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VENEREOLOGY
The most extreme recording you will
ever ownl!! Unbelsevab? harsh
electronic sickness from the uﬂdlSPUTﬂd
king of Jupanese noise.

YOU HAVE BEEN WARNED!!!
|Limited Edition) CD $14

YOUR MIND

Experience perverse sonic dwersﬂyl
80 minutes of eclectic musica
expression from TRIAL OF THE

W, FETISH 69, MERZBOW,
MALFORMED EARTHBORN, DEAD
WORLD, PICA, NAMANAX, LOVE
LIKE BLOOD, TEARBOX, ROOM
101, RED LORRY YELLOW LORRY,
DWELLER ON THE THRESHOLD
and CANDIRU. Numerous
unreleased fracks in the
RELAPSE packaging you deserve.

CD%14

MULTI-PHASE
ELECTRODYNAMICS
Unrelentingly harsh elecironic noise
from brain grinding power electronics
entity NAMANAX. An agenizingly
monotonous low-fi audio bombast
saturated with distorfion and
feedback. Limited edition in

special packaging!

CD $10

AVAILABLE IN FINE RECORD STORES EVERY WHERE

UPCOMING RELEASES: * TRIAL OF THE BOW-Ornamentation MCD#PICA- The Doctors Ate The Evidence MCD* NAMANAX-Cascading Waves of Electronic Turbulence CD
+sMERZBOW/GORE BEYOND NECROPSY-7"EPV/A JAPANESE-AMERICAN NOISE TREATY-160 minute exireme noise compilation featuring: MASONNA, TAINT,
NAMANAX, MACRONYMPHA, HATERS, MERZBOW, INCAPACITANTS, C.C.C.C., BLACK LEATHER JESUS, SPECULUM FIGHT, HUOKAIDAN, SOLMANIA, K2, AUBE, DOG, CRAWL UNIT,
DANIEL MENCH, ALLEGORY CHAPEL LTD., MSBR, PRINCESS DRAGONMOM, PAIN JERK, and CONTAGIOUS ORGASM. For a huge, 36pg., full color catalog filled with
great underground industrial, experimental, ambient, noise, alternative, death metal, grindcore, hardcore recordings and merchandise send two dollars to:
RELAPSE RECORDS, P.O. Box 251, Millersville, PA 17551 U.S.A.
Information Hotline: (717)¢397+5706 Toll Free Credit Card Hotline: 1280023030606

TOLL FREE CREDIT CARD HOTLINE:

1-800-303-0606
(isa/Master Car/AMERICAN Express & DISCOVER orders only]
All prices postage poid inside the U.S.A. Foreign customers
please write for catalog with foreign postage rates.
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Well once again throughout all the rumors of no
stupid peace of shit Samsung Printer (Call 1-800-Samsu
late, 10-1 it's because they are fixing it.) An@ngﬂ‘”
before | send the final pages to my printer | sit it
to stop working. So after this | get to go to
enough-of our complaining, We actually have Issue #11’” te :
in JunarJuly and we also plan on coming out with Issue #12
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Dear Industrialnatisn-

I weuld like te say a special thanx te
everysns invelved in Indusirialnatisn.
It's far ene of the best maguzines sther
then Technslsgy Werks and Psrmissisn.
1 really liks hew lecal unsignsd bands got
publicity in ysur mag - it shows hew ysu
'.'ll'h'llull‘ll‘hl‘lllhlﬁll
the snes whe gt a Ist of expesurs. Se
anywsy, kesp up all that great werk and
den't step deing what is great and that
alss gess is Chass fur putling sul such
killer csmpilatisns such as Terturs Tech
Overdrive, Rivet Head Culture, and
Scavengers In the Matrix - Oh, ysah, and
Shut Up Kitty & Cybarflesh Censpiracy.
And thanks fer bringing in bands like:
Death Msthed, Hate Dept, STE, Scar
Tissus, A-Pulitiy, Babyland, Mentalls &
the Fixar, sic sic sic.

Mikasl
Plalinlealtl@El ) e
*Upon getting a "Notice of Detention/
Determination” from Canadian Customs
concerning a box of 12 IN #8’s:

Please return these to sender. I only get in
two music magazines for my store,
Propaganda and Industrialnation, and if
this is going to be so offensive to the Post
Office, screw it. I can’t believe how they
get through to some stores and not mine.
Industrialnation is an industrial music
magazine. Sit down and read it. Anyway,

Dear Indastriaination.
Hellol I'm very pleased
know yoar magazine.
i live In Japan and
}Illl(:u Is no s:ltll.’ltlnl
rs. m very
my&u wr

and | think
excel

Tower Records. | was so
excited becaase there are
Babyland, Sister Machine Gan,
oung Gods, Die Warzaa, TKK... in
pan, | can’t see these names In
any other :'u'gulnc. @nd there
are many ews and these are
mtcnstln*. There aren’t
like this In any other mag-
azine In Japan (Japanese maga-
zine). 1t hare, o s very
b n n it's
difficakt to |nd¢!ll?i=l cds from It'
small labels In America, and | can’t
know what cd s released, so I'm
very pleased there are many
reviews In yoar ne.

m uwr because there
are reviews of Japanese bands. |
think there are a few good or
lntcrcstln? anﬂnm bands. Bat
aithoagh | don’t like noise bands," cle
Merzbow ks so rfal, and Zenl
Geva and Borcdh:“mn have great

A 5 thel
o go T G
almwhm they go

a
rare oxperi- 4
ence to read. something
on Reznor that's not 80
incredibly biased and
out of comtext llke

to
true

to toar aroand

of the corporate-
bandwagon- fluff
magazines.

(]
refreshing
Reznor in his 4
spirit. Once ™
again, congratula-
tion to Eim on 1

her well written,
unopinionated arti-

rica.
in ]unun there Is few
Indastrial bands, | think.
here are so many

I'm not going to fight you - Return them!

Thank you,
Linda Secapna
Flash Cadilac Clothing Co Ltd

bands like Ministry,
bat thq

are |

', ly
ilr;.;;.—..;.‘;.—"‘__‘_ i T __'_-r___-__;___ ”mm‘
[ HowMywaa M" £ Callege TooaGioy In) 40 HODS m me m‘
e e | Ded BNl N ==
"TTW'.:"M_W':.d,:;.wﬁ ol L ko | foel compolled to respond
| e e @@@@@@@gé@@m% to the letter written by Phillip
: Dear IndustriainatioN, Brady (lssus 8) and the
cussimzaziezisinzze | ust ploked up your Summor Issne assumptions of mn‘ others
AT and saw on one that yon were who live their lives ased ,n
- Bseczalie.— llooking for nﬂclevﬁawml.lcu ;?H'lll' 'I:'ﬂ%l; Tt“lf.l “I‘si.
e T e proudly admit that am Sim ax Trax! is nei-
R ‘J—*~ obsessed/addicted to mausic ther dead n'u is it gone. The

fact that each of the 156 pay-

(Especially Industrial/Ambi
spectally Industrial/Amblenty CH0 Ul oo™ egeived ‘l;l'l

Techno) and enjoy discussing it. I

= |yas wondering if you sent out music my three-year-tenurs Rhere
- — |to your reviewers for Review. I really have cleared the v rst
= . |enjoy your publication and feel that I time through can attest to
=== |could be greatly helpful to your "Sonic his. Sure, there was & Hm'
Reviews" section. ate in 92 when we st
(ed. notice the reason for detention: Bondage!)  Mike Mullen were literally racing sach

2




LOVE SPIRALS DOWNWARDS * ARDOR « (D & CASSETTE+ PROST -

Like standing under o waterfall: guitar trickles & swirls like
a mist around you; as warm cascading female harmonies
envelop you, washing you in beauty and melancholy. Ardor:
The follow-up to their critically acclaimed album Idylis.

HUMAN DRAMA » MAXI-CD - PRO52
Renown feor their strikingly personal gothic sound,
Human Drama come o Proiegkl m their 5th release: a 28
minute €D of full, melodic & intense music . . a gentle,
uching offering of tension . . .

LYCIA LIVE * CD & CASSETTE - PROA4AYD
Recorded during Lycia's 1993 A Day in The Stark Corner
Tour, this Cd features 10 tracks of powerful gothic guitar

and dense electronics, with Mike's whispered voice
beconing you into this landscape of harsh exiremes.

projekt info/tour line:
18-395-7698

CASSETTE I

e a$12

PRO3IS  Lovo Spirels Dowmwards * ldyils : o 58 I
PROSY  Lowe Spirak Dowarweards « Ardor ; e &8
PRO5 1t Love Spirols Dowmwards * Ardor a$12
PRO32 Lyca«lomic o512
PROAD Lycie * A Doy bn The Stk Comer a 68
PROA9 Lycia « Lve : : o 58 I
SND1 Steve Roach * The Dreans Cirde (Wd-edifion od)
4 Vidna Obmana » Momories Compiled (2-ed)
PROS0  Vearious = Of These Remineors (2-ed boox set) ° $15 l
In Amaricta - add §1 per ilem shipping
I Cannda/Mexico - odd §2 per item TOTAL ENCLOSED: I

Foreign - add §3 per item Paymant in US fund:s

I.’i 5 forr : . e, ( : :
Write for our free catalog
L bl

i
; =
5
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Friday July 15.1994

S— NEW YEAR'S RESOLUTION #17 |

pecelved your BEissue winter 93° and Tractor, thanksililll chat was fasT! 1(1

(oot it mbout 3 weeks age). This is from the i and culturally

up |
cies. |

daprived CEwego,NY. IU'S right on the lake aitaric me o' syracus in the geographical
srmpit of the state and tOXiC as vell. dh joyi! Tramnks for the copy of Moon MyEtique!
1 should bs ordering many items from that there cata-log Bame day.

1 rather enjoyed the interviews, 1earned a lot from the discourss copecially the
Dlg YN0 Kareay - Coontruotivists? Third MInd? Tt has actusily besn arcund since o7
Trat reslly was a surprise. 1 thought 3rd mind vas relstively new (3 friend of =ine
passed on 3 tapes from tham: Solsr endety, WILL. and Deiirium, the second of wnich I'm
currently 1istening to XE Peack of greas wbm.isnnr about a1l the BARSStypos! Mo
correctil ing cibbon. 4

1 also liked tha lucic sample of inciwl Ihought PRy 49, T lixe the poetry.
e bauten interveiv vas extensive and 3 mind arp. 1t was so fucked

Fhotog

UP:y really mﬂﬁé?&l“‘lh]m}n}_&‘_-'ﬁu!( theught the polnt About Rage vas fusny

Bat khe MAChine nf course actually refers to the corporate tuman machine and not the

actuall} technology, thaT wWOtaD BE IDTOTIC. Did they actually play support for uzr {l 95'
or vas that a medis stunt? Is che“stupld people®if thoy cannct speak german? In a way ;

all mmericans are quite Temediated language-vise, bt does that maken us otupld people? Do you remember their Wispom co? Well turn up the gl.lltars alittie bit and I
Also, hmt's this SULIShIt SEOUL the gern VEralon OF the TV SIDR CRLy Being FRIASSS make the vocals cleaner, and you've got SKIN. These guys prove youl can mix

in Japani Is this hand faacint? Axis?TITITITITINIVIVE T wery paranoid of ig. T very

meduated and stupid. help me along hara. T 1isten to 3 1ot of Wsic basaides M-duei-rett cybergrooves and guitars without sounding like the flavor of the month.
w0 am open-windod or perhaps wore than A little atesed.
Kingdom Scum in IN7 Ha™! One of thair flopgy recs appearsd in eur mail-hox last year,

it was rathex dlotlc. .
Well, I'm sostly writing to get a copy of thes (winter 53') issue sent tO an 488 aqualntance L R Self.t|t|ed
of mine vho yan interssted. Ha's a goth scrt of croesing into industreel. (2/95)

Imagine a good balance of guitars and electronics, with a hefty tilt towards
the dancefloor. These SF-based hoods provide a sufficient synthcore fix.

1'm enclosing tree-fiddy fer that. m. your magarine {m often too well done and T begin
to get really scared that it's all fabeicated government project to suck up subrvarsive
fringe into some master-plan. It vas nice the sbsence of gloss this issue, Ere zipe-ish

e et bttt SMP  STALEMATE

/TL"" seattle's hardcore duo unleashes an adrenaline-fueled debut fleshed out

with scratching, sampling, screaming, guitars, live-percussion and insight.

Well, so long and thanks for all the locusts! I'm enclosing #.%) 3.50
for thal lswwe to la sent to above goth friend o mine.
111 subscribe as soon as I'm able. THe cover, oh the beautious cover!!!!

o i VAMPIRE RODENTS CLOCKSEED

stumble-writing of mine. thanks again cut me bleed me make ne suffereal i don't

o 5 Sk Sl K BORAEEE ) i smoothing out their rough edges, the Rodents' attack with a cohesive

e rors o .. TS S BSUD B0 saboan 191381 orchestral-&-technostomp approach, accompanied by 18 guest vocalists,

catan  1SEONXGT)*56e 8 (6 XrHEe wm,Sq-_mmmm;mzi:}? such as frontfolks from CHEMLAB, PENAL COLONY, 16 VOLT, SISTER MACHINE

i;:;’::f;m;ié E%mﬂgmﬁgigﬁp&::dﬁﬂ?mmnaw::m:mim‘iﬁli‘t GUN, BATTERY, BABYLAND, TINFED, SMP, HATE DEPT. & plenty more. (3/957)
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'™ SORRY.. PUT THAT PE A POWNER. ... BUT g

LITILE BRAT ; I ST ACCIDENTALLY
CINDY WAS .

seficed that The availability of Wax Trax] Records “lﬂld‘
VT distribution (they den't own us and nei her dees

is at its lhhﬂ ever. That il'llf Seurts, unless you sluﬁ ' : i
at one of fhess unnamed rl.'I t-winged chains that sti ivan Brunett
::':L:ﬂ ::," b:,:.“f:' |". ‘,’.'.":ﬂ:'.‘ ;":{. |' _"'s:' Most of these CD's aren't out yet, so write to get on
Wl till have KMFOM, Sister hazhine ‘ll. an our mailorder list. There's also a CLAY PEOPLE

nelly llllﬂ'.li.lll and are signing bands as we CD (THE IRON ICON) and a Sermpilation

i

.t“t' e i:uﬁ::r L "; ever - nover before, WATRAY

/ Bobby Shea

Wax Traxl Rogords
Not dead

called THUGS 'N' KISSES comin’ your way.
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Thanks for putting out one of
the few decent magazines about the
music | am obsessed with. It is nice
to know there are few intelligent,

tasteful people in this world. When
is the next issue (#10) going to be
available? Are you going to be
putting out any more IN CD sam-
plers? The first one was excellenti 1
got to hear some tracks from bands
that 1 have only heard about, but was
not able to actually hear their music.
Thanx once again for a great maga-
zine and giving me a reason to go
on. Hope to hear more soonl

' Kevin Congdon

IndustrialnatioN,
Greetings Earthlings. Now be
repared to be annihilated by my space
modulatorilf O.K. | guess | won't annihi-
late you just yet, you do put out the
finest electro-industrial magazine I've
COome upon on My vast journey across
this pathetic universe. The reason I'm
writing to you, a couple of months ago
I purchased your IN CD Compilation
Vol. 1. This compilation is definitely one
of the best electro-industrial-cyber-what-
ever-gets-you-hard-label-type compila-
tions I've heard. Anyway upon listening
| was surprised to find the non-listed
*bonus” tracks and was very impressed

et

BSET SAIL INTO UIUINCHAR
REGIONS OF

Ty@ For a free catalogue vrite:
v Triple X Records, P.O. Box 862529
10,08 Los Angeles, CA. 90086-2529 Dept. IN

by track 12 by (I think) ?Necrofix? my
questions are these- 1) Is this the cor-
rect band name? 2)What is the name
of the song by them (track 12) on the
comp.? 3) Where can | obtain more
from them (Full Length etc...)?

Thanx Very Much

~ John Hailey Jr.
Mt. Vernon, MO

Ed:

[Track 12: Necrofix - Bitter Reign
6600 Ed Bluestein #516
Austin, TX 78723
Track 13: Auschwitz 46 - Terminal 93
P.0O. Box 92109 File 228
Austin, TX 78709-2109
512-292-0046
Track 14: Benestrophe - Sensory Deprivation
Pre-Zoth Ommog Mentallo & the Fixer
Project of the Dassing Brothers. Track
taken from the Ras Dva CD release
Sensory Deprivation over 75 minutes of
music. To order send $14 plus $5 ship-
ping to:

Ras Dva Records
P.O. Box 92575
Milwaukee, W1 53202-0575]

To: IndustrialnatioN
%‘_;iom: pratik@mail.utexas.edu (Pratik

Hello there! lknuwlt'acshtﬂclatebutw[gat
%‘uplsamqﬂz days ago. It a

; upu‘lm«:. ldm‘trugunhurthclast
and wnnt:lpmme. Ym]mgelrm-
son I picked it up was because of the interview
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The internet is «
spooky thing... telephone lines
negating the rights to privacy...
anyone can find you.
Essentially, once on the net-
work, you can run, but you
can't hide.

Yet, as well, good
things... connections; the net-
working intended by this tech-
nological communications
advancement... come together.
Under the cover of darkness,
one half of the internet
tycoons of self-promotion ,
Violet Arcana, is
sequestered away in
his Portland axis; is
plugged in and scan-
ning the general mail. He
comes across an inquiry —
one Ric Laciak of Zoth
Ommog/Music Research is
inquiring about an American
recording engineer... someone
capable of giving one of his
bands a harder edge; a
“Ministry-esque” feel.

Jeremy Wells
responds, suggesting he go to
the source; suggesting he find
Keith “Fluffy” Auerbach.

Hence, the German
duo Armageddon Dildos team
up with Fluffy, come to Chicago
with a mass amount of strange
looking baggage... their equip-
ment, all which must be careful-
ly scanned at Customs, who
feel certain that there's more to
all this than music. Maybe, as
countries, we have our share of

- differences, but as artists, we

speak a universal language,
and that language is music.

Quoted straight from
the internet is Ric Laciak with
news from the front line:

| had the absolute pleasure k-

of managing the recording of
the new Dildos record, and hir-

ing an Executive Producer for ¢
them. The recording took place §

at Chicago Trax in may 1994
with “Fluffy” Auerbach as
Executive Producer and Mixer.
Fluffy is that wonderful engi-
neer-turn-producer that brought
you all that Ministry, RevCo,
most of the Wax Trax! stuff, 16
Volt, and now with his first major
label debut — the Dildos on Sire
Records [insert 2001: A Space
Odyssey crashing drums here].
The new cd should be out on
Sire Records in August, but until
then, you can download a cool
picture of them in the
Warner/Sire area of AOL
[Dildos.gif] taken the day after
they finished recording in
Chicago. The new mid-priced
compilation called 07104
includes all the band's singles
from Zoth 07 to 104.
[Laciakr@aol.com>]

[Note: Not entirely correct...

A Dildo Is

Minitry is on Sire as well]

There's been a recent
deluge of German artists who've
found the means to gain North
American distribution through a
creeping influx of “indies” or by
attaching themselves to a coop-
erative major. Many are on the
side of forerunners Kraftwerk
and Einsturzende Neubauten —
such bands as Das Ich, Testify,
The Fair Sex, and Love Like
Blood. Others resemble the
enigmatic Druids of the Black
Forest, antiquitous in sound,
flowing in the vein of Dead Can
Dance... Love Is Colder Than
Death tops that list. [Note:
Metropolis Records, out of
Philadelphia, is handling

Stateside distribution.]

So, from across the
cold, vast ocean comes the
Dildos. Since 1988, their line-
up is but two in number — Uwe
Kanka and Dirk Krause... Until
now, as the new album includes
contributions from Skatenigs'
guitarist, Mat Mitchell, and Hip
Deep Trilogy/Drag drummer
Felix Mellick. And of course
Fluffy... And they begin to spec-
ulate if a few additional bodies
might be needed for live perfor-
mances.

On European soil, the
Dildos have attracted quite a
cult following and their shows
help to bring the scattered
remains of alternative culture
together. According to Uwe,

. Hungary is the best place to

lay. “This is the best audience,
in Budapest, the girls take down

our trousers... But never

rance. We do not care for
France at all.”

Both Kants and Krause
resemble the stoic Germanic
stereotypes lodged in our dense
and judgmental American
minds... on the outside. In fact,
iney are good humored and
good-natured, though intensely

serious about their health
and their work. The thirty-
something Uwe strikes
quite a pose, tall and
well-built, quick to
laugh, amused by
English, picking up quaint
colloquialisms and translat-
ing our verbiage into his com-
plex language. The less out-
spoken Dirk Krause, resident
electro-genius, is sensitive, and
an obvious listener who finds
wind up toys that spit fire as fas-
cinating as would your average
six year old.

Armageddon Dildos
have extensively toured their
native Germany, as well as
Holland, Italy, and Sweden. A
US visit remains a vague reality,
but all indicators point in this
direction; a direction in which
the Dildos hope to go. The US
means big numbers, big time
exposure, sky rocketing record
sales... The possibility of finan-
cial stability.

“What is the translation
of your name, Armageddon
Dildos, back into German?” |
ask Kante, the towering man of
steel.

“It is the same...
Armageddon Dildos... A dildo is
a dildo is a dildo..." He smiles
at his own joke.

Last summer, the
Dildos signed on to Sire to
enhance distribution and subse-
quently released Homicidal
Maniac as the first US maxi sin-
gle, and the 12" promo-only
cover of Morrisey's “Every Day
Is Sunday.” How strange to
hear the eternally whining ex-
Smith transformed into a razor's
edged mix quite capable to
holding any dancefloor crowd
captive. However, no time has
been wasted in the course of
their 3 year affiliation with Zoth
Ommog/Music  Research.
They've released the highly suc-
cessful single “East
West"/"Never Mind” followed in
1991 by their first full-length pro-
ject appropriately titled That's
Armageddon. Two years later,
in keeping with their energetic
electro/industrial feel, the Dildos
added guitars for texture and
the Homicidal Dolls LP hit hard-
er than Armageddon itself. And
then there's the constant drip
Zoth Ommog compilations



methodically introducing their
impressive collection of
“Industrial-plus” artists.

Five years ago, the

oung entrepenuer Talla 2XLC,
oresaw an expansive future for
music and electronics; foresaw
the eventual crossover of cur-
rently prevalent, but relatively
independent genres... industrial,
techno, trance, goth, punk
grunge, rave, rap, house. The
possibilities seemed endless as
the stream of both European
and American crossover muta-
tions began to rain down. And
so, Talla 2XLC founded Music
Research, one of the most suc-
cessful electronic music organi-
zations worldwide, and created
its first label, Zoth Ommog.
Since then, five more internal
division labels have sprung up,
all to suit a new sound, a new
blend: Talitha, Suck Me
Plasma, Influence, Metamatic,
and the newest among them,
Aural Experience for the more
trancelike, softer side of the
machine.

. “We have a loyalty to
Talla, and a great respect for
Zoth Ommog/Music Research.
There is no interference; total
artistic freedom. With Sire, we
will continue with these already
established guidelines..." The
Dildos have discovered, along
with their labelmates, an artistic

mecca.

By the end of 1992,
Zoth Ommog had become the
most popular European electro-
industrial label having estab-
lished such acts as Leaether
Strip, Bigod 20, X Marks the
Pedwalk; and introducing such
newcomers as Psychopomps,
Headcrash, Mentallo & the
Fixer, and Orange Sector. The
Dildos are in good company and
Erepare themselves for the

ighly probable flood of notori-
ety that could keep them on he
read for a good long time. Uwe
Kanta may want to stock his
beloved teenage daughter up
on postcards...

Armageddon Dildos
couple raw and real vocals with
lyrical structures loose enough
to hold a wide range of interpre-
tations, yet tight enough to
make a lot of sense. These
“mental” aspects of song con-
struction — Uwe's territory —
are braided with the “sensual”
side by way of Dirk's Simmons
electric drum and an array of
digital samplers, ie and ARP
2000 synthesizer (vintage key-
board version), an Akai 51000,
and a borrowed Emax; a vin-
tage memory Moog (Jupiter 4,
Jupiter 6, and Jupiter 8); and an
analog, as opposed to digital,
Oberheim Xiander. Imagine the
complexity and inherent compli-
cations involved in converting

. fy, and it
. attend university. If you cannot

these essentially European sys-
tems into their symbiotic
American identical twin. The
Dildos' cool temperament
remained steadfast through it
all. In other words, Lost was
created and recorded by a team
of sane minds although lyrically,
the issue of maintaining mental
stability under the immense
pressure of these highly stress-
ful times is often in question.

Reflecting upon his
American recording experience,
Kanta described it as “fantastic;”
“real rock n roll." He's quite cer-
tain that “good feelings have
come into the music" as a resulit
of the close association of the
project’s three most intrinsic
participants. “We got what we
came for," adds Kanta, “an
American sound." Again, eye
contact and his soft smile, so
full of irony and experience.
“But it was more than just the
notion of an ‘American sound.’
We liked Ministry, the Revolting
Cocks, Die Warsau... We want-
ed to track down the person
who did these, preferably in the
same place where these things
were done. And we did."

Kanta leans back and
lays ‘his hands on the tight, flat
muscles of his stomach. We
are in the little kitchen of Trax, a
sort of watering hole between
Studio A and B. Krause and
Fluffy are behind closed doors,
though an occasional ring of
laughter can be heard. They
are tweaking the last samples
before everything is boxed up
and shipped out for mastering. |
refill my coffee cup and light
another cigarette... just in time,

- as the topic of politics arises.

Recent history has

" restored to mind the notion of

Neo Fascists and Right-wing
parties, of the horrors that mass

: . unemployment in East Germany

has wrought; the horrors
German youth are being made
subject to. According to Kanta,
“These Neo-Fascists and Right-
wingers are one and the same
thing... the banning together
against the infiltration of foreign-
ers. East Germany has proven
that socialism doesn't work.
Young people have no jobs and
no job prospects. The govern-
ment is closing their gathering
places. | would have to call
myself a ‘Left-wing Socialist;' |
think income should determine
how much is made available.
All Germany's citizens have the
right to attend grammar schaool
for a minimum of 10 years. At

- that point, your skills determine
. what direction you shall head in
- gymnasium — Germany's ver-

sion of high school. If you quali-
s very strict, you may

afford it, the state will pay.
7

Socialism is luring in youth with
the promise of employment, but
this promise cannot be kept.
Young people today , more so
than ever before, are in need of
a reason to live. Allin all, | see
no chance for a party takeover...
Too many can still remember...
No one wants it to be again as it
once was."

And though he adores
Chicage and his American
experience, Uwe Kanta con-
fesses to being a bit homesick.
“l miss German food, especially
currywurst... a curried sausage
with french fries and onions on
top. | miss the sense of family
that | associate with Germany.
Paris, Berlin, Amsterdam...
these wonderful cities are
accessible to us and | do a
great dealing of travelling, both
for personal enjoyment and to
tour. Oh, and | love Sweden...
autumn and winter there, the
extraordinary landscape, the
seaside..."

Perhaps the best
example of their positive outlook
is expressed through their
music, especially the lush and
emotionally charged “Too Far
To Suicide." “It reflects a per-
sonal situation as it now stands;
as being down. But being so far
down is also an inspiration,”
Uwe explains. “We must be like
the phoenix. It is only life... It
goes down, and there is chaos,
but good things will come like a
flower growing up through the
concrete.” Kanta is defining
“patience,” a scarce commodity
of youth.

However, neither
Kanta nor Krause are saplings.
Kanta, a Pisces, is 37; and his
lion-hearted partner, 29. When
home, Uwe goes out, as do we
all, to the bars to enjoy a beer
and a bit of conversation. He
reads a lot... modern fiction
such as Thomas Wolf [“Lost” is
his lyrical translation of a
Thomas Wolf novel], and
Thomas Mann; sci-fi and crime
epochs.

It was at the same
practice space that he hooked
up with Dirk Krause back in the
autumn of the Reagan-raped
80's. “It was some common sit-
uation,” he recalls. “ We initially
formed this compact 2-man
thing in 1986, then reformed in
‘88 and began working with
Music Research.”

Prior to this, Dirk,
who's apt to describe himself as
“not so happy a person,” had
attempted to make a go of it
within the poppy synth band
Head & Shoulders. But Krause
wasn't comfortable; he wanted
to create something more root-
ed in electronics and far less
mainstream, less sugary. Kanta
brought along his experience



with a more punkish unit that
called themselves Beat the
Beat, where his primary contri-
butions were on guitar.

“| hate terms. They
serve only to confuse or give
false impressions. In Germany,
tindustrial' means Einsturzende
Neubauten, X Marks the
Pedwalk, and Skinny Puppy.
Personally, | have a preference
for how Nine Inch Nails choose
to describe themselves... as
‘industrial rock music.' | can
relate to this. The word ‘indus-
trial’ is much too vague.”

For Krause, the names
Kanta drops are lodged in his
memories of America. His out-
side interests are largely cen-
tered around music and he's put
together an impressive collec-
tion of backstage passes during
his month-long stay — Nine
Inch Nails, KMFDM, Chris
Connelly, and Hip Deep
Trilogy... He's met many of his
“heroes.” He's also loved this
opportunity to work in “a big stu-
dio with such wonderful equip-
ment... so much room, and a
different receptionist, or so it
seems, everyday.”

DIGITAL UNDERGROUND

Alternative Music
at Alternative Prices

Whatever their precon-
ceptions - no matter how well
laid the plans - once here, the
Armageddon Dildos confess to
making changes according to
their instincts. “You say you
can hear rap, but we prefer to
look at it as ‘spoken word;' and
“Too Far To Suicide" is so very
far from its original..." Kanta
sighs heavily. With the project
coming to an end, other respon-
sibilities begin to clutter his mind
and detract from the object of
attention.

“If | can say but one

thing to young people, to cre-

e

NEW RELEASES FROM:

ative people... Live your own
life. Don't listen to the politi-
cians. Listen to your inner
voice..."

Armageddon Dildos
are largely realists, and while
“Wonderland” may be only fic-
tion... a song about a dream
world, another world; any world
but this one, it's one means of
safe passage from an otherwise
and admittedly shitty reality.
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H]'MIM] magnetic field remixes combines remixes from g
Burn Out...-a new song “21st Century” and the entire re-issue of
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remixes are produced by and CRITTER
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Welcome to the ethereal electronic nightmare of
HALOBLACK-Produced by Jim and Van of Die Warzau at
Warzone Studios-This debut is a showcase of raw electronic
angst and the misuse of machines.
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Percetual Outer Dimensions is a new and umque -
ambient project that mixes elements of “found" sounds into an intri- |
cate web that borders on rapture—keyhoard magazine has already §
given this release a glowing review “...spacy analog effects remind us
of what we thought the future would sound like." -
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? 4 p.o. box 787 washington dc 20044
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by ¢
A while ago, when IN was TV

Guide-sized, | did an intro for my piece on

Machinery records talking about the trials of
DJs and clubs. | had stated, “The problem
with clubs is that everybody says they're
tired of hearing the same old stuff, but when
the DJ spins something new and innovative,
the dancefloor clears. This paradox seems
to imply that club patrons want something
new that sounds exactly like something old.”
| still feel the same, but I've chosen to elabo-
rate upon this topic.

The first thing to understand is the
blueprint of a torture-tech club playlist. It
generally rotates around ten artists, with one
song per decade. If you've never DJ'd at a
cyberclub, but you want to, then knowing this

Ministry's Thieves & NWO
KMFDM's Virus & Godlike

Skinny Puppy's Dig It & Tin
Normal's Warm Leatherette

ONOANALN

Providers

the track from future use. The fear of playing
a dancefloor-clearer twice is unfathomable,
but if the DJ has faith in the track, it should
be forced upon the club denizens until they
can appreciate the groove.

| have also made reference to
manipulating your audience through false
introductions, e.g. play something off of
Sister Machine Gun's Sins of the Flesh CD
and say it's Nine Inch Nails or play the
Swamp Terrorists and say it's KMFDM.
There's an inner magnet that attracts dahce
snobs to music by popular artists, regardless
of the song's accessibility. This "throw 'em a
fish and watch them slap their fins together
like trained seals" mentality is one of the

* effective, but unfortunate, tools of the trade.

Front 242's Headhunter & Welcome to Paradise

Nitzer Ebb's Join In the Chant & Getting Closer
Gruesome Twosome's Hallucination Generation

Omen

Revolting Cock's Beer, Steers, and Queers & Stainless Steel

9. My Life With the Thrill Kill Kult's Cuz It's Hot & Sex On Wheels
10. Nine Inch Nails Head Like a Hole & Closer

list of prerequisite tracks will insure that the
dancefloor stays packed, even if you're sick
to death of what you're hearing:

How does a DJ combat this obvious
cycle? Tactfully introducing a new song
every fourth cut seems to be the common
accepted practice, but the puzzle still doesn't
fit together. If new songs were always being
introduced, then there would be no need for
these grandfather tracks. If you go to a rap
club, you won't be dancing to the LA Dream
Team, Run DMC’s "Walk This Way" or Joe
Ski Love’s "Pee Wee Herman", and how
many techno clubs still play "James Brown |s
Dead" or the Lords of Acid's "l Sit on
Acid"? Why not? Because they've been
retired! Hmm, an interesting concept.

In order to be hip, some DJ's will
spin cool music at the beginning of the night,
before the dancefloor beckons the throngs of
Doc-wearing clubsters to display the current
stomp. Sure, this gives some exposure to
new or obscure acts, but by the time the
flocks arrive, these songs only touched a half
dozen ears.

Djing is a job intended to keep the
crowds happy and dancing, but the dance-
floor usually clears when a new track is
played without having a smooth transition
from the previous song, and a good segue
into foreign territory still eliminates some of
the lightweights. However, if the new cut is
an instant floor clearer, the DJ often retires

If you're a DJ who wants
servicing from a label, you need to validate
your legitimacy as a DJ. Some items you
should include with your request for free
goods are a playlist, a letter detailing your
club with both your home and club phone
number, and some club flyers. If you do a
regular playlist, send it to labels once a
month; this constant reminder will help
establish your name. You should hold off on
ritually sending your playlist to a label if you
never play their music; you want to be
remembered by the label rep, but not as an
asshole.

The trials of DJing are universal,
except for those few lucky individuals whose
patrons thrive on fresh sounds. By the way,
I'm still amazed that a repetitive, slow tempo,
monotonous, slightly off-beat song like
"Warm Leatherette" can pack a floor, when a
NIN-ish sounding cut like Society Burning's
"Party Girl" can only keep a few of the gyrat-
ing bodies in full throttle.

Now that you know what works, go
and mix some more underground groups into
your set, like Chemlab, Circle of Dust,
ccumen, Hate Dept, Spahn Ranch, and 16

olt.
[This column and updated versions of
previous installations will appear in my
upcoming Cleopatra-published book
called The Gutter-Tech Grimoire.]
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Battered.Drained.Forgotten.
' the 6 song e.p.

“Auschwitz 46 traps screams in lock-step with
mountainous electro-noise beats.: Corrossive
 guitar carves a tounterpoint fo their
programmed thunder, producing o sound with
which fans of Skinny Puppy and Godflesh will
be comfortable.” fim Sanlo

Alternative Press vol.7 no.61

"Six bloody,flthy, grinding frocks hat'll
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An interview with vocalist A

By Josh Finney

than Maroulis

JLA A

ollateral Vamage Is

e military

term for the residua

gamage that is causead

fo civilian struc ures an

personnel in the sys-

tematic bombing of strategic targots. Back in 1993, LA based industrialists, Spahn Ranch, appropriated the phrase for the
title to their first full length album. Containing over forfy minutes of the band’s mallet-fisted aggression music and thought
s:mu.'aﬂnﬂlyrfcs, the name Collateral Damage couldn’t be a more fitting title.
e cd is a total sonic bombardment. Musically and lyrically it hits its targets dead on, releasing all the festering
emotion and provoking ideas the trio wanted to express. But in the process it causes some unintended casualties as well.
Most noticeably, Spahn Ranch lays to waste the constricting concepts from the 80’s of what an “industrial” band
should be. As musicians, they have become innovators of the scene, breaking free from the chains of the past. Proof that
the new generation of aggro-electronic artists of the 90's can be unique, upholding their own distinct style and sound.
Catching up with the band that chose to use the grotesque photo of an open chested cadaver as an album cover, |
interviewed vocalist Athan Maroulis shortly after the release of Blackmail Starters Kit, a compilation of remixes and unre-
leased tracks from Collateral Damage.

IN: War and urban violence
seem to be reoccurring themes
in your music, what would you
say Spahn Ranch is trying to
communicate to its listeners?

Athan: | don't know if it's nec-
essarily trying to communicate
to the listeners. Let's say Rob
and Matt work on the music and
create this particular song and it
tends to be very violent from a
musical end of things. The first
thing that would come to mind
for me lyrically would have to
come from what's going on

musically. So, if the music
evokes a feeling of violence, the
lyrics tend to be that way and |
tend to drive them that way.

| think we have all

we go out and do that, but we
are fascinated by it.

IN: The first thing that hits you
on Collateral Damage is
“Wires,” a song directly about

been fascinated with wars since war

we were kids. | think we're all
closet war buffs in a way. And
violence, just because violence
is one of the most extremes that
a human being can go through,
committing murder or commit-
ting crime or something along
those lines, those kinds of pas-
sions kind of fuel us. Not that

A: That song especially had a
lot of Desert Storm/Viet
Nam/Korean War type imagery
in it. | was trying to put myself
in the shoes of an 18 or 19 year
old kid somewhere in Viet Nam
in 1968, and | think that's where
that came from.

IN: You once identified Orson

Wells as a lyrical influence.

A: He's probably one of my
favorite directors. I'm not aware
of any of his writing, but as a
director and an actor the
expressions he gives and the
imagery he paints is a lyrical
influence of sorts because it
inspires me to write.

IN: Are there any literary influ-
ences in your music?

A: Yeah, but | don't know if
they'd be really apparent. |
guess John Steinbeck has
always been a big favorite of



mine. With poetry I've always
been big on Sylvia Plath. |
know that sounds corny, but it's
true. Edgar Allen Poe was
always a big favorite when | was
growing up, also Tolkien to a
degree when | was a kid.

IN: Your influences are very dif-
ferent from what a lot of industri-
al musicians identify as their
creative inspirations. | notice
you haven't said anything like
Clive Barker or Stephen King, or

even Skinny Puppy and
Ministry.
A: | admire all those people,

but in a sense they're peers of
mine. I've been doing this kind
of music for a long time. | cant
say I'm as old as Alan
Jourgensen or anything like
that, but I'm in my late twenties
so I've been doing this a while
myself. So | was in other bands
while Skinny Puppy was taking
off, so while | admire them |
can't cite them as an influence.

To me, my interest in
this music is almost from its
purest form. | like engines and
mechanical things. | work on
old cars. | own a few old cars
and | really enjoy working on
them. So for me the interest in
the sound and the feelings that
this kind of music evokes are
basically from that.

My influences in litera-
ture are kind of all over the
place. | really love the
Americana aspect of say a
Steinbeck; there's so much
hope in his writing. Then
-there’s the dark stuff, like Sylvia
Plath. She's a dark poet, she
really got down there and made
depression a career.., as well as
Poe, another great writer.

IN: Are there any particularly
meaningful lyrics on Collateral
Damage?

A: Well, they're all meaningful,
| wouldn't have put them on a
page if they weren't. | think the
song | really like lyrically the
most is “Cesium 137." It's one
of the few songs on the record
that goes away from the vio-
lence and the war thing. It's
more about being manipulated
by school teachers at a young
age. Like some of the really
down-right mean teachers that
set things in your head that stay
with you for the rest of your life.
I'm sure in many situations
teachers have installed some
really horrible things in some of
our favorite characters in the
world. The teacher is one per-
son who has so much power,
taking mass murderers and mili-
tary giants at a young age and
turning them into these freaks.
I'm sure there are some good
teachers out there, | just haven't
run into many of them. A few
years ago in Catholic school I'm
sure didn't help either.

“Antibody” is a pretty
important song in terms of
lyrics. It's a song about AIDS.
I've watched so many friends
and acquaintances, and just
watched the whole country
become engulfed in this and
then seeing it be page ten
news. | mean, if it was a dis-
ease that was a right-wing
Republican disease that sud-
denly killed all these wealthy
blue-hairs all across the country
it would have been cured ten
years ago. And just even the
thought that this could have
been made in a jar in a labora-
tory is frightening. It is frighten-
ing for my future, for what | want
to do in the future. If any of us
ever want to have a family, we'll
have to live with the risk of get-
ting AIDS. Just the thought that
this can be done and that it's
only going to get worse... what a
feeling. It's a sad song, but
that's what AIDS is, pretty damn

sad.

IN: Industrial music has always
been known to hold strong opin-
ions on issues, but is often criti-
cized for spending too much
time simply complaining about
problems instead of contem-
plate solutions or to at least
encourage people to take
action. Would you consider that
a reasonable criticism of Spahn
Ranch?

A: | really don't think we're like
that. 1 like to think | have an
optimistic view on everything. If
| didn't, why would | even want
to be on the earth? | would
have ended it a long time ago.

You see I'm an opti-
mistic person who tends to like
dark music, whether it's classi-
cal, jazz, goth, or whatever.
Even in literature | tend to like
that because | find that things
that tend to be draped in a black
atmosphere are more real to
me. Depression and sadness
and just gloom are more real to
me than total devout happiness.
| like to see that because my
world isn't necessarily like that,
though some things | see in the
world are like that. | mean, if
I'm driving and I've eaten today
and | see some guy and he's
starving on the street and | go
home and write about that, it's
not me that's starving, it's some-
body else. So | don't think it's
necessarily that I'm complaining
about my own life even though it
could be perceived as that.

But doing something
about it, well... you'll find in any
revolution or any time there
were bad times in any country,
there would always be people
who had their job. During the
French Revolution you had
artists and writers and what not
who gave the people spirit from
their creativity. And they
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weren't the ones holding the
swords and trying to grab the
king necessarily, but they
were the ones who gave
them spirit. So they were
doing something about it.
They may not have been]
doing anything physical
about it, but they were giving
the people their creativity
and something to believe in .§
So in a sense, we are doing|
something about it. !
Let's say like out}
song “Antibody.” It's about
the fact that maybe AIDSE
was a government-created|
virus. Would it be better forf{l
me to run to the White}
House and spray paint that,
on the White House door?
Or would it be better for me @
to write a song and maybe
plant a little of an idea inj}
people's heads to makej
them a little more conscious?
Or even if they are conscious
they know other people arel
conscious of it as well. It's
there to give people some
inspiration, it's not there to
condescend, it's not there to
teach necessarily. It's just
there to remind.
IN: Express your feelings
about television.
A: I'm all for it and I'd be a&
liar if | said | watched PBS all
day because I've watched
my share of Beavis and Butt-
Head episodes. | tend to
really like the Twilight Zone.
It was something | was
always big on. | like to watch
tv, | really do. My problem is
I've got so much going on |
never get to sit in front of it.
Now granted I'd say about
90% of it is a big turd, but
when | can sit in front of an
old movie at two in the morn-
ing, I'm loving life. | think the
ability to bring this into some-
one’s home is an amazing
thing. The ability to manipu-
late people with it is also an
amazing thing too. We're
manipulated by it everyday.
IN: So in your opinion, what
is the ultimate cosmic truth?
A: Self. One's self and
one's own beliefs.
Currently Spahn
Ranch is working on a new
album though no release
date has been set yet.
Listeners are to expect a
more developed and'
aggressive reiteration of

what was heard on
Collateral Damage, yet
more danceable Ilike

Blackmail Starters Kit.;:
Until then, look for the

band’s performance o
“Forceps” in the movie
Separate Lives, a psycho-|
thriller starring Linda _
Hamilton and Jamesjg
Belushi.
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We review music videos, movies, art projects, (Especially violent/graphic/John Woo/x-rated videos). Send videos
to: IndustrialnatioN, c/o Chiko's Video Reviews, 614 W. Belmont, Chicago, ll 60657-4529.

Laibach- The Final Countdown
An impressive new release by Laibach.
Utilizing Hi-Tech computer animation,
Laibach leaves a big mark in the video
making process. The animation is amaz-
ing, something that you would probably
. see in “The Mind's Eye." Consisting of
many 3-D objects and multi-lingual mes-
sages across the screen, it's fast and furi-
ous. My favorite part is when they show
the computer rendered Laibach them-
selves. A must see for Laibach fans, and
fans of computer animation. [chiko]

-

Nine Inch Nails - Burn-Closer- March of
the Pigs
From the Natural Bom Killers soundtrack
Trent Reznor comes at us with a new
video. The majority of the video footage
comes from movie clips as well as out-
takes that were not shown in the movie.
In the video Reznor is in front of a large
movie screen with multiple images flash-
ing in the background. There are many
shots of the actors from the movie. The
whole movement of the video is rapid and
hectic. Reznor is also looking his best. A
must see for fans of the movie and of NIN.
"Closer" is a very dark video. It
has a very grainy film quality to it. It starts
out with an animal heart pumping along to
the beat of the song. The video then cuts
to many other disturbing images, some of
which are; a monkey that is crucified, a
nude woman holding an animal skull in
front of her face, as well as many others.
You probably have seen this on MTV(edit-
ed version) by now, and are a little sick of
it, but the video is an extremely good one

with a bold statement. NIN hit & big with
this video, getting the exposure that they
deserve. Make sure to see the unedited
version of this video. On the MTV ver-
sion, they edit out many parts by going to
a "Scene Missing” shot. A good idea, but
by no means a substitute.

"March of the Pigs" gives new
meaning to a minimalistic video. The
great thing about this video is that they
are actually playing the song live, not
along with the album version. The video
takes place in a nondescript white room.
By using fast and varying camera shots a
good sense of motion is portrayed. The
video captures the essence of NIN live.
One still ponders after seeing the video,
"What is that girl doing to Trent off cam-
era?" [chiko]

Front Line Assembly - Millennium

Front Line Assembly gives us a new cut
from their new album. Hard guitar pound-
ing full speed ahead assault via Bill Leeb
& Rhys Fulber driving a military jeep
singing their hit "Millennium" which ironi-
cally is Killing Joke's new hit and album.
Oh what a kowinky-dink! Fast moving
images make this a perfect video to
pound away at via the dance floor with the
occasional glance up through the sweat
and blood. [Javier]

Ministry - Same Old Madness

This is actually the first public release of
this vintage Ministry piece. For reasons
unknown this one has not been released
until now. The video takes place with Al
and Co. performing on a carousel. For
those who aren't very familiar with the
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With Sympathy days, it's a good ook at
the early days of pre-deathmetal Ministry.
If not just for novelty reasons, this is a
video you shouldn't pass up. [chiko]

e
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Skrew - Picasso Trigger

Bang your head! Fans of guitar orientated
music will enjoy this video. A wild heavy
metal video, consisting of a strange com-
bination of imagery ranging from a busi-
ness man with a stocking over his head
inhaling some type of gas, very reminis-
cent of Blue Velvet. Overall a good video,
perhaps metal heads will enjoy this
one.[chiko]

Sheep On Drugs - A to H and Back
Cyber cowboys Sheep On Drugs give us
an exciting new video. It's hectic and fast
paced. The video starts off with the band
playing onstage. The video then pro-
gresses to many scenes such as an apple
decomposing and scenes of the band
members in electric chairs. The stop
motion is effective. | liked the fact that the
members keep going through different
outfits. The video is colorful and lively,
and is something that is not to be missed!
[chiko]




Die Haut - Sweat (Live)

Die Haut release their long awaited live
video. The guitar master show the power
of their live show in this full length
release. Their style is composed of music
as well as spoken word combined with
genius guitar wizardry. The show has
many guest appearances including Nick
Cave and Lydia Lunch. They also talk
about the impact and power of the band.
This is a must see for fans of Die Haut as
well as Nick Cave and other spoken word
masters. (Triple X Records P.O. Box
862529 Los Angeles, CA 90086-2529)
[chiko]

Testify - AN.G.E.R
Cool!! | really liked this video. | think that
it was probably the glasses that they were
wearing. Lots of really weird glasses and
outfits about. Basically it's a combination
of different shots of the band. | really
liked the guy running around in the latex
outfit with the mask. Raw cyber ener-
gy![chiko]

Bi-God 20 - One
Starting off with close ups of the Bi-God
brass knuckles, the video is full of unique
camera angles and footage. | don't really
follow the plot of the video, but it's still
interesting. The audio of the copy |
received was messed up, so | couldn't
really follow the song too well. The

footage includes the band playing on
stage, as well as going up and down an
elevator, as well as them riding around on
bikes. A great video, | am just wondering,
"Wasn't their singer older?"[chiko]

Lydia Lunch - Malicious Intent

Spoken word enthusiast, check this one
out. An excellent release by the goddess
of spoken-word. The video is of her per-
forming at various locations. Lunch's
poetry and commentaries are poignant
and powerful. It's a great release from the
awesome association Film Threat. The
tape even comes with a disclaimer of the
effects of the video. A thumbs up for any-
one into any type of spoken word. (P.O.
Box 3170, Los Angeles, CA 90078-3170
[chiko] -

Einsturzende Neubauten - Liebeslieder
The gods of industrial music have
released a full length video. It contains
live footage as well as a few videos such
as "Interim.” The video is extremely well
put together. There are great interviews
with the band, including an extraordinary
and personal one with Blixa Bargeld. The
live footage is extraordinary and full of
man made energy. The avante garde raw
power of the band is captured in this first
proper release by the band. (Studio K7
Kaiserdamm 7, 1000 Berlin 19, Germany
Fax: ++49 30 325 54 95) [chiko]
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Bile - | Refuse
Electro terrorists Bile release an intense
new video. Consisting of multiple images,
the video is intense. The band is running
around with different ski masks on. The
background seems to be a type of aban-
doned "industrial" area. There are also
many shots of the band playing live, still
wearing their ski masks. A very intense
and energetic video, don't miss it.[chiko]

Killing Joke - Millennium

Geordie, Jaz, Youth, and Ferguson are

back together again stronger than ever.
Millennium marks the reunion of one of
the most influential bands in the genre.
The first cut off the album is hot. Setina
post apocalyptic background, the B&W is
hot. The video has great imagery, con-
sisting of many things such as tribal
dances, and killer trucks right out of Mad
Max. This triumphant video has been a
long time coming. [chiko]

Marilyn Manson - Get Your Gunn

A new dark release by the Manson group.
A brooding video full of sacrilege and
blood. It's very fast paced and hectic. The
video consists of the band playing in a
room, with excellent camera angles.
During the video there are flashing words, |
really didn't get a chance to read them, but
perhaps it is of significance. Overall an
excellent video, full of blood and evil.[chiko]
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| go to work right
away. No shower, no
breakfast, no time to
lose. Off to work.
Eight hours and then
home to bed.
SHort nap

and then wake up.
Quick shower, quick
snack and a new

the revelations that
have come to me
during the course of
the day. Or rather,
yesterday. See, I'm
writing a book on
proper time
management.

¢

begun. Time to do
some writing. Jot
down some

I'm going to call it
*Man and Time®".
Good short title.
Grabs you quick.
Maybe get four or
five hours of solid
work done. Possibly

f
watch a litlle
television to give my
mind a rest before |
o back to bed.
ecreational time is
very important.
Anyway, that's
how it's

done. Twenty-four
hours; two days. It
has its advantages
of course. | tell
someone I'll have a
job done in four days

and gel

comﬁanioﬂs just as
much as in the old
days. There are
problems too. I'm
putting on a little too
much weight. Three
square meals a

A\
the twenty-four hou
period into three

eight-hour segments, @ writing done, maybe a
Have more time that@ little excercise and

it done in twa Which
is four o me. Hard
i worker, Things sound

W better. It used fo be
that | couldn't have a
relationship that

lasted over three
months. Now it's half

day. I'll have to start
a daily excercise

ram soon, if | can
ind the time.
Probably the best
thing to do is to divide

ay. Could work all@8 then have a whoe
day then come home [ day to spend with the
to get  some W guys. Yes I'd have
more free time
this way.
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S Of course, I'm confusing penplla now. They don't seem to be able 1o adjust to my more time manageable
schedules. They say that they'll call me some certain night but they never do. | can't trust them anymore.

All the watches agree with my new system. One through twelve. And one through twelve again. Simple,
but nobody seems to understand. It's confusing. I'm spending way too much time thinking about things like
that and that is not good time management.

Not good at all. Something will have to be done. It came to me a couple of days ago; an idea o how | could
further my adjustment. My problem is that too many people screw me up. Too many people. That's the
problem

problem. Less people, less

So obviously some of the people, the confused ones, will have to be removed. You know, over a period of
time. So now, you see, if | divide twenty-four hours into four six-hour days then | could set aside nine or
ten days a week to work on the problem.

Still, even at that pace, this is something that could take a good deal of time.



IN: Do you have a new
album out now?

V: You didn't hear it yet?

IN: In this country, | don't
think they've released it yet.
Have they elsewhere?

V: | guess maybe distribution -
they're not so good distributing
to Chicago - | don't know why
you haven't got it yet. Because
on many of the other shows - |
didn't notice it tonight - | saw
people lip-syncing the words to
the new album. The album's
really only been out 6-7 days.
IN: Do you find there’s a big
difference primarily between
audiences in the UK and the
US? Or even in NY and
Chicago?

V: Yes, every audience is
completely different. For

example, a Los Angeles audi-
ence is very similar to our
Parisian audience.

IN: What is your Parisian
audience like?

V: Well, Parisians and Los
Angelicans like to sit on the
edge of the stage and be mes-
merized - it's like playing to
some kind of hippie reunion.
It's actually very nice. And
then towards the end of the
night, they start to get wild. But
in Paris they get wild a lot
sooner. The English audi-
ences are always very ecstatic
- energetic.

IN: So the American audi-
ence Is like...

V: The East Coast is really
numb. They're afraid to let
themselves go because they're,

e £ %
afraid that the guy next to them
is going to be looking at them
and thinking how stupid they
are for not standing there and
pretending they're really cool.
On the West Coast people are
a lot more laid back. They tend
to take a little bit more intoxica-
tion, but they're less inhibited
and they tend to open up a lot
more. Tonight was very good.
The people here have a lot of
angst to burn, and | found they
were much better than what we
experienced in New York -
which was very good too, it
was very good for New York,
but | knew what to expect from
New York. I've never been to
Chicago before, so | was
pleasantly surprised. The best
audiences we've played to,
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B g 1
having said that, were In the
South of France and ltaly,
where they literally pull their
own hair out of their heads.

IN: Quch!

V: Maybe they enjoy the pain.
Italy isn't as it used to be.
Unfortunately, ltalians are real-
ly trendy. At the moment, they
seem to think rap is the trendy
thing. They're really into rap or
house - especially house. Stuff
like Enigma.

IN: I'm having a bit of trou-
ble adjusting to music of the
Nineties.

V: Well, rap is a syndrome of
the Eighties.

IN: Is the Christian Death
soclety still around and how
would people get a hold of
it?




V: Yes, the problem being is
that the undertaking that we
wanted to get going ended up
costing more than money. It
cost time and manpower and
we were let down because we
had a bunch of people we
thought we could depend on to

music, and the lyrics.
| don't take credit fo
everything - for mak
ing it possible.
There are so many "
people out there who
already do it - | just
happen to have the

everyone else who'd
like to find out how to
survive. At this time,
| don’t think
Antarctica's practical.
At the time, | looked
at it as a possibility,
but Antarctica is only

tion really happening before
you can sit there and say, “Ok,
let's take your money and pool
it and do this great thing.” | just
don't want to fuck people
around. I'd just as soon die
with everybody else, than sit
there and have all these people

| heard that last week Tipper Gore said something about us cor-
rupting the minds of the youth of America ... She's supposed to be this
big Christian, so maybe she saw the cover and was offended by it, |
don’t know - | hope so, because that would give me extreme joy.

* respond
to peo-
ple. The
response we
have is com-
pletely  over-
whelming as far as
the world wide
response - all the peo-
ple we have to write to. |
apologize to you and any-
body else at this point by say-
ing be patient. And yes, time Is
winding down and I'm becom-
ing more and more concerned.
There really isn't a lot | can do
about it, because we just don't
have the resources to make It
practical. There was a time
when | started thinking, “Why
don’'t we just take all the
addresses we have and send
them to everybody, and then
say, ‘Why don't you contact
everybody you possibly can
and see what we can do
together.” Instead of putting all
this on us.” Because the whole
thing didn't start out where - |
didn't want to stand up there
like some sort of fucking

preacher saying, “Oh, listen to’

me, oh flock, and this will be
the answers and questions
bullshit." | basically wanted
response from other individuals
who felt the same way about
the state of the planet as |
do, and hopefully, togeth-
er, we could come up
with some. of the
answers tfo some
questions on
how to sur-
vive - The
possi-

ble
future
that |
for see,
and that
many other
people do as
well. If by communicating with
all the people who were fortu-
nately brought together by

vehi- prac-
cle for tical if
communi- you've
cating with got loads of
all these peo- money. I'm
ple. | wanted to talking about mil-

lions and millions
of dollars. We're not
Guns N Roses yet,
so unfortunately we
can't do anything

take advantage of
that, but unfortunate-
ly we just couldn’t uti-
lize it properly. | don't
want to do it half-

assed. If | doit, | about that. I've
want it to be effi- come up with
cient. We're the concept
coming clos- that maybe
er and we could
closer to get
orga-
niz-
ing peo-
thils, ple to
bt p oo
every money and

sell shares in
some kind o
company, and then
people wrote to us
and said, “Yes, we
want to buy shares!
We want to give you
money!”™ Then |
thought, “Forget it,
there's no point in
taking people's
money when you
can't make it come
together.” You need
organization and
organization takes
money, and Yyou
need to have the
core of the organiza-

time it's
always some-
thing of a finan-
cial let-down,
because... Firstly
we have to keep mak:
ing records and tour
ing in order to keep
the machine turning.
We had a lull for a
couple of years. In
91-92, because we
had all kinds of prob
lems happening,
which | don't care to
discuss at this time.
When we do finally ge
it, | just hope it's nol
too late for myself and
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think-
ing,

'Shit,
sent
one hundred
thousand dollars
to those assholes
and I'm still gonna die.
And they did nothing
with it." So, | don't want to
be responsible for that sort of
thing. I'm hoping that we can
eventually get it together - it's
empassioned in my mind, but
financially, it's a serious prob-
lem.

IN: So you don’t think any-
thing's changed after the
Cold War, so to speak?

V: Cold War? Ever since
1945, the world’s been on the
edge. We've just been very
very lucky. But, if you may
have been listening to the
news, about two weeks ago
there was this massive mete-
orite storm on Jupiter. Who's
to say that Nostradamus' pre-
dictions meant atomic bombs?
It could've been that maybe
some of these things from the
asteroid belt are gonna start
careening into the Earth, in
which case, if they do what
they did to Jupiter, which is
twenty - thirty times the
size of the Earth, or more
- that's it, it's good-
night world. Any
number of things
can happen;
veryone
feels so
confi-

dent that
you're
gonna go to
bed and the
sun’s gonna
come up tomor-
row - that's just
assumption.
You're just assuming that's
going to happen cuz it's hap-
pened everyday so far,
throughout history.




IN: So, you have Valor’s leader of that band, at the time our lives, and that the drug cul- these different things, even
Christian Death... when another certain individual | ture, the blacks, the Jews, and ancient things. And
V: No, there's only Christian split [from Christign| Death], | the fags and all that sort of Christianity, and Judaism - it
Death, this is it. There's no [William Faith] ‘staye destroy ‘our’ was just open season, it was
other Christian Death, let's not because he'was, 2 like orgies and all the rest of it -
et confused about that. bass p people were overdosing on any
verything else is a bogus rip- form of existentialism that they
off - trying to cash in on all the could find. Christianity grew
work that I've been doing for | - out of this social perversity.
the last ten years. : - Then, the people who
IN: | don't know If you're controlled these wanted to
aware of this, but it seem have complete control over the
that there Is a Christian ses. They wanted to con-
Death In America - trol ple's sex lives - and this
V: No, no, there is one—te.Geg =18 why sex to this day became
Christian Death. It's just peo="-base y=a-dirty word. kBecause the
Gan..a-.popes were making the transi-
a.are..tionals, instead of letting peo-
do what they wanted, like
hey had the freedom to do,
ke the average Roman citi-
en... It's like America is based
o the concept of freedom, but
eally it's just another_version
of the same thing-'ﬁg;the
 Romans did. You have/io have
a senate in the United-States -
where was that afy

ple taking advantage of tHeSo~in
work I've done, and they knc%
and the record companies s
they've been working with ple ha
know. They're just acrewing--néw“gn-‘é;ud‘
while we were in Europe a m
we couldn't do anything abo &
it. We spent a fortune, whi '
had to pay for London attor- with.t
neys, Washington attorneys,
- and California attorneys, and
it's now all over. But | spent a
fortune. That was one of the
problems that set us off in this V:
direction - holding us up on most pex
sorting out this Society. word “dea
Because we spent so much
money trying to settlie this
thing, because | didn't want
somebody to come in and steal _t
all the work that I'd been build-/
ing up - Why don’t you jf
answer these questions y,
self, because in case anyl
has anymore to do with/this
a very simple thing:

many 'people’fsre.
in difference is th
Clinton, for ti

=gocial drawibacks of Roman

rruption; Jeading to a futuris-
ncept of how we can con-
es by cutting off
n they have and

certain individual,'wh Wy rong.with _the. by European 1 iistcan. only be this,
| won't even me : h it's nega~~gfiti th ' - the be that
he doesn't de It says it
tioned, left thi - and
then, I've releg

Two years

; "poplalbl' fl’lsel
v a a .
ﬂJ"""ﬁlrrlassse's-wér;e
n the dafk.ages, and

s, why they ﬁ{gea?. Also

; of all thg corruption

= ntr‘?b with Rome its the golden hoards and
e zealots of everyone wi dnto:"all these peopleigoming and

every di Christian the Cult" or “'m:In{o:Christian' taking over theiworld - the
dénomination; the words to Death” or “I'm.i ) 'Nine-inch then-know w '

We rehearse, record #r:
tice - five in that gene
Rhode Island, New H

Maine, Massachusetts b : of the
cally where we're based opt of. thiem, Christian Death, signify Nails" or “'m into fucking Bow Wesfgm Empire/’And so here
IN: Have you hadany derogatory overtones in the Wow Wow" - every different we are, at the gfid of this long
Involvement with the'bahd way that the world is con- thing was just really a trend, it laborious conyersation. But

Mephisto Walz? ‘. /' ;’demned and doomed and that wasn't really a religion. There this is What we've-become -
V: The only thing is that the Satan is trying to infringe on was the Cult of Mithra and all this is tHé-culmination of that
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culture - we're now living in.
And all these other people who
are in the Bible belt, which |
believe Chicago is part of,
because you've got a lot of
Christian stations here.

Death is the ultimate
enigma, so to me, those two
words mean everything to me.
IN: What is your overall
message that you're trying to
get across through your
muslic?

V: Just to be real. Just open
your mind and be aware of
what's really around you. Don't
let things like Christianity or
any religion come in and tell
you how you should live - just
think for yourself. At the same
time, I'm not condoning or for-
getting any of these things. |
think anybody should be
allowed to believe any religion
they want. But you should
question it a bit more, just not
take it as The Gospel, to coin a
phrase. Really think about it,
there are millions and millions
of people who are Muslims,
there are millions and millions
of people who are Hindus,
there are millions of people

who are Christians, and then
there are millions of a conglom-
erate of other things that the
rest of the world doesn't really
officially recognize as being
valid, but to every one of these
individual people that's the
realest thing for them. So who
Is to say out of all these other
billions of people - who is going
to divide the world in half? Haif
Christian and the other half
would be something else. So
how could the half of Christians
be right - actually, | think it's
even less than that, | think the
Christians are even less than
half, as a matter of fact, yes,
less. | forgot there when | was
making that assumption of sta-
tistics that China is predomi-
nantly areligious.

IN: How much have you read
on the subject, or what are
your opinions on black mag-
ick?

V: Just be careful because
black magick is meant to be
negative and satisfy a means
to an end that you desire, gen-
erally as a form of revenge or
to acquire things the easy way.
With anything like that, there's

always a price to pay. You
could tamper with black magick
the wrong way, then you're
also tampering with other
things, like maybe karmic law.
| haven't done so, so | can't
speak as an expert on that.
I've been with people who
claim that they could do things
- it just went nowhere. Since
they seemed to be the experts,
| just let them perform the cere-
monies and sat back and
watched, and was left com-
pletely bored and unimpressed.
So, seeing the so-called
experts perform these rituals
and things, left me uninterested
in pursuing it and performing
those sort of rituals myself.
The rituals that I've
been involved in, that | think
are more valid to follow up on
are just the simple things. The
American Indians used stones
as a guiding force or a receiv-
er; like a crystal in a radio set.
Stones do have qualities that
we as of yet don't understand.
The Egyptians used stones the
same way. To that end, that's
the sort of rituals | practice.
IN: When you write your
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music, what kind of process-
es do you go through?

V: Mostly, it's lyrics first. Then
when the lyrics inspire me to
create the emotional element
that the lyrics make me feel as
a projection of that to make the
lyrics come across more.

IN: Are they based on your
own experiences?

V: All the lyrics are based on
real experiences or serial expe-
riences.

IN: Is there a lot of bulishit
with the record companies,
or are they pretty fair to you?
V: No, that’s bullshit.

IN: So you don’'t get to
always use your own Ideas?
V: | always get to use my
ideas. The bullshit with the
record companies is usually
down to bad organization and
money. Not so much artistic
control, because I've always
maintained 100% artistic con-
trol since 1986. | always tell
whoever I'm dealing with that
the law is: | decide what songs
go on, what the record is
called, and what the covers

are.

IN: What do you consider
the best work that you've
done so far?

V: | can't say that, artistically.
| can only say what's been
more satisfying to me; it's the
new album because | had
accomplished all the things - or
most of the things | had set out
to do. Whereas on other
records | was always cut short
by financial drawbacks and
time.

IN: Do you consider the
newer projects more of what
you're trying to express, as
opposed to your old work?
V: No, the newer ones are just
easier to control because |
have all control - that's the only
difference. | wish that | could
go back and do a lot of the
albums all over again, and
keep the songs the same, just
produce them differently. The
only reason | would produce
them differently is because |
either didn't have the money or
the time or the experience to
do them as good as | could do
them now.

IN: Some of your album cov-
ers have created quite a con-
troversy as well as the lyrics
and title of the band. Have
you ever had anything
banned?

V: Yeah, All the Hate is
banned in Germany. In fact,
they refused to release the
original cover here, and you've
got a really shitty, horrible
cover here. | lost control over
that because | didn't realize



they did it until after they had
sent out thousands and thou-
sands. They basicall( Just
omitted things without telling
me or getting approval - they
breached the agreement of
our contract by doing some-
thing like that.

Sex and Drugs and
Jesus Christ was banned in
England and was banned in
Germany - the same thing
again - because it came out
here late, to avoid the ban-
ning, thay just took the eas
route and Just took artwor
number “B,” because | had an
alternative artwork for people
who were literally squeamish.
So, now what's being pressed
in Germany is what's pressed
here, but in England the cover

is like what we have on the T-

shirts outside...
IN: Jesus Christ shooting

up? ;

V: Well, | don't know if that's
_Jesus Christ. It's a friend of
mine, actually. It might be
Jesus Christ.

IN: It's the image of Christ...

V: The so-called, generally &

accepted image. It's just a

person with long hair. If peo-

ple want to assume that it's

Jesus Christ - just because of

;Ihe; crown of thorns and long
air.

IN: It doesn't matter who it &8

is, but someone is shooting
up on the cover -

V: It's actually Bill Clinton’s
father. You assume that
that's Jesus Christ. | would
assume it, many others
assume it - so obviously I'm
enjoying the parody of it all by
stimulating angst among peo-

ple who find it distasteful. And |
| love that - | love working |

people up.

| heard that last week
Tipper Gore said something
about us corrupting the minds
of the youth of America cuz
we're on tour or something.

IN: | thought she said she |

saw Elvis at the 7-11.
V: She probably did.

Somebody said they heard it = =
on the radio, so | didn't hear it == &=
myself. She's supposed to be |
this big Christian, so maybe °
she saw the cover and was |

offended by it, | don't know - |
hope so, because that would
give me extreme joy.

i
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MAX

PHOTOGRAPHY

From the highlands of Scotland to the Windy City, Max (Robert Mullins) brings
his particular brand of vision. Educated at California's prestigious Brooks Institute, his
credibility may be good, but his harnessed moments of singular beauty are astounding.

Aesthetic by nature, Max captures the sensuality of his models by fanning the fires of
their individual fantasies. The result, powerful both in living color and black and white, is
- understated drama, bathed in just the right light; luminous and darkly angelic.
Max Photography is all about mood. Whatever the shade of emotion - however deli-
cate, however personal, however transient - is reflected eternally in the faces of real life.

PO Box 14620
Chicago
ILLINOIS

60614-0620
USA
Tel: 312-477-6548
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Phoenix Arizona
q D] Heavyfoot
ou may be asklng
yourself - "What In the world

glnng on In a city that reaches
peratures of {18 d In
the summer and only men-~
tioned In old westem movles?*
For the most part Arizona can
some to be a “cul-
tural wasteland® and doesn't
amount to a hill of beans. Well
this Is our hill, and these are our
beans! One quick point first. |
am notlcing a number of
crossover metal-gultar bands
getting thelr s on a drum
machine or a -
miraculously transforming
band Into ‘Industrial.”

re
the
It's
it outl Ikel
Well, back to the scene.

o Eeter o "ihew. putting

s epors o ABCTY

es," re ]

alyﬂla'le. It's o too bad to see
fuckers

those Hack. If any-
one Is Interested In hearing a

*speclal’ answerlng machine
left ent of
"Theﬂﬁﬁd' (to national
opener bands) sampled and set
ts.;l to clwtl'.lﬂll altly PO B
i Indus s OX
45543, 543,

Mind Side Out and
It's truly enlighten-

egetarian electro-chip- St<- Tapes are being accepte
heads SpAEe In Sin who halijok. fTom all areas of the world. Al
1 xlmttunsdves'mldenu g:fﬂ“"llc €s are encour
Phoenix area’ Instead of Include In a letter how you
"local* because of thelr brutal dis- about animal rights and what
llke for the gultar sound® YOUTre It, Is ne
the scene, have been Out there? If you would like to
enjoying natlonal and Interna- be Included on the compllation
exposure. Zines Phosphor Ofapmlnmesmnererort-
of Holland and Crewzine of Send your materlals clearly

Slovakla have Included Sin In

e e, S
aughton o ersocke
radlo Cgremont , has been
boosting enthuslasm for the Sin

crew as well. Local appearances
on 106.3 the Edge's 'Nolsy A

Doughnut Shog;ﬂand "Trl
Exposure® can't elther. ?Of
can they?) A cd maxl-single
remixes of course) for *
Sin. Check em out! 3
reports em
Speaking of upcoming
cd releases - Phoenlx area trio
Mind Side Out have an eplc cd

ect In t-production and
DO s Erosler
E&em soon. We'll keep you post-

Phoenix's "The Grind*
has closed down due to poor
management and a couple of

time they'll pay the bands that
have p therel Actually It
was sald to have been ‘gang
related." The two glrls are allve

le
1

with blo and cover letter

Phoenix AZ 85064-5

much Info. away
ticks, sit back and allow me
fill In that vacuum between

YOour ears.
Willlam Blake
announced that “the road of

excess, leads to the palace of
wisdom,” well thanks Blll, but
u obviously hadn’t been listen-

of Industrial activity
but It Just Isn't true.
Besldes, I'm not quite sure
whom I'm addressing here. Is It
Metal-Dance-Techno you want to
here about, or true Industrial

26

experimentallsm? Well. Look I'll
start with the former, and save
the really good stuff for later.
Get the ?

Into the capital of
Londonbgou find an endless
amount for elther

or casual torture tech events.
there were offi BIG

send TIME events, entitied Industrial

Revolution. These were orga-
nized as showcases for the crop
of the new British based
dancecore outfits

Machine, Terminal Fower
Company, Juddha etc), and
were all wr up with play-
offs from the country’s top
Industrio-techno dJ's. anum'{t“pﬁ
on two occaslons, (at our -
ous Marquee Club), the events
Incurred nothing but the usual

on thelr ccowd. This
Meat defeat the polnt to me, an
wonder If It Is Scream

Indifference from our music
medla. The Hard Club has
closed doors, but operations
such as Suu:lnllg nUmerous
others (too erratic to list here),
have cropped up. Around the
country | have encountered

names such as on
and C , all uﬂ'eﬂn¥ eg
the usual dose of torture el

d [
Inc
that keeps things purist. But I

A revelation to me Is a
true INDUSTRIAL event that
reared Its pol;mhead under the
name of Bar . These refresh-
Ing belngs play an enticing mix-

Goth Industry Records

Pr.

Masked Beauty in a Sca of Sadness

csCHts

‘A Gothic/Industrial Compilation’

b

Featuring
Venus Walk
Cruciform
The Empire Hidcous
Faith & Discase
Prophecy of the Hated
Kill Switch...Klick
Kevorkian Death Cycle
Drain the Doves
Apocalypse Theatre
Sunshine Blind
The Deep Eynde
The Prophetess
Vampire Rodents
Kittens for Christian
Chiristus Christus

C.D. Available for $12.00 (Postage Paid) Send to:
Goth Industry Records, P.O. Box 913, Glendale, AZ 85311
Phone: (602) 939-2418




_— -~ . L L L) -
L3 . » L) 7 L] 1 ) ; L]
1l- . BT 10 thal u’ »
I el -
DEATH CYCLE T
pin ose Slug
o & . L | Al
B Bl LS = & s, L i = i = Dal B0 X |
e R : i o AT I'“ ! 0 d ' 2 Hng
= __‘,”;'._\n-'_;__u,.‘:“_\.,\,’_ ood press coverage; and as st
_— 3 1 - 1 L LU -.
— Tt o) !."'"‘ ~ o oy 3L !,—-\ e ey ___.i | - I_ D -j
= I o ; k) i ! —_— L Tk — . D 0 Lthey o
' \ ! g i 1 ey
P B e P i Bt S B o R e el s i (R | 0 d 0 !
3 - 'I [ ‘ J-I LU
: X | 3t - - » - . :
- - —y 5 ey ey T e et rr s e o NIODO 0 0
= e i VA e T =4} A do d D
L SR, TP e R ] B e i i o T e NS ! egio DI eX-1 S . DN O
-_ S - L L Ol L) L O]
e T i 0N a far more Impo
= ey Eh s s R il e TR i WG e ] o Mk s Y o Mt -
e i e A oty R 174 SN, 3 ||.. .
S o S e U S et YDA g 1o potalypuc po
— o L
O ' 0 D )
COLEECHONI@R“ s e
: T Rl ar not, you may have 1o
—-._ = ,I _': ] nist 0 bloated 3
¥ - __.\_, 1&_, D Gl g ,. D 3 anda
(contams prekusfy releaaed rrar:ks i Mg e
remixes and one prewouclr unreleased-track) L of pagan tango
-— - - ; — -,-.I -’q-; ‘/—\l I“'IJ Fam! Ir'- /'- ‘ - ; r/‘-l A e . Dedto 3 A3 .,l .
et U0 RRER BRVAO R EERCBAMRE .. ot out of the way. The iive
et — 'JI . - 4 DO DS D
- - bt P - 5 L] - D D D
LSt S s Seah e { pickad £p o t
; e i R | 2 R eSS i o e | . nlayed
_-’_.. { A e e s i ™ - (e Sty NSRBIt U s i o = | (O § Ol C
T Ly . o L+ L] * Dd D .l. L]
-~ = '~ —— e ey e e e R e plea 0
S :-:__ , /_,4I J/-- [ ." i I___; \\ l__- — : | ; grap nndao .
P ,_,_.x,_____"_'\h..\.\/l._..J-,_'-_\~J~\../_|.,‘-_-\_-_v_,- 2| D ad ti o]
- o D .
- . - - g . JIC U - 0 -;
: : i Ty (] O 0
_z—ﬂ-rnﬂﬁﬁﬁri-'ﬁ/‘.m]ﬂrt,/".“. e 0 0
e —_ ffte . e Sl e s
R L8 B h S AT S e ST i A Bl s~ Bl e SRS s of t _n' . »
4 ? ‘: - =y . 0 .-: .- _.l - : ; ’l .—; L1}
R e — e~ T e - ,-—-. T e - O o 0 oles .
Er ek L N e o G et Ty P i Ve .t Li g AU .
; BT & _L Nl o 'u Ll e oot Sl el iae Hh 2 " g fe \ g tha
LT : KDC V] 1 g could go spilra g O 0
\J L o . L)
__ _POBox 7362 Redlands, CA 92375 USA - . - RESEKIERKCICRl-
L B (909)7947785 sl B Reznor's thiown gultar Is some
- Fo order; send a $6° chetk o mioniey order made payable ) thing tha : 0
. LE " L : L] ) -
Rohyn Chupka. Canadian-orders, add $1. Overseas, CUL Bl support they contrasted the we
- 1< - L |

-~ %2 for the first tape and $1 For each additiénaltape dismal thrash o

.. . D.N.A, & Jack .Is Back are. no longer_available. - - — ST
K.D.C. is no longer affiliated with Audio Fallout been confl d ti
Productions DN =2 d are golng to
D D g U AW Ol O

3 % j}ny s_qle.s,_of‘ .D.C. music by AFR is.in wviplation og.-U E YN, d A
i ! copyright 1aws_ 'rh.:mk ymx ,fo-;,-—y&ur 5D1!p0rt —_ S s -' A d do

- - = - - gL A -~ o P - e ;e FUes 3 L the 1
|
! |
SRR e e a8 R, a— et | = o -
y AT / il ’ st /
=3 . = ! T E2 st fi e o
e 1) Adoer ] ot ‘




nolse exorclsms that truly rattle
the brain cage. Mixl

capturing, getting
first major Iael

album,
Possession, w:fs o
new Anatormy on, even
better. Seek out and find [lbera-

tion. Cell (my own favorite dis- of

ease), fresh from thelr work with
NIN, are stlll constructing their
International Dark Skles (can’t
walt for that one), but have thelr
soundtrack to Derek Jarmen's
Angellc Conversation released
very soon (to add to thelr braln
numbing appearance on the
Chaos [ lon revelation).

Ing, and already have a new
mini-album, Luclfer Over
London, on the racks. As you
would expect with these satanic
deviants, It's an absolute classic
and a retum to thelr earler, less
fulk orientated roots. g-low |
ove . Death in June
released msw (In Somalia),
Somcﬁummlgﬁand the
beautiful al ears’ sin-
gle. Nothing Is as unliquely
strange and other worldly as
ot P and Co'I{l full momen-

i haven't picked up on
the C93/DIlj/Sol hvﬁnnl Nuaue
With Wound axis yet, then |
strongly recommend that you
do. are creating our most
precious muslc, and are the most

oslve; the domain of

moving soundtrack to the final
decade of the century. This Is a

th domaln whereln few wander -

why waste your time on the
banal embarrassment of much of
the new Goth rock packages,
when you can dlve Into some
truly nocturnal waters, the
the preclous and bro-

ken - o v
P otal 2 15 a compllation
e writing, that can
be filed In the library next to the
essentlal Rapid Eye books. In
The Body edition, we have
gglyoraﬁons on the subject of

with the wonderful Boyd Rice,

Annle ﬁm\kle. Adl Newton, and (In

Deborah Jaffe amongst others.
The cation comes complete
with a cd featuring some won-
derful sounds

from the com
of Lull, MutulSuvc

Relationship, Controlled
(and a host
of other devlants). An obvious
gln to your subversive llter-

al

e.
Look out for an up and
coming Clock DVA feature from
¥ou.rs , as | felt It was about
Ime you all woke up to the
enlus of Adl Newton and Co.
over the band
has been pushing back the
bound of recorded sound.
Thelr last Slgn release thelr
most mplished yet. thin
that project, the band weaved
thelr usual mixture of tranquill
beauty and ab}cct fear, around
the subject of esoterlc space
exploration. After sitting

liberation, via Interviews t

through this project you will
have to fight the urge to

rush out and pick up on all

UFO consplracy novels, you
always wanted to avold. Ah
wake up, we all know the US

|
field of |
alien

tting on a mine-
rmation, conrf
ence. On Sign, DV
ﬁxste:al sone of thelr certaln-
es, Walt around till 1997 and
take my word for it.

ust when you th t

our B Govemnment couldn't
fuck up any more, out comes
ece of legisia-

28 disease

olng to tear our
subcultural movements wide
the Nazl Ideology, with Its Inten-
tion of wlrln out any of the
country’s Inhabltants who are
considered In aﬁ%way subver-
slvely actlve. way, If you
acttve]y
m s treadmill, our govem-
imposes on us, be
you traveller, raver, squatter or

rotester agalnst personal [
ice, you will be victimized,
harassed, and eve Im|
oned for the
choose your own pat
This bill ‘will directty affect
one, who llke you or me, has
declded that there are better

ways of exlsting than belng year

trapped In an Orwellian night-
mare. You cannot legally rave
(or gather In a group of ten or
more people), travel freely and
set up camp unlicensed, protest

It's baslcally a mirror of

choose to opt out of

pris-
lntflfz ng
amy-

et Speue e

n unln?l%sl:;lted bulldings. They

‘want to take away our right of

sllence when charged with any
criminal act, and they've even
Included a crackdown on the

ess, this Insane

Baslcally the bastards
are taking away what little civil
rights we still have left. It sounds

50
Insane and Im le to Induce

such actlon In a so-called free

the country, but the simple fact Is

those [dlots In power are afrald
the traveller/new age/anarchist
movement Is growing to
Immense proportions, as people
do not want to be fr. In a
suburban hell. Thus to the
road as a vlable on and now

oF it What I

lon we do

finding their
fiscated as a res
tle modes of
still have left, belng taken of
us to quell any showing solldarity
and posltlve reaction agalns
what we have to llve amongst...

The n;:ncg.e Just l;neeh[::
ﬁu% Is watch-

a}}noi:l'mer blg blow to thl:
subcultural underground came

the death of experimental fllm-
maker Derek of AIDS this
. Jarmen was creator of such
transgressive classics as The
Garden, Caravaggi, and Jubllee.
He did a lot of work within the
Industrlal/ Experimental fleld,
working with Coll, Throbbing




Gristle, and most eminently,
Psychic TV. close personal
friend of Genesls P dge, he
was one of the few who came

forward to support the man at
Kuemimleofhlsmedia\\dtdl-hum.

movie surrealist
and central In British sub-
versive art, he will be missed.

On to [ . 1 fool
of a more tedlous time wast!n,% la.ddng

have to beg to differ
recent review In IN of
With the Thrill Kill Kult's
release, 13 Above the Night.
mmcors“ léla masterplect;,
ng sassy sexuallty,
drl with "ﬂ"‘“
with more ass attitude
than a truck load of Tom Walts'
one—llmts. It's a killer record and

g are the plot.
some groove swagger
Into your machine heads and

v

Kim me:lgtolf uélmlgt Issue,

ou people are cloning your-
e st one moreRc
{rr;"agplode with metal machline
muslc fatigue. Thﬂfl'e l&{n;ﬁ
than one skin a
remembm are the most
Im| In scene for

th the
Life

pushlrﬁ Nldwemtﬂleywm-
lhavebeen = ot et

this feature, If %ﬂm%can

sit heret and cm::m:d over every
rhyl.hm seqmmnd
gultar product that lands o
In my lap, then you .I'ue se:!
can’

exercise than listening to
another o-thrash complla-
tion. This road of excess has led
AT AT
sn ng a er. You
gad i ny followers

a.nd then m Mentallo and
the You know the game,
Wﬁy& are Involved wiﬂ'lln
- It's laglarism, and
torture ttpch eeen more so than
sit at the death deck and the
bottle spins between Slop
;\lfteuclhd e :;nd Tom wﬂ
nce | don't have a pastime
scraping shit out from Between
ears, | tend to go for the old
n Dog every time. Taking a
serlously oblectl\'e look at
dance scene, you have to wlse
up to the that the ltkes of

ou Drum Club, Orbital, Psychick

reasons l;:m: s . Y
called the record sterllel This
scene overdoses on sterllity, It's
all technologlcal allenation.
What a contradictlon] How
many shiny headed computer
boffins carry the sexual
TKK? If there has to be a sound-
track to my drunken demise,
then I know which deviants |
want played during my dalsy

Warrlors Ov Gala et al make far hol
more accom Iished rhythmic
workouts The techno
scene Is lcgnt years ahead of

of Its

of abmty to move the body and

soul. Oh dear there goes my

column space In the magazine.

But what would you prefer, syco- come
bullshit or honesty?

"GOD LOVES
OVER DO

Urania 235

e MUSICA MAXIMA MAGNETIC

\'I.-:.i-.:\ ted waorl
Conmtact: GLOD /

kno-design 107

S0T00 Firenze-Traly

PO.Box 34025 Derriot, ML 48234 USA

I'm not a permanent
flownett on the HIUSC youwll?hve
m |us presen you a
nfcan 't deliver
ou an Interv!ew with Rosetta
tmn;l;cause I n;lln:nd tl'slgIn
un-or -
e ¢ usly devold of , and like a
ma orI of the new breed of
Go bands - complet
In mental stimulus (an
contran{ to what you m ght
have a downer
on the Goth scene.) If you want
misanthropic features raad the
excellent Answer Me.

Perhaps If
uced a reg-
ular column Into the azine,
highlighting the more Intrusive
'l'edmo releases, It would pro-

v1de a healthy counterpolnt to
elr Gothic concems. [t's up to
you Shall we dance?

Are there any more
¥s In whlch 1 can thrill you?
but time Is run-
ning out and so Is paper.
Shadows hang overcast, the
e v Bl a2 o wokd damprals,
ut as
% have some threads to hold
onto. You don't have to read
those s WRgl[t masturbatory ass-
complle Mondo 2000
to realIzB we are living In an age
of exclting progression. Whether
you are modem pagan-primitive
spirituallst (with endless plerc-
Ings) or smart ass-too rich virtual
hacker. The time Is ours, the
lndustrlal culture movement has

aﬁ_'e and the Ballardlan
dreams av formulated.
unk Is In the streets, and

p to You, to not let this fall

:i:art Grab the age by Its mile-
ltall-f:‘md rIse up. We aTlll'-llI t
wav owers ore. 5
time nagruund wearréy?nned with
B tat i e ey, Wt

ks a
(Or are you really up to it pin-

heads?)
As Rice
- what we nwls a I‘?n':lda\l\lf:sl
and we need It NOW. Keep

those home flags burning and
wise up. Peace, love and switch-
blades.

Andy Morrison (courtesy of
Nolse Terrorism Promotions
and Sul Genub

Ea.ndcmnnlum l(lll

islde zom being the

notorlous home of Irvine, the
country's safest cl Chuck
Norrls, and the ffsprln
Orange County does, Inde
have a fledgling, but notable
Industrlal scene. Though the

g t::un1n(:)ﬁl.nge(:lm.mtyfag;':r

tly ov
the more e events
In LIR‘g:przoradlc ;epmhmvsdo occur
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on a somewhat regular basls.

problem Is comp
g heard

receptive venues. Having

tales from LA, le Einsturzende

Neubauten scttlng fire to the

Roxy, club In the area
cal, atbest oflheldeacf

of this Include OC Industrial
sters, Disco Penls, who have

been banned from n every
club, bar, and dralnage ditch In
the area because of their use of
explict sexual , PA over-
loading, and broken . Other
bands opted to obtaln :
by misrepresenting thelr music
and/or submitting bogus demo

tapes to club management.
Unfortunately, this particular
technique can only be utilized
once at any ub (can’t fool
e a!l of the time).

larly for Fullerton's Leather
Corndog, who were recently
awarded a two thousand dollar
performance art grant from the
ous Art Center of Deslgn.
iﬂx pened after they had
crashed and performed at a local
heavy metal club and were
dpproached by an Art Center
who was there to see his
son's band play
here In OC, sanm - ggeu:
e In
offered by Whittier's Anomalous
Recm'ﬂd.'st T/cls comblination
record store/venue sprung up
earller this year andpfronrg Its
| on has been a
for the fr)vc Indn.llstrlal scene.
e music on Saturday
nlghtsr}s}\nomalous has boasted
erformances of some of the
est Coast’s finest Industrial acts
Including Rozz Willlams and
Chuck Collislons’ Prernature
uiatlon. EXP ( ted by ex-
r%ﬂdder and
:&lil around pretty oy Parls),

oth atabl pexfmmaeswf.l
slew er n e

Since Anomalous Is housed In a
renovated office complex, perfor-
mance Is s

relatively great sound and a
com nt staff more than make
u r the occaslonal claustro-

In terms of purchasing
Industrlal music and related mer-
chandlse, OC has some of the
best record stores In Southemn
Callfornla Vlnyl Solution In

fﬁ leader of the pack.

erl a varl of new and
lrrlnﬁustrlal gzslc. video, T-

Vl.nyl Soluﬂonum mg::i

tourist and
for all locals. Of course
Anomalous Records In Whittler
also offers a fine selection of new

and used merchandise and Is
solely dedicated to Industrial
music. Other establishments
worth mention are Nolse, Nolse,
Nolse In Costa Mesa, as well as
the new ‘alternatlve' Tower



Records located In Costa Mesa's
antl-mall "'The LAB" (an Idea
which, | am convinced, was
stolen from Chi 0).

661851, LA CA Visiting
LA? me a line and a stamp
for the Inslde scoop on where to

ml
little which seems to
nudge ¢ em Into the Industrial

begy 's
lon rha.ps we're bel
now since KMFDM, N

Mlnlstrgealtre now Ntar-hm
ng mark

bands
mé'hns Noneﬂidessal.‘ﬂ
c stage antics
and couldn't hel

ed m Mlstfh In style

and fl lng bodles subsided
ch cast a spell on us

. bﬁes

!nﬂatable \{vobbdllng&mbot man,
nt, and a s
set. s ban = mood for

m

the night (check out thelr cool
CcD Fldget on C.O.P.
Imerrmﬂo ). harsh contrast

to Pain Emisslon was THC/Body
Divide's srg:er minimal set up,
baslcally bass stack, and

a mlc.ro hone. Thls two plece
ﬁummdh us with a hard wall of
h speed beats and sound

o frllls, lots of chllls,
when Sara added her

vocds on top of It all.

Bea stress closed the night
Ratifing Their vy oty anim
at‘tac.kngnd female vocmr pep-

th samples and a

sl ard drone udlto:}'t;lmtatj:s
nce changed hands ntain-
Ing Its all-ages status, yet we
have yet to hear of any cool
shows since, the

the

Followin
feedback of that Fﬁday night at
Auditorium, ead decided

§ byt
to continue the cool vibe and

UltraFlesh on Thursday
featuring hgb(. Tﬂbal

reat

to found hanging here, not
the unique music mix, but also
beacuse HotHead took ev er:ty

and patron
lzel D] HotHead continued this
trend at the short lived club THC
that she also s
oy George. Tor e ey
on orge ody

d% for several weeks, but
wasforcedtopuﬂthe

wlth thelr dark, evocative well his car

crafted-sound. Thelr show was
somewhat restralned, at least
cornpared to STG, due to the
busy fi
bers.

sfa,Fe understated
style fit thelr sound. We thor-
ughly dug them so we

tlglam:h'z. debut nr%lease on

*]

Yme sgllm‘get;'asndfocused owner's

was stolen (from
Hills no less). UltraFlesh has a
run of several i
as al Ellﬁooc'.i thi s, It couldn't
bar
LlltraFLcsh Is
now on hold while a new loca-

tionls be!rg sought.

“Come celebrate the
flesh and expand your mind”
sald the the

new fetish club Skin Farlor on

name of & Gne-tme-only [riday Sk Pator 15 Srougit 1o you by
ame of a or IS

club at Audltorium and It fea- Club Fuckl people }amesyg{‘cne
tured a deeper vibe than usual. and Kathy "Sweetpea” M
D]Hoﬂ-leadwasbmmmaplnandsortofpicks wherel-‘udd
her signature mix » Indus- left off after that club’s

trial, and hard trance while demise. We reco, lots of Skel
Lazer shot the plaa-. full of cool famlllar faces at operrl night
speclal FX I HC Bod Dﬁd mfﬂltll‘dln that crew of nasty d

e were y e, 'sﬂ'éﬁﬂ!d oers shakl

Bngmess Isslon thelr crotches at%aoe ttn\%

from anDle 0. O nI the
show, Paln g:;mngized

bar while the bartender served
our drinks between thelr legs.

us from behind a ;pileclally erect- es Stone DJ'd an Intensel
ed clear plastic where they {:ody ng sonlc assa.ul‘t’
writhed and throbbed within ofhchno and Industrial that kept
thelr thick, hard, nightmarish the Intimate dancefioor pad:ed
sound machinations. Yes, we After a brandl
admit we allowed Pain Emission mance
to take advantage of our ess of Prtmev
bodles and hold our minds . We wandered ups

etting them do m wltnessed two domlnatrlxes
to us we haven't let other up m
do before, at least, not In uct%engm
And It felt so 1 Comblned thorou%h floggin Iﬂ es.
with their weird props, like the stm%y smacilng

SOFIA RUD

TELE

DIGNITY OF

FOLLY

DEBUT FULL LENGTH CD

of leather along to the beat to

&?t In a mood to groove.
t a wave of nos ‘ila for

the old days back at

sleazy sl Skln Parlor

to avold !

after stﬂemdwl!hg:lbguck! last year

a dlsclalmer at the
enter-

%opostln

but Ing the premlses So far, so

AVAILABLE NOW

SEND $10 PPD. TO:

Dark Frenzu Records
P.O. BOX

£ 656625

N.Y

TO D! NNY
FOREIGN
ORDERS

ADD $2

the Probe In Hollywood every

Psyc'hlc TV did a rare

dub at Sin-A-Matic

lné‘anua.ry Followlr}g a fall out
rmlng wlth the band

ust 5l htly hl ger than floor
the show

E:od seems to eyﬁ osedplayl a hand-drum
keeplrg elswhere to some minimal llke a -
for now. |.| miss Fuckl or medltative warm up. The
always wan an check It out, whirling wall of electric :
deﬂmely cles gradually grew louder and
hybrid club more Insls ent untll finall
em In at the down his drum

of Proge on Wednesdays with a

hrenic mixture of Industri-
alnewwave.705and c for

by the modern club goer with a

short attention span. This cr.

mixed up club concept Is the
brzllnml.kIJ aemgoﬂong went to

runnln thlc club Helter- knob
ter In fact, of this

the success

hasspawnedanothernew rents of

by the same le. What
when you piay Bow

ow, Village People,
Cocks, Devo, and

at one club? You get

do
Wow
R.evoltlr;ﬁ

Ve
West Hollywood If this doesn’'t
send you screaming out the
door, then you might actually
enjoy the aural chaos. A more
- focused Industrial/techno mix
can be found Tuesdays at Cl
]unklkcilat N}af:xﬂ alrllnnﬁ \A{lth a
sprin o s sleaze.
&n fonrget the premier club for
pure Industrial dance, high ener-
Fy fun and great videos Is the

running Kontrol Factory at

30

, the new Sunday club In cr

olned other two, Fred and

l.a.rly beh!nd the sta.d:s of k
and controllers. Then

deep body beats kicked In.

azy Paying no attention to the audl-

ence whatsoever, Psychlc ™v

workdmmseﬂous
ulaﬂngasﬂr? wmﬁre cur-
iy concept for

ople to

dance to. Like oned con-

cert-goers all lined up and
ammed

was slttlng behind thelr lnstru-
ments. m

crowds rapt
unt!l ﬂnally by the end

of the first hour everyone was
danclnf Psychic TV played a
+ hours of orgasmatlc

trance, some of the best shit
we've heard lately. In fact, when



Ml to techno (hardcore and amblent)
e tosomct\f altemative sound-

us| are considering
; asl’!onﬁ%ehs.sunblyhas
# done by separ ﬂ'nlrvarious
A In under d

3 ====8 but as of onlyklwn
R .tLg Zykoﬂzm%
S ""‘""""" = extmmety talented ald

g_le as long as they ca.n find

to keep up wlth
. have done Indus

al/altematlve shows &uoughom:

Ottawa, Toronto, and Montreal

(MY with bands llke DHI and Anmy

28 White Mob and have even done

Ml 2 few raves. The band The

AYY Haunting has a heavler gothic

¥ sound and has done s m
ﬂuoustwut Ottawa area

up at Zaphod's as

"~ 222 BloomPleld e,
Montclair, 1) 07042
(207) 508-2233

Gpecializing in
Industrial, Tekno and Gothic
Music and Merchandise

Garden State Pkwy Exit 148 to
BloomField Rve West. Go 3 miles.
Cafe Soundz Is on the left.

o soon. Detsme, another one-

A Interesting Dustrial S o
alftechno.

Bring in 2hl5 ad For 3 SPECIAL DISCOUIT. 5 Nl e i g b s b
Call For expanded summer hours! ™ 0‘113 ?ehafﬂy paper ere are “?l:ll’:l{
D s e e S S

‘As for other ntercsts.
there Is Amblent Art, whi

on Rldeau St downtown.

sam- Drinks ea
Amblent Is owned and ated
gullmh'lhrll]l(lﬂ ,and Is no cover. There Is also by Denise Roblnson.ogle:rcer

ned this, he and Voodoo Lounge (unfortunate

told us that Getltisls ed him namel) that Is ﬁnd(ergomg con- ;’l‘e‘:;gg'g?;u L oient Cows

rowd:gme equipment for I:gre c.lu.b-type so thc ﬁgt I:tmo.r.- scarlfication, and Denise Is
b resently seeking speclallzed

show and that he wasn’t sure phere, etc nlight ko e

what thw were golng to do with Dlarle:lsﬂ:s (and Grﬁ%g studﬂ? i e lead"ﬁ!g onm
mem-

lnbers mg: Ski who were same lineup of music as Oftawa f°’ b°th Ple""i'_f

new video 's, but It opens ear- L $
: a senlor lercer at blent
vsv.!:hn the help of videomelster mpm), she has more of a 5 & 5 le.rfl'!e R Gregg are
algo pu

we ran Into Buzz

i Kontrol Faktor some of her more
and Hggr ikelter DJ. Scm.? obsll::st‘:;:l ﬂ‘#lanﬁzﬁr:&lﬁc/ g’#m 8
seems, was some a
uninhibited girl flesh to be In big fan. On g priniove :,,,hglrgu:f;,:.'f:,‘ 5
some sex scene In the (unfortunate nick- . ; one
local zine. She's got her hand In
D o, wehgveD]Homd other projects as well, llke
‘Vlf- U?ﬂo“u a'e"t}hawc' The e Rﬂr Leather competition, out
ell, despite our rela- Music line-up re punk, | Denise’s Steel Ball andp
size mil- heavy Industrial, with a larger an Interest group ’for. you any
woffocusonmeheav:t:rgultuorbm iy oy Bl gl e
little :MM stuff. md"""’ mmu:l'-‘ and welrdest BBS In Ottawa
wise, we night drinks called Geek Love and can be

Beeblebrox on York 1y cheap, at least until 11
Street In the Bymard market Pmpngfw also has a radlo S9ntacted at the following

downtown, with Tuesday night Show on CHOU 89.1, a local ress: dextra@geeklove.Jam-
Mass/D] l(-:sllc;lh and he:ylovel campus statlon, on Thursday MYs-net ek
as.-.lstant Gre The club |s from midnight untll 2 am. The local
bar-like, 50 B e b 15 Week-ends at Thunderdome In 7€ concerned, we've got a
e Bt ol o k. 0 Qi o S i o ks 1 s o
i ot Tl g o S, BT SEE Ringl, 2
Gntll 3 am) have a very death the younger b P“nk & tnd “ﬂd'g;
to goth[c th a few Industrial & v T
measure ex

n,
?y lis, etc) metal sound wi
of éymox. etc) to Hndustrlal The D] Is Gina, who also has a 38€ IS l“ uebec e 16,

L : radlo show on CHOU on S etelsa e underage
mheﬁfnﬂp .FDM ogie&r oty im followlwﬁ m'&?w so ma
the Fixer, etc) to a “"“c"'hmm The Pit on Rideau St downtown 31V W0 BeV: shn"",’,“‘:nd"; e
techno blts (Aphex Twin, has special nights once Inawhlle o "Where™is |s served. The

leﬂm of and ona Ieguia.l basls, I Is st.f
all the mﬂ?ﬁ MME%W As far as local talent undeh - amnwdmverycmm pRor:
ﬂnstummdeNeu{nm goes, kKO that = bere. e Aie cddiy s

Coll, Cocteau Twins, Plays everything Industrial ‘my‘

Come and check out our cafel : Slemse
UWe serve a variety of coffees, teag and jce creams - ?:ldalﬁ??sn%uth a:inotpl%rcttialented
b ustrlal type
LWE DD MAIL-ORDERI : tg}%gg{g)ut the arewlt‘})l an (
food rewo cover
Gtore Kours: *Sweet Dreams’ by the
Manday thru Saturday: 12 - 8 E Ics. Barren Winter Is a
unday: 12 - & go' lcht;and (actually It's one
Oirections: i e Y R B

hoplngﬂlelewlllbeallveshow about the
man-band-type-thing ustl?, adding

lslocatedatruture kin Tattoo have

show. Memories
Cafe Is a cute little place In the
market where they also dis grne
art from one local

(not to mention the qasm[c
desserts and servicel) Cafe

Whim, also In the market, Is a

pl of rsonallitles and halr-
es Is Royal Oak Pub. This
Is a place where business women

& men) enjoying an after work
aperltif sﬁmamlcabl alongside
people with 14° fHuorescent
mohawks as well as representa-
tives of just about every other
€ SCene or grou

Fllna.ll

art scene.

GofFish startti:li a lot of It b
teresting murals
to a varlety of Indoor and out-
door locations throughout
work as kind of
the art world;

here s a bit
welrd art

enjoy, man times under the
d of nl elms and

are two roommates
ch with much talent who presmtly

_lplet:ﬁ on
Skin Tattoo/Amblent tudl.os as
well as the Voodoo Lounge.

Thelr styles range from lic

sculpture to palintin s of

japanarnatlon fetls
ercees and worsh

ese two prolific artists
also completely decorated
Savanna evllles. THE local
mecca of dothing stores of

us freaks. Linda, the owner, Is
Incredl in touch and st support-
ive of the scene, and recently
had a local newspaper bera.te
Savanna's for ng
Ism and serlal killers.” D] laslle
also has 5 or 6 pleces up at the
Voodoo Lounge and has had
shows at varlous locales through

out Ottawa. Finally,
er Voodoo l..ounge) and( Llnnea
have semi-re, caﬁular multi-media
art events ed Spontaneous
Combustion featuring an open
stage, original ?el
" ﬁmﬁm
msgm by the
EDITORIAL: It ma
seem as If Ottawa's scene [s
run by about half a dozen
pl:' homerlg;;e are many
people who are supporters
and contributors. There are of
course those loud and obnoxious
few complainers who love to
whine about how small Ottawa
e et i IR ]
and unpopu
say ‘The scene Is what make
It and If you don’'t llke It.....
MOVE A D GOOD RIDDANCE
TO YOUII" - u know what?
Some of thﬂTl
Happy & In Ottawa, LC Hodge

I - e —— TR,

——



Toronto , Canada
Litsa

Ladouceur
Celclus, L3 s‘r‘:ncl:se Il.i"fls%mnmm(that'g’
- the er:ct time to hibermnate
and wrlul:“ There's much to
so I'll save
o g b e de b i
ever - this column dan-

catch them on
thetour!hlsfall veal
mﬂxh!ﬂew ear's Eve

related

Htelr ml’srﬁltght mad L2
hlshl was an eve
usic videos, Incl

a trlbute to Jonathan Relss
Survival Research Labs). NIN's
Happliness In Slavery® on a
35mm screen. Joyl

, we flnally got
iive. The dark,

see Thrive
fetlsh clad duo brought thelr
melodramatic high I[ntensity
show to a packed Rlvoll club.
They premiered the

successful
DHI with Montreal's
te Mob. The guests

t out baseball bafs and

never dlesl
two beloved
at a smoke

Cross,
now featuring voca]s Lord
Pale (of the Savage arden
club/cafe) has been on hlatus for
years, as founder Steven Va:dy

In a trillion of other

alsotoChumofEﬂ n. amle
Whlte s lorlous Slsters/

. (Hey, If you're
gonna wear your Influences on
your sleeve, at least do It as well
gs him.) Having won me over

dissolve, I'm
-backl Ex-Chalns basslst Rob
Musll's current band Monak Is

debut i-? Stoﬂesomllnttgﬁr

with the The Cult alumni-tumed-
producer Jamle Stewart, Noc%

word on thelr vers
'I-Iolleen'wlllbelnd

to see them

Congrats to the orga- out

nizers of this year's Subculture
show and sale, A hion
falr, the

sho\\rlx-ms ft [dea
event attr cfl plemers

polltical organlzat!ons. small
press p rs, etc. With a rare
perfonnance by KK recording

leg of Imately a 125 mille s

artists Dogplle, this year's was
the best ever (L

Rellgion’ ety xxmm'ﬁ
s L
this broken cross... our mis-
ery. Is out now. If you like

era Sisters,
It's a . For more news
on the above artists, or Toronto money
stuff In general, write to me at:
689 eens St W #80, Toronto

Canada.

1
J Look for me In the
directed

new ]ason Romill
for " I'm
the super gothed-out key-
South Florida

lf there Is actually an
active Industrial music scene In
South Florida, then I'd love to
lmowﬁ It. \Mthlll-n :he area
from Ft Plerce to Mlam a)pg_r'nx

exists not even so much as one
measly electro-industrial band
and orgabone true Indu%ﬂ%{
gothic an attempt
ararbodr a homible Impres- addl
on of 5.., | should start by say-
Ing that If this report was written

fean It would be an
entire ﬁ?f'erent story.
Entertalnment wasn't qulte as
sparse as It's become. There M
used to be numerous under-
, even In the odd-

est of places such as teen clubs
and high school auditorlums
(Places where you could catch
shows llke with Luk van
Acker, Sklnny Pupeay with
Edward Ka

and local bands were far more
erimental than now. My
ﬁﬁ'lt Is that even ﬂ'lD
ve ed, Indu
fans still

CLUBS: We must all

understand that aclubls

a buslness venture, an enter-

lt;ilrl.tt1er1t (l’n l!lt.r.elf I And S0 the
wor ere Is "mon

it clubs Is d ma{x

from the sale of a.Icohol
muld

ent - hold something
mon: thelr Deep-ness

of d emo-
portrayal eep
rnlxedwlg unusual blendings of

32

certaln tones, Is In my oplnion
In Itself. M has
ﬂlepowu' mcwe e
In ways words or no

med!um can. merefore we have
the caj Illty of staying sober
while losing ourselves on the full
danceﬂoor - In turn. savin
buz more muslc,
brlngs me back to toplc
Clubs cannot rake noug¥l
out of us to keep thelr doors
open. Therefore, are
to cater to the malnstream

stream. This club has been
since the first few Indus-

trial revolutions (sarcasm rules)
er and thelr doors are still open.
h they' ve been through
%hg times and they're not a

bar, owner Aldo
he's [n It for the love of t
muslc It's the only club

E?s bands such as Leaether
t R Executive Slacks, Bl¥od
Christian Death, and

forced Galdentommeafew Also, In

Miaml, there's a one-nlghter

t han- called "The Church® that's con-

dle the harshnessoyour music,
don t :‘v;cnt to hear music

th. So
vldous drcle ;whlch I
won';et use m sure
you Ariy
elgarsub lnS Al. includ-
and strip joints,
now at least one al

usual music (; cottﬁe rock)
ﬁrlnkled with popular NIN and
ster of Mer songs. And In
neon, the walls

are cwerecl with black plastic.
then

they normally would so they can
al] oy the freak show. ThereIs
ng with alternative

nﬁulﬂe from Its title). So, If
that's iou re cug)of tea, you

ere 'l'hey are still caterl
scene and refu E o go maln-

stantly relocating Itself, but
worth checking out If you can
find It. The last I heard It was
held at a club called Rebar
on South Beach. Some other
dubs you might want to check
out If you're really desperate
and don't want to drive all the
way down to Miaml are The
Foundation In West Palm, and
Nemesls at Club 627 In Fort
Lauderdale.
BANDS & CONCERTS:
If It's natlonal acts you want to
see, fo It. We are faced with
the em that It Is too much
hassle and Involves extra
In na
to come here. ‘e are not
exactly close to anything and
we're not on the way
to any other state. But, If you
should happen to visit, be sure
to pick up a local magazt ne like
Jam, XS, or New Times,
which all’ have listings.
There's always that stran,
chance mlélt

mahelt%fw%u@lmnt

BANG YOR HEAD!

FROM THE GERMAN INDUSTRIAL LABEL

=i PLIRLIGORIC

VARIOUS ARTISTS

Musl Be Mental- {0

. "ILfLIw :
| Stores: o
| Call

(718)

599-0513 |

to gel

your

shop
| (dh!lllg

loaded
| with
| imports!

BLOW

PHALLUS DEI

Fleshmachine-CD

Feat Chns Fetish of Fetish 63

$1500|

Com-lour
7 Dunham Place
Brooklyn, NY 11211
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name Is Marllyn Manson and
they're now signed on
Intauscom?e Records and on tour
with NIN - you'd think that alone
would lns?‘l’re other bands
around here rock-

n-roll - . N
Eyou'rc shopping for

muslc, flrst you want to visit
Uncle Sam's - th

nlently located In different

) erhill, and
South " supplled
me with 98% of the music [ own

and
Ifit's
llers of underground music

nclude YesterdaY & Today In
Miaml, l%ln Miaml, Somdﬁxash
In West Palm Beach, and The

Muslc Exchange In Jupiter. Used

l}{pliﬂn

Switchblade alwnpﬁm}l_ ﬁ

Kilf Sster K

Taith Apd Fhe Muse

Orata Mergana

cd St:lr.g' wEiIl often rarhg
finds - county
version of an gitematlve radlo
station; In Palm Beach It Is now
1340am, In Broward It's 88.5fm
WKPX, and In Mlami, WVUM
which Is 80 something on the
dial. No comment on any of
ﬂ?e' I'll let you judge for your-
s

: ... could that be
nowl But before

for years. The that

an this up was the of

In music for example - The K
song on the new FLA album.

the fact that Sldnn)tr Is
now considered death metal.
Even In style this Is happening;
head bangers are wearing
KMDM shlrsu. skinheads all have
halr, are thelr
body plercings. ed and
shaved halr as well as dread
locks and weaves are In style
with every muslic culture. y
on the same evening, at the
same club, you can hear Bauhaus
and Coollo. Am | makl
sense? Oh, well, It was Just a

One more thing - a
South =TI

note to m sory
you disagree with ar?l of my
views In t his did not

appoint myself to be the
spokesperson for our so-called
scene. If you're an Industrial

the bleeding stone
Xpreist
Sub {Dersion
Mephisto ‘Walz

Stone 588

A CD Compilation featuring 13 songs from 10 artists. Taken from

the cutting edge playlist of San Francisco's nightclub,
House Of Usher. Over one hour in length!

To order, send $13 plus P&H to
Anubis Recordings (Dept. IN)

P.0. Box 470666 - San Francisco, CA 94147 - USA. (Order # AN.CD.01) qu

P&H: USA & Canada add $2 for 1st item. $1 ea. additional item.

Overseas: $4 for 1st item. $2 ea. additional item.

Tel: 415-861-6626 - em
; Pu

Northern Califo

i the

band or club or whatever that
I've left out, before you think of
complaining, learn to market
yourselves because I'm not

mfy under a rock. Send
Info fo : 37 NW 5th Ave,

Pompano Beach FL 33064 to be
Included In future

reviews,
Aflanta, Georgia
Greetings from the
Deep Despite what all of
y'all Yankees ma_r think, not all of

us down here In are
overall wearing, pick-up truck

driving, rebel waving good
ol boys and gaaﬁs. Algually.

Atlanta has a pretty dlverse
scene and two known
acts both which should Interest

4D the IN reader: Llers In Walt and

Trio Noctuma.

Llers In Walt are ofte
called "satanic’ or “techno," but
roup relles on Sumerian
occultlsm, sado-masochlstic
Imagery, and Nazl pro

es to compl thelr
dense of sound. Guitarist
Erlk Sizemore lays down a wall of
rock over 's eerle key-

and Vick’s throbbing
bass. Out I’!g:t Is the growling
volce of Blll Anderson and the

AY |mpeccable drum sound of
Michael Anderson

The band have been
a and

i together for
desplte thelr Imaginative use of

are at thelr core a rock th?;

Thelr stage show utllizes fetish
dancers and l&tys of sexual
: e

Speer of Destiny Is out on Rall
Road Records - contact: LIW, PO
3%055140. Atlanta GA 30308-
.tl Trlo Nocturna are a

. » e
vocallst often com&:red to
Dance

groups such as Dead
and others In the ethereal *

ic' u;cenre. although the terms S
celtic melancholla or neo-rennal-

ern sound. Trio have a video .

Included on the latest

com| (#3) and
a ength cd out this win-
ter. They've been recelving

of rave reviews (Incl
one In the last Issue of IN) for

2

They also are the officlal house
band at the Wes
House of Death) In New Orieans,
Contact: PO Box 52580, Atlanta
GA 30355.
Atlanta’s burgeoning
Gothic scene has three nights a
week to share In the darkness of
Noctumla St, Atlanta
GA 30308) which Is held on
Sunday, Tuesday, and Friday
hdsml;é Pmﬁw Ouisdanl&lef
bands la
wo Non&urna, Dtceb.':
ocalypse Theatre, and LA's
ttens For Christlan all playing

recent shows. Grlef Is talking
about to a new location
and adding more ts to the
club In him

Belleve it or not, Atlanta

has a ful!-ﬂedqed

S&.Mélgdustrlal club; the

2115 Faulkner Rd, 404-

248-1612) which Fred
n

best In the . Complete
with an am. m dnnogls. a
first class [ight show, tasteful
decor, and even a shower (I);
Chamber Is a must do for any
Indus fan visiting the Atlanta
area. The dj's spin all the leather
and chains crowd'’s faves and the
club Is o&eﬁ Thursday through
Saturday am mﬁ.

The Chamber evolved
from Club

) Fetish
gévos Nortz Ave NE

night
at the :
178) - a tri-level dub with

577-
three

rooms entitled Heaven, Hell, &
Club -

Purgatory. Hell Is where
Fi Is held along with other
dance theme ml;
a game
Heaven Is where bands ﬂp[&
Past shows at Masqu
have Included Ministry, NIN,
Skinny > 2 ?MFDM,
and gtthelnd other name
genre,
Although Atlanta’'s
Little Shrl’olntsmarea Is nom
mecca neo-| youth
suburban wanna-be zl , Itls
also the locatlon of Blast Off
Video &1A133 B Euclid Ave,
Atlanta which Is the

nerve ce]nter lmc;rtl sp!at't)::.

e, Ja atlon, 5
and blszare music videos. Write
and send a SASE for a copy of
thelr mallords

er
The Red Light Cafe Is
where Trio Noctuma develo
thelr slzeable

¥ou can sign on to Inter-net and
ravel around the Info-super
highway while

a cappuc-

cdno or latte,
art, a lald back
friendly service when
553 Amsterdam Ave,
828, call fornewe-mall #)

So now you know that
desplte belng surrounded by
Geo has

"visit
74-

underground’ scene. alIf myrg
ﬁ: w plenty g?souﬂ'l-
em hos and no rednecksl
Germany

Chrizz

te (aka The know

v



erformed "e"mv& )hm
%E tape Is hopefully com-

tes. to the o-
tape from“%emf‘?lthe algum Is
n recycleable”.

am “non

NAKED LUNCH, a Michigan

based band Is fora Iﬁ:el

. [ got third pro-

motlonal-tape directly from

them, try to bring m
.

not written down all | know. It
was an attack from the
IndustralinatioN to write all
down. Next time [ should have
more time to write something.

Greetings from Germany...

Chlelugo Ilinois

Issue elght | wrote

5

now -
my bag one evening a few
months ago. [ put "wanted"'

ere, he was
never returned. [ have a new

Elllattmus now (Blll the Second)
stays home and protects
my apartment. So thils Scene
Report Is belng done solo. |
reread my last one and [ can't

belleve how much the clty has

In one year.

The good news Is that a
lot more Is 1 Alcatraz -
the 17+ ub -~ Is host-
ed on Saturday n by none
USal/CoRYew Wave St

new wave m

Paul V, the founder of IN has just
moved back to Chicago and Is
one of the three Djs, so there's a
strong Industrial influence.

an eye on this place - we've
been having weekly cd/tape
glveaways and are working on
our video system and Ing
bands to this year. We also

zine, Prisoners By 'raver'

have a
Cholce, which keeps people
:Edan:f ort}b events t;:“m:l glves! auri
a place to share poetry,
humor/comments, etc.
Aslde from shows/

movies and coffee shops,
nothing to offer the

under 21 set t!z"!’fm.i are 21 or
over, there are -
tunities to catch a dm-
ed to Industrial: Neo on

Thursdays with D] cykophuk or
Aftermath Thursday-Sunday.
Aftermath sticks to an lndlml‘l!l
format. The dance floor Is small
but the space Is vmool.
Upstalrs there and

are
another bar If the one
Is too k
In Issue

As far as seelng live
acts, Metro Is still around.
Door has also been book-

big
Chicago legend, Exit, has
reopened Its doors In Wicker
Park - a smaller location. It's
than the local

nesses have popped up.
Medusa's Clrcle Is a dothlné
shop with Goth attire

reasonable p In the shop,
Pler does body and they
have a wide v jew-
elry. Hollywood Mirror and

Ragstock are two average Hﬂcﬂ:l
large vintage clothes s og:e.
are on separate floors of
same bullding on Belmont.
Armageddon Is the new
Goth, ndustrlﬁ{ record shggh.
ana hard to find collectablesl
Reckless Records has also

opened a second shop In
Park. [ haven't ventured out
there yet, but It's sure to be as

off useful as thelr motherstore on

Broadway and
Omaha, Nebraska
Max Monclair
alutations from the
Statel This like

that from New Mexico In lssue
#9, also goes Into the file

‘Potentlal for Complete
Revolution." Here we

have some elements for the for-

matlon of a virulent Industrial pef

to burrow In and
e mass culture,
them, [ will give

an the cumrent para-
digm that exists here.
> Omaha was the home
an active pmzolprdm scene
during the mid 80's and though
there wasn't a gothic SCENE, so
to speak, there were a lot of
goths here during the late 80's
and early 90's. However,
Omaha's scene today Is dominat-

ed malnly by the d.reg of the so-
called a??ernat!ve schtlck:
w . neo-hipples,

and grunge . | take a falr
amount of BS because of my
*Smells Llke Dead Cobaln'
bumper sticker. Most of those
an affinity to the darker
(but not necessarlly negative)
slde of things are pretty much

scene wal
undermine
Before |

From the industrial v

SPINE W

vastelands of the UK ...

RENCH

"Soulscape”

Z2=c 1;\7/ 3-song CDS

A
h

\'t

i

"Il you're a fan of early
then you'll love this."

"Slow, brooding., and hard

with distorted, evil vocals. ..

like 'Land of Rape & Honey-
era MINISTRY s wed down”
0,

— Spun

GODFLESH,

— Drain Entity

7": §3.50 CDS:

13Z20:8. T
Louisvil
4 O Z

only ones who llke

machine nolse and ]aianese (
anime. So the need here Is cl

w—
to roust the Inderground out of
% basement existence.
The current situation
down Into -
toplcs: 1) Bands/Muslcal
: At the moment, while
are a falr number of "alter-
natlve* bands, notably
Mousetrap, Rltual Device, and
Frontler Trust, but there are a
number of Industrlal/goth/
experimental bands to note.
Digital Sex, an experimental
band from the mid 80's that has
a release on the French Sordid
Sentimental label, recently
rmed and has been playing
te a few
former
Sex have gotten together with
some others to form Strap-On
Halo, which sounds llke a cross
between Dead Can Dance and
"Dreamhouse’-era Slt:m*.\tr.l::,.f Two

can be

cate a more diverse project

HR. I myself have an eclectic
nolse/muslc project known as
Mordechal the Foul (I hope to
have a finished very short-
ly). I also work with an amblent
nolse group called The
Wi which

Influences from Zovlet France
the more ental

34

Siembers of Digial He

S6.50

hird St.
le. KY.
O Fe

TV. Perhaps the most

mcmlslng band of the moment Is
orphine Angel, from Lincoln
45 miles away). are a

band reminiscent of early
haus and Sisters of Mercy.
They work very well within an
already-established genre and
avold some of the cliches of
other goth although the .
singer bears a striking resem-
blance to Danlel Ash and sounds:
ey Ly o ch m
number of other su 1o
around town that exist lﬁfmrnal-

A number of
venues, the Capitol, have
been willing to book Industrial
and goth bands that come
through town. The Capltol

recen %I hosted the Electric
lifire Club, the Wake, Unsane,

Sister Machine Gun, Spahn
Ranch, and several others. Nine
Inch Nalls ELayed an excellent
show here last Se r. Our

I bands also start-
ed rg:leﬁ'egute , and
have begun a

Ing. Overall, \ﬁ?ﬂnm:berd
bands have

come , these
usually come In spurts, and we
thus end up having to go

through long dry spells of no
decen% ba.ndg co?nl . hrough.

Also, we r. e bigger
names In the ng&:trlal $cene.
The closest most of them come Is
Kansas City, which Is 3 hours

away - an extreme Inconve-

has nlence for those of us who have

to be at work the next mo

work [t Is not unusual for some of us




ELEKTRO-INDUSTRIEL-DANSE MUSZIK

INDUSTRY PRODUCTION LABORATORIES

SPIRITS IN SIN - SURGE EP
IPL 339

ELEKTRO-TECHNOLOGY MERGES
WITH THUMPY BEATS, GRINDING
GUITAR LOOPS AND AGGRESSIVE
VOCALS. SIX TRACKS OF DANCE-
ABLE ASSAULT TECHNOLOGY.
INCLUDES 'ONE LAST SIN', ‘PRAY
FOR MY MACHINE' AND ‘HOW
MANY TEARS?' = PLUS THREE
REMIXES.

“DRIVEN WITH A BEAT...INDUSTRIAL

DANCE THAT IGNORES THE BOUND-
ARIES OF MUSICAL cnusomzs"

the US and
postage all other

INDUSTRY LABS

PO BOX 45543

PHOENIX, ARIZONA
85064-5543 USA
dealer/distributor quotes available.

money orders only please...

it makes life so much easier.

or send SASE for a free complete
mail order transmission including
other releases and merchandise.

drive 6-8 hours to Chicago,
, or Denver to see a
show. But thls seems to be a
problem for our breathren In
other al

too.

3) Miscellaneous:
There's not really much to report
here. Omaha has a severe
dearth of lmﬁmﬂons to provle?g

Inconvenlence). Radlo
devold of Industrial and -

]
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o
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o
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ﬂ
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n
o
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“alternative magazlnes,
malnstream ubgglng

lost Interest, the blg promoters
backed out and all but the small-
er clubs dltched elecu'o-industﬂal
altt'.; | l d
swingin aroun aln, an
e ”*31“3 ot

o more Inaustr

nights, | “%\lnz with
that. And so, the

Flrstly. Honorable
Mentlon has to go to the
for not ever

en . Yes, Commi

(
'l'ues ay nlght has crosse

real call lt an Mdusumu ni t.

re s still some bit there
lt remalns the only mid-sized
venue that will have Industrial
bands at all, although only the

26 names generally appear.
More lmportan&, Communion
d Neville

continues
try other at other clubs,
most notably the Batcave

&Ssaturda%nlghts at Downtime,

c and altemative
and Is the venue for smaller
bands, local and otherwlse,
Pretty much any local Industrial

ancefloor
Ire A et Dot
a
night welllr rrvﬂ:ill :Ir.ee} ?allecl
anny on n same
venue); It week as |
write this, so | can’t say much
about but I'm o tic.
1 assume (
harder

lo
already decent (If a little safe)
muslc. ; it doesn't evb%r; tryalto
suggest a crossover, n,
ugﬁ The Batcave Is ba?
run by D] Bent, who s sand
books bands for both

ts (as
well as spinning at and

In booking for the Limelight).
Wan'lln.gi.a there are four
bands p each night at the
Batcave, are not neces-
sarl

are

but
Industrial or gothic; th
ust as likely to be roc
bands. | guess you take c'}mur
chances. ﬁ:l:tq much all
‘Ilaye; h 3 ls;ed égfglyhat:e
p ere, and pr @
others will in ime...some smaller
national acts as well.
Elsewhere, the Bank a
(225E. | Houston, NYC) Is the
other rower In town trylng
dustrlal or gothic;
Frlday nights Is ., and on
Exedor; both are
the same thin
fferent Djs: a mal

alternative dancefloor In one
room that dabbles In Industrial

essentiall
although diffe

and pseudo—-lndustrlal no sur- -
“Headh (‘x.:d

unter,
inevitable “This
Corrosion”) and In the basement
a . I'm told the
“goth room” has a strict “No
Industrlal® pollq[r (new DjJs are
wamed]l) and ly haven't

and the

how the subterranean and cin-
c works well for
a goth night. Also, there are
Inevitably more people at the
bank than at the Batcave, and
Bank Is much Iarger- muslc s, as |

L S TR

ard 6, which has recentl
moved to Don HIll's (5
Greenwich St. at St.).
although [ haven't been to the
new locatlon, the old Ward 6
could be described

W e P Rark nigh m

also Im ne the new 1ace Is
substan smaller than the
Bank, but t t's speculation...
ecropolls at the Pyramid recent-
Edosed so that's about It In the

’ chances.
up to Algany I know of (bn€
haven't been to) an Industrial
aﬁht on Mondays at the Qﬁz
ed Decadence, Wi

; the $25 range but has

The weekend competi-
tion extends to New Jersey,

room where the only club dolng any

Industrial of Is
berflesh, Saturday nights at
Garden.s ]n 'l'renton (1702
St.) will say that this Is
% most Intense electro-
Ind nights ['ve ever heard;
the DJs know thelr muslc and are
advmturous In thelr selections.
An average night throws a bar-
rage of obscure and ular
tracks at you, bands llke
Haul , Sterll, Ch:'gcodlle Shop

242. You won precise

mlxl but for selectlon, you
t this. The s Is set

up with an array of televislons

and monitors as well as

and metal and a genera

ostapo ptic aesthetlc.
Elwdp engl lastic and grow-

Ing, so. DLsdalmer: I am one of
the D atCybeﬂIesh butlas.ﬂ.lre

I am not
g)nly one way to ﬂnﬁ out for

back bar of the Roxy In New

Brunswick (95 Frend‘l St. staﬁ

away from the front and ts
makes no

over a bit,
but Is wc;:gx checking out

Mick Hale heavy ind tﬂ
5 ustri-
Muenm Is Inevitable,
Skating down
Phlladelphla there Is the stlll-

only house muslc crowd...

has just begun an

Kgung lum, a mostly after
urs club that purports to be
Industrial; | haven't been there
but I'm told It's pretty typlcal

It's mi and owes
Its crowd to the fact that
It Is open urs, which Is a

but It Is open only

reportedly
um to $50 recentl
! ped ue, y.
]udgement. not havlngdbeen
there and all. | think the industri-

alfoa.ls{suchasltlsajnappllmto

the the whole weekend

appearing hap
t roughout NJ's college radlo
statlons (WRSU, WTSR, WRRC),

| mentloned college stations but

m]mtcantmmﬂonmyﬁﬂng.
daltylndus now
oﬂstthrn on WRSU (88.7

New answl::i:c}i ;hul.:rsday
n]ght!. Zam s me
thrgen- hours are filled with
excluslvelPr electro-lndustrlal

as far In depth as you' IEEFRHY to
ever hear, ﬁt I will hedge
occa- arrogance and not bulld myse f



up anymore. It's there If you

want to hear Iit, I'm not going
re.

The area Is host to

many bands these days:

Crocodile Shop Is my personal

favorite, and theY have just
released a full length CD,
Celebrate the Enemy on
Records {512 Npostage pald to
POBox 111 ew Brunswick N
08903-1114; 908.846.6267)
it Is tI The CD is produced
b hris Randall of Sister
MYa.chlne Gun but sounds nothing
Ilke SMG, much more electro,
and no to s?eak ofl CSis
also pla; out a lot these days,
and are definitely worth seeing,
as thelr visuals are very much a
art of the CS experience.
ulnea Pig out of NYC have
released a EP called “Taken
Below™ (122-03 Ave,
Queens, NY, 11420-1415, email
AOL.com) that Is good If a
e one sided; It skirts NINish
crossover, but is well pro-
rammed and has potential.
hey also have played out,
alth the only time I've seen
them sounded bad, equip-
ment failure or such. [ reserve
%ud ement... Psychohorror
516.261.0471) ave just
released a demo tape that is very
rough, but shows some promise
as well, and they put on a great
show live, that's got to count for
S0 . Another new demo
comes from Plece Machine
(212.696.8924), who on their
three demo tape do a toler-
able Nlﬁ/Slster chine Gun
ﬂ'ﬁngbutllw.-am ust a hard rock
band with a tiny bit of program-

ming thrown behind them a la

Ing Westward. Not really t

my thing. Chemlab of course
have a new/ remix EP called
“Magnetic Fields” out on Fifth
Column/ Metal Blade which I'm

sure you can read about else-

where in this Issue. Abstinence,
out of NJ, have recently released
an excellent CD called ™“Revolt of
the Cyberchrist” on Furnace/
Silent rds, an eclectic blend
of beats and nolse featurlnF a
uest appearance by Killin
oke's Paul Raven; | don't know

they're currently playing out at
allegr even if they've H&:R%he area
entirely.... Test Infection still
exists, as does Virus 23 who |
assume will be putting some-
thing out soon but for now you'll
have to content yourself with
some of thelir live shows,
haven't played in this area
for a while, barring a guest
arpearance for one song with
- Sister Machine Gun at the
Limelight, who are also still
around somewhere but | guess
Chris has offidally blown the
Big Apple for Chicago’s windy
skies... Long Island's Blle has
ust released a brutal album, and
‘m told their live shows fall just
short of a full Gwar experience....
Phlladelphia’s Punch Drunk
(POBox 53582, Phila., PA,
19105-3582; Pnchdrnk@ONIX)
have just released a CD EP that
seems to be the same material
featured on GPC’s most recent
cassette release, good clean
electro fun... THD Is still lurking

around Philly and prﬁumablr Is
working on a follow up to last
year's Mechanical Advan for

Cleogatm...Up in Alban Is
the Clay People, who play out
occasionally and are working on
a follow up to last years
ReConstriction release.... Among
the on the gothic side are
Sunshine Blind, Requiem in
White, and Where | Wake Warm
(who have released a good CD
EP that lodges them firmly in
Projekt/ 4AD temitory) ... There's
no doubt more, too...

As If echolng the sur-
plus of bands, there are a number
;mew recorc}olabels around,

ugh th r the most
aren't deal‘% with the Ic‘))ca;}
bands. New Brunswick'’s TIN-
MAN (see above) has released
the aforementioned Crocodile
Shop CD, and Is curmrently plan-
ning followups from both that
band and other sectors...TIN-
MAN s trying to put together a
compllation of NYC area/ East
Coast electroindustrial bands,
although there are few detalls
avallable now...Electro-industrial
bands from the Middie Atlantic/
New England region should get
In touch with them for detalls. A
similarly themed compilation,
Doom and Gloom: Visions of the
Apocalypse has recently been
But together by Cafe Soundz's
obby Soundz (201.509.2233)
eatures Eastern industrial
othic bands Including Out
ein Cage, Digital Poodle,
Martyr, Requiem Iin White,
Sunshine Blind and more. It's
ood stuff. NYC's ComfFor is
usIPl releasllg and distributin
cLuala product from Europe an
e States, notably Germany's
Dossler label. Philadelphia’s
Metropolis Records
(215.413.1805) is also thriving
by releaslnﬁ a slew of quali
European licensed product,
including Lassigue Bendthaus,
Project Pltchfork, Love Is Colder
Than Death, Mentallo and the
Fixer, Numb and more; also
around Philly, Pendragon
Records gZIS. 28.4972) Is ho
ing to follow suit with the
domestic issue of the truly awe-
some Haujobb album “Homes
and Gardens,” out now and well
worth hunF{iI:ﬁ down
ly, the area boasts
an excellent number of stores
that spedalize in electro-industri-
al product, as well as being the
home to the best mallorder com-
ies in the country. Montdair
] features the aforementioned
Cafe Soundz (Bloomfield Ave.,
201.509.2233) which manages
to import a wide array of obscure
Euro stuff, as well as the full
range of domestic uct. They
do mallorder too, no catalog
so you have to call and talk to
Bobby (which Is usually a blast in
itself). NYC has recently pro-
duced StranAge? (445 E. 5t.,
between and , Ist Aves,
212.505.3025), a small shtc;_r
:j:)edallﬂng in amblent/industri-
/grindcore, altho! the focus
very much seems to be on ambl-
ent techno. It's very new, so I'm
not very sure how it will be when

and If it gets going. Philadelphia
36

and
and
Out,

has Digital Und und (526 S.
5th St., Phila., 215.925.5324),
the sister store and mallorder
branch to Metropolis
Distribution, so the selection
echoes the latter company’s
extensive import and domestic
distribution network. Also
around Philadelphia Is the
malilorder service Isolation Tank

(POBox 336, Jenkinstown PA
19046, 215.886.0914), whose
catalog really has to be seen to

be believed. This Is certainly the
place to find obscure Euro elec-
tro-Industrial bands, with new
product arriving constantly. A
warning: the rivalry between
Isolatlon Tank and Digital
Underground/ Metropolls Is
fierce, and they'll p
hate me for mentioning the
other, but both are great ser-
vices, very reputable, no short
shrift. Take your choice, but
avold the gossip and politics....
Other stores that feature some
Industrial are the Princeton
Record Exchange (Princeton NJ),
Saint Mark's Records ﬂ(ha.rg ),
Quantum X (New Brunswi 5
and Generation Records (NYC).
5o there you go. That's
not so bad, Is it? As a closing
note, one In the area (or any-
where 1) that laments the lack
of a “good” club In the area
should go out, go to the clubs
that are trylng something close

to what you want, talk to DJs
and the oters and the peo-
ple in the club, tell the D] what

you'd like to hear (be friendly
and polite or you'll never get

~

—y

WEDNESDAYS

10-2 ANA

anywherel). Maybe a club is only
|:)laylng mainstream stuff now but
f enough people are telling the
D] they want to hear Haujobb or
Xordist or Crocodile Shop, well,
the club will get the hint
and find some new music, or find
someone that's already got it.
Find other people and encourage
friends to come along and do the
same. Make your volce heard.
It's worth a try, and It beats sit-
ting at home complaining about
the lack of a scene.
Please feel free to write
or call me, tell me the things 1
forgot In the area, the thi 'm
Iin other areas, or just to
talk; also Inquiries about

C esh or my radio show are
each ;Kvbfyg encouraged. Write to PO

ox 1114, New Brunswick, NJ,
08901-1114,0r
908.846.6267.

Eugene Oregon
MC Death

Two hours south of the
cultural mecca of Oregon
(Portland) is a city of 107,000
m calle Eugene.

tely for most of you IN
readers, It's better known as the
hipple capital of the Northwest.
The only reason you'd want to
live here Is because of University
of on, which provides about
an eighth of the Fopulatlon and
some Interes In%e people
(although they are few and far
betweeg)- If you are planning on
moving here, let me wamn you:
Bring a functional car, or an
access to one, because chances
are likely that you'll be making

call/fax at

' PROPAGANDA

3160 KOAPAKA ST
Off Nimitz by the Airport, Left on
Lagoon Dr., Right on Koapaka
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EXPLAINS A FEW THINGS, |
DON'T IT?
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or order by mail:
send check or money
order for $15 (US or

Canadian funds) to:

spider records
po box 6625
station “a”, toronto
canada msw 1x4

ph [416) 599-2726

fx (416) 599-0643
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Delerlum, Coll, TKK, Nitzer Ebb,
Revco, Cyberaktlf, Lassique
Bendhaus, etc... even local

bands such as Mentallo & the
Flxer, Necrofix, and Auschwitz
46. The atmosrhen: here Is dark,
smokey, and loud, with a few
scattered poseurs & vampire
wannabes, along with a couple

rojected onto t
en In the back Is Room 10
a pltch black bar which cranks
out even weirder Industrial,

g
’
2
5
g

|
:

i
|

Egg
i
It

r[a there quite often. These
nclude Skatenigs (from San
Antonlo). The Is dark
and very loud, and has more of a
Emo's could be consid-
ered seml-industrial; | mean
Industrial bands hav:.-hrlﬁyed
there (Chemlab), but this dank

(
club plays more rock 'n roll,
ol
Bands: As far as

local Industrial bands go, Austin
has quite Its share of talent.
{Everyone knows that Al and the

more Industrlal-techno. Heavy
use of k:{boards and samples
make thelr cassette Nefarlous
Somnabulance quite gothic..

and danceable. and
Interludes add to Necrofix's evil
tage essence.
PrlmameCensor have
as well

thelr mix of mean Industrial
ncluding 2 sets of live drum-
mers. elr gultar-oriented
band, with lead singer Erlk,
paints a relentless plcture of
angst. Clever samples add to
this 6-man band's s/

What's great about
Austin’s local scene s th way our

tes few Industrial contacts stick

and usually find a few

also of the others helping out with

and Mentallo. Thelr sound
ranges from Puppy-esque to

20

talla 2XLC

o¢R
time to yell.

One big electronic rock 'n’ roll
techno-industro-aggro-nation!

zip campisi

© 1504 SIRE RECORDS COMPANY. RACH AND TO T LEFT, BACK ARD TO THE LEFT.

jallokin

thts. vocals, sound, etc...
ecrofix works with Mentallo
and Auschwitz 46 a lot. As |
write this report, Necrofix Just
finished a live show which
Included a cover of Revco's
g Sips on Flre" with a cou-

The as entirely

?e Al members.

katenligs & Evil Mothers are
laying ;:gether at the

Eaclrmn. Censor Is

mrﬁforﬁm;mmm Sho

Concerts: As far as the
concert scene goes, Austin
seems to get In favor
of Dallas, Houston, and San
Antonlo; pity because from my

, Industrial scenes are
pr: nonexistent in those
cltles. Our last good concert
must've been 242 back In
1991. A shame really.. we've
follow-

Record Stores: The
record stores here baslcally suck.
Technophilla & Sound
(both used CD stores) us
have the best selection of Indus-
trial; otherwise, It's all speclal
order around here, !

Radlo Statlons: The
only radlo station worth men-

(and barely
at that) Is K-NACK 107.7 who
95% of the time plays trendy
college top 40 with a hint of
NIN ﬂl’oﬂt 242 thrown In to

poseurs happy. Throw
a CD-don’t waste your time...
***Incldently, Austin locals
ecrofix, Auschwitz 46, and
Mentallo 8. the Fixer's side pro-

Z

on
first compllation CD Vol. I) as
13-15. ‘n}heyn Erm't

they're 331'-‘

nitely somme of the better tracks

If It Moves cd compllation enti-
tled Scavengers In the Matrix
4087 ﬁgrmal St,

; San Df
gi 92103). Thelr Is 'S
mate," a punkish lﬁw track
with thought pravokln% lyrics.
SMP also just signed with
ReConstriction Records, and are

In the UNISECT Studlos
recording thelr debut cd.
Rors Test (who recently
e 2 S o By

at
SHJ)OT Su&g muslc
and arts festival, In 3

. They Thelr 10 cd called )
are currently opening for Is
Auschwitz 46 around town.

avallable DC Records, PO
Box 61416, Seattie WA 98121,
for a mere $10.

Noxlous Emotion Is
olng on a seven state tour
nclu lnsuall the West Coast,

Arlzona, Utah, Colorado, and
Neveda. Thelr recent show at
The Basement drew In over 300
This was a Instant ware-
use style event. When they
return from touring they begin
work on their first cd release,
Ero Pit, which will have
re-recorded verslons of thelr
the same name as well
new tracks.
heavy |;e5|¥;;.ei:.) l(;vgaﬂg
nolse pi a
out entitled Wave Without a
re. It Is avallable from BGI,
2232 186th Pl SE, Bothell WA
98012. ‘m Breathe Oll have
reformed started out
live. are In the work-
Ing out first demo. release.
And Christ Wept (Seattle's
answer to Skrew and Godflesh)
have finally released thelr debut
cd aptly named Destroy
Exdstance, unction with the
limited first mw y
Tun so
before they're al!sune (AC@.
1405 E John #3, Seattle WA
98112)." ACW has also been
extenslvely around the
show every week), most mem-
a L]
orable was thelr show with
Carcass at the RCK CNDY and
with Skrew at the OFFRAMP.
Nolse Box, one’of
techno bands

Seattle’s first , and
Kill Switch...Klick both slgned to
Cleopatra Records. xpect

releases late In 1994. KIill
.JKlick Is also featured on
the cd compllation Masked
In a Sea of Sadness, av.
able from GOTHIC INDUSTRY .
RECORDS, Box 913, Glendale
AZ 85311. This disc also fea-
Faith & Disease from the

and later thﬁur on FOUNDA-
TION RECO! (Mouson Str 12,
60316 com-
llation When the Sun es
Volume II. Thelr second
release on IVY RECORDS (PO Box
2721, Seattle WA 98111) called
Fortune His Sleep wiil be out late

Shallowhead recent

-

This Is more on the elektronlk



silde as compared to the doom
and loom sound of
Is also

Paul
H bass In the llve version of
Switch.. Kiick.

The Same have an
hour long demo avallable
through the l;BC C&taW (NEC

#E40, [ssaquah WA QB‘HZ%WAL

Cum:ntl{ Elnar has a
Installation at the C art

. The show was called

om Access and featured

varlous sound sculptures and
ult-media

m art. In September
he had some altemnative MIDI
controllers connected

fountaln at the Center as

part of a show called

nd Fast Forward." This

techr?;logl thto al
es e er.

public better un%elstaal:ln the

sonic possibllities now av.
Mind Virus have a four sol
demo avallable (NEC Catalo
working on thelr first
release (man Is every-
In the studlo right now?)
Journal of Trauma

another offsprin of
w Is mmlglg thelr
first release and should be play-
Ing shows In the next few
months. of offspring,
And Christ Wept have n
birth to several side projekts,
God Killing Himself (a true
nolse pro]ek! In the vein of the
panese nolse bands) and
144 (a collaborative

effort with esla Murder
K bands In the

the ad space) and
Industrial friendly.
= a muslc
ly out of Tacoma Is however
very Industrial friendly, and
ﬁulu columns for Industrial
be plcked orat
can any
‘Fuwer Records or mogf record
shops. As far as record shops
go, there are quite a few
ne\ﬁiused establ sihments als
well as your regular generlc
ISIKIEI stores.

Tower, Platter chaln

Off in the Hill

area there [s Sound cts,
Fall Out. In the

Queen Anne area check out

- ks ulehdgalkavt&
7 e e otal Letdown
8. And - Destroy
9. Swamp Tertrists - Combat
10. B0 ation LP

Tacoma W::grvhn
Scene
South of ttle, the

Electronic/Industrial scene s yet
a toddler, with only a few bands
In this genre to speak of.

5 acoma area
show promise; What It does
have to offer Is quite worth-
while.

Prayer Factory has
been their [ gen-
dent self-titled debut c bz
playlng several shows eac
month for thelr devoted fans.
They've been described as

-ind ,"and put on a
Mmgmmmaimﬁ:'m Pub
Out of ¥uya.llup (a cow-tippin'
suburb) comes Imternal

av

( allable

NEC Catalog), whose Indepen-
dent useta has been recelv-
Igg rave reviews. They're tout-
as 'one of the best things
mAl:de hap to

Y night around

be
10pm, tune In to the 'Freak
%eat' on l?il'IT fm, KF:RG. Dl
e elly spins a
Elelgoﬁechm! Rave, coming
b Gl b Aidnay,
If the word on the
street Is any Indication, Seattle’s
Industrial explosion will rub off
on Tacoma, and will pick
up a little... and I'll be there to
help. Veronica ] Kirchoff, LEVI-
TY, 6904 S 12th #1705, Tacoma
WA 98465-1705.

Finally, It seems llke
the more vislbllity the NEC
SNorthwut Elektro-industrial

we
have o] the NEC Catalo,
to no members, to s

the disease of this music.

Untll the next time...

dA Sebasstlan KSK/NEC, 53
Queen Anne Ave N #131,
98 Line -

Seattle WA 09,
206-233-8420, Internet at
pwynla@u.washington.edu,
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NEW CD RELEASES

Ty
* Fragment'56

TOS leader teams up w/Randy Grelf for mail collaboration » A seamess blend
of dark soundtracks, convoluted rhythms, and environmental ambience

3
;

?}>
N
,...ﬂ
g"l\
iggg
0
28
1]

:
:
5
a2
%E
§

i g
:
8

B

g

:

fﬂﬁg’ :e ?,eq’umf%; “ﬂ';gj‘f'; now have two Industrial
Crosse this year) With new CD  bands. gd"'*:w - Cln?wo;n the
releases also by Acumen and Em ‘mm’s Zero
, and performances by e B8 inncsota. ' Our other
both Haloblack, and bg here and In Minnesota. Our
band The Way Down. Although local, The Way Down, ac}ledl:uuted
i o Ry mmmm:m%
Chemilab, Spahn Ranch, and name
23 have all promised to retum In both In La Crosse and
1995. No announced shows loom Minneapolis. Both bands have
on the horizon...although there Is demos avallable and can be con-
a hls show coming In tacted via The Warehouse where
mﬂ currently the band's Doth have studios.



T ery Corner

paul Tobin  Comics/ Books | Porno Negs

And we're off.

The review that kicks things
off this time is called "Little
Goth Girl". It was sent to me
for review a fair time in the
past and I'm quite tickled to
finally get a chance to talk g
about it. | almost didn't get
to...as | lost the work and had
to frantically search my room
in order to do this promised
review. Giving up, | began to
concoct an excuse involving

engaging) sketchbook filled with clear proof of her spontaneous cre-
jativity. The real reason for the junk writing above was not to
describe the woman...but rather the woman's work in the guise of
“Little Goth Girl".

But....before | go further into that, I'm going to wander off-
topic, as per my usual drunken writing style. Little Goth Girl was
produced by Lisa, and Lisa is part of an artists collective known as
“Puppy Toss". | met many of the Puppy Toss People during my
trip to Kali-fornee-yay and they are all, of course, far better looking
EAR |than an old mug like meself. And they're talented too...putting out a
rather nice selection of comics ‘n related objects of all shapes and
= [styles. Here...I'l let them describe themselves in a’quote from the
: B |back of “The Nightingale and the Rose”.....which is another mini-
Japanese Girl Scouts in com- |(iRErt s = comic which Lisa toddled off to me, they say......"We are a communi-
bat boots, thirty-seven feet of , iy ty of artists specializing in art and comics of all kinds, with a variety
barbed wire, one king-sized| Can'tyou just feel the angst spitting 1of stories varying from the silly and irreverent to the realistic and
*Mr Submission” bondage|YP from the pages of "Little Goth Girl poignant to the violent and surreal." So, there ya go. Puppy Toss
apparatus, a full jar of peanut ‘personnel are also R
butter (crunchy), a lock of hair from Abe Vigoda and a midnight show- responsible for
ing of "Smokey and the Bandit.” It almost kind-of pissed me off when “Horse”....another
| did find the little sucker. Oh well, | suppose | can find another occa- mini-comic whose
sion fo use Le Grande Excuse. Incidentally, | re-found the comic in review is upcoming| H
my file area within a packet confusingly labeled “Stuff to review for once | get back to the| Rili}]
Industrialnation®. You can taste the frustration here, can't you? actual “review” prop-| i

Anyway, Little Goth Girl is a mini-comic by the enigmatic er. | will do that now.
woman known as “Lisa"....a woman who smells of the perfumed scent As | said| (&
of Victorian ghosts...a woman whose very flesh echoes despair at before my lengthy
the loss which the shivering man foretold.....her hair spilling languidly meander, the “angst”
down the sides of her ashen face like a shroud covering the remains writing above was in| [
of a ruby-lipped child whose only sin was a lonely reach through a tribute to.....and in Y
vast and blistering fog at shadows that seemed to beckon withhands conjunction '
bearing tombstone tatioos and dripping with tears and blood which with...Little Goth Girl.
seep and Jump past the small entry wounds caused by tangible This mini-comic (12| ==
gasps from those who have never understood and who could never interior 3 1/2" by 4"|E
understand the darkness caused by a complete void of all rationality pages) is a very satiri-
and possibility of the soul-deep gaze directed at each and every one cal take-off of The o
of us from the specire whose eyes were boiled out by candles and Little Match Girl. EMITTIN&WURN&L CRIES,THW mﬁfw

whose presence now envelopes us all and keeps us cold....cold. So The involved satire

very cold. not being aimed at the| TREIR BoNY HANDS To THEIR (ESTS .
R — original story...but i th
- — . IW o | | , rather at Goths them- The truisms 't:;r;&nm: cover of Little

actually selves. And you
I've only know, Goths need some satire aimed at them. Hell, shot at them y
metl Lisa with guns the size of Candy Samples' tits. You know, | like a lot of
once, this Goth aspects...but hardcore Goths...those who consider it to be an
at a con- actual lifestyle and thusly do their best to ingrain angst, lipstick, black
W\rantion | clothes and omnipresent tears in their eyes...well, they of that ilk
W a s deserve Tom Cruise as Lestat. Bam and pow...you get a pretty boy
appearing with one inch depth in the vampire dream role. Ha Ha Ha. | laugh at
; |at in your sadness. Really, I'm quivering with delight here.

Cally-for- So yes, I'm biased here...| freely admit that. | like Little
n i a . Goth Girl. It very effectively makes fun of those Goths who take it all
She's an too damn seriously and | like that. Every little panel here is a stiff jab
engaging at either Gothic icons, or at things near and dear to those hearts eter-
woman nally shrouded in fine black velvet. When dealing with a work of this
|with  a size it's hard to talk about much without laying out the whole pig on a
v e r y plate, but | will mention white serpents, desolate street corners and
peculiar clove cigarettes...in fact, the story is subtitied “a cLOVE story”. And,
(and also of course, matching up with the art is such sentences as...."a tiny
v e r y explosion made her moan as the streets rained blood." The writing is

|

After all the interior slicing and dicing...a final truism on
the back cover of Little Goth Girl. 42




ifall presented as individual
“sound bites" loosely
strung together with the
effect that it all becomes
very superficial....lacking
ilany real story-telling sub-
stance. And that, of
jcourse, works in tandem
quite well with the story
and the atmosphere that
Lisa is trying to create.

As for the art, it is suf-
icient to move the story
along finely enough,
though | will say that after
seeing the artist's sketch-
book | would like to see
some of the wild tech-
niques that she is begin-
ning to tame become fully
realized on the printed
page. But the bottom lines
in reviewing a satirical
rk are...did it work, and
was it enjoyable and
thought-provoking as

I didn't feel like reviewing this.  |satire? 'And for these

questions Little Goth Girl is all positives.

The second work that Lisa sent me is entitled “The
Nightingale and the Rose". It's a work based upon on an Oscar Wilde
piece and, frankly, I've never been fond of Wilde and haven't done the
reading in that area. Consequently, | don't feel all that qualified to
properly review this piece...so | won't. | will say this though...it seems
a competent rendition of Wildes' work and so if you like ‘ole Uncle
Oscar, then you'll probably like this.

Now on to “Horse"...of which | have the first two issues.
Horse is a slightly larger mini-comic (approx. 5 1/2" by 4 1/4") that
runs forty interior pages. For the most part, each page is constituted
by an individual panel....though there are several multi-panel pages,
especially in the second issue, where they actually reach a common-
ality. The comics even come with a littie color...quite a rarity in the
mini-comic genre. Here the color is regulated to just the covers, and
a single hue....blue on issue one and red for issue two. Furthermore,
these colors are simply markered in, not printed. Still, the effort is
appreciated.

The creator/artist for these two books is Dylan Williams,
whom I've never heard of before, but | would like to see more of in the
future...as he shows bursts of true talent. For that though, these
books fail in several areas....and these areas can all be distilled down

to one word....consistency.
The stories seem as if Dylan
were forming them as he
goes...throwing out cohesiveness in
the hopes of spontaneity...but it just
isn't working. The short stories are
so unregulated that they are almost
performance art on paper. They
have no bite to them, neither the art
nor the writing is enough fully real-
ized for the other to play off of....and
so instead of working together they
simply become individual compo-
nents. The sole stories of any
length (“Fiend" in issue one and
“Levitate Me" in issue two) fail for
the same reason. They simply have
no point where the reader can oper-
ate from. They both try for sort of a
wacky surrealness to them, but
Dylan fails to first establish an area
where the oddness can stem from.
The reader is left trying to decide

4

"Levitate Me." A story which
| found to be quite muddied.”

whether the surreal quality (by no means complete as of itself) is real-
ly surreal or rather just an aspect of the reality which he is trying to
represent. | see it as a fatal flaw in story-telling where the reader is
wondering about actual story mechanics during the reading, instead
of delving into the characters and situations.

“Levitate Me" starts out as a simple discussion of relation-
ships between two people at a cafe, when suddenly two men in suits
who have bandages covering all their flesh show up trying to kill them.
It is apparent that our two characters are not all that surprised at
this...that all of this is part of a massive conspiracy involving some
“machine” and the missing cross-piece it needs in order to be con-
structed. Ahh! A mystery! Espionage and mysterious men in suits!
Guns! Beautiful women on
the run! Razor-sharp ‘
blades and a defiant last||
stand! Well, yippee. Thell
reader is left with no moor- ||
ing lines of any kind. I'm
reminded of a Saturday
Night Live news sketch
where a sports announcer
came on and said some-
thing to the effect of “And
now the scores from the
world of sports....113 to
107, § to"3, a stunner|
here....14 to 7, 42 to 18|
and, in an amazing come-
back 27 to 26." In “Levitate [l
Me" we are delivered some |
intriguing moments and ||
some interesting
clues....but we do not have
enough basis for an actual
mystery.

| suspect that
some of this might have to
do with the fact that Dylan

) | %t

%ch b

A page from "Horse"...issue one

seems to feel ready for full-sized comics where he could have the
room to paint the broader story spectrum. But before he attempts
this, | hope that he works a little more on developing an artistic style
and then actually utilizes it. Too many panels in “Horse" are either so
stylized as to be unrecognizable, or obviously just fast jobs in order to
get to the panel he really wants to do. And that's sad...because on
some panels he definitely shows the ability to not only finely depict
characters and objects....but to be able to story-tell with these depic-
tions. As | said, if he sticks with it...I definitely see some promise for
the future.

Waell, that's it for now. Thanks once again for muddling
through my barkings. If you would like to look into getting some of the
products I've
mentioned
above...or
would like to
contact
Puppy Toss
to get a cata-
logue of
other prod-
ucts...their
address is
Puppy Toss,
PO Box
9849,
Berkeley CA
94709. Give
them a try.

Paul Tobin Is a stalf writer who also does "Affitude Lad” comics for]
Slave Labor Graphics. His name in Swedish means “balding shag]
rug” and “He who scratches” in Swabhili. All artwork used in this arti-
cle is copyrighted to their respective artists.




A Parvent's Guide to

Why Form a Cuit?

By and large, the main
reason your children should wor-
ship the Devil is to help them
develop multiple %e"rscmalhy dis-
orders (MPDs). These are very
special traits that most children
need and most likely will not
receive in school. The more you
tear away at a child's self image,
the stronger it becomes. A child
can only develop healthy MPDs
after experiencing years and
years of cult abuse. member
the first time your parents
abused you during a Satanic rit-

done their “duty”, the plates are
passed around the circle for
inspection and testing. Testing
is accomplished by placing a
tablespoon of the feces on the
back of the tongue. Explain to
your children that they are eat-
ing pieces of Satan’s body and
that this is an honor. Should
they be hesitant to taste the
“food”, threaten them by telling
them they will be forced to go to
church the following Sunday.
This will prompt most children to
immediately obey any com-
mand.

other family
members take
turns inserting
tubes into the
ears, nose,
mouth, vagina, and rectum of
the mother. Once the tubes
have been inserted, each per-
son takes turns pouring liquids
into the tubes to see what effect
they have. Try using bleach,
int remover, insecticide, weed
iller, or battery acid. Be cre-
ative. Mom will be sure to let
you know how she feels by mak-
ing funny faces and by creating

ual? Remember how good it
ac has

The Discussion

Choosing the right time
to speak with your child is very
important. Probably the best
time for a discussion is when
your child urgently needs to use
the restroom. Sit it down and
tell it that it can take care of its
needs after you have a little
chat. Abruptly slap the child in
the face and tell it that it will not
be allowed to leave the house at
night anymore. If the child puts
ur a faht, slap it harder. Do not
allow the child to go to the bath-
room until it agrees to your
demands.

When it returns from
the restroom, tell your child that
it will be required to attend
Satanic cult rituals with the fami-
ly beginning the following day
after supper. Slap the child
again and send it to bed.

Why Practice Rituals?

Torture and pain
release energy into the family
circle and increase the spiritual
power of the individuals. Rituals
must be precisely completed as
prescribed to prevent the wrath
of Satan and his demons. The
main reason for participation in
rituals is to destroy self esteem
and self confidence. Therefore,
if anyone complains that the ritu-
als make them feel bad, tell
them that this is exactly how
they are supposed to feel.

Ritual #0: Testing the
Feces

On the first night, the
family sits in a circle around a
fire in the living room. One by
one, each person stands and
defecates onto a paper plate.
After each family member has

S

. It
at one

1 need to do,

llc nt and
lt_nul;;ri-‘lyon create
bers that are strong|

During the ritual, the
family should openly discuss
their feelings. Ask your children
to express any visual imagery
they might be experiencing.
After all the feces have been
tested, throw them on the fire.
the family should then say good
night and retire for the evening.

Ritual #®: Mommy
Gets Tubed

Begin the second
night's ritual by saying a short
prayer to the Devil. The moth-
er's body is then suspended
naked from the ceiling. The

some intriguing sounds.

After she has been suf-
ficiently tested, the remaining
family members take tums lash-
ing at Mom with a metal rod.
After she has been properly
beaten, put Mom to bed so that
she may recover for the next
night's ritual.

Ritual #®: Sacrificing
the Dog

As you and your chil-
dren should already know, any
dog that is truly loyal is a dog
that must be sacrificed. Begin
by petting your furry trusting
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friend and giving him
some treats. Then
have the youngest
family member nail
the dog's feet to the
floor. Do not bind the
snout of the dog.
The dog must be
allowed to sing about
its pain. Each person
then takes part in
removing the dog's
skin, taking care not
to burst any main
arteries. The dog
must remain alive

been skinned, twenty
thick needles are
inserted through its
muscle tissue. The
dog's urgent, strained
cries are heavenly
music to Satan's deli-
cate ears.

After it has
been tortured for a
minimum of 90 min-
utes, throw the dog
on the fire and do
some serious chanti-
ng. When it stops

.| breathing, the ritual is

over. The family can
now begin discussing
what kind of dog they
want next.

Ritual #©:
Sister Has a
“Baby"

Your daughter has
made a serious error
in judghmant and
tonight she must 3
Shflagallowed her?esllf
to be impregnated by
a black man, and this
mistake must now be
corrected. Have your
son tie his sister
securely to the dining
room table with
heavy rope. Each
family member then
lights a black candle
and drips hot wax
onto the daughter's
breasts and eyelids.
In this particular ritu-
al, the daughter’s
mouth should be
taped so that she
cannot make sound.
This is her punish-
ment for making such
a bad mistake. The



mock abortion then begins.

The mother lifts the
daughter’s skirt and pretends to
remove a large lizard from her
vagina. As soon as the lizard
has been “born”, it is sliced in
half and eaten. Next, the father
pulls slugs from undemeath the
daughter's dress as if she were
*having” them. The son then
pulls live th embryos from the
daughter’'s rectum that were
inserted prior to the ritual. If all
goes according to plan, the
embryos will now float in a circle
over the daughter's head chanti-
ng familiar nursery rhymes.

All the family members
then ridicule the daughter by
tellsn her how ugly her pootie
is. They take turns making lac-
erations in her abdomen. The
daughter is then untied and told
that she is now healthy.

Ritual #@: Like
Father, Like Son

Women can never wor-
ship Satan properly until they
understand what makes men
tick. This ritual begins with the
mother and daughter showing
homosexual porn videos to the
father and brother. As the men
become aroused, they remove
their clothing and stand naked
before the women. The father
and son then perform mutual
masturbation until they reach
orgasm. As their seed falls to
the floor, the women must catch
it in little-glass vials.

The vials are then
heated over an open fire. As
soon as the semen boils, LSD is
added to it. Each family mem-
ber then ingests a small amount
of the mixture. Once everyone
is tn:apmg. the family takes turns
branding each other with a hot
cattle prod. Remember... any
pain that may be expen’enced is
imaginary. The ritual ends with
the family playing Jingle Jangle
on kazoos.

Ritual #@: Beating the
Hell Out of Each Other

The sixth ritual is rela-
tively simple. After donning
black gowns and meditating for
a few moments, the family sim-
ply tries to kill one another. In
this ritual, anything is game.
Individuals may use knives,
sticks, bats, or anything they
deem will be useful to them to
adequately injure other family
members. The only stipulation
during this ritual is that each
individual must yell “Satan is
Lord” prior to delivering any cuts
or blows.

After everyone has
been cut up and beaten, any
and all blood must be drained

into a large aluminum bucket.
Once the bucket is full, each
person urinates into it. Thus
endeth ritual number six.

Ritual #@: Having
Friends Over to Play

At this point, your chil-
dren ma?v oomcrlain that they are
never allowed to have friends
over. This is a good time to tell
them that they can have a
female friend over to join in
tonight’s ritual. Have your chil-
dren tell the friend to arrive after
dark. Prior to the girl's arrival, a
small isolation pit should be dug
in the back yard, out of the sight
of neighbors. When the friend
arrives, her tongue is severed
and she is thrown into the pit.
This ritual is ongoing, as the girl
is slowly and methodically
starved and tortured. Urine and
blood saved from the prior ritual
should be lightly sprinkled onto
the girl each morning. All family
members are invited to creative-
ly abuse the girl at least once
daily. Some families claim that
after they get used to the new
pet, they never even want
another dog.

Determining the
Results

If you've performed
these rituals correctly, your child
will be permanently affected.
The things your child should
have learned are: (1) obedi-
ence, (2) the importance of lis-
tening to others, (3) respect for
parents, (4) how to play a kazoo,
and (5) the difference between
right and wrong.

The next time you think
about going out for dinner or to a
movie, perform a Satanic ritual
instead. You'll not only save
your family money... you'll save
their souls as well.

b W!
tephen Fievet pub-

lishes a zine called
baby swe For
Sample issue send
$3.00 to P.O. Box

1111, Decatur, GA
30031-1111.
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Throughout history the
end of a millennium has always
been seen as a time of transi-
tion. For Bill Leeb, singer and
songwriter of Front Line
Assembly, the band's latest
album, Millennium, is the result
of transitions in his own person-
al growth as an individual, as
well as an artist.

“This is the first time
we've printed lyrics on the cd.
I've never done that before
because |'ve never really felt
quite confident about express-
ing myself, “ Bill says, describ-
ing how his new outlook on life
has affected him as a musician.
“It's just sort of changed the
complexity of everything and the
way | look at things,” he contin-
ues, “l mean, it's not like | found
some new revelation or some-
thing. I've just taken a different
attitude.”

Since 1986 Front Line
Assembly has been a vital pres-
ence in the torture-tech move-
ment, assuming a pivotal role in
its founding. Yet it. wasn't until
the release of Caustic Grip,

widely considered to be the
" band's breakthrough album, that
they began to receive recogni-
tion as leaders of the scene.
The harsh, biting and overtly
digital Caustic Grip took elec-
tronic aggression music by

storm and isolated it into its
purest form. Then in 1992
Tactical Neural Implant was
released; a conceptually radical
and technically innovative piece
of work that cultivated the genre
even further.

After touring and then
working on various side-projects
outside of FLA, Bill and co-col-
laborator Rhys Fulber finally
returned to the studio to pro-
duce their next record. By the
end of nine months, the endeav-
or resulted in twelve new songs,
which they were dissatisfied
with. Back at square one they
started anew, recycling little of
the old material.

“Going through the
process of re-writing a whole
album, | came to grips with
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everything,” Bill points out.
Having taken torture-tech to the
edge of creative limits, he felt
the need to expand out past the
confines of the genre. “We just
weren't going to worry anymore
whether people were going to
call us electro or crossover or
what have you. We just did
what we wanted.”

Millennium is an accu-
mulative fusion of everything Bill
Leeb and Rhys Fulber have
done musically for the past five
years. Throughout the album,
the digital chaos of Caustic Grip
and the synthetic perfection of
Tactical Neural Implant remains
prevalent; yet aspects of the
techno/hip-hop beats of
Intermix, the electro techniques
of Noise Unit, the soundtrack
quality of Delerium and gothic
darkness of Will all at one time
or another weave their way into
the highly diverse sound scape.

The most noticeable
addition to FLA's new sound is
the frequent use of guitar.
Although incorporating sampled
riffs into their music is certainly
nothing new for the band, they
have never applied it in such
abundance until now. “Doing
the Fear Factory remixes last
year had something to do with
it. That was the first time we'd
ever worked with metal guitars

MBLY

straight off a tape,” Bill explains,
relating back to the Fear is the
Mindkiller EP, a series of mixes
he and Rhys did for the death
metal group, Fear Factory.

Unlike recent efforts by
NIN and KMFDM, which resort-
ed to cutting much of the elec-
tronic instrumentation to apply
guitars effectively, FLA's back-
ground in electro is clearly
apparent on Millennium. With
the music remaining highly syn-
thesized, most of the guitar on
the album is looped riffs sam-
pled from bands like Metallica,
Pantera, and Sepultura. Rarely
does the guitar ever dominate
the music, but rather it blends
intricately into the complex
sequences of synths, sound
bites and percussion.



track, entitled "Vlgllante% |s

ter portrayed by Ml

Douglas in the film. “I mean
here's a guy that feels like an
underdog in his own coynlryé
says Bill. “He feels he’s losing
his own identity and the only.

that he has to break the law. I
think that sort of applies, that's’
kind of the theme of
Millennium.”

When asked if he was
concerned about listeners and
critics possibly reacting nega-
tively to FLA's shift in creative
direction, Bill answers, “Nothing
bothers me anymore as far as
what's been said or like how
well the record will do. | just
find now | really do it [write
music] because this is the way
we want to do it... So far every-
one I've talked to has been real
positive. We've sort of broad-
ened our own horizons, whlch is
what we really wanted to do,”

way he can try to regain thatis |
by doing something so radical happiness.” In a way

. what he wants out of life. "Yqy"'
~ directly inspired by the ch c-g;»just have to look at where you

. are, your position and what
want,” he states, raﬂadtn .
on the@jast two years.
you can come to terms !
where you ‘want fo go and ho\g
you want to go about it. | think
that has a lot to do mthqour

Millennium is more thar;% rnply
“the next step in Front Line

Assembly’s evolution/it also
represents a turning *pomt for—'«

Bill. “Everybody has to go/

through a different extreme, * he

says. For Bill Leeb, dealing with .
his extreme gave him new confi-

dence and strength. It stimulat-
ed an inner-growth which with-
out Millennium would have been
inconceivable.

While Bill Leeb has
come through his extreme intact
and it has broadened his per-
spective on life, Rhys Fulber
has been broadening his per-
spective as well. As the other

: band- Rhys adds a ..

Although *trsgggsﬂ;b

his development as ‘an artis g
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IN: For you, was there anz
personal grow involved witl
the making of Millennium?
Rhys: | think there is. | think
it's a little more advanced, it
covers a little more ground. We
didn’t want to make Tactical
Neural or Caustic Grip part two,
that's for sure. We've done that
kind of thing for quite awhile
now and it just doesn't interest
me as much. We wanted to try
different elements, which | think
we did on Millennium. It's more
of the kind of sound | wanted to
hear. It's just personal taste
really.

IN: Explain your choice to
use guitars extensively on
Millennium.

"Rhys: Because | like guitar,
that's why. | don't care if other
people don't like it. If they can't
deal with it, they can listen to
Caustic Grip.

| don't listen to a lot of
electronic music anymore. Not
that | don't like it or anything, it's
just that I've listened to electron-
ic music my whole life. I've
always liked other stuff too... |
like some ambient techno, just
not a lot of it. 1 mostly listen to
metal to tell you the truth. | just
like aggressive music, so any-

thing that's really heavy, and a
lot of electronic music just isn't
heavy anymore. It's like all
gone the techno way or all gone
the metal way, it seems.

| listen to heavy guitar
based music for the most part. |
like death metal with keyboards.
It has a lot in common with
industrial music. It's really simi-
lar in more ways than people
think. | always thought that,
even from 1988 when thrash
metal was big.
IN: How did the Fear Factory
remixes effect you work on
Millennium?
Rhys: Fear Factory had a huge
effect on it. | was into the band
and we got to do the remixes
and | thought it was really cool.
That had a lot to do with
Millennium because we thought
what we had done with it [the
Fear Factory remixes] was cre-
ate this futuristic sounding
metal, like cyber-metal. It didn't
sound anything like Ministry or
KMFDM, which is more rock.
It's just rock ‘n roll with a drum
machine and I'm just not into it.
It's good for what it is, it's just
not what | want to hear, you

know?
| like the idea of death

metal because a lot of it isn't
very rock, it just discords and
stuff like that. And when we did
the Fear Factory stuff we really
got off on it. It really influenced
us, | think.

Right now I'm doing
keyboards on Fear Factory's
new album. You know, those
guys don't even listen to metal,
they listen to techno. When we
did the remixes the guitar play-
er, Dino, he wanted it to sound
like the Prodigy.

IN: What happened to the 12
songs you wrote previous to
Millennium and didn't use?
Rhys: Just axed them all. It's
just one of those things. We did
all these songs and they were
pretty mellow compared to our
new stuff. We just weren't sure
if that is what we wanted to do
or not. So we kind of thought
we should go back to what we
were known for and that's being
heavy. We can't try and be like
Ultravox or something like that.
IN: Will listeners ever get to
hear these tracks? Maybe a
separate release?

Rhys: No, sorry. But some of
the songs from that first batch
were still used. “This Faith,”
was from that original batch. A
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reworked version of “Search
and Destroy" and “Plasma
Springs" was on the record. We
re-worked that one quite a bit.
Also the b-side to "Millennium,"

"Transtime," and "Internal
Combustion,” the b-side to our
next single "Surface Patterns,”
were old tunes from the first

batch.

You see, our first batch
was really goth, like "Search
and Destroy" without the gui-
tars. That's kind of what all our
other stuff sounded like and we
kind of thought it might be a little
too light weight. It's not that we
didn't like it. It's just we didn't
know if it was the right thing for
us to do. We didn't know if that
was the way we wanted Front
Line to be represented.

IN: And what are you dolng
now other than working wit
Fear Factory?

Rhys: | just produced an album
for a Canadian band that you
probably haven't heard of and
probably won't hear of for a
while. They're called Econoline
Crush and they're on EMI. They
sound somewhere in between
Alice in Chains and NIN. So |
produced all that and did all the
keyboards and stuff. | think



that's kind of what I'm going to
be doing more of. | might be
doing a remix of Machine Head,
another Roadrunner metal
band, but | don't know about
that yet.
IN: What about WIII?
Rhys: Well | wrote a bunch of
tunes ages ago, about four
years ago, for a new album and
they just ended up sitting.
They're really cool. We thought
we were going to try and get it
together, but | don't know. I've
just really got a bunch of other
stuff going on these days. But
we might do somathin%atogeth-
er... If we did, it'd probably be
ﬁratty different. It'll frobably
ave guitar all over it. | listen to
a lot of that gothic death metal
and it all sounds like Will with
more guitar in it. So we've
thought about reincarnating it,
but who knows if we'll get it
together or not? | don't see
those guys too much because
I'm in the studio all the time.
IN: You sound busy, but what
about Bill? What has he been
doing?
Rhys: | don't know. Bill's doin
something right now, but | don
know what he's doing. | haven't
seen Bill a lot lately because |
was in the studio for two months
with that other band [Econoline
Crush] and as soon as | finished
| flew out here with Fear
Factory.
[ioumalist's note: Later | found
out that Bill was involved with
preducing an ambient-techno
compilation including personal
works.]
IN: In what direction do you
see FLA moving in now?
Rhys: | don't know, me and Bill
usually have pretty different
ideas of how we want to make it
sound. I'll say one thing and
he'll say another, so if | say how
| want it to sound like, it's proba-
bly just my opinion and not
Front Line's opinion. My opin-
ion, which Bill's would be totally
different if you asked him, |
would like to use real drums on
the next album and guitar and
analog keyboards. That's what
I'd like to do, like not use any
digital keyboards or anything
like that. More human sound-

ing.

lNg: With Millennium, what
has the reaction been from
fans?

Rhys: | don't know. We've
been getting a lot of shit from a
lot of our fans about our new
record. People just have to
chill out. | mean, you can't do
the same thing everyday, you
know?

Our new album sounds
so Front Line that to even think
that it doesn't is stupid. If you
take away the guitar it sounds
like Caustic Grip. We think it's
the best thing we've ever done
by a mile. It's the most diverse.

It's got all kinds of shit on there,
it's got a fucking rap song for
Christ's sake!

You know, we did an
on-line thing with Delerium on
the internet and a lot of people
were freaking out about the gui-
tars on Millennium. If you don't
like it, you don't have to listen to
it. Tactical Neural part 2 is
exactly what we didn't want to
do. It's like, why do it again, it's
there and if that's what you want
to hear, listen to that record! It
gets kind of boring when bands
grind out the same style of
record every year. | like it when
bands try new things. That's
what our new record is, it's dif-
ferent, but it's still Front Line.
it's got our trademarks all over it
and people who can't see that
are really just too close minded.
People who are that close mind-
ed would probably be better off
not at our shows. We're not
about being narrow minded,
we're about being open minded
and breaking down barriers, not
creating barriers!

IN: Has all the feedback been
negative?

Rhys: It's been about half and
half, but we're not too worried
about it. We don't do music to
be rock stars, we do music
because we're into it. And we
want to do what we want to do.
If we wanted to make money
then we'd probably just play it
safe and keep doing the same
old stuff because we know X
amount of people are going to
buy it. But we're not into that so
we'll take a risk and do some-
thing different. I'm just a little
bummed people are being so
negative.

IN: It could have something
to do with the hardcore elec-
tro fans that are worried gui-
tars are killing the scene.
Rhys: Well they can go buy a
Leaether Strip album. | mean, |
like Leesther Strip, Claus is a
cool guy, you know? There are
lots of other bands out there
that are pretty decent that do
that kind of music. But still, it's
like you can't expect people to
do the same thing every album,
I'm just not into it anymore, | lis-
ten to other stuff. You know, |
love keyboards, but | love other
things too.

Currently the next
Front Line Assembly tour is
scheduled for March, but plans
are still tentative. Until then you
can check out their latest musi-
cal offerings on Millennium, or
caich Rhys Fulber’s synth work
on the new Fear Factory album.,
Later this year FLA should
release a video compilation that
features all their videos (includ-
ing the extraordinary
Mindphaser) and live show
footage.
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The new album
featuring covers of:
Edwin Starr’s “War”,

Pink Floyd's “Dogs of War”,
Status Quo’s “In the Army Now",
DAF's “Alle Gegen Alle”,
and the first single and video,
Europe’s “Final Countdown”.

Also look for:
Trans Slovenia Express
featuring classic Kraftwerk tunes
done by Slovenian bands. Includes:
Laibach, Borghesia. Coptic Rain,
and Demolition Group.
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IN: Where am | calling you at?
Mr. Manson: I'm in
Bocharatone, Florida. Just
doing some writing. This is
where | live. We're a Fort
Lauderdale based band.
IN: | need some more back-
round on the band. Start from
'he beginning and tell
me how you deve
oped this fairly con- |
ceptual group.
MM: Marilyn Manson
started | guess it
would be about four
years ago now. | ha
spent a lot of time |
and still do watching
talk shows: Current
Affair, Inside Edition,
that type of tabloid tv.
| found myself having
a sick fascination
with watching other
people’s reactions to
certain topics. |t
seemed like some of
the topics that kept
comin up were
things like what really
happened to Marilyn
Monroe and all these
interviews with
Charles Manson.
They seemed to be
the two most memo-
rable people from the
sixties. Pop culture
seemed to revolve
around these two
people for me, the
way | was seeing it
and | thought putting
those two together
made a really
strange dichotomy. |
thought it would be
interesting to take
thesis and antithesis
and put them together and see
what you came up with. | came
up with this new, neither male
nor female, neither good nor
evil kind of concept and that's
what | wanted to stand for. I'd
never sang before, | had some
lyrics that I'd written before, just
like free form writing. It wasn't
necessarily in song structure.
Then | met a guitar player who
had some really interesting
approaches with music. We
sort of started working together,
writing some songs, and he
decided to follow suit with the
Marilyn Manson theme, taking
on the name Daisy Berkowitz.
From there we continued to
search for other members-who
believed in what we stood for,

who had the same kind of ideas
as us and that's what, over the
past four years, has led us to
what we are.

IN: How long have you played
as Marilyn Manson?

MM: e played out about
three months after [we met]

and we've changed a few
members along the line but
now we have a solid lineup of
people that we believe in and
who believe in what the band is
about.

IN: | only got an advance tape,
I didn't get the cd...

MM: it's got a lot of diversity to
it, exploring different bound-
aries of sounds, not necessarily
all hard.

IN: Like “Reveilation #9," very
experimental.

MM: | like to make a lot of sar-
castic plays off things from
classic rock and the past, the
Beatles being one of our bigger
influences | think. | thought
thﬁ?t was something worth going
off on.

IN: Mr. Reznor has done a lot
of work on this album for you
guys. How does he have his
and in what you're doing right
now? Is he helping you along
creatively?
MM: | guess the easiest way to
describe it would be that we ini-

tially started working with a dif-
ferent producer, then rolled off
and the result was very un-
Marilyn Manson. It was very
slick and it didn't have the raw
edge. It didn't have all the little
sprinkles that we put on all our

songs. He kind of smoothed it
out and made it more commer-
cial for whatever reason, which
was strange because he's
more of an underground pro-
ducer.

IN: A producer with Nothing
Records?

MM: No, he's done the Young
Gods and Machines of Loving
Grace, stuff like that. So when
we were finished with that we
were unhappy with it and Trent
was unhappy with it because
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he had heard our initial demo
and he knew what we were
supposed to sound like and |t
wasn't right. So he and | decid-
ed, look, we know what it's sup-
posed to sound like, so let's fix
it and produce it together. He
basically helped just bring out
what we were all
/i about. | don't know if
| he consciously tried, -
| but he didn't put in
| too much Nine Inch
Nails. In the end, we
~ were kind of pleas-
. antly surprised. He
- was happy because |
think it was that it
came out as its own
thing. | think we
were a great team
and we couldn’t have
had a better thing.
IN: | heard that on
stage, | think this
was supposed to be
Lauderdale, but I'm
not sure, but you
came ouf dressed up
like a witch.
MM: It may have
been mistaken for a
witch, but | took on
the disguise of a
Puritan because |
thought that would
be real ironic consid-
ering the things I'm
saying. | had the pil-
grim hat and the
plain black dress
they take on. That
was a sardonic jab.
IN: Do you utilize a
lot of stagecraft?
MM: It depends on
the circumstances.
Really, it's usually
based around what
we want to do at the time,
what's going to make ‘'us happy,
we don’'t try to go out of our
way to plan some kind of the-
atrical show. We just do what-
ever lends Itself to the music.
It's very casual. We don't want
to be contrived at all, we just
want to come out and do our
thing and not have people
expect a certain thing from us.
IN: Well, that's the thing about
it though. It seems that you've
got kind of a good philosophical
start on everything. Where do
you think what you've-devel-
oped so far philosophically will
take you?
MM: We're just going to try on
a daily basis to push things to
the limit that we can. I'm



always fighting with censorship
and what | can get away with.
It's a daily battle but I'm just try-
ing to push things to the limit
and show people their fears
because people have a weird
relationship with their fear.
They like fear but they're afraid
to see themselves and their
own fears. Some of the pho-
tography we wanted to put in
the record they wouldn't allow.
Not the label, but the owner,
Time-Warner, who owns
Atlantic Records, the distribu-
tor. | had a picture of me that |
just found out today we couldn't
use and it's from when I'm
about six years old. I'm lying
on a couch, naked, kind of pos-
ing humorously. In the picture |
have my hands over my crotch
but there’s nothing revealed.
The point of putting that in
there was knowing that people
would react and they would be
offended and say look at this
child pornography, but it's not
and for you to see it as child
pornography proves that
there's something in your mind
and that it's not me that's being
sick, it's you that's making it
sick. They wouldn't allow that.
| have to fight with those kind of
things. There were some other
pictures that | wanted to put in
that were a little in question.

IN: Do you think that you're

going to run into a creative
block then in dealing with
Allantic?

MM: It's not Atlantic, really, it's
the laws, record store chains
not carrying your stuff because
of things. I'm trying to draw
that fine line between selling
out and not doing what | want
to, just working within the
boundaries that you're given.
There are some things that you
can't get away with and of
course | try to get away with as
much as possible. A weird
analogy that | was talking to
somebody about it with, some-
one said, you know, you remind
me of a sideshow barker that
has all this crazy stuff that you
should come see. Like a freak
show. That's what I'm doing.
I'm saying come see this freak
show and then | lift back the
curtain and it's just a mirror so
everybody can see themselves
and that's something: that
they've never seen before so it
scares them. | tend to be a bit
of a recluse and my only real
chance to communicate with
society is on stage and through
the music so it's pretty intensi-
fied because | don't have any
other opportunity to relate to
anyone because | keep to
myself.

IN: The troll beneath the
bridge.

MM: Sure. So society is going
to make me out to be a villain
and the antichrist, this and that,
the devil and everything that
they're against but | take on"
that role willingly saying sure,
I'm bad and I'm this and that,
but is it such a terrible thing?
Did I turn out so bad? That's
the question.

IN: It's drama.

MM: Yeah, but close minded
people don't...

IN: Well, that's not necessarily
your audience, you're catering
to a pretty experimental audi-
ence.

MM: Sure, but | like to attack
that crowd too. That's part of
what | want to do. Close mind-
ed people will always fail to
realize that the truth is all
according to your perspective.
Where I'm at | don't really con-
sider myself bad and what I'm
doing as bad. | consider the
fact that churches aren't taxed
as maybe more evil than what
I'm doing. It all depends on
where you're standing, y’know,
truth is only relative to who
believes i.

IN: Did you ever get over fo
Trent's house? Sharon Tate's
house?

MM: Yeah, some of the songs
were done there. About six of
the songs were mixed there
and | did a lot of the vocals
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there. Now people ask me that
and | can't remember which
songs because the whole
episode was kind of surreal,
like a dream sequence that I've
forgotten now. It's ironic
because the very first thing we
said when we started the band
was it'd be really interesting to
find out who lives in the Sharon
Tate house now and see if we
could record there. This was
before Trent moved in and |
thought it would be fitting to
express all the anger and the
fear we're trying to show every-
one right in the place where all
of those emotions actually
manifested themselves. Some
people might think, oh, you're
glorifying the crimes, where I'm
more pointing out the fact and
making a mockery of the fact

that society has made Charles

Manson equally famous as
Marilyn Monroe and it's the
same with all the other serial
killers. Society begs for that
sensationalism and media
feeds them that sensationalism
so it's one of those things
where what is it, the supply or
the demand? Marilyn Manson
is constantly like this personal
science project of mine, testing
all the boundaries of the differ-
ent things you can go with from
this crazy equation.
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Interviewed by Cage

IN: This album is your tenth
album, correct?

G: Actually the ninth.

IN: When did you start record-
ing the present album
Pandemonium?

G: A year ago in May. We
went down to New Zealand and
did all the backing tracks in
three weeks. Keyboards,
vocals in England; and some
vocals in the King's Chamber in
Egypt - in the pyramid. And
then we ended up mixing it in
October just about a year ago.
IN: Why did you record it in
New Zealand?

G: Jaz has a studio down

there. And Youth was down
there producing Crowded
* House also.

IN: And you presently live in
Detroit?

G: Yeah, just outside.

IN: Any particular reason why?
G: My wife's from there. | have
my other domestic situation in
Detroit too - my little boy.

IN: The record was produced
by Youth - how did that come
about?

G: Youth, when he left in ‘83,
became a mega-producer. He
was always having one person's
view in a mix, where otherwise

you'd just fuck it all. | discov-
ered that for myself. I've never
myself.

groduced before
here's so much going on -
you've got to have one perspec- w
tive.

IN: It must be sort of strange
having a member of the band
producing the record.

G: Not really. Basically me and
Youth produced the first two
records. We were the ones who
wanted to fiddle with the fucking
nobs and make this sound like
that and this sound like that.

IN: When did the additional
musicians that you use - were
they present when you actually-
G: We used two drummers in
New Zealand and then we got
back into the cold light of
London, under scrutiny there
were six tracks that weren't on
it. Youth got Jeff Dunmore
down and he's been with us
since - for over a year.

IN: What's the idea behind the
more “Eastern” flavor of some of
the tracks? Is it Jaz's idea?

G: You've got to remember the
guitar is an Arabic instrument, if
you trace it back. Some of the
chords and some of the bends
sort of lean that way anyway.
Stuff going back to kings and

queens - just hints of it anyway.
We just thought we'd go for it.
Jaz loves his studies - Egyptian
music - and it just ended up like
that.
IN: s it difficult matching
Eastern keys to Western keys?
G: Do | play Western keys? |
don't think | do. It fits what | do
lovely then.
IN: Has it been difficult replicat-
ing the sound on the tour?
G: No, it's all samplers these
days - just fucking lift it
and do it on the key-
boards. We don't
$et too silly.
poor
band we
signed up /
got an A-
DAT run-

on tape "o
that
they're
doing
Livies.

s,
e
%

Disgraceful!
We do it a bit
more basic,
We've got the
violin sounds, but e
play it. .
IN How do you feel ™=
about playing some of the o!d
classics still?
G: They're still fresh as a fuck-
ing daisy or we wouldn't do
them.
IN: You don’t mind playing
them?
G: They're fucking great! We
only play the ones we like. I'm
not sure about 80's anymore.
IN: So what are your favorite
tracks from the years gone by?
G: The old stuff? | think
“Requiem” at the moment - of
the old stuff that we still do, |
really like that.
IN: That's actually my favorite
a!bum, if you don't mind me
saying
G: Do you think this one's not
as good? You know, cuz you
always get, I was there when
they started...
.'N | think it's hard to compare
the present one to the first one.
It's just a different context |
think. Obviously you always try
to change your sound from
album to album.

G: You have to. | think we're
pretty consistent.
IN: Getting back to the
mechanics of the album, what's
the significance of the laughing
jester?
G: Well, it's always been a
symbol of Killing Joke - zero,
the fool, the hero gets topped
and the laughing fool always
wins out. The idea of the fool,
it's an ancient symbolism for ini-
tiation.
IN: | notice that
you're using
fractal
imagery
on the

cover.
Whose
‘idea was
that?
G: We got
back with Mike
Gold who did all the early
artwork from day one. And he's
been big on computers for the
last four or five years now. We
like it.
IN: Why the title,
Pandemonium?
G: It was my favorite song title.
I talkad everybody into it.
Getting back to the record-
m’g gain, did you utilize a lot
tec noa‘ogy in the recording
sessions?
G: We took Greg Hansa with
us to New Zealand and he just
set up these lines; like atonal,
monotonal, trance loops - tech-
no loops. And just so we all
agree on something, do we like
this groove? - yes, the three of
us like this groove. Once that
was done, | just flew guitar bits
over - do you like this? - yeah,
yeah! It was like the song was
written.
IN: There was sort of an elec-
tronic base?
G: Yeah, we got the techno
loop done first. The drummers
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were young, fresh and they did-
n't know what - so we just got
the greed on the groove and
then we launched it over it.

IN: Did Jaz's lyrics come in
later or did he write some
beforehand?

G: I'm sure he had stuff written
beforehand, and he just drew
from whatever he had and wrote
new stuff when the sounds
came up. It came to him, you
know?

IN: Have you been doing any
writing while you've been on the
road?

G: Well, I'll tell you, there's a
couple in there. There's a new
album lurking. But it's hard
work. We've even got the gui-
tars on the bus, but there's
loads of people in there. You
can't really set it up as a studio
and write songs. It'd be too per-
fect wouldn't it?

What sort of gu!tars are you
usmg these days
G: ['ve still got the 295s, the big
semi-acoustics, and I've still got
me Mum'’s last that | got when |
was fifteen.
IN: Really, you still play it to
this day?
G: Yeah, man.
IN: [ know a lot of musicians
over the years have sighted the
Killing Joke guitar sounds,
specifically your sound. Do you
have any comment about that?
G: Ten inch speakers, mate.
Ten inch speakers. Perfectly lit-
tle celestial 35 watts.
IN: Cuz | know there's always
conjecture as to what sort of
effects you use.
G: |'ve got a couple of these
I'm gonna have to try. I'm being
pressured to find replacements
for them because they made
these little ADT units in the late
70s for bass players, which is
just a single flatback - one
repeat till you can't even distin-
guish it. Pitch bend, pitch mod-
ulation, I've got two of those.
So basically I've got one guitar -
| come out with three - and two
copies of it, as I'm playing really
close. And | just stay and
expand that. That's it. :
IN: And then you feed those
into separate bins, or do you put
it all together?
G: We just cross the whole mix.
What I'm playing is the latter,
but very close behind these'two
guitarists - doubling me.
IN: When can we expect a new
album then?
G: With the line-up we've got, |



think we can bang an album
out... I'm thinking around
February. Maybe we could dive
out somewhere for a month to
do an album. We shall see.

IN: In Jamaica?

G: That'd be nice, wouldn't it?
IN: How long does this present
tour go on for?

G: Right up to Christmas.
We're supposed to go back to
Europe after Christmas for a
week. We might just stay here

cuz we've got some shit that
needs to be sorted out. Then
we're back on the road in
Europe January 17. It'll be for
about a month.

IN: |Is it difficult gerﬁng all the
guys together? You being in
Detroit...

G: Not really. Phones, faxes,
airplanes - we're together.

IN: Do you have any production
stuff that you're doing yourself?
G: Oh, well... | just did these

Pygmy Love Circus boys and |
had a right fucking laugh. I'll tell
you, it's just seeing the faces of
the band - fucking hell, I'd never
heard it like that before. Just
like they were made up. It's
really nice, I've never done it
before.

IN: When's that record due
out?

G: Apparently, they're
unsignable. They're legen a?,
they're unhandlable. They do

alright. I'm sure they're shop-
ing it. | don't really know.
ven Youth recons it's a hit.

IN: The last question is - it's a

lyric question if you don't mind -

what s the chorus to

“Millennium®?

G: | don't know!

IN: It's not in the bloody lyric

sheet!

G: | don't know. ['ve fucking

got chords to play, mate. I've
got chords to play.
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Acid Bath - When The Kite
String Pops (Rotten)
These guys are label mates with
STG, but that doesn't mean a
whole hell of a lot because they
sound nothing alike. In fact, aside
from some distorted vocals, there's
nothing at all industrial about this.
Instead, it is above average quality
metal with a constantly varying
sound. Considering the popularity
of crossover indusfrial bands like
Ministry and Skrew, | could see
this aling to many readers of
IN, although this isn't head bang-
irlng thragllh—q:ctis as nv'{'lit‘ctt} as it ls:
slow, evil grinding. at you ge
here is a mix of very heavy guitars
p_layin%‘some very cool, original
riffs with vocals ranging from dis-
torted Pantera sound-alikes to
more melodic vocals, ﬁlus some
eerie cover art by John Wayne
Gacy. This has lots of varied tem-
s and generally stays interesting
hroughout all 14 songs. If you
don't like metal, this ain't gonna
win you over, but if you want to
buy a ds:!:“entt matfﬂlyrscord _\liivi(h
some excellent quality songwriting,
F_ou could certainly do a lot worse.
avorite tracks "The Blue," "Finger
Paintings of the Insane,” & "Dr
Seuss Is Dead." (PO Box 2157,
Moniclair CA 91763) [Shear]
Acumen - Transmissions From
Eville... (Fifth Colvmn
A nice addition to the Skinn
Puppy-style industrial coming ouK
More gower than Puppy and com-
pany have been able to muster in
quite a long time. Sounds similar
to Kevorkian Death Cycle without
the total noise outbursts. Really
something to listen to in a sea of
copycals.6£906 N Broadway,
Ci IL 60613) [Vince Comelius]
Alien Faktor (Decibel)
More than cheese comes from
Wisconsin, as the four-song EP we
received as promotion for the
forthcoming CD from Alien Faktor
revealed. This Wisconsin group
proves themselves to be skilled
electronic musicians who sculpt
sonic landscapes with keyboards
and ice picks. The four songs are
instrumentals with minimal sam-
pling, tho! several key phrases
repeat in two of the songs. It is
obvious from the diversity of the
sounds and the clean execution
that Alien Faktor has some quality
electronic instruments.

The music seems both
organic and computerized in its
alien nature, with slow pounding
beats being covered by oscillating
sounds that would be at home in
the operating room inside a space
craft where abducted humans are
vivisected in the names of science
and pleasure. “Don’t panic, don’t
panic..." Distorted vocals, not too
dissimilar from Ogre at his most
distorted, are buried amidst the
pounding sounds in “Project Pain.”

While the first two songs would be
more at home as part of a sci-
filhorror soundtrack, song number
three, “Transexpress,” kicks right
in with a more amiable beat. The
cold, computer tone of the beat is
softened T¥| some ethereal synth
playing. This song would work
extremely well on the dance floor,
but the absence of vocals leaves it
hard to attach yourself to.

“Guilt” takes the EP in a
more aggressive direction with a
faster beat and guitar-like sounds.
The babble of sampling runs
th h the guitar as the listener is
repeatedly told, “You're a sinner.”
But hey, we can live with that. The
constant ce of some kind of
vocal es this a better song to
pl'?g in the car and become friendly
with.

2 In all, these four songs
%rva us a taste of what the 14 song
D Abduction must be like:
Professional , electronic
music whose cold, aggressive
nature is as uncuddlely as the
band's name. Some great back-
ground music here, but also a cou-
ple songs that would be g)od trav-
eling companions. The big ;ues-
tion is, which way does the album
0? (Decibel, 17125C W.
luemond Rd., #122, Brookiield,
Wl 53008-0949) [The Dark Man]
AMK/ETC
This cassette can be best
described as experimental. The
music also ranges into the noise
category with the instruments
being so predictable. Actually
the most interesiin? thing about
this is the fact that most of the
rough cut sound bites are very
abstract, but still very interesting to
the listener. At the beginning of
the tracks on the first side there is
a weird voice-over that seems
more to break up the rhythm of the
tape rather than accomplish any-
thing else. The second side is one
long industrial performance piece.
The performance featured will dif-
fer from tape to tape with four dif-
ferent performances possible.
Overall the music is quite interest-
out. (94
hone Rd #116, Ventura CA
) [Cipher]

ing and worth checking
Tel
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Destroy Existence
And Christ Wept - Destroy

Existence
Proof that not every band from
Seattle smells like teen stupid, this
duo are members and co-founders
of the NEC you've been hearing so
much about lately. Fortunately,
not only is the band not your typi-
cal grunge rockers, they aren't
even your typical industrial gear-
heads. Musically, they lay orches-
tral and choral samples with synth
strings over relentlessly harsh,
dense drum programming an
noisy guitar/samples. The contrast
of the beautiful orchestral instru-
ments with the gritty samples and
rhythms makes for an interesting
S%Ie sounding vague(liy like a sig-
nificantly meaner and dirtier ver-
sion of Pig's last release or Will
with more noise and a hyperactive
drummer. Over this unique musi-
cal bed, the death metal vocalist
growls the lyrics ﬂ'lroulghh a barrage
of distortion effects that renders
most of them incomprehensible.
The lyric sheet reveals the first
four songs to be firmly entrenched
in the Skinny Puppy camp of anti-
vivisection/-mealt/-television senti-
ments expressed in fragmented
form and the remaining tracks
inhabiting more typical *| hurt and
the world sucks"® industrial senti-
ments. Some of the lyrics seemed
kind of juvenile to me, but at least
these guys are trying to say some-
thing. If you tend to go for a hard
and heavy sound with equal parts
electronics and guitar noise, And
Christ Wept offers a ve%nmgum
option. 11405 E John #3, Sea

‘A 98112) [Shear
Annabelle's Garden - "Wo Sind
Nur Eure Gotter Hin?"
This mesh of industrial/pop/wave -
which ends up in that "valley of the
music without a label” that such
acts as Miranda Sex Garden and
The Legendary Pink Dots fall into
- was formed by the remnants of
two bands, La Lisa and Beyond
Despair, in 1990. This is actually a
compilation of sorts, with material
written between 1887-1993,
"Winter Moon Descends” evokes
the spirit of night and her mistress,

52 with mourning instruments and a

woman's voice lingering overhead.
"My Unknown Child" is a chilling
song centering on the souls who
fail to be allowed into our physical
world, are those who we never
gﬂve birth to; The bells jingling and
the acoustic guitar give a barren
feel and send out a shiver.
“Thought On Departure" was writ-
ten by Beyond Despair - full of %ui-
tars, and "Meranda" and "Wa-Ba"
were composed by La Lisa - differ-
ent line-up performs the past.
Some of the tracks have lyrics in
German - which make me long to
pick up my German lessons once
again - "In Ein Morgen" and "Mit
Blumen Auf Den Lippen." The
innocence of "Spring Day" is eerie

amid all these dark pop songs.
And by "pop,” | don't mean Dion
Warwick or Amy Grant, | mean
pop as simple, not as American
gop, but as opposed to "rock."

he band itself claims it is "unable
to perform... folk, blues, rock and

rave." A vetxnmellow musical
experience. nabelle's Garden,
Drossart & Richards, Weg zur

Muhle 42, 2110 Holm-Seppensen,
Germany - or - Kenaz, BCM

d Kenaz, WC 1N 3XX London,

England) [Char]
The ntigroup/TAGC -
Audiophile (Solieimoon)
Audiophile consists of remastered
versions of singles and EP's from
1985 to 1990. This effort by TAGC
shows the band's unique history of
sound and peculiar music. The
music on the disc changes in style
from song to song, showing a
gradual evolution of sound that
takes you from early roots to the
more recent music. of the
Anti p. The music changes so
rapidly in between tracks that to
and pin dow? the music to_lbclme t:sk-
egory is quite an impossible X
e earlier tracks seem more dri-
ven by a beat. Tracks like "Ha"
and "Zulu" fall into this category
with a very rhythmic sound to
them. "Sunset Eyes Through
Water” is a more abstract experi-
mental song that shows a com-
|I)_Ietally different side of the Eroup
he later music goes back to a
more structured sound with a defi-
nite clear beat. "Big Sex" parts
one and two show the band's
m';FmVemant in song organization
with better ordering and more
complexity to their sounds. (PO
Box 83296, Portland OR 97283-
0296) [C_Ii_pher] :
hex Twin - Selected Ambient
orks Volume Il (Sire/Warner)
This creation by Richard D James
is a monstrous journey into the
realm of elevator music. The
scope of Selected Ambient Works
Volume Il is actually awe inspiring.
It is a two-disc set featuring
excursions covering around 150
minutes of textures. Consisting of
just ambient work, there is of
course nothing here that could
possibly offend even your grand-
ma. Heck, she might even like this
stuffl However, just because | use
the term elevator music, please do
not get the impression that this
offering is not good. On the con-
trary, this is one of the best jour-
neys into this territory that is out
right now. None of the "songs”
have a title that | know of , so there
are no literary references that can
color your thinking when listeni
to either disc. It is the of sf
that you can put on a backdrop
when doing other things that
require full attention. It is the type
of stuff you put on to relax to, or
even to help you sleep. It is the



type of stuff you might play at your
next dinner party. Elevator music.
But when you really concentrate
and listen to what has been
recorded, what you hear are 23
textured directions. Some of the
sound sculptures are sparse and
others are much more layered,
with rhythmic patterns flowing in
and around the melodies. Disc
two is much more rhythm oriented
than the first, though you will never
h::; it on the dlanoe floor. Vr\g'l;l
ends up when -
ly listen hbﬂhelm is Ihat% sim-
plicity of each arrangement allows
you eﬂrPoy James' structure
sounds, onﬁnwithlh of
each sound itself. For those who
do not have a taste for ambient
work of any kind, this would be a
waste of both your time and
money. However, if on occasion
K;:u like a beautiful and easy listen

complement all of the deviant
electro-noise being produced by
other acts Selected Ambient

of

Arthur's Round Table is a folk
group from Switzerland that cre-
‘ates music based on the m

gy of King Arthur with a s ange
ambient undertone. Their music
rivals that of other groups that
have used lo chants and
sounds in their musical pieces.
The large exception that places
this particular band in a different
class is the stylistic manner in
which all the tracks tell a different
piece to what seems an ongoing
story. With drastic changes in
between songs, the music
changes atrnosTﬁ ere and context
quite rapidly. The individual songs
vary in length from short abstract
tracks to longer more complete
songs featuring rhythmic folk

music.
Roughly half way
through the album the music takes
a very distinct chan?e. The first
half seems more light hearted and
playful com%re to the darker
second half. The music of the sec-
ond half depicts a more violent
side of the band with loud booming
voices and experimental tracks
that tap the curiosity. The album
udes on a surrealistic note of
aquatic sounds that leaves the lis-
tener very relaxed.
The music of this album

has a very sitrong parallel to the
actual mythology of King Arthur.
The songs could almost be consid-

ered a soundtrack to the actual
story for those of you who are

familiar with the | E ’('PO Box
33 2432 alzenhausen,
Switzerland) [C

Asmus Ti ns - Das Fest Ist

Zu Ende (Barooni Records)
wagus |rgg package W by e "Wkﬁ
s , imposing in al

its blackness mcludﬁrog a black
opaque jewel box). Because all
the liner notes are in Dutch, | am
il-informed about the nature of this
project. It seems some, if not all
was recorded re between
1962-1972. Perhaps one project
during that time merged into this
current project. The notes also
contain a photo gallery of quite a
number of people who can easil
fall into that beatnik, art student,
intellectual type of yesteryear. So

feelings are that it's some sort
of hybrid project of the two eras,
Anyway its a 43 minute layer cake
of atmospheric vibes, voices (for-
wards and backwards), percussion
and other odd sounds. Asmus
Tietchens is the mastermind
behind this moody soundscape.
Forty-three minutes can sound like
a long time but it gets kind of hyp-
notic and draws you in. | found
myself trying to decipher the
sounds that kept building on one
another. | personally found it
enjoyable. So bum some candles,
turn up the volume. (PO Box
12012.3501, AA Utrecht, The
Netherlands) Holub’
Asmus Tietchens/PBK - Five
anifestoes (Realization)
This album features two highly cre-
ative groups working together on
one project. The result is a well
thought out piece of music that is
both | in its entirety and as
five seg.aerate works. The music
drives the listener into a hypnotic
state of appreciation and leaves
you wanting more as the music
ends. Five Manifestoes is one of
the best noise/trance pieces to
come out this year and is absolute-
ly worth fin ing. Realization
ecordings, 9452 Telephone Rd
#116, Ventura CA 93004) [Cipher]

46 - Battered Drained
rgotten ” :
Although we're all interested in
what these bands sound like, |
have to mention that this is an
extremely Frofassional-l.ooking
independent release. Their cover
m :) qteﬁaggd Stepkrgp Gilmore
i packaging can go
al way for bands just breaking
into the biz. So what does it sound
like? Mean. Very mean. Auschwitz
46 adds yet another vicious entry
into the guitar-driven hybrid style
of industrial metal that is suddenly
becoming THE style. Singer
Corey Wilson growls, pukes, and
snarls distinctly Jourgensenesque
(remember kids, you saw the term
coined here...) vocals through the
ubiquitous wall of distortion as
samplers shoot rhythms over
occasional synth riffs and a con-
stant barrage of noise. (PO Box
92109, Dile #228, Austin TX
78709-2109 SheaerL
Autopsia - ife (Staalplaat)
The gore conjured by name of
this band is the farthest image pre-
sented by their music. The jacket
contains medieval and mythical
images of a unicorn and a man
attacking a dragon with a sword.
There is a scene with a caption in
German about Herod's slaughter
of the infants at the time of Christ's
birth. And also a poem entitled
"The Knife," praising the instru-
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ment as "immortal" and "inge-
nious." Autopsia has a "knack"
(for lack of a better word) for
expressing political feelings, pon-
derings ?‘n life fanﬁ dn?jathli and
ex uman fault and ugliness
with such ’

guile. Through beautiful
instruments they mock society and
its horrors.

The four instrumental
songs presented are medieval:
"Does the Knife Cry When It
Enters the Skin." Droning nois
electronic: "His Secret Sin.
Elegantly simple; piano musin
about what happens "Behin
Closed Doors," accompanied by
telling strings and a charming
track that adds drama to the over-
all feel of this album: "Rosarium
Moris." Something mellow and,
I've heard it described often as
"church-like," to accompany the
falling rain. (PO Box 83296,
Portland OR 97283) [Char]
Bamboo Crisis - Shapeshifter
gl'ono Zone)

he significantly more talented
label mates of Bozo Pomo Circus,
with which they share a member,
Ken Gerhard. Bamboo Crisis spe-
cialize in vicious electronics for the
dancefloor, Surprising for a duo
that lives in the stifling musical
environment of Texas, they have a
very European electronic-body
sound to them and wouldn't be that
out of place on a label like Zoth
Ommog or Machinery. The tape
starts out with "Ecocyst," an envi-
ronmental call to arms set to a
steady beat and funky percolating
sequencers. Next up is the title
track, a giaca driven by an unbe-
lievably harsh analog bass. Side
two's "Look" is the closest thing
stylistically to Bozo Porno Circus
‘(1 e same delayed bass sound |
eard on a lof of Bozo Porno
Circus' stuff), but is more interest-
ing and actually exhibits a slight
techno influence. Finally, we are
graced with "Teknoviolents,” a
complex song with an evolving
melody that is a dead ringer for
early Front 242 or Signal Aout 42
ﬁol:glela with phony accentsl).
y advice to Ken Gerhard is to for-

t about Bozo Porno Circus, and
evote his time to this infinitely
more worthy group.
Houston TX 7-

a7 iSvea
Batterie Acid - Atazir

"Guilty An&ry Afraid,” "Burnin
Shrine," "Repay.” The titles o
Batterie (sic) Acid's songs also
serve as indications of what
their music is like. Influenced by
the likes of Neubauten, Batterie
Acid builds its own collapsing per-
cussion attacks that thunder out of
{our speakers like the toms of a
housand angry natives. Their
style is really a hybrid of tribal
drumming styles and traditional
industrial metal treatments. There
are two things | found particularl

effective about this tape. First off,
they hafve very wisely ingt;.ld?d
songs of varying tempos and feels.
In music m%nl?t a lot of ic
content, this makes a tremendous
difference in making each track
unique and memorable. Secondly,
they have a bass player who often
plays his four-stringer as a percus-
sion instrument instead of its more
traditional role. This helps give the
band an unique fixture to set them

apart from the hundreds of other
ssion armies out there. For
hose !ookmgmfor an aggressive
alternative to bleeping synths and
drum machines, Batterie Acid ma

be your poison. (353 E W, /
Hazel Park Michigan 48040)
Shear]ﬂ
atz Without Flesh - Initial
Stages 1987-1989 (VUZ
Records)
The Batz have seen some good
grass. and | personally like them.
his cd combines their mini-LP,

which | suppose is their first
recorded effort, and the album A
Million Bricks. The first five songs
sound like early demos, and are
very primitive in construction, but
still make for a good listen. The
first song, "Futureshock," belies a
very obvious Nitzer Ebb influence.
The next track, "Retention,” seems
to be a combination of early
Skinny Puppy with vocal tech-
niques inspired by Blixa and
Genesis P-Orridge. The material
from A Million Bricks has a differ-
ent sound texture to it, and
seemed to indicate the Batz
became more comfortable in their
idiom. The influences aren't quite
as obvious here, which is always a
%oud thing. (VUZ Records,
ostfach 170 116, 47181
Duisburg) [Leech]

bEnESTroPHe

WENSORY AEPri

Benestrophe - Sensory
Deprevation (RAS DVA
Benestrophe is the earlier form of
the band that would later be known
as Mentallo & the Fixer. Sensory
Deprevation is 75 minutes of pre-
Zoth Ommog music. The album
contains 12 tracks of good solid
industrial music circa 1989. The
songs vary in actual content, with
some tracks showing a more
worked over sound than others.
The song "Flesh Dacag" shows
how even early off this band has
mastered some of the finer points
of industrial. Driving beats domi-
nate the music with bizarre sam-
ples that add to the overall pres-
ence of this work. Some of the
material, such as "Church Yard,"
seem rather dated, but overall the
music transcends nicely into
todays industrial field. This cd is a
must have for any Mentallo & the
Fixer fan and is also recommend-
able to anyone interested in just
plain good industrial music. S
DVA Records, PO Box 92575,
Milwaukee WI 53202.) [Cipher]
Big Catholic Guilt - 3 Songs

Big Catholic Guilt, in-between
labels at this writing, threw at us a
limited edition 3 song cassette,
sold exclusively at their shows. All
three deliver heav apocal&p;lc
vocals, images and grind. Quite
guitar heavy stuff with an equally



E! =5, 21st Circuitry Tour
Info Line:
For dates call

415.267.1856

2151 CIRCUITRY

T |
PHANTOMS CD |
Cascades of brilliance cut deep to |
the bone with pelvic dance beats. | ¢
“"Varying intensity wod ranging
from neo-gothic crossed with heavy
duty terror tech." B-SIDE

T he
Peace and Love

GRACIOUS SHADES
INOCULATION OF THE MEDIA

“Material ranging from space excursions to haunted electro
dance...despite having a wide range of music, the Shades
manage to maintain their artistic identity throughout.”
Alternative Press

_Reun

ComMPILATION CD

Sorry, but we at 21st Circuitry just refuse to “chill out,” & we
found some artists that have the same problem. Shiverhead takes
the Highway to Hell, NAP side-project “The Binary Corps of IX™
burns the bridge +more.

Upcoming for Feb ‘95 ::
Gracious Shades ‘“Aberkash”

-The Second Release of Gracious Shades: upbeat, with pieces of guitar samples inside power
chord electronics as evil as the society we live in.

for Mar. ‘95 ::

Coldwave Breaks compilation

-The documenting of this powerful movement of guitars colliding with
electronics on the dance floor as it happens: featuring Chemlab, 16 volt,
HATE DEPT., Pinchpoint (2 Contagion members), Piece Machine and much more.

| HATE DEPT.

| MEAT YOUR MAKER CD
50% guitar, 50% electronics meet
head-on over the middle of a freeway.
Coldwave punk from an act kngwn for

| their confrontational live shows.
"There's no shortage of hardgore

e-mail or download music from 21st.Circuitry SEND DEMOS

2 1sT. CiIRCUITRY@ ey Rdl N.COM

AT TOWER RECORDS AND OTHER
Y ING INDEPENDENT LABELS.

material that's as raw and acgessible AvaiLAB

2151 CiIReUITRY Ricords PO Box 170100 Dipt IN Sax Francisca, CA

\

synth bands, but few pump ont %

as this snarly threesome" |
KEYBOARD Dec. '94.

heavy mood, who needs daisies
and sunshine anyway? | under-
stand a full-length is in the works -
| await with bated breath. (Peg
James, 304 Newbury St Suite 464,

1 Boston MA 02115-2, [Lena Holub]
Big City Orchestra - Beatlerape
%_Raallzat_lon '

he music of this very hard to find

band can best be described as
pure insanity. This particular piece
sounds uniquely like sampled
Beatles' albums, industrial noise,
and an answering machine all put
together in a blender on the puree
se ’n?. The most interesting fea-
ture of this album is the 22 random
tracks of musical chaos which are
resented at the end to this disc.
o truly appreciate the full range of
this work take an hour from your
daily life, lock yourself in a room,
use your random shuffie feature on
rour disc player and slowly begin
o understand the demented world
of Big City Orchestra. This is a
limited edition (1000 copiess).
Realization Records, 9452
elephone Rd #116, Ventura CA
93 )£Cipher]
Bigod 20 - Supercute }Sire]
When | heard the title for the new
Bigod 20 album, it frightened me.
Supercute?!? Had our German
heroes become alternomasturba-
tory sensitive nice guys like the
Gin freaking Blossoms?
Thankfully not. | will say this, how-
ever. Don't expect Steelworks!
when you buy this. The first time |
heard this, | hated it. Slowly a few
songs grew on me, but | still think
this is an inferior album to
Steelworks! This time out, the

German trio opt for a more aggres-
sive sound, going so far as to add
real and sampled guitar to many of
the tracks. Zip Campisi also has
developed quite a convincing
growl/snarl which he exhibits now
and then. Overall, however, the
songwriting on this album doesn't
even come close to that of their
debut. "One" (replete with obvious
Neubauten samples in the intro),
"Plug It In, Otis" aa reference fo a
line from the cult classic Henry:
Portrait of a Serial Killer), and
"Swallow Me" were the only tracks
| had any desire to hear more than
once. "lt's Easy" is marred by a
surprisinglmmainsh-eam jazz organ
riff throt:’g out. "Are You Homny
Yet" aside from being a tremen-
dously stupid titie for a song, is lit-
tie more than a rhythm track made
of cartoon samples over which Zip
recites airheaded performance art
style lyrics that even Laurie
Anderson couldn't read without
cracking ui:. We should give these
guys credit for not opting to simply
repeat themselves. A band, espe-
cially a successful one, that takes
chances is always to be admired,
regardless of the ouicome. | actu-
ally think the new sound is a good
direction for them if they can man-
age to match it up with the incredi-
bly strong songwriting of their earli-
er singles and cd. Until then,
check out the cd maxi of "One"...|
hear the Blue ter Cult cover is
a killer... [Shear]

Black Orchid - It's a Dark Thing
The amazin?athing about Black
Orchid is the fact that, according fo
the letter that came with their tape,

FPOLIS, PULSE 0. ANBTCH,

EURGPE: VinYL

941 b7 USA Puoni/Fax <

they are fotally improvisational.
That is something which definitely
appeals to me, because | love
sound experimentation. This
recording is a miasma of electro
beats that seem to go nowhere
and then spin back on your ears
and go somewhere where you'll
never find them, and beautifully
haunting keyboards intertwined b
the occasional ghostly voice.
could see permanent psychosis
being a direct result of Black
Orchid music. The comparisons to
Skinny Puppy, TG, Pink Dots, and
others are only due to the experi-
mental nature of the music, not the
music itself. Black Orchid have a
sound all their own. They are also
a flagship band of the newly-estab-
lished Ennui Entertainment, who
are looking to network with other
bands, labels, zines, and other-
wise interested parties in order to
form some sort of coalition. It's
od to see that a lot of people in
the scene are trying to strengthen
their influence by joining forces.
(Ennui Entertainment, c/o Crai
Schumacher, 1817 E Lafayette P,
Milwaukee WI 53020-1160, 414-
'5-0228) [Leech
Blow - Fleshmachine (Com-For)
This cd is 100% pure hardcore
industrial music. This is the best
example of guitar industrial in a
very long time, this music is guar-
anteed fo make your adrenaline
levels peak. Blow use hardline
samples with throbbing music to
give you a total package of fast
paced  industrial music,
Fleshmachine puts other industrial
albums to shame with its unforgiv-
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ing nonstop sound. Simply put,
Eou really don't have a char{ca to

reathe until the end.
Blow also use unique style in their
ending; utilizing a tape loop the
last track repeats itself for the last

arts of the disc. As close to a
ock groove as you can find on a

cd. (Com-For, 7 Durham PI,
Brooklyn NY 11211) [Cipher]

Bod pture 3 (Zoth Ommog)
Don't be dissuaded by the first two

tracks, which recall electropop
groups Camouflage and Real Life.

tay with this sampler and you will
be introduced to some very worth-
while sounds. Enter the world of
Steril, whose "Caelestis Index" is
included here: a world of unnerv-
ir}? samples, vocal intensity, and
effortless shifts between the gen-
res of hardcore and industrial. Or
make a stop on the fast-paced,
socially conscious, listener-friendly
world of Evil's Toy, who speak out
against animal testing in "Make
Up." While you're traveling
around, be sure to pay a visit to
the planet of amGod, whose "Fire"
begins with the requisite Hellraiser
sample, but builds suspense with
synth stabs reminiscent of "Tanker
Chase" from the T2 soundtrack.
(I've seen people go berserk to this
song in New York nightclubs.)
And by all means, pay your
respects to the alien world of
Haujobb, where you can travel in
ominous, exciting patterns, led by
a confident, authoritative voice
through crunching beats and Alien
3 samples on "Slugbait.”
Honorable mentions go to vio-
lent techno attack of Genital A-
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©Michael Albert Debias

Courlesy of Laughable, P.O. Bax 57875, Chicago, 160657-3117

This is a must have compila-
tion, as it contains the best
samples of music within a
similar "soundscape” to be
found. [Char]

Bozo Porno Circus -
Restrained (Tone Zone)
This Houston conglomerate
produces big beat industrial
with simple, repetitive synth
basslines tooped with occa-
sionally odd synth and gui-
tar, and the standard issue
distorto vocals. Their press
photo reveals them to prefer
clown masks and ridiculous
goth make-up in their daily
attire which reveals a lof.
Image takes precedence
over the music. This isn't
awful, but it certainly isn't
anything worth rushing out
and buying. The fourth song
on their tape... I'm guessin
it's called "UFOs Are Rea

Tech, the Nitzer Ebb-like chants of
Cubanate, the beautiful keyboard
settings of Placebo Effect, and the
low key, pulsing sound of rC.
About half of this compilation is
filler, but the other half can point
the way to some very worthwhile
“full-length purchases. (Music
Research GmbH, Norsk-Data-Str
3, 61352 Bad Homburg, Germany)
ﬁchard Allen
rderline (Simbiose)

This compilation represents artists
from the US, Portu;gl. Germany,
lt:‘liy.FSweden Switzerland, UK,
al

rance. Well, that just about

covers it, eh? Starting off ethereal,
moving into melodically experi-
mental, then displaying darkwave,
and closing out with a glimmer of
ndustrial; this is quite a "collection
of soundscapes.”

Black Tape For a Blue
Girl open the disc with one from
This Lush Garden Within, sound-
ing as brooding as ever. Then
Black Rose, from Italy, give us
"The Little Snowflake Lullaby"
which is enchantingly beautiful,
like a musicbox and the tenderest
good-night kiss. Cello follows with

an acoustic string ditty, and then

we find Chandeen calling up moth-
er nature on the "Scottish Hills."
Omala's soundtrack instrumenta-
tion carries me off to a faraway
place, and | am jolted back by the
pounding of Ode Filipica, who
sound similar to Aurora, except
less stoic . Temps Perdu? sound
lost between the ancient and the
electronic future, while the Youn
Gods' "September Song" recalls
Frank Sinatra meeting experimen-
tal. Love Is Colder Than Death
provide car racing sounds intro-
ducing female vocals and eerie
electronic sounds busily keeping
the beat company. Type Non
invite the trains and boats to join in
its ominous sounds of tracks pass-
ing and horns sounding. Attrition
contribute a short instrumental ver-
sion of "The Cage," leaving me
waiting for the rest of the song to
break thrtough when \ra"gn Maqng
creeps into my ears and goes in

a dark tirade. Free And... and
Croniamantal, both from Pom?al
are the most impressive unfamiliar
bands, and both tracks are almost
danceable. Das Ich from Germany
close out the cd with a clamorous
piano piece, "Jericho," which pre-
sents both beauty and violence.

(no song titles on the j-card, thank
you) shows some promise, but the
vocal mix is terrible and the stupid
refrain of "Biker Sluts From Pluto"
ruins whatever promise it had
shown. For those of you who
need musical comparisons, some
of the material sounds vaguely like
the lesser works of Alien Sex
Fiend, but more stripped down. |
know there is a definite market for
this kind of glam;x;se stuff, but I'm
not part of it. (1315 West Clay #4,
Houston TX 770189) [Shear]

Glenn Branca - Symphony No 1

The ROIR Sessions)
Danceteria/ROIR)
very annoying listen into

Branca's music style. | know
everyone loves fo fall over them-
selves praising Branca for being
the new John Cage, but | have no
liking for this and it is just my hum-
ble o&n‘nion. So pretty much of this
could have been "performed” by
rqu and your kid sister. | don't
hink just random plinking and
strumming plus a few other instru-
ments make a good selection of
music. If you like this stuff, go
ahead and get it, but others
eware. No real structure!
(Danceteria/ROIR Eumfs, 222 rue
Solferino, 59000 Lille France)
gﬂnce Cornelius]
aberet Voltaire - Plasticity

I've dug these guys for a long time
and | was pretly eager and excited
to find out that they had an ambi-
ent style album coming out. When
| finally heard it though, | ended up

9 being pretty disappointed. | mean,

it's cool and all, just not as cool as
| expected. Caberet seems to use
the same old samples and ideas
over new beats. |'m not saying
that it's completely bad, it just
seems to work in moments. |
guass I've just always been a firm
eliever that you shouldn't buy an
entire album use you like one
song on it - you buy the single.
Unfortunately, the good moments
don't come on the single. [JJ
Walker]
Canticum Funebris - Endless
(Talitha Records)
When | first heard this release, |
thought | had somehow missed out
on the newest discovery from
Hyperium. The feel is similar to
that of Chandeen and
Shapeshifter. Canticum Funebris'
gothic tone is underlined by the
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vocal trade-off between an ethere-
al female voice and a darker,
deeper male voice, which recalls
early Swans. Medieval strumming,
guitar feedback and live drums
rest in a synthesized base; on
"Strong Captivated," a building
drone is used as an instrument,
rather than as noise; violin lends
‘Hygocrisy" a rock feel reminiscent
of Opium Den. Obviously this
group draws from a wide arena of
influences; fans of the aforemen-
tioned gLrou s mag Furchase this
disk without trepidation. (Talitha
Records, Music Research GmbH,
Norsk-Data-Str 3, 61352 Bad
Homburg, Germany) [Richard
Allen]

Chris_r Co’nnally - Shipwreck

LWax rax
rom the onset, | don't know what
to think. It sounds like electric gui-
tar, bass, and drums... and then
the background vocals pipe up.
Mr Connelly's voice breaks my
confusion for a bit as it croons out
*Good-bye my baby it's time that |
should ?o. just why | don't remem-
ber, but | love you so." Then he
Barry Gibbs (or take your pick of
his brothers) it toward the end -
wow, to go a deep, soothi
sound to a kicked-in-the-crotc
pitch is somewhat unsettling. But
as "Spoonfed Celeste" begins and
ends as a country ditty - complete
with feel stomping - it is a bit of a
change from the solo acoustic that
William Tucker provided on the
Swingin Junkies Tour. But | still
love that song. In fact, what's
wrong with a down-home feel?
Before | continue, | must tell you
that I've decided that whether
Connelly is frying to trick someone,
really serious about the genre
vehicles chosen, or just having a
good time, | like it. | like the remi-
niscence it conjures as the 70s of
my childhood comes rushing back
with every backing vocal and jolt of
the tambourine. [ still get the feel-
ing when | listen that I'm missing
something, but then again, maybe
I'm Ijue;t paranoid. Besides, who
could resist the luscious vocals of
our host or his poetic tales?
"What's Left But Solid
Gold?" rocks more familiar, but
shooting stars return on
"Detestimony III," along with funky
guitar and that Barry Gibb backing
vocal. "Anyone's Mistake" is a
lounge song with a 50s tinge in the
refrain - which makes it hard not to
be catchy - this one is about a
drunkard. "Drench" comes rum-
bling in, but is one of the duller
songs on the album. "The Early
Nighters" boasts one of those nois-
es from 70s songs fa la Dion
Warwick) that sounds like a sum-
mer bug, but the "oooh, la, Ia, la,"
redeems it - another, catchy song
"pop" comes to mind). Next to
Spoonfed Celeste,” "Swimming" is
one of my favorites, with the
singing guitar, harmonica, and
"Sweetheart" and "la la" repeti-
tions, The gulls make a racket on
"Model Murmur," while the song
itself is very sedated. "Meridian
Afterburn” would fit right in with the
tracks on Phenobarb Bambalam.
The title frack closes out the cd on
a note of isolation - kinda depress-
ing, but a very strong song;
“Design your own sunset and drop

out of sight." i
More axﬁariencad and
less emotional than Whiplash
Boychild, and more varied and
dimensional than Phenobarb
Bambalam, Shipwreck is the per-
fect combination of wit and wisdom
that Connelly's been growing
toward. [Char]

Clock DVA -
Cleopatra)

erhaps no other contemporary
band, save for Lassigue Benthaus,
have embraced the Kraftwerkian
fascination with technology as
Clock DVA. This Cleopatra compi-
lation collects rarities and remixes
of recent work to serve as an
excellent introduction for the unini-
tiated, as well as a gem for collec-
tors seeking rare single and com-
pilation material. Clock DVA's
more recent material is a lot tighter
and more dancey than the type of
dark electrodirges on their Buried
Dreams album, but it still has a
sound uniquely its own, and in a
weird way, it works really well.
Whereas many electronic bands
use endlessly repeating four bar
sequences out of laziness and lack
of talent, Clock DVA knows how to
balance safely on the thin line
between minimalism and the reaim
of the numbingly repetitive. Tons
of tight sequencer patterns interact
and evolve on endless repeat as
the kick drum thumps away and
Adi Newton mutters lyrics about all
things digital. | was really enjoying
this disc until | opened the case
and read the liner notes (penned
by Mr Newton himself), which
reveal him to be an egomaniac of
the most nauseating kind, shame-
lessly self-promoting and ego-
masturbating in a manner that
would make even Bono blush. My
recommendation is to buy this disc
and throw away the liner notes lest
you should become similarly dis-
enchanted. Sometimes we just
shouldn't meet out heros. [Shear]

Collective

NISHMENT

Conuolidate - Business of
Punishment ’London)

Those guys from San Francisco,
the bad boys of social and political



awareness, are back and tougher
ti':‘%p alver. Onﬁél:‘!.s re_nlealsg lt\l:;
-1 s ra animal rights,
aboll?ticon. arl.'ll?ieAIDS. to corporate
greed and censorship, vegetarian-
ism, and the male glorification of
women, with various other stops
along the way. We have come to
expect this type of activism from
these guys, however. What is new
is the fact that this album is much
more melodic and less "industrial,”
if you will. At least six or seven of
the tunes are based more along
the old San Francisco funk style
rather than on heavier, guitar ori-
ented lines. This does not hurt the
album in any way, but it is a bit dif-
ferent from much of their older

The first song on the cd
is also one of the heaviest on this
whole release. Entitlied "Cutting,”
the hard driving guitar and bass
lines are sure to generate plenty of
the much despised (by
Consolidated, anyway) dance floor
slamming. The next couple of
songs show the newer, funkier
side of Consolidated, reflectin
gerha s some influence deriv

eir work with both Paris and
Crack MC‘on“thei;Bl::tt cd. A_muﬁh
more musically u song is "No
Answer For ayDancar.' Lyrically,
this piece is obviously a self reflec-
tive response to a question that
was thrown their way that they
may not have had an answer for at
the time. The question stuck with
them, and here is their position on
the dengradalion of women by men,
even if the woman in question has
entered the profession of dancer
on her own terms. Next is "Meat,
Meat, Meat, and Meat," a funny lit-
tle item against the eating of (lake
a guess) meat.

"Dog + Pony Show," the
seventh song, points out what |
believe to be a central issue in
understanding just what
Consolidated is all about, both on
this album, and on ious work.
Obviously Consolidated and
Nettwerk Records have parted
ways as of this release. | do not
have any inside information, but if
the words to this song are any indi-
cation, the separation was due to
content and the band's refusal to
change or tone down what they
see as _the truth of what they are

ng in order to please corporate

($) wishes. They did not buckle to
censorship. As an artist myself, |
can appreciate this. The best
song on the album, "Today Is My
Birtﬁda " follows. This song is
about AIDS, but it is given from the
E‘erspective of someone who is
IV+. Musically it is one of the
harder tunes on this release, and it
incorporates some clicking percus-
sion that definitely has the sound
of a ticking clock. This is very omi-
nous. This is a hard work to listen
to, being HIV+ myself. However,
the truth of the Ilyrics is
inescapable. For those not HIV+
lines such as "...now I'm just trying
}c; keep lhin%i::val but sometimes
ose it..." r very good songs
include "Butyric r)'Ac:id' and
*Consolidate Buries The
Mammoth." | would like to see
Justice Thomas meet his end in
the method suggested in the latter

song.

After my first listen, |
thought this release to be s er
over-all than the last (mostly
because there are fewer crowd
response sections), with individual
songs being on the whole weaker.
After several plays, it becomes
obvious that these tunes are just
as strong, and lyrically even more
biting, than the ones on the last
album. It is just that a lot of this
album looks back to the past.
Other than funk in general,
"Recuperation” draws on Hendrix,
and "Consolidated Buries The
Mammoth" reminds me of Sly
Stone. If you have never heard
this band, this is a very good
album to start with, and if you are
a fan this is a necessary buy.
Eontr

ontrol ;
Two people make up this band
that Wa(t% much rings of a Nitzer
Ebb rip off. Their demo tape con-
sists of four songs that will have
that familiar sound to them.
"PWH" is too techno to be of any
purpose for anyone. Side 2 con-
sists of "Mind Control" and
"Camage" that retums to the hard-
er sound of the first song. Overall,
an inlarasting effort, but you've
probably heard it all before. (Greg
Kodric, PO Box 1145K, Melbourne
Australia mgpnm Cornelius]
Controlled Bleeding - Buried
Blessings
Mathematically precise layers of
metronomic percussion salt each
track of this latest offering.
Audible behind the swirling walls of
computed beats distortion
enshrouded voices growl the slo-
ans, chants, and words in rhythm
o the mechanical pulse. The
mood swings from passively
melodic to aggressive gear grind
through the saan of the compact
disk tracks. Here the listener is
treated to eighteen musical pieces
created between 1988 and 1990.
This is godsend for any Controlled
Bleeding fan. [kaos]
Controlled Bleeding - Songs
from the Drain (Dossier)
Much like its title suggests, many
of the tracks on this odds 'n ends
compilation have a distinct subter-
ranean feel to them, most notably
on the final track, "Music for Glass
& Bone," which brings to mind
images of slowly being surrounded
by weird, draconian creatures in
an abandoned sewer. For those
unfamiliar with Controlled
Bleeding, they are really difficult to
describe. And that's not just me
copping out, either. Throughout
their career, they've constantl
changed their sound from industn-
al dance, to ethereal guitarscapes,
to pseudo-gothic chanting.to death
metal (under the moniker "Skin
Chamber”®), to all-out noise, to the
point where one could not accu-
rately describe exactly what the
“Controlled Bleeding sound" is.
Whatever it is, it's usually experi-
mentally inclined, and always inter-
esting. This release concentrates
on their more ethereal side, but
contains some tracks that explore
still further stylings (the dub reg-
ae sound of "The Hidden Section-
ub Mix"... the cheesy prog-rock-
solos-from-Hell of "Subcrisis”).
"Music for Earth and Water"
sounds like a This Mortal Coil out-

take with Robin Gutherie-esque
guitar and environmental sound
effects manipulated in an interest-
ing way. "Under Heaven" wouldn't
sound out of place among the
early Swans catalog of low-tuned
depresso hymns. Finally, if that's
not enough to convince you these
guys are the most versatile band
operating under the sun, k lis-
tening for a couple unlisted live
tracks at the end of the disc which
display an almost 60s IElaar e band
mentality loaded with ridiculous
Euttar solos and d:len;y of weezy
arfisa organ. (Dossier Records,
Koloniestr 25A, D-13359 Berlin,
erman I)[Shear]
rocudru Shop - Celebrate the
nemy (Tinman Records)
Celebrate the Enemy lacks the
sheer aural assault needed to be
truly moshable, but it's incredibly
danceable. Every club DJ should
have a copy of this. Crocodile
Shop's music definitely lies toward
the lighter end of the industrial
spectrum. The album was pro-
duced by Chris Randall of Sister
Machine Gun and there's a definite
SMG influence present, as well as
echoes of early Front 242, Nitzer
Ebb, and the briefest hint of Skinny
Puppy (on "Green Day Reign"), but
Crocodile Shop manages to blend
all these influences smoothly while
maintaining their own unique
sound. %D
What's really striking
here is the intense clarity of the
songs. The sound is almost spar-
tan, startlingly crisp and clean.
Nothing - no sound, no sample, no
word - is buried in the mix. The

drums dominate, with everything

else woven around them fo create

m}undlnig rhythms that grab you by
e jugular and won't let go.

I've read a lot of press
about how optimistic their lyrics
are, but I'm not so sure | agree
after hearing them for myself. | got
the impression that the guys in
Cr ile Shop have some type of
Orwellian Big-Brother-is-watching
complex. Nearly every song cen-
ters on the theme of individuals
fighting against a powerful, restric-
tive system.

Celebrate the Enemy is
accessible enough to appeal to lis-
teners who may not be ready for
heavier industrial, but hard enough
to have serious bite. (Tinman
Records, PO Box 1114, New

Brunswick NJ 08901 tel/fax: 908
TINMAN?) 5Susan Peterson]
Current 93 - Lucifer Over
London (World Serpent)

Herein we return to that abject
sanctum of esoteric fear and other-
worldly bewilderment that is David
Tibet and co.

Current 93 occupy a
plateau that is above and beyond
any conventional categorization.
Post-industrial, dark wave
folk/experimental, call it what you
will, they don't care and neither do
. The band rose up in the anar-
chic structures of Psychic TV and
Crass, and wielded a deathly glow
of their own. To listen to C83 is to
be swept away into a world of for-
gotle_n pathos and buried dreams.

recious, and totally beyond any
age linear structures.

Lucifer Over London is a

NATIONAL RALOR

STEM OF THORNS

NATIONAL RAZOR

oth wath imdustoalism, This s

utive Press

-Future Shock [Canadal

Softwatch (ULIK)




WM 2% CLEOPATRA.

ENC;ANTMEN~S
LAIBACH |

msnALPnnnLE
\eo =

ELEETR'E HEU-HHETLﬁH HARDELENRD INDUS TR|A.L:\;
NOISE UNIT \e@i______ g

SPAHN RANCH V@ Lg;;:ﬁ@h
BLOK'S7 '
DIEKRUPPS

THE ELEﬁ:T

*
6.___
o
&
0

LERTHERSTRIP c
NOISE BOX

PSYCHOPOMPS
PENAL CBLUNY?(

Fﬂnnumﬁ;assmau

AT ALL RETAIL OUTLETS
WRITE FOR FREE CATALOG

@ CLEOPATR A 8726 S. Qcpuluda Ste. D S’ Lﬂs Angelu CA 9(]{}45 USA

EI STRIBUTED 8Y

E-Mﬂll Cleopatra@cyberden com R v 121080 zszaﬁn (818)504-0955




mini-album, that follows closely on
the heels of the recent Of Ruine

lection. It's yet another dive into
the bewitching waters that only
their spiritual peers and collabora-
tors such as Sol Invictus, Nurse
With Wound, Death In June, and

NON/Boyd Rice occupy. A world bootle

wherein a return to past times of
purity and spiritual justice is the
overriding obsession. Strongly
ruliglaus and fiercely introspective,
C83's Blakeian visions rise up in
the clouds of incense to allow us a
clear picture of our despairing

plight.

This short collection
takes IH) the ideology that Coil's
Horse Rotorvator introduced to the
world in 1987. The subject of vio-
lent death and the spectre of
armageddon are given the Tibet
treatment, and as we could expect,
the fragile despair and permeation
of hopelessness runs rampant
throughout the three musical
pieces. Unlike their recent releas-
es however, Lucifer Over London
brings a sweeping hand of majes-
tic anger to accompané:he tran-
quil despairing. The infense, pas-
sionate loathing that drives
through this release is accompa-
nied in the first track by a cacop
nous noise-like funereal march,
that is kick started by the ancient
Black Sabbath "Paranoid” riff.
Bizarre! C93 go rock?! Hardly,
but this is a new direction.

"Sad Go Round" contin-
ues this exploration into more tra-
ditional rock structures, bein? the
strangest brew I've heard Tibet
and co cook up yet. Being and
early 70's Groundhogs' track, this
is the closest to trad rock I've
heard the band pertain. Guitar
:ho_rkouls smay' v‘ghcg?'ﬁ?hal

ispers a ring in the
background. An unsettling amal-
Pﬂamatiur} of disparity, that seems
work in a similar style to "Hitler
:ﬁnﬁhaki'. from Thunder Perfect

Track 3, and we're back
on familiar ground. The second
version of Lucifer throws us into
the childlike, surreal musical envi-
ronment, where we have lost our-
selves many times in the past.
Sharing vocal invocations with
Coil's John Bablance, we wander

gh dreamscapes of unknown
origin. "666 makes us sick" they
cry, and who are we to argue.

Current 93 continue to
make placeless music, that
weaves a ma%ickal spell that so
few seem to be able to match.
This is the work of a true 20th cen-
tury artist, and functioningal-
chemist. This is the sound of a
cripple's lamentations, the land-
scape within a disturbed child's
worst nightmare. Dare you avoid
these truly nocturnal waters an{-
more? It's time you swam into
these seas of enchanting infinity,
and put a little wonderment into
your lives.

Maldoror will soon rise
from his unholy sleep.t u:hrme
soundtrack, so seek out this ick-
al operation NOW. Morrison
D-;;: Can Dance - Toward ﬂalo

n
Available on CD, Videotape, and
LaserDisc formats, this is the first
official live release by Dead Can

Dance (after seven studio records
and a compilation) and was
recorded live at The Mayfair
Theatre in Santa Monica,
California, on their recent North
American tour. The recordingl is
impeccable (unlike many of the
s now circulating). The CD
has fifteen tracks, eleven of which
are not available on any other
album. Of course, as can be
expected, Lisa Gerrard's haunting
vocals are awe inspiring, sendin
gne included) shivers up the spine

omewhat surprisingly, most of
the tracks on the CD are sung by
Brendan Perry. For the video and
laserdisc, there is the added bonus
of interviews spliced between the

f nce footage giving a lot of

insight into Brendan and Lisa's
music-making techniques and
songwriting. | was fortunately able
to see the film version on the "big-
screen” here, in New York, where
it is making mid-night showings at
the Angelika. At the beginning of
the film (and video), there is the
concept video for "Yulunga (Spirit
Dance)", a breath taking tour of
some of the most beautiful natural
wonders of the world all in perfect
syncopation to the music. The
performance footage is filmed with
?reat detail, almost givirbg the
mpression of being there. ne of
the performance clips, "American
Dreaming", has already been aired
as a promo video for this release.
Obviously, unfortunately because
of the close-ups and editing that
are incorporated into the cine-
matography, the afforded discre-
tion of what you may want to be
attentive to at a particular moment
during the live performance is not
possible. Although, it is good to
see close-ups of the other band
members: Robert Perr
fBrendan's brother and "Aion" col-
aborator), and Andrew Claxton
who worked on "Within The

ealm Of A Dying Sun") in action -
which in-person was not anslbla
Of interesting note for the com-
pletest, the track sequence for the
CD is different to that of the
video/laserdisc and differs slightly
in the tracks contained therein.
Only the CD has the live versions
of "Yulunga®, "Piece For Solo
Flute" (previously unreleased), and
"Persian Love Song" (previously
unreleased). Whereas only the
video and laserdisc have the live
track "Gloridean" (also previously
unreleased) and unreleased music
for the closing credits. Of addition-
al note, "Savean”, which is on all
the formats, is actually a longer
live version of "Ariadne” from the
last album, "Into The Labyrinth".
Definite highliqhts of this release
are "Cantara” (originally from
"Within The Realm Of A Dying
Sun”), "Rakim" (previously unre-
leased), "Savean®, and "Don't
Fade Awar (also previously unre-
leased). It is greal to see a live
release that can actually stand on
its own with non-album tracks, as
opposed to a majority of live
releases that rely on only previous-
ly released material. And, of
course, Dead Can Dance once
again deliver a masterpiece...
Lamﬂ

ecay of the Angel
Decay of the Angel is the debut
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demo form a one man band out of
the Chicago area. Decay of the
Angel's sound lies somewhere
between early Puppy and Coil, but
the sound is less threatening and
more grievous. Underneath the
Gothic horror element there is a
ﬁinful honesty and humbleness.

ere are moments when the bass
tracks are so slow, the artist's soul
creeps inside you, as is each key
required an unforgivingly honest

touch. Sentimentality, abandon-

ment... |t would be interesting to
know what memories or fsellnﬁs
sound arrangements such as the
ones created here seek out. My
ears craved listening to this far too
many times for it to be a demo.
What brought me back to reality
was the presence of some familiar
synth sounds and a weak drum
machine. The talent shows
throur?h these hang-ups, and
should mean s‘r(eal things for the
future. (Clark Wen, 440 Butterfield
Ct, Palatine IL 6006:? B+D]
Dedication - Zweite Auslese
Artware)

is cd is a various artists effort of
some exiremely noisy industrial
music. All tracks on this disc are
experimental in nature, but the
artists featured are some of the
heavier sounding industrialists of
today. Very dynamic and roqgr;.
the sounds on this album are libel
to really annoy your neighbors, but
will please the lover of hard, fast
noise inside you. Some of the
more interesting tracks on this
album include a track by Alan Lee
called "Annie Sprinkle Loves
Latex," and a very wonderful track

"'.
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P\KI Small Cruel Party entitled,
ithout Arms But With Some Sort
of Peculiar Attachment." The
music on this disc offers a wide
variety of range in noise industrial
sounds. It will show you how so
many groups can be different in
this seemingly narrow field of
noise. In addition, you'll get the
names and addresses of many of
the harder to find experimental
artists. (Taunusstr 63b, 6200
Wiesbaden Germany) [Cipher]

elerium - Semantic Spaces
kﬂal_.‘twork ;

wild orchid... A hothouse... Sexy
as an enigma... Sexy as sin... I'm
moist upon its first soft touch; the
touch of a ghost lover. My body
feels like a sheet of sheer lace
spinning in the night breeze...
coming alive each time the
Goddess sighs.

Delerium has bore a total
of ten releases since their first
appearance in 1987, and remains
the very most tender projection
from the Leeb/Fulber Connection.
...Though FLA live is better than a

Ofuck?

Semantic Spaces adds,
this time around, the vocal talents
of label mate Kristy Thirsk of Rose
Chronicles. Maybe this chromo-
somic balance is the catalyst of
this musique etemal. Certainly, it
hasn't hurt.

In that way, so similar to
Enigma's MCMXC AD, or any
Dead Can Dance or Cocteau
Twins release, Delerium's
Semantic Spaces is a lover who
stays the night; a river which flows
from the source; the heart, the
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- celestial quality. Space-trance, if

veins that cycle the blood... It's not arrangements, "Dark Matter" and
about "choice culs.”" [Sorry, guys, "Cloud Barrier" respectively, are
for daring to ... you live in the most spacey and moody
a world all your own whatever the pieces presented here. Both are
opinion and you know it...; very dark textured soundscapes,
Semantic Spaces, like much of neither of which contain much, if
Delerium's body of work, is more any, percussion.
symphonic in nature, not pop glut- Delerium has always
tonously absorbed in the 1-hit sin- existed on the opposite end of
FLA spectrum from Noise Unit,
: ["Incantation” makes me and this release is no different.
tingle the way Berlin's "Sex..." did What is different is that Spheres is
some mmunYable years a%%;l much less tribal, and more trance
Don't... Don't.... 't..... oriented, than past work. Space-
Slcip [Rene Walczak] trance. This album is very tex-
Delerium - Spheres (Dossier] tured and lush. Because of this,
Spheres, the new release from Spheres, in its lotality, is one of the
Delerium, is rather different form best offerings, if not the best, from
their past work. Make no mistake Delerium. I.‘[%'IIL]
about it, however, this Front Line
Assembly spin off project contin-
ues to be based around creating
complex compositions.
Compositions that are constructed
out of varying rhythms, textures,
moods, and samples. The differ-
ence in this new work is that
instead of the individual pieces
being o‘grm.mdad in what | call (for
lack of any better term) a type of
earth bound ftribal-trance, the
songs now have much more of a

gle.

Decta OF Vt

one needs fo call it something. e
This celestial analogy is DARK, W TH FIRE

in no way dusooqm?ed when look- Delta of Venus - Dark With Fire
ing at the physical packaging of A great improvement from their
this cd. The cover has a drawing previous demo. Anne Anslow's
of Saturn on it, and the song tiles vocals are more developed, and
all have a space-like science-fic- have quite a sultry haze to them.
tion qu_alit_y (2001, to be exact). The music is slow, dark, and more
"Monolith,” the first piece, shows or"girgal than what I've heard
many more influences than past before. The male vocals still leave
works, both from inner sources, something to be desired, but are
and from outer. The inner influ- tolerable. "First Time" actually
ences seem to stem from the lerri- drones out electronics, but Darren
tory that the mothership itself, FLA, Allen's voice brings it back to a
is going into, along such side garaga sound. Their cover of
projects as Intermix. There also Caberet Voltaire's "Nag, Nag, Nag”
seems fo be a new influence. As is pretty kool I'll admit, but the
best as | can tell, the new sound extreme {Jlong droning instrumen-
has a close relationship to the tal that closes out the cassette is a
bleep work that Richard Kirk is bit too much. [Char]

doing with his Sandoz project. | De Sade - Dystopia

"Monolith" is a very electronic " Last winter, some of my friends
sounding arrangement, more so went down to New Orleans, and
than anything Delerium has done they came back sayingelhat New
in the past. The next song, Orleans was going to be the set-
"Transmitter,” also leans to a large ting for the next big scene. If that's
extent towards the newer direction true, then De Sade will be at the
put forth in the first song. There is front of the revolution. De Sade,
a little less of the Intermix feel, like their namesake, are extremely
only to be replaced by nuances of fucking twisted. As the first song,
Rhys Fulber's Will project. Both "Prince of Pain,” drew to its close, |
"Monolith" and "Transmitter" are felt dirty and infected by some
excellent excursions into the insane virus that had penetrated
realms of trance. As the third my cerebral cortex and laid its
arrangement rolls around, the alien eggs there. De Sade create
rhythm elements hold back until a paradise of delusion, death, and
around the sixth minute of this thir- dismay. The more goth-tinged
teen minute piece. With less per- vocals kind of remind me of
cussion, the compositional dynam- Shriekback's best days, but I'm
ics that exist in first two tunes sure that won't impress anybody.
changes in this piece. The sound How about if | say that De Sade
becomes much more ethereal. goes from the silent brooding of
For me, the third song should have goth to the murderous ranting tor-
the title "Monolith," because this mented screams of the harshest
work, more than any other on the industrial destruction without miss-
album, has the feel of 2001: A ing a beat? This is some seriously
Space Odyssey. The next song fucked-up shit, and | love it.

reintroduces the Sandoz influence, Somebody please sign these guys.
however by this point the elements If they ever break up, I'l find them
seem to be more integral to and kill them. If their music does-

Delerium than simply existing as n't kill me first. (Cult De Sade
Sandoz sounds that have been Promotions, 1123 Antonine, Suite
borrowed. The fourth song, #2, New Orleans LA 70115)
"Colony,” contains the best and [Leech]

most effective rhythms on the Dessau - Exercise In Tension
whole c¢d. The fifth and sixth From the turgid musical mires of

Nashville Tennessee, comes
Dessau, a unique updating of clas-
sic punk sounds into the computer
age. Although many of the
reviews in the band's impressive
ress kit make comparisons to Joy
ivision, | found Dessau to have a
lot more in common with Class of
'77 punkers like the Clash and
Pistols. Indeed, the group-shouted
chorus of "Europe Light” would not
sound out of place among the
Cook-Jones material on the
Pistol's "Great Rock & Roll
Swindle." Although occasional
&mges bore resemblance to JD,
ssau fails to capture that band's
brittle bleakness and darkness,
instead opting for a more enraged
sound. lronically, they cover Joy
Division's "Isolation" on the final
track, but in a much more stripped
down arrangement that fails to
capture the incredible atmosphere
that made the original so magical.
(Hats off to the use of a melodica
throughout, however... this is the

keyboard-based wind instrument.

relative of the harmonica that
appeared so often in early New
Order tracks...) Many of the lyrics
are harshly critical political indict-
ments set to what can best be
described as what classic punk
would sound like if it had sprung
into existence in the late 80's
instead of the late 70's. Among
the familiar distorted vocals (quite
well done, by the way) and t.?n.lm
machine pounding, are guitar and
bass riffs with their feet firml
Elanhed in the late seventies pun
eld. This is an encouraging listen
to those of us who remember what
punk sounded like when it was
good, and not just some wet
dream in the mind of a Seattle
record rm’a\?nate. (1217 16th Ave
South, Nashville TN 37212)
Shear]
essau - Mad Hog EP
This four song EP starts out with
"Skeletons Btranm" a piece that
bears more a passing resem-
blance to a harsher version of
Ministry in its Twitch period.
Perhaps it is no coincidence then,
that Grampaw Al himself remixes
"Unshakable® on the second side.
This track combines Joy Division-
ish bass with a really catchy early-
eighties type guitar riff and thun-
dering drums to comprise possibly
one of the best tracks this talented
band has recorded thus far. (1217
16th Ave South, Nashville
Tennessee) [Shear]
Destin By Force
Destin By Force are an electronic
duo from New Mexico. Their
sound is less distorted, less dense
Fll_A 1}-:'\18 drum mgrgemming‘his
interesting, going from beyond the
standard E!'foul' on the floor." The
vocals are half whispered and very
low in the mix, which is good
because the lyrics are the "I'm
angry and alienated and it's
our/their fault” variety. A genre
avorite, | know, but it's gettin
tired.. Overall, except for the lac
of a tape cover, a respectable first
effortl. (¢/o Ken Hankins, 9508
Giddin?s Ave NE, Albuquerque
NM 87108) [David Reain]
Deutsch Nepal - Deflagration of
Hell Stn_IPIaal}
Giant box-like robots, marching in
unison against a fluorescent

63

orange sky? Well, | actually found
myself imagining that while listen-
ing to "The Hiero%h;lnts of Light,"
the fifth track on Deutsch Nepal's
Deflagration of Hell. This release
leaves you space to wander.
There are no vocals to outline the
experience. You are in control of
the specifics, Deutsch Nepal mere-
ly nudges you along. The music is
mature in that the sounds and
rhythms are not common, and
while the textures here are mostly
soothing... as dumb as it sounds, |
felt | was bainc% watched. My only
complaint is that there are not
enough of these interesting
moments. Just as the vacation
gats good, you have to go home.
erhaps on future releases
Deutsch Nepal will have more to
say, because when they do, they
do it well. (Staalplaat, PO Box
83296, Portland OR 97283) [B+D]
Deutsch Nepal - Flogging Satan
Alive (Cold Meat Indus!
I'd never heard Deutsch Nepal
before and with a fitle like Flogging
Satan Alive, | ared myself for
Leaetherstrip Jr. | was pleasantly
surprised. is disc is one of the
best ethereallindustrial albums I've
heard. It starts with the song
*Impassive Metal Sex," looped per-
cussion, obscured vocal samples,
and electronic drones. "The Fire
Within My Cold Heart" adds tribal
?.ercussion and flute fo the drones.
hey reach a peek with
"Benevolence," featuring more
intense percussion and Arabic
organ. next three tracks con-
tinue in a similar style; slowly fad-
ing in intensity. (Cold Meat
Industry, PO Box 1881, 5-581 17
Linkoping Sweden) [David Regin]
Die Haut - Sweat (Triple X
Records)
Die Haut, the instrumental quartet
from Berlin (two guitars, bass, and
drums) known for their collabora-
tion with numerous quest vocalists,
give us Sweat. This is a live
recording from a Dutch concert
:,Jpearance with featured vocalists
ick Cave, Kid Congo Powers,
erla Lunch, and Blixa Bargeld.
Die Haut (The Skin) and their gui-
tar heavy sound fuses spectacular-
ly well with the non-melodious
vocals and straight from the spleen
lyrics, and the instrumental cuts
are filled with pounding chord riffs
and spiraling guitar lines. A real
grimy, gritty scrape across the
pavement. fr&ple X Records, PO
Box 86252 CA 90086-2529)
Lena Holub]
I'g.i:al Poodle - Divisionl
c )

ivision! the second full length
release from Digital Poodle, takes
us even further into the electro-mil-
itaristic world that these guys Eop-
ulate, even down to the album
cover, which features early Soviet
style propaganda illustrations. -
This cover is quite fitting, consider-
ing the titles some of the songs
have: "Forward _ March,"
"Totalitarian!” "Elektronic
Espionage," and "Head of‘Lenin."
If you have not heard Digital
Poodle yet, get with it! Do not
e any crunching guitar solos
here. This band's existence is a
total commitment to electronics
and treatments. As some of the
song titles tell you, they also are



not afraid of writing political songs.
This can (and at imes does) date
some of the material, but that
tends to be a minor point when lis-
tening to the overall quality of their
work. The bpms are a bit slow on
many of the songs, so the tunes, in
their present form, will most likely
not be heard on the dance floor. |
am sure this minor shortcoming
could be fixed with a few tastefully
produced remixes. However, the
slow tempo does allow one to pick
ugugn many more nuances and
structures inherent in each piece.
Overall, the rhythms are more
devel here than on their first
cd, with "Reform" being a truly out-
standing and haunting track that
should be pla on stereo at
maximum volume. In fact, the
whole disc should be at maximum
volume in order to really tweak the
neighbors. [ETL
Drome - The Final Corporate
ﬁolon::rtior}w' of) the
nconscious (Wigwam
Is that a pretentious title or what?
Drome is an ambient group from
Germany who add structure and
rhythms to their creations, which
rates them from most of the
other ethereal experimenters out
there. With that said, | can't really
say what they did thrilled me,
although it was all agreeable
enough. | could see this appealing
to the new age crowd a lot,
"Hinterland, Kassler Kessel"
sounds like an outtake from the
Twin Peaks soundtrack with its
tremolo electric piano riff. Overall
they mix varying synth textures
with dolphin, seagull, and space
noises over a light rap/house beat.
Shear]
rone - Anguished Silence
Virus - Revenant
Hex80 - Variable Tension (ldea
Labs ]
The three tapes | received are a
sample of each band mentioned
above. Wrapped in a neat graphic
package designed by a person
calling itself Nervous, they are all
very pleasing to the eye. This
however is where the comple-
ments stop. The first from a duo
called Drone is a uninspired mini-
malist romp through the fields of
boredom. With nothing more than
a few drum pats and sampled
vocals the whole project can use a
shot of adrenaline and musical
inspiration. Virus on the other
hand does have the requisite
spunk and verve, their problem
however is that it was all done
before by Skinny Puppy in their
early years. Those of us who were
around when Skinny Puppy started
to bite, can surely hear a rip-off
when we hear one. The only glim-
mer of originality is in the very last
track entitled "Let's Get It Over
With," otherwise Virus should
move on to their own groove. The
last sample by Hex80 is a depar-
ture from the others. In a more
techno/dance vein Hex80 is enjoy-

.able stuff, although probably more

arlljorabla on a dance floor. All in
all, the ldea Labs has the right
idea, but needs more inspired
music from their lineup. (Idea
Labs, PO Box 545, Oak Park IL
60303-0545) [Lena Hoiub]

John Duncan - River In
Flames/Klaar (Staalplaat)

The first John Duncan release |
heard was Send, a machine/radio
static drama. River In Flames
takes the listener to the same
post-apocalyptic landscape, but
adds a more audibly human ele-
ment to the construction of the
new city. Where there is static and
the rat-tat-tat of either machine
guns or jack-hammers on an
extended loop, there is also the
religious chanting of the masses.
A male voice groans out in either
agony or pleasure - either way it's
surely torture - and on a later
track, a feminine whimpering
denotes obvious sexual pleasure.
This is a strange and sublly erotic
mix of sounds, giving the listener
the idea that the stark place rising
from the rubble is not without its
flesh and the remembrance of past
pleasure. The flesh is re-leaming
what was lost.

The second disc in the
set, Klaar, is a bit different. There
is a more tangible sense of com-
Busmon and musical arrangement.

uncan's usage of the sound of a
modern dialing and trying to con-
nect disconcerted me at first - |
picked up my phone to see if my
computer was freaking out. The
first track sounds like a vast com-

and pulse and tone -

puter gone mad - bleefs and blips |

large drum, church bells interrupt

ed by garbled radio voices, and :
buzzing tonal chords on reverb
from a battered electric organ. @
Some of it reminded me of sound- :
track music for old black and white §

German experimental film noir.

The liner of the cd se
was graced with prose and com-
mentalrybthal i::i ha;g to dtﬁscrikgi
except, by quoting the author,
Mackonzi{;. "The morass bubbles
from somewhere deep below, and
like quicksand, the more we strug-
gle to escape, the deeper we sink

into eventual suffocation. This at

least, is a kind of sleep. And then

we begin to dream..." John §

Duncan is an experimental genius,

whose vision is of a bleak, nihilistic §

sort which is fri%htening relevant.

PO Box 83296, Portland OR
7283) [Misty Dawn]

John Duncan - Send
Solielmoon)

he recording and subsequent
compiling of this industrial instru-
mental cd took seven years, and

the complexity of the noise created

therein certainly merits that length
This sound takes a turn from the

classic crank and grind of others in §

this genre, moving in a more sub-
tle, and little less threatening,
direction. Most of the fracks are
radio static subatomic transmis-
sions, delivered across a post-
wocaly&!ic city reminiscent of

illiam Gibson as well as dreams
of electric sheep. Channel to
channel, nothing's coming in clear
except the feedback of electronic
machinations that roam in this city,
and the people behind the noises
are hiding in the rubble and rust.
"363 Tokyo" is full of Morse code
bs?s and signals and the ghosts
and echoes of voices far away
over the airwaves, The epic long
track "Snakeride” is punctuated
with inoffensive feedback and a

64

My Mind Is §
Going"). Other tracks offer the §
sound of underwater echoes of a §
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sound like someone keeps bump- guitars and lovelom lyrics: "Eve of
ing into the microphone. Both brilliance till the morning proves
"Sleepers" and "Crucible” made indifference, for the sparks die
me a little anxious - one with a leaving shadows in my vision.”
stoned voice droning an indeci- The same feel is found in
Fherable mantra and mumblings, "Mercyground". "We lay to rest
he other with the breathing pinioned by our helplessnass to
rhythms of unnatural machine/ this Mercyground." "Vervain" and
monsters. The final track takes "The Unquiet Grave" are ftradition-
you into a hollow scrap metal al/medieval sounding tunes.
cathedral. Throughout the entire "lago's Demise" is a charming
cd, there is the discomforting sug- acapella calling out to the women
gestion of construction and one of Shakespeare's plays. The sim-
wonders, just what are those ple personal emotion of "Heal"
machines building out there? appeals with the plucking guitar
Solielmoon, PO Box 83296, and basic message: "Oh my dear
'ortland OR 97283) [Misty Dawn] I'm always here... heal." Overall,
Electro Assassin - Bioculture this is a bewiiching album of love
ghlropolls) and beauty. (Tess USA, PO Box
riginally released on the 206, Santa Barbara CA 93102)
Hyperium label ih Germany, this E.‘har]
album is now more readily avail- Fection Fekler - Soul Assassin
able in the States from Metropolis. Brlghl Green)
Not overall a bad cd, but sounds Fection Fekler create non-abra-
really dated compared to harsher sive, intelligent techno in the
stuff off labels like Celtic Circle and Sect/Intermix vein; | would not be
Zoth Ommog. There are a few surprised to see them picked up by
good tracks like "Godfear" and a label such as Third Mind. Their
Scum Device," but it really seems four song cassette release, "Soul
weak in comparison to others in Assassin,” is proficiently pro-
the field. Probably would have grammed, mostly instrumental,
been great back in 1985, but by highly danceable electronic music
todays standards, it is below aver- under?lrded by steady tempos and
age. (Metropolis Records, PO Box repeated spoken word samples.
54307, Philadelphia PA 19105, or This formula works best on "A
Hyperium, PO Box 100561 D- Piece of Me," with its subtexts of
91195 Lauf, Germany) [Vince instrumentation and exuberant
Comelius evangelist's preaching, The syn-
Entre - A Scent Of Strength thesized vox of "Effectively
gnw at) Dismember” is similar to that used
ntre Vifs out of the Netherlands by Will, although the title is horribl
create a nightmare Iandsce&?e of misleading; not a trace of deat
static agony that made my filings metal here. "Consecrated Virgin®
ache. With artful sampling, is characterized by chimelike tones
Cenobites scrape, scralch, and and multiple  mutterings.
click their way through the nether "Unconditional Surrender" is a
realms for the first twelve minutes kinder, tler cut, less danceable
of this cd. This is a place colored yet no less pleasant. Fection
Rray and hung with tattered flesh. Fekler should have no trouble find-
beacon pulses off subterranean ing an audience; all they need is
walls, maddeningly retreating into more exposure. (PO Box 24,
the background as the noise ofyjBradliey IL Gasfs)ﬁlchard Allen]
crushing distortion grinds over jFiction 8 - In the dark/Dichotomy
your brain. Thisis a bril!iantélv pro- Listening to this band brings to
duced and arranged soundtrack mind a darkened street as crimi-
for mutilation. e entire epic, nals walk unafraid and in slow
track to track, is the voice of a motion. Dichotomy could be the
crank, gear and hook inferno that soundtrack for a murder mystery.
popped from the puzzle box and While Fiction 8 are not extremely
will tear your soul apart. original in sound, | would have to
Tempted? Go for it - exglc.l’isita say that they do what they do quite
a% awaits. (Staalplaat, Box well. Perhaps with a few more
] , Portland OR 97283) [Misty years under their belt as a more
Dawn] stable unit, (in the past three
Faith & the Muse - Elyria (Tess years. they have changed both
Records) : heir lineup and their name) they
Rich, sncmnpassingbnnsbumanm- will get to where they need to be.
tion complemented by the power- The vocals are slightly reminiscent
fully sweet voice of Monica of a young, unprocessed Bill Leeb,
Richards (Strange Boutiqda?. but | sense a strained quality in the
Almost an angel, but with a telltale vocals that appears in the vocals
edge, this Muse whispers out, of so many "industrial® bands
croons, and wearilr cries out, today, that gravelly sound that isn't
warmns, laments. William Faith of really supported by the angst that
Christian Death, Shadow Project, it is meant to represent. Still,
and Mephisto Walz fame, displays despite these little idiosyncrasies
his talents for making instruments that I'm certain will be done away
sing as beautifully as the Muse. with in time, Fiction 8 definitely
He even lends his voice to "The have their shit together. Songs
Trauma Coil" - a very ani;ry vicious like "Divided by Zero" and "The
song - "indifference, hollow laugh- Fear" seem fo be anthems for the
ter bathes the walls of this lost point that Fiction 8 want to be
home so futile” (Christian Death making. Fiction 8 plan to be on
reminiscent). The fitle track begins tour in 1995, let's hope they make
with the drumbeat and xylophone it at least as far as NYC, so | can
tinkles, at once powerful, yet deli- see how they do loud. (PO Box
cate - perfect compliments. 4246, Boulder CO 803064246 or
*Sparks" shows the almost "pop" Fiction8@ghost.com on the inter-
side of this duo, with soft soaring net) [Leech

Front Line Assembly -
Millennium (Roadrunner)

After waiting damn near a millenni-
um for news from the intolerant,
belligerent Front Line... finally...
But a good thing is always worth
waiting for.

So if you'll excuse me a
moment, I'll wipe the sweat from
my brow (as it's making it difficult
to see), and then proceed.

Yeah, yeah, yeah... It's
been all The Talk... FLA takes in

live guitar and, no way, rap (?) into’

its musical troop of mysterious

noises and etemally raging rhythm
tracks. Big "So at‘a;"9 Es far as
my opinion goes - Erobabl S0
light, it's fly - Bill Leeb, Rhys

Fulber, and chameleon mate Chris
Peterson can do whatever the hell
they want. Any three people who
can, in varring combinations, cre-
ate five (if my count's correct)
schizophrenic bands, each with its
very own identity, well... need | say

more?

This is, by far, the most
diversely textured work from Front
Line to date. | don't think they're
any less cantankerous, but they
certainly have developed into tech-
tronic wizards. (Oh, and how |
laugh to think how Kevin Key told
me that back in the ol' days when
Bill Leeb was but illiam
Schoeder, Skinny Pl.:?pgv Lﬂ'&at's to
say Key, Ogyr, and Schoeder)
would unplug the lanky, swanky
Leeb playing live since he was
then but a babe-in-arms barely
able to distinguish one button from
anolher...l

will surely be mentioned by all
since here's the obvious rap. But
as they say, "l'd rather be a
Commie than a Fascist..." And as
for IisteninP to rap, I'm not a bi
fan, but I'll listen if | think it's Word.
This is Word. ;

"This Faith" gets two
thumbs up with a twist. First, it
feels like the twinkling, catastrogh-
ic starlight of a nuclear blast, but
listened to up close, this is real
food for thought... And you
assumed all Bill did was brood and
Erowi... Shame. And ya wanna

now something?... Life is stranger
than Death... I've been
there.

know.

Aside from my obvious
drooling over this one, | must inter-
ject that FLA is, by and far, the

oftest, sexiest live performance
you'll ever chance to see. And if
you think I'm sweating now...

And hey... don't wo

We all fall down. [Rene Walcza
G*Park - Yack Park (Zabriskie
Point)

Eerie soundtrack to film that prob-

Victim Of A Criminal® D

ably doesn't exist. VGIE much like
Philip Easters' Stone Glass Steal
cds. Lg:::l of insttrial soufr;c;i
scapes give off a creepy
that most of these projects seem
to want to accomplish. If you like
soundscapes, check this out. If
you also need something to induce
sleep, check it out too. éZabnskm
Point, PO Box 3006, Colorado
Springs CO 80934-30086) [Vince
Cornelius
Godflesh - Selfless (Earache/
Columbia . T
While Selfless rtht not initially
come off as high y addictive as
was Pure, Godflesh's prior release,
the same raw... hell, bloody raw
Bﬂef?)' is there. Something about
the full-on strength of Godflesh
that makes you want to just exude
all over the place; do something
really challenging like scrubbing
ards or leaping tall buildings
in a single bound.

Godflesh has always
out hard, throbbing and molecular-
ly human music for the fearless.

ut there's some interesting, and
perhaps very personal, details
deliberateig planted as clues.
irst, speculate upon the
titles of the recent EP Merciless in
comparison to the subsequent
Selfless... Merciless is heavy,
heavy shit, Selfless is complete
self-abandonment. Side A breaks
lhinFs UE onto chewable slabs,
while goes from long
("Heartless"... and this scares
me... at 5:32), to lonﬁg ("Mantra"
at 7:26). to longest (the incredible
"Go Spread Your Winqs‘ ranging a
full 23 minutes and 51 seconds in
length... a perfect ending to anoth-
er day in hell.

An though | pride
myself on my linguistic abilities, |
haven't the slightest idea what
"Xyoybis" means. Even Library
Information couldn't help...

As it stands, most people
either love Godflesh, or they
despise their music completely.
Whether or not you add Selfless

ur cd collection can pretty much
e determined by that, and that
alone. [Rene Walczak]
God's Girlfriend - Whore

Whore D is a three song trip
into the world of Brigit Brat. The
songs lead you more into her/his
personal life, telling you tales of
rostitution, drugs, and what it's
ike to be a seven foot hermaphro-
dite in today's world. The album
seems very personal rather than
mindless music for the whole of
society. The music has sfrained
uitars and a very rough edge to it.
he most beautiful aspect is the
lyrics, which are very poetic in
patur_el_ha persoqa_l. and very touch-
ing. most impressive is
the title cut, wl-u:;slgr lyrics esff[:aed
me the most. The song paints a
icture in your mind that is quite
ouching and unforgettable.
"QOctavia Sings," the second song,
is not as touching, but still a very
beautiful piece of music. The last
track is a Led Zepplin cover that
redefines the classic . Using
wer tools to perform the
evee Breaks" is by far the most
bizarre rendition of any song in
recent history. [Cipher]
Gravel Puss - Gentle Vibrations



& Coarse Grinding

This has "home-brew" written all
over it. The cover is a very well-
done xeroxed mllaqa that folds out

into an 8 1/2" by 11" piece of paper
with band information on it. This is
not a bad thing in my book. After

hearing all these sound-alike
bands clogging the airwaves, it's
refreshing to hear from people who
are doing it because they like it
and not because they're looking to
sell records. If you want to have
an idea of what the typical Gravel
Puss track sounds like, picture the
rhythm track to the Swans' "Time
Is Money (Bastard)" fed through a
distortion box, embellished with
the types of machine samples that
abound on Manufacture's first
release, and layer occasional
bursts of lenth and a metal gui-
tarist over the whole thing. These
are the kinds of songs that leave
you bleeding in an exhausted heap
on the floor. Lyrically, the band
displays a twisted sense of humor,
truly a rarity in a genre usually
defined by sour-faced manic
depressives. On "Pork Chop" they
cut down rednecks, while
*Dynamite” takes the piss out of
cock-rockers like Whitesnake
Poison Crue. When | first put this
tape in | was reallr getting into it,
but as each new track started, it
was apparent that they could stand
a little variety. The programming
on this is extremely well-done, but
without some kind of melodic/har-
monic content (which is sparse on
a good portion of this tape), the
tracks start to sound like demos for
a drum machine. But, oh what a
demo! Do yourself and Gravel
Puss a favor and write to them for
a tape. These are the kinds of
R‘uys the movement needs. (5529

Main St, Rockford Il 61103)

Ehaar
ravitar - Chinga Su Corazon
&Chamel Music)

harnel Music out of San

Francisco (| recently relocated to
Alabama; oh, how | miss SF!)
rants us an excursion into Goth
erritory with this release. The
scene we enter is a dark, creviced
club thronged with black clad
denizens of chain smokers, and
heré is the soundtrack for such a
gathering.
The first track, "Alpha-
115," is fifteen minutes of garbled
lyric and dissonant humming gui-
tars over tinkery drums and short
cymbal crashes. The shorter
tracks are somewhat more orga-
nized and as concise as this
wicked style of music ever gets.
The baselines on "Evil Monkey
Boy" and "Godspeed" are reminis-
cent of Bauhaus, and the sound in
general brings to mind Christian
eath (minus the an?elic sorrorv:g
meets Daniel Ash-style delay a
distort. The only questionable
thing is the lyric, which is overly
treated and virtually unintelligible,
neither adding or detracting from
the music, but just kind of there.
Gravitar makes slinky,
apathetic noise to mope by - and
smoke lots of cigarettes and look
moody. Not a cheesy Goth rip,
however, but the genuine item.
hGod,_[ miss House of Usher...)
low, if you'll excuse me, | need a
cigarette... (PO Box 170277, San

Francisco CA 94117-0277) [Misty
Dawru

Ran Grief - Alice In
Wonderland Part 5 (Swinging

e)

This cd represents the final instal-
lation to the Alice In Wonderland
series created by Randy Grief.
Alice is a five part limited edition
work that is roughly six hours in
total length. Part Five of the series
can only be acquired if you pur-
chased parts 1-4 and then mailed
the special coupons away to
receive it. There are still a few
copies left in circulation of some of
the Alice series if you are lucky
enough to find one - | highly rec-
ommend purchasing it. However,
finding the complete series is guite
near impossible. There will be
some lime his year a re-releasing
of this project in a different format
than that of the original series, but
the ending will be different.

_ The music Fr_esqnted on
part five is as spellbinding and
completely wondrous as parts 1-4.
Randy Grief has taken the Lewis
Carroll classic and brought it to
levels never before imaginable.
Using experimental sounds and
voice overs, this entire cd is a liter-
al feast to your ears and mind. It
is prqbablglhe finest example of
experimental industrial to be creat-
ed. This series is by far one of the
most peculiar pieces of music you
will ever hear. .Highl recommend-
ed. (PO Box 198, Northridge CA
91328) [Cipher]

.
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meal. your.maker

Hate Dept - Meat Your Maker
21st Circuitry)

was varK excited to finally see a
full Iengbt disc from Hate Dept,
having been impressed by their
fracks on Chase's compilations
The Cyberflesh Conspiracy and
Scavengers in the Matrix. ese
tracks are fortunately reproduced
here. Unfortunately, they are not
surpassed by the other material.
This is not to say that this is a bad
cd; it is simgly not up to expecta-
tions. Hate Dept, as its name sug-
gests, is hostile, an industrial
group with a punk attitude, dealing
with themes of lust, anger,
masochism and rebellion. On
"Start Digging," percussive verses
are answered by guitar bursts in
Stabbing Westward style. "Bored
and Stupid" and "Kick You"
demonstrate the rock/rap hybrid
used by Sister Machine Gun on
their second album. Hate Dept is
efficient in introducing new instru-
ments and elements mid-song, as
done in "Acid Drops" and *I Am
Truth." Yet lyrical weakness mars
their Edarformance, leaving "More
Like Me" (from The Cyberflesh

Conspiracy) untouchable as their
finest effort. (21st Circuitry, PO
Box 170100, San Francisco C.
94117) [Richard A"eﬂu .
Hoarse (Full Score Music

From the name of the band, |
expected a singer with a whiskey-
sore voice screaming his smoke-
filled lungs out. at | heard
instead was an atmospheric col-
lection of songs that would be the
perfect score for artsy
Jaganlmataon. with transforminﬁ
robots slowly hurtling throug
space, Zooming In on

The band's emphasis i

Bikers On Acid - wait there's more!
- Thrill Kill Kult, and Ministry! They
also tell us that Hyperhead is
"already a smash hit in the UK."
Jesus, can a project like this miss?
Well, | threw the cd on and pre-
ared myself for the searing g-
orces to crinkle my face into a
thousand different configurations.
Instead all | got was an earful of
over-produced, uninspired, regur-
?ltatsd, bubble-gum rock and roll
or the mall masses. NEXT! (PO
Box 862529, LA CA 90086-2529)

Odd Size)

. C anets and, /[Lena Holub]
slingshooting around suns. lusion of Safety - Distraction

on the synthesizer, with multiple
layers creating a playful melody,
which dances atop overlapping
beats and sounds that zoom in
and out. “Flight” and “Primal”
include some almost tribal vocals
that serve as haunting instru-
ments. These surreal songs ‘q!ay
with flavor of Enigma's recent “The
Cross of Changes.”

Dialogue is infrequently
garbled, with the occasional
phrase being intelligible. “Infam
on side two repeats the sample
“These attacks” over a guitar-like
landscape with explosive sounds
casually erupting. Machine guns
clatter and a George Bush-sound-
ing voice says, “These attacks
continue as | speak.” This song is
a colder, more desolate version of
Skinny Puppy's “VX Gas Attack.”
Yet, the human element is lost, as
itis on the other songs.

As the album 1pla)ﬂs on, it
becomes like a musical capsule a
space traveler migihl discover on a
derelict alien craft: the songs go
beyond music to an unspoken
drama. While this does not fall into
the rigid category of “industrial”
music, Hoarse definitely plays to
an industrial audience weaned on

synthesizers and c! baépunk. Full
Sygore Music, P.5. ox 16561,

North Holl , CA 91615-6561)
he Dark Man]
loward 31 (Artware)

A compilation of sound experi-
ments, | love stuff like this. I've
never heard of anybody on this
disc, and I'll probably never
encounter these names again in
my life unless | go looking for
them. The best track on the cd is
Contagious Orgasm's "Indistinct
Communication.” (Artware
Products, Donna Klemm,
Taunusstr 63b, 6200 Wiesbaden,
Germany) [Leech

Human Drama (Projekt)

This 8 track cd is reminiscent of
label mate Thanatos - with more
instrumentation and a more acces-
sible vocal. In fact, the instrumen-
tation carries this music; the cello
and violin give it a richer texture,
whereas it could be wimpy goth
without these tools. "Remember
Well" is a traditional piece with the
inclusion of the s rinE’s. The
vocals are mediocre - goth, but tol-
erably so. This is melancholy
music, by will of the lyrics alone,
but carried off by the instrumenta-
tion. An en'ogable listen.
Recommended. fC ar]
Hyperhead - Metaphasia (Triple
X rds

Hyperhead boasts about featuring
members of Revolting Cocks,
Murder Inc, Killing Joke, Gaye

" mature release, then t

oday it seems, e ially in this
tech driven music-therapy thing,
there are many talented musicians
who cannot copy worth a damn.
Many, puﬂln% out technically flaw-
less stuff, but blatantly showing us
their influences. This is ok fo a
point, then... there is a point of sat-
uration. High art happens when
someone takes the necessary
rarts out and assimilates what's
eft into their own unique ego ftrip
(st:im@:tl'mil"lg| like that a.nsway . Not
many are doing this... I0S is . 10S
fills your head with harsh confrasts
- not emulation. Somewhere a
structure is realized out of a com-
plete chaos. Distraction does not
really start shooting crack into your
brain until about track 5, but it is so
well worth the wait, from that point
on you will be truhiv messed up.
Many times | was like "how the
fuck is this a song?" Thrash meets
disco meets ambient meets funk
meets... and somehow it all makes
sense as a whole. Violence, vio-
lence, oh... Just as soon as |10S
ives you beauty, a grenade is
rown into the sequencer, leaving
you scattered amongst whores,
pimpers, the destitute, madmen...
Distraction contains so many inter-
eshng places my simple review
could never cover them all.
Besides, you shouldn't waste any-
more time reading. Find this very
finding
their back catalogue, and if you're
still of sound mind there are some
side projects... as well as a couple
10S releases coming out soon.
Odd Size, 24 rue de laghouat,
5018 Paris rance.
Compfacencov, PO Box 1452,
Palatine IL 60078) [B+D
Index - Never This
Cop) :
his is the kind of music a rather
manic friend of mine would have
dubbed, "Music to go crazy by;"
the kind of music you listen to
when you feel like the whole world
hates iou and you want to relish in
a black pit of morbid despair and
mope melodramatically. The
music she put into this category
was always fabulous. Dark, lush,
Goth inspired electro with isola-

nfliction

tionist lyrics, Index is brooding, like
Joy ivision and moody
Leaetherstrip.

The first track, "Thom," is
aggressive and fast, with big, epic
sound. Minor chords and harmon-
ic refrains %I_ide over a major-lay-
ered drum track. The vocals are
harsh, Ministry style. Track two,
"Memorial" has some heavy lyric...
“dressed in black: white: cold as
ice: my breath escapes to par-
adise." - Very gloomy and self-pity-




-

ing - cool. Again a fabulous
arrangement of keyboards.
"Wilting" is a disturbed ballad of
desire and morbid love woven in a
fabric of slow distortions and throb-
bing drums while the keyboard
glides over the top. The amrange-
ments are vast and deep, lots of
sound and depth, a spiral of mid-
night blues, candles and cobwebs.
Listen to this cd while

you're dying your hair black, or
when it's raining and you're alone.
Good, good, dsgarassive music... to
o crazy by. (COP, 981 Aileen St,

akland CA 99608) [Misty Dawn]

w TN
Inside Treatment - Est
Insanity (Energy)

I'd love to see more bands go this
route. Substance in music with
noir. Highest quality production.
Thinking before setting it all down
together to make noise of the most
dynamic nature. Inside Treatment
is deﬁnitelr a Euro-Tech band, but
of a quality and style that marks
them as a new breed of perfection
in this txpe of music. Fans of
Electro Assassins, Armageddon
Dildos, and even Bill Leeb must
have this cd. While it isn't the
music of monster technoid neural
psychosis, it's definitely edgy and
entertaining. A bit depressing and
futuristic... the way we like it.

Track three, the title
track, is a dance track, with a very
FLA sounding chorus. | was par-
ticularly taken with the attention
paid to the vocals, which is anoth-
er standout part of the whole cd.
There is an emphasis on vocals
that a lot of technoids seem to for-
get or lack creativity about. Slinky,
static, discernible, important.. An
integral part of the whole produc-
tion, not an afterthought. Track
nine, "World Outside," is a para-
noid introspective in the realm of
Pink Floyd and everything Trent
Reznor's ever whined about.
Disturbing and unsettlingly bleak.
The music is harmonic, expansive,
and clever... you've got to respect
their talent, if nothing else, but |
think it'd be real hard not to love
Inside Treatment.

If | was going to make
music, this is what I'd want it to be.
Thing is, | don't think | could make
such killer music and make it so
damn good. [I'll be waiting to hear
a lot more from Inside Treatment
and eagerly stocking my cd collec-
tion with their releases. Oh, one
stray comment, though... | did
wonder why they weren't on Zoth
Ommog. They really have that
kind of qualitgé and sound to them.
If you're into Zoth, go buy this cd!!
[ nergy, PO Box 1506 S-22101

und wedsn&[Mlsty Dawn]
Internal Com

ate of

ustion

Every time | hear that Eric B loop
from "Let the Rhythm Hit Em" it
kicks me in the butt. This is no
exception. “Living a Lie" from this
2 song cassingle moves for sure.
A good blend of bellowing goth-
styled vocals, synth and beat
groove. Although the song ends
abruptly, it's a good ride. "Into
Life" is a faster-paced cyber-beat
tune with cool electronic effects. A
ood effort from this Tacoma area
rio, especially when you consider
they live in a cll{ that smells kinda
funny. | know this because | had
to roll up my windows as | sped
{th%h on my way to Canada!
11618 139th St E, Puyallup WA
8374) [NC
Edward Ka-Spel - Lyvv China
Doll (Staalplaat)
What else could you expect? This
collection of material form the main
Dot man (as in Legendary Pink
Dots, for those of you not yet
acguainted) covers 1982-1992,
and is filled with the brilliant quirky,
moody pieces we've all come 1o
crave. | prefer fo listen to Ka-Spel
with headphones - to hear clearly
all the subtleties and to feel the
ants dancing and scratching inside
my head. There are 21 identified
tracks, but short pieces - mostly
instrumentals, ﬁoP up after these.
All the tracks had intended to be
live, but "The Horn Section" is the
only one that actually achieved
that plan. It is a short piece, not
particularly standing out. In fact,
its predecessor, "Intent," is equally
short, yet evokes a little more as it
is more a burst of energy. This
disc is obviously for collectors, but
also serves as an intro to the world
of Ka-Spel, as it offers tasty bits
and pieces. (Edward Ka-Spel,
Postbus 38253, 6503 AG
Nijmegen, The Netherlands) [Char]
Keeler - The Age of the Inventor:
Sonic Constructions %staalplaat)
| was just recently introduced to
the Staalplaat/Solielmoon label,
and | have to remark on the diver-
sity of music | have experienced
from them. It real!n gives cre-
dence to the fact that there is
much variation in the industrial
music category, and this release
by Keeler is a good example of
such.

The instrumental sound
is light and introspective, and with
track titles like "Past Lives" and
"Thunderbird" one might assume
this tends more towards the posi-
tive energy, crystal healing sect of
the "New Age." It doesn't. The
tracks are based on synth
rhythms, fluid chords and tonal
fades, interspersed with light bell
taps and rim shots, so the percus-
sion is less fribal and more melod-
ic. On "Cold, Cold City" and "The
Old Lighthouse,” wavy harmonies
blend over static ocean sounds
and steady crank and pinion. | did
pick up something that sounded
suspiciously like a conga, but the
fluiditg of the piece wasn't dis-
turbed, so | granted it. The cd
itself is very well produced and
thought out. 3

This is illuminating
music, but not without its moodi-
ness. Its appeal lies in the fact
that, for all its echoes, it remains a
little stark. (Staalplaat, PO Box
83296, Portland OR 97283) [Misty
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Dawn] Of the twelve tracks, six
Kapotte Muziek - Vier Stukken are laden with either heavy guitar
Realization distortion or major static and feed-

his cassette offers a nice solid back. Some dganeral descriptions
set of deel: ambient industrial that | noted down were: “guitar
music. With repetitious sounds noise with some composition, "
and mind crawling effects, Kapotte and "experimental noise too heavy
Muziek has quite a lovely feel to it. on the radio static." The emphasis
Vier Stukken is one very lon%_utl_'aqk is on chaos, at any rate. One par-
on each side of the tape. s is fticular track, "Sound of Bay Area"
perfect music to listen to for the from Hijokaidan even merited a
more surrealistic events in your simple “"yikes!" on my notepad.
life. It is very easy to get lost Now, before anyone gets excited
inside this cassette and to experi- and starts to think I'm being close
ence fotal submersion into the minded or that | simply didn't
rhythmic sounds. (9452 understand Japanese noise, let
Telephone Rd #116, Ventura CA me mention that there were four or
83004) [Cipher five tracks that did do the cd some
Kommunity FK - The Voice and justice.
the Vision (Cleopatra) "Saigo no.Hoknoh" is
Kommunity FK have an |ntnlg|.gm from a band called Children Coup
sound - mainly Goth, but with just d'Etat, and the liner quotes them,
enough old fashioned punk mixed "We onl‘thlay freaky driving
in fo keep it interesting. They even music." The sound is kind of like
have a little low-grade industrial the Velvet Underground with a
in for measure. One beat and less heroin. Spastic vio-
song, "Incompatible Disposition® lins race over drum and non-con-
even has a distinctly early Puppy centric guitars in a delightful dis-
feel to it. cordance. The drum rhythm keeps
| really liked this cd, but it intact and the whole thing is very
I'm still not t?uite sure why. Maybe cool and funlg. Track six, "Outer
what | really liked was the way Mind" from DMV is a gorgeous
they use mainly drums and bass to solo electronic work of lapping
drive the songs, bringing in the water, ethereal strings, and outer
uitars here and there, as accents. space and air. Lush and medita-
gives the album a lovely, pulsing tive. Then we have "My Dream"
dark tone. from Angel'in Heavy %yrup which
_ Or maybe it was their is a more pattemed and organized,
singer's voice that reallzvcaught my even slightly ?op-ﬂ}ded song, with
ear. His lyrics are nothing to rave female vocals and great guitar
over, and he doesn't have the playing.
deep sensuality of say, Eldritch, | thoroughly enj Iyad this
but he also doesn't have that cd as an all too delayed in-depth
annoying whiny undertone so introduction to the J ese music
many Gothic singers have. He scene. It's a must for anyone
moans beautifully, and when he interested in Japan Noise, and
screams, he sounds eerily like does give a generous taste of the
David Bowie - a definite pius. diversity therein. in, there is a
_ Or maybe their faster common thread of discordance
songs just called to the punk in that runs through each separate
me. Aléhough still dark in tone, the track, and there are some interest-
faster songs on the album, like ing observations to be drawn from
"Restrictions® and "Bullets” are that phenomenon, if you can toler-
short, fast, and hard. They even ate it. (Charnel House, PO Box
have the fast-slow-fast pattern of 170277, San Francisco CA 94117-
classic punk. ; §0277) [Misty Dawn]
.. Or maybe it was a com-\lLegion - Die Datenschleuder
bination of everything. Give it a YHyperium)
listen and decide for yourself. Out of the mind of Lagowski we
Susan Peterson)] get Legion, but I'd be willing to
and of the Rising Noise argue that Legion's creator is not
Charnel House) human. The sound is dense, lay-
his is a compilation cd featuring ered ambient, resulting as black as
various Jaganese bands, ranging black can get. Music travels in
from experimental noise, to guitar and out of your head in an infesta-
thrash, to ambience. It is a great tion. You'll swear you are over-
cross-section of Japanese music, hearing bits of conversation from
offering the listener a well selected an alien culture, one that is lurking
variety of styles to become in our computers' circuitry.
acquainted with in this very unique is is just plain disturb-
genre. The majority of the sound ing right down to the package; a
roduced is easily classified as 3 n cover, a rt in-
noise," that being a recognized ing the paranoid process via com-
expression of musical artistry. Not puter simulation, and the story of a
all of it, however, merits applause man being killed by a robot, all on
for musical integrity. There is a a semi-transparent vellum. The
general underlying sense of stress vision of death at the hands of
and pent up aggression that isn't machinery loses some of its
always conducive to creating momentum towards the close of
music, even under the category of the 62 minutes, an unfortunate
"noise.” A lot of the sound is not- aspect here. Nevertheless, for the
cohesive or structured and first half hour | was loving this.
appears to not be predetermined, ggg erium, PO Box 910127,
and while that is certainly not a Nurnberg, Germany) [B+D]
strident set of guidelines for what Lilycrusher iCom Y,
is to be considered "music,” the As much as | hate to trash what is
combination of those elements can probably a perfectly earnest
make for a grating experience to attempt at creating worthwhile
the ears and other sensibiliies. music, | simply cannot recommend

this band to anyone. Lilycrusher
combines sampled and real guitars
playin&éockstep repetitive riffs
over subtly avolvtn?‘ tracks of noise
samples and techno-type drum
loops. And that's it. There are no
vocals on this, aside from an occa-
sional snatch of movie dialog, and
the instrumentation is simply not
interesting enough to carry the
songs on their own. Before they

decide to record again, | would
suggest hiring a vocalist and
adding more corr;plaxi}‘v to their
mix. ox , Pa
IPOB 1452
[Shear]

latine I
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Lords of Acid - Voodoo-U
(American) {
Well, they're at it again, those
wacky, fuck-lovin' Lords have a
new album out. And, who would
have thought, they sing about
drugs and sex. Remember "Let's
Get High"? This time it's
*Marijuana in Your Brain." And
learn the secrets of safer sex to
the sampled guitar-heavy "The
Crab Louise." Have fun, kiddies,
and be careful of those red devil
nymphos on the cover. (American

ecordings, 3500 W Olive Suite
1550, Burbank CA 91505) [Leech]
Love Spirals Downward - Ardor
EProj-kt}

ven more so than Love Spirals
Downward's 1992 debut Idylis,
Ardor is a cd designed for "repeat

play.” s
This second wave of
aural resplendence from the lean
duo of vocalist Suzanne Perry and
guitar necromancer Ryan Lum far
surpasses /dylls in its intensity of
focus, and leans less toward their
initially more Eastern echoes.
Perry and Lum have obviously
honed their skills for interpreting
undreamed of musical dreams.
hough their recent appearance
coincides well with the recent blos-
soming of appreciation for aesthet-
ic music, Love Spirals Downward
offers a taste of this genre's future
potential without any hint of mim-
icking a trend. A sigrnature Projekt
artist, Love Spirals Downward
abounds in quality pastoral bliss.
; Quite possibly a reflec-
tion of my current nebulous melan-
cholia, "Depression Glass" stands
out again and a?ein through each
repeat play. The appropriate
downward spiraling of its minor
progression carries the listener
along. But rather than burdening
the ear with melodic despair,
* r?ression Glass," like much of
Ardor, aids in meliorating gloom
into a noncombative internal calm.
Overall, what can be
expected from Ardor is a collection
of indelible compositions; blissful,
stressless, and seraphic; well able
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to minister relief from the long win-
ter months which lie ahead. [Rene
Walczak]
Lumakanda - Araglin (Restless)
This album of dancer industrial
beat music is rather cute in its sim-
plicity, With a heavily used drum
machine, electronic keyboards,
and repetitious samples this music
seems more fit to be played at a
dance club then in your home.
The entire album is very catchy
and with its deep bass on tracks
like "EMC Squared,” it is sure to
lease the more casual listener.
he last track takes on a slower
role than the other songs on this
album. It reaches a very relaxing
level and is probably the best song
on this cd. [Cipher
Lycia - Live (Proje P
es, ev ng is still layered and
dark and mystical, yet now it's
more distinguishable. The elec-
tronics are crisper and noisy, and
less muted by production. The
vocals are almost clear (note | say
almost) instead of a human voice
instrument. | much prefer Lycia
live - | just wish | could've seen
them; most of the tracks were
recorded in California, with one
track, "The Last Thoughts Before
Sleep (Sun Beats Hardg," recorded
in Arizona. Also includes "A Brief
Glimpse," "Pygmallion,” "The Bo%x
Electric,”" a Everything Is Col
among others. [Char]
Mace - Stoned and Naked
Psychotribe)
rom the depths of Pittsburgh's
compelitive music scene emerges
the goth/industrial quintet Mace. A
new beginning for lead singer, gui-
tarist and composer Peter "Dyda"
Czyszanowski, formerly of
Poland's J)o!iti-cora bands
Blitzkrieg and Virus. Together with
Pittsburgh's Mark Urbano, Rob
Lord and Tim Canin, Mace has
Pulled together a sound that's all
heir own with incredible impact.
"Pull the Trigger," their first work
on the Stoned and Naked LP,
sucks you in with a bassline remi-
niscent of early Peter Hook, and
sels the scene for a very enjoyable
journey through the darker regions
of the soul via massive guitars, dri-
ving beats and solid vocals. My
favorite cut, "Holy War," is sure to
et some hearts pumping and
eave slam dancers bloodied and
battered, while "Give It To Me" and
"My Best Friend" offer more than
enough drama for even the most
discemning goth dance floors. This
album has the potential of (dare |
say?? Pretty Hate Machine and
should “be consig:':ggh akl]'nust for
ur collection. u
alhavoc/Get I‘.;awn (Cargo)
Here's a twist, each song on this
album is part of a slorg-line depict-
ing a main character cé the name
CJC in his day to day dealings
with his audience, media and
record company. |n the end he
becomes a mental cripple as a
result of all this trauma.
Regardless of the album's
premise, with the likes of Dave
Ogilvie at the production controls,
Get Down proves to be quite a
od, solid album. If you followed
alhavoc from day one, you won't
be disappointed. if you've always
wondered about them, this is a
good place to start. Just one point



AT

- | wonder why track #15 isn't men-
tioned or ited anywhere in the
liner notes. "Happy House," the
last time | looked, is a Siouxsie
and the Banshees song.
Oversight?? (4901-906 Morena
Bivd, San Diego CA 92117-3432)
Lena Holub]

n Manson - Portrait of an

an Family (Nothing
From Trent Reznor and John
Maim Jr's own label, Nothing
Records and Interscope, comes
the first album from Marilyn
Manson, Portrait of an American
Family. Produced and mixed with
Reznor, it includes a number of
truly abrasive, threatening tracks
s as "Mother Inferior Got Her
Gunn" mixed in with a startling,
meditative, broodish "Revelation
#9." Given Reznor's own fascina-
tion with the grisly American mur-
der tale and his close proximity to
its victim's final resting place,
Marilyn Manson is quite a fitting
addition to the label's list. The
destroy most of American pop cul-
ture's myths by mqllowh;geil up in
a way, denouncing it by attempting
to replicate its worst emotions in
music, looking at the culture
through cryptic glasses that twist
the ideology of common men into
hate filled reflections of self.

The songies are like a
cracked mirror and lead singer Mr
Manson's persona glares empty-
eyed through the lyrics. It's strong,
fast, and reminiscent of Sisters of
Mercy with an Al Jourgensen twist.
Manson family members Madonna
Wayne Gacy, Daisy Berkowitz,
Twiggy Ramirez, and Sara Lee
Lucas complete the murderer's
row lineup.

There's no placing, how-
ever, of style over substance in the
sound they create. It's rhythmical-
ly frightening, an impressionistic
album balanced by the personality
of their gimmick and the belief that
there really areogkhouls in the
world. [Michael Workman
Master Slave Relationship - M;
State of Evil Dreams 1985-198
Staalplaat)

aster Slave Relationship is one
of the few female industrial bands
around. All music by this group,
with the exception of a few special

uests, is written by Deborah

affe. The songs themselves are
very harsh and powerful, with :5#.:-
ken word qualities to them. &
music is driven and abrupt, very
hard on the casual listener. This
particular cd is a collection of the
music which made MSR such a
Botent force in underground music.
Deborah Jaffe's combination of
mergular harmonies and strikin
words fuse her music together a
add depth to her sound.

_ The songs on this album
rovide a chronological listing of
SR's work. As the music

becomes more recent, the sound
becomes deeper. The last track,
*Swan Song," is from 1987 and
shows the best examples of this
band's later style. As the music
stretches through the 1985 to 1987
span, we can see more of a struc-
ture emerging. The last songs on
the album bring the listener closer
with more surrealistic titles and
concepts. [Cipher]

[Aktivitat]

MB - Aktivitat (Tegal)

MB, who is Maurizio Bianchi, had
a long and extensive history in
electronic noise music. Aklivitat
was originally released b¥t Tegal

Records in 1983 on cassette, and
has only recently been available
on cd. With a career spanning
over ten years, MB obviously has
something important to offer listen-
ers of this genre, however, | found
Aktivitat to be a little bland.

This is a four part cd,
with each long track a series of
static and fi sounds, inter-
spersed with background voices
and various other electronic blips
and such. A fuzzy organ is even
used in the sparse layering of one
of the tracks. For connoisseurs of
this type of music, the aggeal is in
its starkness and futuristic nihilism
conjuring up odd emotions and un-
emotions in the listener.
Unfortunately, Aktivitat is lacking
that one iota of feeling and fresh-
ness that sets effective experimen-
talists apart from the horde. It's
hard to put a finger on the problem
at first, but after a few turns of the
disc, one realizes that the problem
lies in the fact that nothing is
standout, nothing moves you. It's
all done very well (professionally
and experienced) , and therein is
the fault; while the production is
intact, the originality and freshness
are not. With so much innovative
material available in noise as
music, this cd just kind of makes
you shrug and walk away unim-

ressed. [Misty Dawn]

entallo & the Fixer -
Revelations 23 (Metropolis)
Another re-release by Metropolis,
originally a Zoth Ommog release.
A fine and well done cd of some of
the best electro around. Lots of
really long tracks (some going over
nine minutes) and a bunch of dis-
tortion add to this album. Some of
the better tracks include "Rapid
Suffocation,” "Inhumanities," and
*Grim Reality." All tracks totally
cover you in a slimy sweat. First
class industrial dance! (Meiropolis
Records, PO Box 54307,
Philadelphia PA 19105) [Vince
C:ormaliua;&J
Mind Side Out
This cassette release from the
Phoenix electro-trio Mind Side Out
is definitely worth a listen. The
songs are well put together with
thoughtful lyrics, and good instru-

-mentation melded into a melodic

form you may find yourself hum-
ming annP to. Although Mind Side
Out is not an "industrial® group so
to speak, you will find splashes of
guitar and thick Fox_mding bass
within the mix, including a smooth
melodic vocal style. The casselte

includes three tracks; "Pretty
Girls", "Better", and Kneel Cohn of
Spirits In Sin providing the mix on
*Icepick.” These songs will appear
on their upcoming full-length cd
release "Synergy." (PO Box
45388, Phoenix AZ 85064-5388,
MNDL%K@pn'msner.com) [DJ

x Garden - Fairytales
of Slavery (Mute)
Three muses and two fierce boys
slither and bang out 13 hauntin
songs. The classically traine
voices create a timeless feel amid
pounding beats made by violins,
drums, keyboards, glockenspiel...
The music is simple and full, con-
iuring a sad, lonely mood. The
yrics are not unic1ue, but the
compliment the forlorned mood;
"show me a memory and that's
where I'll long to be" ("Peep
Show") and "when did you realize
that you'd never be free?" ("A
Fairytale About Sla ). Andrew
Blick and FM Einheit contribute
trumpet and drill and stones on a
few tracks - and the influence of
Einsturzende Neubauten can be
found lurking throughout the
album. "Havana Lied" is a poutly
tale sung in German in such a way
that makes you feel almost
naughty. This is such a mellow
screaming urgency offered that it
is hard not to be intrigued. Every
song is a gem, a journey., My
favorites: "Wheel" and "A Fairytale
About Slavery." [Char]
Missouri Protocol - Of Spoils &
Splendor (Windan raith
Studios)
Now here's a band who take them-
selves way too seriously. Their
songs ramble on with very deep
and melodramatic lyrics and quite
heavy, but at times enjoyably dri-
\nrﬁ, %uthlc grooves. e singer,
a Mr Clinton (I'm sure no relation
to you know who), a cross
between Meatloaf and an early
Peter Murphy, tries way too hard
to be sooooco dramatic.
Unfortunatalr. the whole package
fails to pull itself off. Gothic is a
funny business, when bands cross
that all too thin line between good
and hokey, you can spot it in a
minute. 29 S Beech St,
Syracuse NY 13210) [Lena Holub]
uslimgauze - Zealot
Solielmoon)
he Islamic sounds of
Muslimgauze are once again mas-
tered in Zealot, a double cd effort.
This cd sounds slightly harder than
revious efforts, but it still main-
ains the unique ethnic sound
associated with this band. The cd
is available exclusively lhrough
mail order and is limited to 575
copies due to distortion on the sec-
ond disc. If you are serious about
this band, this cd might not be the
most ideal. Since there are a limit-
ed number of copies, this is sure to
become a collector's item and a
rsonal treasure for the true fans.
he music is pretty good for this
band, but there are better exam-
Eles on earlier albums of the truly
eautiful unique sound of this

band. Solielmoon, PO Box

packed full of sampled voices, deli-
ciously creepy little noises, and
structurally perfect layers of gloom.
It's dark, atmospheric, danceable,
slightly Gothic, and comfortin?ly
familiar. Upon further thought, |
decided that it's a bit too familiar.
The Skinny Pu influence is just
too heavy here. samples, the
disembodied screams, the whis-
pered/growling vocals, even the
cover art and the names of the
band memebers (Morpheus and
Grim) just scream "We want to be
like Puppy!" The songs struck me
as Puppy re-done as background
music. Necrofix does an excellent,
technically groﬂcient ob of imitat-
ing Skinny Puppy, but left me won-
dering what they'd be able to
accomplish if they attempted
something more original. (6600
Ed Bluestein #516, Austin TX
78723, tel: 512-929-0578) [Susan
Peterson
Neither/Neither World -
Sociopathic Pleasures (Funky
Mushroom)
Neither/Neither World is a gloomy
sounding band that presents a
sound that combines musical ele-
ments with some abstract sound.
The band themselves believe in
some pretty heavy concepts on
truth and nature, but their music
doesn't always reflect this de
ness. The sound is rather lack-
luster with an occasional interest-
ing song or verse. The most
intriguing tracks are the ones that
rovide no real song format, but
instead show the more surrealistic
side to their music. The sound
seems a bit under worked, but with
more experience they will be more
presentable on future releases.
(PO Box 100270, Brooklyn NY
11210) [Cipher]
Neuronau
This demo_cassette is quite
promising. The variety here is of
interest. In "1:00 AM Gay Bar,"
samples abound: Bigod 20's "The
Bog," a series of dance instruc-
tions, an unplaceable operatic
female vocal, and a woman's voice
repeating, "Chantee, chantee,
chantee." These are placed over a
rather simple story of a homosexu-
al encounter, sung tongue-in-
cheek. The fitle tr. ins with
temperature readings from an
Apollo mission, then segues into a
Kode IV style, techno-tinged dance
track with repetition the word
"energize.” 'Techno-Militia" and
*Blackcoats Machines" are remi-
niscent of Swamp Terrorists, well
constructed, with pulsating drums,
drop-in soundbites, occasional
tempo changes and untreated,
Iaygxlly angry vocals. Neuronauts
ke their music seriously, yet pre-
serve an element of fun. (Tony
Rodio 205-591-2962/John Gaiser
205-699-1132) [Richard Allen
New Flesh - Venus Crucifi
An interesting 4 song demo tape
that tries so hard to industrial
dance, but contains a background
of disco(?)/techno that gives them
a sound similar to the newer M
Life With the Thrill Kill Kult stuff.
Could probably double as an

83296, Portland OR 97283) harsher Real Life sound. Maybe
E:ipher their next release will be better.

ecrofix . Nefarious (Hard Wired Talent, Styuvesant
Somnbulance Station, PO Box 1522, New York
On the first listen, | love this. Its NY 10009) [Vince Cornelius]
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" Nocturnal Emissions -

- but is nothing

New Forms of Entertainment Vol
1 - Cybermoise (VUZ Records)
This is a VUZ Records compila-
tion, featuring the bands
D.AR.P.A., Dive, and Wumpscut.
The cute kitty screened on the disc
is an interesting facade for a
racordir_llg with such serious under-
tones. Tr

material, mostly instrumental stuff
and a few songs featuring
Europe's answer to the B-52's
Kate Pierson. Yawn. On to tracks
6-8. Dive. Track six, "Running
Circle" is a really cool soundscal
that sounds like the end of the
world is here. Great stuff, sound
experimentation. Track eight,
"Welcome to Hell Part 2," makes
one feel as thought they are being
tortured in the underworld. The
next eight tracks are older stuff b
Wumpscut, track nine being a real-
ly cool cover of the Total Recall
theme music. (VUZ Records,

Postfach 170 116, 47181
Duisburg) [Leech
Nocturnal missions -

Befehisnotstand (Solieimoon)
Nocturnal Emissions are trying to
put out as much music as humanly
goasible. But, is more necessarily
etter? On Befehlsnotstand we
get an experimental dish originally
Fut together in the early eighties,
hen remixed and completed on
Hiroshima day 1992. There are
many cool loops and transitions,
but as an entire work of art, this
fails. The cd starts off wrong, with
a very dated and unpleasant
piece. It then winds down into a
decent ambient one. Some very
cool fransitions are then brought
in, but tossed away for some more
annoying sounds. As with any-
thin? new or experimental, there is
that fine line between art and
artsy. With a little more patience
and selectivity, Nocturnal
Emissions could end up on the
riggl side. (Solielmoon, PO Box
83296, Portland OR 97283) [B+D
ossalia
Solielmoon)
his cd represents the first of ten
new albums that will be released
on the combined Staalplaat and
Solielmoon labels. The material of
this album has been divided into
three long playing tracks which fit
together very nicely when listened
to in order. Nocturnal Emissions
has been at the forefront of their
musical type for years, and this
rticular disc is no exception to
eir brilliance. Glossalia seems
more electronically ambient than
some of their previous releases,
i rt of beautiful.
he sound is on several

_ different frequencies, and by using

higher volume, you are able to
hear stranger tones not audible on
lower levels. | would highly recom-
mend listening to this album on
headphones if possible. The
music sounds slightly different the
more Kou listen as you pick u
more hidden sounds with eac!
exposure. (PO Box 83296,
Portiand OR 972834L0|pher2
Noise Meister - The Peterson
Mixes

One of the Tapes of Wrath #003
that will do nothing for you. A tape
full of assorted noise that will get
on your nerves really quick. Equal
to putting a microphone up to your

acks 1-5are D.AR.P.A's Pete

toaster and cranking it up to hear
what the inner workings sound like
when it makes toast. There must
be some people out there who like
this crap, but | have yet to hear
from them. Random noise is not
music nor very industrial: it's just
noise.(Tagas of Wrath, Jared
rsonmtgtte 9515 2 n Avel,
Newbury ince 5]
Of Skin & Saliva - Vespidae
When | looked at the press kit this
band put together, one member
said, "[the band] is very stream of
consciousness music, therefore a
general description is really guite
ifficult to give." This set off the
red fla% for your ol' Uncle Tom
since | find that when most bands
say they have a different sound,
m end up soundln?( like every-
y else. But Of Skin & Saliva
aren't like most other bands. This
four-song cassette shows the
Mason Ohio duo to be talented
new-comers ripe with promise.
The first song, "Earth Hive," begins
with Latin percussion and a weird
mallet riff, leading me to believe
these guys were makers of World
music, but then the drums and
synths kick in and you have a ve
unusual hybrid of sg’bs over whic
the disto vocals speak/rap the
lyrics. Next we have "Human
Mainline" which ins with a dis-
torted Bo Diddley- drum beat
and goes into what is musically a
relatively mainstream rock song,
but the production takes it to
E;aces the mainstream shudders
go.

The first song on the
second side, however, is their
finest moment. "Flowers of Rust"
is made up of a slow, funky drum
loop and lush synth chords over
which the singer's voice is com-
bined with a subtle amount of
vocoder producing a sound I've
never quite heard before. The
song is, dare | say, beautiful, and
is a shining example of what these
guys do very well: write actual
songs. Not content to punch a
four-bar bassline into their
sequencer and go out for coffee,
OSAS have obviously spent a long
time making these songs evolve
and insuring that the mming
is meticulously detailed. Finally,
we have "The Davog.lrirhg Place" a
more typical industrial ditty with a
cool modulating resonant bass.
They could sharpen up the vocals
a little more, and they're Frobably
not for everyone (namely those
looking for dance music), but this
band clearly stands out from the
crowd and deserves to be heard.
LFisht_ank Soundworks, 5089

arkside Dr, Mason OH 45040,
513-398-8432) [Shear]

Omoide Hatoba - Livers and
Giggers 1987-1993 (Japan

Overseas) i
Does anybody actually like this
of music? Poor fidelity makes

this release sound like a part
oing on in another apartment.
orrible adilin?cgw fade ins or
outs) leads me elieve that this
was done on a Focket tape
recorder. Music to play if you want
our guests to leave; un
g. you'll want to leave aiso.
moide Hatoba claims to be
"sound collage,” but is actually an
extended warm-up session of gui-
tar, bass, and drums by a talent-
less trio. (Japan Overseas, 6-1-21
Ueshio Tennoji-Ku, Osaka 543

Japan) [Richard Allen
137th”§wlrl - Rolrorb Wash

Spacecore)

n apt title, that. Not that this
recording is swathed in reverb - it's
not - but these "songs" do wash
over you like waves on some post-
apocalyptic beach. Practitioners of
ambient noise, this band has a lot
of intriguing ideas for their mostly
home made instruments, but more
often than not, the results are not
quite as interesting as one would
hope. These pieces are more or
less drones of songs that sound
alright in the background, but don't
stand up lo intense listening. The
typical 137th Swirl track sounds
like an electric beehive with a dis-
torted guitar droning on the same
chords for extended periods bro-
ken up by occasional improvisa-
tions. - Hypnotic for sure, but not
too interesting. If the band could
improve the sound quality of the
recording and add some timbrel
variety to their palette, they might
have something. (Spacecore
Recording Co, 3931 Walnut,
Kansas City MO 64111, 816-931-
8044) [Shear]

Orange Secfor - Kids in America
Zoth Ommog)

ow, you remember that song
"Kids in America" sung by tack
eighties chick, Kim Wilde? Waell,
it's still bad... in fact worse,
because it sounds so dated. And
not only did Orange Sector do a
rather blase cover in the first
mace. they also put a remix of it on

is disc. Ouch.

Then we have a Xymox
cover, "One Day." That was okay.

And a cover of "| Was
Made For Loving You," which was
done originally by Donna Summer
or someone... and it's still
bad.[ed.titel of a KISS song].

Two tracks, "Polizisten,"
and "Bitch" are a little better.
"Bitch" has an early Nitzer Ebb
sound to it.

The problem here lies in
a certain musical stagnation.
Every track is very eighties/pop
sounding, replete with Gary
Numan keyboards and all. | don't
think we are far enough removed
from the 80s to find enough charm
or brilliance in the music to make it
"retro-cool." The advances made
in tech music are continuous and
expansive enough that we're not
ready to become maudlin over
dorky pop sounds. This cd isn't
lousy, just not super interesting.
Maybe in about five or ten years...
'Zoth Omimog) [Misty Dawn

rganum - Submission

70

te- blade, soundi

Complacency

e experimental brainchild of one
David Jackman and friends, this
four song, 38 minute disc also fea-
tures the assistance of our friend
Steven Stapleton of Nurse With
Wound. The first song, "Cowl,” is
a constant drone of high frequen-
cies made up of shrieking flute and
what sounds like someone touch-
ing a piece of metal to a spinni
almost like the ca
of some giant, prehistoric bird.
Next is "The ed," a more sin-
ister collage of churning distorted
tones and feedback. "Submission”
sees the return of the spinnin
blade sound in a post-industria
soundscape and punctuates it with
creaky metal honks, feedback,
random shuffling of glass and
metal objects, and a constant,
almost subliminal bass noise
drone throughout making the
whole track sound like a day in the
life of a metal shop worker.
Finally, there is "Renunciate," the
most ambient piece, which finally
allows the fiute to be used in a
more musical, although definitely
bizarre, context. Echoing in heavy
reverb, the flute produces steamy
hisses to mellow tones to deep
buzzes, truly a showcase for the
talent of its player. This kind of
material is definitely for a limited
audience, but those of you who
are looking for something to listen
to that throws all recognizable ele-
ments of traditional music out the
window will probably lap this l;.l'g
PO Box 1452, Palatine IL 60078)
Shear] g

veriords - "Wowl Mr Yogi"
Zoo,

is %s the kind of song I'm almost
Embarrass!?ad tcla Iadr'{'uit | like.
verybody has at least one song
they don't tell anyone they like for
fear of ridicule. For example, a
death metal-head friend of mine
hap&ens to love "Sexual Healing"
by Marvin Gaye. On their last
album, this Danish trio (now
slimmed down to the ever- lar
duo format) came across as Front
242 gene-spliced with Devo. On
this single from the upcoming
album All the Naked People the -
‘Lords are sporting a much more
commercially accessible club-ori-
ented u.?aolun . ill'his is tl'tt?| kind of
song typically packs the dance
floor. Your run-c%—lhe—mill four-on-
the-floor techno/house beat over
which analog synths burp out a
series of memorable riffs and their
samplers spice things up with
some samples of Indian music.
And while it is undeniably main-
stream (check out the disco diva
backing vocals) and lacks any of
the industrial elements present in
their earlier work, it also happens
to be maddeningly catchy. In addi-
tion to the 7" mix, there are 3
incraasinglg long remixes which |
thought absolutely stunk. The
remixes for the most part are
instrumental and rob the song of
its melodic content and vocal
hooks in favor of monotonous two-
note house basslines that might
work well in a dance club, but will
probably bore the home listener to
death. And is there any reason for
a 4 minute song to be remixed to
1417 Overall, if you like to listen to
the more mainstream industrial



artists, even if its only now and
then, this would be a track to
check out. It will be interesting to
hear what the rest of the album
brings. [Shear]
Pain Emission - The War Within
(COP International)
What appealed to me about indus-
trial music in the first place is the
experiments with sonic manipula-
tion and the constantly changing
gg[eltes of sounds used by the
nds. What amazes me is that
almost none of the electronic
bands who have embraced guitar
into their sound do anything new
or different with the guitar at all.
Haven't these bands heard of Wire
or even the Cocteau Twins (early
stuff...) for that matter? As you
may have guessed, this release
bears little resemblance to the
band's earlier dancey, electronic
work and instead has a much
more generic guitar rock sound
with little or nothing at all to sepa-
rate it from the millions of other
like-minded bands out there.
There are some brief PlL-like
moments, but these aren't as fre-
uent as the chugga-chugga metal
riffs and more melodic Seattle-
esque (ACK! Sorry... there goes
that damn %ag reflex again...)
moments. | had some hope when
| heard the cool intro to "Strapped
Down," but this soon waned as it
succumbed to yet more dumb
power chords. "The First Year"
also shows promise in its mournful
atmospherics, but it sounds like
only the chorus to a song, not a
complete work in itself. The vocals
have lhankful:_z improved from
their earlier work (except on "The
War Within" where he shamelessly
rips off mark E Smith...), but that
doesn't save this album from
sounding anonymous to me. Pain
Emission seem to be fighting their
own 'war within,' struggli find
an identity they are comfortable
with. One hopes they will keep
searching, and that their next one
is a little more intriguing. [Shear]
Papa Brittle - Obey, Consume,
Marry, Reproduce (Nettwerk
Hailing from the UK, Papa Brittle
delivers politically inclined hard
dance music that is remarkably
contagious. Obey... was originally
releases in the UK in '92 and met
with well deserved recognition.
Their forum is political, but not
drab or self-indulgent. No soap
box liberal activists, these guys.
It's the kind of lyric that gets you
aggro without forcinq a platform
down your throat. "Jesus in a
Limo" gives a satiric edge to
reedy politicos and conjures up
images of Jim Baker crLing on the
way to his jail cell. "Status Quo,"
their first single, is a steady club
chant that hooks you right into its
addictive pulse. Musically, their
mix of distorted guitars, funk riffs,
and danceable fech noise com-
bines different aspects of music
styles seamlessly and effeclively.
One can't help but draw a compari-
son between Papa Brittle and
Consolidated - basically Papa
Brittle does what Consolidated
could have, but lacked the heart
for. (Nettwerk, Box 330-1755
Robson S, Vancouver BC Canada
VBG 3B7) [Misty Dawn]
Pelican Daughters - Bliss

(Silent) .
| can't say I'm too much of a fan of
the ambient genre, but some of the
things | heard form this release did
get my attention. | just can't see
myself seeking this stuff out. |
would like it playing in the back-
ground at some point during m
ay, however, or through my head-
phones after a particular shitty
one. Pelican Daughters should be
commended for their prolific writ-
ing, but I'm not the one to go ga-ga
over this type of stuff. (101
Townsend Suite 206, San
Francisco CA 94107) [Lena Holub]
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Penal Colony - Put Your Hands
Down (Cleopatra)

“That one story for instance, about
the Penal Colony. The needles
inscribing the judgment into the
flesh of the condemned man is,
uh, it's new”

The opening quote sels
the tone of a dark album and clari-
fies the band's name as deadl|
serious, and not a “half-cocke
phallic reference. The band's
name comes from a short story by
Franz Kafka entitled “In The Penal
Colony." Written in 1914, this story
takes a close look at tyranny and
torture, with a delicious device of
needles sewing lines of pain in its
victims. A must read for any horror
literature enthusiasts.

The four members of
Penal Colony combined their tal-
ents to record this raw album in
one “take” per song. Although this
is a first album recorded on a bud-
2at. it sounds quite finished.

ssembled from the Southern
California bands The Texas
Vamps and Ex-Voto, these experi-
enced musicians harnessed their
energy to create an aggressive
album of 12 songs that defies
standard music categories.

It is unusual for an
“industrial” band not to have a key-
boardist. However, with the recent
trend of increasing emphasis on
guitar playing, Penal Colony’s tim-
ing seems perfect. Computer pro-
gramming provides the industrial
edge, without bogginq the music
down in electronic bleeps. The
vocals range from slightly distorted
to screamingly evil. Samples begin
most of the songs, but seldom
invade the songs themselves.
They set the tone and sometimes
offer a little comic relief.

On the first. listen, the
album seems to be rather monoto-
nous, due to the overlapping gui-
tars and drums that feel quite
machinelike at times. After a few
listens, the talents of the band
become more apparent, with most
songs containing several layers of
sound that support the vocals and

b |

fill the space between them.

Thanks to the magic of
compilation_albums, you may
already be familiar with Penal
Colony's song “Product” from
Cleopatra's excellent Mysterious
Encounters sampler. The chant-
like vocals combine with scream
singing, making this son%_ an
entrancing roller coaster that kicks
you in the ass when the chorus
rolls around forcing you to bellow:
“Me generation, now you've got a
product, and the product is me..."

*Reconciled” is one of
the most approachable songs, with
its catch line of “What do you do?"
As you become enveloped in the
music, even singing along with the
choruses of the songs, it is easy to
let the cynical lyrics escape your
attention. “Complacency burrows
down like the earwigs that have
been waiting.” Irregardless, the
foreboding mood of the aggressive
aural assault cannot be avoided. In
fact, | think there is a large audi-
ence seeking such an attack,
myself included.

This album is for those
who like their music angst-ridden
and dark, with a live feel. For their
freshman effort, Penal Colony
have already left several veteran
bands in the dust. If they can
record music of this quality with a
rented ADAT in three days, | can't
imagine the next level that they will
achieve with their second album.

he Dark Man]
I:ha)Iqu Dei - Metacrates (Com-
or -
The ever changing sound of
Phallus Dei has taken another turn
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on this particular album. The new
EP Metacrates features three new
songs that represent a more son,

like format for this band than wha
could be found in their earlier Dark
Vinyl works. The three songs work
\mr)lr1 nicely, with a new sound to
each of them. The second song,
"Circles on Circles" shows a slow-
er, softer sound to this band's
industrial style. The song is still
very good and is a rarity in the
industrial world for a band to write
a slower song without it sounding
comfletely wrong. Truly a testa-
ment to this band's talent. (Com-

For, 7 Dunham P, Brooklyn NY
11211) [Cipher]

Phauss - GodTPhauss (Sil

This cd consists of one track that
is fifty-three minutes long. It starts
very sluwlﬁ with three minutes of
silence. The music creeps in very
low at first, then begins to fluctuate
as the sound layers begin to

.appear. Eventually you are caught

in the middle of a very chaotic
piece of music full of heavy static

- -

Delivering a crude assault
by utilizing modern technology!
You won 't know wether to

start dancing

or start killing!!!
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sound. The music was laken from
two live performances that have
been altered and re-arranged to
sound as one continual piece of
music. There are no breaks in this
ﬁiace. only the sound layers rising
igher and higher until they reach a
climactic peak. There are occa-
sional samples strewn through the
work, but mostly it's layer after
layer of heavy driven sound.
ilent, 101 Townsend Suite 206,
n Francisco CA 94107) [Cipher]
Piece Machine
May the gods save me from these
NIN clones. Why can't anyone
come up with their own sound?
And why is it that, all of these new
so-called "industrial® metal bands
have to put the word machine in
their name? (212-696-8924)

I.l:%f:r::o 2 N(;:TsmlFlrom the
u sible
Finallyl A studio offering from
Pigface that lives ur to the poten-
tial that is evident in the previous
albums, and is obvious in live
shows. Pigface, based on the
premise that any one member is
expendable (does this mean Atkins
is also expendable? Yes, right),
and what is really im tis the
energy and attitude of whoever sits
in with the band. This leads to
some very interesting musical col-
laborations, as is evident on other
discs, but in general this type of a
fluctuating lineup is better suited to
live performances over studio work.
The reason being, of course, that
so many different people, all enter-
ing the recording studio with so
many different points of view and
musical ideas, can easily devolve
into mass confusion. One can see
this on Gub, a work with some
good songs. but ultimately very
unfocused. Although Fook is a
much tighter album, it is still obvi-
ous that the potential still has not
been tapped yet, and the sum total
is not greater than the songs them-
selves, Notes From The
Underground not only has found
g:is gr{:igsgd_ n}ential, blg.tlit even

ough individual personalities are
evident, Atkins has finally crafted a
Pigface sound that goes beyond
any single A)arson.

igface veteran Leslie

Rankine is back and in great form
on "Divebomber," a very good son
that has the hard hitting qualities of
some of the work on Fook. Here,
however, the sound is clear, crisp
and thus much more enjoyable.
On the last live release there is a
smlrl‘_!as;e‘ofpﬂ;mu% of Pi - e
crashing into c TV, and here
Pi follows up on this collabo-
ration with Genesis P-Orridge with
two excellent songs. One is a
crazy socio-political reaction tune
called "Your Own You Own," and
the other is a rather funky little
thing titled "H seecg.a' Thgf latter
song is a very nice change of pace
there is more than one; checkout
Psalm Springs Eternal”). It is in
fact a breath of fresh air consider-
ing how heavy many of the other
songs are. Following the great col-
laboration with P-Orndge come the
two songs that | think are both the
best, and the most surprising on
the entire cd. The first has the titie
"Chikasaw,” and the second has
the label "Empathy.” The former

features Rankine on vocals and
Michael Gira on 12 string guitar,
along with Atkins, Paul Ferguson
and Mark Walk. The latter features
Gira on vocals and Louis Svitek on
guuar. with Atkins and Ferguson on

rums again, along with Algis A
Klyzs, Dave Trumfio, Jim Marcus
and god knows who else. The sur-
prise is Gira of course, and his
angst driven guitar and vocals are
absolutely perfect here. And just
as the cd Is about to come to a
close, the heaviest song on the
disc, called "Steamroller," grinds
into existence and shoves itself
down your throat.

Certain songs on this
work sound something like Psychic
TV, Silverfish, Swans and others.
This is natural. However, what
makes this Pigface offering the
best yet is that Atkins has been
able to take what reminds us of
other bands and s each just
E_I'IOUE!'I so that it is without ques-
tion Pigface. This work is inter-
twined with hard hitting songs and
humorous tunes, giving us a great
focused album that should not be
missed. [ETL]

Pinch Point - Pinch This
Former members of Contagion/
Biohazard PCB re-form back into
Pinch Point. To debut their retum
they start off with a three son
demo. Take out the hard edge o
Contagion and add a little more
mood and theme and you'll end up
with Pinch Point. Pi Point is an
electro industrial band with pro-
qrammmi; and instrumentation sim-
tlar to older NIN/Sister Machine
Gun. The theme of each song is
there but the instruments aren't
quite hard hitting enough. The
vocals follow the whispery, smoke
laden, eerie quality found in a lot of
industrial acts. But, the lyrics and
theme of each song deliver a
caichy self indulgent, dark and evil
motto to live by. The recording
quality is excellent, all the instru-
mentation can be heard. The three
song demo includes: "Stronghold,”
("stronghold/finding this/from the
devil's piss/drinking the life from
within"), "Fade,” ("l can smell your
pain/l can feel you condemnin
me") and "Die In Peace." Pinc
Point knows the industrial formula
and implement it right on par with
its counterparts. Box 17625,
Long Beach CA 90807-7625) [DC]
Placebo Effect - Manipulated
Mind Control (Ausfah
Placebo Effect's latest release
finds them in a less aggressive
mode and will be a disappointment
to fans of earlier releases. Half of
the tracks on this album are brief
post-industrial noise interludes, too
short to infrigue. This leaves us
with seven tracks, most in the four
minute range; slim pickings for a
full length album. Generally speak-
ing, Placebo Effect is characterized
by melodic keyboard pattems and
, yet non-menacing vocals.
his works best on "Eye on the
Past," which is lled by a tech-
no beat, and "No Man's Land,” with
the feel of early 242. Yet the
album's standout cut is the surpris-
ing "I Don't Care,” basically a drum
track, with guitar used :Paringl?.
Do you remember Faith No More's
"We Care A Lot"? This song has
the same dance floor potential, and

is already short enough to be a sin-
F]e. Overall, however, there is very
i

ttle meat on this album's bones.’

Ausfahrt, Musikverlag GbmH,
uhlenhof 18, D-33790. Halle
Gennany{ Eichard Allen]
Pounce International
A really great one-man ambient-
axpsﬁmenlal-aggro project that is
supposed to be an interactive
experience, but | didn't feel it. |
did, however really like what | was
hearing. (PO Box 164171,
Columbus OH 432164171, Email
mcolonr@mﬁner_oom) ]’I._:each]
Primal Censor - Festering
Wound
If you had someone live in e(our
house and every day they
screamed through their guitar
amp, which was permanently
attached to your head, eventuall
¥ou might get a tad irritated.
here are some tremendously
powerful bands out there like
Godflesh that still hold up ele-
ments of truth, and obliterate
ever;thing else. But, straight
death metal, with swatches of
industrial noise (to fit the trend) is
becoming old and stupid. Primal
Censor has this formula down by
the book. Suffer humans, my
burning soul, ya ya Rooor! Sound
familiar? Ok, if you honestly need
to fill that "I don't know why, tell me
a%ain why I'm a tormented young
white male" syndrome, or if your
neck isn't broken yet, feel free and
get Festering Wound. Although,
ou'd be better off with some
ntombed or Sepultura, they're
just better, they can throw eight
thousand tempo chan?es into one
song. Dude. (Rotate Sound
Productions, 7605 Yaupon Dr,
Austin Tx 78759) [B+D]
The Psychic Force - Traces
Semaphore)
he Psychic Force is darkwave,
melodic, and only slightly aggres-
sive. The music is quite beautiful:
simple repeatin? patterns over
subtle changing textures. "Love
Vs Logic,” an instrumental, would
not be out of place on an Aphex
Twin or Reload album; "Killing Is
an Art" has a striking resemblance
to Moodswings. The vocals are
occasionally distracting, but work
well within the hyperactive context
of "Locked" and the fatalism of
"Acceleration." Most tracks would
be suitable for either listening or
dancing. The last song,
"Und s 94" is a strange coda,
a gothic piece which harkens to
Handful of Snowdrops, with its
foreground synths during the cho-
rus; good, but out of place.
(Semaphore, KM-Musik, Eichner &
Co, Postfach 2114, D-33251
Gutersloh) [Richard Allen]
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Psychic TV - Mein Goett In Gen
Dossier)
efore Psychic TV discovered the
acid house movement, they were a
signiﬁcanlly different soundin
band. Instead of the minima
beats and repeto bass-lines, they
had a much rawer, more experi-
mental sound within which one
could hear the strorg echoes of
Throbbing Gristle reverberating
loudly. This release captures them
in this glorious stage. The first
part is from a live set that, while
poorir recorded, gives unique
insight to the band's creative
Punch Drunk - All Systems Go
For two years running, Punch
Drunk has won the Delaware
Valle¥ Music Poll in the categorg of
best technofindustrial artist. They
aredvoung and energetic, and
could sound really big budget
- we'll have to wait and see. e
sound quality of this demo was not
great, but since it was %ack%ed
with a green plastic "Pun-Cha
'tl'hgoople“r!.' | didn't mmd.N: love
se litle paratroopers. Y,
Punch Drunk's demo features
three short songs. | especially
liked "Robotopia,” with its lurching
tempo and Robocop machine
whirrs. "Kaama Mechanics" fea-
tures mechanized vocal back-
ground, electronic drum rolls, and
a driving hypertempo. The fitle cut
is sung over synths and a nd-
ing beat. Send in the army! (Buy
Product Enterprizes, PO Box
53582, Philadelphia PA 19105-
3582) [Richard Allen
Puncture (Century Media) ;
Raining down like a storm of nails,
hitti ryou head on and rolling for-
ward like a robotic juggernaut
comes the self-titled debut from
Texan cyberthrashers Rick Perry
and Per Nilsson. It's obvious right
from the start that these guys have
spent some quality time emulati
g:a_ souFr’mds of I:Ihnlst:y. ,FLA.m'a
inny Puppy. No song in particu-
lar stands ou{ but their exceptional
production quality and composition
‘r;nb?ka [lg;kal UT] as a whole listen-
e. ul
Pygmy Clmmn - Malignant
Sterile neural synaptic stimulus
with the edge that marks true
industrial inspiration. These guys
from DC have created a cyber
monster in league with class acts
like 242 and Front Line. Averaging
129 bpm, each track delivers a
well produced landscape of sound |
that begs to be given the treatment
of a good club sound system.
While tracks like "Shock" and
"Red" send energetic signals to
rour brain, | was especially ial
o the slower instrumental of
"Origin" which taps out a sharp lit-
tle snare under a moody techno
sea of melody keyboards without
sounding dirge-like. The vocal
treatment is tactfully distorted and
actually discernable;
"Propaganda," which could have
come off as a cliche gripe, instead
is intelligent and concise. The
cross fading on "Facedown" was
impressively executed, while the
depth of the bassline and tonal
quality of "Red" shows even more
skill at handling music machinery.
While you're waiting for the new
Bill Leeb release, | suggest you
clamout after this cd to tide you



over - Pygmy Children have the
class and integrity to carve a large
niche for th ves into the elite
tech totem-pole. (PO Box 25327,
Washington DC 20007-8327)

Misty Dawn
ising Earthly Spirits

poon =
Staalplaat)

his cd represents the second solo
effort of ex-Zoviet France member
Robin Storey. The music com-
bines tribal elements along with
ambient sounds, which result in a
very curious mixture. The music
unti is :'I‘%um bayggtl'ne;e more fasci-
nal enjoyable more you
heapﬁnlt. Soft and melodic, Raisil
Earthly S{n’ﬂts is probably one of
the finest examples of industrial
trance music. This unique style of
sound will hold your attention and
still manage to drive you into a
deep trance. Highly recommend-
able music from one of the most
conceptual artists in industrial
music.

This cd also comes in a
cute little wooden box that adds to
the total feel of the album. The
omate box and cd are limited edi-
tion to a thousand copies. (PO
Box 83296, Portland OR 97283)
Cipher]

eincarnation of the Sun
s_Dynhl Productions)

his album is supposed to repre-
sent the scene of Norway. The
way | heard it is they seem to cop
American bands and call it their
own. This cd profiles seven bands
of various styles. The first is Red
Harvest. They are a pretty straight
rock/punk band that has some flair
but is out of place on a compilation

like this. Next is Anstalt. They
tum in four tracks of Xorcist style
E(Oth techno that is okay at best.
alhall is yet another Godflesh
inspired band that goes nowhere.
Dunkelheit is truly an exact copy of
Ministry. Remyl is techno/industri-
al in the Die Form mold. Piledriver
is another Godflesh type band that
is at least interesting. Last, is
Humid, which is an exact copy of
the Cure. Overall a very cool com-
pilation of various bands that
should get a chance. (Dunkel
Productions, Maribose gate 9,0183
Oslo, Noma)z [¥mce Comelius
Reptilicus he Hafler Trio -
Dosl?nar Time (Shalﬁhat}
The liner notes to this release,
written by Murray Fontana, claim
that this creation by Andrew
McKenzie, GI Markusson, and
Johann e, deals with moods. |
agree, but only to a certain extent.
| think Designer Time deals more
with time itself, as the title sug-
ggsts. All the music is of course
sed on time, but here | was very
much aware of the passage of it;
the actual recorded path of this
structured audio time-line. As to
any final destination of this sculp-
tured work, it does not really have
one. The journey is the beauty
here, not any final resolution. In
fact, to my ears the journey, more
than anything else, is what this cd
is about. : :
The disc is divided into
five sections, however it tracks it
as just one. The first four sections,
almouglh intertwined, are very dis-
cemnable from each other and can
each stand as individual works.

ballroom killer

krice mixes

Remixes by Ministry
Keith ‘Flutty' Auerbach. H. Ben

: Mathias Black .

‘oming
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The separation between the fourth
and final part is lgss obvious. The
first section, "The lllicit Keyhole," is
composed of a multitude of lay-
ered drones, hums, pulses, and
clicks. These sounds all either
start and stop abruptly, or fade in
and out to varying degrees and in
various combinations. My overall
impression of this first part was,
strangely, that of a TV nature show
featuring little animals that have
been exposed to high amounts of
radiation, crossed with The War of
the Worlds. Unfortunately, the
only way to understand this analo-
gy is to hear the music. The sec-
ond and most interesting section,
sporting the intriguing title "Wave a
Dead Chicken,” then floats up over
the horizon. It is here that the
most unusual percussion and
rhythms that | have ever heard
start (I doubt that any actual drums
were used, though | am probably
wrong). The rest of Designer Time
is constructed by the intricate inter-
lay between sculptured sound
ayers such as those found in the
section, and the trance-like
rhythms introduced in the second.
| strongly recommend
using headphones when listening
to this cd. The fabric of sound is
thus allowed to be woven between
ﬁ::ur ears, where the soundscapes
en swirl, dive, and bounce from
one side to another, and are
everywhere all at once. This col-
laboration between The Hafler Trio
and Reptilicus is a bright light in a
dim landscape, and should be
added to every collection. [ETL
Jorge Reyes - The Flayed God

Soon: Sielwolf

LStaalplaat]

passage within the cd teaches
that Xipe Totec, "Our Lord the
Flayed One," embodies life e -
inP form the dead land. The cycle
of nature is explored on Jorge
Reyes' new recording. This is
Incan/Mayan temple music, peace-
ful, yet with a sense of anticipation,
a few steps up from what you
might hear in The Nature
Company. The album is best
taken as a whole, rather than as
individual tracks. First we hear the
sounds of a flute and rainstick.
Tribal drums are struck, water
runs, chanting begins: an invitation
to an absent god. The beat begins
to pick up. One can picture
natives dancing around a fire.
Then, quiet, the sounds of nature
again take the forefront. An owl
hoots, other birds peep and caw,
someone or something is breath-
ing - Xipe Totec has armived! Their
ceremony continues in celebration.
Jorge Reyes succeeds here in cre-
ating an unified, pleasurable listen-

ing experience. (Staalplaat, PO
Box 83296, Portland OR 97283)
Richard Allen]

chloss Tegal - The Grand
Guignol (Artware Products)
This is one of the most disturbing
creations of music |'ve ever come
across. Schloss Tegal are two
obviousl disturbed minds
endowed with programming
enius. The cd is produced in
ermany, but Tegal Records is in
Kansas; the last place one would
expect to find people with visions
this bizarre.
Grand Guignol m
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Drama that emphasizes the hormi-
fying or the macabre.

This is an accurate
description of this cd, a drama of
sex, violence, murder, fetish, and
dark places in the human spirit.
(All that fun stuff) The liner gives
us more details regarding the con-
tents - sample - "Among the sub-
jects treated in this work are:
Sexual instinct... Sexual perver-
sions in seniles due to impotence
or dementia... Coprolagnia
[huh?]... Lustmurder mutilation of
corpses..." and many, many more!
Of the 10 tracks, | feel inclined to
detail one specifically - a ghastly

iece called "Certificate of the

'ound,” which incorporates mas-
culine screams of pain with the
sound of whips and metal clank-
ings of no small violence. The
eroticism is aéaparent in all its
sado-masochistic glory, but taken
a step further than probably most
fetishists would be truly comfort-
able with. The most awful and
intriguing point of note on
"Certificate...” is the focal sound of
the track; a hideous death rattle
put on a loop that chokes its way
over low harmonics in the back-
ground. Man, it's some!

Each track is laden with
mutterings and samples of various
voices making bizarre references
to razor blades and other uncom-
fortable murmerings. The entire
thing rolls and howls through a
charnel chamber of unsavory
delights. This is definitely a great
sex/torture fest. | think if | listened
to this and Entre Viffs in the same
twenty-four hour period -
hmmmm... | think it's best to ki
those thoughts to myself at the ri
of lamlshln%my reputation. [HA]

Oh, and this is also a

reat cd to put on when the Bible-
thumpers some calling door to
door - trust me, they won't knock.
(PO Box 442081, Lawrence KS
66044) [Misty Dawn]
Scream Bloody Murder
Truly amazing and fun new
wavefindustrial. Combines Thrill
Kill Kult with Human League to
give you some decent fun with
your distorted vocals. This three
song demo gives you a feeling of a
great band and hopefully a cd full
of this kind of stuff won't be far
behind. "Big Strong Man" is bound
for industrial dance clubs. "More
Power Sex" and "Cruelty Time" are
also worthy of a dance floor. A
true find! (PO Box 2945, Dal'{ton
OH 45401-2945) [Vince Come! usl
Screaming Mad George
Psychosis - Transmutation
Crobab! industr

robably THE BEST industrial/
gothic cd ever. The band is made
up of Screaming Mad George
(make-up effects arlist/director/
musician), Lisa Lowe on vocals,
and Mark Setrakian on various
synths and samplers. George
adds vocals and guitar for his part.
From track one to eleven, this cd
never lets up in its task to totally
submerge you in electronic goth.
The whole cd is given a really
creepy feel thanks to Lisa and
George's vocal presentations. Her
vocals are beautiful and contrasted
by the electronics. His are deliv-
ered Peter Mug:hy—asqua. Truly
Halloween on cd. [Vince Comelius]

Shallowhead - Mindrape
In the day and age when NIN
clones can make big press, it's
nice to hear a fruly onginal-sound-
ing band. Shallowhead are that
and more. Part of Seattle’'s NEC,
these guys have a niche gutted out
of the world for themselves. There
is a definite Peter Murphy infiu-
ence in the growling vocals of
S&M, and the instrumentation
ranges from the isolated synths of
@a ngoth. to the metallic grind of
the heaviest death bands. When |
tried to call them, their phone was
disconnected, | can only hope that
Shallowhead itself is not suffering
that same fate. (8620 23rd Ave
NE #B305, Seattle Wa 98115)
Leech]

:a:;lsun Messiah - Violent New
B (Roadrunner)
Can you believe these farmer poo-
dle-haired, Glam-metal scumbags
are trying to peddle this trash as
an industrial release?

It is indicative of how far
we've fallen, that childish, posey
piffle such as this is being accept-
ed in thchOSt NIN playground of
torture tech. It is no more absurd
than Ministry's Psalm 69 being
accepled as anything other than a
hi-tech heavy metal release. Not
content with throwing ex-goth and
thrash banalities at us, we now

have to contend with ex- "cock- D

rockers" convincing us of their
cyber validitr, It is all very sad.

ery "Billy Idol" - the absolute
enemy.

If you thought Idol's
Cyberpunk monstrosity was bad,
wait till you hear these pinheads!
Brain-dead rock-chicks garbed
only in Mondo 2000 threads, jock-
strapped biker dudes riding around
with virtual reality helmets on, air
ﬂ;utar playing to Pretly Hate

achine and... Skinnyl_ Puppy
remixing Motley Crue. The last
statement is tragically true, and
idexl;g_ilcally linked to the release
of lessness and such as this.

Now that indusirial-cyber
is a new sub-genre of hipness, and
the in thing for the emperor in his
new clothes, | think it's time to
jump ship. When we hit rock bot-
tom, the coffee is brewed and it's
time to take a rain-check and
move on to somethindg slightly
more challenging instead.

The absolute nadir of

our scene. You know what to do.

hat next, Kiss releasing
Kraftwerk covers? Midi, how long
can you go? [Andy Morrison
Skrew - Dusted (ﬁehl Blade)
Good thing | listened to the whole
album and didn't throw it out the
window like | wanted to after listen-
ing to the first four tracks. | finall
got to the "heavy industrial hard-
core shit" that the onesheet was
talkinq about. Take this album,
Skrew's second for Metal Blade,
and divide it into Part A and B.
Part A for all you metal heads and
Part B, starting with "Jesus Skrew
Superstar” down to "Godsdog," for
all you industrial puppies.
Although they do have influences
in both directions, it would be nice
if the hybrid were evident within
the songs themselves. The last
six songs are absolutely the stand-
outs here, too bad the others are
not. (Metal Blade Records, 2345

Erringer Rd Suite 108, Simi Valley
CA 065{ [Lena Holub]
Sleepwalk - Immortal Disease
%_Rising Records

his is the first full cd from these
two guys out of Berne, Switzerland
who describe their "style” as
"Depressive Body Music." They
have a definite talent on a smaller
scale, but should not yet try to
compete with techno-industrial
giants elsewhere. Basically, their
sound is real synth-y and undevel-
oped, reminiscent of eighties Euro-
bands. The lyrics are simplistic,
and sound a little corny, but that
may be due to translation prob-
lems (ie; "I'm the killer in the &sg
cho hospital, but I'll come ba
kill you all.") The uction quali-

of the cd itself leaves a bit to be

esired - a little cheap sounding,
really, which doesn't help the gen-
eral presentation of the music. ||
have to applaud the effort that
Sleepwalk has obviously put into
this, as a young band, and | think
with a little more experience and
an expansion of ideas and instru-
ments, they could do a lot more.
For now though, the novice factor
is pretty apparent and this is not
the most satisfying cd for the dis-
cerning listener. (Sleepwalk,
Oliver Spring Blankweg 27, CH-
3072] stermundigen) [Misty

SOFIA RC1Y

Sofia Run - The Dig . y
The running themes here are
insanity: "l got a crazy Angel
desire for madness” ("Welcome")
"Love to hold you if I'm sane
*Nothing Lost"), "Like | want to
urt you but | go insane" ("Never"),
and hearing: "Why are you mak-
ing noise" ("Toy"), "If you dare
repeat those words | heard"
("Angels, Etc’), "but ev ing we
do is hear" ("Harmonics"), "l can
hear above the noise" ("Nothin
Lost"), "I Don't hear it" ("Fata
Mist"), "Hear no echo feel don't
c ﬁ Run Take Go"). | don't know
y | picked up on these words or
ideas, they seemed to subt|¥ hint
at importance - or maybe | just
miss schoal... ,
Falling under the term
"gothic," Sofia Run of course has
the token references to graves and
madness, but they aren't by any
stretch a token goth band. They
may borrow early Cure's guitar
sounds ("Welcome®), but with voic-
es like Denny's (beguiling with and
without treatments, almost femi-
nine at times) and Bemnadette's (on
"Angels, Etc” she sounds like Teri
Nunn of Berlin) and the mellow
singing of a violin, SR are a really
promising new band out of NY.
: The whining of the violin
is eerily enchanting and adds life

T4

to what might almost be dull on
"Toys." "Harmonics" ins with a
musicbox sound and Denny's
echo-ey treated vocal, then falls
into a standard refrain... retuming
to the unigue but familiar queer-
ness first introduced. The Latin
tang of "Room 21" is filled with a
tragic pang, reminded that goth
can't be too festive. The interlude
in "Nothing Lost," with vocals
telling over a slight static back-
round, is inIrPuing. In fact, at the
gginnin? of the album, | was
wishing | could hear Denny's
voice more clearly, and in "Never,"
he really belts it out as a victim of
domestic violence. The final track,
"Run Take Go" is a choppy, whis-
pery, shouting testament of the
insane... gives me a shiver. This
last song, "Harmonics," and
"Angels, Etc" (which includes an
old recording of "Oh Yes We've
Seen the Muffin Man") are my
three favorites, but the album, as a
whole should definitely be checked
out. (PO Box 656625, Fresh
Meadows NY 11365, 718-740-
3430) [Char].
Sound Theater - There Is A
%‘:F"tmen oy mp’:gc?n)ﬁsl
is cassette is co entir
from sound bites and blips stoler)':
from Speak and Spell. The
sounds have been taken, remas-
tered, and put together in a very
nice musical piece. On the sur-
face, this concept seems a bit dr?r,
but the recording moves quick
:{:g Iea_we:"y;: no [O%T_ not to
enjo music being pre-
sented. ¥he sound bites ha%epno
real Speak and Spell sound to
them, being totally manipulated to
the point of sounding totally origi-
nal. The music moves up and
down in a nice pattern rhythmical-
ly. It is definitely worth checkin
into. (9452 Telephone Rd #116,
Ventura CA 93004) [Cipher]
Spectral Laughter - Opus 1
hen | saw the cover to this tape |
thought, "Oh no, here we go with
another galath m;tr)a‘:al;an s btl.;lt
once again | was wrong by
the contents of the tape. Thigqls a
very stylistically diverse tape. with
both instrumental and vocalized
tracks in a ?Benerall atmospheric
style. The feeling | got from this
was like a low-budget horror movie
soundtrack with a drum beat.
While, for the most part, the music
is pretty decent, there are some
significant problems that are quite
damaging to the band overall:
First off is an over-reliance on
movie dialogue samples from the
Hellraiser movies. Now, | love
those blr:;ogas as rnucnyh aﬁl'hte next
guy. ey've much been
sampled to death. Since these
don't really seem to have any
inseparable connection to the song
content, they could easily replace
them with something from a more
obscure source. Secondly, and
more importantly is that at least
two tracks which don't feature pro-
rammed drums (most notable
rapidnlalt_)ovlrmnr) aredruined by
an appallingly sloppy drummer.
Real prums tg:a% adcl an undeniable
energy to any track, but only when
done well. Unfortunately for
Spectral Laughter, this makes
them come across as a bunch of
kids rehearsing in their parent's
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garage instead of a professional
and. (Greg Watkins, 4513
Conley, Odessa TX 79762)
Shear

.ll)- Seasons In the Sun
gEssons In the Sun is a collabora-
tion between arch satanic, noise
deviant Boyd Rice (whom you
should all be familiar with) and
counter culture chauntesse, and all
round heroine Rose McDowell (oh,
the sickness of true love!). Itis a

fifties and sixties tragic love song

collection of famous and in—falmuw?ipher]

covers, that all ride along with an *>>lcon<< (T

under current of death!

Spell represent the dark
underside of the sixties dream.
The; brirﬂ to mind the Manson
Mu , Altamont, Lucifer Rising
bad acid and the decapitate
Jayne Mansfield. When you com-
bine the morbidly innocent-dulcet
tones of Rice with McDowell's
angelic invocations, the result is a
marriage made in esoteric heaven.
Rice has found his dream date to
croon all those cheesy girl loses
boy tunes that he's spent his
deviant life collecting. This is a
true labour of love for all who par-
ticipate in its hazy delivery.

You want seduction?
Well take the theme song from
60's satanic classic "Rosemary's
Baby" (Lullaby), delivered with
dream-like innocence from
Goddess "Rose.” The undercur-
rent of psychedelic evil streams
throu;h the lovingly interrupted
"No Blood In Bone." "Stone Is
Very Cold" is an icy, spellbindin:
piece of evocalive incantation an
who could deny themselves the
kitsch joy of the title track itself,
wherein Mr Rice lays his black
heart bare?

This is a recording of
startling purity in a landscape of
sterility. It's a unique (bad) trip
thro a territory long often,
and possibly the most sincere
statement this duo have ever com-
mitted to vinyl.

Quite unlike anything
they've ever touched before,
Seasons In the Sun demands lis-
tening. A candy tinged kiss from
the lips of a fallen angel, it's love
incamate.

Get the fear, and
remember "Never say never to
always!" Rise! [Andy Morrison]
Sphere Lazza - Incinerate (Arts

Indus J
This Florida duo states that they
produce "intelligent electronic bod
music in the vein of the mid-eight-
ies Wax Trax sound." That's
exactly what they deliver.
Distorted vocals, political lyrics,
sequenced rhythms, and samples
in all the right places. Well done
but not breaking any new ground.
(Arts Industria, PO Box 4142,
South Bend IN 46634-4142)
E)awd Regin|

ndre Stitt & Daniel Biry -
Working on the Bypass (ND)
This album contains spoken word
performances by internationally
renowned performance artist
Andre Stitt. All tracks were record-
ed live in one take with no over-
dubbing used in order to create a
true spoken word atmosphere.
The music used on the album was
composed and performed by

Daniel Biry. The album combines
both spoken word and music in an
exceptional manner with neither
the spoken word suffering nor the
music compromised. The perfor-
mances range in subject manner
and interest all sounding different
from the rest of the album. This
com disc is accompanied by a
booklet containing the words of
Andre Stitt that are used in his per-
formances. (ND Recordm;s, PO
Box 4144, Austin TX 78765)

tone Glass Steel - Industrial
ken Records)
One man band Phillip Easter
roves on this release that not all
ndustrial noise bands have to
induce headaches. This 71 minute
cd is chock full o' ethereal experi-
ments in sound manipulation.
Many of the Eieces brought to
mind the stark black and white
images from the world of David
Lynch's Eraserhead. Traditional
musical elements occasionally
appear, but they are usually
looped bits of orchestral perfor-
mances providing just another
rhythmic base to the constant
and flow of sound. Easter also
wisely keeps the lengths of these
ieces out of the endurance-test
engths some ambient bands strive
for. As it is, each piece is like a
vignette in a collection rather than
a full-length epic-to-end-all-epics.
"Flickering Device" sounds like
walking through the hulk of an
enormous, abandoned space
freighter past machines with for-
otlen purposes. “Factory Mode
Interpolating the Mentor)" brings
you to a warehouse full of
machines late at night that flick
themselves on when no one is
around. As you can see, this col-
lection is extremely evocative and
stands up fo actual listening unlike
man ambientcgrour\s. Also
included on this cd is Interact No.
1, an EP of songs constructed
entirely from sound sources con-
tributed by listeners. Truly interac-
tive music. So, if you're looking for
something to relax to at the end of
the day and Skin Chamber just
ain't doing it for you, | encourage
ou to check out Stone Glass
teel, your machines will thank
you. (Typetoken Records, 1211
Arﬁrgon Place, Warrensburg MO
64093) [Shear]

ik

Strafe FR - Moor (Staalplaat)
From Germany comes this remark-
able duo who weave a web of
strange Gothic sounds to revel in.
There are some twenty short and
melodious tracks on this cd, each
with a depth of sound and prismat-
ic moodiness that brings to mind a
strange hybrid of Sisters, Siouxsie,

Dead Can Dance, and ... Nina
Har?en. (Okai. that sounds a little
farfetched, | know, but it's glori-
ous!) A soaring female soprano
"guest" vocalist sings and wanders
over, around, through, and under
an amazing cacophony of church
organs, harpsichords, and electric
q,ualars played with violin bows.

he diversity of instruments is
impressive and fanciful: "sheet
melal rubbing against E-guitar, a
long swinging wire of steel,
Nepalese sarinda, harmonium with
treadle, " to quote the liner. What
is so amazing, however, is the
orchestration of all these odd
instruments into such a harmo-
nious and delicate noise. Even the
"young turkeys" and "sick sea lion
suffering from gobbled up fish"
sound romantic and dark within
this realm of music. There's some
intareslinﬂ takes on percussion,
using kettle drums, steel tubes,
and footsteps. Quite a few of the
tracks are strangely danceable, as
well, in a kind of graceful, experi-
mental Peter urphy way.
Luscious - a sibilant, many faceted

ebb whisper by the candlelight of dark-

haired arpan'lions and vampiric
angels. | rarely say anything like
this in a review, but | fell in love
with this cd and encourage any
Goth enthusiast to buy it and love
it and talk it up. (Staalplaat, PO
Box 83296, Portland OR 97283)
gﬁisly Dawn]
ubVersion - Damaged Gods

| didn't like this one as well as the
first tape John Koviak put out.
Ma(ybe e's getting too close to the
Peter Murphy vocals, maybe the
music is gefting too dancy, too
upbeat. | liked the slow drag and
depths of Metamorphosis.
Damaged Gods is aiming for a
club hit. "Tragik Bride" is probably
the only track that could grow on
me, even with its border-cheesy
lyrics: "Don't take your life, be my
wife." "Memcries Remain" calls to
mind early 80's synth groups ala
early Berlin, Soft Cell etc, and
hints back to the previous album,
but it can't redeem this release.
Plus the fact that you only get 6
songs makes it seem like you were
either jlgped or spared. Who
decides (SV, PO Box 242,
Glendale CA 912089) [Char]
Swamp Terrorists -
Shock (Re-Constriction)
With two import releases already
under their belt, this duo from
Switzerland is finally given some
decent exposure through Re-con-
striction. Combat Shock gives us
the guitars and growling vocals
that KMFDM has become so well
known for, without sounding like a
rip... or having to sa%_thair name in
every other track. The lyrics are
almost romantic - on "Right Here,"
they talk of angels crashing to
earth and "Liberator" shows us
"viscid rain - dim clouds - so what."
fl did say almost romantic - the
andscape isn't overly lush) The
musical integrity and originality is
intact here. The drum tracks are
concise and have a funky edge to
them - and are not strictly machine
Produced. On the hook track,
Comeback," the skilled live drum-
ming becomes subtly apparent
and effective. "Comeback" sports
two remixes, the 'blot' remix espe-
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ombat

cially suited to club exposure -
eleven minutes of high ener?y
movement with a techno bent -
and the 'edit' version plays with a
slappy baseline. Distorted guitar
power chord successions are
orchestrated wisely, and are
thankfully short in the heavy metal
riff department. The vocals are
stand out, delivered with an almost
rap quality, and | think this is a
powerful voice that can work under
effect or not. As par usual, Chase
has made a wise decision in pro-
moting Swamp Terrorists.
Reconstriction, 4901-906 Morena
ivd, San Diego CA 92117-3432)
LMlsty Dawn
wans - The Great Annihilator
Invisible)
he Swans first effort since 1992
proves that their time was well
spent on hiatus. The Great
Annihilator shows every side to the
ever changing face of the Swans.
This 68 minute, 16 track work
sums up just about everything that
makes the Swans such an incredi-
ble force in the music world. If you
are at all a Swans fan, this new
album will |pusl‘l you go beyond the
limits of audio en;om;wnt.
Lyrically, this album shows true
enius and writing power of
ichael Gira. The lyrics have true
literary force from the eerie con-
ceptual mind of Gira. The music
vides the awesome energy that
e words contain. Every song is
perfect in form and presentation.
On this album is the studio version
of "Mother's Milk" which first
appeared on the 1993 live release
imniscience. In addition to this
eagerly awaited track, The Great
Annihilator provides other slower
tracks that will put you in the
somberest of moods. This album
also provides shear power tracks
such as "Mother/Father" and "l Am
the Sun" that prove the Swans still
have their harder edge that was
more prevalent on their earlier
albums. This album is simply a
must have for any real music col-
lection. [Cipher]
Tchkung!
Listen up, kiddies, because this is
a band that deserves your atten-
tion. Hailing from the musical
wasteland of Seattle (insert your
own Stone Temple Pearljam joke
here...), this ever-evolving con-
lomerate (they usually have no
Eass than 7 members) of extremely
talented musicians have produced
a startlingly original release that
blends subtle elements of gothic
and post-punk with mind-numbing-
ly complex percussion fracks.
Most of the songs center around
tribal drumming with metallic aug-
mentation and occasional ethnic
elements, bass, a male (harsh
shoutiny and female (impas-
sioned Middle Eastern wailing)
vocalists, and sometimes violin.
The resullts are indescribable. The
band is extremel¥ golitica[ly-orient-
ed, but can still be enjoyed for
those of you not interested in hear-
ing Consolidated Part 2. If you are
interested in the politics, hewever,
the extremely well-written lyrics
are very worth your while. "Born in
a Barn® attacks Christianit)r‘ and
uses talk-show samples to hilari-
ous effect. "Conspiracy Job" is a
loud bass-driven protest against



labor exploitation. Yet another
tune has group call-and-response
vocals reminiscent of the fradition-
al slave songs of the south, but
this time the slaves are the work-
ers fed up with being exploited b
an uncaring political machine.
very worthwhile release. The
drumming is dead-on and precise
and the pristine recording quality
makes for a very convincing "you
are there" sound. If you are in the
Seattle area, look out for live per-
formances from Tchkung! which
nvolve fire-eaters, on-stage pierc-
ng, and a fairly heavy amount of

JJaudience participation in addition
f to the already wonderful music.

1202 E Pike, t 949, Sealtle

A 98122-393‘2[ hear
Tetsuo Furudate - Macbeth
Japan Overseas)

his album represents an experi-
mental soundtrack to the tragedy
of Macbeth. It is organized into

she'll hold your hand. Dru's lyrics
are the most intelligent, poetic
ones since | can't remember
when. Her full vocals carry these
words as the music swirls around
them. | hate the production on
this album though. Everything is
muted - live, this band is bursting
with sound, layers blaring at you.
Here, we hear the tapping of the
drums - which are deep and stur-
dy otherwise, the guitars and key-
boards tiny and alone - as
opposed to their encompassing
and melodic flow, and the bass
just hanging out - instead of com-
Elirnentmg the others. | don't
now why this happened, but |
have the album to recall the live
Farl’ormance. so don't be fooled by
his muted recording - this is a
really good band. (Tess, Box 208,
Santa Barbara CA 93102) [Char]

ministrations of Talla and crew,
but without the angst and throat
shaken vocals. (And maybe a lit-
tle less of the camp. ream...
has a refreshing quality of new-
ness and progression that ulti-
mately makes for very enljggable
and wonderful music. Melodious,
quiet vocals over drum, kaY-
boards, and synth, masterfully
arranged and presented, into an
awesome tech/industrial force.
The last few tracks are even bril-
liant instrumentals, standing on
their own amongst the ranks. If
{ou admire X Marks the Pedwalk
'or musical talent and innovation,
or Bill Leeb's skill in sound, or
Bigod 20's pure, clean tech dance,
then here's your hybrid of these
elements, and worked into a killer
new unit, worthy of everyone's
attention. (Ene:gg', PO Box 1506
§-22101 Lund Sweden) [Misty

Kou" quotes of Dr Baker. Only
oxbox's "Acid Vol 3" impresses,
with its spacey effects and mid-
tune percussive change. A waste
of money and time, this cd is bet-
ter left on the rack. [Richard Allen]

e, e

Trans Slovenia Express (Mute)
This collection plays homage to
the electronic pioneers known as

awn
\ Tit w]ronch - OK You Homos... Kraftwerk, although at times |
Vout of the Car (Vinyl couldn't make the connection.
\/Communications) Some songs serve as great cov-

three tracks detailing the three
acts of the play. The music varies
from stolen soundtrack footage,

tape loops, an actual recorded
sound. The variations in the
songs present the listener with
drastic mood swings, excitement,
and remorse. The subject matters
in the tragedy e from the sin-
isterness of the three witches to
the lovely beauty of Lady
Macbeth

The second scene in the
first act has a powerfully sung low
set that puts chills down your
spine as you become drawn to the
mysterious haunting song. Truly
inspiring with a dream-like quality,
this particular piece will have you
not moving an inch. The sound
quickly changes into another
scene leaving you just enough
time to truly enjoy it before moving
forward.

As the play reaches its
climax, so does the music. Rash
sounds of violence and anguish fill
the third act, along with a beautiful
forest Pleoe to represent the actu-
ality of the play. This album not
only represents a beautiful effort
on behalf of the performers, but in
addition a very complex mixing
and editing effort. Japan
Overseas, 6-1-21 Ueshio Tennoji-
ku, Osaka 543 Japan)ACiphar]
THD Mechanical Advantage
Cleopatra
aunting is a good way to
describe the synths in this num-
ber. Stereo jerking samples do
battle with growling vocals, both
competing for your attention, lay-
ered to undaunting levels of indus-
trial audio. The weakness is that
this is second generation creativi-
ty. Someone familiar with industri-
al dance will probably tell you that
so & so band did something like
this before. Nothing in the mix
really stands out too dynamically,
making this background music as
apposed to the soundtrack to a
dance pit onslaught. [kaos]
This Ascension - Walk Softly, A
Dream Lies Here (Tess)
The gigantic sounding prelude of
*Adonis" greets the listener to the
shooting star in the heavens
sound is Ascension. The first
words of the songstress are
"Where are you going, Are you
scared” and she makes it seem
like she'll lead you through it all,

THUD - Vagina Power b/w Car In
Car - Disco Product

Two artists are represented on
this homemade, unprofessional,
experimental cassette. Each con-
tributes a fifteen-minute-plus noise
track. THUD's is virtually unlisten-
able. It starts with what sounds
like a bunch of radio stations stuck
together, and devolves into
swashes of feedback for feed-
back's sake. Car In Car is better,
starting with noise and then devel-
oping into an evil rain forest of
thunder, rain, crickets and
streams. Still it sounds like a first
take. This could have been
worse, but not by much. {PO Box
4596, Arcala 95521) [Richard
Allen]

Eck;l tol wror:tcllo?e:d - ?raam
a Purple Turtle (Energy

Energy is a label to be recognized
and looked into by anyone who
craves sanousmeumqus and excel-
lent music of Euro-Tech vari-
ety. Ticket to Wonderland has a
fluid, multi-layered sound that con-
tinuously reeks of style and class
and excellent production. The
synth-sounds are reminiscent of a
less edgy Bigod 20, carrying the
same up and rhythmic danceable

As if the band's name wasn't good
enough, the juxtaposition of this
album's title with the cover paint-
ing of a traffic cop pulling over two
little boys in a toy car offers further
evidence of this band's twisted

sense of humor. This cd starts out ty

with "Ex-Mutant," a harsh industri-
al metal track with chugga-chugga
guitars and impossibly fast drum
machine. From there, the assault
continues mixing sampling with
guitars and. vocals blurred beyond
recognition with distortion. | e¥m
don't have the liner notes for refer-
ence, you might never notice the
sick sense of humor these guys
exhibit on songs like "Sausage
People Rule" until you reached the
track "Need Another Seven
Astronauts," which uses samples
of the Space Shuttle tragedy and
then melds into an unlisted 6th
track that mixes obnoxious female
laughter from some fifties movie
with a twisted Creedence
Clearwater Rivival snif:pet and
other random dialog. It is here
that things totally shift gears.
From this point, we are graced
with dozens upon dozens of unlist-
ed tracks of bizarre sample mani
ulation that have so little to do wi
the demi-metal that opens the
disc, you wonder if you're even lis-
tening to the same band. Woi
the price of the disc alone is the
cheesy sixties version of the
Oscar Meyer Weiner song. An
extremely weird album from an
obwouslr talented, obviously sick
band (if the early tracks didn't
prove that to you, the sample from
a Joumey song in one of the later
tracks will convince you of that...).
PO Box 8623, Chula Vista CA
1912) [|Shaar]
Trance In Your Mind (Cleopatra)
Despite the involvement of Spahn
Ranch, THD, and Claus Larsen,
this compilation is bland, virtually
without variety, a poor introduction
to the field of trance. Most songs
settle quickly into repetition
instead of using length for devel-
opment. The tone is similar to that
of Death Rave 2000, but the
tracks are less compelling. Light
samples run throughout. Nota éy
for their weariness are the end-
lessly looped "oh yeah" and "fuck
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rth “The Model"

ers of musical classics, while oth-
ers offer fresh interpretations.
Their Slavic voices translate
extremely well to this brand of
Teutonic music, with its machine-
like digital tomes and ‘80s simplici-

Coptic Rain's interpreta-
tion of “Robots" kicks ass. Picking
up the pace, addin? extremely
heavy Funars and the familiar
quote from the film Hellraiser
(*Jesus wept"), the “Robot" is
completely transformed into
mutant killing Sentinels from The
X-Men comics. The female lead
singer's angry, distorted voice car-
ries the song with a dark authority
that Kraftwerk surely never could
have foreseen when they wrote
that song years ago.

5 Radioactivitr‘ b*\ April
Nine is haunting, with ghostly
female vocals ﬁowmﬂ between the
crisp beat and bell-like synth ditty.
Z-Entropa’s rendition of "Antenna”
grabs me with its stark sounds
and monotone voice. It is a lively
ret depressing song that forces
he listener to ponder if being the
“antenna” is a bad thing. "Man
Machine” by Strelnikoff is a heavy
uitar-driven cover that drives on
ome with Ministry or Schnitt Acht
intensity. The militant version of
Demolition Group
adds a dash of punk energy to the
cauldron and drums up a very live-
ly rendition of this classic. AR
. In all, this compilation is
a desirable tribute to a mythic
band that offers fresh interpreta-
tions to songs now commonly
referred to as classics. The youn
upstart bands from Slovenia hol
their own against the rising bands
8| d throughout America. (Mute
ecords 212-255-7670) [The

Dark Man
Tubalcain - Left (Funky
Mushroom)

This happens to be the most
eclectic array of songs I've heard
on one album in a while. This six
song "mini-album" by Tubalcain
has you asking "What's next?"
from one track to the next. In
addition, Athan Maroulis' voice
remember him from Fahrenheit

51?) meets the challenge well.
From a ballad ("The Morning®) to



the industrial "God on the Tongue"
to the funky "Andy Warhol,” by
David Bowie, Tubalcain surely has

their ag?s in more than one bas-
ket and frankly, they pull it off with
intelligence and sonic excitement.
Jonathan Ment, PO Box 100270,
rooklyn NY 11210-0270) [Lena
Holub]

Virtual Energy Vol 2 (Energ
Ei?ht artists are representndy Lare
with two tracks each. This is a
welcome approach, as it gives the
listener a reasonable idea of each
artist's sound. The comp, howev-
er, is uneven. Pouppee Fabrikk is
Euitar—dnvqn hardbeat; Cultivated
imbo is hip hop industrial; Inside
Treatment is strobe light break-
beat; Ticket to Wonderland is
bass-heavy trance. But Elegant
Machinery is electropop in the
Depeche Mode/Cause and Effect
vein; and S.P.0.C.K is Trekkie
electropop, only for the diehard.
Devoid is a standout, with industri-
al synths, a rock beat and a gothic
flavor; no surprise, since the group
features drummer Rob Stroud
S_S_ex Gang Children) and guitarist
im Brichenon (Sisters of Mercy).

‘Scapa Flow is also recommended

- this group spiced its mix of
industrial dance with tongue-in-
cheek lyrics and play theatrics.
*Shell of Sanity" contains a fun
gll of "Owl My brain is burning!"
verall, the weak tracks outweigh
the strong on this compilation.
QEMBG# ecords, Box 1506, S-
AIZI: i Lund, Sweden) [Richard
)
John Waterman - Calcutta Gas
Chamber (ND)
This horrid piece of music was
inspired by John Waterman's trip
to the gas chambers inside of
Calcutta India. Using actual
sound effects found inside the
gas chambers along with other
samples, John Waterman creates
a frightening illusionary world.
This complex work that was two
years in the making has a unique
style not found in common indus-
trial music. Calcutta Gas
Chamber features pure electronic

.sound and manipulated samples

mostly in the white noise generat-
ed spectrum. Walerman has cre-
ated chilling music that will send
fear thro your body and leave

ou wondering if you really can

andle anymore. The ideal format
for this twisted piece of music is
stereo headphones, if you feel {ou
can handle that much of pure ter-
ror. This music is recommendable
to anyone that is not light-of-heart
and can tolerate pure sound
manipulations. (ND Records, PO
Box 4144, Austin TX 78765)

Cipl'ter]|

here | Wake Warm

This five song independent cd is a
lush, swaying listen. Self-
described as "hypnodelic," | equal
it to Sky Cries Mary on sedatives.
The jangly guitars get annoying
sometimes, but the soft female
vocals balance the effect. None of
the tracks stand out as either ter-
rific or horrendous. If you like
Lush, you'll enjoy this. Not a bad

start.” (129R Kingsland Ave,
Brooklyn NY 11222, ph: 718-388-
3919) [Char]

Whirligig - Demo-Lition
There are two different styles
prevalent on this cassette release,
one works better than the other.
First we hear the British-Goth
influence of "Terminal” which is
quite good and definitely the stand
out track here. The song draws
comparisons to Bauhaus and Red
Lorry, Yellow Lorry. "Siren," an
instrumental, is also really cool,
Eet the anger driven "The Golden
ule" doesn't quite hit the mark of
its socio—{goitiqal industrial
attempts. The distorted vocals
and Ministry-esque beat on an
interesting cover version of Black
Sabbath's "Sweet Leaf" asks for
originality. If Whirligig pursues its
stronger side of musical expres-
sion, | expect an excellent solid
release. Give them a lition. | just
had to say that! (PO Box 146,
Oak Creek WI 53134) [NC]
White Stains - The Somewhat
Lost Horizon (Staalplaat)
According to the liner, the five
tracks on this cd are soundfracks
from films, apparently shorts or
animated works, by Carl
Abrahamsson, who is also one
half of White Stains, the other half
being Thomas Tibert. I'm
intrigued to see these films,
because the music is so well
done. It has an almost Delerium-
esque %}‘J:Iity to it, with a sense of
taking listener inside or away
to a different place. The titles of
the tracks are poetic, "Soft
Explosion" and "Pyramidos® being
two, and the sounds produced are
the same.

On the first track, "Soft
Ex?losion,' echo drops and tinkly
bells are rhythmic and pretty.
Track three, "Nela Chela,” is a sad
and somewhat spooky piece
lonely and droning. The second
track, bearing the name of the cd,
is the standout. It boasts large
melody keyboards and a Ia{:ired
and building percussion that's
somewhat random. The mechani-
cal rhythm brought visions to mind
of the machines in Charlie and the
Chocolate Factory - (on acid) -
and a circular "boin?ing“ sound
made me think of a slinky.
(Excuse the descriptive "boing-
ing," but that's raailr what it
sounds like!) After it lulls you into
a dreamy, complacent state, it
suddenly accosts you with a
heavy layer of distortion put on the
happy little percussion refrain.
Very well executed and impecca-
bly thought out.

The Somewhat Lost
Horizon is one for the more ambi-
ent set, caught somewhere
between Delerium's Spheres and
radio static., (PO Box 83296,
Portland OR 97283) [Misty Dawn]
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Wumpscut - Dried Blood

Discordia)

f all the new industrial bands
winging their way over from
Germany and the other nearby
regions, Wumpscut is my favorite.
And "Black Death," the first track
on this 5 song EP, is the most
original industrial song I've heard
all year. The son% egins with
Aleta's wonderful female voice
speaking in French over a light
synthesized beat; then a dark
male voice sets in, growling,
"Make by body burn." The music
builds percussively, then topples
into an all-out hardcore guitar
attack before cutting back to Aleta.
"Body Parts" features crunching
drums, distorted noises, echoed
whispers, and a shouted, distort-
ed, full frontal vocal assaulit.
Remarkably, "Funeral Diner" com-
bines a march tempo with an
Indian flavor. What an amazing
release. Enthusiastically recom-

mended. /\ er
chal en

umpscut - Music For a

Slaughtering Tribe (VUZ

Records)
Ah, that ever so lovely tectonic
electrotekno hardcore sound, how
| love to hear the tortured sampled
screams of dying women who
seem to be thoroughly loving the
experience. If you enjoy the like
of Leaetherstrip, Bigod 20, X
Marks the Pedwalk, Yeht Mae,
and that whole Zoth scene, then
VUZ Records is your next stop.
Wumpscut even thank
Leaetherstrip/Klute master mad-
man Claus Larsen on the back of
this cd. The songs are diverse in
sound and each one leaves you
screaming for more. The disc's
best moments are the grinding
"Koslow," which asks the ques-
tion, "How do you feel... when...
are about to rape your sister?"
Well, nobody ever said that these
Dutch/German/tectonic types were
golitlcally correct. (Take
s{chopomps' "Daddy's Girl")
But, hey, what better way to
explore the imperfection of
humanity than to dwell on that
which disturbs the most people?
The next track, "Fear In Motion"
features some really cool, albeit
occasionally unemotional female
vocals. Female vocals are some-
thing that have really been over-
looked in the scene, and | salute
anyone smart enough to attempt
to change that. Z Records
don't have a US distributor yet, but
they're still looking. (VUZ
Records, Postfach 170 118,

47181 Dufsbug;) eech]

X Marks the Ik - Air Back
Trax (Zoth Ommog)

Only recently have X Marks the
Pedwalk begun to receive the
attention in America that they
have long enjoyed overseas,
thanks in ?real part to Cleopatra's
release of their music here. Air
Back Trax is a good introduction
to the band's ier work, which is
rougher and denser than their
modern output. At their worst, A
Marks the Pedwalk can be repeti-
tive to the point of tedium, with
one or two arnth patterns repeat-
ed throughout a song. But at their
best, layers of keyboards are com-

bined with proficient programming
and seductively rasped vocals to
produce intriguing, engaging
music. The highlights of this
release include "Solitude,"
"Abortion," and the twin mixes of
"Abattoir." Many of toda{s artists
learned from the example set by
this group. Here's your chance fo
see why. (Zoth Ommog/Research
Music, Norsk-Data-Str 3, 61352
}B\ﬁd i—!omburg, Germany) [Richard
en

A8
Phantoms (21st

Xorcist -
Circuitry)
Here with the follow up to Damned

Souls, we get: new remixed
(another version of "Bilches") and
unreleased material on Phantoms.
After having my fill of listening to
Xorcist, one of the slightly dancier
EBM contenders, | was left bored.
As is becoming increasingly com-
mon in this genre, the art sounds
lost in the technology. Trying to
find anything inspired, innovative,
or even "quirky” is very hard. As
shitty as it sounds, "wouldn't it be
cool if sex and horror samples
looped over a dance beat" are the
prevalent cliches found in Xorcist's
music. In fact, this review is a
cliche - negative, irritating, old.
n the positive side,
Xorcist has the technical aspects
down very well. You can dance to
this. For those of you who cannot
get enough EBM, you will not be
isappointed. This greedy review-
er wants more. I'd like to see
Xorcist take more creative risks.
There is too much unrealized
potential. [B+Dé
elworC - Blood In Face
Semaphore)
yelworC is the less aggressive
parent 8roup of amGod. This 5§
song EP contains two alternative
versions of songs from their
Brainstorming cd, plus three new
tracks. The driving beat of Blood
In Face is supplemented by an
evil voice, choral samples, and a
mood of danger and action.
*Soulhunter” (also found on the
Moonraker comp), brought to mind
the Highlander movies, with its
comic book style, exclamation
int lyrics and pauses for narra-
ve samples. In the extended ver-
sion of "Sacred City," a sgook :
air-washed beginning leads into
spoken words, programmed
drums and a chorus of "Revenge!"
The lyrics are sometimes hard to
distir;]guish. but a lyric sheet is pro-
vided. Not as good as the full
album, but worth getting for the
remixes. (Celtic  Circle
Productions, c/o Alfred Kaenders
Grunewaldsirasse 36, 47608
Geldern, +49 (rty 2831-87264,
Germany) [Richard Allen]
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uses FIRST
By Brian McNelis  ).ses FRCT |
and out of the m

Vegaé%gﬁ%wgd the latest™

I've qﬁen wondg ere to put
my on-line monay. A seem to hear~
of Is‘fsAmerica ) '_"nge (AOL), Compusewa .

J. So where do | go to get
m an on-line service? | hope
‘asking yourselves the

]'he twosa ices I'm going to recommend
are both un by friends, I'm not gonna lie about
it. 1 rld’e» n meeting people on the cut-
ting adge. Both ' these services are using
FIRST CLASS softwa rqmniarl rallows a Graphic
User Interface (GUI) like the big commercial
systems, except it's 1;00% customized by the
user. A GU| emulates ybur Mac or Windoze
desktop allowing “point and click” navigation.
This also makes the look‘and feel of the under-
ground/alternative on-line site in"the. U.S. if not
the'world. The CYBERDEN is the home of
many record labels including Astraiwerks, World
Domination, Cleopatra, 'Fifth: Colvmn,
Machinery/Dynamica, COP and 21st Circuitry
1o name a few. In_my humble opinion The
CYBERDEN is the altérnative to AOL and the
other systems. The site has everything from
Interactive magazine and press kits to all the lat-
est shareware for Mac, IBM, Atari, and more.
Another plus is that the CYBERDEN is FREE up
to a half an hour a day to non-subscribers and
You can connect to it via the Internet using

Telnet, FTP or SLIP protocalls. Definitely worth :

a look.

; The TUNANET is based in NYC ontﬁ%
lower east side and it shows. Much more gritty
than the CYBERDEN ithe TUNANET has street

\'{era%*cornbining the best that both the
_telaphone and cable:industries « artists and labels including N

... have to offer.. The growtfi in" “’ORBITAL.y
: the next few .years Y
should:be ad.hlng P o

/ 8 at. less tnan,ﬁ
s ,l,e

“NIy%Appla Computer entered
orld, an_ on-line service that at
_@ed “empty’sworld. ‘All' these
bove are owned and operated by
1% driven companies. And while 1
advantages that a service like
_offer, it just doesn't.seem to
‘individual. The downside is I'm
ora’ ec;hno-junkie After all one of
agazines (second to /N and N6 of .-

lifestyles.. The"TUNANET includ

CYBERDEN: On Your Modem
~Voice 415-507-0333 - email INF

HOARSE

THE WORLD MEETS EXPERIMENTAL AMBIENT INDUSTRIAL
MuciQue
IN THEIR NEW CASSETTE RELEASE

VS & THEM

AVAILABLE NOW AT YOUR LOCAL INDEPENDENT
RECORD STORE

OR BY MAIL FOR §8.00 us FROM
FULL SCORE MUSIC P.O. BOX 16561 NORTH HOLLYWOOD, ¢A 91615~
6561 USA
SATISFACTION GUARANTEED

attitude. The single greatest thing about the | - .J

STATE pF TH

TUNANET s that it's accessible to.all of the mil- |
llions of people In the New York City area for the | -

price ofa local'phone calll Like = e
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,[ ‘ LEAFTHER STRIP (] SERENADE FOR THE DEAD cicosen:

s.f 5\,, .| The instrumental soundtrack to the movie in your mind

LE T ey
ELECTRIC HELLFIRE CLUB (3% SATAN'S LITLE HELPERS cin Hccﬁ‘ RO X

Yew CD from Satan's electro-chllaren, fronted by + 9 'f =
Buck "{yder (formerly of My Life w/ the Thrill Kill KJlt)# ""?" ;@
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{ ARKS THE PEDWALK (2] ABBATOIR e * ¥0esms | |

A singles collection from Surope's electro-industrial duo PEDWALK | |

Z TRANCE HARDCORE s

A hard trance complla.txon of 12" singles of the
. hardest trance from Turope, throbbing at 200 bpm

&

& \m m,

& mnM Hypnotic % —

SPIRHL

__ " | SPIRAL REALMS €21 TRIP 10 69 s

The debut album of the ambient space project
of Simon House (ex-Hawkwind and Bowie) ———

VIRTUALIER 4 SEX TECHNOLOGIE = THE FUTURE m.mj gty

Ambient trance work from RTurope's electro space mastermmus

SR LEOPATRA
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Just SKIN Deep

By Aaron Johnston & Tony Engleton

The death of
monotony is always a wel-
come reaper in the music
business. Through a natur-
al desire for expansion and
shear boredom, music has
grown from the subtle
crooning of Elvis to the
annihilating cackle of
Napalm Death in under 40
years. As with most inven-
tions our society has never
been happy with the same
old schlong every night of
the week. We are constant-
lﬁy churning out new

ybrids or “experiments” if
you will. The first time we
tried to fuse the razor
sharp edge of electronic
music with the not always
perfect but far more per-
sonal organic side of
music, disco emerged in
the late 70’s and I, for one,
am very glad that it met the
death it did. We tried again
in the 80’s with synth-pop.

While Depeche
Mode paraded
around in are-
nas with their
cute little
melodies and
keyboard
chimes, mem-
bers of the
hard-core
metal scene
fratty much
aughed at all
of it, saying
electronic
based music
could and
would never
inspire any
thoughts other
than those of
flamboyant

corporate ¥§

cheese.
It is

now the 90’s

and main-

stream musi- .

- Through WISDOM Some
Bands See Things More Than

cal society has fallen into a
retro rut, completel
exhausted of any and all
innovation. Everything we
once knew has been furned
to shit by the hands of the
almighty eMpTyV and their
love for keeping image
above actual audible con-
tent. Lenny Kravitz
laughed his way to the
bank on the merit of three
guitar chords and a
wardrobe straight from a
70’s black exploitation
flick. Justice? Wake up
and smell the coffee. In all
this mess there does seem
to be a definite force com-
Ing out of the underground
which just m;"ght actuall
bring us out of all of this. It
is aggressive, it is emotion-
al, it's got loud guitars and
it is electronic to boot. It is
industrial music. Now all
the washed-up stoners
from the 80’s are getting
keyboard players to
replace the hair spray and
spandex. Are we going fo
get any kind of thanks for
slapping people in the face
hard enough to change
things around? Proba t.;y
not, but we can put aside
pay back time to relish in
our own accomplishments.
Probably the most promis-
ing of these accomplish-
ments is a humble group
from Portland, OR by the
name of 16 Volf.

Consistin of
vocalist/songwriter Eric
Powell, axe grinders Chris
Cary and Jeff Taylor and

drummer Von VinHasa, 16
Volt gave even the devout
industrial fanatics a jolt to
the spine with its debut
effort, Wisdom, in 1993. No
one could figure out how a
band could balance the
best aspects of the new
burgeoning electronic
hard-core sound with the
well known hard rock lum,
that had been lodged in
their throat for so many
zears. Many critics were

elpless in their efforts to
disprove the young group’s
achievement, while others
were in such disbelief the
chose to merely ignore 16
Voit’'s presence rather than
deal with the puzzle they
presented. True, Ministry
has been cranking out
decent tech metal for half a
decade now, but the group
has always taken them-
selves far too seriously and
it shows. If they didn’t, Al
Jourgensen would have
had no need to take on so
man spom;#rojects like
RevCo and PTP. | myself
am not sure what the key to
16 Volt’s brilliance is, but
NO band in recent memory
has melded the electro and
metal scenes together in
such a comfortable and
natural manor as 16 Volt
has. Going into an inter-
view with Eric and Chris, |
found a need to know their
observations on the exist-
ing industrial scene with
the hopes they might expel
a few of their secrets along
the way.
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pnd - belweer gb&lc cul- m&: are Mm that
has heen golng strong for l‘.‘.rlc. et. No
o%dq mow. Do gne else ln the band

you wm“na to dig them

out 5 AJ: Can you ever see 16
Eri owell.\l 1 ould Volt being on a major
m per- label?

f Eric: [ think so. I would-
Jeu aylor- . re-goes n't uqr it would be a big

Eﬂﬁm”pﬁm tomtbemm “selling
with an Industrial/gothic out” but hopefully if we
‘M the goth people signed to a major label it
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Hs&%m -@Hﬂr money. ijmt want
mmmw fo get out there
other half caﬂ us, ass- AJ: The mdcrgronnd
. industrial scene is still at
‘%l’ou have nf.‘,pew a point where a ot of the
out called already established acts

] differ from your
debut album Wls&ﬁ?"yﬂ Do you see
What was your frame of myd!w that

Exie:’

Jeffy ll'e d!dn't
this record. s will fo self pmmz

now. I has Mq a weird mqu to the extent ‘over'16'Volte:

for us., we-have. We proved

a!ly hda that m will be'
where the guitars will fade away Lesether Strip are very

for the show and e of instruments, it
mmm started ;mld be the most
our name. So I can - diverse form of music
nitely say it was one of around, yet a lot of bands
our better shows. I cant seem to limit themselves
say I have really heard and their own skill as
many of the newer bands. musicians by copying
Since we have been work- each other.

ing on our record. we FEric: In industrial there is
haven't had a lot of time a difference befween
fo check out other stulf. someone who is a com-
Jeff: It has been a stress- puter person and some-
ful record to an extent. one who listens to other
We’'ve been encaved for stuff, Either one can be a
the last six months. real musician. But to me,
AJ: Would you rather do a real musician is not
more shows like the someone who listens to
Skrew gig wiere it is mod- what is ?nqu
eled more towards the just spits it right out
Industrial and metal fans? again. A real musician is
Eric: Not . A someone who expands
mixiure of in the upon what has already
audience Is good. We just been done and uses dif-
like getting a response ferent tools and ideas to
from the crowd, that is create something new.

liow does this such as ybmelves still what we'care'about most. Industrial masic creates

. lot of self..TE:+ Or a wide scope of more of an owm

are becom-

Jngy Iot of territory. AJ: A lot of the

European
Can you seg the day when industrial acts like
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RANDOM SAMPLE

By Todd Zachritz

Hello and welcome again to the
column for experimental and otherwise
unheralded sounds to clog up or clean out
your ears...

First up is Music For Stolen Icons
2 from PAUL LEMOS & JOE PAPA, better
known as 2/3 of CONTROLLED BLEED-
ING. Whereas other CB projects range
from grinding walls of feedback noise to
hard electrodance, this one is purely an
atmospheric wash of haunting vocals and
« dark, ominous soundscapes. Stolen lcons
2 functions well as a sort of soundtrack, as
evocative and brooding as LUSTMORD,
but more melodic and song-based.
Excellent work. (ARTWARE GERMANY,
available through projekt: darkwave, POB
1591, Garden Grove CA 92642-1591).

In a more noise based arena,
threre's 3 recent cds from the seminal
German avante/musique concrete label
Selektion. Un Peu De Neige Salie by
BERNHARD GUNTER is an extremely
quiet, subtle recording. His 5 electro-
acoustic tracks here consist of apparently
random clicks and pops (like a vinyl LP)
with periodic atonal electronic tones
stretching out across the audio canvas,
allowing the listener to soak up both the
sounds of the listening environment and
the actual cd. Listen closely, as silence
really CAN be golden. Also on Selektion is
the Live cd by MERZBOW/ACHIM WOLL-

SHEID, which is an hour of collaborative
work form Japan's MERZBOW and
Germany's WOLLSHEID (himself a mem-
ber of SBOTHI), featuring what these guys
do best - rough and jagged but engrossing
power electronics/feedback. The last
recent cd on Selektion is RLW's 14, a solo
disc from P16.D4's Ralf Wehowsky which
compiles 14 remixed pieces from 1980-93.
14 demonstrates discontinuity as the tracks
vary from foggy dreams ala ORGANUM to
cutup pieces, all with an ear for atmos-
phere and effect. Much like P16.D4, RLW
provides some fascinating electro-acoustic
music, combining synthesized sound with
natural recordings and processing. A
music full of wonderment and life.
(Selektion, Firmungstr. 27, 56068 Koblenz,
GERMANY, available in the US through
RRRecords, 151 Paige St, Lowell MA
01852 or Solieimoon, POB 83296, Portland
OR 97283).

THE FUTURE OF LON-

ON are frequently Iumpad in with the
hordes of "ambient/techno” groups, but
with their new double-cd, Lifeforms, they
prove that label to be quite inaccurate.
That implies "chill out" music, but there's
nary a danceable beat here, just fantastic

either, with plenty of ear-jarring sonic nois-
es popping up to clean the ears and make
sure you're still listening intently. Brilliance.
(ASTRALWERKS/ CAROLJNEL.

Similarly tarred with the same
brush is the APHEX TWIN, with his double-
cd set, Selected Ambient Works Vol 2,
which despite the hype really is incredible,
with over 150 minutes of music. But don't
expect "ambient techno" or much of a
rhythm, as this is pure ambient, a sound-
track of melody and moody electronic
reverberations. It's really quite amazing
that something this uncommercial can
come out on a major label. Some magnifi-
cent audio terrain here, with humanity and
warmth. Recommended. (SIRE/'WARNER
BROS).

Stepping away from synthetics
and into a different type of sound, try
CRAWLING WITH I&EI_S new cd
Mayten's Throw, which sees the California
group creating unpretentious, experimen-
tal, yet very accessible music. Lately,
they've been toying with pure "indie"-styled

op, with the gentle voice of Suzanne

ycus-Gendreau set to the primitive, no-
frills acoustic instrumentation of husband
Michael. But while previous CWT releases
have separated
their "pop" and
"soundscape"”
sides, this time
they've integrated
them into one -
interspersing their
odder "weird nois-
es" with honest,
soft-edged minimal-
ist melodic pop
songs. Surprisingly
it works, too.
CWT's "noise" isn't
really harsh - it's
more open-ended
and flowing, nearly
tribal in feel, and
they mess around
with old records
and other altered
organic sounds.
Great and individ-
ual. (ASP, POB
24908, Oakland CA
92623).

Finally, we
have the new cd
from Chicago's
noise-sculptors
ILLUSION OF
SA Y, called

Distraction. This

il o v
Fashion from the

creepy ambience, and encompassing near-
ly everything in between. 10S has always
been a rollercoaster ride of sorts, but this
time it's even wilder than before, juxtapos-
ing rhythmic poundings with quiet sound.
it's enough to scare some people, proba-
bly, but | find the unpredictability exciting.
(ODD SIZE FRANCE, available through
COMPLACENCY, POB 1452, Palatine IL
60078).

That does it this time. If you
enjoyed this column, and would like more
about similar musics, get a copy of my
magazine, GODSEND. #18 has exclusive
interviews with CONTROLLED BLEEDING,
SWANS, NOCTURNAL EMISSIONS,
SLINT, ARTHUR POTTER, STEREO-
TAXIC DEVICE, CRASH WORSHIP,
MICHAEL MANTRA, FRONT LINE
ASSEMBLY, and more. It's $4 postpaid
($5 for outside North America). Or send a
large SASE or IRC for a copy of my month-
ly GODSEND UPDATE, with up-to-date
news and reviews of electronic/experimen-
tal music. And also available for a paltry
$6 postpaid (to anywhere in the world) is
my international compilation cassette, OF
SOUND MIND. It's 90 minutes of varying
sounds provided by PSYCOLLAPSE,
MERZBOW/POTTER, ROBERT
RICH/AMOEBA, THE BEAUTIFUL PEO-
PLE, LTD (featuring JARBOE of SWANS),
STEREOTAXIC DEVICE, TRANCE, PBK,
ILLUSION OF SAFETY, VIDNA OBMANA,
and KONSTRUKTIVISTS. Thanx to all the
labels who've sent stuff and to you for
reading this.

Todd Zachritz, 1401 Fuquay Rd,
Evansville IN 4771’5-621’9 SA.
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IN: How would you describe
your music without using
labels?
Kneel: As kinda a jazzy blue-
grass kinda thing... | don't
know, | wouldn't really catego-
rize it as anything. I'd say it's
aggressive and it involves
technology.
Ron: It's got a good beat and
you can dance to it. I'd give it
a 97.
IN: Who or what would you
say are your influences?
K: Early 80's, new wave stuff.
| was into Talk Talk, and the
Human League, and | like
Kraftwerk quite a bit.
R: Kraftwerk is definitely a
major influence. | really got
into Soft Cell a lot. Just the
technology. I've been into
electronic music as long as
I've known it existed and I've
been listening to Depeche
Mode since Speak and Spell
was around. I've just always
“really gotten off on the tech-
nology. I|'ve never been a
huge fan of guitars. Well, back
in the late 70's maybe a little
Boston, but other than that... |
do own a Bad Company tape.
K: Don't print that.
R: Yeah, just apythi
tronic I've foul

S0 i flavo
trying to do. | would

totally unique. I'd sa'
the vein of other groups e
ing in the field, but 1 wqt
say it's a replica or a c
another group. We d
try to shy away form
that sounds like anothef?
IN: What is or is it an}
more than the two
having to do with Ind
Productions Laborator
or it that just a fancy nart
K: Industry Labs is somethif
that Ron and | did start back 1§
late ‘91 - early ‘92 and it was
basically an umbrella for liv@
djing that we had done then:
We've had other people that

have djed for us and with us™
and help us put on our live§
shows and our Cybertech %

shows - which is our event of
live performance and dj perfor-
mances.

It's a small organiza-
tion. | wouldn't exactly call
ourselves an indie label, yet
we're leaning towards doing
things like compilations -
including other groups. At this
point it's a small operation, but

PRAY f MY
"MACHINE VY

Spirits In Si

-which can be
g. We've had a
positive response from
audience in general.
eople have come up to us

in ind said, “Hey, what was that

out € ng? We haven't heard it
lights an fore” and they’ll ask to bu
razz-ma nfortunately we haven't

that. We pse out because we
the past. ST
things that are a
ent than other bands*®

of things have already

a'keep something sur-
“prising live - just something

extra for the people that know
n our stuff.
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IN: Do you consider your-
selves a Phoenix band?
R: Well, we don't fit into the
Phoenix scene at all. We're
not really a local band, we just
happen to live here.
IN: | know that you're both
moving to Canadga, correct?
Why? Does the location
influence your music, oris it
a personal choice?
K: It's something where I've
found the conditions very liv-
able there. | enjoy going there
and there's a lot of culture:
films, museums, what-not - I'm
into foreign films.

| wouldn’t say that
we’re moving there to influ-
ence our music. | would say
that we wanna move there to
be a little more comfortable
where we're living. You have
to take into consideration
we're living in Phoenix, which
is a city that reaches tempera-
tures of 125 degrees in the
summertime, and the music
scene here just is overall a
bunch of crap - well, it's noth-
ing that | like. I'm not gonna
say that it's crap because
there's a lot of people that like

n is an electronic duo fromit. It's nothing that I'm interest-

ently shopping for a label.®d in and most of the bands
ng ing me amused with their
n fold me a few - from Ten

d bands. The
ame from here
ually, which

are guitar-b

Gin Blossol

ound. yet
ty well doing

“do you get along
e Phoenix bands?
ou've mentioned Mind Side

= Out... others?

K: Well, there's Mind Side
Out. Those are our favorite
guys here in town. They're
doing a very good electronic
project. They've done some
recordings. I've done some
engineering and mixing on
their stuff. As far as any other
bands, I'd say there was one
called Torture Element, | don't
know if they're still around

Y anymore, but | used to do

some percussion for them live.
They did come up with a good
sound. | don't know what's
happened to them cuz |
haven't talked to them in a

e




while. They kinda dropped off
the face of the Earth as far as |
know. The other bands we've
had in town... we haven't had
any problems | would say with
any of the other bands in town.
There's not many people that
we can relate to as far as their
sound.
IN: What about
your relationship |
with Contagion? | .
know you've done
some work with
them. . 2
K: | laid down some
guitar stuff for a song °
called “Stronghold” that
was on the Ilast
Contagion recording and
* | believe that was after °
they parted with World
Domination and Capitol
Records. The guitars have °
been used - well the song
has been used now on a pro-
ject that they're doing called
inchpoint. It's Jack and Dave
of Contagion doing Pinchpoint
and that song has been re-
done and my guitars are on
there.
IN: Are there any other pro-
ects you are participating
n?
K: We have a spin-off project
called Syncom and that's basi-
cally a lot of stuff that doesn't
fit into the Spirits format. It's
groove-beat, but it's more free-
form. Some of the songs have
vocals, some may not. It's
just interesting electronic
music that we've done
that doesn't exactly fit
into the framework of
Spirits. e
IN: Do you have g
any future
releases
planned? :
K: At this . \

time we're w Q

working on N,
a cd single. .
It's gonna

be a remix
type thing. The
song that we're
focusing on is “Pray

For y Machine,”

which is on our Surge EP.
We have a local guy who does
producing, mixing, and engi-
neering take an interest in our
stuff, so he's doing a remix
right now for that. Hopefully
this is all gonna end up on a
cd single with some other
mixes that we're gonna be
working on as well.

IN: Have you had any inter-
est from labels?

K: At the present time, we
haven't really sent anything

. send that out and see what
i would come of that.

out in the past 2 years. That's
mainly because we're getting
enough press and what-not
together and we're actually
gonna send it off next week to
some different labels and see
what happens. We've been
getting a lot of interest in gen-
eral from magazines and radio
stations. We've been getting a
lot of letters and interest. So
now would be a good time to

. IN: In the liner notes of
. Surge, you have a blurb
%> about vegetarianism
o8 (“Go Vegetarian”).

W Do you want to
=. make any com-
%:g. ments about

o, that?

:::..‘; s K: You kinda

L

o
"

St hit a chord
e, there. We
: . are vege-
tarians,

that 2

avery-
one -

should

become a

vegetarian,

but it's some-

thing that |

believe in. |

could go on for

hours about good
reasons to become a
vegetarian, ranirn:al89

rights, etc. | don't feel that the should be vegetarians. We
maiming and killing of animals wanna get some kind of word

. K: We're putting,

for the taste of their flesh can
be condoned - I'm not into
that, it's not right. I'm sure
Ron can elaborate as well.

R: Yeah, | feel much the
same way. I've been into the
vegetarian thing for about six

years. Meat is just an undesir- 3

able thing to me. When | first

stopped eating meat it was a

kind of guilt thing. | never did

it for health reasons, just guilt 3 '
reasons, and after a while ¥

you lose interest in it. To |
me, it's just kind of an 4
appalling thing to see peo- @
ple eating animals -3
there's no point. My ¢
point of view, there's
absolutely no reason to 4
do it so | don't do it. It
would be great if
nobody else did it, but
it's kinda a dream to
see that happen.

together a compila- &
tion. We want a.
lot of electronic

bands to.4§

« Basically
= it must be
“an elec-
tronic
band,
sec-
ondly
the

CART R L

‘understand that.

. out.

I, | mean, we're not hell
gsbent to spread the
g word of the gospel or
g% anything of that
“nature. Yet, we want
*people to be more aware
‘of what they're doing. |
E'think as children are
&t.being raised, they're not
B really told what a ham-
wburger exactly is. They're
eating it and the parents
say “Eat this, it's good for
you. Eat your meat and
eat your vegetables. | don't
nk kids realize the torture
d just overall blasphemous
thing they're doing by eating
meat. Kids don't understand
that and they're too young to
When kids
grow up, they keep on eating
meat and they don't question
it. We would like people to at
least question it.

IN: Or at least be aware
instead of living in igno-
rance.

K: Yeah, to be aware. We'll
mention it at the shows a little
bit. We're not trying to preach
to anyone.

IN: You don’t shove it down
anyone’s throat.

K: No, no. There's other

. bands out there that would do

that but we don't. We run into
a couple of bands that are
vegetarians and we want to at
least make it known that we
are. Just to let people know
that we're doing something
and we're vegetarians and
there's other people like that.
At least to mention it so that
people will look into it and find
out. | could give you a lot of
statistics, but it actually needs
to come down to that person’s
decision.

IN: Do you see the band as
what you’'ll be doing in the
future, or is it more of a
“hobby"?

R: Ultimately it would be great
to be able to quit my day job
and make a living making
music. That's my dream - a
goal that | have. Something
that is hopefully attainable. It's
the kinda thing everybody in
high school who gets their own

garage band together dreams

(e, about; “Man, we're
e gonna be

-—
e



rock stars. We're gonna have
chicks by the truckload.”

K: That's Ron saying that! |
definitely want to note that in
there that Ron is saying that.
R: Well, | know | did it in high
school. You sit around dream-
ing so much, you don't pay
attention to the music and the
next thing you know, you've
got a dusty drum kit in the cor-
ner and that's that. We're
really serious about this and
we want it to come to some-
thing - where we're actually
making a living doing it. The
important thing is creating
something that we're happy
with. We're not trying to “sell
out." We're not trying to be
total rock stars. We don't
wanna be as huge as
Depeche Mode - sure it'd be
nice. It's great to have every-
thing you want, but the more
important thing is creating a
product - or not even a “prod-
uct,” that's kind of an awful
term to use - but creating
something we're happy with. If
other people like it, that's real-
ly great.

K: | would agree. | would say
that I'm my worst critic - I'm
just technical and picky about
how everything's gonna turn
out. Like Ron was saying, this
is definitely something we
wanna do as a career. |I'm
most .happy creating music
and it's definitely something
that I'm going to be doing in
some way. So yes, it's more
than just getting a band
together. Ron and | have
been together working for the
last four years or so on various
bands. At this point, the SIS
project has been the most
popular and successful. We
feel the best about it as far as
where it's going. We've gotten
a lot of positive response from
radio stations and djs. People
have been very helpful with
what we're trying to do, they've
been very encouraging - with
playing our stuff. Even radio
stations here in town, which |
was somewhat surprised
because the format is com-
mercial/alternative. Sure we
had to bug the fuck out of all
these people to get our stuff
on the air, but it happened.
We've been interviewed on the
radio station here three times
now. They've had us come
down and put us on the air and
asked us a bunch of ques-
tions, played our music, and
did record give-aways on the
radio. We've gotten a good
response and we wanna keep

moving in that direction, keep
going forward. As long as we
can come up with something
that's real quality, | feel that it
will be recognized. As soon as
the music comes gecond to
any kind of merchandise or
promotion - if it's more of a
gimmick than it is music, then |
think it's just time to hang it up
for us. | hope someone would
let me know if I'm ever gonna
do that. But | could not see
that at all. I'm more concerned
with creating something I'm
satisfied with and when more
people are satisfied with it,
that's what | need to be
encouraged, to keep doing
what I'm doing. | would like to
sell a lot of units, but I think
that if you're not happy with it
at all, then you can't be happy
with yourself at all. That's my
interpretation. If you're out to
make money and you sell a
million albums and then you've
done what you've accom-
plished, then that's all there is
to it. But what we're trying to
do is more into the emotional
side of creating music, and the
lyrics and creating images in
people’s minds.

IN: Any future or side pro-
jects?

K: The Syncom thing, we're
gonna keep doing that, that's
definitely something happen-
ing there. I've been doing
some soundtrack stuff for film,
I'm very interested in scoring a
film. I've done a lot of stuff on
my own and |I'm looking for
some kind of outlet to put it
into - an actual film. The com-
pilation could be a good thing.
Hopefully these projects will
lead to others as well. There's
something on the forefront that
I've been thinking of doing, it's
aside from SIS and Syncom,
it's more of a dancier form, yet
keeping it aggressive, so |
don't know where it would
exactly fit in. It may end up on
a SIS album and it may not. |
want to try to release a single,
that way we'll see what hap-
pens. It's just something I've
been wanting to do.

R: Also, with the vegetarian
compilation we want bands to
submit a recipe with their tape
and we're gonna put together
a vegetarian cookbook - plus a
few of our own special recipes.

For more information on Spirits
In Sin or to be put on their mail
ing list, write: Industry
Production Labs, PO Box
45543, Phoenix AZ 85064-5543
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{The Apartment Above Me

E;late one night

fa man in the apartment
above me

dwas screaming
‘bloddy murder with
(the thump

thump

thumping

of a fist

or head

or something

§ unding on the wall
rolled over to

try and get back

to sleep

tbut he-

they were persistant

\more screams
or rather

lls

m a second man
!crash[ng glass
now they sound
serious
this isn't their
weekly spat
or lovers quarrel or
whatever
this sounds like
‘murder
| don't have a phone
should | go up and
Fgel in the middle of it
or just roll back over
'someone else
int he buildin:
must be hearing
{all this
Icalling 911
or the manager

silence
dead silence

then sirens
islowly converging from
different directions
another domestic
dispute

‘turned raw
violence

the flash

flash

flash of the
Levidence cameras
{in the courtyard
‘and the snap
'crackle

ipo
rof B'IB police radios

slee?‘y licemen
'swish through the ivy

searching for the weapon

‘thrown out of a window
gand
laugh and spill coffee

'a knife
found
‘and flash
flash
fﬂash

‘above me

‘no sound

‘for the

‘last

“several months

1
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Z::'With a last look of triumph in the mirror I'll swallow my last remaining organ - my eyes. sf
;é...Not as dark as | expected... E
:;EShay Rapaport §
PR P e R S A
Somehow Once Again
It was early in the evening manipuTator RS R Ty RS
When they saw him i
_On the street: . Ithe lover who wants to possess you, g
His body was crumpled and leave you to idle and wallow !
Among the shreds of yesterday’s news . Lin your self-loathing, §
And his clothes were . Ipunishing you with passion,
~ Caked with blood, as if : then turning from you with an idle shrug |
His limbs were the filthy rag of a mechanic . ito know you will stay there,
:  Which - land wait for him. !
Quickly attracted a crowd to revel in the spectacle: he lunges at you for his feast- .
They chewed on greasy burgers your feast together- :
And contorted their faces with of each other, |
What could have been mistaken concern. but he will always consume you. !
The sight of the dying man he will always win. i
Filled the eyes of a young girl in pink satin; ; he will- i
Her mouth fell open and she enter you and d
Tugged at the sleeve of her mother violate you and E
(Who conveniently did not answer . feed on you and ;
The snall voice that asked her, beat you and t
“What is he dying of, mom?”) laugh at you and i
JInstead - 'hurt you and i
they stood immobile make you worship him and |
When his eyes displayed his fear make you hate him and 4
JInstead . make you love him and i
They stared . Ithen turn from you, running into the night,
As spectators in a zoo i screaming, ; f
When his last cries rang out : and it's you screaming, ;
.Instead ' and he doesn't care, ;
They watched another soul {then you're left to yourself- i
'+ In torment and it's dark. j
While the size of the crowd ;
Increased; while . [Misty Dawn |
The strength of the crowd |
Somehow once again BRI o e R R R e e = S
Stood around doing nothing.
Clint Catalyst

Do not send me your tired, homeless, weary, dreary crap. Please send me some :'nreﬁ?genr and
maturing thoughts, feelings, sights, etc... Something to call “poetry” (or something slightly resembling

FTh‘S‘L“’Si‘Fi\H&"‘a‘l"”
fMy legs shall be the appetizers, thus making sure I'll stay here forever.

I'll continue with the lower part of my bosy which is used for needs | don't have anymore.

After peeping in the mirror I'll part from my hair and body, my shell and image. Farewell!

I'll skip straight to my heart and nose, since they segment time.

It will be fitting in its way to continue with my senses and merves, since they always fed me with illusory feelings:

{First to be consumed are my tender ears and last are my rigid hands, these shameless tentacles...

it). I'm waiting. PS: No more poems about dead pets and cemetary descriptions - Lighten up!

& b WA

[“You You You"
lyour eyes, thick as a high school scrapbook
- crackling and yellow, curling at the edges
ia book of myths

* in which i do not appear.

' Clint Catalyst

e — = i

e L i
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‘Mentallo & the Fixer, ZwValla Ct, Wilmlnglon
- Chemizh. Snog, "S5 DE 19810 24y professional by
L‘laherhouse. Electric dago demon by ni?ht seeks suc-
LA, Peace cubous interested in bluodsports

NIN Cradle of 'vampirism, S&M, domination, mult-

addun D's, 242, & lots.

Bnred 16 year old rngle !n
ql"cdnas dence with an m}‘-
exchange words

rverse acts. Info M
.emthersirip, Armageddon
ildos, Lords of Acid, Stamless- -
Spiked' Dildo, etc..:Looking for any-
music info, & dubs. c?rot'na”hurrg‘r & one who might wish to communi-
v le.%’{he walls are ~cale about or engage in said activi-

! rny last breath or mise Jn‘ _ties. ‘Waiting... - i

readed hollow tale called | a@ -l(

;{r ‘old female.into- The Cure.

- %%,gynrold wacko - can.dig ¢ any Chr stian Death, The Fall, The

ng write me, tum me on, scare Lords of the New Church, Sex

t-do. somethlng I'm into Gang Children, most punk, industri-

-aq:Fqgtu “Killing Joke, DCD, Sklnny al, early B80's pop & deathrock

Pu Baatlas, (gothic). ~ Also into fefish, clubs, art,

banstgn the 8§ ooky Ki s,{vqmps, movies, danclng* & live

rea

. gioﬁxs*e Rain, Love, Kissing, & rins with shar aned teeth.

: anu% ';rq ling, Dreaming, FEAR TRAGEDY, 2731 Briarcliff
= Wishing, & Beiigving. Heather, Rd NE #4, Atianta GA 30329.

3809 Riedel Ave #3, La eM'ortnEL w

33461. el

Leaether Strip, Swans, shows. | 'mIMng wolves

. e (Mel), 19632 Victory Blvd,
- » Reseda Ca 19335, Alien Sex
“=Thanxto all who wrote me, but I've Fiend, JaMC, Rudimentry Pini, Fad
moved: Max M. (aka Mordechal the - Gadget, Virgin Prunes, Sex Gang,
-Foul) can'now be contacted at 4626 Bauhaus, Pumpkins, Cocks. Puppy,
%@aﬁ St, Omaha, NE 68132 | am Neubauten, Coil, Jung, Dots,
seeking to network with other Smiths (th 4_He list qnes on and on)
Surrealist/Dadaists & llluminatiout--HELLO THERE! | am 19 and plan-
wthere. I will also correspond with ning to move to CHICAGO from LA.
- alien life forms. Je peux re re One problem, | don't know anyone
aux lettres en francaiz/ uado there. | am looking for fun honest

; mspondera las cartas enespanol. Fé”o”?te ‘who are.in the scene and

iy - n CHICAGO (but.if you're cool .
mDavld Xstacy, 2276 Lipan- B‘! and not from.Chicago; you can
__Bulihead: Gltg:AZ 86426. Into write me as well). Wi t rms me

**“soundscapes, echoe ¢ mbers. on? Wall, piercing and such,

Wr@matum Eaculation cosmic music, the scene, good friends, “dance,
Psychic: 1V, Sleep BONDAGE, and new interesting dire need of exposure to. new- };lanaonaSunday afternoon...

_Chamber Cocteau Twins, Nurse:, thi Sowrgl.e me, won't
s Wolnd. &' Einsturzende e, e
Neubauten. ‘Fm’new here from Los Jessie, Box 851, Kingsland TX
geles - very friendly with a pt,g ?'BBQE 18 yr. old cancer girl with a
maginatlonxm# T SR for vampires, moonlight, Clive

eople Rosetfia . pte pene rations, bonda&Mand “paople, telling ma

- I'm making music m:

Networking Ads are $1 or free with subscription.

.student floating “about than themselves. | need 7
fn complsta and utter confusion inte ligent people who aren't afraid
hoping to hear from other confused ;e their opinions, or to leam.
parsons.w,! anjo othflnduslrial Who has something imarastln%
music and clubs, E . say? 1118 College Ave #7,
toos, and raadln $ b nna Whaaton IL 60187. Ay

{m going Bell, 5462 San Bernardino %t

Rice and Po, py red of ==

ooks and Montclair, CA 91763. 16 yr old
lifestyle. | am very open-minded female, fascinated with vampirism.
and willing to trr aimost anything ‘Sisters of Mercy, Cure, Dead Can
once. | would love to hear from _ Pance; Nine Inch Nails, Mainly ..
people with their own unique stylé 'seeking male trlends into
not the typical clnna ltke "allema- Goth/Ethereal/ Industrial. =
twe style. Gua:ameed response, =

Marbn Flué%'sborg_l dﬁaﬁetﬂ 214( Gre“ggo, 23874 Oxford, oot
‘Cleveland Ave, Highland Park NJ 8124. Attention Fellow 4 Track™
08904. FLA Front 242, coil, Users! Are you ane of those "musi-
Severed  Heads, = RevCo. cians" who enjoy creating and *
Lemlherstrip. Scapa Flow & the recording your madness on 4 tracks
Orb. I'm a 23 yr old male from and such? Would you like to share
Denmark (Copenhagen). I'moved. your ideas and recordings with ..~
to New Jersay 3 months ago, and other underground. artists like your-
I'm looking to trade music and self- self? | know | do! Ifinterested
made art with anyone into industri- Please send in your cassette and ..
al, techno, ambient, and acid jazz. any other info'pertaining to-yourself
,and I'm a your recordings. Pme com- Gt

big fan of Giger two Danish. Ilaﬁon il Enufl tapas ed and 5
artists: Michael Kvium & Martin if feasible, will try to send back, .
Bigum, | also like'the fiction from. comprlation tapes to those Who
Kerouac, Gibson *EIlis. Wolfe, & sendin.
Coupiand i 'you're interested in - B
_changing your own music or ust Louis G, 46-03 65th Place. TG,
‘music in géneral, orif you're mi PTV, DVA F't.lppEa Kraftwerk, 242,
art, you want to share; plsmwﬂte Din, FLA, Chem Lab, Pigface, etc =
= weage NO.GRUNGE! 21 year old man * .
'SP, TKK, KMFDM, NIN, Bigod20, seeks 18-25 year old women in
Chrlstlan Death, Lestat, Last Queens or Manhattan. Short (56"
Dance, Youn Gods Cyberaktif, and under), sweet, honest, straight,

ter Hours, sldaFZq.---‘myr clean, submissive, poetic, fo be
old male fak&an angel, deep.in.the mine for friendship,: relationship, = = =
heart of sin, - Blood black bliss vam- fun, inspiration, etc. Send letiers, "
pires, poetry, stories, music and phalos sefc. | know you're oul there.
skin‘and teeth, intellectual, - maybe I've seen you on St Mark's

s

nowhere due to my

b

iy

i

:ﬁ:

Ll

music,-a gothic enchantress, or !
rpunkgph“nsuphms 1 am: tbg A.mblﬂﬂt Bthareal and ﬂun hef" |
g\adow of the night, | am the ht lc. 22 year old ‘mental travalar-
of the shadows. Sorrow's J m¥g - would “Kﬁ hear from other. malas,___ A%y
2649 S Carpenter St Appleton vgr%‘éwhovan ‘sound fthat takes your

“imagination {o another

o -mind a *
,s—* nﬁaﬂ 3585 Daws Rd, East Aurora a?,:i';?r‘ 'J",‘,,?'S”Egr’ak‘{{?" “ 5491 » world. Arcane Device, Future
oNY. 14052 (email - Final_ ut, TKK. Sister Machlng Holpl Araﬂwanoslng:gfqﬂ\alasﬁound of London, Premature
w@rnlﬂﬂ@wehle canisius.edu). 19Gun,"C-Connelly, Lydia Lunch, My age inthis area intothe industri- m}acutauon Air Liquide, Psychic =
‘old male college student. NIN, Psykosonik, Elg ic |¥|g]]ﬂrg Club, ai,,scena? | didn't think so. But if Warriors Qv Gaia, !ovesllascrush»..
s Ministry, RevCo, . Klute, “NI|N, Cabaret Voltaire, Meat Beat there are | would love to hear from ing, Amorphous Androgynous....
' meamm Talking Heads, TKK, 242, FLA. KMFDM, Excessive %Myintemﬂsam Ministry, NIN, David Stacey, 5000 Galnes St,
FDM, Sisters, Cure, SMG, Die - F, ‘e, Coll - search{n for feuow Machine Gun, KMFDM, FLA, Oklahoma City OK 73135,
arzau Da_gche Mode, 24 avelers of the min Lea;thers!rip Bigod 20, =
d much more. I'm "< chopamps. ‘Chemlab, Nitzer Heavily Miruusmwelacmrdcghut. e
d - angers, Middia Earth s? Ebg Warzau, -Malhavoc, Front also hardcore, noise, punk rock,
\Rd #104, Irvine CA 92715, 242, A Split Second, Electric crossover and other extreme musi-
t Manifesto, Perennial Hellfire Club, hard core techno, ¢al styles. I'm doing a radioshow

be%e , Death Method Babyland,
'Qrmtal Sl Taice, Thoe e
Agﬁm idoes, Coil, Nplsa

P ) :(13722 Cleveland
IN Chem

Die Warzau & ml.lch

year old who loves mall
wrile me now!  Send - {em 0"“ QHSV» Excesslva Force,

?e*s" faﬂérs pictures, anything. major m_b?a 0{,.'239".5?.?";0
A plre.s. pooYry., '-!Ff-'us;gg° sw wa.ﬂd llka to discuns argd trade

'Lemﬂwarsh-i KMFDM XMTP
Dm‘twowabout "w;am Rosetta sﬁme, Bauhaus, Ly

ng me.- (easily amused) - Lli ‘For a Blue Girl, PU

- strange Thtngs and weird people. Chemlab, Sisters, My Bloo
anything. Il write everyone Valennne, TnlsMa-uc atc, etc

ﬂ”‘%ﬁw "»@‘” i

6542.  (Klute,
 FLA,

cia,

'.':'*.s

&
%’ 3
4.

Giennwood OF, to

Qincamoreﬂmﬁyewsandllmda
300, B-movies,” Iova. sex, and life, tapes sinca even more fime... cur-
I‘nm:!‘lyroldma]e bomd. rently looking for new

tape trading
{w %(%urom | can/want trade
123 Walnut § Bqa arn W n;g\‘i?& ‘musical. shtl}i ]
-.q ey > _-"got tons 01’ live' iapes (a lot of
rpn-«'{hompson Skinny Pupp . Punk/hardcore but also different i g
Big Black, Neubauten, NIN, I, stuff like industral...) and cds/vinyl
Crampa. Meat Beat, the Orb, (huga list)... | used to tape gigs b

FSOL, etc....| am 19 years old, uke "too! | got also a list of cds
mad Ni tzche Cc Wright Mills, s for trade or sale, are you Inter- = ®

raves, Myslary Science Theater

“and Mailer. | love. to dance, and asted? (different stuff available...)
can't get' anough out of my local_If you are really Interested don't wait&m
" rave scene. 'm starved to send me your comments and =

, for intelligent conversation It especially your updated liaia!,_,';'f
seams like everyone | come in con- Andrea Tarozzi, Via Del Fagglolo
tact wﬂh has nothlng better to talk '146&40132 Bologna, Halla.
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Jack Kevorkian, better
known as Doctor Death, was
once quoted as sayingr, il LA
have lost my freedom, | have
lost something more valuable
then life... Some people want
death, and | am going to give it
to them.” Death and freedom -
the two subjects are almost
inseparable and both are deep
concerns of singer/guitarist
Ryan Gribin and electronic com-
poser Roger Jarvis, the human
components of Kevorkian Death
Cycle.

; Although prone to
being misconstrued as an
attempt at shock value, the
band's name is not a gimmick.
Both Roger and Ryan are
strong advocates of Kevorkian's
crusade of mercy. Believing in
the literal and symbolic signifi-
cance of the suicide doctor's
struggle against a system gone
corrupt, it is a common theme
that appears in their music. So
when asked if either of them
would take the route of assisted
suicide if they were dying of a
terminal illness, the answer was

clear.

“Definitely,” Roger
declared. “Why let the doctors
make money off of me while |
lay there and suffer?” ;

“It all has to do with
money,” Ryan added. “The
doctors are hyping all that and
trying to stop Kevorkian
because they make millions of
dollars. They make millions a

ear off of people ﬁaying to
eep people on the pump

Ig_ecause they can't let them
ie.”

“The humane thing to
ut them out of their
oger said adamantly.

Under the name GRID,

KDC released their first demo in

1992, entitled Distorted Noise

Arrhythmia. The demo spread

quickly and received frequent

play in the clubs of Seattle,

Chicago, and Western Europe.

do is to
misery,”

It was there that listeners got |

their first lethal injection of
songs like “Send Me the
Machine," a bleak, high-speed
dance track that is a dying
man's plea for Kevorkian's
Mercitron machine.

Versatile, cohesive and
genuinely unlike anything else
on the electro scene then or
now, Distorted Noise Arrhythmia
was an impressive first release.
The music had a mutanogenic
quality to it that allowed for

songs to shift vastl
from one to the next,

blend together as one gx
expression of so
moment a track
hard, ringing of mg
techno, then o
n ntor

: “Im]1994 KDC produced
a second demo, called Jack Is
'ne Baek, which spliced the topic of
strike religious hate into themes
ant death already inherent in the band.
i Although KDC's un .
style was appar
Back, the mus

1 n J _Fugtars e
opposing the animosity in Ryan's v
rights of ndividual. denounced what the faithful
Currently in ica’ the consider righteous: “kill for

hrist/ kill in the name of the
* lord/ they'll die by his sword/
er have no remorse/ can't you see,
it this cannot be/ no one can be
free now.:

Religious Right h
tile stance agai
striving for ultimate
the way we live our liVgs
is no surprise that they ‘are“ape
of Kevorkian's primary opp

afm fully against

structured religion. It's just a
mass brainwashing,” stated
Ryan, asserting the integrity of
what's communicated in his
lyrics. “There’s been so many
eaths caused by religion and
religious wars; it's totally stupid.”
In another song, “The
End,” which features the line
“flat line, only death is divine,”
the concept of divine tyranny is
fused with KDC's ever-present
theme of suicide. Stitched with-
in the high BPM and convulsive
synths is a metaphoric transfu-
sion of words crying out that
death is better than becoming a
dehumanized slave of religion.
But these heated emo-
tions are not spawned by a pair
of atheists who reject faith
entirely. Ryan and Roger follow
the works of various philoso-
phers and embrace their own
personal set of beliefs.

. When asked if he
believed in a god, Ryan
explained, “| believe there's a
death ct cf;ak I think th|ere;§ an
ene at keeps people alive.”

4 “God doesn't have to
be a person,” Roger elaborated,
“god can &'lslst be an existence.”

Currently KDC's
largest following is overseas,
supported with a firm fan base
in Germany, France, and
Lithuania. Sharing the airspace
with such prominent industrial
masters as Leaether Strip and
Bi-God 20, KDC is one of the
most frequently requested
bands in the European electro
scene. So with a mass of grow-
ing popularity and two excep-
tional demos receiving interna-
tional circulation, it is certainly a
njyslerzl that a label hasn't
signed the band yet. ;

At the present, KDC is
developing a third demo which is
soon to be released in 1995.
Babylon, as it's called, will appear
on cd and will be the band's first
full-length album. This installment
will draw upon techniques devel-
oped during the previous two
demos. Roger promises Babyion
will merge the heavy guitar and
layered percussion of Jack Is
Back with the harsh synth
dancecore of Distorted Noise

mhythmia, Until then, listeners
can sample a dose of KDC'’s
music on Goth Industry Records’
Mask, Beautﬁ and a Sea of
Sadness compilation.

For more information or cas-
sette orders contact:
Kevorklan Death Cycle, PO Box
7362, Redlands CA 92375
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Who has something inieresting to
. say? 1118 College Ave #7
'V‘Vheaton IL 80187. ST e |

Bell, 5462 San Bernardino St
Montclair, CA 91763. 16 yr old
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» 18 ﬁld fomale into. The CurQ Marﬁn Flensborgh clo P Perfett, 214
Christian Death, The Fall, “The Cleveland Ave ighland Park NJ

' Gang Children, most punk, industri- Severed  Heads, "RevCo.
al, early 80's pop & deathrock Lomtherstrlp,l Sgapa Flow & the
thic). ‘Also into fetish, clubs, art, Orb. I'm a 23 yr old male from

shows. I'm living hacﬂyofwulvas to New Jersey 3 months ago, and
& grins with shsr ened teeth. I'm looking to trade music and seif-
R TRAGEDY, 2731 Briarcliff made art with anyone into industri-
Rd NE #4, Alanta GA 30329. al, techno, ambient, and acid j
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Rgm Alian Sex arlists: Michael Kvium & Martin
Fiend, J Ru:irnen Pini, Fad Bigum. | also like the fiction from.
Gadget, \Frgln Prunes, Sex éang. Kerouac, Glbsqn. ‘Ellis, Wolfe, &
Bauhaus, PumpkKins, COcks Puppy, Coupland If you're interested in
Neubauten, Coil, June, Dots, changing your own music or just
Smiths (the 'list goes on.and on). music in general, or if you're making
HELLO THERE! | am 19 and plan- arl you want to share; pleasa write,
ning to move to CHICAGO from LA. e
Ona problem | don't know anyone SP TKK, KMFDM, NIN, Bigod20,
| am looking for fun honest Chrlsuan Death, Lestat, Last
Pao Iawhoare in the scene and Dange; Youn Gods Cc beraktif
ive in CHICAGO (but if you're coal After Houts, n; & side Proj.
-and not from.Chicago; you can old male failen angel, deep in.the
write me as well). t turns me heart of sin.. Blood black bliss vam-
on? Waell, piercing and such, pires, poaity stories, music and
misic, the 'scene, good friends, ‘dance, skin'and teeth,- intellectual,
BONDAGE, and new Interesting dire need of exposure to.new-
things. So write me, won't you: music, a gothic enchantress, or :
s gberpunk philosophies. | am tha
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recording your madness on 4 tracks
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Fﬂatron rrEnufr tapes received and
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cgswmﬁﬂauon tapes to those ‘who

S g |

-

Louis G, 46-03 ESth P!ace TG
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“NO.GRUNGE! 21 year old man *
seeks 18-25 year old women in
Queens or Manhattan. Short (5'6"
and under), sweet, honest, straight,

w193,4' clean, submissive, poetic, to be

‘mine for friendship, relationship, =
fun, inspiration, etc. Send letters, ™™
photos, etc. | know you're out the?a&

- maybe I've seen you on St Mark's
Riacae one Sunday afternoon... i

-
Ambienl ethereal, and atmospher-
i 22 year old 'mental traveler
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crossover and other exu'eme musi-
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Classifried Addz

$5.00 for 40 words & $5.00 for 40 words € $5.00 for 40 words & $5.00 for 40 words & $5.00 for 40 words
Videos! Available on all world systems!|Experimental, Electronic Sound SculpturesjFREE STIMULANTS / HERBAL ENERGIZ-
NTSC/PAL/SECAMI/MES C A MJAtonal Noise/Trance. Rhythm & Non-rhythm|ERS Call 1-800-221-1833 for a Free Sample
Industrial/Experimental/Underground|Madness. Tapes for sale or trade. For morejand 32 Page Full-Color Catalog. Give the
Movies/Medical Training Films. | have overjinformation, write to Dave Fuglewicz, PO BoxJoperator #03926656 when they ask where you
2500 showaE for trzde or sale. Send your list orj48161, Doraville GA 30362. heard about this.
2c S.A.S.E. or $1 for my big list or call andI55" 6\ have Happiness in Slavery? I'm look-|[FREE CATALOG OF HARD TO FIND
chat. Peter DeMattia, 8 Haddon Road, Hewitling for a VHS copy of this Nine Inch Nails'|Hardcore, Punk, Alternative, and Industrial at
NJ 07421-2329. Phone: 201-853-4420/fax: | ideo. I'd be willing to pay you for it. In order forjthe cheapest prices around and on all formats.
201-853-8740. me to buy it, it would have to be decent quality.|Send a stamp for a huge catalog with over
ZINE! NEED CONTRIBUTIONS! Send poet-jAlso it would be nice if you have Pinion, hisj2000 titles to Round Flat Records, 63 Lennox
ry, music, movie, & club reviews; fetish news;|appearance on Dance Party USA, the Hard|Ave, Buffalo NY 14226-4226.
scene reports, show reviews, band interviews;|Copy clip or any of his other videos. Write to:|5; i s
cool stores; business cards; etc. All under-|Mike McGill, 437 East Palm Avenue #205, -E-J'\? :ﬁ‘;:agg:m?nm.am\:d m;’;.lfi:f;gsﬁr;gz
remember it and have anything pertaining to
, like toys, TV episodes, memorabilia or you
just thought it was really kool then please get
teed to offend! Send stamp for list.}in touch with me because we must have been
Satan’s Reign Over the Holy Crier is avail-|JArmageddon, PO Box 9583, Greensboro NC|separated at birth. | am also very into anything
able now for $1. Send money orders or cash|27429-0583. to do with Planet of the Apes and Mr. T. Paul,
(no checks!) to SROHC, Box 455, Caliente, |70 p.s. “Temple of Psychotic Society” World 614 W. Belmont, Chicago, Il 60657-4529, or

NV 89008. Distribution for Satan, catalogs distributed soon|E-Mail IN@ripco.com

PIERCING JEWELRY - High quality medicalfthru Internet, Gothic, Industrial, Experimental, [SEEKING MAILING LIST - Are you into quali-
grade stainless steel jewelry by mail atjAmbient, Trance, Electronic 2000+ CD's infjty hand crafted leather accessories? Send
unbeatable prices. Send SASE for catalog to:|Stock at lowest prices in Hell, Plus Videos and|SASE and preference to: VEKZAR #4, 2616 N
Lion's Mark Industries, PO Box 1753, lowa]much out of print Vinyl 216-221-9311 Hampden Ct, Chicago IL 60614.

City IA 52240. OISE!! XOME: "Face 23," STIMBOX: "One" &|Compulsion #2: Interviews: NIN, Answer Me!,
World Distribution of vinyl and cd's on|Two," XOME/STIMBOX: "Split" World NOISE|Scorn, Aesthetic Nihilism (Manson, Lavey),
Energy, Dragnet, Art-Ware Audio, Zothjcomp in the works. Noise makers send tapes.|Mother Destruction, Charnel Music. Updates:
Ommog, Musica Maxima Magnetica, Minus]All tapes $4 post paid (cash only). Hebi Like AlCoil, Death in June, Whitehouse. Reviews:
Habens, World Serpent, Extreme, Dossier,|Snake Tapes, 56 Webster St, SF CA 94117. Industrial, Experimental, Noise. 80 Pages.
Cold Meat, Projekt, Staalplaat, Solielmoon,|{ ooking to trade Gothic and Industrial videos|More!! $6 cash(air mail). Tony Dickie, 10
Touch, C_hamel, Dark Vinyl, etc. Mindwave and shows. Please send me a list of your collec-|{Netherhill Read, Paisley, PA3 4RE, Scotland,
16202 Hillard Rd. Lakewood Ohio 44107}tion and I'll send you my catalog. Contact Zuber|U.K.

216-221-9311 at 3175 N. Pine Grove #49, Chicago, IL 60657.
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cated to
electronic
music. I enjoyed reading the
interview with Sect, and found
the magazine itself to be
extremely to the eyes.
The comics were really cool,
and the VIEWS section was full

Box 4142, South Bend IN
46634-4142, Emalil;
drtsinust@aol.com) [Leech)]
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 Prosmive lssuvOctober 94

Bleeding Sheep

October 94, Premier Issue

This full sized Goth zine con-
tains poetry, eccentric photog-
raphy, fietion and drawings.
Featured in this {ssue is the
work of Fred Burkhart and an
interview with Felix Miklik, and
the first installation of "Prison
Life: a view from within." The
short fiction is typically well-
written. A nice first run. (734
N LaSalle St, Suite 1159,

Chicago IL 60610) [Char]
Catacomb

Volume 1, Issue 4, October 94.
This dark Goth/vampire xerox
zine is printed on pastel blue
and pink paper (huh?) and it's
full of nocturnal stuff in the
forms of poetry, stories, an

first class mail, $4 UK/else-
where, (1825 St Elizabeth St,
Wilmington DE 19805) [Char]

i vi

Compulsion #2
A very cool, polished half sized
post-industrial zine. This issue
features interviews: NIN, Jim &
Debbie Goad (Answer Mel),
Scorn, Mother Destruction,
John Aes-Nihil (Archives of
Aesthetic Nihilism) & Mason
Jones (Charnel House). Also
included is a lttle news section,
reviews (books, zines, music),
and addresses. Reading to hold
your interest! (Tony Dickie, 10
Netherhill Rd, Gallowhill,
Faisley, PA3 4RE Scotland UK)
[Char]

Oocooh! Nice and glossy this
time around! Stll at its half-
sized format with 90 pages
chocked full of electro enter-
tainment/news. Talk about
growing up! Here's what you'll
find, interviews: Martyr
Colony/Pounce Internetional,
Experimental Change Request,
Deus Ex Machina, Remyl,
Vanishing Point, LPF 12, The
Insult That Made a Man Out of
Mac, Patternclear, Sleepwalk;
scene reports, reviews (demo,
live, etc), contacts and news.
Crewzine's coverage has
become the broadest in the

and one of high quality.
Druzico

(Richard Gurtler, va 2,
82102 Bratislava, Slovakia,
Europe) [Char]

Cybornetic Masturbation
Issue one, quarterly. This full
size xerox zine is out of
Australia and is at the
goth/death/ industrial/body
modification/ete audience.
Most of the handwritten inter-
views are kinda difficult to
read, but there are 4 band
interviews, along with artwork,
stories, poetry, x-rated comics,
an article entitled "The Truth
About AIDS," and body piercing
basics... It's great to see that
this genre of music/culture is
thriving "down under”; quite an
informative first run zine. (PO
Box 2005, East Hampton
Australia, Victoria 3188) [Char]
Gamma-|

Gamma-Ray says it has two
main goals: 1) To increase
awareness and clation of
music that loosely fits within
one of these categories:
trance/ambfent/gothic/ethere-
al/experimental/industrial, 2)
To promote scientific thinking.
Issue #2 contains articles on
computer viruses, which I'm
not really sure is completely
serious, as well as the usual
reviews and interviews: (Violet
Arcana, International Secular
Atavism) plus some nice fiction
and poetry thrown in. Nice
stuff if you can find it. (PO Bax
4117, Ithaca NY 14850) [Leech]
G.EAR.

A really good xeroxed zine from
California, full of good show
reviews, music reviews, etc.
Unfortunately, they have the
same name as Michael
Brighton’s Philadelphia-based
GEAR (formerly Industrial
Gear). Issue #12 opens up with
a review of the KMFDM
Angstfest (with Chemlab and
Sister Machine Gun), which
puts down KMFDM and compli-
ments SMG [I think the reviewer
was on CRACKI! - ed.] Maybe
someday people will realize
what good music is... (PO Box
592, Orangevale CA 95662-
0592) [Leech]

Githyanki

Githyanki is one of those
fanzines where the DIY ethic is
evident. A xeroxed zine written
by people with too much time
on their hands. But, hey!
Nothing’s wrong with that, is
there? Reviews of Beastie Boys,

95

Soundtrack, s
Tom Wai
lots of
handwrit-
ten nonsense

about. nothing interesting.
Zines are a cool way for people
to write about what interests
them, and that's just what
Githyanki i{s. Too bad, they
have a cool name. (PO Box

T n

660572, Miami Springs FL
83266) [Leech]

Levity

This zine is great! Sure, it's
Jjust a full-sized 40 page xerox-
ed number, but what's in it...1
Interesting, enjoyable inter-
views and articles - Vol 1 #2
featuring Machines of Loving
Grace, Sky Cries Mary,
Rorschach Test, Kill Hannah
(very wonderful band - check
em outl), Sunshine Blind,
Subversion, Post Modern
Vampir Comics and much
more, Also included are con-
cert, music and zine reviews,
poetry, classifleds, and an opin-
fon poll. What really draws me
to it is the attitude; it is not
strictly a Goth zine, or for that
matter, strictly anything, The
frank and intelligent narra-
tion/presentation/style of
editrix Veronica Kirchoff is
what draws

cover to cover. The only draw-
back I found was the continua-
ton of articles on later pages,
instead of just finishing them .
on the following page. A com-
puter could easily solve that
problem. Also, support for the
underground is made known
throughout. With time and
resources, this could become
big. $2.50 cover. (6904 S 12th
St #1705, Tacoma WA 98465-




1705) [Char]

This is the offshoot of Diana
McCrary’s Euronymous, and it
is quite similar in that it con-
tains beautiful artwork, fictdion
and poetry, Nyx also contains
interviews (Ordo Equitum
Solis), zine and music reviews,
classifleds, and contact
addresses. The original work
within is as haunting and gen-
tle as ever, and the actual mag-
azine has a color cover with a
silver seal on it and is bound
with a purple string with a scull
bead hanging from it. Quite
unique. (Diana McCrary, PO
Box 5554, Atlanta GA 31107)
[Char]

Rant

Issue 1 (August 94) free. This
one comes out of New Orleans
and comes at you with a lot of
attitude. Samantha and
Endora (mother and daughter,
or just too many "Bewitched"
re-runs?) give us 24 pages of
their "bullshit,” as they call it in
their mission statement.
People they like, hype, and
want to fuck - they also review
stuff: videos, music, books.
Full size and nice to browse
through - kinda like a young
Ben Is Dead. (630 S Carrollton
Ave #227, New Orleans LA
70118) [Char]

The Shadow of Retribution
This is a gothic zine (in case the
name didn't tell you) that has
been put together nicely, with
interviews with The Wake,
Lycia, articles on The Sisters of
Mercy, Red Lorry Yellow Lorry,
and a whole shitload of gothic
album reviews. Goth goth goth.
If you wish you were dead, this
zine is for you. One step (and a
few dollars) away from being
better than Propaganda. (ISOR,
c/o Eric Seale, Br Box 15686,
Edwardsuille IL. 62026) |Leech]

Storyhead #4, $3.95

This issue of one of Chicago’s
literary/art magazines contains
the same vein of work that it
has become known for. That
insightful, careful, adult
style/view of the world. Here
we find "Genie" - an old tale in
a different mind, the comic
"Every Day I'm There," and "The
Voice" - a domestic abuse/situ-
ative story, among others. You
can always expect intelligent,
developed work from Storyhead.
(1340 W Granwville, Chicago IL
60660) [Char]

Spectre Autumn/Winter 94, $4
Full sized cut-n-paste xerox
Goth zine. Short but sweet
interviews with musicians:
Thine Eyes and Falling Janus,
and interesting interviews with
such personalities as Danielle
Willis, Chad Savage, Clint
Catalyst, Lara Haynes, and
Laurette Hildebrande. Also
inside are music reviews,
adverts, art, and poetry/prose.
The use of artwork and clipart
throughout gives this zine a
pleasingly full look, and the
content makes it well worth the
read. (PO Box 474, Lexington
KY 40585-0474) [Char]
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homes & gardens
"Rated #1 CD of 1994/95" By Isolation Tank

LIMITED EDITION CD
EXTRA TRACKS « SPECIAL ARTWORK
LIMITED TO 2000 COPIES

Mail Order: P.O.Box 388, Yardley PA 19067
CD-5%12 + $3 s/h

We accept credit cards, checks, money orders
Call 215.428.4972 » Fax 215.428.1122




RAS DVA, THE NEW LABEL ;
LEATHER STRIPrwatiitsosll M € T R O P O L =
FANBASE, G.A.W.M.U.S. ITS FIRST CD RELEASE IS THE PRE-MENTALLO & -
THE FIXER PROJECT CALLED BENESTROPHE, THE FIRST 1000 ARE RE.E O H.'“' D S
NUMBERED & LIMITED.
bERESTroPHe!!: it
THE RARE FANBASE CD
RELEASE OF LEATHER STRIP'S "GETTING AWAY WITH MURDER"
CONTAINING OUT-TAKES, UN-RELEASED AND EARLY WORK; LIMITED. .
THE RAS DVA QUADRUPLE CD INDUSTRIAL ; . :
RAS DVA COMPILATION AVAILABLE AROUND MARCH 1995 IS A 4 3 E L F- [ TH [l
CD SET WITH NEARLY 300 MINUTES OF ELECTRO, FOR THE PRICE OF 1 ; ﬂ S S ﬂ S S | N
IMPORT CD. SEND S.A.S.E. FOR INFO. FANBASE FAN CLUB ENROLLMENT :

TO BECOME A PART OF THE FANBASE OF LEAETHER STRIP, BENESTROPHE
ZOTH OMMOG AND RAS DVA - GET STICKERS, POSTERS, INFO ETC SEND
$10. TO ORDER CDS DIRECT ALWAYS SEND S.A.S.E./2 IRC. WITH
PAYMENT: (BENESTROPHE $14) (LEATHER STRIP $16) (QUAD.CD.COMP
$TBA) (G.A.W.M.U.S. MEMBERSHIP $10) PLEASE ADD %5

RAS DVA RECORDS
AEEENAY po BOX 92575

MILWAUKEE WI 53202-0575

FAX: 414 .271. 2173

U H I E # EMAIL: LACIAKR@AOL.COM WHOLESALE INQURERIES CALL METROPOLIS AT 215-413-1805
©1995 RAS DVA ALL RIGHTS RESERVED FOR MAIL ORDER CALL DIGITAL UNDERGROUND 215-925-5324
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GOLLY, | HEARD THAT SWELL \ 73 ORDER  TODAY

AND YOU'LL SAVE

STUFF ON EERIE MATERIALS, 7 =.5) | » swirioao o
| QUIT MY MEDICATION, | | JIME AND MONEY!
AND NOW... | FEEL GREAT! -.

A NEW 7" EVERY THIRD
MONTH WITH AN EVEN
NEWER STYLE OF BIZARRE
MUSICK! WARNING,

VERY ADDICTIVE!
INDIVIDUAL AND BACK-

ORDERS WILL BE $4.00 PER
UNIT BUT IF YOU SUBSCRIBE
NOW YOU CAN GET A FULL
YEAR DELIVERED TO YOUR
DOOR FOR ONLY $11.00 !

. *., A REVOLUTIONARY NEW COMPILATION OF
d YMIPES! PUNK-RAP MUSICK, WITH SUCH A DIVERSE

== —— LINE-UP AS WOMYN OF DESTRUCTION [US],
. CLAWFINGER (SWEDEN], APOCALYPSE THEATRE
N ABBESS‘ | [US), PAPA BRITTLE (UK). NEGU GORRIAK
ALL CHECKS PAYABLE TO (BASQUE), AND KINGDOM SCUM (US], YOU
CAN'T GO WRONG! THIS UNIQUE COMPACT
EERIE MATERIAL
BB O T S DISC EVENT COMES WITH A FULL COLOR POSTER
IN A LUXURIOUS NON-PLASTICK PACKAGE FOR
BERKELEECH, CA 94702 USAss s =

WRITE  FOR  FREE  CATALOG! ONLY $13.00 ppd.
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New Label

Dark Nefw 'Muii_c

) Ex er'i?ng tt ﬁ

> * H < Ambienf?lndus;igl
Underground

NOW AVAILABLE:

tl Accidental Orchestra: Colon
{Dark ambient/electronic/experimental CD) $12.00

Tone Casualties T-Shirt:
Featuring the Tone Casual Dog logo
(XL/black/100% Cotton) $12.00

SPECIAL PACKAGE DEAL:
J’ Receive Accidental Orchestra's
Allegro Absurdito (the rare debut CD)
when you buy the new Colon CD and the Logo
shirt, all at a special discount price

{ (2 CDs and 1 shirt) $30.00

| *All orders are postage paid.
*“Check or money order/US funds only

]
e e
f Stone Glass Steel: Consumer Grade
A Gabor Csupo: Zombient Music
V/A: A Dark Ride On A Vast Machine
A an international compilation of new,
electronic music
h i
# J
> | TR
’—,;""{P -

For catalogue, info and FREE sticker, write to:
TONE CASUALTIES Dept. IN-1
1258 N. Highland Ave.Hollywood CA 90038 USA
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