't bee
totally evil oF geod, if you're not the devil or God yourself. So we don't try to do so and
jUst express an output of our particular mood, It could be deseribed as a methiod of
expressing our chatacter in some way. | am the writer of mosEpiihe songs and |
guess from my point of view that the limitations imposed by the respect of some style
conventions could not be very self-satisfying as it makes the musi¢ more “standard”,
even if it's great: IEWould be trivial for me to say the usual fopics af& QUE main inspi-
rations. but | guess mother Nature is part of ASGAROTH's influences:

The atmospheric parts are one of the most (if not the most) important elements
leading your musical expressions...

ASGAROTH's music Is always nearly structured around the keyboard lifigs Justiiks

o the new mini CD “Absence Spells Beyond”. | think that synthesizers aréiiie most
complete musical instruments, right after the human vaice. What really influences us

‘can come from the most metaphysical theories or questions to something apparent-

ly mundane. The importance of an influence can stand in the way we transiaté them
inta feelings. dust like any musician, when | play the synth and the guitar, the mood
helps the usual inspiration moments when creativity is at its top. Musical background
is very important in this aspect also, as there is always a direct influence upor What
you create. Thete is always a cause for everything that occurs in one's life..

The lyrics featured on “Trapped In The Depths Of Eve" can be understood it

many ways...

That's the intention behind ASGAROTH's lyrical congept. It can be taken as manyt
things, depending on the listener's imagination. In this album, the written part was
divided into the three of us at that time. Fantasy played a big role regarding Lord
Lupus® personal influences. Metaphysical themes are important, but only lead to
man's disenchaniment towards life. That's when we try to create a world of our own
In my case, | Wiate the lyrics for the opening track “ictorious Men Of Earth” and it
could represent the triumph of a man in front of adversity. What one can see as adver-
sity is left 1o subjective matters. Also British epic pogis like Sheridan, Joyce or even
Byron somehow inspired us at some point of our lives,

While listening to ASGAROTH, one can depict a bit of yourselves, of your own
personalities...

| guess that music can express the way the musician thinks. There is no satanic
second meaning In any of our deeds as we don't bow down o any relig ASGA-
ROTH shall never answer the transcendental question regarding humanity's existen-
ce. The spirit forever remains when composing a creation with sineerity, under our
utmost expressian, that is black metal art. The way of releasing viclence, aggression
blasphemy or revenge can be really good threugh musig, I's the guest for art, even if
there is a long way ahead..

Your latest release “Absence Spells Beyond” consists of a mini CD plus
“Trapped In The Depths Of Eve” and a cover version of King Crimson’s "Epitaph
including March for no reason and tomorrow and tomorrow” as a bohus...

The new release sounds more like classigal metal, with more speed metal elements
but musical variety is still felt. We have fried to experiment with the vocals and the
drum lines this time and by including a cover track: Everything sounds good fo me.
After playing some festivals in Spain, we will record a requested cover version of
IRON MAIDEN's “Seventh Son Of A Seventh Son' Fhope the conditions will be salis-
factory because | don't want to spend time with IS if the result isn't meant to be
good.

Regarding contractual matters, you have recently signed with another label of
your native land...

We gainied the rights for “Trapped in the depths of éve” by contract violation, as a deal
with New Gotia Records. We had to wait for almost a year fo see the release of our
debist album: Fortunately, we have now signed with Abstract Emotions and everything
Works fine with the label. We have received offers to license the album in Germany

_and in the USA. Apparently, New Getia Records has repressed “Trapped In The
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Depths” but they still owe us money, 50 we recently started a process against them.
\We are much more cautious on this aspect than before, even if | would prefer to stand
aside from these problems because they distract us from what we really are in ASGA-
ROTH.



OGYRA BYNGET

“@he people of Wallachia is highly non -Gelieher, wot eben BGod is praised
by them, wor the king, the relatibe or friend. Thep beceibe cvecpbody, Great
lapevs and well-known bandits, alwaps veady to swear and bouble tross
later with no vemorse. Fcber eber to be frusted.” Those worbs were Wwrit-
tert by a niebieval trabeller to bescribe his desperdate journep through
Crangplbania. Such a metaphor offers a credible picture of Pegura
Wunget's mythological and spiritnal aspirations : to create a bloody and
immortal bridbge bepond times. ..

- Dialogue with Negru (drums)
immortalized by Laurent MICHELLAND

You come from the land beynnd the forest, mumry of Dracula, of the vampires,
with all the mysteries and magic of those immortal places. In which way are you
inspired by the anicient mysticism of your old world homeland ?

We see this inspiration more like a natural spiritual inheritance, which we gonsciously
assume. ' We also try to furthermore cultivate this inclination so that it will grow into
something totally new. NEGURA BUNGET believes in a universal transcendent
concept of black metal. Our local spirituality helps us ta reach the most supreme parts
of the black metal inner spirituality. As direct heirs of this local spirituality, we have a
special ability to deal and understand it. We see this as Transylvanian spirituality - a
complex of practices ‘and beliefs gathered around Here from the ancient times, fulfilled
through maaic figures of the medieval era and still present in the deep spheres of the
Romanian felklore.

The most important concepls of Transylvanian spirituality are immortality and
the biood...

These concepts are mysteries that ban't be perceived through reason. You can expe-
sience them only through elaborate teachings of irrationalism, which enable you to
access the true primordial nature. And anly through black metal, you can brave and
explore such methodologies as the magical dissolving of the individual person into pri-
mordial archetypes, the ideclogical and spiritual injtiation, the magical mystery of the
words... As Homanian mysterious philosopher Lucian Blaga eloguently said : “Man
exists as a subject for himself, as'a man in an horizor filled with mysteries”. An impor-
tant part of this spirituality is also the. natural geographical inner spirituality, which
translates its deep influgnces to the general one.

Through freezing guitars and enchanting keyboards, your debut album
“Zirnindu-Sa” portrays the vestiges of a great ancient pagan culture : the Daco-
Getic civilisation...
The Daco-Gets are the oldest direet ancestors of the Romanian nation. They lived on
our present natural location between 400 BC - 106 AC (when the Roman Empire
conquered Dacia, the Romarian being the result of the Daco-Roman mixing popula-
tion). Under exceptional leaders such as Burebista (82-44 BC) or Decebal (87-106),
the Dacic civilization became the most important ensmy of the Roman Empire. Centred
on the savage Orastiei Mountains, around the spiritual capital of Sarmizegetusa Regia,
the Dachs created an impressive military system, exploiting the remarkable advan-
tages of natural grounds.

The Dacrc spirituality is though much more overwhelming. Focused around the
enigmatic and complex figure of their supreme God Zalmoxis, it grew into initia-
te practices of immortality, heroic cult, magic active participation in existence,
death-lust fascination, human sacrifice...

On the sanctuaries of Sarmizegetusa Hegia, some could read one of the most exact
caleridars of the ancient world {with an astronemical year calculated at 365,242307,
when today the tropie year is 365,242198). There is actually a system of sanctuaries -
where ritual practices took place period&ca{!y and which corrected the calendar over
104,81 and 504 years. Unfortunately after the Roman conquest, most of the Dacic spi-
ritual buildings were systematically destroyed. The Romans fought this way to weaken
the local spirituality, which they accurately saw as a threat. They didn't succeed totally,
as some parts of the Dasic spiritual foundations are still present and active even
today...

NEGURA BUNGET fights for the revival of the ancient morals and beliefs...

I think the mest important aspect would be the Dacic understanding of immortality. The
whole ancient warld was fascinated by their sirong form of believing and the way they
practise the art of immortality. Ancient Greek historian Herodot specifically said that the
Dachs ‘make themselves immortal’ ~getas fous athanatizontas’' (1V. 93)- and it is real-
ly important. Fortunately, some didn't know how they were supposed to do that.
Fortunately, because it was seen as a mystery, which could be accessed only through

& c:omplate initiation.

. And !he Dachs were initiated déaply in all kind of similar spiritual practices...

As a direct consequence of this higher spiritual belief, they were always ready to die.
fighting for their freedom and beliefs. Even their leader Decebal committed a ceremo-
nial suicide in face of the Roman victory, preferting to die instead of suffering any humi-

liation. The Dachs were also well known for their great military skills, for their blood
-~ thirstand for their wisdom. They were often asssm:la:ed with their tolemic war flag ritual
- animal, the wolf.

One of the greeiest honours for lham was to be volumary sacrificed as messen-
gers sent to Zalmoxis...

From 5 to 5 years, they sent such a messenger to their supreme spiritual leader in a
ceremony that took place on the top of the mountain. And yet Zalmoxis could refuse
this messenger, depending on his spiritual value. Because you really had to be someo-
ne important in order to become worthy of his attention.

NEGUHRA BUNGET explores the spiritual remains still present in the Romarian folkio-
re. A remarkable place, filled with archaic presence camouflaged under newer prac-
tices, which apparently have nothing to do with such matters. Also, as in many other
contexts, Christianity assimilated quite a few pagan beliefs, dressing them with new
clothes. Here is our main fight : to reveal their true nature as well as the hypocrisy of
the Christian religion, i

You deliberately chose to treat this special kind of matlers using lyrics written in
ancient Romanian languages...

We can speak about such matters only in our local Ianguage We furthermore used
even different time developed versions of our ancient language and several translite-
rations in order to capture very specific phonological atmospheres. | think the relation
“word - idea™ is very important. Since' NEGURA BUNGET's lyrics deal with spiritual
matters of high complexity, but especially with a great amount of mystery, we really
base very much in suggesting them symbolically through these special phorological
magical moods. You also shouldn't feel disadvantaged from the local people, as there
aren’t at all around many persons who can understand much of the languages we
used.

Your message Is based on the deep natural penetration, reaching a primordial
state that is inner for many people at unconscious levels...

We really try to cultivate this kind of Iyrical approach because we really think the best
way to properly deliver a black metal message is to reach the unconscious levels of the
listeners under the influence of NEGURA BUNGET's music. The musical expression

has the same importance here, as you can create this special atmosphere oniy
through this medium ... Buf our music is only a consequence of the most important
thing, that is the spiritual goncept. This is what gives value to our compesitions. In the
future, we'll furthermore explore this primordial state, using spiritual pictograms...

You have already released a new mini album whose concept comes directly from
the Indo-European languages...

Very fascinating, "Sala Molksa® is even older than the Dacic spirituality. But for the
Same reason, it is actually impossible to transiate it in a modern language. The concept

“is linked with the Dagcic form of immortality. “Sala Molksa” is the place of non-axisten-
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ce, where the Dachs went after their glorious death. Some Romanian historians even
suggested that this thought is similar with the Valhalla, taken from Northern mytholo-
gy. But itisn't really connected with reality, as there are quite a few differences, plus the
fact that Dacic spirituality is not well-known, Immortality is a spiritual presence that is
active in Romania from the most immemorial times. As for the music, we see this mate-
fial as a transition to the next full-length album that we plan to release later this year,
This time we even wrote a song in English, that presents a general view over the most
important characteristics of the Dacic spirituality. Those lyrics will be the only ones writ-
ten in English as there isn't more we can say with this language.




enochtan

crescen!

Dedicated to all things inbumanely possible to abbance the collective sound,
Enochian Creseent’s art is meant to shotk, stare and torture vour soul
through an msane black metal repertoire.

“TWhe chief cnemp of creativity 1s ‘good taste’..."(Pizasso).

Dialogue with Wrath (vocal malice)
and Victor (wretched guitars, spirit voices)
immortalized by Laurent MICHELLAND

ENOGHIAN CRESCENT was formed to embody the very essence of nihilism, fanati-
cism and mysticism in black metal...

Wrath : Those are the essence of Victor's sinister trinity. As for me, ENOCHIAN CRESCENT
embodies misanthropy, inhumanity and cruelty. We want to express pothing but to spread
the ward of Satan. The longer you stay in darkness, the more it will corrupt your soul...
Victor - "Odi profanum vulgus et arceo”. We were born of a nead and shall be no more when
that feeling will pale. Time has no meaning, substance is the thing that matters. History is
just like the proverbial snake that bites its own tail, always repetitive and in perpetual rota-
tion. We suffer this moment, from the dawn of this decade until today.

“Babalon Patralx De Telocvovim”, the follower to your debut album “Telocvovim”, fea-
tures five songs of psychotic grandeur and unfetiered aggression.,.

Victor : We da this stuff to meet our own set standards and o actualize some spirtual quests
in the eorporeal world. We care very fitile about what the rest of the world thinks about what
we do. if some discordant souls find beauty and meaning In our doings. then it is just an
added bonus. What really counts s the channelling of energies and the feeling of pride while
reviewing the accomplished work. We are pretly myopic in this sense. | see “Babalon Patraix
De Telocvovim® as the logical sequel to its predecessor. As a musician and a pertectionist, |
am seldom pleased with anything. But, as a father who has just seen his second little demon
of a son being born, and already possessing such spuni, | am vary safisfied.

Wrath : On ENOCHIAN CRESCENT's second full-length album. the fiturgies and the ser-
mons will be performed in the same profane and deranged manner as before. But this fime,
thou shalt not escape the embrace of our darkness so easily...

You have paid tribute to BATHORY by including a cover version of the song “13
Candles™...

Wrath - We chose 13 Candles” to glorify the true essence of black metal, the cultivation of
Satan, death worship, misanthropy as well as the glorification of all the negative emations
and aspects in one's life. Most importantly. black metal means that gvery action hurting
Christianity Is good, whatever it might be. We chose BATHORY to show our contempt
towards those who brought the worship of Odin where it doesn't balong.

Victor - This particular song by BATHORY arose some very strong emetions in me through
times. Sa it was natural for us to take it under our dark wings and to keep on spreading its
vile massage.

You are very experienced in the magic and well schooled in the accult...

Victor : ENOGHIAN CRESCENT is the alpha and the omega, the beginning and the end. A
magical space where | transcend myself- by the aid of the rituals, incense, music and
candles, The music itself means nothing, it's just & very powerful channel fo spread the wis-
dom of Satan. We are a five-piece band in which everyone [s dedicaled to all things Inhu-
manely possibie to advance the collective sound.

D LEGEN

Self-mutilation will not continue in your live performances, only behind curtains...
Wrath - ...In private sessions where biack candles burn together with human flesh and where
the dreadful name of our master Satan is being chanted over and over again. Blood for
Satan._. When it camas 1o public rituals, there will be different ways of torturing the flesh. “To
worship Death is to further every inhumane action. To cultivate death is to further the dege-
neration of life. To love death is to further the self-destruction of the living.”
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The theme for Sad Legend’s gelf-titled debut album is the searth for
memovies, for the forgotten pain of their ancestors. The band's original
anb spmphonic black metal compositions become distinct tales expressing
ebocative images that are hidben i theit tonstious.
The picture of a terrible feaend in a field of mist...

Dialogue with Naamah (drums, vocals & soprano)
immortalized by Laurent MICHELLAND

SAD LEGEND's atmospheric, symphonic fype of black metal is based on Korea's
ancestral sorrow...

We intend to deliver the bitter age of our forefathers. when Korea was colonised by Japan
and lost its sovereignty. Of course, our country had experienced many invasions before, but
the Japanase trealed our ancestors like slaves. They ever cut out their ears and pickied
thert. Many people went through stich cruel things and a ot of Korean women were forced

to have sexual relations with Japanese saldiers, many soldiers per woman. Thase who tried
to organize independent movements got whips and even killed. The Japanese forced our
ancestors to change our names fo Japanese styled ones, and tried to obliterate our own lan-
guage.

In 1945, Korea took back its liberty and independence from Japan...

With the help of the USA. we were able to become independent. | don't hate Japanese
people now and | do have many Japanese friends. | merely sing about Korean history
because | am a Korean. The conclusion is that SAD LEGEND's musical themes are based
on the stories of our ancestors, who were slaughterad at the fime of the Japanese coloni-
zation. In addition 1o that, my philesophical thaughis about death and solitude are melt in
the compositions, which introduce very unigue melodies taken from Korea's traditional
music

Could you relate the stories of “Han" and “A Funeral In Solitude”, which are the pro-
logue and the epilogue of your debut album ?

“Han"talks about a king called Sachunwang, who rules over the earth and the underground,
over spiritual phenomena beyond death. He has the power of the almighty over the dead
souls; Our ancestors did believe in his force and praised him ta secure happiness lo the
dead. Sachunwang protecls us and our country from potential enemies.

“A Funeral in Solitude” symbolises our tragic history. The chorus is dedicated to the last
Emperor of Korea, who was dethroned by the Japan Empire. In fact, | have arranged the
music that was originally played during the funeral caremony of the Emperor. | would des-
cribe this adaptation as a musical palace where the Korean Kings used to live, This song Is
their sad epitaph...

Your vocals go from mid-range harsh ones to clean and even soprano chants...

The soprano volca is the sound of a female ghost who was first raped by invaders and later
killed. My aim is fo record sangs with many more vocals. The trials that we showed on our
first album, such as high-toned vocals, choruses, and soprano voices were greal expe-
riences for me, arid | have always needed them. | would say that | imagine and reproduce
the singing of a woman | know well. | remember that | started fo sing when imitating the
voice of Kimera. a Korean vocalist who led her musical life in Frarice. At that time, | was only
a litle kid. In my opinion, the mixing of male and female tones in my unigue vocals has built
SAD LEGEND's trademark, this the neuter genre so fo speak.

Naamah, you are the ultimate authority in SAD LEGEND's development, composing
all music and writing all lyrics...

SAD LEGEND was formed as my own band. | have always liked to play such kind of music,
but it was too hard to get the right members. The other reason is that | really don't want to
get or hear any kind of meddiing thing. But from now-on, | will try to find skilled musicians
here in order to lead a band life. Hopetfully, it will be possible for us to play live concerts in
Eurape in the near future.

The meaning of the album cover is a ghost of a Korean woman who came back to the
tree...

_.where she had committed suicide by hanging. She had been raped by Japanese soidiers
and could no longer stand such a shame in her broken heart...



A LEL B

Through epic and emotional dbark metal hymns to the Pecthern forests of
the Waitic lands, Ba Lela trulp portray the images and feelings of their
pagau beliefs. The band habe enlisted the talents of a number of trabitio:
nal folk musicians within their region to create a fugion of avehaic and deep
atmospheres.

A musical cefebration, unber the sacred banuer of the Slav temple. .

Dialogue with Vaidas Sadeika (vocals)
immortalized by Laurent MICHELLAND

Evoking some confusion in the English-speaking world, the name HA LELA is
taken from the old Lithuanian war cry...

Waords are as meaningless as anything else uniess one has given its flesh, its blood,
its sparm, its sweat'to them. | believe that this statement was quite powerful and maa-
ningful for the soidiers who shouted them.. Five or six years ago, we were very inter-
esled in this particular subject and we used to read whatever concerned Lithuanian
beliafs and history. We came across an old song, in which every line began with “Ha
Lefa..”. It was a funeral chant. Later. | discovered that these words were also used
during battles,

You use many traditional Lithuanian folk instruments and structures within a
dark metal repertoire...

We use the Lumadelis which is a wind instrument that was used by shepherds who
were definitely keen on self-entertainment. Kanklis is a string instrument that looks
like & wooden box with. six. nine, twelve or thirty-six strings tied on its side. The
‘mechanism used on the album is a six-stringed one. People play kanklis on every
accasion, whether it be a funeral, a wedding or simply dances... Dambrelis is a wide-
Iy spread Instrument. It is a small iron stick to be put in the mouth, its small tongue
being struck with a finger. You can change its tone by moving it in your mouth.

Your lyrics weave a web of enchantment and majestic splendour through which
dance mystical images of ancient charms, legends and dark earth-rituals...

There are a lot of old themes and concepts that | used to be interasted in.
“Pabudimas” ("Awakening’) is meant to be an awakening in as many meanings as
possible. Through HA LELA's debut album, | tried to evoke the moods and the fee-

lings | was mastered by at the time. It was a real ohsession. The warlike atmosphers

you Gan feel bath in the music and lyrics are an answer 1o the subjects that stormed
in and out of us during that period. One track is strongly linked to the past of our nati-
ve land, “Isjojo Bernelis™ ("The darling rode out..."). When writing this song. | was thin-
king about Lithuanian battles, Lithuanian soldiers, Lithuanian bloed. The other songs
are clusters of images generated all in different ways like fo walk through sparse pine
woods, to experiance reading of to sense the world of dreams. With “Pabudimas”, we
had to burn eld thoughts and ideals and to build new empires that are to fall some-
day too. Only time shall tell what these new kingdoms will lock like...

HA LELA'’s line-up includes Ramunas (guitar. bass, keyboards, backing vocals),
who is also the driving force behind POCCOLUS and ZPOAN VTENZ...

We knew him before creating HA LELA as we lived in the same fown. We went then
to the POCCOLUS's rehearsal room and we asked Ramunas 10 arrange something
for the guitar. That's how he became a member of a project called HA LELA. We also
found an anecdotal project that shouit be released later this year under the moniker
‘of BALA. It is a ritual music plan, but it doesn’t mean that we invoke Baphomet.
Recently, we worked really hard on the invocation of the “cosmic laughter”. also cal-
led “nan-form ritual” by Antero Alli {who established “Parapsychological Theatre”)-So
far we have released two tapes that can be abtained by sending 7% (each) to my
address - Vaidas Sadeika, Talkas 10-11, 4910 Utena, Lithuania. Itis definitely entran-
eing.. Imagine eight or ten pecple who are sat in a big echoing hall and who play
drums, wooden sticks, metal plates, scisaors voices, guitars, reverberation. delays,
children, toys ... Such a musical expression is essential for those who are interested
in various rituaiistic and minimalist experiences.
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Releaged through Skalvie Het Productions, an emerging label run by
Afalkenbach’s mastermind Yratvas Yakeas, FFurthest Shove’s debut
album is the fivst book of an epic metal teilogpe built in Telkien's trabition.
J3ut on pour helmet, saddle vour horse, polish vour long sword and follotw
the pure heavted warriors (o the battlcfields of Wethenesse...

Dialogue with Hexenmeister (bass guitar)
immortalized by Laurent MICHELLAND

Some time after the release of “Autumn Roars Thunder”, DARKWOODS MY BETRO-
THED split into two parts because it wouldn't be sensible to carry on with such ver-
satile styles as epic material and Scandinavian black metal within one band...

That's when FURTHEST SHORE was officially bor, in late surnmer 1996 and when | left
DARKWOODRS MY BETROTHED. In the autumn, Nattasett (Pasi uses this name now to dif-
ferentiate him from the drummer) and myself met several times to review the song ideas that
we had and fo finish up the material of the debut album, Back then, NATTVINDENS GRAT
was more of less on ice, so it was the perfect time for us to put up a band that would com-
bine the epic elements of "Autumn Roars Thunder” and “A Bard's Tale™. You could actually
say that FURTHEST SHORE is the epic continuation of NATTVINDENS GRAT, There are in
fact three full songs on the “Chronicles Of Hethenesse - Book | : The Shadow Descends”
that were originally written for this band

With lots of choirs, acoustic guitars and added folk elements, FURTHEST SHORE
plays pure epic metal in the vein of BATHORY's “Hammerheart”, “Twilight Of The
Gods” and "Blood On Ice”. Through the whole idea of “Chronicles of Hethenesse”, do
you want to offer an epic experience one has never dreamt of 7

'must say that | have worshipped BATHORY since 1987 and besides the apic albums, | love
all of Quorthon's works exc r “Requiem” and “Octagon™. [ts & pity that he ran out of
ideas for more epi ally the starting point of FURTHEST SHORE,
which transiates 1'1“1 ontinue where Quorthon left. We obviously use the
modern sound t ards 1o further enhance the power of the epic compo-
sitions. So | rech concept one step further. And as far as | know, FAL-
KENBACH and our ba nly ones ta play music loyal to this tradition. The German
band siill draws influences from “Blood, Fire, Death" and uses screams besides clean
viocals. We will never use screams but clean vocals anly.

There will be a series of three albums with a story continuum, the plot of the tale
covering the whole millennial hlStDry oI this world, from the creation to the end...
dithat | c

ed as a combination of alements from both
rth. It is a peaceful land until one night the
ich all the people have to converl. The
can partially resist it. Even the dullast
Et |rup-11 .hdieval history. The last of the
anly thing that can beat the
i pure-hearted warrior. In “Book 1
ance mavement with a brave leader who wields the
ysen one and he fails miserably. The Blade is stolen
ere a golden dragon keeps it. The first chapter
ers keep on singing..

Hethenesse is a fantasy wor
European Middle Age
Saven Priests come.ar
magic of the Seven is so
of donkeys must now see t
master smith forges a m.
magic of the Seven, but

by the Seven and ta
concludes with & prophe

From an aesthetic point of view, you also wanted to create a trilogy that looked like
one...

The idea is to have a congept that is haif a compact disc and half a book. The cover farmal
will be of similar nature for all the three albums, the map under the tray, a painting covering
2/3 of the back page as well, the logo and the album title in the same place with the same
fonl. The booklet will be illustrated by background graphics reminiscent of the other albums,
the back inlay card having a book-like description of the story instead of the song list that
everybody uses. In some years, when putting all the three albums beside each other, you
will be able to notice similarity beyond the point of just being Furthest Shore's albums, but
also of being "Chronicles of Hethenesse”.
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Necturnal Art Productions
LIMBONIC ART “Epitome ©f lllusions™
. Nonway { Symphonic black metal ¢ Inferesting =
| ThouEsleased afier n Abhorrence Dementia’, “Epitame
0 liisions" is in a fagt of callection of Limbonie Art's early
pes that are nowe pressed on CD format, While lis-
BBAIRG to those very first Steps, you will understand why the
Wspired duo has come UPLIG all expeetalions, opening
goors to worldwide acqualRtance: Even if the production
~ has been sightly recraated. feal the history of a
=time o come, of a  and majestic black metal
repertoire, of an ap;dmrﬁa { wing masterpiecs
named ‘Moon In’ rgic”. Dasmon and Morfeus cle-
verly comment his relesse as something that may amuse
ﬂmi}nﬂ'ms Bat their final messa.
IS S take it for what its...

DARKTHRONE “Holy Darkthrone™

WFESEN Satyricon, Erslaved, Thoms, Empetar, Dodheim-

- Sgad, Getfienna, Gorgoroth, Tmmortal |/ Interesting:

o celebvata fhe. 10 years of Darkthrone and s mest
Influsatiar ol in. e black metal seene, 'v'loonl:g
Pmdwﬁms Sueceetad in gathering some ot the finest

a6ls. Each of e Bands featuredhas paid a tras
thul and heartten homage to e 84, uncompromising
hade. Ferirz and Nocturne Cults must feel Hanoured by
such a dedication to Meir raw, forever trus thack metal art.
Sounding like an uffimate reverence, “Holy Darkihrone®is 3
cempliation that may assume to be an historical event.

THORNS Vs EMPEROR
Norway /4843 ( industrial black metal / Likeable
Formed in 1983 as a frio, Thoms comes from the sama
ack metal generation as Darkthrone: it has now become:
a.one man band under the influence of S.W. Krupp, who
has always been the creative fores. The highlight of this
release should be e epic and orchestral version of ‘Thus
Spaka The Nightspirit”, an adaptation that will surely plea-
se-alt of Emperor's addicts; The war has bagun...

Head Not Found / Voices Of Wonder
ADORIOR “Like Cutting The Sleeping”
England / 4719/ Epic black metal / Interesting
Of Latin origin. the.parme Adorior means to fise and afiack.
- thalt veslly fils 46 the bands musical aspirations.
ing The Slesping™indeed combines brutal black
wr with violent demiaigg: cries:sumounded by
: Fnapes;tu:allu accult atmospheres. Thelfhree band membess

. are deeply involved in the satanic philasophy, especialy

drummer Paul, who fas completed a'@egres in theology
and is currently writing & bookign Satanism. And when you
know the line-up features Dem_war.s Bass player Chris,
you'll have understood that Adafier is definiely uncampro-
mising and unholy union smengiag from the British shores

o]
ULVER “Themes From William Blake's
The '0f Heaven And Hell”
Nomay / 4502+ 5B/ Mamgardsmetal Interesting
After drawing the curiaing on their musieal descent into the
mysterious world of Norwegian folklorey Ulver unvell a: new
fanciful jpurney, this time maniested 22 & wo GO musiesl
backdrap in the fluminated wmmgsof Wikiarn Biake, This
fousth atbum also leatures gaestappeam of Fenriz
from Darkthrone as well as Samoth and: ihsahi

Emperor. Musically spaaking, Garm and his companions

draw elements from & wide range of styles, biending their
ancient folk and metal influenges with contemporary slec-
tronic settings. Withiout & dodtt, ons of the freshest and
mast innovative releases i the scene fro long.

ARCTURUS AND THE DECEPTION CIRCUS
“Disguised Masters”
Norway /4807 ¢ mam sgarde music / Inferesting
Disguised l-dasﬂels'h'aswally offars Arcturus' [ast recomded
50nG E)ecapﬁmﬁmesua , that hints towards darker pastos

ral seftings, plus a re-recarded version of ".‘!&W v
that the band never lanheylm.gmm l!sm
This new retease includes & ireakshow

u;mm albur s amost cngmaic in mmn
shumn'm exposé el realized SH0nc-

intiafly by two keybords and eremﬂdbmn assern-
blage of organie gercussiod Budio. sxpedmentation and
playtul trickeng & andmbmﬁ :
five u' infiugnees WW s

Lme ald vaudw&'m Boazs Biimp uﬁer tun@lmeﬂ—
drama to the mm&wbthgm oafk"Sﬂ' cmmpe

turing from dark
stumbiing and naked :
tales of visionary repo
ty old men and hypervent

unigue sensiive \Mﬁﬁm a'hs:ih
axﬂressm The m@m_m

fan feaf coming !p your m’

_ REDHARVEST “Newrage World Music”
2503 | Power mata core | Likeable
This newmfmﬁﬁ&qr fact the fifs! release sihoe 199

Drgams...

mmsl’w goinds close 10 the Gateborg
i togetner infhe sarigwrting depsrt-

concept |swaﬂ~mmm¢ :

AH.EHME"‘N’W

Smdenaaa‘ﬂamﬁwflmwﬁrg

After the furious atlacks of telr previous two alturns.
Aliagiance once-again unleashes fheir Northerm apgres-
sion me Including mare arrangements than before
Together with mastermind producer Peter Tagtgran, the trio
recorded “Vrede”, which displays once again the band's
stiong musical competence In the field of a techinical
poweriul bl eath repertoire. Formed 10 years ago, this
musical entity featuring some members of Marduk' have
aradually become of one the fop acts within the Swedish
metal scane.

OPHTHALAMIA “Dominion”

Swedsn ¢ 3831 ( Dark blacgkidoom metal /interesting
Werds thai are meaningless without the structured weight
of action behind them... From their inception over nearly a
decade ago, Ophthalamia have truly embodied these
words,_both i spiritual -and sartnly manifestations,
Ophmalantﬂlsaiarﬂasywﬁdma‘eﬁm’am the
‘Goddess, 8 woman fuing with the demans. Mastermind

of this and, s -oahures.
: m(‘,'rhnsaiar ..m'm

rﬁe{al E0Ngs wl‘h a spe:la{ tuuch

i andgawhnhta‘ﬂlol ‘Sacrifice In Swaded' s :

). the Stockholm
ploase ther bru-

i VERMIN “Millennium Ride”
Wn 4302 / Death rogk ' Lkeable

,,m o atbums of Dratal, skull crushing, viclent and

Swedish death metal, Vermin has now evohved
mnr_mssca vein close to Enl L
though ‘Mitennium Ride” il )
memories of the past, yourl cléary noticed the a»ﬁ‘i-gen

n{new lrugredlanrs taking Inﬂl.gegcq,

Sigeden /4752 [ Classical eth"ﬂeﬁ“rmsﬁ: .fThliIIng i
) pamicipating on a number of presbigious compilation
L giving a couple of weil-timed concars:in Eurdpe
?@ﬁ'rg up enticing musical samples 1oF publie serifing
*M The Profagenist has been fumed it a name.
gl wilh utmost respect by those WWho are familiar
mitters, Mainly dus to the ingenipus fachios by

ﬂemwmd the project, Magnus Sundstom, “A
_Bebim “emerges as full-ledged contender among
subseribing

o

io & neo-classical idiom. The classicals
mﬂwmons draw a lot of inspiration from
cinemaltic andﬂisfay BoiTces, laaving litie doubt about the
arslour witft which the drtist approaches his calling. Wnal
we have'is & proglaimer of the beauty in darkness who
transcends both. spmhrand musically musical mediccris
yeandugiess. - L

mmmmm
5_we-:]ar"?3’33+73’12? lark an

sfrains
raison DEve: His mm of a collage’of gynthesi-
zers. mm and samples hat meld fageiner fo creats
been rancered

substantiality

mocies and efushing boml
reflects the band's entire work, fr
to the newest harizons, This 1s 1o
s0ngs afe perﬁosrr\ed here are even strenger than their pre-
Vious stuo versions. The Wmm maﬂe thespk

 periormed by Dimmis Borgir on their iatest felease. Watch
gt for r'ﬁ(‘wunu 1|]h|, DIOI"'HE:IHU secand attack, m
was rauumisﬁh

THROES OF DAWN "Drm
Finland ¢ 44'59 / Original dak Vinteresting
The follower 1o “Pakkashga” shews an important progres-
sion regarding ThroesiOf Dawn's musical approach. Played
i & black feavy melil style, the debut album sounded raw
and was basically guitar based. On the cther hand,
“Draams Of The Black Earth" features muech more mature
and sensilige dark metal compositions. All of them rest
o a giéat work in ierms of melodias, that are performed
on keyboards. Recorded &t legendary Tico-Tico studio, this
techaical and mystenaus new effort scunds like the time of
regogrition for this Finnish act.

el OGS
memasmm Nudaader"
2 mmnmmmm;
i “The Nude Baller, Withering Sue m,ﬁ.m
h more mature sound without Iosing the
om their debut album “Scarlet S-IMW
melodic, technical and atmospheric, s

infiuenced by the Swedish meladic teath metal seene, Hat

is the famous Goteborg styie. But this time, ol

note nspiratons from more diverse bands: stch as
Sentenced and Paradise Loat All this results in 10 tracks
varying from melodso {"Nude & Humble') fo fast (“Whore-
Bride"} and mwwf'ﬂ:é Ballat’) atmospheres.

SATURNUS “For The Loveless Lovely Nights”
WWJ’ Atmaspheric doom/death | interesting

" aka Necrolord, Diaboliqus has composed'a

“Morway £ 3347 | Ambient folk /

k&rmﬁmu !ranks as vell

ncmcalpm A debut album that is filled
i of ey as well as a Yyrical concern for the
n'lembers"mn seﬂ;angts future,

Records’ Focusion
DIABOLIQUE “The Black Flower”
Sweden (5304 | Gothic rock | Likeabls
“The Bigek Flower' is an extremaly confident album sho-
wing & fundamental development from the band’s previols
gffort “Weoding The Grotesgue”. Mastarminded by
(Grotesque and Lisrs In Wal's ex-member Kistian-Wahlin

and sentimental album. An unexpected mﬁi%ds
the early eighfies’ melanchoba with sikties g and
seventies amangements mio tnw awn faid- back and shas
dowesgue sound.

SINS OF ows_m “The Creation”
Swaden { 41 ﬂfw death metal | Interesting
Bips Of &nagm_’a sbit alum displays fast and techriical
death metal susta extremely brutal vocat firnes and

Misanthropy Records

BURZUM “Hlidskjalf"

Thailing

| must tell you at once : Varg Vikemes has returmed with a
strong piece of art. *Hidskjalf® mablee R)aml fo siip In
mulliple sigratures and still retsin & &
arranged whole. Though this release Is &
ric and instrumental; there's & clear
songs individually. Enriched.
soncept album is born under et _Wn.nes

i,

IN THE WOODS... “Strange In The Stereo”
Norway / 6316/ Amospheric progressive music/ Thrilling
Incredibly agile and busy, “Strange In The Sterec” featu
11 new =ongs that sound really mature and atmosphistic:
When focusing on the compositions, you'll easﬂymﬂnalh&i

and
profigient sffart in lerms oftiming and !eammkfhe beau-
1iful, emational vocals of Ovt Svithjod and Syiine Diana are

.dmpﬁy wonderful and sometimes sung in'@ talk-type man-

lkwyuﬂtg Band have eliminated most of their origi-

Toots. the songs A mainly comprised of
funs and malodies: “over & highly complex
L A haunting and g refease in connection
“with the band's :1rh5bc 1

¢ doom metal.
m&m of their debotlbum, "New Dark Age”
'dﬁi ‘and cold univar®: ke a (itle persistent




eals Wmu the-climate oﬂha Eﬂﬁsh hilts. The:
mrym ah'manaawm\ﬂrapxmajbum nads the:
isterier in a deser! scal land whers the Insirumental
Beaviness and the refined melodies make on i an hac
rHonious viay: The band- exprasses its adventurs iri g foik-
laric fiekd. its emotions and thoughis. whic! a7 destnes o
thase wha have been mvmbysurrow,m those who
can Undesstand e sulferag. Livg it dears ingtead of

. blood, Solstics remain m@yﬁmmmtm

MADDER MORTEM “Mercury”

W!Sfﬁga‘h%whaﬁc dsom neretg
= Biswm
Prestmed Guity compiiation, Madmrmnbméh

t thare is ane fhirg

t and Which Staids ot of “Mercory 1

m "Strangﬂng From Within"
Nonway (4527 [ Exgenmental black metal { Thelling
makrs Peccatum stand apart from others is their
confinuous fiow ol symphonic themes and ins;

3 m&}dles that, mived witiihe mythmic, adds a dramaic

dimension. This is reinforced by te variable, sfory ke
vocalage and background usage of keyboasds. The emol-

ve and atmosphenc laden sections mash the nature of the
material while thsahr's strong vocals wgspbkw ang®
nicaly adapt to the moods_and. the musk 'Wum ]
out to be proficient musicians:
work and subtiety, Wilk "Stes
have redefined the ferm

0 biack mewlmnsamg
\&uierrmusmlm W

overshadows the  diffy

“Anthems To The Welidn Af Diisk® in ofder to favour effi
cigncy-and revoll MEWSMM Isat fight
with their fists to revve !heﬂwn@mns of Bl metal art by
bringing new miuences. THe diseontinuous &
riffs, the death metal sound &nd ihe fiery
aiburm reveal the exacerbated feglings of 1
duet.

England / 48°44 | Avant-garde oothic black A nteresting
This ‘stite of musical digressions Drf‘hestfj!sdby m}N"
LAKE oihcs a Singular counterpoint to the classical S
tures. "0 The Eve Of The Grimly Inventive” is an ingid-
cable albim inwhich madness and horror are emnipresent
pictures. This damned ale overflows with feverish compe-
sitiores that are adorned Wil death metal passages, medie-
vai |mer!ude§‘a'rhimmu|imea goihic influences

ANCIENT GEREMONY “Fallen Angel's Symphony”
Garmany / 4807 { Gelnio dark metal / Interesting
With the constant will to analyzs and slucidate &ll o
mysteries thal deal W it and Satanism in hwr
pannections with ‘Ancient Ceremony follows
iis exploration and inlliaton with “Falen Angels
Symphony”. A matirez album combing various slemenis

Wiaken from: atmospheric death metal, darkwave, meladic

‘heavy metal and classical music. This new releass appears
rutt o & minutely detailed work and not fike an
 and chaotic wander. The band has keptthe sty-

-~ listic embiéim of “Under Moonlioht We Kiss®, to which the

female cholf confer & new dimension. After about ten
yaars of existenee. Ancient Ceremony follows Hsmm
an astonishing endurance

imm £

TEARSTAINED “Manumental In its Sorrow?
USA /5505 / Depressive dark'afl Hnteresting

A langing for the end of existence. _MMmcnmun“ard

aimosphere echoing from Teariteined, 4 solo project formed

EBONYLAKE OnrhaEvemrheGmiﬂwenm" e

M_m, Cauniry meie Convuise, Gandalf cane

'.hﬂmammmmmcsmqmw Teeisno
hope. divwn n youw tears...

~ Eldethorn
EWIGKEIT * "Starscape”
UK dS‘#O!Atmos;#isnc hhck metal Irlereshrlg

fo:ascand Intg the reaims of Lnknown space and

The music st holds the mid-paced black metal mkﬂaﬁ

15 largely keyboard driven with voeal, guitar, dn
paniment as this is Ewigheits striong trademal
90 1T deeper Info the subject than on "Battie Flrss'
the wocals are delivered more harshiy, This seea
sounds mare expenmental and thers 5 3 greal
ment regarding the ambient and Gichestral keyboards,

\nhnc.l have become of & morg: spmnum

H#LELA“Pahudhm
metal

Au Ir‘r‘-n‘; 1hrnum ‘Pabudimas”, it bemu-was a'ldeﬂf that it

concerns & band hailing irom the Balfic shores since

sound displaysa. sumuhueness to the folkdere of their nalil
al :

resenved! &wadmmal fialk i
and poverlli Abeautiful poriitef ihe images ang! leehga
that are inked in Harks itual beliets: .

Lihiiania / 6003 / Folk

Ba.uv. kings vt arel Brennis, mmm
2 "1 an original and siong werk which makes
o Ramungs & first-rale composer. Through revived pic-
hares, in. ﬂ'ﬂﬂmﬁsﬁ ayes of the men who remember.,..

e

4 MHJK {UK) “Domgeam"

UK Wr‘w eable
This: rew album, {meaning “Eager For Glary')
fealures nei versions fracks fromihe 1995 cas-

sette “Beloved Cf The | God" and fouf new songs,
incluging the band's version of the folk standard, “Jonn
Barleyigom”. As il #he wse of wraditional instuments and
melodies wasn't-enough, Ragnargk {UK) have flirther
anhanced the archalc heathien ambience of the album by
wriling and singing meary ufﬂnMTn the ancient Sa:m

stongue
Wicked Werld
© THEELYSIAN FIELDS’“...WW
'G_reer:&!xﬂs Atrmospheic d

Gragk legends'and lsgacies. "We... The
aned” is a diversesalbum that is basically aggressive

orches!ra} mmw Witi Varied chants to serve their
miusical and fyrical exploration inspiféd by the poiden age
of thelr natve land. Listen to the m\le'mding tales of
struggle and perseverance for those who Iaugl 't to maintan
a dignified, exalted way of life

DECEMBER WOLVES “Completely Dehumanized”
USA /3108 / Deathithrash metal / Likeable :
Leaving their black’ metal repertoire behind thigm,
December Wolves now eoncentrales on creating harsh,
raw music that encompasses musical ability with an all outts
thrash attack, Sofmewhers between death rma!al ulasrs
fhrash thythms - and  dark dodi

i alxim

“thands on-a band ke Mﬁan'fhrq)e that has an |nﬁni!y

sweetness, fromis W!mr eal'n Tha dealh metal pas-
8ages are next tommmﬂsmm
Palomakis gutiural and clear woeals just &

end the porrait otabandmmﬁésmmenm
eperimeniation asa molc.

ONTHORNS | LAY “Crystal Tears”

" Gieeca /4426 | Gothic atmosphetic music / Likeatie
Leaving the mythological world of Atlantis and their
d@m\bﬁm style: On Thoms | Lay appears with a new
. angelie and Tefreshing. Fundamentated by
i the material of “Crystal tears" s guiss
Temale chants claar male vocals and min

s that are propc lo \hose Fauni 0
laste for sorrowdul emotions and dark romanticism. ana
reaim of waves o & Snowy demain...

STILLE VOLK “Ex-tvies”

France 7 4317 / Ambient folk I Likeable

"Ex-Uvies” Is-an experimentaion irelevant 1o musical
fashions and norms. St VOSSR the medieval amos-
pheres of its debut albil IMOVE towReds & curious and
patadaxical reperioire 0 pop, and industrial
influences. The cverall misical and Is dis-
concerting and complex. Ona ¢
rusties of legends, stories @

ustration mWn rmsty
T nemr&mf‘gﬁuhds the listener
at is boll mes-

rserizineg srd pi Stime, the dux *Hantaoma’; An album resened
mish heay 7&& rr.ah#so d that g music lovers.
ing b With ole: melodies

mweafa

n
‘-ﬁamuname

“!"

Ireland / 5152 Celtic black matal/ Interesfing
“Angels Loy presents Geasa's concept.m
phisfie black metal with a deeply melanc
IThis"troupe. has majestically enlarged
Affaiethat is mainly channellgd #ah the ow
mstrumentation and. e plaintive vocals,
GhanB sound. ik a cellection of different pains that

biri his heart. Sometimes close DelnonychUS spee.
cific vocals, his singng moves just above the mid-range
and has a strong appealing appearance, An enchanting tia=
vel through Irish nature and folkiore.

~AND OCEANS VS, BLOODTHORN
“War Vol. | - Finland Vs. Norway”

mmﬁa

This way, they Fwaﬂd -Norway ( 41'57 / Interesting
aimospheres Here's the first releaseof Season Of Mist's war collactions,
now it's i feaitiing & total of 8 tracks, with 4 songs perband. Each act

miaturity. as fo'create two new songs, {0 recreate one of the ofher's
and o cover a song from an Unusual band, GGFH on

i release. Regarding .. And Oceans, #'s clear that they
o f;tay symphonic black metal inthe vain of their promi-
ajng debut album, On the other hand, Bloadihom shows a
e face. They now perform faster, harsher and more tech-
ical compagitions than on “In The Shadow Of Your Black
Wings" while still maintaining a taste for siow and mid-pace
depressive songs. A kind of apy hrmmﬂ
langth albums of each band. .

IMASSES “Various Arfists™
, lu'lcfra! flesh,

, Benigiled, iy,
Loggemd Sacrad Sin, ﬂhsmw Caﬂﬁncs The
Darkening / 76'52 / Likeable
Music For The Dead Masses is a
lation featuring no less than 27 bands from all over the
world, These blistering tales of relentiess brutality are high-
ighted by the presence of promising bands. such as

death/grind compil- a
ANATA “The IWI Depths Of Hatred”

Sweden ( 4216 ( Deaifmetal | Likeabls

Anata's debut mmmﬁnu:&. a taghnical, brutal and inten-

Necrophagist, Admortem, Conquercr or Dead End. This  se mixof Swadish S deatiiimetal with a similar balan-
release takes the shape a musical slaughter, srely one of  ce of styfes in ter wtzlsé‘sd ritts. Ot isolation and car-
the most intense compilations in the fiskd of underground — nage, "The Infernal B Cﬁhal:ed’s a blistering musi-
death metal. cal tale that is hig g Bethe: flesh-ripping ow-tuned
guitar work.and iy yocals, When Moched
Holy Records Angel meets At @ Gates the realm of the

MISANTHROPE “Libertine Humiliations™ Swedish death rr%u‘ldergm ;

Franice / 48710/ Extremne heavy metal / Interasting

This |s what happens ifa producer like Mr Fredman gets his WHDUWA “Roll The Dice™

Dehumanized” mm a

@oove/ Likeatle

s ihately as much on memorable
: anid melody, Originally
ﬁann:’n_ #hose musicians have

Sounding fke a cross bem and late

Carcass, but-with maore groovs, Fgr:lahs!’ gives
new variations 1 the dealh metal style.

fealings and fheir opposites and )

Denmark / 45'09 / Speed rock / Likeabie
Including the guest &g nees of Michael Denner (ex-

and Andy La Rocgue (King
t s Traume's third release differ
selforis: This time. they display 2 reper-
 clase t MotBtheads spirt, with a direct, in your face
deify shift of atttide towards a

s With afspi-v‘l.

rr:- nﬂwﬁaw of defails and s

. lmre h.m sound

Krondl
DRILLER KILLER “Reality
Sweden{ 7058 f Punk Crust [ LI%
“Reaity Bites™ basically folows ‘E‘m The World’
" ends. Still inspired by The Exploited, mm hard-hil-
ting crust hardcore repertoire that Is ﬂ&l i6 excoriate, in

fithe  other wards, 16 sirip or rub off the skin. Faf the f2ns of The
Racking Dildos, Deflamarte and Disfear

view, the one of tragiciand
its successor offers a more
Seenss” makes you follow an eventidl

confrast. Al last, the female vocals arki e fequent chalrs




~ THE UNKINDS “Violence Is A Girl's Best Friend”
“Sweden | 3447 ( Crugt metal / Likeable:
Ciose o the Hellacopters, The Unkinds piay iy rock
“metalin 2 trivial and speediven Inglead of low fonad pawer
grooves and & produstional Bettom-end punch to dive the
ars With, they haue apted foran upper-range sotnd that
rather dry, harsh and agamssive. This is “Vickenca Is A
: Girl's Best Friend”, & mederm mould crossover that bomows
g from punk and metal. 3 )

Kaly Productions
DEMENTIA “Answer™
ﬁar“&e 6338 ( Amosphieric dark metal / ! Interesting:
and mystenigus sound, Dementia plEys
d W progressive form of techiical o et
Gits erfjoyabie. Their debut aibum “Answer” revals
approaciido composition and songwriting Whils:
intaining 2 trivieg death'metal pace throughout. A
taline and orginal adaptation of brital sounds:

ions
HIRILORN “Legends OF Evil And Eternal Death”

France / 5545 / Epic black metalf interesting

Fallowing the promising“A"HymnAD The: Ancient Souls®
dema, Hirllom proves tht its debiFaibum is a turning polnt.
The band:hias ftnd Bow. lo orchesirate a ceremony in
otmeurity are strong. With
Of Evil And Efernal Death”
wtal shyie, dwalt by a certain per-
> conguee. Farever worstipping dark-

Ancestral Craft Productions

~ DARK SANCTUARY “Royaume Mélancolique”
Eraiice [ Advancs tape - Aimosphenc medieval music /

. : W by pursly atmospheric compositions. with byric
" Beoents A whole climate of mourming and dram reles fis
milanefiolic realm where grace and despair live together
“Mamise Ermia’s chant is dramatically fluid, ethereal and
expresses with a lot of emations the poetic contents of
French, English and Latin verses. "Funeral Cry" gave the
mage of & future dramatic composer | the prophecy beca-
me true.

GQDLESSTRUTH “‘Burning Existence™
Czechosiovakia / 4335 / Brital death metal { Likeable
The music displayed on “Burning Existence” consists of
technical and brutal death metal composiions.. mixng
aggressively intense guitar riffs with fast precise drums and

a collection of deep growls. Hailing from the Eastern undes =

ground death metal front, Godiess Truth sound fike the
direct sons of Vader and Krabathar,

g AMORBITAL “Invidia
- Blovakia / 3008 / Melodic brutaligath metal / Likeable
“Irvidia” creates an atmosphere of dililistrophabia and des-
peration with its sluggish, chopping QUitar werk, relentiess
blasting drums and apoealyptic taﬂundngs This varied
death metal recording combines ::‘155’?.§-utaﬂty devasta-
ting hatred and twisted violgfice with Sulful meladies.
Emerging from the now farille Ea tindarground,
Amorbital can seen as the !Jr(..d@rs of Vader, Krabathor and
Demantor. :

il : hﬁs aplored the dark catacombs of *Ias oG
: wwﬁ Wor‘ic musie foucompose this, new funefial. A&
Ul and wavening, tHistusical collection &

Napalm Records
MﬂCTiTUS"PmO‘ICmW
Morwsy { 4530 { Atmispheric black metal / nterssting
It wiaig in the autime of 1987 whenl o with & oreat

enthusiasm Wmmm adesply emo-

wbe has becorrz a
lsml and carrias jou

DARGAARD “Etermily Rites®™

Austria 1 4742 ) Medieval wrnpimmc misic’’ “"flﬁ'lq
That's & real am@zing § i
Impo@emsrylaarnl it Everyhing
is heray i only 'mmdcm)aﬁe mmms

vocal mxﬁymm 158 a¥plained bvmm‘Etem i
Rites” |5MWM5KMMINN ative afbum, Thanksie ™

its am_aﬂv\em@h ﬂ‘!emessgl its style and the pié=
nitude gf its p
ratie ones. A dellght oF steriy

 VINTERSORG “Till Fialis"

S 1/ 4045 ¢ Folldorio black metali interesting

This is he E-uk 's masterming, namely
Vintersorg, Thotigh Soife similarities betwesn
both bands, ifs : Otyp plays pure folk-
aric music while Thiore metal, with isavy

solos. IS a real mem thass atmos-

pheres led by evocative wngals, which sing texts wiitten with
ancient Swedish words. An-afchaie and: modsrm release

nt of a&fong compasar,

that sirehgthens ffie

THE SINS OF THY BELOVED “Lake Of Sormw“
Norway / 54'47 / Golhit meta! | Intetasiing
Sons of Theatr Of"rradeuy and Tristania, The' Sing Bf’l'hy
Batoved brings o fight the vertigirious d’m:mya“m gothic
metal siyle, “Lake O Sanow spreacs 2 1ong mdn
nastalnia, mirvar i fefmale and male vocals
viniins and keybaards, whish brings you back tothe

TEsS.

HEIDENREICH “Trance Of An l.hhovg Unior™
Austna 4132 {Black metal f Likeable

Giathering h@aﬂm: Peter K. {ABlgor), Thiflsaz (ass

i M. Faroutan-K, Hendcrrmcr L

sds black metal Thc "nusu: al

ymphbnh plack commwons,
Enslavement has a taste for tha ereation of king complex
mhﬂmﬂwn are oumplma‘ﬁad by ans extensive use,

Enid.. A name that tefers 10 the most beauful virgin wio
lived diiring King Arfhuirs reign:Such an appeshing monic-
ried black rmatal fantasies performed

by this inspired duo. Ma
have gradually devel I0|:-cq tr(:lr awn style ol composing
cal misic and somehaw
Summaoning’s works. hoedanken” featuras 8 philoso-
phical poems that afternate between sympharnic, dreamy
and cachy, brutal musical paris. An enchanting release
enrched with both clear and growding male vocals as well
a8 angelic female chants:

VOBISCUM “Traum Ewiger Finsternis™
Austria (41727 [ Black metal ! Interesting
Supported by melodie and symphonic keyboard sounds,
Vighiscum succeeds in creating'a plurality of aimosphenss,
that mixes feelings of hate'and rage with the caim baauty
of the night. Even though the band's black metal repertong:
{edamahedbygwmrs.mimwm'dsp!&yanh"mnw

gathic. | W'W e unineupted rrmnrr or *Glow
Mapﬂﬂw harmany with the Mantred
8616 5 pray. His wise vocals make

i sty the me

2 u‘iemshuﬁanrs “Frovenance. U&Wmﬂ'
= MWMM in your mind untd geath devas-

&, this opus wil be'part of the memgs

'ﬂmﬂnz- el
vy rifs and B‘ﬂﬁo:pﬂﬂt parts, Godl Dathroned fiave

monicher to The Crown because of the

* death metai efiort.

you o the elem

M.0.5, Records
L'AME IMMORTELLE
*... In Einer Zukunft Aus Jranen Und Stahl”

Busslria | 5614/ Symphianic electro / Likeable

LAme Immortels's philosaphy & 1o make music based bn
dealings and momentary sensations. The
ssounds bulld confrasis; Gambining classical, warm malo
digs with cold, aggressive eleelonic passages on the one
hend and femais
alfier hand. The band's lyrits @he one ﬁ‘e
parts of thelr work, They conts L
aghual events that affect then d
Zukunt Aas Tréren Und Stabi™s

styie, it enables tha tric fo brma mmm.

t of electranic music

Hall Of Sermon Fagusion
L.mcnluosn .tulurr'n Zu Zweit"

inventive lym'awhlls the musical power of 1
brings out the full patential of this thema. The
an exciusive bonus that goes through a serd :
froma basacrmxsungloabumbasbc archastral work The
finial reck 16 the smatehing “Copyeat” from the 1995 album
“inferno’, remived by Ssmael. A razor-sharp and. uncome
promising refease that presents again the widely differing
talents of Tilo Walff and Anne S,

irds
GOD DETHRONED “Bloody Blasphemy™
“Hollans / 39'3 | Deathy metal IntcreSid.
basically featiresall the
rand Grimaire M@ blast beats,

MMromsa\rle Mm.samhdmeawearr fhiash

nigs scaptre - _Lr Mndsmmmmmaﬂﬂm
of ragic feslings. mm;mbwm&unew_ g '
the famate vocals aigstegant mmw.-hm hasshy -

THE m "ﬁdlhﬂw
Svpten {47114 Brutal deeth mietal £ Lkeatle
Griginally knawn under the name of Erown OF Thorns, e
Scandinavian band' was fecently forced to change its
ssures made by
" a Christian band aiso callad Crown Of Thoms. However,
those barbarians have lost nothing of their violent and des«
irictive visions,“*Hall Is Hepe” is divided into 11 tragks thab
iend helispawned riffing, blasting drums, melodies,
“mietal solos, gutidral voesls and possessed ryrm C

Nuctear Blast Records
DIMMU BORGIR 'Spmlual mmmr

Norway | Advance tapa / Sym;immc biack metal /
Imtesesting
The: confinity which = esfeblished here with “Entfirone
Darkness Trmphant” is the one of the war againet chris:
fianity. Becaise i the content hasi't changed, the famm is
morz croel and murderous. Punctiated by fastand efficient
soenies, one can guess that each note, sach melody, each
word pipnounced in this album fes been dabalicalty plan-

ngd “Spirtual Black Dimensions” hias been composed;

clse £ the eniga that Snks tha feelings of hate, musical
aesteticsm and e Cofdness ol ihe words. Dimmu Boigie
passes Mroug‘lmamcgma\mh arimosily &
& facel that one couldn't stspect

FORBIDDEN SITE “Asiralgeist” i
7'26 | Fomantic dark metat/ Thrlliag

great spinits who once contributed fo the bulkding of France:
Through thelr musical dark art, fha dwkaﬁmw revives
the essence of refinement, elagance and notilty. The emo-
tional verses exhales the romantic idesls and Setrays the
corstant laceration of the damned soul, Alvays betwesn
melancholy and emhusiasm, befween damnation and
sublimation, *Astralgeist’ sounds like an aspiration fowards
he infinite, & glorfication of beally &s a quest and a |
way of ifie-and death. The portrad of an-endiess re

24

chants with distoried male yocals on the

- oot Viagus' qualibes ase to be found in thely passianats
- Way to, conform their- mussic, The' bands f

dden Site's second assault is anctherhorage 1o m i

: AZURE “Moonlight Legend”
Sweeden | 4413 / Fantasy biack #lnteresting
Azure & agne man band led by Amaith whe handles every

* Instrument excent for the dume. thal wera parimed by

vealm of faniaw Dlack : ;
sound and symiiolises the: Wn{amg story 1o
come. This fiest chapter 12z US that 8 young black-smith
ramed Belhalt suddenly finds out that he: shall ba the
emperce of eart @nd Wniverse within & month but some
sagrifices fiave to be done fitsL.. A proising overall sk
r:at lyﬂnsfwnept To be vontinuad..

mmwm Sombyre Passion™
Germafy # 5324 { Black metal / interesting

expiess: ihemsalves through a répertoire tlose o
Dissection's “Stonm Of The Light's Bane” This irflusrice is
combined with a musical picure Baliinng & certam faw-
fiess, stiong aimospiieres and & good meladic sanse.
Adomed with phifosophical yrgs, 8 In Sombre
Wﬁamﬂmnsﬂéﬁdaﬂmrl&ﬁsmm:

TUNRIDA “Hierarchy™
Finkrid / 40/ 14 Biack metal / Likeabls
Snce the bands inception in 1996, Tunrda’s:aim has
always been to:create and parform a melodic form of biack
metakfogetfier with & Satanic concept. In regards to their
']reﬁmm‘hfm& ‘t-l‘neraw shnw= S0me imgrovements in
the gro-
wing Firriish bick migtat scene, Tunrida should take a seat
and work agan o aecess higher staps.

Prophecy Productions
TENHI "Hallavedet”
Folic progressive music / interesting
to Empyrium, “Haltavede!” is an ambiious

Finlandf 1546 /
Somshow clo

_iini CD reflecting the beauty of nature and the theme of

t. The melodies of this Finish band brings & purely
melanchofic and atmospheric atmosphere that ignores the
peling of heaviness, Beautiful and [arguorats, the harma-
jas are so convincing that theymaka you shars their sere=
nity. What is impartant for Tenhi (s theidscovery of new del
cate and dreamy horizons. The fcirmey has begun. .

DRAWN "Plan To Be"

Norwaly 2937 / Innovative metal | Likeabie

Diawr comés fram' Nanway but doesn't evolve in the black
metai fiekd. Their defttimini CD “Plan To Be™ combines
musical.glemests fram all penres, fron paychedelic over
3 @i i B intease and direct thrash riffs
=t} bmug‘rl by the demonic
hm@?e chants: A

Smda'leS'n S Viking metal f Interesting

Mithotyn follow thelr crusade 2 Mmix. 01 :ﬂﬂuences\
ranging fromi heavy, death Wiking metal Their
third JOL.rnE'\-' Gathered Arolind The Daken Tatie”, s the
alurity, I & short period of time, the
Band has strangly developed its mdsieal skitls and what you
have to dg rwmtln saddic your F hierse and gallep through

VithrotgrS: i BpiC

: HELI.SPELI.."BB\HI s Might”
WWMO 54 /Black metal / Intereating

i Héaiy‘kﬂenue BACK metat from the Swedish shores: From
“sfart to finpishy each song on “Devifs Might” draws on

nflences drom the fypical Scandinavian sound: Maimly
baseddon the fechnical and powerul sides, Hellspelr
bt alhim features fipping guitars, overdhe-top: grums
i helfish vocal bellowings fhat make this band s devi

INFESTEAD “JesuSatan”
Sweden / 3807 / Death metal / marsshrzg
Feat uring lsgcnda'y Dan Swanﬁ infestead !‘56&1"1&:: the

over deep-hroated mw@msm sounds bru-

tally effective all along the fin. For thes s Who have bsen
disappointed by the last works of Deicide. *JesuSaian' &
undaubtadly the-right choice:

INDUNGEON “Misanthropocalypse™
Sweaden ( 3530 | Daathithrash meta! | Liksable
Formed in summer 1996 Indungecn was borm under the
impuises of mambers from Thy Primordial and Mithotyn.
Played in- the same vein as ther debyl album,
“isanifropacalypse” includes & death/hrash matal reper-
toire mpvmdbymeewuesﬁc- r metal affair'so o speak
mahs canstmed by atmospheres of conffict, destruction
| aninihilation

 SKYMNING “Stormchairs™
Swedert / 54'10 / Heavy daathl metal / Likeable

With galioping quitars, atehy melodies and lot of energy,
Skymning sails acies & technical and fast songs. Various
inffuences come o yeus fmind, whethe: i be thrash, heavy
or death matal Praduesd by Andy La RocquediMercylul
Fate, ex-Deathl “Stesmchoirs” proves hatthese musicians ™
are shilled and Able 0 perform an gyesal compact, power-

ful WWV"OJS




fee show their metalic roots

atlvocaies of satanic thoughts.
 mimoring demons, the contempt o

A 19 production, this self tited debut
wwmmsmlsmwmmm
pewiertul Black metal. Inspired by the Norwegian
sound, especially in the vocal field, the four

Ciominios

o
e, “Immortal

"~ ancient times, In the

majastic upus_is pe

orrfied feeling and

park
against Chnshanlly Urgehal has
sou. There is absolitely no sweetness inuolved at all in this
helfish deluge, just unhely grim black i
hatred & the bone.

SOHGEBY"BIuoddﬂIth%“_
Sweden / 46'59 / Death metal / Likeable
Recorded in 1980 at legendary Suniight Studio and
by Thomas Skogsberg, “Bloodchiling Tales™ had
‘released exclushely iyl i

aliopol
15 / Death metal / Li

 ferocious, sMeof death rnatal
by yourhair to the top of a burning building
and throw you off the roof.

VADER “Live in Japan"
Foland / 61'35 / Death metal / Likeable
Recorded on August 31, 1998, those 18 tracks prosents
“Mader's fisrce intensity and technical skifs in front of bar-
‘barian audierice. "Live In Japan’ is a swirling mizsical night-
. mare of powertld drums, gut-wreriching bass chords, fran-
fic guitar blasts and brutakas-fuck vocals, This & a fand-

. Wmammnmhmynfdeemmr

Latyia /

“Kaufa Pie

ting the period

Baltic nations wers

the ullimate pagan tribe
anepic and avenging biack mel
For gach respectable guide,

soulswoke up from their d
sky of the lost Hung

‘the ancient world when magic
danced under the glorious moon

enchanted forest. A well-done depressive effort filled s
beauty, desires and played in a charming yet atmosph

goific doom vein.

HOUWITSER “Death But Not Buried”
land / 36'47 / Death metal / Likeable
started in, 1997 by an ides of drummer Aad
ar} and quitarist Michel (ex-Sinister). They scon com-
the line -up with singer Mike, alsa from Sinister, The
& combinafion thrash, grind and death metal
with an aggressive spiril. Brutal vocals, thunde-
drumming and fast howling guitars all create a puni-
it crsiatight.

DSFA Records
TRAIL OF TEARS “Disclosure In Red”
Norway / 4725 / Atmospheric
Far mare than a single
summons: the
them into gothic doom wiskies
1 Wil make you dream of romanesque
5 through “her sensual vocals,

; Dacka‘lheforefrmoiﬂnesw

the trademarks of their debit alb
Unsarthly Delights” in order 1o
menial death metal repertoire.

. rent, sididen turns and in fact, you




aloum; - the

with deadly fast hyini f parts.

the-wrathiul vocals remain fill of anger
er with & feeling of. vengeance.

by Blask Loﬁ:a Records. *
nally self-produced by the ba

bbat but in a maore heavy
galloping Celic (heavy) matal
ins & Dragons: based

seen the light of day...

oly” finally sees the
e of this second album
towards new. musical
dations andhe peak achie B 2! the dogm nature of
metal style logetherwith A = 4 s g 2
st Lord, Vamthron Is fi B
A iy colt

ere and tealings associated with the cufture oFthe
. Long forgotten myths and forbidden magie Aluals — and
/@ combined the bard's trademark. that is atmospheric
 Bnd abyssc black metal filled with dark and sinister malo=
dies. Beware, mastermind Mecroabyssious has retumed..,

ESQARIAL “Amoarphous” 5
Poland / 36’12 [ Death metal / interesting ]
Having been in existence since 1981, ESQARIAL frally
releases its detut album after the good seliing of two demo
tapes throughout the underground netwark. Led by &
less musicianship and the perh i
guitar player, “Amarphous” combines the musicalimpact
US death metal tagether with Evropean thrash/speed
school. Through years of work, patience and growing matu-
rity, the Eastern hand hias composed an amazingly infense
assaul;

SPoland / 4327 [ Death metal /1
Together with Vader, Trauma is
rlenced death metal band hailing fro
started in the mid-80% the
later changed their manicke

South of Morway, The resull s an untypical and original
combination of feelings and emations fram four bands who
present their original demo appearances in a completely
remastered version, In the fiekd of black metal, Infermal is a
skitiul band with a sound influsnced by At The Gales,
Dimmu Borgir and Dark Funeral. A macabre and grim por-

trait of passion and despair s llustrated by, Sunshings™  Spain / 431ﬁ i

Gone, with a reperioira n th veln of Mayhem, Morbid and — Allisen has miKed thrash metal sounds, industrial harsh:
Grotesqus: Led by the vocal performance of Stian ness with setaf nfluences to compose the 8 songs feau-
Johansen, ex-Mayham singer and Shadow Dancars mind-ed on thelr experimental dabut album, With this bending of
{eader, Soul Transition displays classic songs inspired” Style: siry’ discharges crossover ythms and riffs
Siayers Insanity. This complation ends wilh ConAnima, und powerful afd raging but sl with & melodic,

posifions, “Furuler
led by their companions

%

[ :
fo their ancestars. From 3

“Rebirth Of Evil" is performed.i
and i basically inspired
the Satanic philescphy

e music with this grind i e

as a raw sound whilie siill l ed
‘Blasting Intensity. A chaos in , Kreator and is Historice| opus s
grinds at full tit through blast Dow pressed on CD forma passion of the

I Satanic camage metal / Likeabls
Abominator's anly &im & fo musically convey their own vib-
lent way of life, that is based on camage, hell. forure,

rd a lust for blood. Lad by ex-Bestial Warlust
amon Blocdston, this Infemal frio explorss the
musical extremes | the all-out-speed

DEAD FOREVER “Trib ) rhea

4834 | Coffin Texts, Deceased, Hale Theory, Acheron,
Hostile ntert, Vile, Blood Goven, Tohort, Tyrant, Nogt
Engrave, Decay Of Salvation, Biack Wilchery / Like
This powertut coflection contains nothing but the g
Motbrhead classics baing punded out in adeoit
Thiough a modem and relentless aural asse

nds. i g the British




Alive ar!d bury you in a:geave of salt:

Breath Of Night Regords
4 NEGURA BUNGET “Zimindu-Sa™
-~ Romarea ( 3728 | Transylvanian black metal / Thriling
‘Zimindu-5a has been conceived under the sign of an
moral, appeating place, namely Transybania.in this
regard, Negura Bunget's detut album has a strong siper

of a'eruel black metal repertoire
amhanc Bomanian lyrics exprassing a
terms of interpretations. Listen to
ar and feel deep within yourself the

Sweden [ 41°27 / Dark death
Composed during the years 1)
malevolence, the compositions:
The: Burning Red Sunsef’ are

%'meam vocais thal will make :
%efs that ook place in the anﬁh‘f

‘-@mopnmn “Holocausto De W
USA 189481 Deathiblack metal / Interesting
For 1983, Necrophagia is one of the founging
fathers af death metal and the first band to comoine g9

milestones ‘of bands from black metal fo death metal.
‘riuiocauem}mi.a orte” is the bands first new bloody

gibum in lf nnd ifs violent, uncompramising

the ‘thundering musical
35 Uphfted from its dusty tomt
fyiclent throat slitting.

M “Refiektionen Auf's Sterben”

Germany / 2339 / Dark black/death metal / Likeabie
“Reflaktionen Auf's Sterben” is a unique collection from the
Belieher vault issued as a mini CD. This chapter starts
iy Wiolfsstunde’”, an updated and re-recorded version of
-~ arglimmen” from he band's debut album Dark Metal”
“Mewt 18 & completaly remixed version of the song “Gestarn
Starh feh Behon Heute™, which was retifed in English

“Yesterday 1Sl Had A Beer Today”. Thirdly thepe is 8 fve
i studkn instrimental track “Angst Mmet Mod”, taken from
"Sardonischer  Untergang  Im Zelehen inreligioser

Darbreting’ and reramed “You Must Play With
Filthly i *Vargtimmen", Which is a very different
first track. And the fille track Reflektionen Aufs
closes out this special releasa.

deatn and n-:h:ldlc Black
ming 0 & state of Wamess and uniamed
Composed of skiled musigians, Epoch- OF Ui

taste that is fuelled by majestic and uniongeﬁ& ;
mssagas. This proud callection of omaments s

__,_ﬁ;':ince {3800/ A
- Fajbgt's musical

'sn:uny of gl

e yml to a place of furious
et of deep melancholy admirably delivered
4 tragks stihic minj CO, This obscure'al

influsrces from doom, black and pr
Deseribing the tormeants of a soul, the plainii

romantic and depressive texts . Kemet h%&@‘&m

ting form of musical poetry,..
Kemet, C/O Vincent Van Megnen,

death variations but its
more a blend of the afor l

and progressive elements. L Bal
muwple miodids, hrnang and mdo&ym

{ppdi .'C-'O Marku- Tervamah
Spovorand 13, é‘ma&uma S

BEREAVEMENT “Pursued By Nothingness”

8 tracks / Average sound / Melodic deatfrimetal / Likeable
Featuring Loic Cellier of black metal bandsBayndess and
Belencs, Bereaverment has created a technicalBieath melal
repertoire, mixing slow guitar parts with powerful Blast sac-
tions. The yocals are really desp and brutal, thus renloycing
the atmosphere of ‘temor brougnt by “Pursued B\r
Nothingness”.

30.00FF / $6.00 {ppd) - Bereavement. GO Loic Cellier. 3t

Rue Raoul Briquet, 62217 Beaurains, Franee.

mxﬁm between goific and nostalgic almnsp

Furteral Arl's current material sounds ke
ﬂfﬂmw‘m Like Biood and Killing Joke. The
i | with & dark dreamy appearance,
Emivgcal harmonies and acces-

30,00 FFA56.00 {pod) - Modarr | F:.mfal Art, €O Arnaud
Sgiz, 238 Avenue Jean mfmw

T

{ Average sound / Atmosg ;

s

- .-"‘“’M instrumental demo

'amer ba!anced and trarnqmr p
g wholgswork sound rather prom|

OF Tears, C/0 Ferenc Muliez, 5300
Ighvan sgt. 61, Hungary

16 tracks / Averaﬁe Sound eric music | Likeable

entirely composed,

ney of sweet melodies that are
and its accompany mopds, pro
fe.

$5.00 Eurape / $6:00 Worl
CIO Attila Bakos, Ady
Hungary. i

ETERNAL DIFORN
10 tracks / Goad sal

use of viodin, flute,
$4.00 {ppd) - Elemal

| Awetage saundg g!h metal

um has opied for a siraight 1

i .k 1
: ﬁﬂo%@nTheCydeaﬁs”smmecmewharm the

Vel Arcturus, Dimmu Borgir and Dissection. “As the
Dragon guards his lair of reasures. so that sentinel keeps
secrets undisclosed”.

$ 6.00 (ppd) - Ordo Draconis, Archimedesstraat 12, 2871
XL Sehocnhoven, The Netherands.

PEST Pest”

Previously known under the
Tecorsed a 7T'ER that is Tast-pa
affair with intanse screams,

00 Europela‘ $6.00 Workdwide {Dndl Demimanda 4
Pavel Payiik; Habova 10, 155 00 Praha 5, Czech

De FAosa, Via Craspl 40, 28100 Nuuar& Ilaly

SULPHURIA “Nera Celebrazione Elettrica™
fracks / Averapge sound / Black metal / Likeable

thie vein of their previous promo tapa, Sulphuria follows
quest for an original, dark heavy black metal repertoire
With: emerging death metal influences. As an ambivalent
rglease, "Nera Celebrazione Eletfrica™ has a typlcal
Southern black metal sound, that s a powarful, morbid and

iphuris, C/O Francesco Tedeschi, Via Soliering 15,
4 Montegranaro (AP, taly.

‘Zine rebietos

All zing review -
by Laurent MICHELLAND

3

{ERMIT'S CHANT
Issie 2/ B4 A4 roxed page's { Written -in English /

Interasting

Canitents : Parad Enmmiwr' Unholy, Thrashing
Rage Magazine, D E@ plus CO demo and 'zine
reviews, classmﬁﬁm graveyard poetry...

$4.00 Europe / S5 il {ppd) - Hermit's Chant,
C/O Elena Go-.-erri{i_\f’:a Geriova k63, 20025 Legnano,
M) faly = &

OCEAN MORPHIQUE
lssue 3 | 50 A4 xmrowed pages / Written in English /

W-Dizier, France.

LA LETTRE DE SAPPHO

lssue 2/ 6 A4 weroxed pag@s £ riien in French /
Interesting s
Contents : Kemet, The Gatheringi 8l
rgws, plus CO, demo and one raviews.
6.00FF / $1.00 (ppd) - La Lettre De Sapsho, £ Sappho
Musique, 11 Rue Du Quartier Neut, Bmﬁaﬁ France,

i
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Le Magazine + Le CD
E‘%Ei?'lg%?'c'ﬂm?miﬁ!’j'-c)s 1ON o Pour 20F |
” Seulement |

1 AMDRPHIS

2 SIISI%I DMISSION
3 MACTATES

4 WEOSIA

5 DIMMU BOREIR
B YEARNING

T _AND OCEANS
§ SKYMNING

9 ON THOANS | LAY

W EMECUTION
11 FOREST OF SDHLS
12 HELGRINDR

13 GERSA
14 DARK SANCTURRY
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