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Some magazines mluhl use the space down here fo promise uuu all sorfs of

extra crap theyve shoved info their pages but we are just going fo use it |
to tell you how hard and dangerous we are. gerr. industrial. grrr. spif. |
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- Behold Issue #12, Better late than never We are golng to try get lssue #1;
MW ly 1996. Keep all the mail and responses coming. It may take a while

itout and it wasn't all that, then check it again. )
: /Imozart.fin.depaul. edu/IndustrialnatioN '
ot have much time to work on it, being on tour over the summer wtth the
|§nd  getting #12 out, but we plan on plugging at it for a while. You'
: mprovarqogtg; Dby the time you are reading this...
s for our European readers, stores, and distributors, We picked up
or in Germany that will handle our European accounts. If you
, contact them direct; they will be able to give you a better
4 are just subscribing, send it to us like you nor-
heir addross Is on the pthor su!e of thls-'t

e v
1 nd CD oompilatton and the videc eompllatlon
p out in March/April. We need bands to send us their
 are trying to locate the band Convuisions. | believe ﬂgey'-
_ nw!snons until the lead died from NDS i anyone can get :
us, we would be most appreciative, L
e Iwelhata mail oommg % Keap Uslng Electri;:ity

~ Paul V Edltor

g L aﬂo L0 m’

R We send our condo-
om.:u to the families and
J riends of two great keyboard
Mplayers. Dwyane Goettel of
- kinny Puppy died this past
fall of a drug overdose. Shane
.assen”"The Rev. Dr.Luv” of

- Hellfi ub;;o.ft

: i . ‘,
cc.fzn?t.hlrwnt ,la;gynm 4
Good bye Dwyane. So long
hmyouudllnothofomoﬁm

Shane Lassen
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Dear IN, 3
| have just finished reading
your most recent zine from
JULY. You may be wonder-
ing to yourself why so late?
Well | have been at this shi

here and no ong.. T

has access t
great zines sych asiyours
and INTERFACE, another
incredible zine. - |
Well, | just :

'%: “to tell you that you did one fucking
incredible job on that zine and was wonder-
ing if you publish local poets. | am no shitty
poet, and | have been published before and
was looking to be published again. A
response would be cool.

Later. §

Bruce
No Pity For The Majority
BRUCE A. MORRIS JR.

Hello IN,
Once again, issue No 10 was jam packed full
of interesting reviews. | thought | would com-
ment on Chase's well founded grumblln%s.
Having been a radio DJ and a nightclub DJ
for about 7 years now, | can tell you thatyou =
{l.!'atwanltomurdermanmdcmﬁnmatasks "
RevCo or Thrill Kill Kult. One of the ways
we got around the problem was to play the
new songs to death on the radio and then
introduce them into the club.This worked
quite well. Another way around this was to
play the new music that you were going to
play in the chill out room. Just record it all
onto video and give it a two hour cycle time.
As an added extra, | suggest also piping it
down to the lavs. You will find this really cool
song in the lav and it goes something like
this....." Another strategy we employed to get
the public over their fear of looking musically
gormiess at the nightclub was to have lots of
view screens around the club showing what
the music we were playing at the time was,
accompanied by the graphic of the CD cover.
This gives them a certain false sense of

_—
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what they are talking about. Once recognition of the track is
established people are mush more willing to dance. When we first
opened up we ignored most of the standard tracks because they
had been done to death at all the other local clubs. Instead
because we are all radio dj's as well we played all the new music
that we would normally Elay on our show. The biggest complaint
of the whole show was that , and i quote the music was not good
because people did not know it, in fact some of the reactions
were very strong. Subtler forme of altering audience perception is
to leave ‘out major band names on flyers and replace them with
less well known ones and another is if you are a particularly brave
dj do links between songs. Linking songs is only for the very
brave at heart. It involves in a four set about two brill but little
know songs and four or five very well known songs. You play the
obscure songs over a bed of samples of the well known songs,
paying particular heed to well known vocal samples, these can
emElloyed throughout the night to build up any new song that isn't
making it Lastly i must give any Dj out there who is trying to play
new material a firm pat on the back and tell them to soldier on.
Remember of course that a nightclub is not always there to serve
the patrons and i suggest setting aside at least five or six tracks
throughout the night to pure noise or undanceable music ie
Merzbow,SPK,Coil. A nightclub does not have to be a friendly
place it can also have menace.
Yours sincerely
Nathan Baxter
Australia..

Dear Industrial Nation,
| am writing this letter in response to several comments made by
David Oswald complaining about the article published in Issue
#10 entitled “A Parent's Guide to Satanic Rituals’. Mr. Oswald
remonstrated both the author of the original article and the maga-
zine itself for publishing such “sick”, “unintelligent® humor. | n
wonder why someone would take the time to formally complain
about the subject matter of article. Personally, | the suffi-

cient motor skills necessary to flip the pages, if | find that | dislike § _

or fail to relate to a literary piece, Others it would seem, simply
write protracted, self-righteous letters which are quite akin to the
ravings of pro-censorship advocates. Even more disturbing was
the fact that Mr. Oswald was so quick to regurgitate all that won-
derful Judaic-Christian propaganda he had been inculcated with,
without truly thinking about any of his words. My case in point lies
niot in his overly liberal use of the word “sick” as that is obviously
subjective, but rather in his description of the article as both “unin-
telligent” and “immature”. Obviously, it makes him feel much safer
with his view points when he dismisses opposing opinions as
immature and unintelligent. Although this methodology may be
quite self-serving and do wonders for his self-image, it lacks any
and all veracity. Granted | might have missed a study or two, but
last time | checked there was no evidence which pointed to a con-
nection between a “morbid” sense of humor and a low 1Q or
young age. Perhaps if the article consisted of a list of the top 100
mom “busts” then | could feasible see a connection between it
and the type of humor commonly associated with adolescents.
Unfortunately, this is not the case and Mr. Oswald is left looking
like a fucking moron.

Personally, | found the article funny as hell, and | found the
author's sarcastic reply even funnier. Please people, | have no
wish to be a part of a sub-culture which shares a common morali-
ty with Alternative Rock bands. Perhaps, we could be slightly
more analytical and autonomous in our thought process. It is
quite unfortunate that | had to write this letter in the first place, but
| didn't want to take the chance of Industrial Nation perhaps
believing the rhetoric of idiots such as Mr. Oswald.

Incidentally, | love the zine. You're doing an excellent job. Sorry
for the bitch sessionl

Sincerely,
Paul Santa Clara(Druid)

Tract Polemic, Pt. 1

By James Allard, aka Dr. Revo Wirtham

“What the mind can conceive, it tends to create.”" —Dr.
Tim Leary _

Unless we televise our revolution, it will die. Along with it
will go freedom of thought and expression. PWEI—"This is the
day/This is the hour/We need the power.” No problem is worthy
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of comment without at least a suggestion
of hope, a way out; else, we do not whine,
but whimper like the whipped dogs we will
become. How best to keep the Industrial
Revolution alive? How does the word get

out?

Behold: cable access.

No, Wayne's World Goes
Industrial will NOT work. What will work
(he said hopefully) is a gathering of like
minds, videos clutched in sweaty palms,
copies at the ready. Shipping to one
another thru the Networking sections of
IndustrialnatioN, we will be able to meet
the thirteen week requirements of the
cable access standards established by the
FCC. A simple judicial ear/eye for those
segments that will bring the wrath of Big
Brother will have to be sold as...private
selections not available for broadcast.

Explanation: the best way to
avoid governmental interfer-

that is pure. In a crass, but duly apgopri—
ate example for the zine, if one was to pro-
pose the question “What does a person do
with a virgin?” to a typical industrial artist,
the questioner would almost indefinitely
answer, “You fuck him/her, of course!
This at first may appear humorous, but
consider the proposition as metaphor to
other areas of humanity and consider that
the artist answering would, more likely
than not, be responding with a fierce sin-
cerity. Imagine the world of the typical
industrial ideal realized, “to hell with
prison; to hell with laws; to hell with con-
doms; to the deepest depths of hell with
Christianity, etc.” What benefits does the
industrial ideal contribute to society? |
offer, if these could be considered bene-
fits, “Obliterate societal repression, obliter-
ate the repression of my incessant desires
to kill, rape, slit my throat, etc.” Clearly,

in Belgium all summer and they are quite
famous. Nowhere can articles or coverage
can be found on them, though | have
seven compilations with them and a full
Euro album, “Old, Broken and Destroyed.”
Your article on Lords of Acid was
brilliant! Thank yog for an excellent read.

Christian Mattox
San Francisco, CA

Hi.
I Thought that you might be interested in
my situation because | have been set up
and tradppod by a conspiracy between
worldwide governments and space aliens
and demons from inside the earth. I'm
currently serving a six-year sentence in a
Finnish prison and | would appreciate any
alternative reading material or any tapes of
industrial or any other cool music. I'm

allowed to receive cassettes

encel/censorship is a small]
dose of common sense. |,
too, find such a concept vom-

let's not air it,” than a W-
mental body saying, “ 'sa

bit much, let's shut the whole| e convening of the 104th Congress in
- lonuary saw the introduction of an

onslaught of conservative legislaton,
you've wasted valuable time faone of it more potentially theeatening fo
Simpley . ol community than the “Tradi-

thing.”

Next: If no one
knows you're on the air,

and effort.
flyers/posters at appropriate
r ces can do wonders.
n

Bend/Mishawaka area, there

are a few places that carry|(oncerned by the “expansive morol dom-
1ge " he attributes fo unconventional

music, Roche proposes fo outlow future
display said products, men-| e of non-approved scale fanes i com-
mercially recorded music—#5's and
42's, in particular, will be on shaky
there are numerous cafes) qound if the TH & H bill passes, Those
nierested in voicing protest can write fo
Artists for Freedom, ¢/0 Bass PuiveR.

Industrial music and zines. |
would approach such places
and recommend that they

tioning that your show just
might have a positive e
on sales of said items. Also,

and clubs, good places fo et
others know. Help out word
of mouth a bit by giving oth-
ers something to talk about.

dose f e Play
troesas s wiman| Right Notes!

EX:| iional Melody and Hormony " bill, intro-
the South jied by Senotor Wendell Roche (R-AL.

| owe you folks an apology. | fucked up.
| sent IN a letter a couple of months ago
which got printed in Issue #11. In that
letter, | railed against a piece of legisla-
tion called the Traditional Melody and
Harmony BIll which was supposed to go
before the U.S. Senate. | had received
this information from an article in Bass
Player magazine (April ‘95 issue).
Unfortunately, this article tumed out to
be Bass Player's idea of an April Fool's
joke. Even more unfortunately, many
readers (obviously including myself) fell
hook, like, and sinker for their “gag,” writ-
ing letters to elected officials, our favorite
music magazines, and making fools of
ourselves,

So | apologize to the staff of IN
and its readers, | didn’t intend to mislead
anyone.

The Dear Industrial Nation,

Sincerely,

as long as they are clear
plastic. Anyway, | am inno-
cent and was set up because
| was spreading information
about the impending inva-
sion of Earth and subse-
quent enslavement of the
human race. The whole
mess started when | formed
a band called Astronuts. We
called the music we played
|blooddrenched hardpunk
horrorcore from beyond the
fucking stars. In my lyrics, |
,gave out sacred and forbid-

en alien knowledge which
was implanted in my brain
when the aliens from flying
saucers abducted me and
experimented upon me. So
they sent a space alien girl
who at the time | thought
was a human girl. She set
me up to go to prison
because the aliens thought
that would shut me up but

Steven Shubert
P.S. You should see the letter that | 4 C
wrote to the assholes at Bass Player! mail c/o the Consul at the

they haven't succeeded.
Anyway, | am receiving my

American Embassy in

The future is ours, but we

must live in the present to see it through. |
can be reached by mail at 308 E.
Broadway St., Mishawaka, IN 46545. Aftn:
Jim Allard of Dr. RevJ?q Wirtham c/o

Industrial Nation:

The purpose of this letter intends
simply to ore, what | believe, are the
disgu agendas of the industrial scene

the ramifications of these agendas if
their full or even partial potentials are rec-

ized. Views expressed through The
E’iodﬁc Hellfire Club seem to epitomize a
flaming example of typical “industrial ideol-
ogy.” It is postulations of those similar to
those of EHC that seem to receive praise
and assimilation from the industrial scene
as a whole. Let us examine, though, the
true goals and motives of ideology such as
the latter that currently, at least what
is apparent in IN, dominates the scene.
Nearlral!tluaﬂislafaahmd in IN blatant-
ly follow the basic ideology of nihilism,
whose ambition is—correct me if I'm
wrong—to defile anything and everything

the intelligent individual, unaffected by
drugs or Satanism (which is another issue
entirely), would view the latter propositions
as vices rather than virtues. Anyway, the
industrial scene, stylistically, | do not
attack, but the ever-present association of
perversions (yes, perversions—everybody
cringe now—%ut consider that expounded
above) with industrial music contaminates
the scene and births views like Charles
Shepherd expressed in issue #11
(“Christian industrial is an oxymoron
because Christianity equates with fear of
indulgence”). In summation, | would sub-
mit to Charles that Christianity is not, in
fact, the fear of indulgence, but the wis-
dom that immodest or misapplied indul-
gence can only result in infectious self-
estruction.

Sincerely,
Greg Powell
Dear Industrial Nation,

In Issue #11, you had a brief article on
Good Cou . This led me to question
whg more articles on this electro-industrial
unit have not been covered ? | have lived

Helsinki, Finland, so you only
have to use domestic United States
past?e if you want to send me anything. |
would be more than happy to cormrespond
with anybody who wants more information
about my encounters with the aliens or
anyone who has had similar experiences.
Anarchy and Chaos,
Brian Carl a.k.a. Nick L. Bag

o American Embassy Consular Section
PFC78 Box H
APO AE 09723

Dear IN:

| have a quick question for you guys. _In
short, it ‘l!e ar&s the sceng r.ego,r’ts for
LaCrosse. The question on the lips of all of
us who live in a so-called dying scene is,

“Who is dying?”
must protest the reports of Angel,
based on the fact that are all wrong. In
the last report, she stated that there was no
?_hlace to buy any clothing, boots, or music,
at is a complete falsehood! One could
find themselves standing in one of the many
do\rgéowi'n t:tur%ls tl;_.iga irt\ta%e go ue (a
s vintage clothing store), Dales (an
u%an based%loﬂ\ing ugra Pro Skate &he
cheapest place for PHAT PANTS), and



Annk_Surplqa just as the name says). Those are just a few that |
can think of in the major part of downtown.

The scene in LaCrosse is not dead! In a town of only
50,000, there isn't a huge one in the first place. There is more to
LaCrosse than just the WareHouse, ask the bartenders at
Yes! (A place where you can find more freaks than normal
society members on any given night.)

As for Angel's comments on the music scene of LaCrosse,
| am hurt. Sure, there are only two major industrial bands in
LaCrosse, but there are quite a few punk bands and more are
formed every day. As the lead singer of The Way Down, let me tell
you that there are some serious young freaks leaming all ther can
about the art of MIDI. Give them a few geam; and I'm willing fo bet
that LaCrosse will have more than two industrial bands.

for shows, for the size of LaCrosse, ChemLab, Spahn
Ranch, Gromet, Virus 23, Bile, Drag, NIN, Haloblack, 16 Volt,
Acumen,,.those are just the ones that | remember offhand. Any way
you look at it, that's pretty damn good.

_ Comments were also made that the older freaks were
unwilling to keep the scene going. | feel that is incorrect,as we
‘older” freaks have not seen ragal around for a long time.
Speaking from the position of an old roommate of Angel’s, | find it
really hard to see how she can judge, process, and re on a sub-
ject she never sees or is in. Maybe ?al is right. The scene she
once knew is gone. But to say that there Is nothing here in
LaCrosse is mr‘t:g There is a scene, but Angel just chooses not to
be a of it. | do not leave town to shop or gef my entertainment.
Nor do | see the majority of my friends do any of that. If | was the
only freak when | awoke in the moming, there would still be a bigger
scene than Angel has stated. ; :

What | do see is a still young scene in LaCrosse, and in
general sociely is finally starting to realize that the several freaks
who do exist in LaCrosse are not out to get the public nor harm
them in any way. The LaCrosse Police Department was just two
!%ars o telling freaks not to dress like weirdos if they want to stop

m ng beat on by others who seem to find the lifestyle of a
freak not to their liking. Today, touch a freak for Huat shits-and-gig-
gles ?nd the LaCrosse PD gives you a ticket (well, it makes me feel

~ LaCrosse isn't the hottest city in the worid, but hey, what
cﬂe! is? But, for a city this small, stuck in the middle of nowhere, |
think it is pretty damn good. You can lead your life in peace, not
worry about getting killed, and drink the beer brewed in the I?real
city of LaCrosse| home of the world’s largest six-pack, and if that
isn't worth living in LaCrosse Mfgla‘.f | don't know what is!)
sie

GRACIOUS
SHADES
Aberkash
Thick powerful
heavy beat, heavy
synth and at times
guitar sampled
dancefioor driven
music to appeal to
both the industrial
and darkwave
fans, we promise! Scip Guardian et al come
through with a very catchy follow-up to
Inoculation of the Media.

COLDWAVE BREAKS
compilation

reaturing: SCHNITT ACHT, CHEMLAB,
16 VOLT. HATE DEPT. and much more

-The documenting of this powerful movement
of guitars colliding
CoLowAaVE | yith electronics
‘on the dance floor
| as it happens.

4 [two Contagion
members),
Some More Crime,
Piece Machine,
Steril, Out Out
and more.

UNIT 187
nit
Big Remixers —- NONE
Big Producers —- NONE
The Hardest Industrial-
Metal-Techno —- A TON

this threesome out of vancouver take rave to a
violent plane, make metal into hardcore, and lace
industrial dance with a dose of needed PCP
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REGUARDING THE INFILTRATION o
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BLACK HOVEE, MORTAL)... IS MORALITY
REALLY SNCH AN AWFUL “TAING 22254
A SEE ' TAERE (S AN OVERWHELMING- OVEE
DosE’ oF DECADENCE W mé_ n:\){:rue FND;?E-
AL DOMAN : A HYPEREBOL KULTU
?&NRAL‘TgWE SCENE 18 DEFINED BY
TS A/ IMMCRALITY, DOES INDUSTRIALISM
ACTUALY OFFER. ANY %ﬁw'f~0!\t_e‘3> ’Il_o %ﬁ\f_
WUMAN - CONDITION /2 OR MERE :
ROLIKAL DIWVERSION 7 cSTenNS il \/oo‘R
TUBLIKATION PREACHES FOLITIKAL
KORBEKTNESS . HOWEVER, IT SEEMS
TRAT MOST INDVSTRIAL ACTS YouU E¥=
PosE” DO NOT EMAT A PosITWIBRATICN
Z\MPLY REFLEKTING THE SoclAL DECAY
N WHICH THEY RECOCME ANOTRER FACTCK
TETDING THE FURNACE OF FAITHLESONES

g “BLOOTY BoTIoM LINE 1% TALS: ARE oL

Y PART OF TRE
TNET OF THE PROBLEM OR

2opNTION £ THE TINALSOLVTION 1S VOVE.
'{‘Em;?i M:iqufefsrs Tars DVINE M\ESSAGE :

SALVATION / \XOYE ORLANDO <&

2 1 sT CIRCUITRY

Pervc
The heavy elektro
German three-
some with the
dance floor hit
“No Remission”.
BONUS tracks:
Swamp Terrorists
remixes not - —
found on the original German release.

21st (:Im:uitr'y Shox

compilation
From callous to caliginous, a compilation
with one song off each of our releases, as
well as new material from Xorcist!! Also a
track from newly
signed Unit:187. |
Hate Dept.,
Gracious Shades, |
and Steril are also
featured, along
with Non-
Aggression Pact
and Nerve Filter
from the Death
Rave 2000 and
2010 comp.s.

Available at Tower Records and other stores carrying Indepeadent tabels. Distributed by: US: Carofine, Metropolis, Puise Sonig, and TCI, Europe: DISCORDIA/Dark Vinyl

2 1s1 CiRcUITRY REcords  DepT: IN PO Box 170100  San Francisco, CA 94117  USA [NEW] PHONE/FAX: 41%.7%1.2001
WRITE FOR FREE CATAlOGUE 2 1s1.CiRCUITRYC ERAEN.COM SEND DEMOS!
http://www.cyberden.com/21st.htmi - http://www.iuma.com/IUMA-2.0/ftp/volume5/ Xorcist (case matters) http://www.iuma.com/IUMA

: -2.0/ftp/volumeS/Hate_Dept - http://www.iuma.com/IUMA-2.0/ftp/volume5/Gracious_Shades
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IBUTED BY CAROL

CYCLOS - CLED 9578
sFeatured on Space Daze 2000 along with Eno, Aphex Twin and FSOL
o|nfluenced by German pioneers Cluster
Cutting edge electronic music!
= Stunning 3-0 graphics
»Will appeal to the traditional electronic fan and Chill Dut seekers

FUTURE SOUND OF LONDON &
HAWKWIND

ROXY MUSIC
ANUBIAN LIGHTS
KLAUS SHULZE
DAVID BOWIE
MELTING EUPHORIA
WILLIAM ORBIT
SPIRAL REALMS
ZERD GRAVITY
KRAFTWERK
APHEX TWIN
FRIPP AND END
SYNAESTHESIA

SPACE DAZE 2000

THE HISTORY AND MYSTERY OF ELECTRONIC AMBIENT SPACE ROCK - CLEQ 1844
o The sequel to the highly successful Space Daze
oA full range of ambient space music from the innovatars like Kraftwerk to
today’s space traveling Future Sound Of London
o Features David Bowie who just finished a successful tour with Nine Inch Nails
Companion to the book written by Dave Thompson
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Fascism...

Capitalism...
Conspiracy...

Such are the things that anger as
well as inspire David Thrussel, the
main thought engineer behind the
band Snog, and its co-creation Black
Lung. Beginning as a visual artist
and meandering his way into the writ-
ing of dark industrial and techno
music, Thrussel finds a receptive
outlet to share his strong, witty and
sarcastic opinions about our deterio-
rating world.

o,
IN: So, you're David Thrussel
Have you seen the magazine
before?
DT: Yeah, I've read a couple
of issues., It's been good.
IN: That's cool,
DT: | read ... the last thing |
read was, | think, a KMFDM
interview. That may have
been a couple of issues
back, or something like that.
IN: Let’'s get down to the
basics, then. How did every-
thing start with you and the
band?
DT: Well, it was like 1988 or
1989, around there some-
where. The three of us were
friends just hanging out. |
went to Wanke Art School,
and we were just friends that
maybe made a bit of music
together, just for the hell of
it. It just kept on going from
there, really. It didn’t just
start off as anything serious
at all.
IN: So it was just a bunch of
friends fooling around?
DT: Yeah, fiddling around
with a bit of music, and just
trying to do something a bit
different at the time. At that
sort of time, there weren’t a
lot of people making that that
sort of electronic music, All
of it combined with other
things | liked apart from the
electronics as well, like Tom
Waits, and all of that type of
thing. | sort of slapped it all
together.
IN: Right...
DT: Recently, its kind of dif-
ferent maybe.
IN: When did it become seri-
ous?
DT: Well, it probably has
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become fairly serious in the
last two or three years, and
there's good things and bad
things about that, like it's
now..you know, I'm a 24-
hours a day music person
these days. Its how | live, its
how | make my income, and
its what | do all day every
day.

IN: Right...

DT: | guess the whole of the
duties, processes can be
really boring sometimes,
because | tend to be the band
manager as well, and | really
don’t enjoy that at all.

IN: Right. So then, how old
were you when you started
the band?

DT: I'm trying to think...1988?
That's seven years ago. |
would have just been enter-
ing my 20’s.

IN: O.K., so that was right
around your “career period.”
The “What should | do?”
period.

DT: (laughs) He's trying to
psychoanalyze me!

IN: No, no I'm just trying to
figure out, obviously, it
sounds like music was your
chosen profession...What did
you plan on doing?

DT: No, no. | was an art stu-
dent, you know. | did sculp-
ture and printmaking at art
school,

IN: Oh, yeah?

DT: One day, | just thought,
I'm bored with going to
school. | hate teachers, and |
hate schools, and | want to
do something where | can
run the whole show myself.
So | thought at the time.




IN: So, do you still do a lot of

other sculpture and printmaking,

and stuff like that?

DT: No. Any kind of artwork |

get to do these days is record

covers, and videos, and things

like that. There's another thing

we do called “Black Lung”.

IN: Right...

DT: And | did one of the

Australian versions of one of
osg albu | dzdfall of the

don't do much apart frol

covers and videos these days,

which is a shame.

IN: Yeah.

DT: (laughs) Thought | was a bit

ofa nslnug talent though...

!_N: So,wh?nﬁ talkin X gt Black
ung, ch was first, Snog or

Blagt Lun

g?

DT: Well, It's kind of tricky,
because originally, a few
months before we started doin

the Sno? thing, | was in a ban

called Black Lung, which was a
kind of industrial-jazz band. It
was me and three other people,
and we had a classically-trained
jazz bass player. All the rest of
us just played samplers and

n ;
IN: Right.
DT: So, it was kind of weird, but
it was quite a good mixture. It's
a shame there aren't that man
rocordinﬂs from that period,
because it was interesting, but
that kind of expired a natural
death. | with other peo-
ple, which were the SI"IOP peo-
Rla. But, | always thought, ah, |
ke that name... Black ;
IN: So then, is the old Black
Lung different than the new
Black Lung?
DT: It's pretty different. The first
Black Lung album was basically
Snog B-sides and extra tracks
from Australian releases,
because here in Australia, all of
the CD singles that Snog put
out are around the 17-minute
mark, There's no law here that
says CD singles have be
around a particular lg S
we've made some Q
long, and what ha s
that those singles can't be
released in Germany; they can't
make them that long, they must
be 21 minutes or less in
Germany to be a CD single. The

heaps of matsrial were cut off

those :inglal:l.1 That was the
darker, atmospheric, instrumen-
tal stuff

IN: Rkht

DT: And the German record
compan Machlnor* Records,
they said,"We really like this
stuff, but we can't fit it on the
singf&s. \g‘io ll;'ould do it “61
oefm together,” an
said, 'OK.n\’vI- should release
all of this stuff, there's enough
material here for an album, you
know. Let's release it under a
different name... | like this name

Black Lung that's been lyin

around for a while, let's call

that.” It's basically stuff off
Snog albums in Australia that
can't be treated as seperate
E,‘;;'f" Ttgt's Row p:p:d first

ung album hap| :

IN: How a%out the eariier Black
Lung, what label was that on?
I've just rocantll, like a week
ago, saw Black Lung listed

g_twice with different album

a8, | was like, “What? Wait!

What's this?" you know? And

then...
DT: Ah, then after that first
Black Lung album came out in
Germany like... a year afo...
IN: What label was that on
hauglh?
DT: aehlnerz'Records
IN: It was on Machinery?
BIT:TYhugﬂgi al Black Lung??

: The n ng
DT: Yeah
IN: Oh, | didn't know that.
DT: Yeah, it's finally just been
released in the States. The
Australian version has different
artwork and stuff, which | actu-
ally frofpr. Usually, | prefer the
Australian versions in most
things, you know?

IN: OK.
DT: They tend to be a bit, umm,
9

interfered with by the time they
et released overseas some-
mes. There's not much we can

do about that, right? There's a
second Black Lung album called
“The Depopulation Bomb® which
is out in Europe on Emblem,
and it's going to come out in the
states on Colvmn.

IN: Fifth Colvmn? Really...

DT: That's a different sounding
record again. It's more techno,
and... | don't know, it's probably
the darkest record I've ever had
anything to do with, I'd say.

IN: That's cool. Explain how you
were signed to Machinery.
DT: Well, ourgfirst:-8ingle was

called *Corporal
that came out in CoRg

they were, but as far as record
companies were concerned,
m w'arnn't.t So we tr:i:dd fo‘;
a year to sig an
no one was in tIE:t slightest bit
interested, so we thought we
should glo where we think peo-
le would be more interested.
o we went to Germany and
bought a few electro-techno
magazines, and the company
with the bi gest ads was
Machine ecords. So, we
thought, "Well, we'll give them a
call,” and | went into the office
and them the track, and
they said, “Yep, we really like it,
let's do it.”
IN: OK, so then, in your press
sheet, it says you were in a taxi

start of 1992, bu had cab with someone?
recorded it a year and a half DT: They're always making up
ago in Australia. We tried to get dumb stories.....

people here interested, but it
was just sound, and a kind of
thing that no record company in
Ausfralia were at all interested
in at the time. We're talkin
about the end of 19980, the sta
of 1991, People were just not
into the techno-industrial kind of
crossover scene here.

IN: Right

DT: | mean, people as far as
audiences were concerned,

umb stories

IN: Is that totally made |._||p?
DT: Yeah, | think sol hur'ro
always doing dumb stuff like
that, you know. | don't really
have any control over it. | live
on the other side of the world.

IN: No kidding! How do you like
being compared to bands like
Fadgadget, Depeche Mode,
Wall of Voodoo and Bauhaus,
which they compare you to on
your press sheet. | don't per-



sonally think anything like that

exists in your music...

DT: No, the only one to whom |

would really say that is an

valid comparison might be Wall

of Voodoo.

IN: Yeah, that was the only one.

| was like, maybe, but the rest

just killed it. | can't even under-

stand. | don’t know who came

up with that.

DT: | don't know. Record com-
anies, what can you say? But

Il of Voodoo is fair enough, |

mean, originally, | think, on the

onginal erman ones though

we're talking about. Wall of

Vood esidents.....

IN: Oh, That's cool

DT: Watl. | thought that's OK,

that's kind of reasonable.

IN: If tha¥hkept the Residents

on there, that would have been

Br'F:ttY gl?kondi!tose guys for sure,

{:nu know, but | think if you lis-
to the new Snog album, do
you say customer? There's not
much Depeche Mode or
Fadgadget there. There’s more,
oh | don't know what there is,
Clock DVA and Front 242, and
whatever. That sort of thing.
There's more of that than any of
those gur, you know?
IN: So, touring wise, you say
Bou don't like touring?

T: No, | try and avoid it if |

can. We did a big national tour
around Australia, and in
January and February of this
year. That was all right..If was.
com ively kind of li

but | just get borgd witk
whole huge hotel, airport, gig,
hotel, airport, gig kind of thing. |

ust get sick of going from a gi
oagolel.... . e

IN: So, do you plan on ever
dmn&;ny foreign tours, like to
the es or Europe?

DT: If the right kind of opportu-
nities come along, maybe |
would be more interested.
Machinery Records has floated
the idea in the pasl. and it's
always been , "you have to
come over and do a two month
tour.” They give you dates, and
all this stuff, and I'd rather just
do three or four dates and then

ﬁ: Yeah, | can see that.

DT: I'd rather just go on holiday.

IN: No kidding! Two months is

kind of a long holiday, but...

DT: That's all right for a holiday,

but it's not when you have to go

to just gigs. Gigs can be borin

sometimes. There's PAs an

roadies and stuff. That's all
retty boring.

N: Have you ever been to the

States?

DT: Yeah, |'ve been to the

States quite a few times. I've

stayed in San Francisco quite a

lot, and New York, and LA a

few times. Where are you,

Califomnia?

IN: Chicago :

DT: Oh, Chicago, that was

around, and lots of

completely wrong ;
footage of different

isn't it? I've neverj

been there. N things, like the video
IN: It says in yourf§§s for an older track of
press kit that you'vel ours, off of the first
done Australianj album "Born to be

Mild®.

and worked oniF® B IN: Which is my
them. |s that true? R# | s &2 favorite, by the way.
DT: Yeah, we'vef : s DT: Oh, OK, good.
done a couple o l conmSBl 's, 2. sin

& bothering them to
N send it to me.

DT: The Australian
version has got like 14
tracks on it or some-

thin;‘.N

IN: Wow. I'll bother
them more for it then.
DT: Atthe time, | was
really into it, because
it wasn't long after that
the film JFK had come
out, and | had always
been interested in the
Kennedy assassina-
tion, so the video for
Born to be Mild had
lots of footage of Lee
Harvey Oswald and
various mind control
experiment stuff. It
also had this version
of a film, where appar-
ently you can see the
driver turning around
and shooting him and
all, you know, and it
had a lot of kinds of
associated footage
like that, and then all

ears ago.
N: Oh yeah? i
DT: A lot of it was}i
made specifically forf

that.

IN: For what kind ofj%
thing?
DT: An art installa-

IN: For you or some-
one elsa?

DT: No, i :
over art. It was a
collectivedof other
people, and we su Pl
Fliod the music for ﬂ- g

N: Oh. OK. ¢ Mg
DT: We've donefg: p

bits and pieces for ajgs
few films.... .
IN: Can you talkissess

about your videos? | !
BT: ur videos?

—

N: I've never seen s
em. I'd love to, butiff e
I've never, and I'm

Pretty sure anyone of these messages
rom around the would flash up about
States or Europe = CIA operations around
robably hasn't seen§ Sieves the world, and CIA
hem, because 5 operations in

Australia, and we had
all of this underground
information about how
much they've bribed
oliticians, and what
he politicians’ bank

actually, and | know account numbers
MTV Europe were, and stuff like think?
played my videos that. Hard-core sort of
uite a lot. : stuff that was also
IN: | have no clue fast, and computer

graphicky looking. And
we also tied in footage
from a sausage facto-
ry, of people making

about MTV, but IFa
doubt... The USE
doesn’t play any-
thing whatsoever.§

They don't do shit. % . saus ;
DT: Yeah, well, I'm g IN: How serious is
sending Y your political and eco-

videos
American people in
about a week or so,
then everyone can
have a look. They're
fairly good. We use _
computer graph':csd.
adk

nomic attack on.ous
society  of n

rate consumer cul-

tI:l!"llﬂ"m?l it's pretty
: | guess it's p

serious, really; I'm the

and we've n who writes the
access to a |lot off | lyrics, so |'ve gotta
fancy kind of hard- take the rap for this, |

W guess, but it's what |
48 spend a lot of my time

thinking about. The
sort of gross injustices

ware. They tend to
be kind of political.
Put those kind of
messages

‘and e

sumerism; anti-corpo=iiyt

that face us. It's fairly serious. |
hope that it's not too dire and
waffley and eamest. But | horpe
our records have a bit of a
sense of humor about them as
well. Because | think it would be
fairly boring if we just diluted
these kind of academic lectures
with techno music in the back-
ground. | hope that there is

some kind of passion involved,
and humor involved in the

ome of the songs have a
paghetti westen sound -about
them...things like that. | wanted
to kind of mix it up a bit, not
make it just straight kind of
message. It's fairly serious, |
don't know, | think as a society
we face some really profound
problems at the moment, I'm
really concerned about. | guess
what you could call the
encroachment of a totalitarian
fascism into our societies. | find
it particularly alarming the wa
the vast majority of people don
even notice.
IN: Right.
DT: There's been lots of dra-
matic developments. One glar-
ing example was the so-called
_'ws::r on drugs.” Basically, it v:asl
just a war on poor people and,
uess from what ﬁ:a read in
e States, it was a war on poor
people and black people or any-
one the government doesn't
like, basically, and | mean
there's a lot of this evidence
that points to the fact that the
vast majority of hard drugs or
narcotics, or whatever you want
to call it, are imported
cies of the government.
I'm talking about the CIA, lfxgl—
of the

is bringing in the drugs anyway.
How thin?s like that can go kind
of unnoticed and unspoken
about really disturbs me. | think
at the moment we're testerin

on the edge of an abusive out-
right fascism. What do you

i

anti-corporate. As far as...| prel-
ty much stay out of the political
realm, because it's way too...
I'm ready for Armageddon!

DT: (laughs)

IN: I've got my Blazer, and my
survival gqar, and weapons,

ing.
re a survivalist! Have
bunker? !
N="¥es, actually | do. In
Wisconsin. J
DT: Waell, in that case...

IN: | do have a fallout sheiter in
Wisconsin. I've got my little map
g:_ how to get there and every-

ing, so..

DT: Fantastic! .
IN: I'm all ready for
Nmﬂohddon. : _
DT: at do you think of this'

i



Oklahoma bombing thing? |
think it's a set-up.

IN: Set-up? Yeah, | can see
that. it gives them an excuse to
crack down on things they want
to crack down on.

DT: Exactly, | agree complete-

: | don’t know about the
Australian scene out there, but
what is your whole view on the
rave scene? A lot of your music
kinda crosses over.

DT: It does. We definately have
influences of contemporary
techno. There's some contem-
romg! techno | really like. 1 like
he darker, harder-sounding
techno music. | don't like
happy-sounding techno, but |
don’t like any kind of happy
music. | think the rave scene,
or the techno scene, or whatev-
er you want to call it, is pretty
much like any other music
scene, 99% of the music is
complete shit.
IN: Right
DT: And 1% is good. So often
le say, oh, you know, tech-
no music is all shit, and | think
they uauail¥ say that because
they haven't liked the stuff that
gets mass-exposure. It's like
every form of music, the stuff
that gets the mainstream mass-
exposure is total shit.
IN: Right.
DT: But if you're prepared to
look, there's some really good
stuff out there. So as far as
the rave-techno thing goes, |
think 1% of the music is real-

ly , and I'm really inter- s

ested in it , and the rest is
total shit. There seems to be
a real problem in the sort of
techno area at the moment,
where people are happy to
be generic, they're happy to
sound like everyone else. |
think that's a real problem, *
but there are things that | .

have more releases planned,
are you working on more new
albums?
DT: Well, we're kind of having a
bit of a rest at the moment,
we're in recess at the moment.
We've been busy the last cou-
ple of years, and |'ve been
working on other things, like
I've just finished another new
Black Lung album, and there
will be a new Snog single
sometime near the end of the
ear.
N: So, is the new Black Lung
oing to be more snippets from
nog, or other stuff?
DT: No, this is all brand new
stuff

IN: Oh, so it was done in prepa-
ration for a new Black Lung
album.

DT: Oh, yeah. The one that
Fifth Colvmn is putting out,

“The Depopulation Bomb,” is th

completely new Black Lung
material. It's a lot more techno
than the last Black Lung album,
| queu ou could say, but it's
still got that same dark, grind-
ing, grungy ambience about it
as well.

IN: Why
released on Fifth Colvmn as
opposed to Machinery?

DT: Basically, Machinery aren't
that interested in more kind of
techno stuff, | guess. And we
were interested in a more ami-
cable arrangement, like I've

is that one being

e

-

really like. | like a lot ofg, *”

Berlin's sort of stuff, and i like
a lot of Detroit stuff, like
Robert Hood, and
Underground Resistance,
tahr_n:l all of those sorts of
ings.
IN: OK.
DT: | also like things that
really cross over. | know that
at the moment in that sort of

scene, songs, vocals, and” &

lyrical content are really kind
of unfashionable, they're v
unhip. But, | think Snog will
continue to cross
over...songs, techno, indus-
trial, and ambient music, and
whatever, you know, we'll
continue to combine all of
tl;lose things. We like them
a

IN: That's cool. So, what do
ou consider the future of
nog to be? | mean, do you

v

said. We quite like this record,
but it's not completely our cup
of tea, so you're welcome to do
other things with it if you want,
you know . Well, then, what do
you think of the new Snog
album?

IN: I'm a big fan, so | like it. |
think it's a lot more together
than “Lies.” | mean, “Lies" is a
good album, but | think that
Snog" as an album flows a lot

better.

DT: | think the new album is
miles ahead of the first one
myself . What's the best track
on the new Snog album?

IN: On the new one? | like
*Cliche.” | like that one a lot.
DT: There's a single of that with
about 10 remixes on it.

IN: Really! | haven't seen that
one either.

DT: No, it didn't come out in

e :
IN: We've been waiting for that.
Waiting, and waiting, and wait-

ing....

Dg': It's been released in
Germany. Can you get things
like that on import from
Germany or not?

IN: Not reallY.

DT: Maybe | should arrange to
send you some of these things
sometime, you know?

IN: Yeah, either that, or tell
Machinery! That track you sing
about skinheads, “Skinhead,
what's your stance on the

%
%)
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whole skinhead scene then?
DT: | don't like fascism, you
know, but it's hard to tell what
people think just from their hair-
cut. Sometimes, people have
skinhead haircuts, but they're
not skinheads. | just don't like
fascists. | much prefer...it's
funny how the word “socialist”
is like a swear word now. You
call someone a socialist, and
it's like you called them the
devil or something. | guess one
int | wanted to make with the
yrics to that song is that |
would much prefer to be known
as a socialist or communist
than as a skinhead or fascist.
They talk about Nazis and the
resurgence of Neo-Nazism in
East Germany. | wanted to sub-
tly make a point with that song

_ that its just as bad everywhere

else. It's just as bad in England,
in America, and in Australia.
We have just as many idiot
Neo-Nazis.
IN: Right.
DT: Moreover, more important-
ly, in England, Australia, and
erica, because we all have
similar types of governments at
the moment, | don't think a
bunch of skinheads are the
main problem. All of this, |
think, has caused great misery
for certain peoEle, at's a bad
thing. But | think our actual
emment is the problem. ey
are, by their very nature, fas-
F cists themselves.
Bl vhon poopie say 1o
en people say to
i ou, ~%ﬁ. all skin-
eads aren't fas-
cists, there's
Sharq_:.'
DT: That's perfectly
true. That's why |
was saying that you
can't tell what goes
on in someone’'s
head because of
their haircut or by
the clothes they
ear. I'm not saying
that all people with a
skinhead haircut are
fascists, that's when
it's kind of tricky.
Maybe they should
wear little flags or
something, saying
*I'm a fascist® or “I'm
not a fascist.”
IN: Right.
DT: | guess if every-
one wore that it
would make life a bit
easier, wouldn't it?
B You can never tell
what's going on
inside someone's
j the way

%aadlj k. Itsi
ook. IU's im
sigro. s



As the old cliche says, “In a world of copycats, here’s to the originals.”
Acumen are truly originals in many ways. From their beginnings as a per-
formance art-multimedia-industrial extravaganza to their current incarna-
tion as one of the most promising industrial-metal hybrid bands to worm
its way up in the scene, Acumen are constantly proving and reproving
themselves. Zoila speaks with Jason Novak about the history and future of

this fascinating band.

Io':‘? How did the band get start-
JN: My family has always been
very musically oriented. My
brother and | were both brought
up in a very musical house. |
have memories of being seven
years old and waking up in
recording studios because my
dad was involved in managing a
band. He would always want
us to see what it was like, so he
would drag us along. We
enjoyed it a lot, but | think he
just planted that seed in there
that we're both victims of now,
whether he knew it or not. He
always told us after that, ‘| don't
think you guys should get
involved in music,’ but it was a
little too late. We had bands in
high school, then right before |
went into college, | kind of %ol
hit over the head by the
WaxTrax! bands. Being in
Chlcacg‘c, it was very exciting.
“Twitch”

the first RevCo album, and I'll
never forget going into
WaxTrax! and buying that
Commando 12" by Front 242
just because of the cover. | had
no idea of who they were. |
was like, This just looks bad as
helll' and Illust thought it was
amazing. [|'ve always listened
to tons of ewv ing from Van
Halen to U2 to the!Cure, so at a
later age, when you get hit over
the head with the fact that this
kind of music hasn't been
around for a while, it's not like
you consider that your influ-
ences have always been that
style of music, because obvi-
ously you've had to have been
influenced by something else. |
started putting together songs
that tried to mix the two feels, to
have really strong percussive
rhythms that you could dance
to, but really tried

to stay away from monotonous,

was really important, ly

low-bass, same keyboard
titious kind of things and tried to
mix some more melody into it. |
just started tapping around on
Casios and putting stuff togeth-
er and sending stuff out to clubs
when | was about twenl{
Avalon was the first one here to
bite, and we didn't have a band
or anything. At the time, we
were really interested in multi-
media and had been working
with film and various artists.
We ended up putting together a
couple of singers singing
against a tape; we had a slide
show, we had films, perfor-
mance artists, dancers, even a
ﬁuy who rapped. It was this
uge, hit-you-over-the-head
kind of thing.
IN: Sort of a multimedia perfor-
mance event?
JN: Looking back on it, | think
we used a ot of that kind of
thing. | think the fact that | real-
didn't have a band, | couldn't
really pull off a show with just
two guys against the tape and
an occasional guitarist. So we
were really interested in filling
up the space a little bit. Then,
over the years, we've had per-
sonnel changes, we've added a
bassist, and little by little we've
added a bit of live drums, then
a bit more, added another gui-
tarist, got rid of the performance
art. As soocn as we concentrat-
ed on the music 100%, every-
thing opened up and we started
makln%a lot of eadw?f.
IN: Why did you decide to get
away from the performance art?
Wasn't that an integral part of
what you were trying to say?
JN: Yeah, it definitely was, but
it was so hard that we were just
spreading ourselves too thin
and we'd find ourselves running
around before a show going,
“Where are the gauzé ban-
dages, and who got the big

plastic bag for the bloody per- |

son to come out of?” I'll never
forget doing the shows and
threading the damn Super 8
projector in the middle of a
song that | should be singing
because the thing snagged.
We didn’t have enough money
to do it right, and it seemed like
it was just taking away from
what we should really be con-
centrating on, which was music.
| did a lot of work with an ex-
girifriend who was a perfor-
mance artist and an actress in
Chicago. Her name was
Heather Freed, and when she
came along in 1992 we legit-
imized all the other stuff that we
were doing. She did a lot of
hard work doing all this perfor-
mance art and coming up with
things that would have been
professional, but it just got out
of hand and we were fighting all
the time. We cut out the things
that were not as important. We
still have video that we play—
digitized video, stuff that we've
shot ourselves, that we like to
play with—but everything else
was just getting too much.

IN: So you became more sim-
plified in order to make a
stronger statement.

JN: Yes, | think so. We an
to feel a little bit more confident
in what we were doing instead
of spreading ourselves so thin.
The number one reason we
were there, and the reason that
people always noticed us was
the music, and everything else
kind of danced around it. We
just needed to concentrate on
that one thing.

IN: In your press release, you
mention that WaxTrax! was
interested, even courting you
right before they went under.
What was that like?

JN: That was amazing. We
had just put out our first demo
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in Chicago. A year re,
| had sent something to them,
and they sent me a letter back
saying ‘We'd like to hear more.'
It was just signed by this guy. |
sent them stuff, and never
heard from them. So, one day,
| just barged into WaxTrax!, did-
n't even knock, and said,
‘Where's this guy?' The person
at the desk said, 'Excuse me,
he's not here." | said, ‘Can you
ive this to him?' and | just put
e thing down on the desk and
said ‘thank you' and left. |
thought 'Oh my god, that was
so stupid, I'm gonna throw that
right away.’ It tums out that the
guml asked for was sitting right
ehind me, but obviously
they're not going to say 'Oh,
there he is.’
IN: That took a lot of courage to
just go in there and do that.
JN: It was really frustrating,
growing up here and seeing the
entire WaxTrax! thing with
Ministry and Thrill Kill Kult and
Die Warzau and then seeing
none of these bands doing any-
thing locally, dissing Chicago,
moving away. There were never
one-off shows. Once in a while,
| remember Ministry and RevCo
used to do New Years' Eve
shows, but there was no scene,
and WaxTrax! didn’t surport
local artists wh r. | was
just frustrated, and said, ‘What
hell else am | going to do?'
About five days later, Jim Nash,
the president of the label, called’
up and left a message on the
machine. | remember all of us
just dying, going ‘No way!' He
said ‘This is some really good
stuff, | need to talk fo you g
right away.’ | called, and |
ended up talking to the guy |
had originally gone in to see. |
{ust remembered him saying,
We have never signed an
unsolicited band, but this stuff is




{gst amazing. We need fo talk
you about it and get as much
more of your stuff as we can.’
So | went in for about two meet-
ings with them and brought
every song that we had, and the
guy actually listened to all the
songs and gave me a break-
down of what he thought of
each one. There was definitely
enough positive stuff in there
for them to want to work on a
record, but they had no money
and two months later they went

bankrupt.

IN: What a disappointment—
you were so close.

JN: | don't think so. Looking
back on it, it was probably a lot
better that that didn't happen.
IN: In what way do you think it
helped you?

JN: If we would have signed
something with them, we would
have been stuck for two years.
You read horror stories about
this band Wreck that got sucked
into a contract with them.
There were a bunch of other
smaller bands, but when
WaxTrax! resurfaced again with
TVT, there was Sister Machine
Gun and KMFDM, and that was
it. | remember quite a few other
bands, and reo e like Thrill Kill
Kult and Ministry got out right
away, but we could have been
sitting there for two years with
nothing to do, so it was proba-
ggta blessing that it didn't work

IN: At that point, what other
avenues did you .;Jursua as far
as finding a label
JN: We were really interested in
laying live. We love to play
ive, a lot of bands in this genre
do not. They like to stand
behind their machines and put
out tapes and just consider
themselves studio projects. We
just figured we’d play out as
much as we can and W to get
interest that way. We don't
have a manager, we don't have
an agent, we don't have any-
body that would help us, so we
can send out all the unsolicited
shit we want to and nobo\gy will
ever pay attention to it. We did
two shows at Metro in early
1891, After the second show, |
kept calling them, trning to get
them to book another show.
Finally, Joe Shanahan gets on
the phone with me and says to
us, ‘| qotta tell you gt.;rs. | real-
ly don't think it's cutting it. |
really don’t think we can have
you _?uys back. What can | tell
you? | love your tape, | had
some friends listen to it, | really
dig what you're doing, but on
stage, it's just not happening. |
don't know what else to tell

ou.'
rN: Were you surprised to hear
that coming from him?
JN: Sure, | was shocked. At

the time, | was pretty young,
people seemed info if. Looking
back on it, it was a disaster. |
think we sucked. It was a lot of
fun, but we were just so unorga-

ou decided

]

ized
IN: Was that after

to cut out some of the perfor-
mance art?

JN: No. Back then, we had two
dancers on stage, a full back-

d:r with slides running, we still
had the guy doing rap with us.
It was really disjointed. But for
us, we thought that people were
dlggin? this big multimedia
thln? of not knowing what the
hell to expect next.

IN: It was sort of overkill.

JN: But I'll never forget Joe
Shanahan saying, 'You guys
don't have any live drums on
stn?e.' | was juat thinking, ‘Is
that a criteria? They gave us
the chance. | was really upset,
so we went down for a year and
started to get to work on what
we were doing. It took a whole
year for me to call him back and
say, 'We took your advice, and
now we think we're ready.’
Sure enough, we started play-
ing shows there, and we've just

worked our way up. Avalon
took care of us, then we started
doing shows at Dome Room
and Crobar, that was our
entrance into making it as a live

band here. Then the whole.

Chicago boom started happen-
ing a couple of }fears ago, and
we thought, 'If somebody's
looking around for an industrial
type of band, well, there's not

that many.’ We'd always play
with indie rock bands. Dra
and Blue Eyed Christ weren
around. There was nobodr.
There was no machine band in
Chi . That didn't help us at
all. We'd still just get booked
with rock bands. .

IN: Would you say it is harder
for you to recreate in the studio
what you've done on stage, or
to recreate on stage what
you've done in the studio?

JN: | used to write all the stuff
in the studio and put it together
and say, 'Okay guys, this is how
we're gonna play this song
when we do it live." But now
that the live band has been
together solidly, we start to
come up with stuff that we play
live. The whole next record that
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we're going to record in August
is all written, we've played all
the songs live at shows. We
haven't recorded a single thing.
All the sequences and samples
are all laid out, but they've
never been put to tape. 've
never heard what it sounds like
on CD.

IN: What's the most difficult
thing about doing that?

JN: I'd say the mixing of live
drums and taped drums is real-
ly difficult. No matter how good
of a drummer you are, the
slightest little change in the
way you hit a drum will make it
sound different. That was the
hardest thing to do—to make
sure that everything is right on
the money. Greg and Ethan,
who switch off on drumming,
are just amazing. It's a lot
harder to give up your own
internal clock as a drummer
and be able to follow another
clock. You can sit down and
bang on the drums and nobody
can really tell if you're ever so
slightly off, but the tape will not
let you fuck around. | think that
was kind of tough, getting that

t$ether.
IN: How about touring?
JN: Ah, we were just talking

# about how nice people are on

the road. We'd go to these
places and people would just
go out to a bar or a club and
maybe not have any idea who

{we were. By the end of the
'show, they'd be clapping,

somebody would come up to us
and buy something, we'd end

j up talking, and they'd offer us a

place to stay. Then there
would be people who'd heard
our stuff and had bought it in
stores. | would think, when |
was young, the age of these
fans (18 or 19), I'd feel guilty |
wasn't out there supporting the
smaller music acts. Is the
smaller alternative music cul-
ture being noticed that much? |
was more into mainstream
bands, or the industrial stuff
that | listened to wasn't even at
the r:ooition that we're at, it was
Ministry or Revolting Cocks. |
feel almost guilty. I'm so glad
that there's people out there
that are really interested and
really like a smaller band at that
Wg' | would have been like,
‘Who?' It feels good that we've
Fh?‘ that kind of support.

: There are some really good
unknown industrial bands. One
that comes to mind is a band |
saw in Indianapolis a couple of
times called Tool and Die, and
they're incredible live. It's
amazing to me that a band like
that isn't signed. They're as
good as any band on a major
label.

JN: Industrial music is begin-
ning to fall victim to the same



/ falls victim to.

thing that soci
In socisty, you have an upper
and a lower class, you can't
really find a middle class any-

more, It's the same thing with
this music. You have Nine Inch
Nails selling out the Rosemont
Horizon, FDM, and Skinny
Pupp'\_f' and you have us, 16
Valt, Hate Dept., the bands on
21st0|rcuilry " and
Reconstriction, Where's the
middie ground, where you can
;happily sell tan twenty thou-
sand records and }ust be a
small band.

IN: That's exactly what
WaxTrax! used to be. That's
what's missing. You have the
major labels, and then you have
the smal ndents.

JN: There's no “middle-class®,

where you're not big, you're not
too small, you can ally pay
a couple of bills off your music.

There's nothing like that. We
hung out with the Dink uur
J were so amazingly nice
and cool, but you just got the
picture that they were swept up
out of nowhere. They played
ta[r‘rtznur'lt):l‘:t itlh little bjt local and
e next thing you know
saying things like Well
have all this tour support monay
left over, we don't know what to
do with it." | can't imagine what
that would be like. We have a
bunch of friends in the band
Filter, and thaz used to
with Nine Inch Nails.
.money that they got, ll's just
sick! Sick amounts of mone
before the album was even
You sign with a major label
now, the minimum that they'l
%Iha you is around $150,000.
would you even want tha
If 1 FOt that sort of an offer, |
would say, ‘I don't want to owe
you that much money. We
recorded our |ast album
nies, and | know we cando t.
IN: Was that out of your own
acket? ]

p :
JN: Fifth Colvmn advanced us
alittia bit of money, but we
much matched everythi g
ey gave us, and more. You
can take their money and say,
‘Let's do a record,’ or you can
want it to be decent, so we
emptied our pockets and put
at we had.
: Has Fifth Colvmn given you
Eoog support as far as distribu-
on
JN: it's not their fault. Caroline
is actually to blame for distribu-
tion problems.

IN: So Caroline Records distrib-
utes them? il
JN: Yeah. | was just really

excited to be distributed by
Caruline. | thought that was so
cool. ng have 275 bands that
they distribute, it's really hard to
get them motivated. We played m
shows with KMFDM, and peo- u

t? moneg there's nothlng Imﬁar-
Atlosst in the ban :

Ele are telling us that they can't
nd our record in stores. The
stores are telling us that they
are ordering It, and Carcline need
isn't shipping it. "The fundamen-
tal job of a dlatﬂbutor is to fill
the order, and they're not even
doing that. | keep thinking,
we've almost sold out our first
pressing, and it's incredibly
frustrating. We've busted our
asses, we've done our job,
here's the record, | think It‘s
Efntty good, it's pratty diverse,
not the same shit over and
over, there's decent artwork in
it. You look at it, and even if
ou don't listen to music, you
ave to be able to say that
there's some work that went
into it. | would give it an A for
effort. So we've done that, and
now there's le that want to
buy it, and they can't even find
it. lthmkthat'sashame Even
at Tower Records, WaxTrax!
had this thing on backorder for

three weeks.
n?y cool

IN: That's very
JN: We've been rea
about it, filled out all these
cards, got the name of every
re single Caroline rep and wrote
e them all a:thank you card,
telling them who we were, think-
ing if we can get a hold of these d
people on that level, we can
make some impact. Those are
the people who are responsible
forcallingupamm re and
saying, ‘Hey, we've got this new m
thing we're pushing, are you
interested in maybe ordering up
a couple of copies?’ We're

rootslove!hthha
aibum out, but there's no

| tant
's home-
town, fill up a few stores.

That's the most dluppointinn-

aspect of it. | know we could
have sold a lot more, ]udglng
from the people who have tol
us that they can't find it. It's a
shame. We're friends with a lot
of the bands on Reconstriction,
and they get distribution.
It's even worse. You can't find
them anywhere. That's the ca
number one most important
thin r distribution.

IN: It doesn't matter if you're
out plaiving live. If somebody
wants fo go buy your music,
they can't very well come to you
directly. They have to
their local record store and pick
it up. You'd think that at least
the smaller independent stores

et a few copies.

JN. Eat's kind of taboa, You you feel the

don't go see shows and bands
that are signed are selling their
CD because that's like you're
scmwmg our distributor out of
he label gladly gave

s sbdy CDs to bring out with
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avarything we can at the it

IN: | think that most intelligent

o to Ma

us, and we sold four or five at
each ;l'iow, and il:f: the dlsﬁbtglo;
\vas oin , we wouldn'
cﬂ: th£ We felt that it
was much mare important for
thesa ‘gﬂople to get the CDs
rather ng about you
after they've looked once or
twice, They're like, ‘Fuck that,
I'm not going to keeg mying a
torch for this little band that |
saw and kind of dug.' That's
the one thing that's really stop-

ping us from reaching a level

where aomebody might take
notice of us.

IN: Another thing | found inter-
estlnglwaa your song lyrics.
Industrial music is always bei
stereotyped as angry, an
some of your lyrics are indeed
very angry. Where is that anger
coming from? It is just a gener-
al anger towards society?
you had a bad life?

JN: | don't know. The blues...

Actually, Ethan and |, our par- ci
ents have been togather our
whole life, we've always been

doing okay. lntarnally. | think
I’'ve found a ot to be upset
about, and | think that the over-
all theme, aside from bolngl
treatise on all of my favorite
Oﬁ movies that I've seen, is a
be against the ilis of soci-
ety and the things that bother
me the most. But | can't stand and
out on the comer and yell about
how I'm not going to flirt and all
|¥ friends we're goin? out to
drink and you know, it really

sucks about the Bosnia situa- abo

tion, you can talk about that, but

gives you a way to get all of
M out. I'm really disgusted by
the world works.

would come to that con-

;gr:lion Your lyrics are very

thou ht-provoking, and they
ut what's going on in the th
woﬂd Just pick up a newspa- |
or watch the eve news.
e world is a terrible place, not
sugar-coated. Tha kind of
anger is good anger | think.
That's why | like your music, it
is an outlet. Especially dancing eve
to industrial music. You really
n get agression out in a soca~
bly acceptable way. It's better
than going out nnd beating
someone up. .
JN: That's one of Ihe most
incredible things about seeing a
band like Rage Agmnnt the
chine. People are ready to
klll at their shows, because
dJust up there screaming
his fu out, and every-
thing ho's uying is so bold and
anger welling in the
audience. You look around, it's
filled with white boys, maybe
half of them don't get the mes-
sage, but there is this really
nowarful underlying anger. |
ope that we can get that

Have

" new oppressed pe ﬁmople in the

across in some of ouu:xmagu‘ 4

The only problem is that !
have really severs sick
of humar whlch stops us from
actuall ngw c::nsolidatéd
or anything e've been
to go to a Consolidated s
ust to throw raw meat at thom.
elax! It's weird. The number
one things that bother me the
most are racism and nomm In
. society. Buicﬂﬁit»that
appen everywhere
bolow us to tell 4 joke or fo

like everybod

1N: You can take ol
ou can | pnlltieal cor-
rectness to an extreme, and
lose your sense of humor.
There are differences between
us, and highlighting them in a
humorous way is not wmng.
v “mmm
our |
, certain ideas are taboo—

than you start getting into fas-
eology. 's scary, that

: %

'mlnd h;ontrol o G neored
?D:ngn . One of our favorits

so s to Iay is F.W.M., that

V\Rllo Man song. * You

can t-ke that either way, | keen
waiting for someone to as

”What'l your problem?. couici

" That's a really

rmpa‘r‘tmanﬂt‘ aongpl for m}n !lwnlc

much aggmuion co out
1ot of fesings. that t have tied
in to white male gylturo*
Without getting into specifics

how the world to be
and who runs what and who's
been given the opportunity to
govern, | don't think you can

blarne a single problem of lﬁdq
on any else other than
white males. I know  that

sounds blanket, but try to find
some:lody that's started any-
se
a feminist, 1 muld anrsn

JN: Exaclly it's not ’l‘ke as q
white male you have tg walk

around ) ‘| suck, my poor
faﬁ:arau A nnd. X logiza.;h:g
you mee

! think Ihat ju:r bel aware ¢
what your llnoa?e and ||
these peoplo alking bullsh]!
about how white males are the

job m It's ta

minimnl that's bull!hit. gnd if |
"?perls ina, ob bmuaa

STl e ke o i

at one little a

make up for fi I&u

iN: And if t at were true,

women would be malginﬂ an

equal amount of mo mgq

at the same job. | thi

eral women make smn ~

cents for every dollar

make. Anyone who says%

white malas are oppmseﬁ-—




JiN: Not even close. The weird-
est thing about all this is that
E'eople ask about the lyrics,

ey ask where all the pain and
oppression come from. It's
really weird to identify with all of
the stuff that other people have
to go through. But, to be totally
honest, | have never really
experienced any of this. I've
never been called "niq " I've
never been called a "bitch” or
have had to deal with the con-
cept of date rape or anything
that so many people have to
deal with. | don't have any idea
what that's like. It's almost like
living vicariously through some-
one else's pain, which is kind of
stupid. It's like, be glad, be for-
tunate that you don't have to
deal with that. That's the only

thing | think about. | don't know
a woman that hasn't been sexu-
ally abused in some way.
Everybody has a story of some-
thing, from any minority or any
group, but | can't really have
anything like that.

IN: So, a lotpg:hthal anger
comes from em :

JN: Exactly. Empa|¥|y and, in a
sick way, | feel kind of g\ullty
that | don't have any of those
experiences to draw from.

IN: You can stir your life up a
little bit and experience some of
them. Surround yourself with
the wrong people, you'll get
there.

JN: All ri ht...gr;a phony British
accent) Well, back when | was
using lots of hard drugs...

IN: t's it. Abuse your body
with drugs and alcohol and sur-
round yourself with a lot of psy-
cho friends.

JN: I'm given a forum, I'm
allowed to speak out. I'm not
going to talk about how much |
love my girlfriend, I'm not going
to talk about driving around in a
car or some of the stupid songs

that you hear about. | can't
imagine how le are moved
to write about certain things. |

also think that we're a little “in-
your-face,” | do feel like we
need to take a pill every now
and then.

IN: If | hear one more song
about love...hasn't the topic
been covered?

JN: | can't imagine being driven
to write a song about love.
When I'm in love and every-
thing’s great, | don't write. It's
only when I'm upset, when |
need to get something out. |
just feel
that everything that comes out
of my mouth is something that
is going to be taken personally
by somebody else.

IN: You're not necessarily con-
doning violence. You speak of
a violence of war, guns, mur-

er...
JN: It's all metaphoric. It's a

at it's really important now

metaphor for emotion, as far as

I'm concemed. | don't believe
in violence. All of us shrink
from violence. | do believe in

an eye for an eye, I'm not going
to lie about that, it's just that the
anger that grows within you
concemning subjects like this is
a way you can feel, but it has to

come out when you're talking

about it that way. The whole

gunlover thing, about telling
agun,

ple to go out and b
lp:?ust kind of a sarcastic,
sheep, hey cow, moo, moo, fo
low thisl
something to listen to? Go out,
buy it, turn it on yourself.’
Everything we do is somehow
lined with sarcasm, everything

we've written is kind of tongue-

in-cheek. To think that | could
be serious about writing a song
about dismemberinm people.
It's so over the top t

have to be a fool to take it seri-

ousg.
IN: Don't you think that's one of

the most common misconcep-
tions about industrial music is

that it condones violence, that

it's hateful and angry? Doyou
think people take the violence

in industrial music too literally?
JN: If you think of it that way,

then it obviously doesn't move

E?utrmwaylt'ssupposadto. |
ink it serves an excellent pur-

pose for people in the same

way that rap music serves an
excellent purpose for other
ple. It its own way, it allows
ople to
he ferocity in that kind of
music is an outlet for hundreds
of thousands of people. Maybe
it's not so great that mothers
are now ng Nine Inch Nails
albums for their twelve -year -
old kids. | still think it's cool that
you're not going to see the
scene blow up the way that
grqngetdid. t'.'ar punk t%rd :
going to stay pre under-
ruungd. After ‘im Inch Nails or
inistry made it big, who else
other than Dink have done it?
IN: How about KMFDM?
JN: No,
a long time. As far as labels
going, 'Okay, this is a way to
make money, let's go sign ten
bands and push it down every-
one's throats.” That hasn't hap-
pened much in the same way
when grunge made it big. All of
a sudden, hundreds of bands
doing the same thing. It's even
happening with punk music
. It's all over the place, and
I'm glad that industrial has kind
of escaped that fate.
IN: It becomes mass-marketed,
force f:fd to gle mass culture as
a way of making money.
JN: It's a shame. | just want to
have fun with it, and | think
we're doing that.
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Thank you, thank you, thank you for all the good

ed. For those of you who are still feeling apath.

the world a better place. Quick and easy directions:
ﬁ:loase put your name on each page, as things d

ation/Thought Psychosis, 614 W. Belmont, Chicago,
manuscripts back or any other sort of correspondence

try you've been sending! Sorry | couldn’t print more of it, but space is

c about sending poetry, please get up off your dead
1. Get yourself an envelope. 2. Send a maximum of three poems ata

o tend to get separated quite easily around here) to nanette, Indust,
IL 60657-4529. 3. Send a self-addressed stamped envelope if you want

from us. Now get going before | become completely and utterly bored.

ass and do so. It will

My uncle called me today

| could smell the alcohol over the phone
when | saw him he looked 10 Ibs. heavier
than he did three weeks ago

the bar beats into my tailbone

| have a fascination with Cleo

she is such a disgusting creature

yet so brilliant

| think sometimes about poking holes
beautiful colorful beaded jewelry

| feel naked and lonely without the pain
Sometimes

my uncle is a very nice man

. makes me dream of love and the euphoric feelings that

go along with it

and now it's time to step outside and find love
in the glow of a blue cigarette

or maybe find hate

painting my lungs black

my favorite color

| look better in blue

but | feel the shame and the guilt
Sometimes

When | was young my uncle would hold me
and tickle me

| could smell the alcohol over the phone

-| fear death

and | fear the unknown

and sometimes | feel all his love

but sometimes | feel all his pain

sometimes
—Jeff Setser

T

| PNHIKS

The Night
|Inspirations driving me
Through sharp red lights of love
The ink that flows
The heart that knows
Immortality is red
Gut retching fluid
From sex starved junkies
Lost in time
he fiends they feed
In dark of night
Sins release
From ill lovers’ plight
And here we go again
God have mercy
On our poor souls
For we can't escape the night.

—Crayton D. Moody

Pathetic Poem #1

touch of Asphalt on the lips makes it all feel better
here again

branches impaled into dirt

stop the bloody tears

like broken trees
cover me with violence
falling off my face
and try to understand

across the water

slipping and falling

comecra iteconformregretthemistakemakeagainagainagainagain
we stand like broken trees
impale me

cover my lips with dirt

cover the larynx ;

ooan;cradcfaosconfammnfonnrsgreherelmtastingyoukissmgtashngyourday
mold me

impale me
the sticks cover the ground

E look around
broken ships were falling s
crackfacehypocrite

smilingfacecomeregrettasteoftears
bloodshot eyes shoot me
bloodshot eyes shoot me i
sliptimefallingfacepulluptothebar

downanotherdownanotheri'mslippingdown L
mmgmtedm thousandpieces
eachonethroughadifferenthole : : :
eachonereflectingadifferentpicture
crackfacehypocrite
bloodshot eyes shoot
consume me

i'm going down
onyoutastethesalttearspainmudinmou :
i'mswallowingdon'tscream
consume me

Forming slowly, lava from the core
Growing fiercer everyday.

Standing stagnant, like waters
Bursting out of every shell.

Flowing freely, like waves
Crashing upon every shore.

Only to begin again.

—Suko

crack me
Il upon

allifeelisathousandpieces
slipfalifallinguptothebar

| slip down the drain

rusty wires

justonceforanotherjustoncemore

A thousand faces
a thousand flakes of rust
»>
—Steve Wood
Pieta

It's the greasy streaks TheWaie
of fingers on the trunks You say these things mean me.
of shiny cars Flower drops
that keeps coming back, and rain petals

fist against my face,

making me see the mother
with a child balanced

on her left hip

and groceries at her feet
reaching up.

drowning once air-filled pores.
It was blue today
but turning brown by flashes,

It's a child who is told
not to touch old statues,
shown the traces

of uncaring fingertips, gf:i‘nag":.l:m and red
then dreams only so much as | bum you,
|of a tearful stone woman g: ygt; lick ::gh finger,
. s .
land always wakes, reaching. ..mgegl‘?m G Bk imed feoe
: from dirt on the whitened walls.
—Jennifer Barnes —Jacqg!
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by Aaron Johnston ; ° —y g foeme pra—y, go—

If you look at industrial music like you would
the stock market, you would see a definite presence
of flux within every stock and trade. Right now the
values of guitars, vocal processing and testosterone
are pre igh. Of course, you must realize that this
opinion is coming from the American scene rather
than the electronic-dominated European outlets.
Here in the states, guitar-tech names like 16 Volt,
Acumen, Diatribe, Insight 23, and Spahn Ranch
seem to be gaining the most ground on a
respectable level. Yes, no one is getting rich off this,
but some float longer than others. Things would be
a lot easier of course, without the corporate cheese
drlpglngmdrlval of bands like Drown and Monster
Voodoo Machine constantly raising all the stock val-
ues

The simple fact is, the guitar will always be
on top here in America. It's like that good old red-
neck bumper sticker they sell in pairs with shotgun
racks, “You can take my gun on after you pry it
from my cold, dead hand.” Insert the word guitar In
there somewhere and we're mlnF eye to eye. As a
collective mass of millions, we will never be as open
minded as Europe, thus we will never match their
level of innovation or acceptance. From the Beatles
and Pink Floyd to punk rock, metal and the birth of
techno, time and history have proven this over and
over again.

Within this situation, some still prefer to cut
against the grain. These are bands that don’t seem
to care what's hip and what's not in their surround-
ing market. Electronics with a heavy dose of content
are a great formula for retail suicide in America If
you're not doing techno. A handful of the groups
charglng towards a change of face include Scar
Tissue, Xorcist and Battery.

Battery, in particular, are probably the most
un-hip of the group as their music Iis purely elec-
tronic with about as much testosterone In it as

ou’d be able to scrape up at a feminist convention.
heir compositions revolve around a mixture of
both male and female vocals with electronics, lean-
ing towards more deep keyboard tones and moving
passages held together by a steady hard-hitting
beat. They'll kick your ass just as hard on the dance °
floor, but some tracks will lead to higher levels of
introspection and mood alteration. It's a basic
mamlc formula that most bands too consumed
constantly bludgeoning you miss out on. The
antithesis to this ta is rarnEant throughout their
catalog, which consists of the Eternal Darkness 12",
Meat Market and Lilith 3.2 EPs, and the Mutate and
N.V. full albums. Working as the trio of Marila
Azevedo, Shawn Brice and Evan Sornstein through
most of these releases, Battery have proven time
and time again that you can add a touch of beauty
and mastlcism without losing your edge on the
dance floor one bit. Living just a few minutes away
from the U.S. offices of C.O.P. Intl’ In the San
Francisco Bay Area, Battery are a testament to indi-
viduality and endurance in both the global and local
markets. In their own words....
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IN: How do feel you've pro-
er%Esod from “Meat Market® to

?

EVAN: | think we've leamed the
importance of drama for one.
Changeability and orchestration
have also improved. When we
first started doing the industrial
thing, we always had a hard time
coming to terms with a lot of the
angst that was pervasive in the
music. We weren't angry people.
| mean, we had our own internal
confiicts and everyone has their
own problems, but it wasn't the
same kind of anger, We really
liked the music because it had a
wonderful energy that we were
really int n, so we emu-
lated it as much as we could but
it just wasn't there for us. | think
we've come to terms now with
what we care to express without
it beinF an extension of the
genre. | think we've taken our-
selves more out of the genre and
into our own little reaim.
Where did
g:ur love for dig

| music, comput-
ers and electron-
ics first start out?
SHAWN: Mine
came when
found one of those old

. | found that if |

it made this dreadful noise. |4
recorded a tape of that and
just listened to it for hours, |
also found that if | broke off
the little beit on the record
player | could do all this back-
wanl“ stuﬂ.tl dohu’t know‘. it cﬁ?i'le
really naturally, just walkin
down the street | me rmE
nated by all the littie rhythms. It
started with video games and
rlaylng too much of them.

N: | heard you mention the term
“industrial/goth" before. |s that
what you like to consider

Batte

MARIA: It's so hard when peo-
ple ask us what kind of music we
do when we say we're in a band.
We've said ever“mlng from elec-
tro to diql-got [sounds like
Chase talking] and | think we
even used darkwave in an ad

once. When think of industri-
al, | wouldn we are a pure
industrial band. There is no sin-

gle word to describe all of the
music that we do, so | think we
need to go into long descriptions
sometimes.

IN: How did you guys find

Maria?
SHAWN: It all hagpened after a
dreadful show at Drug #6 [a lo
defunct SF club] where | basical-
ly had a nervous breakdown.
ust about that time, Evan's sis-
ter had just come back from
London and said she had met
somebody who was this great
singer. One of the clinchers for
hiring her came when we had a
show with Pressurhead and
VoiceOf Destruction. It was

console/radio/cassette/record 48

about five minutes
before the show
and Maria came
and said she want-
ed to sing on this
one song. The
sound guy wasn't
ready yet and she was standing
about n feet away from me
but | could still hear her singing
her guts out through my moni-
tor so | knew then she was
cool enough. Having Maria
on-stage gives us a lot more|
confidence and we're all able
to bounce e off each othe
s0 we don't as lonely.
IN: Maria, how has your input
and direction changed through-
out time?

MARIA: It's a whole process

where they come up with the |

rough skeftches, | come in and
do my thing, and then they go
and mix it. From the bare sk

es, | find some keys and drum
lines to start off with, then we

work
0 n=

things together and decide what
should go where. | write words
and batches of song lyrics
before | go in, but |
don't work on any

band | knew noth
in% about being in
a band or singing
with other people. |
didn't even know these two guys
so | was really self -conscious. |
had a hard time doing anything
emotional at first, If you liste
to Mutate compared to NV,
think there's a huge jump.
couldn't whisper in front of
them, | couldn't yell, | couldn't

Shawn Brice

N: Do you ]
find it hard fitting onto bills with

all these .?mtar oriented
bands

kinda one of the bi
rules of the band, N
GUITARS! |
Deathiine Intemational
: lay with guitars and |
think that's neat, but I've
never really been close to
the guitar because we've
B never really been around
gk them. Shawn has his little
portable keyboard that he
runs around with and |
think that's visually stimu-
lating enough. That's one
. of the reasons | like
being in the band. It's digital
B music and | love it.

_IN: Do you feel rock music is
dead?

SHAWN: | definitely think rock
has been dead for a while.
don't think it really has a place.
This is if you mean music with
no electronics at all. Even with
Nirvana's “Smells Like Teen

sound angry or sad in thelg®

beginning. So with tracks like
“Go” [one of Maria's more angry
moments], | sent them out to see
“Dracula” one night and |t~
a bunch of wine coolers and sat
at the mixing board by myself
gettin% smashed. When they
came back, they listened to it
and Shawn _gava me a great b:g
hug and said ‘I knew you coul

do it!' | think that was the break-

Spirit,

they did so many cool manipula-
tion tricks on that, I'm amazed. |
think it was on the second verse,
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they had this feed-
back noise that they
tried to do a Sex
Pistols thing with
having feedback
over the verse. They
hit two bars of it and
then time scaled it over the
whole verse to keep the
' itch. Even things

| shones, these $10,000
narmonizers and all of
pthis totally expensive
equipment just to make
them sound good. | guess
| consider that to be elec-
tronic music as well, | don't
know if the rock music thing
will ever really truly die. It's like
something Evan said, there is

something infantile about the
uitar which is also alluring.
s like Beavis And Bult-Head, |

don't think it's going fo die for a

MARIA: No, that's wh

ile.

IN: What about the instruments

u use?

AN: We've got a bunch or
rack stuff and a few keyboards,
but it's a growing thing. When
we first started we only had a
couple of k rds and we did
what we could with them. When
we could afford to buy some-
thing more, we'd max out our
credit cards and go for it. One
thing that is very important to us
is that we don't use any key-
board presets. As far as samples
go, we want to use our own
sounds and use them our own
way fto create our own richness.
None of this ‘Oh! that's one of
the presets from the wavesta-
tion!' The wavestation, for exam-
ple, is an excellent synthesizer,

| so you'll hear preset patches

from it all the time. Presets are
made well, they're EQ'd well,
they're easy fo fit into an orches-
tration because they fit in the
niche easily so you
| 1ear them often.
N: What about your
jampling choices and
:echniques?
£VAN: With drum
sounds, we always
make our own Kits.
articular album, we'll
build a drum kit for every
one or two songs but most
j of the time each song has
R it's own kit with its own

Jzelves mixed from any-
: thini we can find and
yeak with or destroy on
the computer. As far as
Pecext samples go, when we

first started before we had

Maria, we were rel mig on
movies, radio and television
sources. There's a certain
amount of that which is still there
for us. It's still important because
it's an ex ion and reference
people can respond to. Even if



ou don't know the movie, it still
@s an effect. lfymdomuwlm
movie, it makes a big deal
because it's bringing in the
whole reference to that movie.
It's almost like a T.S. Eliot

em.
m: What about the legalities
behind p movies
EVAN: We've ied to do it less
and less because we're going to
run into trouble with it as we el
bigger. We've tried to ma
more and more of our own sam—
ples now, which is a difficult
process because we're not
actors. Shawn is the movie
fiend, and | don’t know where
the hell he gets most of his sam-
ples from. He just sits and
watches movies and collects
samples, so we have this huge
library of screams, cries, yells
and different words. When we
were working on a song, we'd
just go to the library and see if
we could find that perfect sam-
ﬁlle We need to shy away from
at because copyright laws are
Eettlng harder and harder.
efore, it was easier being a
small industrial band alongside
all the million or so other small
industrial bands sampling from
“Blade Runner” and so on. No
one is really goinF to care
because you re not going to s
make money off it and no one's
ever really hqgng to hear it any-
way. I'd ral use the samples
for their particular reference
value than their expression,

because |'d rather leave that up
to us. If you don't, then the sam-
rles become a crutch.
N: How much vocal processing
do you use?

: There was a lot of pro-
cessmg with first album on all
the “girl sonEs as they call

them. | think that was just
because none of us really knew
what we were doing back then.

As we've goften to know each
other better, | think we've used
less processing. Now we're
stanln? to get back into using
more for variety because we
went through a phase ol not
using very much. So we're re-
discovering it again.
IN: How do you decide which
tracks will have male or female
vocals on it?
MARIA: Whoever writes the
song sings it. If Evan writes
some words or Shawn gets
inspired and writes some
whacked out song, they'll work
on it. Usually, we i write things
down and show them to one
another. Sometimes, they give
me sketches, and other times I'll
already have words, but we
know who's going to sing the
songs praﬂr quick. Other times,
Shawn be wntmgM song
and “Y ‘ok, | want Maria to
ala here so | go and
a some things some times.
IN: What were the early days
with C.O.P. Intemnational like?
SHAWN: It was started by these
two Germnan guys who were tak-

ing their vacation in beautiful,
sunny San Francisco and on a
nice warm summer night we
handed them an invite to our
show. So they went to the show
and requested a free tape
because at this point they were
iu;;“}wkmg about starting a
a ey were very nice guys,
so we went for it. It was basical-
ly us and Diatribe at first. So we
both did some recordings, the
Diatribe one was “The and
we did “Eternal Darkness.” Ours
came out first because it was on
vinyl. We fried telling them vinyl
was dead, but they didn't seem
to believe us. The reason why
C.O.P. was set up here near
San Francisco is because it was
Christian's [C.O.P. founder]
favorite place to live. C.O.P.
also has a spin-off techno label
called 23 which probably pays
for a lot of C.O.P. these d

IN: With C.O.P. havin ofﬁcas in
Germany and in the U.S., which
one is most successful?

EVAN: We sell more in
Germany. The business aspecis
like the pressing and distribution
come from Germany. It's hard
distributing it through American
companies because no one is
buying enough of it and they e
don't have the security of a lot of
numbers in this market. Most of
the distributors will only take fifty
or a hundred copies af best, and
it's really hard to cover the entire
world with 1,500 CD’s.

IN: What's your weather fore-

cast for industrial’s future?
EVAN: We've all been through
the last five to six years of hear-
ing a lot of Skinny Puppy
remake bands. These are bands
that take aim at the style and
form Skinny Puppy used in writ-
ing songs. It's not a verse, cho-
rus, verse, chorus type thing, it's
more linear and keeps omg
They're also mﬂatina a lot of
vocal processing. It's like any-
one can sing these days as long
as it's through a distortion box
but they lose some of the
expression Skinny Puppy had.
There are a lot of bands now
who have been through all of
that, so | think we're going to get
more of the Nine Inch Nails
thing. The subject matter
changed with more traditional
and accessible production val-
ues. | think it will dissipate,
industrial music does not mean
what it used to mean. It hasn't
meant what it used to mean for
such a long time. | think people
are startinF to shy away from
the termino unless real-
are an industrial band from
e “old school” whether it be
from the Skinny Pu py,
Thrabbmg Gristle or Test

IN How many more albums do
{‘ou think you've ot left in you?

ARIA: Ohl ﬂ'[ We get
along so welll We'll go for 20
more years and be the Rolling
Stones of industrial/gothl
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Hey kids, you know that green paper that mommy and daddy keep hidden? They got it by selling off some of the
neighborhood children to have their organs and limbs re-used by rich folks. | bet you didn't know that. They might be
cashing in on you soon, too, so send some of that evil paper to us and we'll see what we can do. We're the good guys.
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COLLIDE will be out in April...we hope.
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Overa'decade after two Kevins
With the release of The Process, the much anticipate
legacy by name. Wi
r Dwayne Goette _
Download became the soul food for Key,
i with much of the
oettel died of a heroin overdose. The loss of
ersonally. The two, having work
of industrial’s most prolific pairs,

e

and Pi

broug

gfac

(ex Zo

\\\\\

immensely both ‘professionally and p
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Assembly, an -
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king music for
a Records,
n you tell me which

gel close to Dwayne?
' S'l"“gthlnk”the s?n?. “Far
E y

Away Eyes” [actually, the
itle of the song is “A Ship
Named Despair” -ed] on the
Tear Garden album The

o

Last Man To Fly is a real

Dwayne moment. The third
ong on Last Rights ...

here?”
cEvin: No, the fourth song.
IN:“Mirror Saw?"
cEvin: “Mirror Saw."” Yeah,
“Mirror. Saw” is a real
e moment as well.
hat, In your estima-
efines music?
n: Oh, just anything.
ssion that makes
My father was
to want to
Bihec ‘tamm; all
he time. | was always tap-
ping. Little did he know that
ater | would become some-
one that really did rely on
my tapping; someone who
must become a good tap-
per..So, | look at everything
as music, because you
have to start somewhere.
IN: How do you feel about
'bmg ~accused of “selling
outs ! ;_:..-_.g?_; o
cEvin: Impossible. Skinny
Dy was the type of band

i

ecause |

S

ht him an obscure
e, cEvin Key and partne
u;);;ggngwlmproirisatipn.
x Zoviet France) and Philth. However,
tragedy struck as Dwayne G

; as Hilt, Tear Garden, Doubting Thomas,
. another former Skinny Puppy mem _
From Skinny Puppy to Download, Key
‘the soul. With the |
cEvin took time out from h

songs you listen to In order .
. more.

i, even

becoming a possibility [sell-
ing out], the band was no
kinny Puppy have
always been about gettlng
together 2~ ana
somehow...well, the music
has always been written
me and/or Dwayne. We
work with a producer who
works with our singer. As
long as that team remained
prolific and together, then
that was the inspiration. It
sort of fell apart on this
record [The Process ]. It
became a chore to do this.
So, we basically stopped
the album because it
became a chore, told the

record company that unless 3

they plan on putting back
together the original team
with Dave Ogilvie, then they
were not even getting a real
Skinny Puppy album. As far
as | am concerned, the
band is broken up. So they
called up Dave Ogilvie and
we started the whole album
over again. | must say we
got about 2/3 of the way
through it and then the
record company weirded
out on us again. Up until
now they have put the
choke hold on us. They
have sort of said, “Stop!
Stop Work!” So we move

forward very slowly on the

met at a supermarket,

th.Ogre pursuing various
| formed Download, a project based on experimen-
Goettel, and co-pilots Mark Spybey
and ready for pre-release,
Goettel effected Key's life

music completed

Key has been

‘Skinny Puppy issue. But we
did Download and we have
plans to do a new Tear
Garden. 5

_IN: Really?

cEvin: Yeah, we're working

bvsspfﬂ that [Tear Garden] start-
n

in December.

IN: With Edward?
¢Evin: Yeah. In the mean-
time, they [American
Records] decided that what-
ever it was we were working
on[The Process] was the
real last Skinny Puppy
album. So, now we're finish-
ing It. But it is the last
Skinny Puppy album, other
than Back and Forth Series

IN: Series 37 You are
releasing a third? '
cEvin: Well, there are going
to be a couple of CDs. One
is a live performance,
around the time of Too Dark
Park, which is just killer.

Then | have some old stuff

from the early eighties of
live shows, including video.
| have some video of our
first and second perfor-
mances when we were still
with Bill [Leeb, now of Front
Line Assembly]. | am going
to be putting those together
on CD too.

of support for those.
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in Vancouver, Skinny Puppy has |
d final LP, cEvin Key is laying to rest the project

ed togeth

has not stopped proving his adept

- second CD,

NowW, NOW
d IN: 1 think you will get a lot

py has come to an end.

avenues, including Welt

er almost exclusively

: _ with success in such side pro-
and Cyberactif (the latter with Bill Leeb of Front Line
ber). cEvin

one of E'Ihdustrlal_’s.____.ﬂ'u'%
abili-

mminent release of Download’s Furnace, licensed by
is busy schedule to speak of music and Dwayne. .

cEvin: Yeah, it's like the ol
days of Skinny Pupgy
again. And that will be the
‘more old stuff.
, reg
ive. I've
ybﬂafds:

IN: | was wonde
ing you playlna.
seen you play ke

~ drums, and guitar al]"iiﬁ'\og%

song. Do you do that out of
necessity or do you enl_gy
the mobi -

cEvin: Well, no, that's how
many parts we play when
we're in the studio. We basi-
cally cover all the parts, so
live we had to find ways of

‘having to play all the parts

in one song. And, at that
time, | was balancin

between drums, keyboard,
and guitar. Not in the studio.
all at the same time, of

course. But, when it came

time to play live, | didn’t
know how to break it up.
So, | permanentl had the
uitar on my back and had
k .1 was able to
stand up and play drums
and play ke“boards. 1 never
played all three at once in
the same song but | think |
came close. It was fun. it
was a challenge. | made
every attempt to play every-
thing we could. | see that
_ that | am older- |
was a young and ambitious
guy- as a lot to undertake.




At the time, it didn'{
occur to me to think
twice about it

IN: So, do you feel you
are getting more artis
tic freedom by signing
Download to
Cleopatra?

cEvin: Well, we formed
our own label, so we
actually just licensed
this first demo to them,
and with that, we have
our freedom. We can
do whatever we
want,and If Cleopatra
doesn’t want it, we can
{ust take it to the other
abels that do want it.
But for right now, |

i

it

1 — e

cEvin Key - Live Photo's by Jeffrey Ballou

don’t have a problem
with what Cleopatra’s doing
and how they are going
about it. As a matter of fact,
we never even made a call
to a record company when
we started doing Download.
it was all the calls we got
from record companies that
made us decide which one
to go with.

IN: Did the Dead Voices on
Alr _rrojact influence you

a
cgdn: Woell, Zoviet France-
Mark [Spybey] came from
the Zoviet France back-
round and Dead Voices on
r is more a continuation of
that ethic and respectfully
so to Zoviet France. But, |
think Download s, to me, a
progression in the sense
that it's... everybody has
their own departments, so
to speak. It's sort of like a
spacecraft. We had Mark,
who is very acoustic and
very experimental in that
way. Dwayne would handle
most of his digital electron-
ics in the sense of modemn
synthesis and then fill with
wave synthesis and FM
synthesis. Then, there's me,
who's more into analog and
more into the old machin-
ery. Together, there was
never anybodz doing the
same thing. Therefore we
had a huge spectrum, a
huge area to explore.
IN: It must be particularly
difficult to loose Dwayne
under those circumstances.
cEvin: It is, but the thing
that makes me feel okay is
that | know we've done so
much stuff within the last
year or two. Dwayne was a
super organized guy and he
left things so organized. All
the songs he's done, |

almost feel, he's written
music for the rest of his life.
He's got so much stuff that |
have the ability to go to now
and say, “Oh, this is a new
Dwayne song here.”
Certainly Dwayne didn't
want to die. But, since it's
happened, me and Phllth,
the guys that do the key-
boards in Download, will

able to keep or ‘resurrect’ why

Dwayne In the form of his
keyboards and his pro-
grams and all the stuff that
he has prepared for these
miilions of songs to come
and all of these other songs
that he has already written.
IN: Rumor has It that there
is one more Doubting
Thomas LP still in exis-
tence. Is this ever going to
be released?

cEvin: Yeah. Well, it's
going to be probably. That's
what | mean when | say that
Dwayne's got a whole
bunch of stuff that's written
that we were planning on
after this to do. We were
planning on doing Tear
Garden and then doing
some shows next year with
Tear Garden, Download,
and Dead Voices on Air. We
were intending on, at that
point, to hopefully do a
Doubting Thomas. And we
were just speaking to a
whole bunch of European
labels about them getting
behind it. Actually, we do
much better in Europe than
we do just about anywhere
elss,

IN: You and Dwayne broke a
lot of ground music-wise
with Skinny Puppy and vari-
ous side projects. Will you
continue to be breakin
new ground with Download,
or pursuing the traditional?

cEvin: We had a bad experi-
ence with the Ilabel
[American]. They wanted
something more, and were
not interested in what we
were already feeling good
about and proud about. That
sort of vibe was horribly
depressing to be working
under. That's why we creat-
ed Download, and that's
we started improvising.
We wanted to do somethin

that was back to our roots.

guess doing music for what
we get out of it. | mean,
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what we get out of it person-
ally, in terms of what it does
for us spiritually, not what it
does for us financially.

IN: What does music do for
you, personally?

cEvin: Well, it just opens up
another dimension, a surre-
alist sort of world. it's hard
to pin down exactly what |
mean. It's a feellng that
we've helped to create
something on another plane
that is only imagined or
concelved and can give It
actual substance in reality.
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In the three years since the release of Psalm 69, a few changes and a host of rumors
have circumvented the globe regarding the Ministry camp. Ministry did, in fact, relo-
cate to Austin, Texas, where a studio was set up in a former brothel. The studio,
however, was inhabited with more than just music, as it is reported that it was haunt-
ed. Work on the new album, entitled Filth Pig, progressed slowly, with more than just
the undead lurking to taint its progress. The difficulty of running a studio, as well as
a host of creative problems, caused delay upon delay. For all involved, the frustra-
tion level was reaching the breaking point. Long time band member Bill Rieflin quit
the band and Paul and Al separated to clear their heads and to cool off. Time, how-
ever, proved a sufficient rejuvenator to the creative juices and the two began work-
ing once more. Work was packed up and taken to Chicago Trax, where the album
was completed. Now, despite the delays of the past, the release date stands at
January 30th, to both the relief and excitement of Paul Barker. Since joining the
Ministry creative process on The Land of Rape and Honey, Barker has been the quiet
partner, so to speak, the intellectual-looking other half of the band who is rarely pho-
tographed without his glasses. Although lower profile than Al, Paul is no less com-
mitted to the music, nor is he less passionate about it. Although the years since
Psalm 69 may seem to the reader as having been difficult, he speaks light-heartedly
about them. However, Paul’s personal satisfaction over Filth Pig’s completion is
apparent and he is looking forward to touring in the spring. Filth Pig is a new direc-
tion for Al and Paul, stripped down and harsh as ever, but with minimal electronics.
Less overtly metal influenced than Psalm 69, the use of the guitar is slower and more
pronounced, reminiscent of Pailhead or The Land of Rape and Honey if it had been
done without electronics. It remains to be seen how the public will respond to the
new album, as Paul and Al have never been ones to take into account the wishes of
the fan base when making an album. However, rest assured, there are no qualifica-
tions to this disc. It is just as breakneck as any Ministry album to date.

IN: What is the definitive
story about Filth Pig, the
move to Texas, and the
brothel?

Paul: We were on tour for a
while [for Psalm 69]. Then
we moved to Texas.
Eventually we got a studio
up and running. That was
last year. e started
recording there. And sure,
fnl’s property was a bordel-
0

IN: Was that by choice?

Paul: Well, it was before he
moved into it.

IN: Did that sweeten the
deal for Al?

Paul: Well, no, it wasn't an &
active bordello. It was prop-
erty up for sale. But the =
building is really hilarious. &=
Its got fuck rooms in it with
mirrors all around. No win- &
dows in the rooms, that kind

of thin_lg.

IN: The press release
states that the bordello was
haunted. Out of morbid
curiosity, what is a haunted
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brothel like?

Paul: The haunts weren't
malicious, they were just
mischievious as usual.
Faucets would turn on and
lights would turn off. That
sort of thing.

IN: So, what took Filth Pig—
so long to some out? We
thought there would be a
single last year, but that
didn't happen. What tied
things up

Paul: Dissatisfaction with
the material we wrote. We
went on tour. We went to
Australia in January. We
went to Japan. That took
two months out. | don't real-
ly know where the time
went. Here it is at the end of
the year. Who knows why
these things happen?

IN: It's finally been complet-
ed and will be released in
Janua%. so | hear. That
must be a tremendous
weight off your shoulders.
Paul: Well it is, because the
whole time once we delved
into it in the summer of last
year; it was a lot of work
and a lot of concentration.
There were a lot of frustra-
tions. We had the studio set
up and little did we know
how much work having our
own studio would be.
Frustrations derived from it.
It's not the fantasy you wish
it was. I'm sure every musi-
cian wants their own studio,
but there is a lot more
involved.

IN: Where did this album's
inspiration come from,
since obviously it sounds
different from Psalm 69.
Paul:.| guess, by and large,
the main inspiration was not
to make Psalm 69 over
again. And, on a personal
level, that meant for us to
throw out all of our tried and
true production techniques
and go for something differ-
ent as a personal chal-
lenge.

IN: It seems it is a throw
back to the Land of Rape




and Honey ethic, but in a

ood way.

aul: For me, that would be
great. That's my favorite
record. | didn't really hear
that in it as much, but that's
cool. We made a conscious
effort not to use as much
sequencing and sound
effects and strictly throw it
all out the window to see
what we could do.
IN: Was that a major force
behind this record, trying to
get away from the crutch of
electronics?
Paul: Well, it's not a crutch
whatsoever. It was just an
aesthetic decision we
made. It seems like there
are a slew of bands doin
that kind of music and
guess we're tired of it. I'm
personally tired of that right
now.
IN: Three years ago, |
heard about Buck Satan
and the 666 Shooters. We
haven't seen an album yet.
When are we going to see
its debut?
Paul: Well, that's Al's baby,
and he's very interested in
doing an album. It's just a
matter of time. He did play a
couple of 666 Shooters

shows here in Austin and
those were kind of distrac-
tions because of the frustra-
tions of working on the
record. At some point, you
have to stop and do some-
thing different, forget about
it, and and rekindle the
creative juices to finish it.
For him, it's a fun thing to
do. He needed that. |

haven't been that involved

in Buck Satan and the 666
Shooters. We'll see what
happens in the future. It's
not really my cup of tea.
IN: The only song off of
Filth Pig that you did vocals
on was “Useless”, if | am
correct. How did that end up
happening?

Paul: at song, Bill
[Rieflin] and Mike [Scaccia]
and | wrote. Al really loved
the piece of music. We
brought the tapes up to
Chicago because we were
having such a hassle in our
studio in Austin. When it
came time to do vocals, Al
was kind of at a loss as to
what to do with that song. |
really wanted to try to get it
on the record, so | said,
‘Look, | think | have a vocal
idea. Why don't | do it and

then you tell me what you
think." He really dug it and
that's pretty much what's up
with that.
IN: We don't hear a lot of
your vocals on Ministry
stuff.
Paul: No, you don't at all.
Personally, | think Al does
vocals really well. | want to
say that it is his show. It's
very strange for me and |
am very flattered that he
liked the vocals and he
liked the song and it's on
the record. Aside from that,
Al is the primary vocalist of
Ministry, and people defi-
nitely latch on to the vocal-
ist. That's the way it is and
it's not a problem [for me].
IN: Never mind the bass
layer in the background.
aul: Whatever. Sure,
when the band plays live,
that's what | do. But in the
studio, we do so much
more. | understand, and
believe me, | don't have any
problem with people's per-
ceptions of what happens in
the band. That's fine.
IN: Where did Hypo
Luxa/Hermes Pan origi-
nate?

Paul: As far as Hypo

Luxa/Hermes Pan, we
wanted to do a lot of other
music outside of Ministry.
We wanted to have a con-
nection between all of the
projects without having our
names on it specifically.
Certainly Al's name, more
specifically, because his
name is much more recog-
nizable. We wanted to do
stuff and have people bu
the product or like the pro
uct on its own merits, as
opposed to the connection.
Okay, sure, the cat's out of
the bag, but initially that
was the idea.

IN: Why Bob Dylan and
Grateful Dead covers?
Paul: That was because we
were asked to play the
Bridge Benefit. They want-
ed us to play 20-25 min-
utes. Then about a week
later, we found out they
wanted us to play acousti-
cally. We were definitely at
a loss. We thought since
Ministry's music didn't really
lend itself to an acoustic sit-
uation, why don’t we just do
covers? That's how we did
it We played “Lay Lady
Lay,” and the Grateful Dead
song “Friend of the Devil."




We did a song called
“Paisley,” which is a
Ministry song. It's probably
destined to be a b-side.
Then we did the theme from
Midnight Cowboy with the
harmonica. Subsequently,
Al decided that we could do
“Lay Lady Lay” on the
record.
IN: There has been a lot of
discontentment with the
guitar of late. A lot of people
are trying to get back fo
electronic purity. Obviously,
Ministry aren’t exactly mov-
ing in that direction.
Paul: No, we are really not
that interested in electronic
purity. We don't align our-
selves to any genre or
roup or anything like that. |
think, personally, that's real-
ly limiting. There is a myriad
of degrees of expression
within any particular field.
We don’t have the passion
to do work specifically or
exclusively with electronic
sounds. Our whole idea is
to do whatever it takes to
make the music right for us.
We don’t care what that is.
We don't care if it's a fuck-
ing mandolin or a jackham-
mer. Who -cares? Fair

enough, it's like any kind of
artistic focus or alignment, |
am not really interested in
that. | don't want to put it
down. It would be very easy
for me to put it down, but |
know that it's valid. It's not
for me and not for us. |
know there is an infinite
amount of expression within
any focus but it just smacks
of elitism and narrow-mind-
edness. More power to
those people. That's fine,
but that's really not going to
make me want to listen to it.
IN: There were all sorts of
rumors that you left the
band during the making of
Filth Pig. Are they true in
any way?

Paul: Sure, it was true, in a
way. Al and | were so fuck-
ing frustrated and fed up
with each other and just fed
up with the record and we
just stopped  working
together for two or three
months.

IN: At the time, did you con-
sider this a permanent
break-up?

Paul: We didn't really know.
Now, we've reconciled and
we've talked about what
happened. At the time we
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what
that's
all there is to it. Just letting
the thing run its course. It's
funny because | never told
anybody anything and | am

were both just doin
we wanted to do an

fairly certain Al didn't tell
anybody anything. When |
started hearing about it, |
thought it was curious. Who
knows what the fuck they
are talking about and who
cares? It's not your fucking
life. Don't you have some-
th;g? to do? Honestly! It's
baffling, because, as | said,
no press release was given
or whatever. It's all rumor.
The fact of the matter is
that, yeah, we did split up
for a while and, sure, that
added some time to the
release of the record. But
once we started working
together, it was rocky at
first, but then we realized it
was all bullshit. We just got
down to it and really had a
lot of fun.
IN: There has been a lot
printed propaganda almost,
about Ministry in the studio.
For example, Al gets com-
letely wasted and goes
into the studio, or Al doesnt
leave the studio for 24

hours. .
Paul: Those sound very
mild. Actually, we're pre
bad at times. It depends. It
depends on a lot of things,
like the frustration level. If
the frustration level is real!?/ ;
high, then it's very difficult
to be in there. There's no
point in anybody being
there, but we are so nose fo
the grindstone trying to get
shit done. Its like a snowball
or an avalanche. It just gets
more and more difficult.
We're old enough to realize
we should just go home and
go to bed for a few days
and come back in and see
what happens. But it does-
n't always hanen. Yeah, it
can be difficult. But what of
it? Who cares?

IN: It goes back to why are
people wasting their time
worrying about this sort .of
thing.

Paul: Sure, if people want
to try and understand why
Ministry makes the music
Ministry makes, that aspect
of it, how we work on music-
that certainly has some-
thing to do with it. But, by
and large, | would say that's
just part of the me od of



catharsis involved in getting
your music out. Your aes-
thetic. Your idea.

IN: How has the notoriety
affected IV{ou personally,
now that Ministry has actu-
ally become reasonably
well-known?

Paul: | was talking to my
friend the other day, and |
was thinking, Why is my life
so complicated? But, that
isn't what | meant to say.
What | meant to say, and
this was what | was telling
my friend, was, Why am | so
unorganized? The problem
is that when you can do
anything you want to do,
what do you do? You have
to have a passion to do
something. There has to be
a focus there and you have
to really get something out
of it. Otherwise, you're
going to be totally distract-
ed and just going to. be
going out in all different
directions just trying to sat-
isfy yourself. Certainly,
working on the Ministry
record Is tons of fun and it's
tons of work, there's no
uestion about it. But, when
that's over, it's just kind of in
limbo. Sure, there's a lot of
things | want to do. | just
have to kick myself in the
butt and do it. | really have
to force myself to focus on
doing things, because there
are so many things pulling
at my attention.

IN: Psalm 69 sold over a
million records. Did you
ever sit down and wonder
what happened to this band
that was relatively obscure?
Paul: It is kind of amazing,
isnt it? | don't know, |
haven't actually thought
about it. | don't think about
that, because there is
always the next record.
There is always more
music. That is something |
am constantly thinking
about. Whatever achieve-
ments we have had so far,
that's not enough. What
really thrills me is the idea

- of bringing “people along

with us. This is the next
thing we want to do, and
let's see if people want to
come along with us. | want
to say that it was expected
[the notoriety], but we've
been working at it a long
time. We've kind of been
working slowly. Obviously,
from the late 80s through
Psalm 69, we've really
worked and worked and

we're all over the place.
Right now, we're. much
more streamlined, so to
speak. Our focus over the
last year and a half was
m:emfically and simply
inistry, aside from the 666
Shooters and the Bridge
Benefit. It's little asides
here and there, but by and
large, we haven't been
actively pursuing or finish-
ing other music. | mean it
hasn't been overnight.
We're not Hootie and the
Blowfish.
IN: So, are we any closer to
the definitive  Minist
album, or is there any suc
thing?
Paul: No, thankfully, there
is no such thing. Perhaps,
historically, there will be,
but currently there isn't. We
did a European press tour a
week and a half or two
weeks ago, and | found
myself thinking about it. |
want to say this is our best
record. We're really satis-
fied with this record. Then, |
realized, well, everybody
says that. You have to sa
that. You have to believe it
or you're just kidding your-
self and you're just totally
an industry pawn. | have a
fear of being a fat, success-
ful musician, and when |
say fat, | mean, “God, man,
isn't this great? I'm so
great. I'm so popular.” As if
popularity means anything.
Okay, sure, you have
money, but it doesn't mean
anything as far as your cre-
ative talents or trying to
make a statement in the
world or trying to push the
field that {Iou express your-
self in, which is something
we are interested in. It's not
something we sit around
and drink coffee over. It is
very exciting for us to make
music that is different. It's
not just exciting, it is what
we have to do, otherwise
we'd be a cover band, | sup-
pose. We'd simply be play-
ing at the fucking Holiday

‘Inn.” Throughout history,

there have been man
bands that reached their
peak and then made anoth-
er six records after it. | real-
ly don't want to be in that
situation. | am in mortal fear
of that. If the creative juices
aren't there anymore, then
we'll just fucking hang it up.
| don't want to be an embar-
rassment.

"I can hardly fit it
in my mouth" says
young boy. Jimmy
loves to listen to
None of the Above
Music while slurp-

.\ . » ing holy cock.
TTERITIINAL SECT

Features remives y:
En ESCh - KNFDN

John Bergin - Trust Obey

Chris Moriarty-Controlld leeding/SkinChamber

Coin of the Realm
Plus 3 new tracks,

over 70 min of music.

Also available, "thchumansconditioned", the debut release from T.S.
"thchumansconditioned is not the product of a multibill group:
rather, it is the work of an authentic headliner. The music
i ssive, complex, and ever-changing, with convincing

oue." - Industrial Nation

EXPERIENCE
DEATH
FIRSTHAND

The album byjourney Into DarRkness is upon us.
NEAR DEATH EXPERIENCE

Experience the dark synthestra (synthesized orchestra)
of Journey Into Darkness. No guitars, no vocals, just
ominous, eerie synths and super heavy percussion.
NOT AMBIENT OR MINIMALISTIC! Truly uncharted terri-
tory. Features ex-member of Sorrow (Roadrunner).

R 3
ourniey Into Darkness

Distributed through: Caroline, Metropolis, Imeofmem
Relapse, one-stops and direct. Mail order | ec— M i
2530 Middle Country Rd.

Journey Inte Darkness = $14, Terminal

Seet "GLW = ST, "thehumanscond”
: st ; >y 11
$14. post paid in US. Forcignadd 83, Centercach, NY 11720 USA
1717.0177

Money order only to "None of the Above”. fax 516 737-9372 c-mail notalu cerfnct.com




Los Angeles, CA By Pussy Galore

E-mail your scene info and band news to:
tribe69@cinenet.net or mail to LN, Attn: L.A.
Scene Report, or don't bitch to me.

Do you like it hard, fast, and fierce
with intelligent programming and a touch of
Laibach? Then check out T.H.C., the heavy-
duty project by George Sarah, formerly of
Stereotaxic Device. T.H.C. signed with Fifth
Colvmn Records and has it's debut release
out, "Death By Design." It'll scour your brain-
cells clean with no gritty guitar residue. We all
scored lots of free T-shirts, posters and stuff
at their release party at Kontrol Faktory in
January. At press time, Fifth Colvmn Records
was signing notorious L.A. el utter tech
band DEATH RIDE 68, who is fronted by
BeatMistress of My Life With the Thrill Kill
Kult. Their new CD will be produced by Thrill
Kill Kults Buzz McCoy, and will feature remix-
es by him on the CD and the 12" single
"Penetrator.” Look for a DEATH RIDE 68 tour
or two during Summer and Fall.

Demented duo BABYLAND packed
in the sweaty, rabid bodies and blasted our
craniums at a record release show at (where
else?) Kontrol Faktory promoting their latest
CD "Who's Sorry Now?" on Flipside Records.
These high tech cyber-punks want you to
know that their multi-media CD functions also
as a CD-ROM complete with interactive pro-
paganda, photos, and 3 full-length videos
(MPEG) all in one cool package. Oh yeah, it
also has their new songs on it. BABYLAND
scores one-ups-manship for L.A. SPAHN
RANCH spent the fall touring the US with
Cleopatra labeimates ELECTRIC HELLFIRE
CLUB, and upon retuming to L.A,, these twist-
ed boys made what they call "a really sick

would be proud ofl" The nervous label had it
recut for weaker stomachs, but SPAHN
RANCH plans on making the director's cut
available to all takers via the Intemet at some
point. The "Locust" video will be included on
the upcoming Industrial Revolution Il video
that Cleopatra Records is now compiling.

JUGEND STAAT has emerged from
the deep MIDI jungles of the garage and into
the scene playing what they call "old school
industrial” featuring a performance art twist.
Fans who can't wait for their next show can hit
them up for a copy of their cool underground
video containing some of their best live shows
to date. IDIOT STARE, which features sever-
al members of S.T.G. (RIP), was fed up with
the record label bullshit and decided to
bypass the labels and the usual promo tactics
by self-releasing their debut CD "Blinded."”
The release party was at their house where,
for $10/head, you could get "blinded" on all
the beer you could drink while bashing around
to their new songsl And next time you go to
one of their shows, they say "bring toilet
paperl" And practice your aim.

Other bands gigging around town
lately are KRAK WERKS, an electro-rock
group fronted by John, formerly of YESTER-
DAY'S TEAR, the experimental SPASTIC
COLON, and HUMAN WASTE PROJECT,
who continues to build a dedicated following
and tear up the clubs despite a line-up change
that set them back a bit. The new, improved
KOMMUNITY FK is playing all over the place
with a harder, more industrial sound that
pumps up their dark style. They are just one
of the bands like ELEMENT that are definitely
bridging the gothic and industrial sound, blur-
ring the boundaries even further. On the
trancier side, sounding kind of like MUSLIM
GAUZE, Kevin of Caterwaul's project DRU-
MATIC is playing out to promote the release
of their new self-released CD, which features
some guest vocals by Betsy of Caterwaul.
Very spacey and multi-rhythmic. Right
now, you can catch an industrial or electronic
show almost anywhere in greater L.A,,
because bands are forced to put together their
own bills and play at whatever rock clubs will
have them. Comb the L.A. Weekly, because
shows can be seen at anywhere from Hell's
Gats, to Mr. T's Bowl, the Dragonfly, the new
Impala Cafe in downtown, to even the Roxy
and the Viper Room on Sunset Stripl
Wherever we can convince a promoterl The
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~video for the song 'Locust' that Richard Kem same goes for outside city limits. Look for .

occasional shows at The Underground Club in
Redlands,and the Corona Showcase Theatre.
DJ HotHead's once-a-month club HeadHunter
in Long Beach has industrial and slectro-rock
bands, while Sin-A-Matic in Hollywood has
bigger, touring bands occasionally.

As far as dance clubs, there is the
ever-popular long running Kontrol Faktory,
which stumbled a bit in attendance following
the departure of veteran DJ Sean Shure, but
is now packing them in again every Monday in
Hollywood. Also in Hollywood is Perversion,
put on by the old Scream and Helter Skelter
promoters, every Thursday. Perversion
scored big time in December when they had
LOVE & ROCKETS play an "unannounced”
show that, of course, everyone knew about
and packed the place with lines around the
block. Saturday nights are still ruled by Sin-A-
Matic, although they no longer play industrial
having gone totally techno and acid trance.
The Kiss of the Vampire, though gothic
themed, plays quite a bit of industrial at its
Long Beach location on the second Saturday
of each month. Otherwise, you can catch a
few songs in the goofy dance mixes at Velvet
on Sundays and Stigmata on Fridays.

San Diego dance clubs Therapy on
Fridays and Underworld on Sundays continue
to kick out the industrial and techno mixes.
Therapy also features frequent live perfor-
mances of touring and local industrial acts,
and was recently visited by a big crew of man-
agement weasels for bands such as NIN,
Ministry, Front Line Assembly, etc., who were
in town for some big mesting and went out to
play at Therapy. They had such a good time
nearly tearing the place down and getting
wasted that they promised to book Front Line
Assembly there for their Spring tour.

‘Meanwhile back in L.A., Cleapatra
Records, which started out as a local label
releasing L.A. bands, is now dominating the
local labels by releasing a huge catalog of
international bands on a constant basis.
Recent releases include DOWNLOAD,
LEATHERSTRIP, DIE KRUPPS, FRONT
LINE ASSEMBLY, KLUTE, KILL
SWITCH....KLICK, PSYCHIC TV, RAZED IN
BLACK-industrial from Hawaii (formerly Lost
Souls), PYGMY CHILDREN, DIE FORM,
BIRMINGHAM 6, and more plus a huge pile of
gothic and trance electronic stuff.
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San Diego, CA by Patrick Whitenoise

he San Diego scene can be
summed up in one word and three clubs.
The word is barren and the clubs are
Therapy, Soil and Underworld. Don't get
me wrong, the clubs aren't barren, but the
live scene definitely is. In fact, ever since
Pain Emission stopped doing shows and
Sweat Engine locked themselves away in
their studio, the closest thing to local
industrial-dance talent is Hate Dept....a
band that lives an hour awayll The good
news is that Sweat Engine's Multiple
Insertions CD (info@panhand.com) is
finally out, so maybe they'll take to the
stage again. Rumor has it that there's a
new cyber band called Bukowski's Grave
that's getting ready to hit the scene.

In rds to the club scene, Therapy

delivers the most awesome mix of new
and old industrial dance tunes from Snog
and Acumen to the more popular bands.
Therapy is open on Fridays, with DJ's
Adam Atom and Bryan Pollard (819-6885
7550). Unfortunately, Therapr is 21 and
up. At Underworld, Bryan Pollard spins a
more mainstream industrial playlist on
Sundays.
Lastly, there's Soil. This club is all ages
and caters primarily to the gothic scene.
Plenty of Sisters and Siouxsie, but Project
Pitchfork and Die Form as well.

There are three record labels in
town. The first is Re-Constriction (16 Volt,
Killing Floor, & lots more) which is man-
aged by the same Chase who does IN's
Choking on Staples. Next there is the
obscure, yet cool Mind/Body label. Steven
Boswell (atomrec@primus.com) is known
for his compilations of bands off the inter-
net. Lastly, there is Van Richter. If the
internet is anything to go by,
Rec.Music.Industrial, in particular, then
this label has made a lot of enemies
quickly. I've witnessed attacks on way cool
DJ's like Krista at KDVS to cool industry
folks like Parasite's Brian McNelis and Re-
Con's Chase. Maybe that's why no
American bands are on their label. Then
again, maybe this is a really cool label and
everybody else are jerks. You make the
call. Because this scene needs unity, |
hope on-line and off-line disputes are less
frequent in the new year.

My last note is Aaron Ripe's
Torture Chamber radio show at KSDT.
This guy has been spinning a lot of good
industrial and gothic for the last couple of
K:am, and even interviews a lot of lesser

own cyber bands. It's too bad his station
only has a cable transmitter. If you get
cable, make sure you hook it up to your

stereo to check this guy out.

San farcisco

San Francisco by Aaron Johnston

The San Francisco Bay Area has
gone through a big overhaul in recent months.
Familiar names are fading away, local
favorites are being signed away, and stan-
dards of the past are slipping rapidly. First off,
the bands. Tinfed were recently picked up by
Re-Constriction slum lord Chase for a six
song EP scheduled for release in 1986. The
move was not born from dissatisfaction with
the group’s original label Primitech, but rather
the switch to Re-Con was more of a public
awareness move which will undoubtedly result
in higher levels of exposure for the band. After
the nine billionth line-up change, Tinfed
founder Rey Osbum is still at the controls, so
fear not faithful fans. A taste of what's to come
can be found on the Re-Constriction compila-
tion “Thugs N’ Kisses.”

Slave Unit, yet another group well
versed in line-up
alterations, have
inked some sort of
deal with C.O.P.
which should surface
in stores in the com-
ing months. | haven't
seen the band live in
quite some time, but
figure they'd have to
fuck up pretty badly to
spoil the solid reputa-
tion they have
acquired over the
years. It's been a
good six months
since Killing Floor
broke onto the scene
with their self-titled
debut on Re-
Constriction, and the
tide has yet to sub-
side. With all of the
quality product being
churned out by
C.0.P., Re-Con, Fifth
Colvmn, 21st Circuitry
and Cleopatra these
days, it is becoming
increasingly difficult
for a single unit to
fight their way to the
top. With all the com-
petition aside, Killing
Floor are one of the
names to watch in the
coming years.
Opinions may fly over
their status as an
“industrial® band, but
their songwriting

chops alone serve to bring this debate to a
dull whisper. | don't often find myself humming
industrial songs in the shower, I'm actually
more of a Patsy Cline man in that capacity.
Killing Floor have taken over my soap on a
rope and made Mr. Bubble my audience on
more than a few momings. Look for future “lab
tested animal approved" Killing Floor products
on Re-Constriction in the future.

Xorcist seems intent on a very
impressive identity change, at least on the live
stage. | consumed an opening performance
for Killing Floor and Hate Dept. at the
Trocadero last month that threw me for a
unique spin. The whole dark electro mood
tech of “The Iron Helix* and other such clas-
sics were still there but new material was the
main course of the evening. Comparisons
can't be made here, mildly creative situation
comedy can though. Take Deep Forest to see
“Tetsuo The Ironman" and get them really
wired on speed. Flyto T Ivania and listen
to hours of Coil and old Delerium and throw
them in a recording studio. | suppose you
could dub this “new" Xorcist sound “ethno
dirge” or something cool like that. | haven't a
clue if any of this new stuff will make it on a
CD so don't assume anything, ospeciallz
when we're dealing with Xorcist. Switchblad
Symphony recently drew close to 1K in flesh
to their CD release gig at A Winter Gone By.
This is, of course, due to Cleopatra's release
of “Serpentine Gallery,” the trio's first full-
length CD. What can be said of the album is

best left for the pages of Permission.
Pondering the reality that San Francisco is a
very lazy city as far as club tum-out is con-
cerned, drawing nearly a thousand bodies
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seem poised to take
over some of the blood
drenched soil long
since dominated by
other labels with larger
budgets. Europe is
\7 also under attack with
V | specifications hovering
around Off-Beat stars
Steril. The label has
already re-issued the
group’s debut
“Transmission Pervis"
and is ready to unveil
the domestic version
of "Egoist® by early
1996. Rumors of the
label signing Out Out
are just that, every-
thing is up in the air so
don't expect anything.
| Time isn't ready to tell
just yet.

Mason Jones

| and Charnel House
are thankfully still co-

| existing along side the
| cityscape. Being the
all-knowing of noise,

|| Fhoko by Daniel Uppandahi

together in one evening for one show to see
one band is monumental. Think about it.

Diatribe are getting all Hollywood on
us. The group recently licensed the track
“Therapy” to the makers of the film “Strange
Days." Those who saw the film will remember
the familiar sounds emanating from the club
scene where Nero gets his ass booted out for
the first time. It was one of the few “industrial®
tracks in the film so don't get all confused or
anything. If you saw the film and wondered
who the hell it was, go buy Diatribe's
“Therapy” CD on C.O.P. and then move on to
the “Nothing® EP on Re-Constriction. The
group has a new demo tape with seven new
tracks which should surface soon. All | can
say is that it is easily the best material I've
heard by the group and I've heard more than
most, having known the group for a while now
myself. It seems that underground legends
Scar Tissue have relocated somewhere near
the area and have sprung up in a bill or two
here and there, Followers of the R.M.I.
Mind/Body compilations and Simbiose
Records comp series should be familiar with
the group. If there is one band in this country
that needs to be signed quick, Scar Tissue is
it. It completely befuzzies (huh?) me why one
of the more electro orientated labels hasn't
already followed through. Wake upl Haven't
heard much out of Bleeding Stone in a while,
what's up guys? Some new names to watch
out for include Storm Drain, Critical Condition,
Bliss Of The Triple Six, SLA, Sirvix and Half
Christ.

Ok, now for the labels. 21st.
Circuitry are moving onward at a much quick-
er rate these days. After dispelling the new
Gracious Shades album “Aberkash” along
with the “Coldwave Breaks® compilation, 21st.
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| ‘A unique a.nd msplrmg breath of fresh air in the goth vein..
Original tribal goth

g ﬁtnne 388

Hoor in the Bragon’s Throat

2] track CD available from Ipso Facto for $13.99 plus $2.00 frt
.F'|Ie\ r.-fa S'ta!m.' & Eden Im.r releases on cassette - 56 []0 ed.

| Mason was credited
with compiling the
recent Release compi-
lation *The
| Japanese/American
Noise Treaty” as well
| as doing a little scribe
work for Music From
The Empty Quarter.
Silent are still prodding
along the trance tech-
no ambient tribal house dub something or
other tip. Same old same old from the papa
label who spawned the Fumace imprint, home
to Abstinence, Industrial Heads and Syntax
Error.

lmlu-slrnl '\mmn

Local corpse sculpture artist
Nicholas Seizure has been spotted around the
valley doing props and video manipulation
work for many of the rivet head local film mak-
ers and bands. Specializing in animal skele-
tons and other such decay-ridden matter,
Nicholas has gained wide acclaim for his
overtly grotesque couplings of bone and steel
which have to be seen to be believed! If your
band, label or film company sounds like it
could use a stiff dose of Nic, E-mail him your
phone number with
details...... Temple@tbit.com
Ok club timel Although the club was
forced to change to a 21+ policy, the runt of
the SF litter from a year ago, Bedlam, is still
going strong Thursday evenings at The
French Quarter (9th @ Howard). This is the
most intimate of all the industrial clubs up
here. The building is small, the crowd is usual-
around 100 to 150 people a week and the
ormat is strictly dance oriented. It's a cool
club as opposed to some of the sweat boxes
inhabiting the area. The music is a split
between some of the more dance oriented
goth tracks [of which | know little about] and
some truly impressive electro industrial of the
underground and more popular levels. The
DJ's are receptive to requests and the people
aren’t quite as snobby as most of the other
club’s regular clientele. This would make a
good first effort for curious new minds inter-
ested in ?oﬂ'lidlndusuial club life. Word was,
So Whatl (Saturdays, 1190 Folsom@8th,
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21+) was closing down. Then conversations
arose that they were not. Rumors reveal the
club promoters had second thoughts as the
final days were coming closer and closer.
Other small talk revolves around a change in
personnel and management. Whatever hap-
pened isn't important, at press time, the club
is still operating and things don’t plan on
changing in the near future. Like Bedlam, So
Whatl is a smaller, more intimate club setting
which revolves more around industrial than
goth, With DJ Damon at the helm, So Whatl
will always be a quality assured product, so
fear not. People who are more involved with
the music than the social scene will dig So

Death Guild is still chuming onward
every Monday night at the Trocadero Transfer
(520 4th Street, 18+) and provides a unique
function as well. It is a big club, yet it draws
just enough people to make it both intimate
and wild simuitaneously. If you took a packed
house at either Bedlam or So Whatl and fed
them into Death Guild, you'd basically have
the same good time with the same amount of
people and the same quality of music. You'd
come out ahead in the equation with a lot
more room to walk and breathe. It's the most
kick back of the big clubs. The music goes
from popular goth and industrial hits to the
underground European electro of Haujobb,
Steril, and Project Pitchfork. Inserted through-
out are a handful of darker commercial alter-
native hits which provide a nice balance. If
you want to go somewhere where you won't
be judged or ostracized due to fashion or
social status, Death Guild is a nice haunt.
Also popping up at the Trocadero on Saturday
evenings is Ritual. The main DJ here is Mr.
Meaner, who shared half of the industrial
duties with Bat at the now extinct House Of
Usher. This club is a virtual melting pot of
fetish roll overs from the club's “Bondage A
Go-Go” night on Wednesdays mixed with
industrial heads. The night has many faces
and facets but the industrial sector is filled
with groups like :wumpscut:, Some More
Crime, Gracious Shades and many other
Meaner favorites. This club is suggested to
those who want a weird new twist to the
industrial club thing.

More words of closure come from A
Winter Gone By on Broadway. This place is
the social hang of San Francisco’s death rock
and industrial community. The focus here is
talk and dance. The club's clientele isn't very
receptive to live shows uniess you're a popu-
lar local band (like Switchblade Symphony).
Like | said, this is more of a gathering place
for the “in clique” to gather round the candles, °
dance a bit and look around at each other.
This isn't bad, it's just plain fact.

Hopes for a re-opening of House Of
Usher look dim. The club's partners, X,
Shawni Sullivan, and Peter Stone have been
bled to the bone in search of a new location
with an 18+ license. Hopes were up when a
location in the south side of the city opened
up, but things eventually fell apart when the
club owner changed the schematics of the
building around to form a smaller dance floor
with several oddly placed support beams.
Stone has his hands full as it is just trying to
keep the Cyberden rolling. A recent post
Stone made to R.M.l. made it clear he was
getting very frustrated with the venue search
and needed to make the Cyberden his first
priority. After sul’farin% some severe hard-
drive failure and other such computer



mishaps, the Cyberden was in dire need of
the attention. The system is now free to users,
how long this will last is unknown. A benefit
show for the Cyberden is set to go in a few
weeks and will feature Hate Dept., Scar
Tissue, Gracious Shades, Battery, Mephisto
Walz and more.

In the meantime, partners X and
Shawni are going to be putting their efforts
into a new club called "Roderick's Chamber”
(excuse any spelling errors, I'm not up on my
rnal:ll_lﬁ| kids). The focus of this club is a social
one. The flux of San Francisco's gothic/indus-
trial social circle was pretty much maintained
by House Of Usher when it was open. When it
closed, many people scattered to other clubs
to fill in the void and a large portion of the
unity was lost. Hopefully, this new venture will
bring it all back.

If you happen to visit the South Bay
area you can listen to my wonderful little radio
show “Genocyber 0.2," aired every Monday
night at 10PM on KSCU, 103.3FM. If you're
around the San Jose, Sunnyvale, Campbell,
Los Gatos or Santa Clara areas, it'll come in
clear as a bell. | get into more of the electronic
stuff like :wumpscut:, Suicide Commando,
Simbolo, Evils Toy, Project Pitchfork and
Digital Poodle. | balance this with a few old
favorites and some of the better guitar-tech
bands like Insight 23, Penal Colony,
Apparatus, 16 VoIt and Hate Dept. So, in

essence, there is a little bit for everyone. -

Nothing wrong with a little shameless self-pro-
motlow

The *by line" of this piddly little
scene report is dedicated to Paul Van
Sphincter, may he wear it well. If | left you or
your establishment out of this, feel free to let
me know in forty words orl
less....Masona@Inferno.Com

South Florida by Marcela

Here are just some excerpts from a survey
which was to replace this issue's South
Florida scene report.

Question: As a true junkie slave to your
industrial music addiction, what can you say
about South Florida's industrial music scene?

Answers: - | think it's lame; if there is
one it's hidden underground

- Virtually non-existent

: - 8o underground that you need a shov-
el

Perhaps it is our nature as S. Floridians to be
pessimistic jerks.There are, however, a few
good things going on down here. Actually, the
truth is that we've got thee most amazing shit
going on down here that we keep all a secrst
because wé hate tourists. (Notice to the literal
reader: The preceding sentence was of a sar-
castic nature,)

NEMESIS (the club) is STILL OPEN and

STILL catering

FREAKS like YOU, the
IN reader. They're also
working toward becom-
ing a great place for
live shows. Already,
many bands have
played there, and hope-
fully, we'll see many
more in the future.
RESPECTABLE
STREET CAFE, which
is, and always has
been, West Palm
Beach's only industrial
outlet, is now also open
in Miami. Amongst their
other events, R.S.C.
has been sponsoring a

mini-producilon compa- Current single "Numb" ; losive... '
Webb. With R5.c. as i the top 10 on WMFO's $Sive..
Webb has been abie o 'O the Town'” with Mikey D.  Creative and interesting
draw in acts such as - Lollipop Magazine

Oblivion Ensemble and
the Legendary Pink
Dots. This is a very
hopeful project for S.
Florida since, as men-
tioned in the previous
issue, we are not exact-
ly on the way to any
other states, so bands
don't make it a point to
stop here. It is through
local support the R.S.C.
has gained its reputa-
tion. Intact, through the
changing times and the
emergence and death
of many rival clubs, R.S.C. has somehow
managed to still exist under the same format,
and they've remained one of the best places
to see any kind of underground shows. They
offer good sound, a decent-sized stage, and a
comfortable atmosphere. (You could say, in a
sense, that was a subliminal plug directed
towards the industrial bands of the nation to
come here and playl) As far as local bands
are concemed, if you're interested, listen for
ACID FIST X, who have yet to play a venue
worthy of their sound, but have in little time
received a decent following. Also, keep an
eye out for the highly motivated up-and-com-
ing band PURGE.

Mail Order; send U.S

Overseas add $3 S/H

Chicago, IL by Nanette WarFo

Ah, another winter in Chicagol As
the temperatures become colder and the
threat of snow is omnipresent, leaving the
house becomes questionable. For those who
dare to venture out into the cruel Chicago win-
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..Also contains "Gc;ddess", voted

11th Best Industrial Song of 1994
on WMFO's GoDaM! industrial show
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ter, here's a quick rundown of what's going
on...

Clubs: The club of the moment
would have to be Aftermath (809 W.
Evergreen, 312/654-8500). {ED: Defianetly
call before you go latest news says that
Aftermath might be closed do to underage
drinking problems} Open Thursdays through
Saturdays, Aftermath is the place where the
industrial/goth/fetish scene congregates.
Thursdays are rotating—call to find out what's
going on so you don't walk in on a Prince
party (yuk) as | did one fine Thursday.
Fridays are industrial with DJ Abe, who plays
a blend of old WaxTrax| and new hard indus-
trial, and Saturdays are industrial with DJ
Cykophuk, who leans toward new hardbeat.
Be sure to check out the basement, which is a
dungeon run by the Leather Rose Gallery.
Leather Rose sponsors fetish shows about
once a month and the dungeon is usually
open on Friday and Saturday nights, It is well
worth your time, whether you are a participant
or a voyeur. Upstairs, there are pool tables, a
juke box, and tarot readings. Remember that
Aftermath is a place to see and be seen—
come dressed in your industrial/goth finery or
prepare for strange looks from your fellow
clubgoers. (As this issue was going to press,
Aftermath had been closed due to a gang war
that took place during a private party. Yet
another unfortunate casualty of gang bullshitl)

Another club to hit on the weekends
is Exit (1315 W. North Ave., 312/395-2700).
Exit is far more laid-back than Aftermath, but
no less entertaining. It's not unusual to see
40-year-old biker chicks mingling with the
young punks at Exit, and everyone feels quite
at home, Fridays feature DJ




Cykophuk(IndustrialnatioN), Saturdays,
there’s DJs Tom Pazen and Gil Bums. Cover
at Exit is reasonable (three or four bucks) and
drink prices aren't too terribly high. Sundays
have featured guest DJs, Bon Harrison from
Nitzer Ebb was there in early December. Call
for info on what's going on.

According to the Chicago Sun-
Times, Crobar (1543 N. Kingsbury, 312/413-
7000) is the "hippest club in Chicago.” Bull
shitl Do yourself a favor. Avoid Crobar like
the bubonic plague. It is trendy, overcrowded,
and downright lame. Wednesdays (which,
according to many people, used to be fun) are
the same way. The bouncers are rude ass-
holes (which is behavior I've never experi-
enced at Aftermath, Exit, or Neo) and they will
let underage patrons in for the right price (|
witnessed this, so don't deny it...) It's not
worth the overblown cover charge. |'ve seen
hipper peo-
ple at the
local mall.

Neo (2350 .

dependable.
Scary Lady
Sarah has

well worth a visit. DJ Abe is there on
Thursday nights spinning industrial, and the
weekends tend to be a eclectic mix of dance
music. RAS DVA records held their release
party at Neo in mid-December, and, though |
missed it due to work obligations, | was cer-
tainly there in spirit. Hopefully, more events of
that sort will be taking place in the future.

Chicago actually has a decent
industrial radio show! Called Industrial Nation
(though it isn't officially affiliated with the mag-
azine) it airs from 2 until 5 a.m. on weekdays
and from 10 p.m. until 3 a.m. on Saturdays.
Of course, like any other industrial show on a
lame "new rock alternative® station, it's rele-
gated to a late night slot. However, it's worth
checking out. Industrial Nation airs on Q101
(101.1 FM), a station to avoid at any other
time unless you really dig Pearl Jam or
Smashing Pumpkins.

Live Music Venues: There aren’t a
whole lot of live music venues catering solely
to industrial/goth bands, but there are a few
that book "alternative® acts. The Double Door
is a 21+ club in the Wicker Park neighborhood
that leans towards indie bands, though I've
seen Sister Machine Gun and Die Warzau
play there in the past six months. Metro is the
institution of the live music scene, and though
it certainly isn't perfect, it tends to book the
larger touring acts along with local bands.
Dome Room (part of the cheesy club
Excalibur) recently did something surprising
and booked Cubanate to play a show,
Stranger things have happened, | guess...
Check out the Reader (a free weekly) for list-

ings for clubs/shows/etc. in the area.

Stores: There are two basic neigh-
borhoods for “alternative shopping” in
Chicago. The largest is the area of Beimont
Avenue just off of Lake Shore Drive. Driving
west down Belmont, you will see Moon
Mystique (also IndustrialnatioN HQ—-614 W.
Belmont, 312/665-9016). Moon Mystique is
an interesting and eclectic little shop, with
everything from occult zines and paraphema-
lia to expensive, glossy B & D publications.
The staff is fun and helpful and will be able to
suggest places to go and things to see during
your stay in the city.

Armageddon Records is just down
the street from Moon Mystique, and is a must
for anyone interested in purchasing industri-
al/gothic compact discs. Believe me, it's not
difficult to spend $100 buying CDs at
Armageddon. They seem to have everything
you could
ever want,
especially
eclectic and
hard-to-find
e rgcoOrdings.
y If you've
been look-
ing for it,
¢ they proba-
d bly have it.
If you can't
find it at
Armaged-
don, try
Reckless
Records on
Broadway,
1/2 block
south  of
Belmont.
Reckless
has one of
the best selections in the city, and the prices
for both new and used records and CDs are
reasonable.

For clothing, try Medusa's Circle (on
Clark St., one block north of Belmont). They
have a large selection of beautiful dresses,
jackets, shirts, and gothic paraphernalia.
Ragstock and Hollywood Mirror (on Belmont)
are also worth looking at. Though their stock
may be a bit hippieish, you can find some
real treasures there at times.

The Alley is a Chicago institution,
and deserves mention solely as such. They
tend to be overpriced, the employees are
usually rude (in that “I'm more punk rock than
you" way that aging punks tend to have) and
the store is full of little grunge kids from the
suburbs looking for t-shirts that will shock
their parents. Look, but don't buy—save your
money for the smaller, independent stores in
the area. Always support the little guysl
Look around, stop into places, check things
out, wander, explorel That's the key to dis-
covering the heart of a scene.

The Wicker Park neighborhood
leans more toward the indie rock scene, but
that doesn't mean it has nothing to offer
industrialists. WaxTraxl has their store on
Damen Ave. and Qvimby’s Qveer Store, with
its enormous selection of zines (1328 N.
Damen Ave., 312/342-0810). Both stores are
well worth the trip.

If you're planning on heading into
the Windy City and would like a more detailed
list of things to do, feel free to e-mail me at
nanettee@aol.com or write me care of
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IndustrialnatioN. If you've got any additions
or suggestions, please do the same. I'm
always interested in discovering the scene’s
hidden gems.

Boston, MA by Ashley Serotta

The industrial scene in Boston is on
the rise againl To start, many of the local
bands have self-released their own CDs or

have been featured on label compilations. You
Shriek rard_nagam.bu.edu) released Grim, a 5
song EP i ing 3 mixes of Grim and 2 other

songs. Informatik (slnlau@trauma.co;ln“}
released Direct Memory Access, their debut

Iemth. and also have been featured on the Ras
D nd RMI #2 compilations. Expect a full

length from Din_fiv (David from Informatik) in
early 1996, ZIA (zia .std.com)
the EP, SHEM. Fracture

(mercy@world,std.com) released their full
length Proper Burial. Institute of Technology
(it@hnt.com) can be found on the
compilation and on the upcoming Operation
Beatgaxcomp. :

This summer/fall was prelty active for
live shows in town. Acumen came through
gwicell. 16 Volt, Clay People, Penal Colony,

lectric Hellfire Club, EBN, Yo! Gods, Die
Krupps, the Swans, Virus 23, Gromet,
Haloblack, Thrill Kill Kut, Marilyn Manson, ZIA,
and You Shriek all performed in Boston. This
fall’'winter, Rob from ZIA is agmn%::gu at
the Rat for live industrial music. the
Phoenix for details weekly. (If you are a band
interested in live in Boston, contact Rob
at the ZIA il above.)

On the radio, check out GoDaM|
Governed By Electronics (DJed by Randolph
Williams and me) on WMFO 81.5 FM on
Tuesday nights from 1 to midnight. To sub-
mit music from your band/label, send it to:
GGBE, WMFO, PO Box 85, Medford MA

.com. North of

or contact me at i
the is High V Circumcision on WJUL

81.5 FM with Deftly-D. He is on Friday nights
from Midni .Mdt; 3am. : S g
inally, there is a mai ng
for industrial-related o\mn:l@.;u andﬁm
in Boston. To iodin, send e-mail to balbue-
naj@mermimack.edu.




Momphis/North Mississippi by Pat
Dandenaul

If you're lookin' for the industrial scene in the
Memphis/North Mississippi region, you're
gonna have to look pretty hard. In Memphis,
rave tours occasionally take the stage and
there are a few clubs that pump out techno,
but there aren't any industrial waterin' holes.
On a good note however, a “Planet Music"
popped up in Memphis this past year, makug
Efsgnnz easier to find those hard-to-get-a-hol

However, if you drive about 15 miles south of
Memphis between 9pm and midnight on a
Sunday night you will receive the intensity of
The Mechanical Pulse. Broadcast from
WUMS-FM 982.1, a 6,000 watt radio station
located on the Ole Miss campus in Oxford,
Mississippi, The Mechanical Pulse is a three-
hour weekly radio show that plays both old
and new aggressive-industrial tunes. It also
has a website located at
http:/Awww.olemiss.edu/~dand/mechpuls.htm.
Also in Oxford is Gin Alley Compact discs, a
local music store that is also rather good at
geﬂin? those hard-to-get-hold-of CDs.

As for the rest of this region, rumor has it
that the campus radio station at Mississippi
State University is going to have an electronic
show as well, but that fact has yet to be con-
firmed. It looks like industrial music is finally
making its way into even the slowest changing
parts of this country, and it's about damn timel
(Pat Dandenault, DJ, The Mechanical Pulse,
http:/Awww.olemiss.edu/~dand/mechpuls.htm,
dand@sparc.ncpa.olemiss.edu, (601)232-
5796 [8-5 C.S.T.))

Petcort |

Detroit, Michigan by Saint

Greetings once again from the city
of Detroit. Sorry | have missed the last couple
of issues, but | will try to fill you in on things
that have been taking place in and around the

city.

Bands: Detroit is home to many good electro
bands. Final Cut call Detroit home. It has
been a while since we last heard from them
(check out their Nettwerk album Consumed).
Despite one member leaving, new material
has been recorded and is scheduled to come
out shortly. Detroit's own Code Industry
(Antler/Subway) have been quiet for too long
as well. Where are you guys at?l Germany's
OffBeat Records has snatched up Detroit's
Lab Animals. The band's debut CD is a good
outpouring of gutter tech angst. Ritual musick
makers -G:L..0.D. have just-compieted their
newest CD for Musica Maxima Magnetica
entitied “Gnosis". Local band Hal is doing well
and are gaining quite a following.
Percussionist group Batterie Acid have just
released their tape RE:VOLUTION
NOW:HERE. With three drummers, the band

is very tight, rhythmic, and hard. Their live
shows are just as brutal. Caelum Bliss are
another local band doing quite well. They cre-
ate a nice blend of darkwave-goth. Live, they
are simply amazing with seven people on
stage, one playing a harp. Downrivers L.E.C.
are one of the best things about the electro
scene here in Detroit. Their music is always
cutting edge and beyond what one would
expect from an unsigned band. The other
best part of the local electro scene is
Randolphs Grin, a male/female duo breaking
onto the scene in a big way. Other bands
around the city include Trotzdem Rain (the
female half of Randolphs Grin), the gothic-
sounding Dragons Tears Descending, the
harsh pounding brutality of Mortem Report
(his demo is amazingl), and Tungston Coil,

Clubs: This city at times seems overrun by
clubs, most catering to the alternateen nation,
The city’s best club is also the city's longest
lasting club. Downtown Detroit’s City Club
(Bagley Ave.) is the only place to go to hear
real elektro music by bands from Alien Faktor
to X Marks the Pedwalk. DJ Dave supplies
the hardbeats and the atmosphere is great for
checking out scantily leather clad men and
women. Also, the club has plenty of room
both near and away from the dancefloor to
hang out. The club has hosted a Testify
release party and will soon be hosting a Fair
Sex release party.

For catching live bands, there is no
one main club. Both Industry and Saint
Andrews Hall seem to bring in most of the
electro bands. The smaller clubs also show-
case the local bands on occasion. The best
place to hear about coming attractions is
either in Orbit Magazine (published monthly
and available everywhere around the city) or
the Weekly Metro Times (published
Wednesdays and littering our city everywhere
as well).

Radio: Last time | wrote, | mentioned that
Detroit lacked any electro on the radio. A lot
has changed since then. Detroit's 86.3 FM is
now doing an industrial show called Industrial
Revolution starting at 8 p.m. on Saturday
nights. While | find the name funny, the music
is OK with the DJs playing a variety of stuff
from early Front Line Assembly to the harsher
stuff like Fear Factory. They even support the
local scene by playing | elektro bands as
well. 96.3 is also doing a show late at night
called Forbidden Planet that is a good mixture
of music that usually never gets played on the
radio. Upon listening one night, they played

Miranda Sex Garden and Foetusl Maybe ject

there is still hope for radio in this city.
Shopping: The city and outlying suburbs have
some cool shops. Royal Oak Is still a hot spot
with lots of record stores, coffee houses, and
bizarre little shops. Stop in Noir Leather on
Main Street for a plentiful assortment of rub-
ber and latex wear. Woodward Avenue's
Harmony House has a great selection of elek-
tro CDs from labels like Zoth Ommog, KK, Re-
Constriction, and C.O.P. International. Wa
out in Clinton Township is elektro heaven. If
you're a bolt head, don't even think of visiting
Detroit and not stopping at Absolute Music
(810/791-2980). This little store has the best
selection of elektro-industrial music, t-shirts,
and other accessories anywhere. Dean and
Marc are knowledgeable and spend a good
portion of their days listening to obscure
German elektro bands and debating what
makes Haujobb such an amazin:r fucking
band. It it's books and a good selection of
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magazines that you are looking for, check out
either Paperbacks Unlimited in Ferndale or
Bookbeat in Oak Park. If it's weird or
obscure, either place is likely to have it.

Other cool places to hang out
include the gardens at.Cranbrook, the old
train station downtown, and if you are really
bored, Windsor, Canada is real closel

A couple interesting things are hap-
pening on the other side of the state in both
Kalamazoo and Grand Rapids. Kalamazoo-
based band Fragment has toughened their
torture-tech sound up considerably and
should be appearing on the Anubis Records
CD Sampler 2. Naked Lunch, also of
Kalamazoo, are doing very well. They are
featured on the Coldwave Breaks compilation
and will be featured on the Zoth Ommog elec-
tro/metal crossover compilation. The band
has also been talking to labels both here and
abroad. Kalamazoo's Vatican is featured on
the four-disc RAS DVA compilation. Music
Express in town is still the place on that side
of the state for anything electro. Grand
Rapids' Reptile House has hosted many good
electro shows (sometimes it's worth the drive
from Detroitl) Sister Machine Gun and Die
Warzau began their tour there. Usually, once
or twice a month, they host an out-of-town
band. Feeble Premonition from Grand Rapids
have signed on with Fifth Colvmn records and
should have a debut CD out soon.

For more information on any of the
following or for a copy of my zine In Perpetual
Motion, drop me a line at 104056 Vernon Ave.,
Huntington Woods, M| 48070.

St

NY/ NJ/ Philadelphia By the Emperor : Joff
Johnson

This report is written in the middle of
October, 1985. Everything is of course sub-
ject to change, but... here we gol The heart of
the Megalopolis is still thriving, probably with
the strongest industrial scene in NYC ever,
depending on how you lock at it. The club
side is still underdeveloped, but the band side
is very very happeningl Maybe not a lot of
money floating around here, but a lot of activi-
ty. Since much of the stuff is in a similar state
to last time round, I'll try to be a littie less long-
winded than last time, document the

changes....

Club-wise in NYC, things grow
bleaker: Tyranny, the Batcave's “industrial®
sister night, closed just a few weeks after |
wrote the last report... they moved to Save the
Robots for-all of a couple weeks; before clos-
ing down entirely. The Batcave is still intact
on Saturday nights at Downtime (251 W 30th
St, NYC), but remains spotty. The dancefloor
upstairs is okay, if a bit obvious, but the band
lineup grows increasingly haphazard. There
are good nights, but they grow fewer. For the




CMJ Marathon back in September, there was
an excellent lineup of Spahn Ranch, Acumen,
Haloblack, and Hanzyl und Gretyl, marred
only by the Electric Hellfire Club closing things
out. that show is an anomaly, it seems.
The Limelight continues to throw big name
industrial acts and occasional small names in
Communion (Tuesday nights), but remains
iogular also. The gothic basement at the
Bank has been closed, and the gothic bit
moved into the small and unaesthetic back
room of the place, making it something less

than interesting. Good news is that the
Wired Underground is putting on irregular
(more or less monthly) shows at Coney Island
High on St. Mark's Place in NYC. Thus far
the three shows have been organized by
of Virus 23, and all three shows have
featured V23, as well as many of the bands
you'll read about later in this column... the
club is small but good, the turnout is pretty
and the sound is even good. Hopefully

s will continue... oreven increasel

Well, | said Virus 23 seemed to have
left NYC for good just a little too early, it
seems, as come back. Reestablished
in NYC and with a tape of "Warzone Edits,”
they have set themselves back up in NYC and
have already played a good number of shows,
largely through Krayge's World Wired
Llngerwomd shows. Stylistically they haven't
changed much, but they have fine-tuned their
music quite a bit, tending to slow and seething
with violent punctuation (POB 16, Grand
Central Station, NY NY 10163). Leo from V23
also plays in Gromet with Chris Kelly, formerly
of Sister Machine Gun, and they also have set
up shop in NYC, with a similar sound to v23,
although I've only seen them live and have
not heard any tapes. The programming
seems a bit cleaner than v23, and they are
not quite as attached to slow numbers. The
two also toured together, with Black Metal
Box, as the “Slaves of New York" tour which
hit a number of places in and out of NY....
New kids on. the block this time are
Neuroplague, who have released their tape
“Aborted” and played out often in recent
months. This is an excellent first tape, no, let
me unqualify that and say it is an excellent
tape period. Aggressive without relying
entirely on guitars, the tape skirts through
powerful fast numbers and slower, seething
tracks, and eventually combinations of the two
(254 E 10th St, NY NY 10003,
terro .com). Speaking of aggressive,
the Aggression have also returned from a
jaunt to the Warzone in Chicago, equipped
with a new tape of tracks prod by Chris
Randall of Sister Machine Gun and mixed by
Van Christie and Jason McNinch of Die
Warzau. The tape brings out a much cleaner
mix than before, more prominent electronics
and still-brutal guitar, definitely a growth for
them. | think they've taken a break from play-
ing out live until the new year, but we'll see
(141 Fernwood Terrace, Garden City NY
11530, gmdx40b@prodigy.com). niais a
NYC based one man project reminiscent of
Leather Strip or Wumpscut, a mixture of
soundscapes and more dance oriented mater-
ial, with enough personal touches to keep me
very interested. Cydonia has a tape out, to be
followed shortly by a CD if all goes well. He
doesn't play out live (yet), but the tape is good
(POB 1228, Cooper Station, NY NY 10276~
1228). San Francisco has suffered a signifi-
cant loss to their industrial/ c/ sm scene
as Brigit Brat, aka God's Girlfriend has moved

out to NYC, seeming-
ly for good. For the
unfamiliar, Brigit is a
seven foot tall trans-
sexual with a brilliant
grasp of program-
ming, virtuoso guitar
and above all show-
manship... DO NOT
pass up the opportu-
nity to see her show
live, although if you
are particularly
repressed sexually
you might want to
save yourself the trou-
ble and stay away.
Brigit has started her
stay in NY with a bar-
rage of shows at just
about anywhere she
can carry an amp or a
DAT into... she also
has a newish tape,
mainly new (vastly
superior) recordings
of her old songs but

some new ones as -

well. Terminal Sect
keep their momentum
going with a new
remix ep “God
Worship," which gives
us several mixes of
*Gun Worship® by
KMFDM's En Esch,
Body Clock/
Controlled Bleeding's
Chris Moriarty, and
Trust/Obey’s John
Bergin, a new En
Esch mix of *Hanging
Tree® and several
new songs, all ve

much up to snuff,
Excellent stuff. | final
ly managed to see
them live, and they
were great there too,
although their stage
performance does
wear their major influ-
ence (Skinny Puppy)
very prominently.
There are worse
things to wear promi-
nently... Available
from the None of the
Above label, 2530
Middle County Rd.,
Centereach NY,
11720, 516.737.8372,
nota@cerfnet.com)...
Albany's Clay People
have finally released
their second cd, “The
Iron Icon,” on the
ReConstriction label,
an EP precursor to
the prospective full
length in early 96; the
release finds them
bringing out their pro-
gramming a bit more.
Also from Albany,
Treaty are something
different, not really an
electro-industrial band
at all, but weird
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enough to warrant a mention. A large ensem-
ble, very percussive, violin, lots of noise com-
inp together coherently. Very interesting,
chack them out of you get a chance... Emata:
For unknown reasons | keep calling Dystopia
*Dysmetria,” and you should understand that
thair name is in fact Dystopia and their cd “Go
To HelF" is out on the aforementioned None of
the Above label. Hanzyl und Gretyl is appar-
ently not from NYC atter all, but their label
(Energy... not the Swedish Energy, the US
Energy...) is... hence the fuck-up. Down in
New Jersey, Crocodile Shop has released
their remix album “Crush Your Enemies” on
the Tinman label, a stylistic shift from the
album "Celebrate The Enemy"” (as befits a
remix album), much fuller and denser and
altogether even better suited to dancefioors...
they are preparing to release their second cd
in early 96 on an as yet uncertain label
(Tinman label via my address below, CS via
Tinman or CrocShop@aol.com)... Syntax
Ermor release their debut cd on the Fumace
label, also home to NJ's Abstinence and
Operation Mindwipe, and are preparing their
very first live shows soon... Operation
Mindwipe are preparing their second CD of
heavy isolationism, and Fumace also is set to
release “Hellscape 2," with contributions from
all three of those bands, including vintage
Abstinence material (Furnace: 111 Atlantic
Ave, Long Branch, NJ, 07740,
fumnace@cybercom.com)... Crash A.D. contin-
ue to float around, although member trauma
has changed them from a guitar heavy four
piece to a more electronically oriented two
piece. So far, they have played several
shows even right after losing two members,
quickly and successfully giving their music a
substantial overhaul. The first time | saw
them they drifted a little into Nitzer Ebb territo-
ry but as they kept working it they grew back
into their own sound. Very good... The Inbred
have sort of split; that is, the duo which com-
prised the Inbred have gone their separate
ways, with Sheki (sp?) continuing as the
Inbred and Marshall forming a new project
called The Underworid. Expect name
changes from both acts as both thosa names
have already been taken... word is that Sheki
tends towards the heavier side where
Marshall was more into the ethereal side.
Personally | think what made the Inbred great
was their blending of the two, but hopefully
both projects will come out of it all with some-
thing worth listening to. The aforementined
Black Metal Box have been playing out quite a
bit again, and their live show is very tight, if a
little too NIN oriented.... The Lucifer Scale
have released their debut cd, "Give Me Back
My Brain,” on their own Dark Arts label; the
band features former members of Fahrenheit
451, goth-rockers from the 80's (another of
whom, Athan Maroulis, has gone on to suc-
cess in Spahn Ranch), and is a very guitar ori-
ented without falling into the easy traps of
metal/ industrial crossover stuff... | said
something slightly untrue about
Pennsylvania's THD last time round, mainly
that they were on Hyperium now but in fact
they are still on Hard, which is distributed in
Germany by Hyparlum and in the US by
Cleopatra... see, it all makes sense... their
second album “Outside In" (I think) should be
out by the time you read this. They are also
talking about playing live, for the first time in
quite a while... ho ly we will-see that soon.
The aforemantmned Tinman label is also
presently putting together a compilation,

“Megalopolis Digitalis,” for early 96 release...
the prospective two-cd compilation features
bands from Boston to Washington DC, which
will hopefully finally call aftention to the bur-
geoning East Coast scene, and should feature
just about everyone mentioned in this scene
report as well as quite a bit more. ‘ For info
contact Tinman at my address below.

Clubs in NJ remain in status quo,
with Cyberflesh leading the pack with its once
a month show, the first Saturday of every
month at City Gardens in Trenton NJ.
Cyberflesh features the best in hardcore elec-
tro/ industrial, not just “the hits,” and these
days in particular it seems tough to find an
adventurous night so... take advantage of this
onel Things are at a high point for us now, so
we may soon be branching out into a more
frequent format or into forays to other venues.
For more info contact Cyberflesh via my
address below. Otherwise the clubs tend
towards industrial/ gothic/ alternative for-
mats,.. NJ has Berlin at the back bar of the
Roxy every Thursday night, with DJ Mick Hale
(of Crocodile Shop), which has been going
well and is currently IuokinT at a possible
expansion... Berlin, although in a fairly small
space sometimes has bands, and recent
shows include the aforementioned Crash AD,
God's Girlfriend and Crocodile Shop... Berlin
also has an 18+ age policy, although they are
unable to advertise as such for stupid local
legal reasons... The Roxy is at 95 French St,
New Brunswick NJ, 908.545.8071.
Wednesday nights has Epochalypse (formerly
Darkwave) at the Melody, across the street
from the Roxy, spun by DJ Steel, also of the
Pipeline in Newark NJ, which has branched
out to include a twice-monthly industrial night
called Infemo on the first and third Sunday of
the month. The Cove in Roselle Park NJ
have done several industrial/ gothic nights,
focusing more on live bands than a dance-
fioor; but they've gone well enough, and hope-
fully will continue... Asylum, on Delaware Ave
in Philadelphia, continues to do well; ‘there is
a new booker, Patrick of Dancing Ferrets
Promotions (dncngferrt@aol.com), who has
booked some good all ages shows and gotten
some good response. They have more or
less industrial djs Thursday through Saturday,
but are a "members-only” club... but you can
get cheap membership pretty easily is you're
willing to try. Definitely worth supporting.

Industrial on the retail front is the
same as it was, Digital Underground (525 S.
5th St, Philadelphia) and Cafe Soundz
(Bloomfield Ave, Montclair NJ) offer up the
biggest selections of music and paraphema-
lia, with the Princeton Record Exchange (20
S. Tulane St, Princeton NJ), St. Marks
Records (Kearny, NJ), Quantum X (Kilmer
Square, New Brunswick NJ), Strange? (NYC)
and Generation (NYC) all feature some
degree of industrial and related musics, worth
checking out if you're in the area. Mail order
continues strong with Digital Underground
(215.9255324) and |Isolation Tank
(215.4284072) serving up just about every-
thing. If, between the two of them, you can't
find it, you're just out of luck.

Radio remains an uncertain haze,
with some industrial floating around at uncer-
tain times on many little stations, but the only
solid fixture | can point to is my own show on
WRSU-fm, 88.7 New Brunswick, currently
11pm-2am every Thursday night. Other
shows are on WTSR (Trenton NJ), WKDU
(Drexel PA), WWUD (Newark DE)... call the

stations for details.

New to the area is the fledgling
fanzine DAMNI, produced by Danse Assmebly
Productions... the so-far small zine is very
sharp and fsa’mres interviews, reviews, and a
variety of NJ-focused and more industrial
info... il.sfreeandsitsmorWIinoucangata
cupybysandi 1 (postage) to DAMn at 5
Franklin Blng Somerset NJ 08873
(DAM aol.com).

orry this is a bit sparser than the
last column, but as IN comes out more regu-
larly there should be less to say without
repeating myself too much. Understand, of
course, there is a lot more going on, other
bands and new developments fairly constantly
happening, and of course | have time to
write the damn things! Anyone involved
should feel free to contact me... by the way,
apologies to those who have called or written

and not heard back from me... I'm working on .
it, reallyl And of course, apologies to those |
did not include... talk to me.. Emperor,

POBox 1114, New Bnmmck NJ 08803-1114,
908. 8486287 tinman@cnj.digex.net)

Charlotte, NC by Steve Miller

With a hunter's moon in the night
sky, and a full cup of coffee in reach, | write
the first ever Charlotte, North Carolina scene
report. Contrary to popular belief, Charlotte
has more to offer than the Homets, Panthers,
and Nascar. Hidden deep in the corporate
shadow of Nationsbank lies a small but thriv-
ing Gothic/industrial scene.

OK, let's get the obligatory club
reports out of the way. The Pterodactyl
(sorry, guys, | have to include it) 1600
F Dr., 342-3400. Friday nights in the
Crypt, DJ Christian does Gothic/industrial
night. Being that he's the only one who does
it weekly, he tends to take more chances with
new music, and shys away from some
cheesy, 5-year-old playlist of "safe” industrial.
That's the thing that makes this place worth-
while. He also has that "bring it, I'll play it"
attitude that makes him one of the best active
DJs in Charlotte, as far as I'm concermned.
Now, the downside: although Christian is top-
notch, the club itself leaves a lot to be desired.
It's cramped, it has lousy lighting, and beside
the Industrial/Goth crowd upstairs, it's frat
boy, beer swilling, "Hootie and the Blowfish
RULEI" hell in the basement. The only night
to be here is Friday, and that's upstairs.
Downstairs is only fit for buying more drinks,
pissing, getting into a fight, or leaving. But
enough about that. From here, we move into
downtown Charlotte, to Mythos 300 North
Coll St., 375-8765. First Friday of every
month is industrial dance night with Steve
Nichols, your resident industrial DJ. It's good.
With the music going from 10 until 3 a.m.,




ou'll definitely be able to dance hard here.

hey've got a good bar to boot, and make
some of the tastiest mixed drinks in the club
scene. (Prices aren't bad, either.) One of the
highlights here are their giveaways. They do
these on a pretty regular basis, so it's a good
idea to go kind of early. They also do occa-
sional live shows, including Charlotte’s own
industrial act, Apparatus. (They call them-
selves "S Core,” but they sound industrial
to me. do we have to have new labels
for everything, uu%s‘? Isn't one label enough?
All | know is that it's good.) If you wan to find
out more about Apparatus, write them at PO
Box 196, Elizabeth Station, Charlotte, NC

28204.

Next up on our tour of Charlotte
nightciubs is Baha, 4369 S. Tryon St., 525-
3343. These guys started out so greatl They
had 3 DJs (in order of appearance): Devin,
from 138 Productions, offering up heavy duty
industrial dance; followed by Kelly, doing a
mixture of Industrial, Goth, and punk (yes,
punk...never heard anybody mix G.B.H. in
with Front Line Assembly before and pull it
off); and then Matt, from the sadly missed
Park Elevator, mixing more experimental
Industrial and heavy Darkwave. They even
have a good bartender who can mix drinks
very well, and they're cheap to bootl Only
problem is, they did it once, and then it
stopped. What gives? It was a great night,
everyone showed up and had fun. | hope
they start doing it on a regular basis. I'll keep
you informed of further developments.

Last, but by no means least, is the
one and only Septic Tank (Call 372-8011 for
more info on when and where). Run by a col-
lective group known as 138 Productions, the
Septic Tank has in eight short months gar-
nered a notorious reputation. It is, by all
terms and definitions, an underground club.
With a little money and a lot of effort, the
Septic Tank offered the Charlotte industrial
crowd an alternative to *The Scary Chicken
Club.” They had no business license, no
liquor license, and they ran it all off donations,
They catered to the industrial scene, rave
scene, occasionally, and were the only club in
Charlotte that provided B&D and S&M shows
every other month. Well, there is one other
place, but they are female, and heterosexual
hostile, from what | understand. Sadly, the
Septic Tank has been temporarily shut down
as a club. Seems that the Fire Department
thought that smoke from the smoke machine
was from a fire. Well, that pretty much did in
the parties. But, as | understand, the search
for a new warehouse may have already ended
in success. Helpful hint, though: Guys, don't
let a bald headed slavemaster in a leather
thong run around the building screaming,
*Fuck the illuminatil” this time,

Live music? Waell, there's the afore-
mentioned clubs who'll do an occasional live
show. Then there's the Tremont Music Hall at
400 W. Tremont (343-9494). Owners Penny
and Eric have one of the best spaces in the
city for live music, and they are pretty much
open to almost anything that won't get them
closed down. (Lest you forget, this is the city
that GWAR was forbidden to enter after the
police raided the 4808 Club and arrested
members of the band for various bullshit
charges. 138 Productions works i
Tremont, booking a lot of Darkwave/goth.
Black Cat was created by myself and my girl-
friend Corinna to book Lycia and Trance to
the Sun earlier this summer. It is important to

point out that neither of these groups make a
financial gain off this. Everything we make
goes directly into booking the next act. We do
it purely for the aesthetics. But, | digress.
That's really it for the live show part. Rumor
has it, though, that “FayettNam® (Fayeiteville)
has a pretty decent scene. Which is confus-
ing, as | always thought of the 82nd Airborne,
not Industrial/Goth when the name
Fayetteville came up. But | guess they do
have a scene, as | am told Electric Hellfire
Club and Spahn Ranch are playing there in
November. That ought to be interesting,
maybe I'll have to do a little report on the car-

nage.

Record Stores: As much as I'd like
to endorse independent record stores, | have
to admit, Camelot Superstore has a ton of
hard-to-find stuff. This is mostly due to the
one and only Jim Grindle, who will order you
just about anything that he can possibly get.
IT’s the only store in Charlotte that caries the
Cold Meat Industry product, as well as World
Serpent, Bedazzled, Tess, and all the usual
labels. But, Record Exchange takes it for an
indie store, most definitely. They have a great
selection of used stuff at pretty decent prices.
They're really cool about putting things on
hold for you, too. (Thanks, Mattl) They also
do in-store promotions all the time, and try to
get bands playing the area to do those meet
the people type things. There is also
Milestone Records (No affiliation with the infa-
mous 80s punk club here with the same
name), they've got a good selection of used,
but you have to make it a weekly habit to
come down and search through it all to get the
really good stuff.

If you're in the market for clothes,
that's a bit harder, unless you're a raver or
into the thrift store thing hardcore. Superior
Feet Clothing (1500 Central Ave @ 376-3338)
used to carry a great variety of nefarious
clothes. But in the past year, they've convert-
ed to pretty much a hardcore rave boutique.
Which is funny, because Hope Nichols of
Sugarsmack/Pigface fame is the manager.
What's up with all the daygio? They still have
some cool jewelry and a good selection of
footwear, belts, and such, but there's not one
shirt in the place that is industrial/goth. | went
by there the other day, though, and they've
gotten rid of a lot of the dayglo, so maybe
there is some hope. There really isn't any-
where else to go, except the "Rock n Roll
Emporium,” (I can feel my dinner coming up
just from saying that name). The name of the
store, high prices, OBNOXIOUS salespeople,
Nirvana posters everywhere. Need | say
more?

If you're into the body piercing thing,
you've got to go back to Superior Feet, but
only with an appointment! Pete and Mindy
are the resident piecers here, and just an all-
around great couple. (Thanks for the hospital
visits, guysl) | don’t know much about prices,
but they'll quote you a price over the phone (|
think). By the , the Tattoo shop next door
is a hack shop, do not trust them. | got ink
from them, and he dirilled so deep that it took
a month and a half for it to heal. But to con-
clude our tour of Charlotte’s piercing studios,
we stop back over at the Septic Tank. Yeah, |
know, the name doesn't exactly scream out

with sterile, but don't let that mislead you. Wes

and Katrina do a superb job, and offer their
services in a laid-back, spiritual way. Now,
back to tattoos. | know a little more about tat-
toos than | do about body piercing. There are

a plethora of shops in the
Charlotte/Mecklenburg county area, and I'm
sure that not all of them are biker dives. You'll
see the ads in the free weekly newspaper,
and you'll be assaulted by the radio commer-
cials, and you'll even see the stickers for tat-
too shops on the Taco Bell drive-thru. But, for
my money, I'd go to Randy Herring on
Franklin Ave., in Gastonia. OK, so it's out of
the way (45 minutes out of the ), and it is
more redneck than "Deliverance,” you will
not find a better tattooist anywhere in NC.
Sure, there's cheaper in town, but what do
you want? An, or thrifty? Trust me—Randy
Hermring.

Back to musicl Would you believe
we have a radio show as well? WNCW in
Spindale, NC at 88.7, with translators in
Charlotte at 100.7, Greenville, SC at 97.3,
Knoxville, TN at 86.7, Boone, NC at 82.9, and
Beech Mtn., NC at 95.5. WNCW plays host to
the A.R.C. (alternative radio coalition of
Chariotte). But don't let that discourage you,
they also have a show called *World
Alternative.” World Altemnative is hosted by
the infamous Kelly, who | mentioned earlier in
the club report. The show doesn't always get
on the air, as he has to compete with the
A.R.C. people for airtime and they seem to
like to blow him off so some jerkoff can play
Asia CDs in an attempt to be clever and
annoying at the same time. Anyway, when he
does get his time, he spins from 12:00 a.m. to
6:00 a.m., playing mostly industrial and
but also mixing in really weird stuff, like
Nomi, and anything else he might have on
hand.

Now, | ask you, what more could
you ask for? What about a TV show? “Urban
Warfare® comes on the second Tuesday of
the month at 7:30 p.m. on public access chan-
nel 3. Produced by Sid from Apparatus,
Urban Warfare puts as many cool videos as
possible in the half hour time slot, without
being some cheesy “empty TV" clone. If any-
one has any videos they'd like played, contact
Sid at: Sid's Sick, PO Box 196, Elizabeth
Station, Charlotte, NC 28204, phone (704)
§37-5720. It won't get past the Meckienburg
county area, but we'd all appreciate it, and Sid
could use some new stuffl Well, that's all for
the Charlotte scene report. | didn't even get
into the best places to get coffee in town, or
any of that stuffi Guess | can do that later.
Anyway, if you're in the area, check us out, it's
really not as bad as people make it out to be.
Seems no matter where you are, you always
think it sucks after a while, doesn't it? Take a
look around, it might not be that bad after all.

;:yettwlllai Ft. Bragg North Carolina By
ven
Hello from the redneck state. You might think




there is nothing going on in Industrial and
Gothic music and we just listen to Country
and R&B. No-no-no. The club Neo's is pretty
good with Industrial and Gothic Thursday
nights, but that will probably change pretty
soon since the present DJ is leaving for
Germany. But no hard feelings. Since about
three months ago, there is the Purgatory,
located at 64410 Yadkin Rd., Fayetteville.
Purgatory is open from Spm to 2:30am
Tuesdays through Saturdays. If you like
Industrial, Punk, Gothic, and Ska, that's the
place to be. In the few months that Purgatory
has been open, we've al had a few live
concerts with Uranium 323, Spahn Ranch, the
Electric Hellfire Club, and a couple of local
bands. If you look for CD's etc. that you can't
find in commercial stores, check out the Music
Hut in the US Flea Market Mall. Bob and
Crystal really try their best to get the music
you want at good prices. They also have a
great Goth and Industrial section. Check it
out! To find flamboyant clothes, there's no
good places to shop. You may try Uptown
Undies (2719 Bragg Blvd.) or Cristies (3616
Sycamore Dairy Rd.), but they don't have a
big selection in leather and latex. Sorry, but it

seems like you have to order your clothes,
etc. from catalogues. For more information,
call Raven: (910) 8674832

Rock N Roll Hall of Fame

-

Cleveland, Ohio by Eric Muss-Bames

The Rock N' Roll Hall of Fame has
opened|

Big friggin’ deal. None of the bands
that we listen to will ever be enshrined in
those “hallowed halls,” will they? (Okay,
maybe a few, but not enough.) If you saw the
6-hour concert on HBO on 2 September 1885,
don't let the white trash in the audience of the
stadium scare you away. There are a few
really worthwhile people to meet and hang out
with in our underground scene. Anyway, if
you do wind up in Cleveland any time soon
(even though | doubt readers of this magazine
will visit the Hall of Fame), here's a bit of an
overview to let you know about some of the
stuff you can do when you're in town.

Before | get into that, | want to give
you some advice you can use while visiting
any city. Few people seem to take the time to
do the things I'm about to You may
be smart enough to do these things on your
roadtrips already, but bear with me for the
people who are more stupid than lobotomized
Muppets. Okay?

First: Find a detailed map of the city
you're in. Not a huge, state map. Find one of
the kind that actually shows you every single
litle sidestrest downtown and in the suburbs
and stuff. They can be found in most dru
stores and every major bookstore of any b
city you happen to travel to.

How do you find a bookstore? Just
drive to the nearest shopping malll Every
shopping mall has a bookstore and any
should be able to direct you to the closest
mall. When you get to the bookstore, check in
the map/reference section. Find one of those
maps and buy onel

Second: Locate a telephone book at
a public phone. Make sure no one is looking,

and rip out all the pages on night clubs, record
stores, restaurants, Is, and anything else
you may need.

Do you follow? With that map, and
those “borrowed" addresses, you can make
your way around any unfamiliar city with bet-
ter efficiency and less help than most localsl
Using this technique on my first-ever trip to
Toronto last summer, | never once got lost
and | always found my way to every place |
wanted to visit. It beats sitting in your crappy
hotel room like a daft loser all day because
you don't know where to go or what there is to
see and do before all the clubs open. Use
that brain floating in your orb, folks, and life
will be a little more enjoyable.

Now, for a short little guide to
Cleveland covering where to go, what to see,
and places to buy great music. Note that |
won't be giving directions to anyplace | men-
tion, because | expect you to buy a map, like |
just told you, and figure out how to get where
you want to go by yourself,

COLLEGE RADIO: Cleveland is
blessed with three really great college sta-
tions. WUJC 88.7 FM has good gothic/indus-
trial shows on Saturdays at 7 p.m. and
Mondays at 8 p.m.

WRUW 81.1 FM has one cool ambi-
ent show on Wednesdays at 12 midnight.

WCSB 89.3 FM has a Sub-Genius
(Praise Bobl) show on Sundays at 8 p.m. and
science-fiction-movie soundtracks at 6 p.m.
on Mondays and industrial music on
Wednesdays starting at 2 p.m.

ry 89.7 FM if you like classical
music. (I don't know their call letters.)

Every other station in town is worth-
less crap, including our "“commercial alterna-
tive" station (I've never understood how any
oxyMORON like “commercial alternative”
came to exist) called WENZ 107.8 FM, which
totally sucks, so never listen to them.

Note that by the time you read this
article, those college shows may have obvi-
ously changed timeslots and new ones may
have begin. But, it is college radio, I'm sure
you already knew the shows may change
without notice every quarter. Check clubs and
record stores in the rest of this article for
places which should have some up-to-date
college radio program guides.

CLUBS: The Phantasy Nite Club at

11802 Detroit Avenue (pull out those maps, .

kiddies) can be reached at 228-8300. Their
industrial night is called “The Violent
Playground” and happens on Thursdays. Age
is 18 and over. Most of the crowd (including
me) dresses in full gothic make-up and vam-
piric-black. E is cool and easy to talk
to even if you don't wear black lipstick (no
*gother-than-thou" poseurs here). Believe it
or not, there are NO other cool clubs in the
entire Cleveland area. Every now and then, a
club may experiment in an “industrial night’
but they never stick to it for more than a
month or so.

Here are some clubs that suck now,
but were cool in the past, so maybe you'll luck
out and they'll be trying to play real music:

7

“The Boiler Room/Club Rude® is located on
Old River Road (sormy, the dorks didn't bring

fool their address in the ads | have, but Old River

Road is a short street dotted with jock/fiuff-
chick clubs, down by the Cuyahoga River).
Call them at 575-7580 or 575-1734.

“Trilogy" is located at 2325 Elm
Street and can be called at 241-4007.

Long ago, there were other great
clubs, but they have long since vanished. For
those of you who remember it, “The Nine of
Clubs” (or “The Nine" for the regulars) is now
an adult video store. Pathetic.

RECORD STORES: These are the
coolest stores in Cleveland (that | know of), in
order from best to worst. The first two, “My
Generation” and “Mindwave,” are fantastic.
These are the only stores with lots of imports
and employees who may have actually heard
of the bands you're looking for. Again, | will
only list the names and the phone numbers of
the stores. You can look up their addresses
in the phone book or call them when you visit
Cleveland. Cool? Good. Here goes: "My
Generation” at 871-5588, “Mindwave" at 221-
9311, “Repeat the Beat" at 450-0444,
“Quonset Hut* at 520-0007, “"Record
Revolution® at 321-7661, “Chris’ Warped
Records” at 521-4981. "Record Exchange® is
cool too, but there are too many to list. Just
look them up.

CLOTHING/FASHION STORES:
Like most major cities, we have a billion thrift
stores. One of the largest and best is “Unique
Thrift" at 4250 Fulton Road. Phone: 398-

1551,

The ultimate underground fashion
outlet in Cleveland is “Chain Link Addiction”
with two locations. One is at 13385 Madison
Avenue—phone 221-0014. The other is at
11623 Euclid Avenue—phone 421-7181.
They have everything from magazines (includ-
ing IndustrialnatioN) to Manic Panic. The
employees are cool and sociable and they
have plenty of leather, rubber, and chains to
keep all you beautiful deviant freaks happy.

Another bit of general advice when
visiting weird, exotic littie places on this globe:
Go to the record stores and locate the free,
weekly music magazine covering the city
you're in. I'm sure you have them wherever
you live. Most major cities have several of
them. They usually list upcoming concerts,
dance clubs, give record store coupons, and
so forth. In Toronto, | discovered one at a
HMV record store called "Eye S twas
very cool and had detailed info on all the clubs
and stuff. In Cleveland, look for “Scene
Magazine." Scene Magazine has horrible
writing, trite layouts, and lame articles, but it
can be found everywhere and is the most
thorough source for upcoming concerts and
advertisements for night clubs.

So, after all my rambling about
where to go, how is the actual “Cleveland
Scene"? Well, not great, but it is improving.
Lycia just moved into town and may be play-
ing shows soon. Lestat and their label, Jevan
Records, may be planning to do a Lestat EP
sometime soon. Check out Jevan artists Bath
and Fragment if you get the opportunity. Bath
sounds like Tear Garden crapped out by
Skinny Puppy—really amazing electro-psy-
chotic-controlied chaos. You'll love it. Chain
Link Addiction is trying to hook up with a
worthwhile club to have cool
industrial/bondage-type nights to attend as
well.

In closing, | should mention an inno-



vitive music video magazine plays on
Cloveland Cablevision Lakeside on Channel
53 on Tuesdays at 12 noon and Fridays at 9
p.m. The producer of the program hopes it
will serve to add a little more exposure for
excellent music and consequently improve the
scene all the more (in its own humble way).
The series is called “Shellsongs: Audible
Shadows® and they play all sorts of
gothic/industrial/ambient videos. Clips you'll
never see on MTV from the likes of Wax
Traxl, Nettwerk, Propaganda Magazine, and
Projekt Records.

HEY! Waitl I'm the person who
doas that showl How about that? In fact,
there is a review of it on page 156 or
IndustriainatioN issue #11. (In response to
that review, commenting on my mistakenly
saying Schnitt Acht are from Germany,
Cheetah Records failed to send me a press
kit, that's why | didn't know that they are from
Florida.) Hrmph. In the words of Han Solo,
“It's not my fault!®

Contact me at Dreamdancer Motion
Pictures, PO Box 99954, Cleveland, OH
44199-9954, USA if you want more info on
anything about the Cleveland scene. Don't
expect me to write you back if you fail to
include a SASE. If you don't know what a
SASE is, ask someone at your local post
office (I can't teach you everything.) If you
have a video and want to mail it to me so |
can broadcast the thing on a future episode of
my television show, | can't guarantee that I'll
actually air it on my program. After all, it may
suck. But, if you want to take the chance,
include a press kit, damnitl

Oklahoma By Severin Schneider

Oklahoma has a good scene,
although it is wrought with the same problems
that one expects from a small scene (young,
full of cliques).

First, let's talk about Tulsa. The only
club (at the time this is being written) is the
IKON (606 S. Elgin). The IKON is a long-run-
ning legend. On Thursdays, they play 80s
retro and new wave. Fridays are industrial
and Saturdays have recently changed from an
industrial format to disco. Davit Sounders,
IKON manager, also runs Diabolical
Productions. Diabolical has brought countless
numbers of great bands to town (like Swans,
Young Gods, and KMFDM, to name a few).
The best record store is Mohawk Records
(51st and Sheridan). They carry a decent
selection of new and used CDs as well as
tapes, T-shirts, videos, etc. Mohawk is also a
good place to find out about local happenings.

Oklahoma City: Catapulted to fame
by one littie bomb, OKC has a promising new
club called Gotham (919 NW 23rd). It's open
until 5 a.m. on Friday and Saturday. LSDJ

Greg Carson not only plays good music, but is
a nice guy. Sometimes, however, the mixing
is not the best. While in OKC, be sure to
check out the Vintage (on 23rd, down the
street from Gotham). They are an indepen-
dently-owned punk-altemative clothing store
that is fairly cool.

There's plenty of other stuff to talk
about, but | have covered the basics. Dallas
is only a three and a half hour drive from
OKC. Feel free to write me for a more
detailed view of the Oklahoma scene.
(Severin Schneider, PO Box 1152, Stillwater,
OK 74076)

The Pittsburgh by AnKou
The Pittsburgh scene is a very alluring but
elusive creature, skulking among the shad-
ows, and only really allowing itself to be seen
by those that search. It's not large by any
means, but enough people get involved and
set things up to keep it sustained, and it grows
slowly each year.

Those involved usually call their

vival of the scene can be attributed mostly to
the people involved in it here who work very
vigorously to improve conditions. Such local
acts as Vampire Nation, Fetish in the
Sweatbox, The Garden, and the U rs
play live shows regularly to keep things going.
Acts from outside such as Sunshine Blind,
Apocalypse Theatre, Lycia, and Human
Drama have all played small clubs in
Pittsburgh within the past few months, and for
relatively cheap covers, also contributing
greatly to the general welfare of everyone
involved. These smaller local bands and the
local organizers really deserve a lot of credit
for making good things happen.

As things currently stand, there is at
least one event almost every night at some
place or another, though in small and devoted
groups. The scene is still small, but is
exhibiting signs of life, and | expect as time

ings will steadily improve.

.B n Vermn"'

Burlington, Vermont by Lalf Hunneman
OK, | know you're probably locking at the head-

information from one
of a few sources about
the area, either one of
the two small but allur-
ing stores: Eides, or
Az |z, or a local radio
station at Carnegie
Mellon, 88.3, which
plays music in a dark-
er vein at the right
hours.

The club
scene is scattered |
throughout the

Oakland area, includ-
ing such places as

lon and sev-
eral other clubs which
feature at least one
gothic-industrial night,
like Decade, or the
Upstage. Other area
clubs, not primarily
known for their gothic
flavor, do hold shows
when bands come
through, such as
Luciano's, a small club
near Duquesne
University, and occa-
sionally even the
Metropol, a larger
club, usually geared

more toward the ﬁiﬁ' ROYALTYMMRECORDS
stream. nately, .
none of the regular 176 Madison Rve.

clubs are very large,
and many are 21+,
The real sur-
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fine with a big question mark popping up over
your head and asking what the hell Burlington,
Vermont is doing in the pages of IN's scene
report. ['ll admit it, the scene is certainly small,
but we're dedicated and growing, like a well
placed and festering boil on the back of the neck
of New England. Here's what's been going on:
the most exciting addition to
Burlington's electronic music scene in the last
six months has been Rob Psychotrope, whose
project, Syntax Error, released a self-titled debut
album on Fumace Records in mid '85. A new
album, tentatively titted Disconnected, is in the
works and will be released sometime in mid '96.
My Violent Masturbation, a noise project includ-
ing members of Syntax Emor, will also be releas-
ing a CD of twisted sonic interpretations of psy-
chosexual disorders on Fumace Records in mid
'96. Jhexdump{, another local upstart, has been
described recently as "Babyland and Tit Wrench
meet Seilwolf and Laibach in a tag team pit
fight" Since that's the most accurate description
I've heard so far, | guess [l let it stand... a
bizarre, noisy experiencs, to say the least. They
are currently recording for an album to be
released late in the year. Chaos in the Garden,
the industrial-dub-grindcore project of the ever
vigilant Professor Doomsday from }hexdump, is
also in the studio preparing for their first release.
Although no regular industrial club
night exdsts here in Burlington, there is no lack of
radio support for electronic music in the area;
WRUV 90.1 FM, the radio station of the
University of Vermont, programs almost 35
hours of industrial, techno and goth every week
and reaches most of northem Vermont, upstate
New York and southem Quebec. Being a free
format station, WRUV does not shy away from
challenging musicks; shows vary from dance
industrial to aggressive synthetics to just plain’ ol
noise. Heavy Machinery, my little excursion into
electronic and experimental music, runs every
Saturday on WRUV from 8-11pm. | post playlists
on Usenet's rec.music.industrial for anyone
interested in a sample of what we're iradiating
Yet another quick plug, if | may, for
Dissonanir, a magazine edited by myself and
the infamous DJ Vic20 as an outlet for our post-
postmodern angst, intellectual industrial
fetishism and sick senses of humor. In conjunc-
tion with the magazine, we've been setting up
industrial nights at a number of local clubs with
tremendous success; we've recently hosted
bands including Abstinence, Crocodile Shop and
Institute of Technology. Any bands passing
through or around the area are encouraged to
get in touchl Anyone interested in any more
information about what's going on in Burlington
or how to get in touch with any of the
people/bands/etc. mentioned above, drop me a
line at PO Box 1431, Burlington VT 05402-1431
or via that wacky e-mail thang at

hunneman@together.net.
_ Ic..,,,

Seatle, WA by The Gun

Seattle. A city. A scene. A report. First
off, lets talk new bands. New bands seem to
break out of the basement and onto the stage
almost every week. A new band on Christ
Analogue's Manifest label is Beyond Within who
make their mark with their debut CD “The Tepal
Concart'. Another band is Hardware, who is
Cornell Moiceanu and a whole lot of gear.
Hardware’'s demo cassette is called “Liquid
Domain,” and one of the songs off of it serves
as the intro to a local industrial video show
*STOTH Order” aired Sundays at 10:00 P.M. on
cable public access. Local goth heavies Black
Atmosphere are making an impression with their
first self released CD. Rosary Wall are a new
band riding the gothic/industrial fence and mak-
ing an interesting contribution to both. Once just
locals only, some veteran Seattle bands are
making their presence felt nationwide. NEC
bands SMP and Kill Switch...Klick are two. SMP,
with their CD “Stalemate” on Re-constriction are
getting airplay nationwide and maklngtho top
ten list of several college industrial radio shows.
Kill Switch...Klick are back with “Oddities and
Versions,” which features remixes off “Beat it to
Fit, Paint it to Match”. Both CD's are on
Cleopatra. Another local band, Noise
Box, have also released a second CD -
*Nuffnutz® which also features some remixes off
their debut “Monkey Ass”. Noxious Emotion gur-
vived their nationwide tour and after a few
months in Seattle, they are ready to go back out
again| They, along with SMP, will be on the road
in January, kicking things off in Denver.

Seattle has at least 150 clubs geared
towards music, there are only a few that are
gothic/industrial friendly. The local hangout is
definitely Machine Werks. Anybody who's any-
body in the local scene has graced its dark
decor with their presence. The Fenix Above
Ground has set aside one night a month for
shows of the dark persuasion. 's no better
Elaca to see (and feel) a live band than the

enix. The Metropolis has opened its doors to
electro bands and is even giving the Sunday
g?htpoth theme a shot with “Chapel Perilous”.
course, the tried and true are still here - The
Vogue and The Catwalk. Between the two they
cover Wednesday, Friday, Saturday, and
Sunday with goth, eighties, industrial and fetish
with every combination in between. Sadly, two
clubs have shut their doors -Club Fuck,
Cabaret Macabre, due to Seattle’s nazi all ages
laws; and El Lobo Loco, due to stupidity by its
management.

When in Seattle, the best ways to find
out what's going on are to listen to "On the
Edge" Sunday nights on KNHC 8.5 FM, call the
NEC hotline at 206-233-8420, or pick up free
papers “The Stranger” or “The Rocket". That
ends this chapter in the Seattle scene saga.
questions, comments or hate mail can be sent to

me at the_gun@prostar.com.
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Australia By Azriel/Dark Angel
| actually tend to cringe when it comes to hav-
ing to write a 'scene’ report. As such, they're
not something I'm particularly fond of for a
number of reasons. The first being that,
unless written by a parficularly talented and
gifted writer, or a city tourism official, they
tend to be either very biased, or somewhat
limited, confusing, and, ultimately, not very
useful. Unless, of course, you happen to be
jumping on a plane to that particular destina-
tion the same month the article appears. Then
maybe, just maybe, you might be interested in
finding out what clubs are around and what
places are worth visiting when you get there.
It’slike?atlingapostcardﬂm a friend who is
currently enjoying the hospitality of some
exotic and heavenly location, that reads "Wish
you were here.” Arghlllll The next reason |
can think of is that having extolled the virtues
of your particular town's nightclubs and other
sources of noctumnal activity, in lengthy detail,
and in writing, by the time the so called article
appears, there's a reasonably good chance
that the clubs have either closed down, or
changed from being an ultra cool
Goth/Industrial thingy to catering for your
average neanderthal Top 40 enthusiast. And
well, when | read back over the finished piece
[now in print in a well respected magazine
such as this one], | dismally discover all those
really important things | forgot to mention.......

C ing as | do, with people
from all over this vast homeworld of ours, | am
always amazed at how little people really
know about Australia; | quite often enjoy wind-
ing up poor unsuspecting callers from O/S by
telling them that we have Kangaroos in the
backyard and that the Koalas are really dan-
gerous - like, if you walk under a tree, th "Il
drop down on you and attack you - to whi |
get a rather horrified response, "REAL-
LY?77777". Honestly, sometimes | just can't
help myself. No, seriously, I'm not going to
make this a "guided tour" - | did that recently
for another mag, and really ended up regret-
ting it. If you truly want to know all that, or you
are planning on coming out here, do yourself
a favor and check out the travel agent's
brochures or visit your library. Or if you're on
the 'Net, there's a great WWW site that lists a
whole lot of info on Goth & Industrial stuff in
Australia. It includes all the latest news on
bands, gigs, shops, clubs, socisties, fanzines
and other such stuff of interest that goes on
across Australia, so it's definitely worth check-
ing out. You can find it at
http://wonderland.apana.org.au/~starfish/inde
x.html

In the meantime, | am going to men-

A tion a few bands from round our way, that |

thought you [being the intelligent and inquisi-
tive reader that you are] might be interested
in. And of course, the wonderful thing about
this is that you don't actually have to |eave
your home country to hear theml A few of
them have releases that are available outside
of this big fair country of ours, and the
rest...well, you can write to them and
mailorder the stuffllll Here goes.....

Going back in history a little bit -
when you take a look at the whole
Goth/Industrial thing of the last 15 years or so,
then Australia's made quite a substantial con-
tribution to the 'scene’', musically speaking
anyway. Of course the well known favourites
are Nick Cave [and his associated Birthday
Party and Bad Seeds), and Dead Can Dance.
Then there is also the atmospheric Eden,



fronted by the charismatic Sean Bowley, and which date back to the 1830's and '40's and,

now to be found on the Projekt label. And accordingly,
of Rozz decor. It is appropriate then that many of our

Valour, one time collaborator
Williams, and still writing under the name

Christian Death, hails from our dusty shores

as well [though | don't
think you'll ever get himg
to admit it in public]. If
you venture a little fur-
ther into the
electronic/experiment
territory, you'll inadver-
tently stumble across &
Severed Heads whoj

thing for well over fifteen
years or so. More
recently Industrial-Tech
terrorists, Snog, have
been making quite anj
impact on the interna
tional scene as well,¥
and can now [well, fory,
some time really] be:=
found on the Machinery

k&-
label. e
Moving even

further up our historical """+

timeline, to the last cou- (e A0 N
ple of years or so, we =
encounter a whole
explosion of music feed-

A5l ‘_._L __—..._.,_x.
aide - Saide [Spine Of God/Sickman]
photo by Warren Mead

retain much of their brilliant

best bands also come from this southem city.
Discordia is one such band. Forming a little
over a year ago out of
the remnants of
another Melbourne
band, Soulscraper,

the Australian live
4 music scene from one
8 end of the spectrum to
#l the other, crossing the
boundaries of Goth,
Industrial and
Hardcore, and yank-
ing crowds from the
depths of mediocre
suburban Hell straight
¥ into Oblivion.
» Releasing just one
EP, "Living Dead" in
g early 1995 [just 4
v3% months after forming],
% Discordia blitzed the
a%i local, and national,
&= radio stations and
¥§ video shows, gaining
= higger and bigger
-|crowds each time they
played. When they first

ing the dark Goth Industrial scene with their
own brands of apocalyptic noise and sound
and some bands noteworthy of praise include
Melbourne trio lkon who have been doing
their Darkwave thing for around 4 years now.
Though only eliciting a limited response here,
Ikon were picked up by German label
Appolyon [through Tess in the USA] in 1884,
and have been gamering quits
a name for themselves across
Europe - so much so in fact,
that a continental tour looks
likely in April [96]. More recent-
ly, they can also be found
stateside on Cleopatra's
“Gothik" compilation. lkon are,
by any means, prolific writers,
conjuring dark, Joy Division-
esque soundscapes, and have,
to date released several vinyl
EP/singles, two CD/EP's and
two full length albums - the|
most recent being "A Moment|
In Time" - as well as contribut-
ing to several compilation CD's
intermationally.

Further north, you will |ﬂ]scTﬁff
encounter Sydney's Big Electric

started out, we could always find ample room
up the front to dance away to their pounding
rhythms; more recently a friend was knocked
out in the fury of the mosh pit by a stage diver.
Lately this strange quintet have been gaming
serious attention from labels as diverse as
Roadrunner and Murmur [Sony]. If I've got to
pick a likely success story for 86, then

iscordia - pholo by Dion Sanderson |

Discordia have blitzed |

Cat, who caused quite a stir in early 1894,
gaining a record deal with Cleopatra. Taking
their name from the Phillip. K Dick novel [on
which the Movie Bladerunner was based)], "Do
Androids Dream Of Electric Sheep?", B.E.C.'s
sound is a swirling, apocalyptic haven for
dark, intense desire. Rarely playing live, the
band are well worth catching if you can - their
shows are technical aural and visual heaven -
lavish, surreal and stormy - if you can't, well,
you'll have to make do with their album,
“Dreams Of A Mad King" [Available through
Cleopatra] which is equally perfectionistic in
its output.

It has been said that Melbourne is
the live music capital of the worid. Unlike the
rest of Australia, whose bars and pubs are
being taken over one by one and tumed into
yuppie clubs and cafes, Melbourne retains
many of its splendid live venues - some of

—%

Discordia are it.

With the diverse musical styles that
Discordia encompass it also appropriate that
several of the band members have various
side projects going - Drummer James, former-
ly of the afore mentioned Soulscraper, and
also previously of Punk terrorists Viscous
Circle, cumently also acts as beatmaster for
local Indie-pop act "Shreen", who recently
signed to a major label [though for the life of
me, | can't remember who], while Saide,
Discordia's axeman, is continually recording
and working with various side projects - most
notably, his own solo project, "Spine Of God" -
an electronic/Industrial hybrid - which has
been picked up in clubs and on radio alike
across the country. More recently, he hooked
up with ex-Pummel members to form the
Helmut/Kyuss styled "Sickman" - thus feeding
his heavy groove and g;iond leanings. This was

also the first time he had worked as vocalist,

minus his guitar. Playin% a headline show
[only their fourth] to over

00 on New Year's

Eve, Sickman are, at the time of writing,
presently in the studio recording a debut
album. Frontman for Discordia, Greg, mean-
while, also acts as lead singer for the local
hardcore unit, Dreadnought. Tiny in stature
[sorry Eggl]l, Greg's vocal techniques are
astounding, and his live performance mind-
blowing. Dreadnought released their debut
EP/Cassette in early 85, and are now record-
ing for a full length CD.

The three previous mentioned bands
pretty well stand at the forefront of our ‘local’
scene, but there's about twenty odd bands all
up that would be well worth writing about here
- unfortunately, that's just a littie too many, so
| guess Il have to make do by giving them a
quick mention. Way up north in Brisbane,
Queensiand, you'll encounter the Ministry-like,
guitar/Industrial hybrid "Dogmachine”, who
have been around for about four years now.
Next are their live playmates, "Ostia" - a
Cure/DCD inspired trio who made it onto Mick
Mercer's second "Gothic Rock" compilation.
Further down towards Sydney you'll find
Meridian - Gothic.in style akin to the Sisters;
iNsuRGe - the second haif of Soulscraper
who, when the band split, moved North,
formed iNsuRGe, and signed to the Wamer
Music label. They produce a semi-industrial
sound - big on percussion - with a tinge of
Punk values. Here in Melbourne, there's
Kismet, an intriguing blend of rich atmospher-
ics, Yugoslav ethnic rhythms and daunting,
cathedral-like vocals. Eden, of course, are
fairly well established, both locally and inter-
nationally and, as | mentioned before, they
can be found on the Projekt label. Their own
blend of intense Indie styled guitar and lush
atmospherics have well and truly endeared
them to many over the last five years or so,
but | was intrigued to note at a recent show,
that a heavier, 'hardcore' edge has crept into
their newer material, Other local acts worth
noting are the darkwave quartst The Hour,
Sisters/Rosetta Stone influenced Subterfuge,
and the electronic/experimental solo produc-
tion of Darrin Verhagen, "Shinjuku Thief",



whose "Witch Hunter" trilogy of CD's have
bean a favorite of Goths, Industrialites and the
mainstream alike. If you could blend the
gloom and fear of the Medieval Witch Trials,
with Gregorian chant, and electronic atmos-
pherics you would encompass Shinjuku Thief
- haunting, desolate and entrancing.

Travelling further West, across the
Litile Desert, you encountsr Adelaide - a city
of heat, dust and bare skeletal buildings -
though it should be said that it contains some
of the most beautiful churches in Australia.
Adelaide is a small 'town' [pop. 1.5 million]
compared to some of the larger East Coast
cities [Melb. 3.5 million and Sydney 4.5 mil-
lion], but has consequently produced some
excellent music. "Reckonlng“, an Indie-pop
trio, gained national airplay from a live set
recorded for the national radio station, Triple
J. and have been described as having influ-
ences ranging from Bauhaus and Cure to
Lush and Stone Temple Pilots. Whilst on tour
a few years ago, Henry Rollins noticed
Adelaide's "Mark Of Cain" and subsequently
ended up producing their recent album "lll At
Ease" [available on RooArt]. Recent compar-
isons to Helmut have irked the band, especial-
ly considering that they've been doing for 10
years| Even so, the raw, bare bones structure
and power of their music is well worth check-
ing out. Continuing on from Adelaide, and
travelling west across the Nulabor plains
[home to many infamous UFO sightings] you'll
eventually, one day, reach Perth - one time
home to our only success at winning the
America's Cup. Now, I've never been to Perth,
so it's a little hard to comment on their music
scene, but hailing from there is Crimson Boy,
the Industrial Tech solo project of Vince
Crimson. For the most part Vince resides in
Melbourne, and is currently working on pro-
ducing material with Saide for a split EP/CD to
be released.

Well, that's abolt it for me. I'm quite
sure you've all had more than a mouthful, and
I'm running out of things even remotely inter-
esting to say. One things for sure - while the
clubs here may come and go, there is always
the live music scene and, on a world stan-
dard, it truly kicks arsel As a travelling tip - if
you are planning a trip here, the best time to
come is between October and March - that's
Spring, Summer and Autumn - and it's when
Knu tend to get the best tours and festivals

appening. For more localized events/places
visit, check out the weekly music rags that
ara mllahle in ®@ach in city....

lkon and Big Electric Cat are con-
tactable through their respective record labels.
Discordia, and their side proj are available
via: Salde c/o Punctured Lung Records,
Sicz)"l Box 383, Richmond, Victoria, Australia,

Montreal, Canada by Emma

Let me start off by wishing all clu-
bers and goth-industrial fans an interesting
and fun filled 1896. As usual, a lot has
changed here. There is now one radio show
devoted to the scene. CKUT 80.3 FM has the
Late Night Atrocity Exhibition with Brian every
Thursday from 11 pm to 1 am. He plays
experimental and hard, in-your-face Industrial.
On the first Thursday of every month, he
invites a local band in studio to perform a few
tracks and chat about their progress. This is
definitely a must hear show. As for the fran-
cophone CISM 89.3 FM, they have no desire
to promote the scene. If a goth-industrial
show does not include the classics (| won't
waste my time naming them) or doesn't do
what they want, they ban it. Therefore | have
temporarily hung up my microphone but
should be back on the air soon, working for a
radio station that will give me "carte blanche".

The club scene gets more and more
complicated every month and keeping up with
all the changes is very time consuming. Let's
see how good a job | can do trying to incorpo-
rate all the changes in this paragraph. The
Bizz'art and Soundgarden are now closed.
The loft still has the best set up for the goth-
industrial Sundays, but is just not innovative. |
tried working there, but | went nuts after three
weeks and quit. They now have Terry
Highfield doing the night. He's a great DJ and
actually was the original DJ there but, his ver-
sion of the night includes nothing new. Sad,
very sadl The Lezard still has Incubus
Tuesdays. DJ Mosse left the night and actu-
ally right on time. The nights were slipping
and now with DJ Faith, | wouldn't be surprised
if the night went under. DJ Robbin Banks
started a new wave night which just took off
and was one of the biggest crowd pleasers |
had seen in a long time. He left Lezard to
work at the Sphinx. The Fouf has just
become boring as hell. A new bar, the
Vampire Lounge dedicates Friday throughout
Sunday to the scene but with DJ Law, how
long can it last? Faith and Law are the sup-
posedly big guns in Montreal, and when you
consider that they play the same crap over
and over, you can't help but understand why
the scene is going down the toilet. A new-old
bar has opened up again. There used to be a
bar called the Sphinx about 10 years ago.
Well, it has re-opened in the same building
and is frying to create the same atmosphere
and live up to the tradition of playing cool
underground stuff. Fridays were goth-industri-
al with DJ Leslie from Ottawa and Saturdays,
new wave with DJ Robbin. Because of differ-
ences with the management, Robbin left and
has now moved back to Toronto to finish
recording his album and start over. Leslie is
now doing new wave Fridays and | have taken

over the goth-industrial Saturdays with DJ

Mosse at my side. | pride myself on playing
anything but clichés. It ain't easy but it's get-
ting there slowly. | do play some classics but
not manyl It's a nice blend of the goth stuff,
old and new (Sunshine Blind is definitely on
the top of the list), the harder Industrial
(Chemlab, Auschwitz 46, Necrofix, Bile,
Testify, Coptic Rain, and a lot of Chase's com-
pilations), the more European sound (PNE,
The Fair Sex, Wumpscut, Project Pitchfork,
Evil's Toy, Pychopomps), the new U.S. bands
(Terminal Sect, Cut Rate Box, Spahn
Ranch...), a great deal of Montreal (Angry
White Mob, Skull Fracture, Obiik Instance...)
and Canadian bands (Zykotik K8, Waiting for
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God, Fourth Man, FLA...) and everything in
between (Lords of Acid, Cubanate...). The
Montreal crowd is very hard to please but they
are slowly getting into the new ngoﬂ'l«industrlal
| would like to thank the goth-industrial clubers
for the support.

We now have a Montreal zine called
the Erebus Newsletter but it ain't what it could
be. It has almost no funding and the content
is lacking. The last issue started putting
album reviews which was a nice touch, but
the zine is basically a rag. The only good
thing about it is Brian Damage's contribution.
To the editor, stop plugging your kiddy vam-
pire events and focus on the underground.
Add articles, reviews, interviews... Basically
make it interesting. You're one of the reasons
the Montreal goth-industrial scene in in a rutl

Event wise, not much has hap-
pened. We had the local bands perform here
and there. An awesome show by Phycus. A
couple of fundraisers by Oblik Instance as
well as a four band event Including Santeria,
Venus in Furs, Angry White Mob and Oblik
Instance. The dreadful Orgasmagoria 85: the
event was badly planned and therefore was a
pretty big flop. The only bright note was the
performance of Toronto's Thrive. We did get
to see Monster Voodoo Machine and Cevin
Key's Dead Voices on Air but all and all, a
boring couple of months. Release wise, |
strongly recommend the fist Phycus CD
Brainmower, the new Oblik Instance tape sin-
gle Stay Away, the tape by Venus in Furs as
well as the tape by Skull Fracture. The goth
outfit Western Dream is now known as
Western Traum and is set to release their first
CD. For any info on the bands mentioned
here, feel free to writs. I'm unfortunately com-
puter illiterate so | have no Intemet address
but feel to write or fax. (514-735-1548 or
3620 Ridgewood Ave, apt 406, H3V 1C3,
Montreal, , Canada).

My sad prediction for Montreal is the
death of any good goth-industrial night and a
completely Inexistent scene except for the
truly underground radio shows that are the
only link between the Montreal crowd and the
ever changing musical scene. To all those
who contribute something worth while to the
scene (you know who you are), keep on

goingl

Ottawa, Canada by L.C. Hodge and J.C.
Blokhuis

Things have changed yet again here
in Canada’s capital. As far as clubs go,
Zaphod Beeblebrox in the B market is
still catering to the industria oth crowd on
Tuesdays (3 1/2 years and still strongl) with
DJ leslie and assistant DJ gregg. The Pit with
DJs leslie and gregg still has its retro-80s
night on Sundays, where all forms of industri-




al, goth, new wave, alternative, and new
romantic music from the 1980's is played.
This, however, is where the consistency
stops. The Cave, under new right-wing man-
agement, has fired all “unsavory” characters
(including DJ leslie and members of Zykotik
K9), believing such people would frighten
away the "paying customers.” Word of this
atrocity spread quickly through the scene, and
the collective affront translated into petitions
and protests spearheaded by DJ leslie, which
were followed by the local papers.

One would think that Montreal, being
three times the size of Ottawa, would have a
plethora of round DJs of its own, and a
thriving industrial sub-culture. In fact,
Montreal has looked to Ottawa to help create
its newest, most avant-garde club, the Sphinx.
Featuring the sculptures and paintings of
Ottawa's own Alex Garrett, the m ment
of the Sphinx has moreover given DJ leslie a
carte blanche to delve into her extensive col-
lection of experimental and rare music, along
with her usual fare of original gothic, under-
ground, industrial, new wave, and everything
in between.

On the college radio scene, DJ Gina
still has her show on CHUO 898.1 FM, 8 to 10
p.m. on Sundays. Gina has great appeal
among fans of grindcore and metal-industrial.
DJ Hound still has his night as well, on
CHUO, on Wednesdays from midnight to 2
a.m., featuring his special blend of hardcore
and industrial. In addition, DJ Singletrack,
who plays for the techno crowd, has secured
Tuesday nights (after Zaphod'sl) from 2 a.m.
to 7 a.m. on Carleton University’s station,
CKCU 83.1 FM. After his recent exposure to
the work of DJ leslie at Zaphod's, he has
shown a keen interest in involving her in his
show as an occasional guest host, to add an
industrial flavor.

On the arts, Ambient Body Art (run
by matriarch Denise Robinson) is still a haven
for local altemative artists, featuring, of late,
photographic art by Dave Woodward, mixed
media by DJ leslie, Bob Jones, Alex Garrett,
Emily”Rob" and sculptures by Warren Darby.
Local fashion diva Robin Dostaler of Velvet
Edge Gothic Fashions will be exhibiting her
work at the Toreador Ball in Toronto in
February 1886. As well, Studio Phoque has
expanded its collection of subversive litera-

ture.

One of the scene's most eye-catch-
ing figures, Maureen "Mo" McGreavy, had an
unfortunate run-in with a speeding car and it
will be a time before she can work again.
The Scene pulled together for the god-
dess of Tuesday night, and has organized an
art show/benefit, which will take place some-
time in J 1986. Mo's creations, some
fine figures in their own right, will be exhibited
at the Kinga Gallery on Laurier Avenue and it
promises to be quite a show. Cleverly blend-
ing sensuality and sexuality, Mo's art sends a
feminist message that contradicts convention-
al assumptions.

This is not the first time that the
scene has pulled er for one of its own.
Deep in the heart of downtown Ottawa, there
is a magical place where all the disillusioned,
the Ior:y. the freakish, and malcontents of all
aﬁ#n can congregate in security and warmth.
Officially, it is a novelty shop called
“Savannah Devilles,” but unofficially it is the
nerve center of the scene. |ts proprietor,
Linda Seccaspina, is truly one of the matri-
archs of the Otftawa scene, and everyone

loves her dearly. Unfortunately, the City of
Ottawa does not. After a long battle, Linda
had to give in to by-law enforcement officers
who deemed her elaborate storefront offen-
sive and unsightly. An obscure and hitherto
unenforced by-law requires that storefronts in
Ottawa be painted a consistent color. Linda
was obliged to paint over the elaborate mural
painstakingly created by the artist
Emily/Rob,"” which included dark and vivid
images of skulls, piercings, caricatures, etc.
Now, the front of Savannah Devilles is, by
design, a hideous, sickly orangey-brown
color—the most disgusting that Linda could
find. And it conforms to the law.

Anyway, all the legal wrangling left
Linda in dire financial straits. It seemed that
the Scene’s cultural center might have to
close by the end of October. Seizing the
opportunity to promote his band, Ariel front-
man Ali Jafri decided, unbeknownst to any of
the Scene's matriarchs, including Linda and
DJ leslie, to arrange an Ariel concert series at
Zaphod’s on three consecutive Tuesday
nights, ostensibly to benefit Savannah
Devilles. Despite the prodigious talents of
Laird Hurley and the other members of Ariel,
the lack of leadership has rendered the band
dead in the water. Jafri's decidedly un-altruis-
tic act served only to alienate the band's fans
even more.

Jafri's self-interest and obvious lack
of promotional experience just about doomed
the benefit to failure; nevertheless, everyone
banded together and attended the benefit
show for Linda's sake. Performances by
Zykotik K8, Claymouth, and Feed drew size-
able crowds. Linda was touched by the effort,
and remains in business to this day.

Steve Yeates (formerly from North
Bay), who spent a substantial part of his life
here in Ottawa, has gone on to fire-eating
fame. He has recently opened for the
Legendary Pink Dots in his present home city
of Montreal and was well recelved by all. The
Jim Rose Circus Sideshow has recant:r
passed through town, but not without spend-
ing time at Ambient Body Art and Studio
Phoque. After tattooing (by award-winning
tattooist Preston Wood) some of
Enigma/Slug’s puzzle-covered body and Mr.
Lifto’s face, most of the troupe (minus Jim
Rose) spent a late evening in the company of
personalities from Ottawa's scene.

On a final note, Ottawa has again

and prospered despite empty threats of
the return of the ever-negative Big Red.
Should the scourge return, it will find an envi-
ronment inhospitable to its tired lifestyle.

by
Winter's chills are settling, so
aren't venturing out too far, but there are still
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people

some things to report. In my last column, |
reported the demise of the CD Bar, for years
the best store for new music. Well, I'm happy
to say that its core staff have relocated across
town with their own shop, Republic Records.
(162 Spadina Ave. at Queen St. W.) Dave and
Tim (with help from Greg) are still stocking the
latest imports and a wide selection of elec-
tronic/goth music. You can even play pool or
lounge on their couches to read from their
British newspapers and magazines.

Record stores across the land will
now be stocking releases from Belgium's KK
Records at domestic prices. The label has
signed several Canadian acts in recent years
(Masochistic Religion, Dogpile, Numb and
DHI), but it was always frustrating to have to
seek out albums by local bands at hefty
import prices. Paul Adams of Dogpile will now
be running KiK's American office from here in
Toronto. For a free mail-order catalogue write:
406-251 Sorauren Ave., Toronto ON M6R

2G3.
Local doom and gloom favourites
Thrive have called a hiatus. The band had
been playing steadily in support of their latest
EP, Sophistry, when the founding members
parted ways. A new incamation may appear in
1096. In the meantime, the band's label,
Spider Records, is busy with the debut
release from Rhea's Obsession. Initiation is
an eccletic mix of traditional Gaelic and mod-
ern industrial. For more info, write Spider at
:)(()4Box 6625, Station A, Toronto ON MSW
Two new bands worth mentioning:
ATD Convention is an industrial dance group
whose first CD," Cyber Relations", is available
from Fumace/Silent Records. They've per-
formed a few live shows, complete with video
backdrops and octapads, but remain relatively
low-profile. Ichor have taken a bit more of the
spotlight with their self-tiled debut. The band
izes in minimal sounds like tribal per-
cussion and heavy rhythms. Their live shows
are known to be mesmerizing and they've
found support from Soleilmoon and Staalplaat
records, both labels are distributing the disc.
"Happiness in Slavery” is a Nine
Inch Nails fanzine from the area. Published
regularly and growing rapidly, the 'zine con-
tains gossip, reviews and general
Ninformation. Also covers related bands
(Marilyn Manson, Prick, Bowie, etc.) and is
interested in the local scene. Write to The
Happy Slave at 527 Tipperton Cres., Oakville
ON L6L 5E1, or e-mail:

macaroni@interiog.com

That's it for now, I'l see you again
after the thaw. For current information, send
smoke signals to: 80-689 Queen St. W.,
Toronto ON M8J 1E8, Canada. Or e-mail me:
spider@astral. magic.ca
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Notes from the Snakepit: News from the
British Industrial-Experimental Scene by
Andy Morrison

Industrial is Deadll Ha Hall Bet that
caught you unawares, eh pinheads? But let's
take a dive into that little painful area tumed
reality. 1995, and where are we in a move-
mont that once was a swarming innovative
area of deviant subcultural innovation. In the
UK at least, the only form of media that hands
over any coverage of what you term Torture
Tech is the regressive and comical heavy
metal press. And is it any surprise? Getting

culture protagonists are creating right now, you
will see the progression into the techno field.
It's almost a Robert Anton Wilson/Philip K. Dick
dream come true. Evolving through various
forms of technological deviance to arrive at this
point, we view Psychic TV, Coil, Chris and
Cosey, Brian Lustmord, Cabaret Voltaire, Test
Dept., Nurse With Wound, Clock DVA, Z'ev.
And the igﬁgoeson. All original abject noise
terrorists, refining their technique to enter vari-
ous manifestations of the techno field. Need |
go on? There is a lot more to this world than
inane, bombed-out E-heads dancing to a banal

Invictus mouthpiece of deserved disgust and
misanthropy Tony Wakeford (a collection of
_lm;: and writings, leather bound and limited).
peerless Rapid Eye team finally put out a
third volume of writings (the Kenneth er
piece alone being worthy of the admission
price) and there was new work from Main
(Firmament 2) to hold the isolationist interests
ing along. Jaz Coleman (Killing Joke) has
been writing symphonies conducti
the London Philharmonic Orchestral (as we
as giving lectures on conservation and chaos
theory—seriouslyl) And outside of all this, the

into arguments about terminology and the
politics of industrial related 21st century
musick is both tedious and time-wasting.
But 7 years on from Land of Rape and
Honey, what is exactly stimulating about
techno mutated metal noise and distorted

ings? Just how much of the same old
dot%ra the same old tricks can you take,
before you want to put the fucker downi?l
Ok, it may all be shiny and new to some of|
you, but | and most of the Industrial Nation
team know better. A lot of what you're
reading in this magazine right now is tail-
chasing, and years down the line, after thel

PLAYLIST:
“Protection” Coil (from Coil vs Elph)
“Rock and Roll Station” Nurse with Wound

“At the Heart of It AlI" NIN (as remixed by Aphex

“Physical Evidence®” NON
“Rose Clouds of Holocaust” Death In June

wheels of the apocalypse culture keep spin-

ning around very 3
Young Gods followed up the release
of the essential “Only Heaven" with a revolu-

ionary British tour (nice to know we still
have some

el D e e ey vt the

“Silver Rain Fell” Scom (Meat Beat Manifesto m| came out of the wilderness with the
“Music for the Jilted Generation® Prodigy A utterly predictable and unremarkable °Big
“Indo-African Variations” Traditional Hit. n they've decided to revert to a
“Electronic Newspaper vol 2 Psychic TV [more traditional, 4-piece rock oriented set
“Chromanic® CTI up (no surprises there, then), and | don't

think | even want to talk about the current
Cubanate, Meat Machine, et al releases,
because as the sounds themselves reveal,

initial shock waves have filtered down, it's
becoming a . Factone.

KMFDM, Nitzer Ebb, Die Krupps,
ChemLab? Where is the aural stimulation any-
more? Why are you chasing each other
around in a playpen of tired posturing and old
ideas p out? The lead has been taken by
Nine Inch Nails (the only radical force at the
forefront anymore) and the rest of you are des-

perately gnashing at their heels. What most of early

u creatively term Industrial is dead. A spent
rce, yelping in its own ruins. The only exit
gate is marked METAL. Think about it
So, now we end the funeral, where
are the newbom, you may ask? Well, on the
cutting edge, where they always have been. A
place | always try to investigate, outside of the
mainstream of new ROCK, that Torture Tech
has become. Over here, if you want popular
experimental, you'll find yourself heading into
the world of cross-poliination. You see, since
the age of the Techno revolution (which, for
me, an around the time of the immense
ST HUMANOID), the true cutting edge
of post-industrialism has tackled such forms as
Dub and sublime ambience, and further on and
out. Godflesh (one of our major innovators) led
the way for all others to follow. Our most excit-
ing and radical musick has come from various
manifestations such as SCORN, TECHNO
ANIMAL, AUTECHRE, FUTURE SOUND OF
LONDON, and way out beyond the periphery,
into truly stark landscapes. Trent Reznor
picked up on the code by allowing the truly oth-
erworldly Aphex Twin to remix NIN, and look
what's happened—the most truly industrial
spirited composition on the whole “Further
Down the Spiral” collection. We have entered
uncharted waters of no known origin, and a
world of new frontiers. An ascending spiral that
has no boundaries. If want to know where
post-industrial is heading in 1995, just check
out “Ellipsis® (Scorn), which takes in remixes by
Coil, Autechre, Bill Laswell et al, “Far Out Son
of a Lung" (FSOL), "Ventolin® (Aphex Twin),
‘Amber” re), and new works by a host
of others who are willingly creating a whole
new evolution in soundscape heaven.
Remember, it was the original ideology of the
industrial scene to dive into esoteric depths of
sound and imagery to produce transcendental
alchemy as music. It is in this new world that
you find its natural hypothesis.
If you take a look at what the original

bleep. Fact two.

But a\.:;L\bam are the jackhammer
rhythms and h utt aggression, you cry.

Well, you can try donning bul-
let belts and hitching a ride on the Biohazard
trail, if that's your kick, but I've got work and a
life to get on with here.

Industrial productively finished when
Throbbing Gristle terminated the lab in the
80s, everything has since been an influ-
enced manifestation. Evolve.

“Sometimes | think we've given birth
to a monster, uncontrollable thrashing, spewing
forth mentions of Auschwitz for no reason.
We've all got quite a clear individual style,
linked to our individual lives. Whereas now,
they all sound like each other, they sound like

fragments that they've honed in on, of
one, or the other people." —Genesis
P'Ormidge, Industrial Culture Handbook, 1983.

| think now in the post Ministry/NIN

playground, that is even more explicit than

ever.

To move on to other subjects, (and I'll
bet you're relieved | said that) there have been
a couple of interesting events in the post-indus-
trial playground around here. Coil have been
very busy with their conjurations. Apart from
their mind-mangling remix of NIN's *“Downward
Spiral,” in the past couple of months they've
managed to work with Scom (as previously
mentioned) and put in ces on a new
ambient/dub Virgin records compilation (as
compiled, once again, by Kevin Martin),
released the Coil vs ton CD, Coil vs ELpH
and Autechre, and best of all, have finally put
out their first proper full release since the clas-

sic “Love's Secret Domain,” in the form of -

“"Worship the Glitch.” Sornaﬂ'lln? my existence
truly depended upon hearing. I'm still waiting
for the confirmation of the release of the John
Balance/David Tibet collaboration “Haunted
Air," but | guess we can forgive these agents of
chaos for their right to come up for air now and

again.

Chris and Cosey collaborated with
Lasingue Benhaus and Vom Magent on the
ambient techno +N "Ex* project (and let us not
forget the wondrous 1984 CTI release
“Chronomanic” here). Death in June put out
85's best moment so far in their "Rose Clouds
of Holocaust” (if it was possible to follow up the
seminal “But, what ends when the symbol shat-
ters?" collection), there was a book from Sol
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you've heard it time and time before. The UK
barely has any functioning Torture Tech clubs
left, I've dismantled Scream INC (not wantin
to pander to Sepultura fans anymore) and

be evolving the esoteric, deviant sexscape
Solar Lodge club soon (in which the psychick
will meet the fetishistic) and what clubs are left
run on past glories (and playlists) and little else.
If you want to hear Torture Tech now (in the
nightlife), you go to ‘rock’ dens. Simple as that.
Sheep on Drugs put out a completsly lame and
self-parodical single (that flopped ungracious-
ly). The lack of impact in this area being

down to too much tail chasing and not e
innovation. Enough said.

Well, | guess that kind of puts you
into the picture of the situation on this side of
the ocean. And | may have rattied a few con-
ceptions out there, but in the UK, Cyber-Metal-
Tech etc. equates with ROCK, and post-techno
innovation and soundscape experimentation
equates with post-industrial. Wasn't it the
American-based magazine Guitar World that
recently ran a cover article on Industrial Rock
(171) in its hoary pages? Am | wasting my
breath? It's time to decide which side of the
bed you want to wake upon (to coin an old
phrase).

I'll wish you all a belated and happy
1885, and hope that the message of true aural
exploration and magickal deviance spreads fur-
ther than my own palace of noctumnal delight.
Wishes of chaotic, subversive indulgence.
Long live the new flesh.

Andy Morrison :
(Courtesy of the Solar Lodge Foundation)

FRANCE by Alberick




Momens
Clothing

P. O. Box 8136, La Creseenta, € A 9122

Back to the land of the *stinky cheese® for
some news across the ocean, Often com-
pared to the Virgin Prunes, the Paris band
LES TETINES NOIRES are back with a third
cd entitled *12 Tetes Mortes* (in English 12
dead heads). Once again, these *black tits*
are taking us to their schizophrenic world to
present us a freak show in an unhealthy
musical theatre genre. Those of you who
belong to the S/M scene must be familiar
with the work of Philippe Fichot, alias DIE
FORM. Deanita a German label, DIE FORM
is however NOT a German band. Two new
cds of DIE FORM recently came out. One
entitled *The Visionary Garden,* in the tech-
no style of *Suspira Deprofondis*®, the last
album, but this time mostly instrumental. The
other one, *Ukyio,* is an album with AUBE
and is more experimental and in the DIE
FORM/SADIST SCHOOL style. A book, also
called *The Visionary Garden,* came out and
is available only by mail order at Bain Total.
*Sept Autre Creatures* is the name of the
new solo album of LAURENT PERNICE from
the tribal industrial band NOX. The only com-
mon point with his work in NOX is the big
importance of rhythm; as the album is more
tripping techno. In the goth scene, despite
the very stereotyped name of their album
*Tales Of Vampires*, BROTHERHOOD OF
PAGANS is one of the most original goth
bands | have heard for a long time. The qual-
ity of their music improved a lot since their
demo tapes. *Tales Of Vampires* is avail-
able in the US through Darkside Magazine in
NYC. For those of you who were here last
time, here are some updates about some of
the bands | talked about in my last scene
report. First of all, a demo of YAK should

be available soon, as
the band recorded it
durlnﬁ_l the Autumn.
The third album of
CORPUS DELICTI
*Obsession* came out,
and really confirms
that CORPUS DELIC-
Tl is THE best French
goth band. The indus-
trial band DISCIPLINE
came out with a sec-
ond self produced tape
thru Misanthropy
Records called *The
Tyranny 0
Ignorance*. DISCI-
PLINE is also present
in the cd compilation
*L'Ordre Et Le Chaos*
with one track taken
from the first tape now
sold out. Concerning
the independent press,
the second issue of Ex
Machina is now avail-
able and contains
interviews of DEATH
IN JUNE, DEUTSCH
NEPAL, O YUKI CON-
JUGATE, BATCHAS,
and INANNA. Ex
Machina is also start-
ing a mail order cata-
logue where we still
can get the now sold
out book about
DEATH IN JUNE *Le
Livre Brun*. Le
Scatopode is another
French magazine with a wider audience, as it
deals with electro, goth, crossover, industrial,
metal, noise. Lots of material covered in
each issue, with a lot of humor. Please note
once again that all magazines or books are
written in. French. Finally, | would like to
thank everyone who got in touch with me
conceming my last article. Feel free to do it

again.
Contacts:

Alberick #308 208 S13th Street
Philadelphia,PA 18107 or

ADEMO VM. TEMPLE.EDU

Bain Total BP14 01370 Saint Etienne Du
Bois FRANCE
Discipline c/o A.Clergue 1 rue Lacroix
69003 Lyon FRANCE
Ex Machina cf Discipline
Le Scatopode/Realnoise BP53 59004 Lille
Cedex FRANCE

Japan by Miyako
Hello from the small island across the oceanl
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Land of Nintendo, Manga and Japanoise...
with many atomic power plants. First, please
forgive me for my somewhat odd English...
| live in Osaka, and Osaka is the second
largest town in Japan. Osaka has many,
many bands that have gpecial personalities
although they aren't Industrial bands... |
uess you've heard the name Boredoms?
| suppose some of you have even seen
their powerful, crazy, unbelievable gigs.
ey had toured with Nirvana(l) some years
ago before that “accident”]. Each member
has various side projects. My favorite band is
Hanadensha. Hanadensha is the project of
guitarist Hira. If you find their CD's in your

f town, check their tunes out, pleasel | think

Hanaden (we call them this), has no class on
stage, their tunes are fantastic with a little
?asychsdelic taste. | guess Merzbow is
mous in the USA too, actually they are a
noise band. Their tunes are not only boring
“pee pee gah gah" like noises; | think their
tunes are interesting, although | cannot write
well with my poor English... The main man
Masami Akita has many female fans and he
knows very much about cult movies, freaks,
and S/M. He is a walking dictionary... He
writes in many magazines and [the articles]
are always fantastic and interesting, | think.
Any other news about bands in the Industrial
genre...
| guess Def. Master is the most famous
industrial band in the underground scene in
Japan. They released one CD single and
one full-length CD as far as | know. "The
Fear Of God E.P." was released by Inner
Slave Records in Switzerland. (P.O.Box
3244, 1400 Yverdon, Switzerland) and
"Destroyer Has Godmind" is from a label
Death Method in Japan, the address is
...address? ...| cannot find it anywhere in this
booklet... ok, you cannot waste your money,
| would like to say buy another CD please...?
There were quotes about them in the famous
ﬁunk magazine "DOLL" like : “They told they
ad been thinking about more danceable
sound like Euro Beat bands when they start-
ed the band, but it's difficult to imagine those
words from their stages of nowadays. Their
lives with a drummer continue to impress us
MUCH with waves of noises, and we can see
the bones of noises much clearer in the CD's
blah blah blah..." | have no chance to see
them live. | can only listen to their CD's (I
give up listening to them after only a few
minutes every time). I've heard they have
many female fans. y were members of
Rozen something, so I've heard. Please for-
ive me if you are a fan of them... | don't
ow any more... But | am looking forward to
Iimnin%to their new CD anywayl
| should not forget to write about Der
Eisenrost. The main man's name, Chu
Ishikawa, | guess, some of readers have
heard this namel? He made tunes for the
famous Japanese movies "Tetsuo | & II". |
believe some of you like these movies and
their soundtracks. He uses metal percussion
of his handmaking, and creates really cool
tunes. | would like all of you listen to their
CD's. If you cannot find their CD (it's difficult
to find their CD even in Osaka now) please
write to : Japan Overseas 6-1-21, Ueshio
Tennnoji-Ku, Osaka 543, Japan fax: ++06-
771-8583 | bought a Live CD "Armored
Weapon" of them recently (from Japan
Overseas too) and | like this CD too.
And there was a band named STEREO
(in Tokyo), now they re-born as "H-Burger”.



The;_ played as an opening act (as Stereo)
for Pig when Pig came to Osaka, and they
were fantastic, | think. They have released a
7" single. | do want to listen this record but |
cannot listen to it yet, but soonl

Now | will write about Main News in this
report. URGESNAKE (from Tokyo) released
their debut-CD "PULSE" at last, and | really
like this CDI their tunes remind me of
Godflesh . They have no unnecessary nois-
es, not too much guitar, only cold and heavy
sounds and vocal reverb... | suppose people
who like Godflesh-like tunes would love this
CD. | haven't seen their gig, so | definately
want to see their gig nowl Urgesnake is :
Hiroshi Imai, Hiroshi Ozaki, Yutaka Tamura.
If you are interested in their CD, please e-
mail me or write to : Highfrequencycall ;
Mezon- Shiragiku No. 101, 4-16-7, Kohenji
Minami, Suginami Ku, Tokyo, Japan 166

Esplendor Geometrico, Dive, and Numb
came to Japan last year, but only to Tokyol
Why only to Tokyo? | missed all of them...
I've heard the singer for NUMB was from The
Fourth Man. | really like The Fourth Man and
of course NUMB, so | really wanted to see
them... Def. Master played as the opening
act for them. | cannot find any articles about
them, or any interviews in major zines in JP.
Maybe in the future?

Cool clubs... | am somry | don't know any
cool industrial clubs. | guess there are many,
many techno and reggae clubs in Osaka.
Maybe in another city like Tokyo... "Rockets”
sometimes invites famous DJ's (I've heard
from a friend of mine) from Tokyo like
Fumiya Tanaka, Takkyu Ishii.,.

re are some cool live spaces (is this a
Japanese-English?) "Fandango”, "Bears"...

Pendragon Records Presents a New Album From Germany’s

by haujobb

P.O. Box 388, Yardley PA 19067, USA
Ph: (215) 428-4972; Fax (215) 428-1122

MAIL ORDER CD - $12 + $3 s/h Each additional CD- $1 s/h
We accept credit cards, checks & money orders

Many fantastic artists (but, again, no
Industrial bands) come to Fandango from
America. | remember Steel Pole Bathtub and
Albini's Shellac were fantastic... Bears has
only a small space, but many Noise bands
are fighting for it everyday. If you have some
friends who like Japanoise, please tell them
this name... I've only been to Bears once
(sorry, only oncel) and remember | could
take a good sleep, but | dreamt | could see
some cool industrial bands (like DIVE or
Esplendor Geometrico or Notstandskomitee)
in Bears. That would be Cooll Any inter-
esting record shops? Yes, | can write some
names. "Time Bomb" (Toporo 51 Bldg. 3F, 2-
18-18, Nishi-Shinsaibashi, Chuo-Ku, Osaka
542 ) has huge stock including many, many
rare 7" singles. There are many records of
Punk, Junk, Oldies... And they aren't so
expensive. | bought NIN's "Pretty Hate
Machine" (7" single from ISLAND) there the
other day. And | know there are Ministry's
early 12"s there...(But | don't have money for
them now) | cannot believe they were only a
small shop a few years ago. And if you have
a chance to come to Osaka, you shouldn't
forget to visit "Soleil". (Matsuda Bldd. 4F, 2-
7-2, Sonezaki, Kita-Ku, Osaka 530) They
have many Industrial and Noise CD's. If you
are looking for some CD's of Japanese Noise
bands, | suppose you can find something
interesting definitely. | am somy but I'm not
sure if they accept mail order from another
countries.
| will write some other names of Japanese
bands... | would like you to listen to Ruins,
Zeni Geva, YU and Friction. If | am asked to
“say any cool band for Japan," | think Ruins
are geniuses, as well as Zeni Geva.
Kazuyuki Null, who is
the main man of Zeni
Geva, has many other
projects with various
artists. Zeni Geva goes
on tour in the USA or
other countriés fre-
quently, so please, go
to see their concerts if
you have the chance.
(I heard they will tour
around America in the
near future) YUU (pro-
nounced "you") is a
band name that, writ-
ten in Kanzi, means
"exist". Friction is a
band that is more than
10 years old now, and
continues to make
% songs. | think they are
fantastic. And
Masatoshi
Tsunematsu (ex-gui-
tarist of Friction) con-
tinues to make songs
now, too. | don't know
if you will find their
PR e | | R
interesting...because
none of above bands
are Industrial bands...
Here in Japan,
Karaoke culture is
growing bigger and
bigger. There are
many, many "Karaoke
Box," singers or bands
releasing CD's and
are gone soon--only
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remaining big money to Record 00m||:anioa.
They can sing songs and dance well, with
pretty faces... It's true, they can sing songs
very, very well and some songs are even
impressive for me, but | cannot write names
here this time, there are too many!

. Other Industrial bands... Fun
House...Boris...Geep...(all of them from
Tokyo) | don't know which kind of songs they
have, maybe | can write more interesting
things about them in the next report!? | hope
sol Miyako (miyako@yo.rim.or.jp)

*

Mexico City by Pablo ‘Cicatrices de
Acorde' Cordero .

For starters, the best industrial
band in Mexico (not that there are that
many) is almost certainly Artefakto. They
hail from Tijuana, and although their sound
sometimes approaches (very good) techno,
they always keep a hard edge, with distort-
admvocal als, %he occa mnalE - I;'g‘u_mr andhlm:m-
gent lyrics (some in English). Th? a
great new album called ‘Tierra Electrica’'

Electric Land) out on Opcion Sonica

ecords, and It'taarrnbably distributed in the
States. Incidentally, their previous album,
‘Des-construccion”, was (| think) partially
produced by Sascha Konietsko of KMFDM.

Another important band is Deus
Ex Machina, whose self-titted CD debut is
also on Opcion Sonica. They have a dark,
often daefly weird sound, crunching and
grinding at mid-tempo. They're also active
on the net. | don't have their WWW address -
but there's a link to them on the great
industrial m; ; at
http:/iww.uib.no/Peop! rik/neubauten.
There's everything from Big Black (isn't
Albini God?) to Brian Eno ?isn't he God
too?} in there. Deus Ex Machina's page
should tell you more about our scene than
this mediocre report.

The only other band | can think of
at the moment is the guitar-heavy
Cenobita. | only have some bootleg concert
tapes of them, but I'll give them points for
not ripping Ministry off too heavily. Oh, and
whuuve;efflays the bass kicks ass more
than myseif.

There are some other bands, like
Ford Proco and La Funcion de Repulsa,
which | haven't heard but get great reviews.
Check them out if you can.

Ancther great band | was forget-
!Ii'“g about is ht’he iungmnglngb gﬁmmma

ey are truly experimental, ing many
odd (mainly jazz) influences in their electro-
mishmash of cool sounds and voices. Their
new album is out on Opcion Sonica (for a
change) and it's called Un Difunto lleno de
vida (A life-filled cadaver). Do yourself a
favor and check it out.



Some other bands I've heard
about are Hocico (who have a record called
Autoagresion Persistente [Persistent Self-
Agagression]), Kris Ti Artefaktumand
Sourcex.

Oh, and for the record, our first
industrial band was (if I'm not mistaken) the
dark, electro-goth Duda Mata (Doubt Kills).
They used samplers and drum machines
long before they were trendy. After they
released their self-titled debut 8 years ago,
they broke up, sadly. As for interesting
venues on this, the bi ?ast city in the world,
well, | DONT KNOW. | have NEVER been
to a club where I've been able to listen to
some good music. Then again, | don't go
out much, so maybe someone can co
me on this one. As for gigs, last year we
had some cool visits from In The Nursery
and Spahn Ranch, but the year’s high point
will be (or probably will have been by the
time you read this) the Avant-Garde music
festival, which is being organized by the
Mexican University (UNAM) and will start
on the 1st of December. Some of the bands
will be the Legendary Pink Dots (with
cEVIN Key guestlrgrr. Prototype 809,
Human Drama and Steven Brown's new
band, whose name escapes me at the
moment. Any comections, gossip or propo-
sitions to form a band (if you live in Mexico
City, that is) welcome via e-mail to: asepul-
vedan@spin.com.mx

South Africa by: Helgard de Barros

Post-apartheid teenage industrial angst from
South Africa speaking to the rest of the world
for the first time in 20 years. Industrial music,
but on a very small scale. This scene report will
deal only with the northem section of the coun-
try, namely Johannesburg and Pretoria. There
are two industrial bands in South Africa, the
best being Battery 9, with one CD release on
Tic...Tic...Bang| Records and a possible
raelease on an American label, but more about
that in a later issue. Battery 9 is a combination
of Ministry and Einsturzende Neubauten, but
very original, in the sensa that the CD includes
an industrial song (a world first) and is
recorded in a mixture of English and Afrikaans.
(Local Germanic dialect) The other band is
Live Jimi Presley which is pure Einsturzende
Neubauten and early Test Dept. Their shows
are massive displays of fire, destruction,
pyrotechnics and movement, but their music
translates poorly to CD format (i.e. It's not very
good) Industrial/Gothic clubs worth mentioning
are SubZero in Johannesburg. It is only open
on Saturday night and specializes in EBM,
Gothic, Industrial, and hard-core Techno. The
other ciub is The Fridge, also in Johannesburg.
It has been around for eight years, and has
had 12 venue changes. open Wednesdays,

Fridays and Saturdays,
with occasional live
bands on Saturdays. It
is the only club with an
international sized
stage and sound sys-
tem, and now that
sanctions, etc, are
over, they'll feature
some international
bands soon. There are
numerous other clubs,
but these are very
grunge, metal, rock
and punk oriented, and
usually don't last any

mect longer than a year. Our

record company hereis
Tic...Tic...Bangl |If
you're into anything
alternative, including
Cleopatra, 4AD, Music

For Nations, TVT, §

WaxTraxl, and Play it
Again Sam among oth-
ers,

Favorite
industrial bands in
South Africa are
Ministry, Nine Inch
Nails, Young Gods,
PWEI, Einsturzende
Neubauten, Die
Krupps, Cubanate,
Marilyn Manson, Front
242, Skinny Puppy,
Laibach, Leastherstrip
and Prick.

Gothic bands
that are ever present
are Sisters of Mercy,
Fields of the Nephilim,
Rosetta Stone, and
The Wake, with strong
showings of Cleopatra

and Hyperium bands. |

Old favourites include
Depeche Mode,
Siouxsie and the
Banshees, Bauhaus,
Joy Division, and Nick
Cave. (Everyone here
thinks he's goth
supreme). TV and
radio exposure is non-
existent and bannings
are frequent. CD
shops are surprisingly
very good, and compa-
rable with the best in
the world. Fanzines
are non existent, but
the underground comic
scene is growing very
fast. Fashion is gener-
ally copied from Pop
videos, but there are
some original ideas.
See-through clothing
and camouflage is very
popular. Tattooing and
piercing are popular in
alternative circles.
That's all from sunny
New South Africa,
which is very similar to
the Old South Africa,
except everything
costs more.
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. "Celebrate... is a very
hard and harsh blend of
gh energy rock with
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"The Process Church
of the Final Judgement”, or
simply “The Process” is an
organization not readily
understood, but mentioned
frequently in accordance with
bands such as Psychic TV
and Skinny Puppy. It should
be stated that the explanation
of such an organization is not
black and white, therefore, a
complete knowledge of the
workings behind it is impossi-
ble and unnecessary. This
article should serve as a lay-
man's guide to the philosophy
behind the mysterious group,
and be by no means a set in
stone definition. The
very nature of the
establishment is to
represent eternal
flux.

History

The founding of the
original Process
Church of the Final
Judgement is credit-
ed to Robert and
Mary Ann de
Grimston. The focus
of the Process has
changed significant-
ly since then, name-
ly in the abandon-
ment of the religious
background it once|
had. Reason being,
new Process mem

bers to become "clear", or
perfect, by gaining control
over their "engrams"” , or psy-
chological blocks that lead to
compulsive behavior. The
therapy sessions gradually
developed into using more
and more elaborate methods
to “liberate” patients from
their compulsions, including
the use of a rudimentary lie
detector invented by
Hubbard. As leader of this
group, Robert de Grimston
stated, "Our goal is to make
people become aware of
themselves, and so more
responsible to themselves
and other people. We are not
so concermned with the men-
tally sick as more orthodox

to allow members to find their
true selves in a primitive,
unspoilt place away from
society. Within weeks of set-
ting up a camp, the group
had to face a vicious tropical
storm. The storm had winds
reaching an estimated 200
mgh. the consequence of
which was untold devasta-
tion. This natural destruction
of everything resulted in de
Grimston having a supposed
supernatural encounter. De
Grimston states," Xtul was
the place we met God face to
face. It was the experience
which led to the establish-
ment of the Church. In terms
of commitment, it was the
point of no return where each

Grimston introduced a book
entitled "Multiple Forces of
God: Jehovah, Lucifer, Satan,
and Christ the Reconciler". A
commune was established on
the Mexican site, leading to
panic in Britain, where mem-
bers' parents had lawyers
working to get their children
back from the insidious cult.
When the members returned
home, they were inundated
with British press, culminating
in the first expose of its kind
on the organization.

offee houses
sprung up around the world
soon after the Mexican inci-
dent. London, in the spring
of 1967, saw the opening of
“Satan's Cavern’, an all night
.coffeehouse/bar,
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bers feel all religion is trivial
and just a barrier blocking the
understanding of one's true
self. The Process emerged in
1963 as a paychotherapy
mup called "Compulsion

gis" associated with the
teachings of L. Ron Hubbard,
his Church of Scientology,
and the studies of Alfred
Adler. L. Ron Hubbard is bet-
ter known for his book
"Dianetics”, and Alfred Adler
was a psychologist known for
his research into human
goals. The group an as a
catalyst to enable it's mem-

sychoanalists. We want t
elp Reople fulfill them-

selves,

The' name “The
Process” officially came into
use in 1965, perhaps derived
from Scientologies' definition
of the psychological process
behind the compulsive to
"clear” transition.

In 1966, through the
questionable use of money
from group members, de
Grimston led a pilgrimage to
Xtul, a desolate and unpopu-
lated place off the Yucatan
Peninsula in Mexico, in order

of us, plucked by fate out of a
work-a-day world, found we
had a God vocation." Hence,
the formal beginnings of The
Process Church of the Final
Judgement as a religion of
sorts. De Grimston's experi-
ence led him to write docu-
ments about the event enti-
tled “The Xtul Dialogues”
because of his new height-
ened consciousness. He
wrote these dialogues from
the perspective of an oracle,
or channeler of God's voice.
With the aid of his wife Mary
Ann in November of 1866, de
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where the de
Grimstons and others
could proselytize on a

full-time basis, as well
as show films and
_ihave lectures, thereby
“=Imaking the teachings
of he Process
accessible to all. A
bookstore was also
located on the preme-
“Isis, selling books on
- the Mafia, Adolph
, ¥|Hitler, Mao-tse Tung,
| |Napoleon, drug addic-
tion, hypnosis, psy-
fichology, the occuit
jbrainwashing and
war, just to name a
few. The selection
was meant to coerce
the general public into
responding, and eventuall
questioning traditional belie
and values. During the time
between 1967 and 1970, the
Process seemed to play up
its Satanic aspects, because
of the populanty of the newly
established Church of Satan.
Oddly enough, at the same
time, the leaders of the:
movement became more and
more obscure, until the de
Grimston's all but vanished at
the end of the 1960's, giving
fuel to the belief that they
were mystics.






g‘ge preceding page and the following are excerpts from a
flier c.1970)

“You have met Processeans all over the
world, talked with us, bought a book or a
magazine, And you have written to us from all
over the world. And a great many of you have
asked, ‘what does it mean to be a

' Processean?”
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“If you follow the teachlngs of The Process,
you are already a Processean.”
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“A Disciple of the Unity lives by and promotes
this basic principle in the world. And all of the
teachings of The Process are calculated to help

him towards this end.”

i

“You are now a Disciple of Christ, the greatest
and most challenging work, the [resolution] of
all conflict in the world of men towards the rec-

. oncillation of opposites.”
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“A Processean carries the Message of Unity
_Into the world.” .

e
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“As a messenger you are entitled to wear the
uniform of The Process at all times, and the
scarlet symbol of Satan together with your
Initiate’s Cross of Christ to represent the

Unity.”

The Process Chlircl'i
of the Fina
Judgement’s Doctrine

The main theme of
the original Process’ writings
focuses on the reconciliation of
opposites to become com-
plete. The group set out to
eradicate the “grey forces®, or
the “quagmire”, being the
unrecognizable and indistinct
mass of humankind who would
be subjected to the Final
Judgement if they didn't
change their viewpoint. De
Grimston did not think highly of
the human race, as document-
ed in his many books.

De Grimston believed
there were three gods that rep-
resented the three basic pat-
tems of reality. Countless vari-
ations in different measures
were possible, but each per-
son was considered to be the
one type he/she was most like.
This type established the
underlying root of his or her
behavior, or driving forces.
The other two served to pose
conflict in the individual. The
three categories were
Jehovah, who was the wrathful

od of vengeance, Lucifer,
often, but incormrectly confused
with the devil) was the one
responsible for the enjoyment
of life, and Satan, the receiver
of corrupted bodies. The quali-
ties apparent in the individual
associated with Jehovah are
courage, self-discipline, ruth-
lessness, duty, purity, and self-
denial. The qualities in the
individual associated with
Lucifer include success, greed,
jealousy, gentleness, kind-
ness, peacefulness, and har-
mony. The qualities in the indi-
vidual associated with Satan
include all ethics and codes of
behavior, lunacy, physical
indulgence, and violence.
Christ was considered the
emissary between all of these
separate beings, and the traits
associated thereof. He embod-
ies freedom from conflict and
fear, which in the end, is the
reason for the downfall of man.

In the mid-1970's, this
sector of the Process Church
of the Final Judgement faded
away. However, some believe
that members still exist deep in
hiding, and may be responsi-
ble for some fires and shoot-
ings in Long Island, N.Y..
Strange events such as these
occur near or around de
Grimston's birthday, October
8. The de Grimston's are
thought to be living there.

The Process Now

The similarities to the
original Process Church lies
mainly in the unchanged belief
in the importance of finding
your inner self sans what soci-
ety tells you. Both also believe
in the concept of open sexuali-
ty as a way to free your inner
being. The main difference, as
stated before, is the dropping
of the religious aspect. It is
now considered an obstacle
that gets in the way of true
enlightenment, and therefore
unn . This is why The
Process refuse to pigeonhole
themselves as a religion. It is
more of a freedom movement
than anything.

The Process believe
in a system of "functional,
demystified magick” , or mag-
ick contained within the
untapped human psyche.
Through this source, one is
supposed to find their true
purpose. The enlightened per-
son will find that society does
nothing but bind our minds
and our creative beings.

Some of the tech-
niques employed by Process
members to get in touch with
their true selves is trance-
induction, dance, and chant.
The Process also believe that
during orgasm, our potential
for using magick is at it's
peak, fitting into the definition
of libido in Jungian psycholo-
gy. Hence, there is a heavy
emphasis on sex, not only for
it's magickal capabilities, but
it's stigma to the rest of soci-
ety. The Process believe that
mi};ﬂ Furpﬂo;ely hTiaket:

guilt in relation
sa:lt as another method of con-
trol.

Members have also
stated the following facts
about the doctrine of the new
Process:

“Basically, The Process as a
‘system’ is an expression of
the ideas and methods of all
the individuals involved.”

“The Process is about setting
change into motion NOW. It's
about questioning authority
NOW. It's about releasing the
social function of subjectivity
from the doghouse.”
“Involvement with The
Process can stem from an
interest in investigating thee
potentialities ov thee brain:
knowledge has been massive-
ly sup!:reaaad by those in
Power.

“The Process is an energy,
fueled with fiery Individuals
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who want change” change society for thee better unification and freedom.
“Thee aim ov The Process, through thee magickal trans- There are as many different
through practical experimenta- formation” The Process Cross meanings for it as there are
tion, is to extract thee core ov “Ov every organization, The stars in the sky. That's the
truth running through ail” Process comes closer than The Process Cross is meant point. It can be as individual
“Fundamental to thee work- any to thee ideal ov freedom.” to be used as a symbol for as all of the members, but still

ings ov The Process remain a constant.
lsgthae belief that/The Process have their beliefs surmlsad in the Elght Lﬂm, The mosz': interesting

reat physical owWs: explanation of it was
orce/energy is which are as foll that the vertical beam
released at thee represents the indi-
point ov orgasm,and|1.) Life is suffering vidual, and the three
that this, if chan-12 )The origin of suffering Is egoistic craving and attachment. [cross-bars represent

neled, can effective ast, present, and
‘make those thlnglg 3.)There is a way to the cessation of suffering. 'f:uture, pbottom to top

Ib'lappan whllch w;ll 4.)This way Is the Eightfold Path: " respectively.

fing you closer tolg )Right Understanding
e ik o T ol
%3:51; ‘a:'l‘:?iplr?dnnd‘i 8. ;ngh‘t Afﬁe;l‘;o P.O. BOX 1034 another unifying sym-
uatly, work 1o combat OCCIDENTAL, CA USA 95465 | (50! in that It always
any form of personal 9.)Right Livelihood ; ’ saemstto preseqlghan
restriction.” 10.)Right Effort http://process.usc.edu/ Exeapdion. T, s

“The Process is alqq )Right Mindfulness process@usc.edu | |idea that everything is
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Pigface is about freedom of expression in a music industry where expression, unfortunately, Is negleclnd

IN: The story that | have
heard goes something like
this. During Ministry's “The
Mind is a Terrible Thing to
Taste™ tour, you decided
that there was a lot of
wasted talent recreating
the same songs each night
on stage. So, you got
everybody together and
Pigface was bomn. Is this it?
‘Martin: Well, the way you
just described it implies
more dissatisfaction with
the Ministry tour then there
ever was. It was a really
wild tour. When people
used to ask me who put
Pigface together, | used to
say Al Jourgensen put
Pigface together because it

brou?ht myself and Bill
Rieflin, Chris Connelly,
Ogre, KMFDM, Paul

Barker, and fuck knows
who else together. Looking
at that tour in a different
way, we were a Ministry
cover band. In a twisted
sense, in some really dis-
gusting parallel universe,
we were a Ministry cover
band. That's kind of twist-
ing it to it's fullest twisted-
ness. | just remember won-
dering what would happen
if we were all in a room and
somebody said, “Okay! Do

something elsel®, so we
decided to. Actually, Bill
Rieflin and | decided to. We
used to warm up for about
twenty minutes in another
room. We had to go in
another room because the
noise of our drumsticks on
the practice pad annoyed
everyone so much. So,
obviously, you can't stand
next to somebody warming
up with drumsticks without
talking. And that's where
the idea of Pigface was
born. So, you can either
credit Al Jourgensen with
the idea or for bringing
everybody together, or
myself and Bill Riefiin.

IN: Would you describe
Pigface as composing
music or decomposing
music? Perhaps both?

Martin: Yeah, you would
have to say, “Perhaps
both.” | think it's a commu-
nication device that every-
body involved in is fairly
relaxed about. | think that's
very cool. | like the fact that
we can put stuff out and it's
no big deal. Like
Washingmachinemouth. It
was like, “Hey here's an
hour's worth of mixes and
stuff.” No big deal. | think it
makes things more inti-
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mate that way. People can
just call up the studio and
be on the next Pigface
album. | think that's fucking
great. | am hoping when
we go out, I'm going to
meet like twenty people
who are on the album. How
cooll “Hey! It's me. I'm on
the album. I'm the guy that
said, ‘fuck the internet!™ |
think that that's really
great. It fuels me when we
still contlnue to do the
things we're supposed to
be doing, which is breaking
down the barriers and chal-
lenging everyone including
ourselves. | think that's the
coolest thing.

IN: It almost seems that
Pigface's remix projects
are Just as important cre-
ations as the original
songs. Any comments?
Martin: Yeah. | can’t speak
for the Skatenigs or
Psychic TV .or Jason
McNinch, but the mixes |
was involved in pretty
much took five times longer
that the originals. The
“Fuck It Up” Remix, | spent
three days just editing the
phone calls together before
| even got to the music.
That was two weeks of
twelve and fifteen hour

days. | consider each
Pigface release as impor-
tant as any other Pigface
release. That doesn't mean
that they are all hugely
|mportant It just means
that they're all Pigface
releases, whether that
means it's a new album
with a new bunch of people
or a complete re-interpreta-
tion. There is no yardstick
for level of involvement or
level of intensity. They're
all nurtured and cared for.
It has Pigface's name on it
and it has my name on it
and it has everyone’s name
on it.

IN: How do you balance
between live Pigface and
recorded Pigface?

Martin: | don't We just go
about our business. It's not
like there is a plan. If
somebody says during this
tour, “You know? We
should really be in the stu-
dio.” | will say, “All right.
Maybe we will book some
studio time in London.” It
just evolves, It just IS what
it is. You hope that by leav-
ing this up to the moment
you don't blow the chance
that something [will hap-
pen]. If we all decide to go
into studio the Friday we
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are in Londo
guys from Scom or whoev-
er , then you hope that a
studio is available some-
where. You hope that you
don't blow moments by
lack of planning. | think that
| have seen more moments
blown by lack of planning.
IN:? What is the current line-
up
Martin: Andrew Weiss,
Charles Levi, both on bass.
Just me on drums this
time. Chris Mackie from
Evil Mothers is running
samples and singing. Bob
Dog, the original guitarist
from Evil Mothers, is play-
ing guitar and sitar.
Christina Petro is belly
dancing. Mary Byker is
coming over from England
along with Meg Lee Chin.
Both were on the last tour.
Ogre is doing the whole
eight or nine shows.
Genesis is doing
Philadelphia and New York.
Chris Connelly is doing
Chicago and probably one
other show - we don't know
which one. Geordie might
do one show in England
and the London show.
Sheep On Drugs is open-

he London show.

g

Circus Apocalypse is tour-
ing with us as part of
Pigface. They sew their
mouths shut and hammer
nails through the side of
their heads. Dessau are
opening up. Dirk Flanigan
is singing as well. There's
like seven vocalists. Jim,
our faithful assistant, is in
the back shop repairing our
inflatable dingy.

IN: So, you haven't taken a
drink in two and a half
years?

Martin: | try and mention it
because | read so much
shit. | just read a Ministry
interview in NME, it was a
disgusting waste of paper
glorifying the use of crack.
it's like, “All Get a new linel
Get a new schtick!” The
idea of consuming to
excess and still standing in
the end is lame. | mean, it
started with alcohol and
bushmills and “yeaaah.”
Then heroin and now it's
crack and it's just fucking
pathetic. The logical con-
clusion of it is death. So |
just \'% and mention once
in a while that | have strug-
gled with alcohol and have

for a g time. Just so
there is somebody out
there with a different fuck-
ing plan than self destruc-
tion and stupidity.

IN: What do you use to
stay off alcohol and on to
something more life affirm-
ing?

Martin: Fear. Fear of being
a hopeless drunk. The
record label and the
responsibility | have to
myself and the label and all
the artists on it is a really
good reason. Fear of losing
three years. | was at Jeff
Ward's funeral, It was an
open casket funeral. A
friend of mine had just died
in New Orleans and |
called Al Jourgensen up to
say, “Hey, did you know
that our friend died in New
Orleans.” He was like,
“Yeah, that makes two.” I'm
like, “Oh yeah, two.” And
he mentioned somebody
else who had died. So that
made three. That's was the
point where | said, “Fuck
this!* My drug heyday was
in the early eighties when |
was in PiL. | was on pre-
scription speed. | was an
intelligent guy. | wasn't

wandering around, getting
busted for stuff. | had a
doctor in London prescrib-
ing me stuff, so | could
fucking sit on a plane with
a bottle of speed. We were
just fucking maniacs. | am
fairly lucky to be around, |
suppose. But having sur-
vived that, I've always
been a heavy drinker. It's
just time to stop and get on
with everything else. So, in
a way, | just work a lot. |
have that addiction.

IN: There is so much that
Pigface has done, what
hasn't Pigface done?

Martin: Become boring.
There should be some kind
of award [for that]! They
give awards for consisten-
cyl Whatever the fuck. |
was talking to somebody
the other day. | said, “I've
been in this business since
1979 and | am excited and
happy as a fucking 12 year
old about this upcoming
tour.” How many people
can say that? You want to
talk about success in real
terms, success is not
Skinny Puppy signing to
American and spending
three quarters of a million



dollars on an album. Ask
anyone in Skinny Puppy,
the ones you can still ask,
do they feel successful. |
don't think that experience
made them feel successful.
Success is being able to do
what you want when you
want to do it. So Pigface
has continued to just
mutate and evolve. The
second it becomes retrod-
den and retrofitted and
regurgitated, halfway

through that tour, we will

come home. It will just
stop.

IN: Will we ever see the
mariachi band again?
Martin: That, on the face
of it, is just kind of a
strange thing to do. What
that said was, “Look! This
is Pigfacel” That was still a
Pigface in-store. We were
there, and we chose to pre-
sent some mariachi music
to people simply because it
would just be really boring
to all of us to do an
acoustic version. | just
decided it would be a drag

for everybody to stop
rehearsals and take equip-
ment down to this record
store. | was like, “Hey,
wouldn't this be a nice
break for everybody if we
hired this mariachi band!”
So we did|

IN: | thought maybe you
might want the mariachi
band to tour with you,
maybe open for you.
Martin: Maybe sometime.
We've had bagpipes. The
belly dancers are really

cool. We had a cello and a
harp in New Orleans. All
kinds of different stuff. It's
been really great. And it's
not like this is not the stuff
that goes on while we are
still at the hotel, with some-
body on a cellular phone
like, “Okay, mariachi band’s
over. Bagpipes are off in
five. Get ready.” We're all
there watching this,
because it's part of our
experience, too. It's a part
that enriches our lives.

IN: That's what | love about
Pigface. It is NOT an

industrial supergroup.

Martin: What is industrial?
| thought industrial music
was the new brave frontier
of music, and it seems to
be becoming the drum
machine clang electronic
stuff. If that's what it's
becoming, than industrial
muslic can fuck offl | have
no interest in having any-
thing to do with it. If it con-
tinues to be challenging
and exciting and left-field
and right-field and not

.

afraid to be country-west-
em and bagpipes and all of
those influences. If you lis-
ten to the drum beat of
“Insemination,” it's a Celtic
rhythm. It's just re-inter-
preted on a four drum kit. |
play that on a baran, the
Irish drum that | have. If
industrial music and fans of
industrial music don’'t want
to listen to different sounds
and embrace them, then
they can fuck off because
that is where we are head-
ed. We are broadening our
horizons, not walking down

an increasingly narrowing
corridor.

IN: You were once quoted
in saying that if you were
interviewed by Rush
Limbaugh, you would hit
him over the head with the
microphone. What would
you do to Newt Gingrich?
Martin: That's an interest-
ing question. [He's] affect-
ing us right now because
the US Embassy in
England is closed [this was
due to the fact that the US

Government had shut
down during the budget cri-
sis in November -Ed].
That's something we are
dealing with in order to
make this Pigface tour hap-
pen. | have a feeling that
there is nothing | could do
to Newt Gingrich that will
be any worse than what he
will eventually do to him-
self. | think that, left to his
own devices, that man'’s
pomposity will fucking com-
pletely inflate and fuck him-
self in the ass. | think he is
fucking gone.
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Send your demos
and releases to:
IndustrialnatioN
614 W. Belmont
Chicago, |l 60657-4529

for us to review all of what
we receive. Ex. Theft, Postal

Accldental Orchestra - Colon
Fon- Casuaities) To paraphrase a
amous saying, if you don't like
Accidental Orchestra's music, wait a
minute. Of course, by that | mean
this album evolves through many dif-
ferent sounds throughout its course,
and part of it will probably appeal to
just about anyone with a taste for the
experimental side of things.
Although the whole release has a
theatrical soundtrack feel to it (with

Acumen will, indeed, as their press
kit says "open your mind...and blow
it." (Fifth Colvmn, PO Box 787,
Washington DC 20044) [Leech]

Amen - Slave ‘DI‘IQ—U-LI) Amen is
not industrial, | have no idea why
they sent their CD to IN. They are
hardcore, misanthropic thrash trash,
all shock value and no musical
appeal. This is the worst disc | have
heard in a long time. What a wasts

. : : : of postage. (Drag-U-La Recordings,
the theatrical side being a bit more
prominent), the music ranges from :a%‘msm N"l‘:n"i"s“ Odaks,
experiments in sample manipulation
to organic-sounding synth Ap

marimba/oboe duets, to bizarre
industrial factory rhythms, to eerie
moments of quiet contemplation.
There is a lot of ground covered
here. The mix of real and synthetic
instruments is perfect throughout
and the live drumming is a constant
reminder that this is the offspring of a
performance group, not a sequencer
demo track. (Tone Casualties, 1258
N. Highland Ave,, Hollywood, CA
90038) [Shear]

Acumen - Transmissions From
Eville (Fifth Colvmn) Fifth Colvmn
has once again struck a hit with this
debut from Chicago's own Acumen.
An incredible album, “Transmissions”
combines some really incredible pro-
gramming with harsh, aggressive
guitar work. | have to say though,
I'm pissed at these guys for usin
mm:f the same samples which
wa to use in my own music. Oh
well. The first track *“Matador,” which
was one of the two Acumen tracks
featured on the FCR's “Frenzied
Computer Resonance” sampler, is
heavy, dancay, slightly tongue-in-
cheek, and really cool. My favorite
song on this disc is *The Worms,"
which begins with a beautiful sample
from an epic episode of Aeon Flux,
the one which depicted the tragedies
of a futuristic war, as well as what |
think is a drum sample from “Rodent”
by Skinny Puppy, but it could just be
a standard pre-processed sound.
Acumen definitely have a tight grasp
on their own style, maintaining a
sense of humor and balancing it with
the intensity of their music. Vocalist
Jason Novak defies comparison to
anyone who has come before him.
er key selections from “Eville" are
“Anchorite” and "F.W.M.," a song
slightly reminiscent of Non-
Aggression Pact, and the depress-
ing-as-shit “Father in the Wall."

paratus (R-Conl Fortunately for
Apparatus, their status as North
Carolina's only signed industrial act is
no deterrent from their music. This is
a stylistically diverse and impressive
effort. These Southem boys waste no
breath and hold no prisoners.
Pursuers of the now-widespread gui-
tar-and-electronics hybrid sound,
they succeed where many have
failed at keeping a sufficient balance
between the guitar and the key-
boards. Their sound is griﬂY and real
istic, with even the vocals coming
across with littie effects and a harsh-
ness unlike many of the major indus-
trial acts on the market. grimi-
ness is not guitar mnkin;tnglam rock
or power chords. Much to the con-
trary infact, as Apparatus manages to
keep a steadz hand at not over -
using guitar heaviness in slower
songs like ‘“Hell's Home.”
Occasionally, Apparatus are ham-
gered by roughness in the vocals.
hi;.‘ I;fm;r;; k;:lmt:nean't _s'::gn to be
mu a , CONs gen-
eral feel. Subsequent albumml car-
tainly polish out whatever slight rough
comers this band has. In the mean-
time, this is an impressive first album
and worthy of checking out by any-
one interested in guitar/industrial
hybrid. (Re-Constriction, 4801-808
rena Bivd., San Diego, CA 82117~
3432) [KYron]

Arcana Obscura - Delusion
!Con:lqu.ncnmlscnrdlll
Delusion® is a moody, subdued, uni-
fied industrial project. 19 songs are
included, a mixture of instrumentals
and vocal tracks. The lyrice refiect
man's search for meaning and horo
in a fragmented world. Musically,
there is some resemblance fto
Gracious Shades, the sound is dark
and foreboding, the notes struck low
on the scale. Synthesized bells lend
many tracks a gothic tone, vocals

are sometimes whispered, some-
times gruffly shouted. One could
easily dance to this album, but most
will be compelled to sit and listen. If
you have ever doubted the cosmic
design and yeamed for answers, you
will find in "Delusion” a welcome
friend. (Conseguence, Dmﬁ:ch 3,
83139 Sochtenau) [Richard Allen]

Aricebo - Trans Plutonium
Transmissions Com-Four)
Samples recorded by of such
cosmic activities as supernova
explosions, radio galaxies, back-
ground radiation, and countless
other sources to create soothing,
atmospheric soundscapes that are
every bit as stellar as their origins.
Among the various odd, echoey
noises, subtie synth parts occasion-
ally appear and disappear without
ever sounding intrusive. Simply put,
Aricebo has captured the bleak vast-
ness of the universe and packaged it
on a compact disc. For once, an
artist has provided an album of
music that is every bit as interesting
as the concept surrounding it. (Com-
Four, 7 Dunham Pl., Brookiyn NY,
11211) [Shear]

Artefakto - Tlerra Electrica (Opclon
Sonica) When you think about elec-
tronic music, Mexico probably isn't
the first spot on the map that comes
to mind. This incredible release
might change %our mind. Analog
devotees to the hilt, Artefakto's music
has an icy, skeletal feel to it that
seems to be missing from most cur-
rent releases. In this alienating mix
of burbling resonance and spacey
sweeps, one can hear the strong
echos of Kraftwerk (especially on the
title and final tracks), Clock DVA, and
Lassigue Bendthaus. Though most
of the tracks on this release are pure-
ly electronic, a few add the heavy
guitar sound du jour low in the mix,
slightly reminiscent of KMFDM,
although infinitely more creative. The
distorted vocals are mostly in
Spanish and have a good rhythm

uality to them that meshes well with

@ simplistic drum machine grooves.
While they are undeniably minimalist,
the songs here provide of vari-
ation and every sound is perfectly
placed in the mix. Most minimalist
bands grow tedious quickly, but the
few that have mastered the form (of
which Artefakto are certainly one)
give the music a great quality that
can't really be explained. | really

e

System, Wrong Format, etc.

can't say enough good things about
this album, so while I'm trying to think
of more, do yourseif a favor and

this disc. (Opcion Sonica, SA de CV,
Tamauli 125-23, Col. Condesa,
06140 Mexico D.F.) [Shear]

Astral Body - Aural Belt (Minus
Habens) Perhaps | am not com-
pletely up on what exactly to call this
type of music. In my perhaps unedu-
cated opinion, Astral Body is the
cross between space rock and
atmospheric music, if such a

ry could exist. Whatever category
Astral Body falls undemeath, | found
Aural Belt to be enj le. Although
at times simplistic (it is the listener's
choice whether to use the term sim-
plistic or minimalistic), it does carry
within it a great deal of freshness in
sound experimenting. Astral Body
does not repeat the same lom style

merit, and althol
much more suited for continuos
background play, catchy nuances
are discernible. Certainly fans of
atmospheric | want to
pick up this disc. Whether or not the
average electronic music listener
would be interasted, however, is
largely depandent upon personal
Pre rences. However, |, for one,
ound the entire disc to be ve;{
soothing. My personal b

is Spiritual Immersion. (Minus
Habens, Via Giustino Fortunato 8/n,
cap 70125 Bari, Italy) [KYron]

B-Tribe - Suave Suave (Lava) B-
Tribe burst onto the dance charts
last year with "Fiesta Fatal’, a Deep
Forest-like album of mid-tempo
dance crossed with nco guitars
and the same pan fiute sound made
famous by Enﬁgn For their sopho-
more release, Barcelona Tribe of
Soulsters has added a female vocal-
ist and homogenized their sound.
The unfortunate result is a formulaic
new age club album boasting little

ic international authenticity. Only on

*Yo Quiero Todo" does the group
show signs of the fun spirit that char-
acterized their debut. Further proof
that success can lead to complacen-
cy. (Lava Records, 75 Rockefeller
Plaza, New York, NY, 10018)
[Richard Allen]

Bacchus Jihad (First of the Day
Productions) Bacchus Jihad are a
two man outfit from Grand Rapids,
Michigan who describe their music
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as techno-industrial with world beat

influence. | found this seven song
EP to provide little more than early
80s sounding synth pop. There are
modem industrial elements present in
Bacchus Jihad with the use of sam-
ples and very limited amounts of tra-
ational rock instrumentation (that this
society can't seem to function with-
out), but the music and especially the
wwoals are-extremely-weak. - A band's
music does not have to be aggres-
sive to be good, but we all heard
most of this stuff ten or fifteen years
ago. This music falls into the same
mold with bands such as Erasure and
Red Flag, at times somewhat heavy
in sound, but mostly weak. (First of
the Productions, PO Box 85981,
Grand Rapids, M| 48516-6581) [Scott

Battery - NV (COP) Let's face it.
Most American electro sucks. The
guitar thing wa've T:n down, but | per-
sonally don't really like the guitar
thing. I'm a big electro backer.
Battery is not a part of the crappy US
electro offering. Battery puts most
bands, anywhere in the world, to
shame. Totally original and amazing,
touching on a variety of styles, yet
still melding them all together into
something wholly theirs. Have you
ever heard a band that could do a
Depeche Mode cover? (Bigod 20
excepted, of course.) Battam can.
Isolationist ambient? ttp://
www.wasted@time.com/spite”. The
dubbed remix of “‘Pax Neurotica,”
their dancefioor smash of last sum-
mer, is cool and percolating - a remix
with purpose. "Go” is included, sup-
posedly for posterity, along with a
remix; and there are numerous
gﬁr:ak;.:f Irgolce and chaos wihiclh
g album together as a single
piece of work. The highlight, howev-
er, is "Manipulator.” Maria's vocals,
which have matured markedly ovor
the last several releases, reach their
nadir here: the quintessential fury of
a woman scomed set to the sound-
track of deep pulsating bass and
tumultuous percussion. ery is a
totally essential addition to any su
rveyor of elech’o—indmh‘nl‘o
collection; indeed, it should be the
centerpiece. Music for the next mil-
lennium, this is a brilliant release that
cannot be pidgeonholed, rized,
or boiled down to a formula. A must
(COP, 981 Aileen St, Oakland, CA
84808) [Kirby]

Best of Mind / {Fifth Colvmn)
The sounds of the Internet
on a handy little compact disc. |f
you've ever wondered what the per-
son on the other end of that
rec.music.industrial post sounds like,
here's one way to find out. This "best
of" CD draws material from Steve
Boswell's previous Mind/Body compi-
Iaﬁonu,&mviously only available

h Intemet. These compila-
tions of mostly unknown Internet

.

musicians met with a good response
and helped give badly-needed expo-
sure to some up and coming talents.
This particular comp consists of over
an hour of these tracks, most of them
inhabiting the more experimental
regions of industrial music. If you're
looking for Electronic Body Music,
look elsewhere (although Machinerz;s
Snog does appear here). This is for
Eeopla seeking out experimental with
air on its chest. One of the earliest
hlﬁhlighta is Trance's "Vicious Circle,"
which creates a menacing atmos-
phere with hushed, almost P-Ormridge-
esque vocals over a bed of subter-
ranean rumblings while a siren wails
gerily in the distance. Surgery
Tomorrow's "Shit All Over You" takes
a cool, almost Skinny Puppy-like beat
and muffles it behind a wall of mud-
soaked distortion, buzzing, and bare-
I¥]audiblg movie samples. In case all
this audio angst and despair is too
much for you, the Evolution Control
Committee comes about halfway
through the disc with the comic relief
of "Industrial Polka" which takes
olka, adds some clanks, and over-
ays a track of almost-annoying, but
humorous vocals reciting lines about
gwhat elsa) industrial music in a bad
erman accent. (Favorite line:
"Thanks to Blixa Bargeld I'm a differ-
ent kind of mensch.”) Things soon
et dour again with more tracks of
drin-strength noise. The aptly
name Noisia contribute a ramblin
track of what sounds like a synt
rﬂlmitating its wavetables and sur-
ngly comes out sounding vagusly
ike a free-from jazz improv. To pro-
vide another buffer, Ipecac Loop con-
tributes his subdued "Clusterfuck”
which sounds like the score to a film
never written and doused liberally
with periodic intrusions from loops of
distortion and noise. Towards the
end, even techno is nted here
with Cyber 6's resonant, trancey
"Spaceloop”.  Overall, there is a lot
of thoroughly challenging music hera
from-a wide variety of underground
artists. If your ears and your speak-
ers survive the experience, you'll be a
better person for it. (Fifth Colvmn, PO
Box 787, Washington, D.C., 20044,
Fifthcolvmn@cyberden.com
http:\\www.cyberden.com\fifth-
colvmn.html) [Shear]

Birmingham 6 - Policestate
(Cleopatra) This is the 12" single for
the song"Policestate”, which contains
three &m’a nt versions of that song,
plus two different covers of KMFDM's
Godlike", as well as the self-titled
cut, *Birmingham 6", All of the mixes
on the album are hard and fast, bor-
dering on techno. It is no surprise
then to find that thanks was given to
Jean Luc De Meyer of Front 242
fame, and Paul Green, both presently
of Cyber Tec, considering their
sounds are very similar. In general,
the original music on this record is
rather mainstream, mundane and
cliche. The KMFDM cover is sort of
iumping the gun a little since the o
nal version isn't even out of clu
playlists yet. That wouldn't be an

ged issue if the conversion was radi

different or inventive, but sadly, it
isn't. | found this record rather disap-
pointing as a whole. [KC]

Black Rain - 1.0 (Fifth Colvmn)
Black Rain's 1.0 is the soundtrack for
two projects based on the writings of
William Gibson: the Neuromancer
audio-book and the film Johnn

Mnemonic. As you m‘qm 1.

is background music for a futuristic

world of technology and darkness.
Pieces range from techno-instrumen-
tals (“Biotechno 1 & 2°) to dance-
industrial (*Brain Drop” and its remix

to a guitar-based piece ("C-Factor®

that sn't seem to fit in with all the
electronics. Though I've never seen
the film or heard the audio-book, |
can imagine that these pieces would
fit well with Gibson's vision of the
future. Interesting as background
music to chill out to or as something
to actively listen to and participate in.
(Fifth Colvmn, PO Box 787,
Washington DC 20044) [nanette]

lock - Grip Life (None of
) Well, the new label None
of the Above have certainly struck
Id with this album created by Chris
oriarty of Controlled Bleeding and
Skin Chamber. Body Clock is a hard,
hard, bioody mess. Chris is in rare
form on this release, his trademark
gut-wrenching scream heralds the
mmiﬁ of a new age of darkness for
the New York industrial scene,
maybe None of the Above will man-
,age to revitalize the dead city. Songs
like *Torturous World" tell the story of
a man wrought with pain and angor,
while his tenderness is revealed in
the dancey "“Churn." This album is
gerfect for promoting schizophrenic
ehavior, with jaw-breaking mood
changes within the songs; "Hatred
Thoughts® being a perfect example of
Moriarty and crew's collective insani-
ty, going from a raging, shrieking
howl to a numbing drone of honey-
coated harmonizing in the flash of the
heartbeat of a man jumpmq off a
bridge. Not a band to take lightly,
Body Clock will smash your perce
tions, and you'll thank them for it.
None of the Above, 230 Middle
ountry Road, Centereach NY
11720) [Leech]

Chiidren On Stun - Overland (M &
A Music Art) This promising new
bandhasbeengainingalotofracoq-
nition with its LA-based label,
Cleopatra. It all started with
Tourniquets of Love's Desire, an
album that was produced by Porl
Young (Rosetta Stone). It seemed
like Porl was full of ideas, since
the ancient Rosetta Stone tablet
never utilized this energy. And
Toumiquets came out explosive, with
new and old ideas. A sound influ-
enced bgtl:ed Lorry Yellow Loy and
Altered States. Now, they release an
eight-track Swedish import that
remains explosive and becomes a bit
more of a dance number than
Tourniquets. Overland also has a
noticeable aged writing style, and the
capability of each track carrying this
album to stunning heights. A must
for all fans of the domestic release.
M & A Music Art, Simrishamnsgatan
0A, 214 21 Malmo, Sweden)

Chronic - Now Honest (Church
Street) This is the sort of CD that
makes a club DJ the envy of his

Body C
the

Eatrons. A trio consisting of J.
Bennett on stnthsfprogrammln i
intelligent vocal G. Bnsben, we

placed guitars by D. Smith, and drum
machine, these seven tracks will be
well received in clubs that play a
range of electronic music.
"Decadence” is a brilliant club track,
having undeniable vocal appeal,

searing , and an
al-rapid-fare staccate rhythm-that
makes electronic music pro
nents breathe. "Mistake of a
Lifetime” is similar in theme to Nitzer
Ebb's "Ascend," but the vocal
approach is more subdued but no
less diplomatic. The original version
of "Enemy of Suicide” could be on a
Contagion album, but the remix
resembles Bigod 20's "America."”
The beat is crisp, samples are highly
relevant, keyboards appeal Q:Jour
sympathetic nervous lmom. the
ever-changi wﬁ' percussion suggests a
familiarity Front 242. This band
knows how to edit. The remaining
three tracks are less aggressive,
hratrnr like CI';ck D?iﬁl‘.hl ADMM rk

r exponents . mox,
Duran Duran ("Planet Eam")),"‘aoav.
and anyone who dances to iw
tive and finely crafted ef-
ics. (Church Street, PO Box 2654,
lowa City, |A 52244) [NA]

Clay People - The Iron Icon (Re-
Constric Inng When their debut,
stores a few yi:?r;l

industrial evolution that could be con-
sidered moderately original. Since
that time, every ball licking sm
metal band has gone out and
keyboard players or purchased sam-
plers. Some folks like to call this
P68S" or 68 me, &
ease which followed Ministry's love
for hard metal around the world and
then some. Now we're in the midst of
19885 and this tech metal head
stuff is all the rage. Where do C
People go from here? The answer o
this is simple: more keyboards, more

ramming, more drum machines,
and more sequencing. In essence,
someone lit a fire under this band’s
ass and technol was the result.
The guitars are there, the in
face vocals are still around, but this
band seems intent on making the
dance floor their next rllage m.
Listening to this album is the musical
score to getting your head flushed
down a I\gy toilet at Taco Bell. it's
abusive, disgusting, and offensive as
all hell. Look forward to hearing
*Victims® quite frequently in your
clubbing future (dance floors that is,
not baby sea otters!).
Constriction, 4901-808 Morena Bivd.,
San Diego, CA 82117-3432) [AJ]

Cleaner - Industrial Strength EP
(Interface) Judging from the _R'r:n
photo, these ggs took TGT's "
video a litte seriously...but if gas
masks and goofy paramilitary gear is
our thing, more power to you.
sically, this quartet mixes heavy
drum beats with a hip-hop feel, bare-
toothed guitar, and electronics with
the result sounding not unlike Sister
Machine Gun's recent output. The
EP consists of several very cnmlge-
tent, if similar tracks, but the ht
is their virtually unrecognizable
deconstruction (actually, there are
three different versions here) of
Michael's "I Want Your Sex".
Interface Recordings, PO Box
086, Ft. Lauderdale, FL, 33335-
2088) [Shear]
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Coldwave Breaks (21st Circultry)
*Guitar-electronics-industrial-metal-
dance”. Oh grand, | thought. What
have | gotten myself into? Another
compilation of Ministry-wannabes
and metal bands with drum
machines. Great, great.... :

OK. Every now and again we
must admit that we've judged some-
thing prematurely, and | certainly
have with this compilation. While
assuredly not being a guitar person, |
must admit that this compilation of
electro-metal mania is pretty darn
good. Chemlab starts things off with
the demo mix of their new track *21st
Century”...urhm...fairly qood. but
work on the production lads

Other highlights include
Gracious Shades, who offer “This
Blackness® from their new fulHength
“Aberkash;” ex-Contagion members
Pinch Point enter with hold,” a
completely massive track makes
them a trio to keep an eye on; Some
od Ist Ein

More Crime's “Der

Mesiter Aus Deutschland” is a great

intro to that wonderful outfit for
haven't heard them, sam a-

m with raging guitar warfare; a

c'Epml and re-worked version of 16
Volt's amazing track “Skin,” disturbed
and de-arranged by Hate Dept, su

good ruulbbx:r the rumored 18
olt/Hate Dept. EP; Out Out, who we
haven't heard from (other than his
T S A, e IS
aggressive *E&E";
and Steril, with their non-album track
*Overgod,” as good as anything
they've ever done, and far better than
a lot of things they haven't! Similar to
Calestis Index” but with elements of
*No Remission”; a sure dancefloor
smash,

Sigh. So maybe guitars do
have some use after all... (21st
Circuitry, Box 170100, San
Francisco, CA 84117) [Kirby]

Confront James - Just Do It (SST)
Not having heard anything GE Ginn
had been doing since his Black Flag
days, | was surprised by this seven
track mini-album of remixes.
Operating in & noisy funk mode which
incorporates sal () and dance-
able beats(!l) throughout, Confront
James defies comparisons to other
pands, although Pigeon Jim sounds
v:,-uely like a hybrid of TKK, Joy
Division, and

some other band you've
never heard of. Each of the tracks
sports a different sound, but they all
revolve around scratchy guitar tracks,
danceable beats, occasionally sam-
Iod-:ounding electric bass, and
ichard Rl’fs vocal stylings.
Early Wolfgang Press have done
things in this general style, but none
of them have really sounded like this.
Recommended if you're looking for
something different to clean your
ears out between thundering
tracks. “Lift your head up to get an
earful of piss,” chants the opening

track. An earful of gm never sound-
ed so good. (SST , PO Box 1,
Lawndu‘a, CA 902680) [Shear]

Construction No. 008 - Comp (Aris
Industria) This compilation is by the
very same people that bring us Arc
magazine. As a whole, the album
brinql ap of relatively unusu
music to the listening palette. The
album contains some very diverse
music by noise bands such as
Skeleton Key and 31337 Dub
Destroyer. sound coliage, random-
ness, and good ol' fashioned white
noise make up tha bulk of their
music. There are some relatively
*peaceful” songs on the album as
well, by bands such as Black Dahlia
and Thine eyes, covering the Goth
sector of this spectrum. personal
favorite cut on the album would be
“The Verge" by Arts Industria's own
Ken Holewczynski, éby ne coinci-
dence) and his band Signal to Noise.
it's a beautiful concoction sounding a
bit like Cabaret Voltaire, with the
missed strains of a Yamaha DX7
sounding in the background.(Arts
Industria, PO Box 4142, South Bend,
Indiana,46634-4142) [KC]

Controlled Bleeding - Dub Songs
from a Shallow Grave (Com-Four)
And | thought they had done it all.
Showing us yet again why they are
THE most versatile band in the scene
resently, Controlled Bleeding turn
heir talents towards the dub scene.
This, however, is not the of dub
you're used to. Instead of taking a
reggae sound, Controlled Bleeding’
has to simply embrace the pro-
duction techniques of dub (crazy
delay times, floor shaking bass) and
apply it to what more or ess amounts
to a rock record, albeit a weird one.
This weirdness comes mainly from
the vocals which fit into the style of
their more gothic/medieval works like
"Songs from the Ashes” with the low
gothy voice layered with a more oper-
atic larar an octave higher. With this
said, | have to admit | didn't find the
mixture particularly appealing. |
guess | just find the band's more
extreme side a little more interesting.
My advice would be to wait until the
band's next release, which must
surely be a country and western
polka album since this is about the
only genre they haven't mastered at
this point. 'sg{om Four, 7 Dunham P,
Brooklyn, NY 11211) [Shear]

Coptic Rain - Eleven:Eleven
(Dynamica) From the self 5

rurvayo_rn of "Metal-Hacking-
ndustrialism” comes the latest offer-
in& of Slovakia's Coptic Rain. This
outing is decidedly more metal than
the last Coptic Rain release, "Dies
Irae," which featured more
unprocessed female vocals and a
greater emphasis on the beat.
However, for all those out there that
think Chemiab is far too wimpy,
Coptic Rain is here for you.
Undulating synth basslines as good
as any‘lhin? Cubanate's done com-
pete with thrash guitar and drum_
structures over which a thri -
ed femme slaughterhouse vocal is
spliced...highlights of this record
including "Unseen-Untold," "The
Moment,” and the unforgettable cover
of the Virgin Prunes classic "Sweet
home Under White Clouds," which
alone is worth the price of admission.
Dynamica c/o CBM Inc., 8721
unset Bivd., Hollywood CA 80068)

[Kirby] 56

al who actua

Crawling With Tarts - Operas 3 and
4 (ASP)
of the most strange compact discs
I've ever heard. | speak from experi-
ence, having heard some of the most
bizarre compact discs available. This
is the only band | have ever heard
go as far as to sample a
turkey. Hearing this album puts you
in a mood that could only be

as wacky. There are two
pieces on this compact disc. The first
one has the turkey and the second
one has a nice fribal beat The first
track also contains all sorts of
strange bird sounds along with many
other oddities that form a nice sound
collage. [f you like your industrial on
the weird side, here's a recording for
a.l. (ASP, PO Box 24808, Oakiand,

84623) [cipher]

Crop Dogs - Wave Motion Gun
(Round Flat) Punky hard rock with
vocals that are a dead ringer for lan
McKaye's tuneless shouting in his
Minor days. Not bad, but not
industrial either. (Round Flat, 63
Lennox Avenue, Buffalo, NY, 142286).
[Shear]

Cubanate - Cyberla (Dynamica)
This was the first release from the
English duo Cubanate, coming out
late in ‘94. They have since put out
Antimatter as well, but | will focus on
Cyberia for now. This is an almost
physical assault of throbbing techno

dance rhythms backed up against a.

wall by the super ag ive guitars
and harsh, mon intense vocal
rantindgs. Marc heals voice roils
aroun

music moves along a relentless
course - a train engine barrel down on

his is, without a doubt, one

a low growling scream. The pov

“Build” is a piece wra
around a slower rhythm. “Transi 8
a very techno beat to it, soundin
almost skeletal without the raw

ing gums sound of Cubanate’s ﬁﬂﬂl’
distortions. personal favorite

is the slow, ic "Human Drum,”
which brin rth images of barren,
desolate pl that were once jun-

gles. The ghost of tribal whispers like
a ?vonetlc memory in your blood.
Driving, hard, slow ecstasy. Sexy,
sexy vocals....sensual song. If you
don't want to screw to this song,
ml're too damn normal. Cubanate
a distinctly English punk

sion as its base. Almost what The
Exploited would have been with a
ical bent and a few years on
them. peels the skin off your
scalp like a huge sheet of sandpaper
and forces x‘ou out on the dancefioor
like a mad thing, to ug your guts
to feed the monster Cubanate.
hMachinerzA 8721 Sunset Blvd.

ollywood CA 80069) [Misty Dawn]
Cult of Jester (Demo) First heard
from by many of you on Arts
Industria's "Construction No.008"
comp released this fall, this demo
gives us further insight into the one-
man project's sound.  The demo
ins with "Master v1," ,dri\mm

EBM track that appeared on the /

comp. "Master v1" sports a heavi
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®at replaces the rumr with gritty
s and pounding drums. Thn

side ends with ! Mastor v2," a
sorough remix of the first track,
tures a more dancaable
beat and some beautiful phased
at the e On the second

tracks. pret- ment
% electronic piece heavily reminis-
cant of New Order's Elsg: and
*Opium,” which treads into

wl.mds of Delerium with excellent,
eric umR:u and a watary
to die for. Cult of Jester
mmﬂ\ndmmbaavewvar-
satile band with a wide variety of
mterests. It will be i to
what he does next. (Ed r, 2211
Lakeshore Drive, St. Jou h,
M1l,48085-1
fsfinkier@sun1.iusb.edu}) [Shuf}

Current 83 - Where The Long
Shadows Fall (Durtro) This disc is
e first of the new Current 83
abum Inmost Light,” which is

2eing released in three parts.
E.qcm' is daﬁnlh‘:l; not a more-
kind

@ la "Holy Holy Holy" - tape loops
with subtle ambience added. The
wop in question is quite nice,
&N 15 minutes one gets a
liad of it, but Tibet's mf'ukt:ep
in a whispered on

Sadness Of Things.

Seasant, but no “Christ And The
Fale Queens.” More substance,
pi=ase. (Durtro, BM Wound,
=andon, WC1N 3XX England) [Kirby]

r Axls = The Final Sign
ise Rising) Described as
album Front L ne should have
released after “Tactical Neural
implant,” “The Final Sign" from the
Serman duo known
ene of the most intense albums |
have ever hnrd. If you worship
Front Line without ¥wal
®en you will love r Am Tho
mum&nlbl}n on this album g:
amatch anyone except mayl
- Leeb, but even that is suspect at
Smes. There is a hint of guitar on
s album, but it's kept to a mini-
mum, usually in the background.
Cﬂnr Axis are ready to destroy
-leo‘l'luorl and 'E%:!i: be 'mm
club goers uni accept this
mny in this country).
you buy the new Front Line, pick up
® copy of this as well. (Paradise
ldwr Waawh D-45472

mm::w (demo) | hm often

‘Seard doom-sayers tell of the
‘screamin

death of electro.
= album. R rely do | 9":1““ m
a ri

to make these ttltemanh
=t album falls into that mteqory
& music that would be better suited
Halloween window decorations
out of the speakers.

rshadow. How and when do
8 become cyber? Is this a
nce to Peter Pan or some-

as Cyber Axis is gets

pumping .
of all, let's look at the title.

thing? Peter Pan for the year 2000.
Taste your dutmge bershadow.
Second of all, Cy!| adow's one
man ||ﬂl'luis.m:mlJtw:'ql '::Ivi re, has the
m ne ng
g intarasting synth lines overd ma:?bbed
his own vocals. Jess sounds like
a beauhed whale pitifully floundering
on the shores of the TV show
Baywatch. Maybe the album would
have worked as instrumentals.
However, | seriously doubt it.
pemaps time will work its wonders
on Jess Mcintyre, tuming his artistic
outpul_ into something worth listening
to take better equip-
r name. Don't hoid
your breath. [KYron]

Cyber-Tec (Fifth Colvmn) This is
the long-awaited solo 'prcuact from
Jean-Luc DeMayar of Front 242,
Definitely has a lot of 242 influence

in it with strong bass lines and very
mechanized, hard-hitting percussion.
This album, as apparent by the
name, also has a lot of techno fil-
tered in, following the natural course
of this genre of music over the last
few years. Strongest quality about
this album, of course, would be
DeMeyer's definitive voice.
However, sometimes the album
tends to become a bit redundant. It's

substantial h to dance to, but |
don't know if I'd listen to it on my
home stereo. (Fifth Colvmn, PO Box

787. Washington DC 20044) [KC]

Decadence: Nettwerk ‘84-'95
glltlumk) A five CD overview of

@ Vancouver -based label. This is a
more chronolosvcnily;_ based retro-
spective than rax's “Black
Box". The first track on each disk is a
mult-media cut that play on your

computer's CD . The minimum
hamgnra you'll need to run this pro-

= gram is a double speed CD ROM

and a monitor video card with VGA
256 or thousand color. If you don't
have any of this, just go out and buy

it, because if tn:u can afford to buy a
252,2" igh 608 carmpue. ¥ you Uy

a end com you
to play track one on your CD player,
you'll either get an hour of silence
(which would get boring fast) or you'll
get an hour of white noise (which
bonnq_m about ten minutes).
here is a lot of informa-
tion on these tracks about the bands
and about the label itself. It took me
two hours just to go through three of
the tracks, and that's without reading
:glhofmma bios. Hint: If you yﬂu: a‘he

i anager you can view e
videos. You can even freeze frame
on your favorite Ogre pose.

. The onlLdllappomtment
with the multi-med| is the
shortness of the music and video
cllpo, both are about thirty seconds

n&e The other problem is that most

music and video samples are
the same. You listen to the music
sample, then you hear it again with
the video or while reading the bios
on the band. lfthebanclhunbm
bio, or if you're a slow reader, the
same thirty second sample can get a

little nnnqr

here are some nice sur-
prises as well. Coming across a
video and small bio on Front 242
was nice, but no mention of them in
the CD part Also, click on the
of Shiva for another added surprise.
You can tell a lot of work went into
this program, which is good, but then
ml;gmdmmatinm years, this will

The first CD, “the earlygy

concluding the lush gorden era, black tape’s sam rosenthal p a 92-page novel
accompanied by a 35 minute CD, the text is the inspirations pretedmg this lush garden
within; the eatures four :ump!efeiy reworked songs from the album (previously
uppeunng on compilations), plus two unreleased ombient pieces. “It's quite a lot

to digest. It's amazing and emolional, nearly driving me to tears

" me of feelmgs that haven't been stirred in me in quite. some fime, \i‘ery bittersweet.”

= Mistress McCutchan (Morbrd Ouﬁuok)

. reminding

coming this muy

ants of a deepc'f’ purit

L  thefirst black tape for a blue girl album in three yenrs
comie o bluck tape’s live debut at the projekt festival in :hu:ogo, this spnng

g Thanatos

an embassy to Gaius

“Thanatos creator Padraoic Ogl strips down his sound even further,
leaving only gleaming: bleached bones. Few artists cdn create such
compelling atmospheres with vecals and acoustic gu‘:!ar alone, aided
only by the occasional electronics from black tape for a blue girl's Sam
Rosenthal.” - Jo-Ann Greene, Goth-Folk. Goth-Poet, Pns! Punk? Thanatas.

Soul Whitling Somewhere

Everyone Will Eventually Leave You

“Nearly ambient, floating, spiraling end sumptuous. Surrounded by
pulsing acobstic guitars dnd melancholit cushions of electronics, lone
band ‘member Mithael Ploster coots his bittereweet songs with a tender
shade of lost passion and regret. Sublime and lovely misic, The perfect
companion for those gray, rainy afternoons.”” - I/E MAGAZINE

---"Vldna Obmana

The Tri Iogy

At last, the vision is brought to it's rrghl’hﬂ reuhzohon in this beautiful 3-
CD Boxed-5et, which comes with Passage in Beauty, Shadowing in
Sorrow and Ending Mirage (all originally limited edition releases) and an
8 pope booklet of photagraphy, the perfect accompaniment to the
beautifully drlﬁmg ambient passages that Vidna creates.

&mm + SONGS RO THEASHES  $14 gm\wnnu Siﬁhl
WHRLNG SONEWNERE + FVERYONE WIL.. £14 §8
SOUL WHRUNG SONEWNERS + EATING THE SEA isr {5 MRt "“‘“‘*
TS N AL T s U St ek fomond et
THANATOS » PROEKT. Ba 1. '|6
 THANATOS » AN EMBASSY TO GAIUS VIDEQ ﬂ +  Plocse menfion Alemalive M “

BOGAN 1 B0 Wﬁteforomfmemhg_-

PRO14 mmnmmmsﬁm sv %

2
-

llichab et L

Distributed by Darkwave {Fax: 312-491-0107), Feedback, EtherHouse, Metropolis,
Cargo and Soleilmoon. Available ut TOWER, BORDERS and your favorite ¢d store,
darhwavec @aoal . cam
http.JJcharlotte acns. muwu Aer:lu;'ar‘iﬂir/;]s‘qjeh1';’
projeky info/tour line: 312-4971-0108
coming thisispring: THE PROJEKT FESTIVAL. 10 bands. 2 nights. 1 place.

{=hsiccacy<>)




BLUDGEONED

1 Construction No.009 " *

featuring: Strukur, qunai[ to Noise, Cult of Jester, Audio Paradox
Skeleton Key, Assemblage 23, Thine Eyes, Rod Logic, Black Dahlia,
Klothos, 162, Manhole Vortex, Terminal, 31337 Dub Destroyer

51150 includes postage - dealer inquiries welcome

arts industria - industry without art is brutality
p.0. box 4142 - south bend, in 46634 4147 usa
e-mail:artsindulskyenet.net
http://www.synet.net/sonic- boom/ai/ai.html

ears '84-'87," is hands down the
in the set. All your old faves are
here. From Skinny Puppy's
*Smothered Hope® and Severed
Heads ‘Dead Eyes Open® to SPK's
*Off the Deep End" and Tear
l. Ll tI
The second disc, '88-'80,
still has some of the older artists, like
Skinny s “Testure” and Moev's
*Yeah atever,” but it also has
newer, i

sounding artists like
MC 800 Ft. J Glgumg this ti
esus. is time,
Nettwerk started moving toward other
musical genres and away from the
more industrial type bands.

On the third CD,'81-'83, the
wide range of artists on the label
made it too eclectic. Most of
the artists that were on the last CD
are on this one as well. The most
notable change in direction for
Nettwerk had to be signing the band
Mystery Machine, a very straightfor-
ward E‘u:lr based band that sounds
more Su

b-Po%tthemt. :
Bn CD four,'04-'85, it
seems that Nettwerk has split into

two different veins. One, Rap/Hip
Hop groups like P.O.W.E.R. and
Ambient/Techno like Delerium and
. The other, more
mellow/folk music like Ginger. This is
the unmCD that doesn't have a
Skinny Epslrld(on it
five has songs that
have been released just this past
. There are even a few demos on
one. It seems that the more gui-
tllr-hnoclI mellower bands have won
out over the Hip-Hop groups. Sarah
McLachlan ties Skinny Puppy with
four songs each on the five discs.
The only new band that sounds
somewhat industrial is Papa Brittle,

and only on the song "Stress Killer.”

It's actualg m good, wgl!;;qrrga
good sam| and heavy . The
set ends with our old favorites Skinny
Puppy doing “Grave Wisdom.”
Something tells me that if
Skinny Puppy had left the label early
on, there would be no Netiwerk now.
In the inning, Nettwerk was the
industrial label; now, with the demise
of Skinny Puppy, it's just another
label. Decadence might be like Wax
Trax's Black Box, the hurrah for a

and great industrial label ... Let's hope

not. hsmelt\lm'llrk. 632 Broadway Suite
301, New York, NY 10012) [Todd N]

DDAA - Nouveaux Boulnages
Sonores [Dans La Periode] (Front
De L'est) This CD consists of a sin-

e, over-70-minute piece divided into

‘movements,” entitled “Chants et
Tambours Maracayace d'Ankazoabo
a Morafenobe (interpretation libre)”
What you is “free interpretation”
indesd. DDAA utilize both clearly
recorded instruments like acoustic
guitar that sounds like it's being
g:nyed with a razor, subliminal, throb-

ing bass, sung conversations to per-
cussion loops to random tinklings on
dime-store portable keyboards. |
found the results rather irritating,
although there are undoubtedly a
good number of people who would go
nuts for this kind of stuff.
Experimental to be sure. (Front De
L'est, 13 Rue Verrier Lebel, 80,000
Amiens, France) [Shear]

Das Ich - Staub (Danse Macabre)
The new release from Das Ich is the
stron, collection of works in their
Erow ng existence. This German

arkwave band produces a powerful
brew of intense gothic/industrial. The
cold and dark electronics are at times
reminiscent of NIN, and at other
times, they produce innovative musi-

cal ments. The lyrics are in
German, | think this just adds to the
flavor of the wonderful mix.

Neubauten gained a following in
America with Germanic chords, Das
Ich will probably do the same with
words that could be feit b‘m:eapls of
all languages. Staub should be fitted
in the collections of all goth and
industrial fans alike. (Danse
Macabre, Luitpoldplatz 18, 85444
Bayreuth, Germany) [NF]

Death In June - Occldental Martyr
CD/10" (NER/Twilight Command)
It's Death In June Month! First “The
Black Whole Of Love" (you know,
that nbaurd!y nsive box set with
a 12", a 10", a 7" and a CD, all con-
taining essentially the same damn
thing) and now this. *Occidental
Martyr” is a re-working of the last full-
length *Rose Clouds Of Holocaust,”
done in a spoken-word format with
slightly disturbing (musical?) accom-
paniment. The speaker is the guy
who did the spoken-word bit on “Lord
Winter” off “Rose Clouds® - he
sounds sorta like Paul Vaughan. In
fact this entire release sounds sort of
like "Lord Winter". It's like
“Ostenbraun” with narration. Most of
the pieces are very short - under two
minutes; in fact the whole disc barely
clocks in at 20 minutes. Interesting
interior art though. This is for people
who liked Coil's "The Angelic
Conversation® and the aforemen-
tioned DIJ "Ostenbraun.” Priced as a
full-dength (both formats). (BM June,
London WC1N 3XX, England) [Kirby]

Deathline intl. - Zarathoustra (COP)
This is a C.O.P. all-stars disc pack-
aged tighz around a diet of guitars
and a course in electronic rape.
While Fifth Colvmn and Re-
Constriction are all about breedin

dance music with tech metal, C.O.P.
seams more intarested in unifyi dp the
goth and industrial genres. The death
rock betty down the sireet will proba-
blyd’ﬁonlhh just as much as rivet
head Jim, so ya'll can stop fighting so
much. The vocals go from a very
drawn-out, grave digging goth twitch
to a distorted wire splicing industrial
groan. If you set Battery up with
Numb and sent them to a Hate Dept.
show for the first date, this CD would
be the result This sort of inbreeding

has already occurred though! Guest &k

appearances by Battery hackers
aria and Evan combined with
sparse alterations from the mixing
board of Numb's Don Gordon make
this sol Aside from the guest list,
dynamics play a key role here. Some
tracks are slower and more fiendish
in delivery like Haujobb's “Fresze
Frame Reality.” Covers of "Rawhide”
and “Tainted Love® give you a giggle
while the Consolidated EBM remix of
*Venus Dance Trap” will make your
butt wiggle. What else needs to be
said? Fans of Euro electro of the Off-
Beat variety will find presents a plen-
ty while yanky guitar wankers will get
a killer crunch from time to time.
C.O.P. International, 881 Aileen St
akland, CA 84608) [AJ]

Def.Master - The Fear Of God
(Inner Slave) Coined "shock-rock” by
their label, Inner Slave, Def. Master is
a Japanese-noise project and more,
incorporating a danceable beat and
fusing together all the best elements
of guitar industrial and fiat out noise.
Unlike many of their noise contempo-
raries, Def.Master does not strive to
be ‘the sound of spoons in the
garbage disposal.’ Instead, they have

taken a heap of heavy electronics,
stired in some machi%un fire gui-
tars, and folded that with dismem-
bered vocals. Add that mess of metal
machine music to a noise back-
ground, and you have two things:
Def.Mastar's music and the listener
clutching his (or her) head in sq]gnr
Ah, but it is a GOOD agony. This
strong release shows the that
industrial destruction can be taken to.
Of the three songs on this disc, the
most ‘listener friondtr would be the
last track, "Beset.” With a more
defined rhythm and nan: structure
than the previous three, it is to
see a majority of listaners gmmna
to this one. However, the secon
track, “The Fear of God," should not
be ignored, if that were at all i
ble. mareh was mr a tmItal tl;:t
dese a heavy with a capital *H,"
this would be it. With each bullet
burst of guitars, drums, and scream-
ing, one would think they were in a
warzone. But the warzone is the city
streets, as the title of the remix,
“Pushermix,” In all, | would
urge anyone remotely interested in
this disc to take the chance and order
it from Inner Slave. This is defini
worth it, and will not disappoint. |,
personally, consider it one of the best
things | have heard in a long time.
(Inner Slave, PO Box 3244, 1400
Yverdon, Switzerland; Fax Line:
(++41) 24-261-140) [KYron]

Delerium - Reflections 2 (Dossler)
This is the second "best of” compila-
tion of Delerium's work that Dossier
has put . For the uninitiated,
this Front Line Assembly side project
focuses on the ambient end of the
spectrum, producing atmospheric
soundtracks of sustaining drones,
sampled vocals, and all manner of
reverberating sounds. Essentially,
these are soundtracks without
movies, making it excelient "space-
out” music. This is probably going to
be of more interest to people who
have never heard Delerium before,
but hardcore fans will want to snaich
it up for the two previously unre-
leased tracks and rema sound.
Com Four, 7 Dunham PL, Brooklyn,
Y 11211) [Shear]

i o

Dessau - Detalls stotclé{ (Fifth
Colvmn) Dessau is John Elliot and
Norm Rau, along with a lot of guest
stars. Their ore album is like
Kate Moss, thin but nevertheless
attractive. Five songs are included,
plus two remixes and a joke track 80.
Sun” is best in its original version, a
uitar-embedded dance track with
metal vocals. "(Un)Shakeable”
is more typical industrial ciub music
with a driving beat and Sisters-like
bass. ‘“Muscle” lays what sounds like
a Nitzer Ebb sample over a pound
bar:ze of bass and drums. *C
Li halk Rub” uses as its founda-
tion an u d Ofra Haza sample
(it worked for Eric B. and Rakim, so
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Over the course of their career, Die
Krupps have changed significantly
from their earlier metal-pounding
roots. After spendln% some time
putting out kinetic, highly regarded
industrial dance thay ecided to
forge ahead(?) into the arena of
LmiultrilEi‘_lo mbr bands. Ironr:. sirl.'goo

urgen pro was laug
hlmderhoun off at metal ban:;g
back in his as a member of the
punk band Male. This 17-track CD is
a collection of remixes of their most
recent work done by an impressive
array of artists. Everyone from Luc
Van Acker to Sascha Konietzko to
F.M. Einheit to Carcass’ Jeff Walker
has a go at twisting Die Krupps'
songs in vuryimunh As far as
industrial metal , Die Krupps
aren’t bad, but that doesn't mean
they're necessarily very good.
Nothing stands out as being a classic
like some of their earlier tracks.
Another problem is Engler's voice
which he has aftempted to toughen
V b¥ emulating everyone from
etallica ;? Ronll'nc;' lnw%g‘alm)n
Lllxluo ity in E
is mpts at rap-style vocals are
) as well. As far as the
remixes themsslves, the standouts
are Charlie Clouser (NIN) & Mike
Cripps' take on “Language of
Reality,” “Fatheriand” as remixed by
Andrew Eldritch (Sisters of Mercy)
and Rodney Orpheus (Cassandra
Complex), and Neubauten's FM

Einheit's incredible of *
Temptation® into a rhythmic noise
track. The undeniable low-point is
the BIohazard!Krl.Ii:r‘rl mix of
“Bloodsuckers” with Lethal from
House of Pain...Engler's vocals are
too e over the sparse track
and sound absolutely comical (think
of the Russian metal singer in
the movie "Clerks®)...Biohazard's
inane raps are even worse. If you
like Die Krupﬂr *Tribute to Metallica®
but wished there was more guitar,
you might enjoy this, but fans of their
earlier, electronically-dominated
dn't bother. O,

how the mighty have fallen. [Shear]

Digital Poodle - Work Terminal
) It's good to see this cru-

cial 1891 remix album by Digital
Poodle is finally available for domes-
tic consumption. While the only frame
of reference some people have for
DP comes from the techno slanted
"Division!” album or the rivet-head
remixes from "Noisea,” the old-school
EBM undertones of "Work Terminal”
show-off more of the group's roots.
While their debut full-length "Soul
Crush" was perhaps a little bit too
"old-school” for this day and age,
"Work Terminal" makes for a great
electro-industrial tune-up. Followers
of this whole "metal " growth of
uitars and machines would be wise

o avoid this as DP make for poor
head-banging music! What they are
useful for is a nice swift kick in the
dance fioor lover's ass. Tight concise
beats, nica ovetlapptng melodies, lots
of bass and tempos high enough to
keep the energy alive throughout run
rampant here. Distorted vocal critics
can take a hit off of Mouth 382's vox
and puff on it for a while because
these guys have that bit mastered.
Din fans will also be able to appreci-
ate some of Pupka Frey's more
aggressive progmmminmnd key-
board work here uitar extrem-

ists need this if they don't already
own a copy. As the Digital Poodle
religion resounds, "Keep It

I

Elektronik!" is, 221 Vine St,
Suite 22, Philade! PA 19108) [AJ]

Discordla - Living Dead (Punctured
Lung) Out of Australia comes
Discordia, another harsh, angry
metal-industrial band. Not that
they're unoriginal—in  fact,
Discordia's take on the genre is quite
good. 'IJving Dead" is mainly hard-
edged guitar: industrial that uti-
Ezon samples tgba great de ro?l:
yrics are angry, obsessive, and we
written for the loud, crashing, driven
music that they complement. High
Points: the obsessiveness of
Oblivious,” the samples, screaming,
and guitars of the title track, "Living
Dead,” and the calm in the guitar-
laden storm that is “Synopsis,” the
most calm (yet not subdued) of the
recording's seven tracks. An excel-

lent effort. (Punctured Lung, PO Box
383, Richmond 3121, Victoria,
Australia) [nanette]

Divination - Akasha (Subharmonic|
| think it's safe to t Bill Laswell
puts out more material than Uwe
from Lassigue Bendthaus, Justin
Broadrick from Godflesh and John
Zom combined. Nothing stops this
man. | suppose if half of it su we
could blame him for not taking
enough time with each release.
Unfortunately, we have no such privi-
leges, and this installment of
Divination is clear cut proof of that
We get two discs here. The first is

New dubbed “"ambient,” while the second

is entitled "Rhythm.” The ambient CD
is godlike! It isn't really bleak or

uncomfortable ambient, as one ly

should surely stray as far away from
the term “isolationism® as possible. It
reminds me a lot of old "Still
Fragments"-era Vidna Obmana. The
tones are deep and the mood is that
of a slow fluttering with no beats,
voices or conventional instrumental
use, The occasional odd sound effect
enters then leaves as mysteriously as
it arrived. This is the type of atmos-

heric music that actually makes you
feel like you're going somewhere wi
it It doesn't run along endlessly in 25
minute bursts of boredom.

The *rhythm” disk is some
kind of deep space dub adventure
with hip-hop percussion and fat bass
lines that the walls. Some of the
beats even wander into jungle techno
realms, but the stop and start motif of
most tracks keep it from becoming a
rave party. The dub aren't as
traditional as Laswell's Automaton
project but still kick in with enough fat
dissonant bass to fill the room with
shivers. This is definitely a vr:? trmi—
tive trip and about a hund mes
more alive than its ambient brother.
This is the level of quality that true
Bill Laswell fans have come to
expect. Brilliant! (Subharmonic, 180
Varick St., New York, NY 10017) [AJ]

(Cleopatra) The advance copy
promo | received from Cleopatra stat-
ed on the jacket that Download was
“the evolution of Skinny Puppy.” |
disagree. An evolution is a develop-
ment or growth process. Download
is about change. Picture an 8-ray
chaos star. Each ray transcends and
extends outward in all directions; left
and right, positive and negative, cre-
ative and destructive. | view
Download as one of the rays on
cEvin Key and Dwayne Gosttel's
chaos star. Skinny PupEl, Doubting
Thomas, Cyberaktif, Hilt. Certainly
there are p that the two
have appeared on, but the core of
these two artists' pro are these.
| see Download as grey area in
between each ray on the chaos star.
Possibly most closely interrelated
between Doubting Thomas and
Hilt...or maybe Cyberaktif...or even
Puplgy. Confusir;ﬁ you yet? Hope
s0. It's one of the T that has heid
me to Skinny py since 1883. The
fact that something so blatant and
underwater could simultaneously be
s0 seductive and g us.
Download is cEvin Key,
Dwayne Goettel, Philth, and Mark
Spyber; with guest vocals from
Genesis P. Orridge (Psychic TV).
The four-song sampler called “The
Furnace” is wonderful. If you want
something that sounds like Skinny
Puppy and won't be happy unless
you hear a rehash of Rabies...don't
get it. If you are one of the boot-
stomping (compare to bible-thump-
ing) industrialists who can't stand any
rics you can understand due to the
lack of 4000% distortion...don't get it
: Download will disappoint
you if you are expecting what you

if, however, you are able to

nd your mind and listen to some-
thing by members of a band that
have a sound so distinguished that it
spawned a new genre of music, that
doesn't sound like their original pro-
If you like music that can trans-

with Jf::r:l'{'xyrmmndt:an')'wutmaplml;t:f

similar feeling, then Download is for

you.

Track one is “Omniman.”
The one you will most likely hear in
clubs. The beginning is reminiscent
of an Indian ritual. Satyr strum-
ming...chanting...then goes into a
very synthy breakdown that is very
gx to &mova to. Vocals camy you

to this trance-like state and tt is
interrupted by spontaneous interjec-
tions askir* you ifnu “get it?"
racks two through four
are much more ambient They create
an environmental soundscape that
carries you on a tour of the mental
world. No need for a map, however,
as Download provides all the equip-
ment you will need for your joumney.
*Cannayyas” begins with an airy lyre,
then the beat draws you in on a mel-
low groove. Close your eyes as the
vocals begin in minimalistic fashion
and you will be transported. Where,
however, is still an unanswered ques-
tion. Be prepared for changes
though, because nothing that
Download does is predictable.

“Stone Grey Soul” Iium
down to rest Imagine the last
moments you have before you fall
into slumber. The images and
thoughts that enter your mind.
Waldni thought and worry combined
with the beginnings of dreams.
“Attallal” finaizes the pruuB with the
song most resembling Doubting

.

Thomas. Dark analog sounds com-
bined with sighing voices sayin
indecipherable things. Above an
behind it all is a beautiful piano play-
ing the melody which will both hypno-
tize you and make you smile in that
sly way when you know a dark little
secret that makes you content.
Download is not Skinny
Puppy. Download is a project com-
aininn n'_lem:&m ;fd Pupm not. It
rime! unpre-
dimgle. Most of althownloldn?l a
wpnrédr%l.g i{hin dl")t;:'ntha sw
mind. your
tions, and believe. [Chinagrri]
Download - Fumace (Cleopatra) As
a double digit year fan of Skinny
Puppy, | can only say that | waited for
this aibum with baited breath. Its
amival in my house was (as my room-
mates will attest) nothing less than an
all out ceiebration, and | have since
played it daily. Download is a work of
nius that can only be attributed to
amount of genius of the people
involved in its genesis (no pun
intended). The disc itself, visually, is
a representation of the music it con-
tains. The cover is an artistic rendi-
tion of countryside turned caustic
urban landscape. The contents within
are as opinionated and as beautiful.
As a musical liberation of experimen-
talism for former Skinny Puppy mem-
bers cEvin Key and Dwayne R.
Goettel (now deceased, and will be
greatly missed) and former Zoviet
France member Mark Spybey,
Download far exceeds any expecta-
tions. Although a piece of musical
chaos, it is by far the most listenable
experimental disc | have ever popped
into my player. The disc alternates
between incredible voicanic eruptions
to almost danceable beats of foreign .
percussion. Weaving in and out of
the sound at times are foreign
instruments, sound bites, and the
vocals of Genesis P. Orridge.
*MAlladE,"” the disc's distorted open-
er, throttles the brain into mass
waves of confusion, while the pound-
ing of 'li?ESANg' throws the listener
into an electrified fence and beats
him senseless.. 'nigESAN?" is fol-
lowed with the mournful lilting of
*SToNE Grey Soil," perhaps remind-
ing the listener what happens when
caustic urbanism Kkills the ground and
ﬂnonb'mirmmdhnsfrommal;yh
the dead leaves tortured by acidic
rain. There is no justification. There
is no forgiveness. Download's
Fumace seams neither to preach nor
i gl Bponecoction
way It is.
Fumace leaves the listener in a dark
corner, alone. There is no remorse.
There is absolutely no excuse for
anyone who is a fan of cEvin Key and
Dwayne Goeftel's past works to not
is disc. There is no excuse for
Zoviet France fans to not buy this
disc. There is no excuse for Psychic
TV fans to not buy this disc. If you
only purchase one experimental
music disc in your lifetime, let this be
the one. You won't regret it [KYron]

Dronning Maudland - Maelstrom
(Glasnost) Yes, another Mission-
Fields-Sisters :’y'po of band. There are
a great deal of groups stuck in this
era, and many projects in the future
w be devoted fo this "Gothic”

. 1, like many, love the originals,
but | also enjoy artists who take this
winning formula and add a shot in the
arm. Very few groups do this,
Dronning Maudland with others like
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no less.

tracks such as "Vanad
band had attempted
took their sound to new levels

to raw, primal noise.

mmemgnhanmﬁnutlw.lf

of density.

Einsturzende Neubauten reissues - 1/2 Mensch, Drawings of Patlent O.T.,
Five on the Open-ended Richter Scale, Haus Der Luege (Thirsty Ear)

If you are reading this magazine and you don't know who
Einsturzende, Neubauten are, shame on you. Although composers have been
using instruments to mimic the repetitive sounds of machinery since the tum of in i

greater
structure began to emerge in their work. Always minimalists to an extent,
ium--Ching" stripped things down to the barest level the
so far; while, in contrast, other tracks such as "Abfackein!"
In my opinion, this is probably
Neubauten's finest work, showcasing some of their most interesting sonic
experiments and maintaining a good balance between menacingly quiet tracks

"Halber Mensch” continued Neubauten's remarkably consistent
streak of excellence. The album starts things off with the imposing acapel
title track. Utilizing both male and female ensemble vocals in addition to
Blixa's own, the voices are layered, mangied, and arranged into a decidedly

. andpowertooh There's not a bad track in
the bunch and hearing the band refining its sound without compromising its
rare, treat. Brilliant.

ne of the better reviews | saw for "Five on the Open-Ended Richter

ngely enough, for a band that is
mely difficult to find, especially if
you live out in the sticks. Now, thanks to the Thirsty Ear label, reissues of
these albums should be much more widely available, and at domestic prices

1983's "Drawings of Patient O.T." showed the band coming into
focus after their excellent, although occasionally unlistenable, earlier works.

Suh"dumbadlmmndlmasHEN.wtommmeabumwﬂhomw

uniquely Neubauten's. Even

Bluatakuhewngh:neeﬂenawbwlwimhisunm_ cre

towards the end. Manyufgpband's
ed this release as being too com
"Ich Bin's" are every bitas
mal" moments on the album would

%

diac amest. While it is occasionally less e
nwllanmwmlhmfuwhhmllmmmhm
created such a consistently dark atmosphere and contains some of the band's|

best work, notably the ominous "Kein

it
s
Ei

Indeed, mwfqn:waaupnudbyhealbum‘n

"~ While Nmmn

d your grandparents into
than their earlier works,

Sein.”

People were undoubtedly curious as to what the band would do

next They got their answer with "Haus Der Luege,” probably the least essel
tial of these reissues. mmmmmwmnmmw
sure. 'mwmummwmmWh

la its " Against :
obliterated by bursts of pure, unadulterated noise. Howe L
minawmmwmdmmammmmm
synth bassline sounding not unlike some of the mediocre imita

e uE“'Ea“&a"?:mM.u mm sound A
same mold as mil

hm. and

arate Neubauten from lesser

sound. Afuwthhqaug—

and Iﬂlunnulbandsufﬂ'larganre andum
ing. Ifyou'venowrhurdﬁ'uﬂbafora,uulhrou

Girls Under Glass, Love Like Blood
and the Garden of Delight surface
over the earth and live. D.M. com-
bines gothic aesthetics, crafted lyrics,
and beautiful soundscapes to gst a

sound that is successful. They are
accomplished in these areas where
others tend to bombard the elements,
not all groups bring out this inferior,

of goth. Question

yourseif-how avant-garde and innov-

ative is anything in life anymore?
(Glasnost, (xibdtg'lgbqunx 17, D-

20085 Hamburg, Germany) [NF]

mml - Go To Hell (None Of The
The cover art of Dystopial's
ralusa Go To Hell, says it all. A car-
ﬁnon pidoﬂal of chaerludan clutch-

niatls of datiss. & expieine
and animals of damile. it explains
the sound of the band much better
than | ever could. With such titles as
'Kill The Clown,' 'l Hats People,' and
'‘Dead Bug C ., one pre
oneself for the worst But rel This
is an enjoyable experiencel A band
that combines noise outbursts with
early punk |nﬂuoncn Dzrstopla is
really a feast for th his is by
no means an |ndustr|al raleaae
There is very little synthesizing on
this album, however, what is has is
well executed and entirel fun. | par-
ticularly like the cheesy orﬁ
5 nths that come In on songs like
plode’ and 'Kill A Clown.' Rather
than classify this album as an indus-
trial release with punk influences, |
would define it as a punk album with
well-executed vocal distortion and

occasional synth lines. There is defi-
nitely a low technology feel to
Dystuq_ ia, which is a nice change of

he lyrics, as well, border from
lho indiscemnible to the truly bizame.

In all, this is a low key, almost funl
synthesized punk album that real
grows on the listener. No decline of
western civilization here, just old
fashioned guitar-cranking fun.
Personal favorite tracks include "King a
Shit," "Kill The Clown,” and "Smoke t
Machine Operator." (None of the
Above, 230 Middle Country Road,
Centereach NY 11720) [KYron]

Elghth Man (Demo) On this demo
Br:;'l CalifmaEband I_Eig_ltntr;uMar;
prove urope isn on

place producing great electro these
days. Displaying a sound some-
where between Front Line Assembly
and Lesstherstrip, the four songs on
this cassette all pro-
duction and songwriting. These g
spent some time putting these

together, and the effort shows. The
tape opens with "Descent,” a mix of
rapid sixteenth note sequencers,
apocalyptic samples, and an
extremely memorable chorus. "Filter"
follows up with a slow, hard beat from
the old FLA school and robotic,
vocoded vocals. The second side
opens with "Body Politics,” a highly
energetic body track with nice use of
analog synths and another very
catchy chorus. Finally, we have
"Distorted Condition," probably the
weakest track of the bunch, but still
very worthwhile with extremely

s that only these manipulators of the
Thom

unusual vocal distortion, chaotic sam-
rllnn, and good integration of drum

oops and vocoded vocals again.
This is one of the better unsigned
demos I've heard recently, and. it's

, extremely surprising that no one has

picked these guys up yet. This is your
tip, labels! My guess is that, ironical-
ly, like so many other worthwhile th
Lnenu they'll find

h%‘c:ntmc( in Europe before

o Wllm,
2 521Sh'uLApl.£rw

CA, 85828 or Tony Roberts, 2195
Bredehoft Way, Sacramanto. CA,
95838) [Shear]

The Electric Helifire Club -
Halloween 85 (Cleopatra) The
Electric Hellfire Club has come out
from hiding this Halloween to com-

memorate their favorite holiday with a Invasion

tour and a special collection of songs
from the etermnally damned. in a way

black mass can, Thomas and
fellow cultists have taken a stab (no
Eun intended) at covers of “Bela

ugosi's Dead,” "The Halloween
Theme,” Type O Negative's "Black
No. 1," and the etemal “Highway To
Hell.” This is a collection that needs

no explanation or description. if one is school dance
familiar with The Electric Hellfire ana

Club's sound, one undoubtedly can
guess the ghouls that Thom to
each of these songs. Some might
consider the cover of "Bela Lugosi's
Dead” a sacrilege, but it is done in a
pleasan chedelic way, as well
as the "H To Hell* cover being

ripped from its casual beer-drinking
purgatory to a real god-fearing voy-
age. worth a mention is the
remix of “Incubus,” a song off of The
Electric Helifire Ciub's latest release,
Kiss The Goat, by Claus Larsen. One
would never have thought electro
couid be this pnxchedallc. Perhaps
gﬂ this collection is
that it is done in the enjoyable
ton ue-in-cheek manner that per-
vades all of The Electric Hellfire
Club’s releases. Thomas Thorn
seems to be almost offering us this lit-
tle Halloween collection as a way to
remind us that, during this Holiday
Season, the seven deadly sins l}rﬂ
out there, and they aren't FUNI
[KYron]

Eleciro Assassins
(Fifth Colvmn) The first of
three of the Assassin's albums to see
domestic release (according to the
Rrau release, although | swear th
ad something out last year throug

Metropolis or a similar label), "Divine
Invasion” is a collection of ltrl:mii
though somewhat generic, EB
tracks that tread similar ground to
mid-period Front 242, although in a
mu re simplistic way. Using old
rhythms and repetitive,
basslines, the band

have fared much better ten
years ago. While most bands have
evolved over thagenrl (not aiways
for the better, mind you, but at least
they've evoived), Electro Assassins
seem stuck back in the mid to late
eighties. This isn't necessarily a bad

- Divine

more

woul
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Mmng, but let's just say they aren't
—:%ykmo\mpn. However, son

= “Cyberchrist” and "Dreamweb"”
2= possess a catchy sensibility that is
marred only vy n and
' =ck of fresh ideas. The band fares

“mech better on the few ambient

Wwacks scattered throughout the
wbum, where they aren't pinned
aown to the stiff structures of the
sher tracks and are allowed to work
mere with sound than just
mwsic. (Fifth Colvmn, PO Box 787,
Washington DC, 20044. fifth-
s=ivmn@cyberden.com) [Shear]

#¥ Einhelt/Caspar Brotzmann -

Christmas (Rough
Trade/Thirsty Ear) Whoever these
Thirsty Ear people are, their exis-
=ace is ce alnx appreciated; re-
sseasing hard to find and out of print
Emsturzende Neubauten, Foetus,
#nd Caspar Brotzmann Massaker
sibums is fine by me. also saw
: re-release last
y=ar's Einheit and nn collab-
aration, 'Merry Christmas.” 10 tracks
of Brolzmann's gut-wrenching guitar
man linr combined with Einheit's
nucg of abrasive ambience, this
wnion is as good as anyone familiar
wih either artist would expect it to be.
Mot quite as cohesive as most of
ather artist's other work, this album

was completely improvised, a
s is not to its detriment in the
siightest. *Kowa Axis" and

“Panzerkeiten” are special treats;
wnassuming scraping and shaltarinE
=t the scene for the onslaught to fo

ow. In a similar vein to Limpe Fuchs,
pechaps: the thinking man's noise

. music. [Thirsty Ear, 274 Madison
Awe. Suite 804, York, NY 10016]
Jary]

Endiess 2 (Manifold) | talked to
Wince at Manifold once about the ulti-
mats feeling of isolationism in music.
| figured i arlltyona here in the US
id figure it out in a way which
be easily understood, it would
im. He went on to tell me a
one particular week of his
it up brilliantly. It seems
me time off work not too
decided to make it the
cation from reality. He
all the blinds, locked all the
and turned off all the lights.
this, he dove into massive block
ning sessions of artists like
Thomas Kohner and Lull. There he
sat in complete darkness with no
minds to the outside world soaking

pusgs
it

5

I
2

Y

ounce of the bleak, dank air

ich emanated from his speakers.
Most people would go mad after
sbout a day or two, heaven knows |
would. To Vince it was the exact
spposite, a beautiful and enlightsning
woyage into the unknown. In com-
piets isolation with no one to talk to
himseff, Vince managed not only
survive the situation but he came
of it with more wisdom than ever

Now we have "Endless 2"
our hands, the follow-up compila-
to “Endless 1,” which was ranked
the most important isolationist
m to date by Altemative Prass.
The sound is simple; voiceless, gen-

beat-less and outright depress-
ng to the touch. Imagine some of
Coif's more minimalist composi-
#ons mixed with a tamed Nurse With
‘Wound. Imagine if Brian Eno dropped
of acid and composed visions
world's worst acid trip. This is

gi"l

-4

r;i

sothing else quite beats the Endless

dark brother of true ambient and i

series in that aspect Fans of Justin
Broadrick's Final project will find a
new track here e “Exit.” Other
featured artists include Steve Roach,
Robert Rich, Mandible Chatter, Null,
Voice Of Eye, Thomas Kohner, and
many others. If Vince's experiences
had you curious, this would make the

first step towards finding the

Im_ of pure isolationism yourself. being

sng , P.O. Box 12268,
182) [AJ]

Eplluplr.- Razols (Com Four)
Epilepsy is a metalindustrial act fea-
turing members of the Real
Camouflage, an early relative of
Kode [V. Their sound couldn't be any
more different from Kode IV's dance
samples. For an hour, Epilepsy
switches between two styles: slow,
dark, loping grind-core and thrash
metal. Sometimes they throw in an
instrumental. This blend soon grows
tedious. Despite being a full-length
release, "Razios" sounds like an EP
of alternate takes. Skip it (Com Four,
7 Dunham PI., Brooklyn, NY 11211)
[Richard Allen]

phs, TN

Excelsls: A Dark Noel (Projekt) You
knew it had to happen at some point,
didn't &%? A goth Christmas music
compilation. A late, perhaps, but
Projekt (who else did you expect?
Cleopatra? | don't even want to think
about it...) manage to deliver the
goods. Actually, parts of this are quite
iy oty S0 & batutions
u , 80 nces
out i\t_g:_a(nd. ‘Iri'hisAmuhn dﬂ‘ﬁ
very "n meaning your 8 Wi
like it) version of "Carol Of The Belis",
Loveliescrushing's "Jingle Bells
(Snowblower)" is argarenw based
on the original, but I'd never be able
to tell, and Lycia turn "We Three
Kings" into a Lycia song, which is
every bit as hi s as you'd expect.
Faith & The Muse's stake on "A
Winter Wassail" proves once and for
all that William Faith equals Meat
Loaf and must be stopped. On a
slightly more "serious” note, Autopsia
contribute a remix of "Stille Nacht" off
last s stunningly beautiful "White
Christmas™ EP, and Attrition also
tackle "Silent Night,” albeit in a rather
different manner, with this great bass
drone and some noise. ese are

ibly the only two tracks you'll lis-
en to more than once or twice a
year. Tape it off your friends is my
susgeat_lon. Projekt, PO Box 146-
636, Chicago IL 60614) [Kirby]

UP The Fair Sex - Labyrinth (Van

Rlchbl?AsmuChulwouldlikatu
give this a good review, | simply
can't The Fair Sex, known to some
as Testify, is an incamation of r-
imentalism, and it is obvious that
these guys tried hard. My problem is
with the fact that, no matter how
much effort was put into this album, it
is simply unlistenable. There is noth-
ing particularly interesting about it.
There are no stand-out tracks, noth-
ing that takes it beyond a mediocre
experimentalist disc to reach the lis-
tener. Certain things about it reach
out for a second, posing the possibili-
ty that The Fair might, someday
in the future, be of interest. But right
now, their CD is coaster material.
Although | have never heard Testify, |
would hope that their work is of a
more listenable degree. (Van Richter,
PO Box 13321, La Jolla, CA 82038-
3321) [KYron]

F?IHI Desert Show (Flipside) This
is the fifth anniversary of Flipside
Desert Show series. What this entails

63

is a round-up of all or most of
Flipside's bands to play a gig in the
Mojave Desert once a year. This
means one endless party from dusk till
dawn, which I'm sure includes massive
alcohol consumption to deal with the
heat. I'm not going to knock bands like
Popdefect, Anus The Menace or
Dirtclodfight, but the reason this is
i ! in IN is plain and sim-
pia—rﬁawnd‘ Dan and Smith

received mksonﬂ'ieoom?dahon
(the last 2 out of 21, go figurel)

, and
make the most of them with live rendi-
tions of both ‘Mator.ToolAJ:PIiance'
and "Worst Case Scenario.” | live on
the West Coast, so seeing Babyland
isn't difficult, seeing how they make at
least two or three ventures up to my
neck of the woods each year. Alas,
throughout the band's impressive col-
lection of vinyl and CD releases, these
tracks are the first live recordings
made. Yes, live albums are usually
frite, boring, overly self<indulgent stabs
at profit. While this may be true for
groups like Slayer, Ba are in a
separate class. Their shows are
NEVER dull or repetitive. Each “tour”
brings new ideas, new concepts and
snaakdm%kg:tattr:aw matnriﬂh‘;ﬂfg
group name
nothing, these two are the walk-
ing embodiment of juvenile on-stage.
These tracks are proof that this can
and does reflect well on a recorded
medium. Hopefully, Flipside or the
band will decide a full live isas
necessary as | do. (Flipside, P.O. Box
60780, Pasadena, CA 81116) [AJ]
Forced Cranlal Removal (Fifth
Colvmn) As if from nowhere, it sud-
denly seems that Fifth Colvmn has
become a prime mover in the indus-

trial scene. All of a sudden, they are

picking up and distributing promising
new bands left and right... at this
rate, they're going to be giving
Cleopatra a run for their money within
a year or two. (Hopefully, they won't
rog:;a the artwork of bands they dis-
tri domestically with embarrass-
ingonrt-sd'nool doodles like you-know-
who). Forced Cranial Removal is the
first compilation put out by 5CR and it
showcases many of the bands that
make 5CR's future so promisinl‘.
Opening the album is a CD-RO

track with special access software to
the infamous Cyberden, but unfortu-
nately, i's Windoze only, so | couldn't
txy it. Boo hiss. Musically, the comp
starts out with Acumen, a mix of
weird electronics, guitars (a little
more original than the cument brand
of industrial head-bangers), and
vocals that kiss Peter Murphy's bony
little feet. Next up is Dessau, a vastly
under appreciated band that now has
an EP-ength CD out on 5CR. Thisis
the direction that many of us wish
Ministry had gone. Keep some of the
electronics and beats from Twitch
and add guitar, but taken in a punk
direction instead of metal. Add some
aggressive vocals and loud bass gui-
tar and you've got Dessau. The track
here isn't as ng as some of the
older stuff I've heard by them, but it's
sill :dpruuy decent indication of their
sound. Taking a total 180, we are
then confront the sonic freakout
of To Live And Shave In L.A. and
their track "The Drugs' Drug House
Dissolving." | would not recommend
listening to this on drugs. T
I'm gonna say. Changing directions
completely again, the next frack is a
teaser from the eagerly awaited
Cyber-Tec project, the new musical
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' but nothing that | found

P catch some of the
% ent in the scene

output from Front 242's Jean-Luc
DeMeyer. This track sports a much
cleaner, more stripped-down sound
than most 242 fans are used to. In
fact, aside from vocals there's only a
simple drum track, bassline, sam|
guitar hit, and occasional synth
sweep. That'sit. The song is uw
as hell (although it ove it's
come by about 2 minutes), but you
can't help but wish Daniel B's patent-
ed "One Million Samples per Song"
E;oduction_s le had been utilized
re. If's kinda amateurish. This is
followed by a track from Perpetual
Outer Dimension who are bast
described as what Orbital would
sound like if they weren't makin
dance music and grew an extra
cle. After this point, the comp sort of
lost me. There was nothing awful,
rticula
interesting either. There's an atypi-
cally jazzy Oxygiene 23 track, a tinny,
mpmduced track from ex-

Luc Van Acker (on which his D

voice sounds so close to David Byme
ililuhis hseyday gmt it'l_wmry) ), & BJ:uc’k_
ng (Snog side-proj amo

ers. thats it Or is it? Srk.l'ioplm
forward to track 23 (SCR. does like
their 23s) reveals a brief experimental
track by none other than Jared and
Co as a teaser for their ?cominu
"Jesus Christ Porno Star" album.
Anyway, check it out if you want to
and coming tal-

become

famous and move into David
Koresh's house or something similar-
!r ridiculous. (Fifth Colvmn, PO Box
87, Washington D.C., 20044. fifth-
colvmn@cyberden.com) [Shear]

Fortification 56 - Organism
gnlscordllj Fans of Boxcar,
Life regoton Elsctoan 1 1 dons
rejoice P 3
but lives on in the form of Fortification
55. If the aforementioned groups
'mmmslillr:mtrm:k.ths*(t ht sound
something like this sing rganism”
is trance-designed, but features the
same deep bass and romantic vocals
we came to love in the 80's. "Virtual
Reality,” the single's other track, is
more subdued electro with generous
NnhofdeFH;ghmairprﬁna. If you
electropop remixes,
gick this up. (Doris Jeschke,
elemannstrasse 18, 06124 Halle /
Seale, Germany) [Richard Allen]

Fracture - P Burlal (Decadent
World-View)i'm not big into the

2 American “industrial® scene - thiw ndl umm koo ot} . Lyrics

like Chemiab, Acumen, Clay Peo
Virus-23, and that ilk hold very little
interest to me. But when | hear some
things, | can appreciate how people
who do enjoy those bands might also
ar¥oy new artists in that vein. So |
attempt to give everything, even
material | might not listen to other-
wise, an objective review.

ell, | tried. Fracture
sounds like Chemlab demos. Bad
Chemiab demos. The Chemiab infiu-
ence is, I'm afraid, immediate and
blatant, the problem being, if you like
Chemlab, you won't like this, you'll
say, "Hey, wait a minute, this sounds
like a Chemiab ripof’. Old, tired and
formulaic, Fracture dredge the tired
corpse of *I'm-a-rejected-deviant”
theme up for another go, onllv with a

Fragment 56 (Complacency) For
the most part, this album is quiet
bac?round music with some speak-
ing dubbed in. The songs tend to be
voﬁalong and detailed, making the
ct motion picture soundtrack.

ot quite enough to keep one's atten-
tion for an extended period of time,
however, and definitely not an album
to be played for just simply entertain-
ment. Try painting or writing to it.

Complacency, P.O. Box 1452,
fy &-m%.msoo%a)[xcl

Front Line Assembly - Corroded
Disorder (Cleopatra) Corroded
isorder is a Cleopatra re-release
the original Corrosion and Disorder
vinyl EPs. With the exception of
5 ence”, a CD release of high-
lights of the two EPs.They have never
been I‘ullg collected onto one disc as
well as digitally mastered. Not only
that, but Disorder features
two previously unreleased tracks:
*Mutate,” an i version of a
b-side from the Tactical Neural
o o8 1 pachis ey Sk oy
a a
Dave Mm is bea
ful, the unreleased tracks are great,
and the re-released material sounds
better than ever digitally remastered.
This album definitely should be in any
FLA fan's collection. [KYron]
Front Line Assembly - Hard Wired
Box Set (Off Beat; Metropolis US)
Front Line Assembly - CIﬂ:ultrﬁ
CD6 (Off Beat; Metropolls US)
this were a record, you'd need two
copies, because the first would wear
out. That's how much you'll want to
an this incredible CD. Professional
avery and a welcome retum
to form for Leeb and Fulber after dis-
appointing Intermix and Synaesthesia
releases. Those who buy early will
get the wonderful box set, which
includes the *Circuitry Disc Two"
CDS/CD-ROM.
Once again, Dave McKean
of Sandman fame has been called
upon for both the cover art and liner
notes. His mixed-media collage art
continues to im in both its color

the cyber-macabre, paralysis,
mutation, death, rebirth. Delivery is
what we've come to expect: charis-
matic, self-assured, and deliberate.
Musically, progress has been made
since the last album. No rap experi-
ment in the middie to mar the mood,
for one. As this is the second FLA
guitar album, the use of the instru-
ment has become more familiar to the
duo. Rather than seeming an addi-
tion to the mix, the guitar is well inte-

This album has already
R:“ed the 20-play mark at my
use, and | haven't gotten tired of a
single track. Each has a unique ele-
ment to mll! the listener; the vox
choir on * ic Spasm,” the beat-
less samples of "Mortal,” the surpris-
ing buildup of “Infra Red Combat.”
And in every track, one finds layer
u la:mr‘i of synth pattems, lﬂ%'::
eg:?m. and changing rhythms.
songs on " ardnamsd' are fully of
melody, structure, and grace; there is

an earthquake has
of ROM component

simply nothlr?‘bauar on the market.
t songs on the album

are poised to become dance club

- smashes as is, s0 you can imagine

what a remix might be like. FLA have
chosen "Circuitry” as the first le.

. On "Circuitry Disc Two" (i in

the box set) are found three radically
different mixes. The *Predator Mix" is
mmingh‘%anugd and enhanced

new ms and complexities, a
classic along the lines of “Provision”
and “lceolate.” Biosphere contributes
an instrumental trance mix for the
crossover clubs, and Haujobb redoes
the song as a hard-edged instrumen-
tal with a veritable plethora of new
effects and samples. Nice to see
these two grou,
as haujobb have just as easily
stuck to competition. ‘Epidemic” is
the single’'s new track, a vocoder
enhanced speedboat with bass that
may cause i

e dimbduhl;nnd u:
and stats, a discography,
“Millennium” video. Leeb here states

his ambitions as “to be the biggest

industrialtechno band in the world
and to buy an island,” while his
younger partner comes across as
easier to

“Circuitry Disc One” begins
with the words, *"Welcome to Mg
Mind," “Destructive Transformation
ensues, a post-industrial soundbite
track. This sets a level of on
for a |'.~r:um:llr|gi unrelenting “Alien
Mix," which features echo effects and
wild percussive breaks. Again, we
are treated to an excellent new

track,
'Hyd:.o‘an'wm teasi saves it's
I:ri;.;.;p;."ta pattern change for the final
minute.

These are the releases that
gain new fans to industrialism, while
reminding the rest of us why we're
here, even why we're alive. Bu*
these and renew your faith. (O
Beat, Horster Strabe 27, 45897
Gelsenkirchen-Buer, Germany;

Metropolis, PO Box 54307,
i PA 18105) [Richard Allen)

Freeze: Finnish Electro Industrial

Documenta ﬁyhlmn] One

dozen Finnish E:u appear on

“Freeze,” proving t e scene is

alive, but sadly not well, in Finland.

Many of the tracks are clouded by
roduction

weak p (Sweating Sickness,
Noise Production, Bulimia, A-TYD).
In fact, Bulimia's liner notes boas
“Hear this song and you will find shit!
Thanks for writing your own raview
uys. Established groups Shade
a , Advanced Art and The Insult
gilaht tlollde a Man gtql of Mac con-
ute unrepresentative throwaway
tracks containing all the basic indus-
trial elements but none of the allure.
Variance checks in with an electropop

track, Cosmic Zone presents a dance =

track with video game underpinni

Neuroactive does its usual Place|
Effect imitation and almost comes off
as a highlight given the low quality of
this project. Only two tracks are
keepers: Chaingun Operate shows
mise with “Demons of Delusion,” a
ick, well-constructed, drum-driven
song demonstrating kinship with both
Apoptygma Berzerk and Steril.
[Acﬁva edia Disease dips into the
b's Ladder® soundtrack for a
new sample (not the “demons tearing

Jaco

your life apart” quote used in haif a I

dozen other releases this season),
which adds substance to "Elements
Remain." The track is marked by
clean synths and treated, spoken

working together,
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Fudge Tunnel - Complicated
Futl of ignorance (Earache)
I've never really been a fan of Fudge
Tunnel, but | 't really know why.
it's not that | don't like them, | just
never owned anything by them, with
the exception of a song here and
there put on tapes from friends. |
love mb, 8o | know what Alex

is capable of, and | did like
the slogan from the last Fudge
Tunnel album, “Creep Diets,” "kill
one man and ou are a
murderer...kill a hundred men and

.you are a conqueror...kill everyone

and you are a ?'?E or | think it
went something like that. | enjoyed
listening to the stripped-down harsh-
ness of "the Fudgies" newest
releass, it contained the same ele-
ments that originally attracted me to
Helmet, but those guys have now
lost forever: that raw, crunching

, anger, scamed
emotions. Songs like “Cover Up"

and "Excuse” throb , reveal-
e e i drsosty

perverse, almost giggling dru

of songs like 'Flnd‘gour I-‘t':rtlgrl::n¥

and "Backed Down" dig deep at
scars reminiscent of the realm of
Godflesh. (Earache, 105 Harcourt
Rd., Forrest Fields, Nottingham,
England) [Leech]

Fuselage - popanom
Expurlmln}:al Medla Researc

Marissa Graves and Floyd Diebel
Ediredor of the Experimental Media

rch Laboratory), both with var-
ious and sundry musical back-

Fl’DLI"IdI and both with backgrounds
n MIDI tac;'lanololgyd This i
accurately be called retro-synth-pop,
but with a current tech angle. The
tunes are quite boppy and bouncy,
actually, a nice diversion from the
usual death-and-end of the world
gmb—ban that seems to be in abun-

ance today. The only drawback |

found was in the vocal t |
felt that the ll!‘lil‘lﬂl offered by
Graves didn't quite fit the bill, she

walks the line between talking and
actually singing the lyrics. use
of this, the s tended to be a bit
uneven, such that when the instru-
mental portions were over, the
reemergence of the vocals had a
tendency to break the momentum of
the . That aside, it was overall
enjoyable, in a 1980s sort of way.

Experimental Media Research

aboratory, PO Box 182541,
Sacramento, CA 85816) [Lena Holub]

The Gerogerigegege - Endless
Humiliation (Japanese Overseas)
It never ceases to amaze me how
some bands can their work pro-
duced and distributed around the
world. The Gerogerigegege (twenty
bucks if you can pronounce it cor-
rectly) are one of those bands. As
this album/song began, it sounded
very similar to the song "The Last of
Joy" by Chris Connelly. It has
somber piano over light background
distortion. The song quickly
changed into some of the most
annoying music | have ever heard.
"Endless Humiliation” is one continu-
ous song lasting a little over an hour

with no percussion tempo and no
melodies. This crap sounded like
someone yelling in Japanese over
an old dusty record that is thglping
over and over. "Endless
Humiliation" is completely unlisten-
able. The Chinese have their water
torture, the Japanese have the
Gerogsrlgaqegs. (Japanese
Overseas, 6-1-21 Veshio Tennoji-Ku
Osaka 543, Japan) [Scott Wilkins]

Good Counﬂ. - Oid, Broken And
Destroyed (Hard/Cleopatra) Good
yet another
Diesel-Christ-ish band who thinks
that their mission in life is to write
hard-edged Depeche Mode songs.
Too it doesn't work. The music
on this record isn't bad; it's not inno-
vative or inspiring, just 4\ dance

Courage seems to be

beats and one-note basslines, but the
éood

the vocals utterly condemn
Courage; "What have | done to
deserve this?" our whiny frontman
croons. What have | done to
deserve having to listen to this is
more like it. The two semi-stand
tracks have already seen release
elsewhere - "Building & Destroying"
thankfully aimost vocal-free) on the
DVA 4CD and "I'm Not There"
on "The Digital Space Between Vol.
2" Spend your hard-eamed cash on
these two fine compilations instead.
Hard, C.F. R 122.2 Th., 2000
rederiksberg DE! [Kirby]
Graclous Shades - Aberkash (21st
Circuitry) Attention psych majors!
Here is a CD just for you.
*Aberkash” is the musical equivalent
of an Abnormal Psychology text-
book, laden with spoken samples
from killers, victims, masochists,
analysts, survivors, and schizos.
The ‘lyrics follow suit, covering

out mean | like 45 minutes of sul

depression, incest, drug abuse, dys-
functional relationships, parent-child
conflicts and misanthropy. The
music is creepy and sinister, utilizing

that “Inoculation of the Media" was
no fiuke. This follow-up is harsher in
every way; the beauty has been
extracted, leaving a mood of bleak
menace. The only miscue is
“Closure,” a collection of musically-
set answering machine messages
which comes across as self-indul-
gent and is the album's lo

at 6:45. (21st Circuitry, Box
1701000, San Francisco, CA 84117)
[Richard Allen]

Hafler Trio - How To Reform
Mankind (Touch) The conclusion of
trilogy that started with “Kill The
King® in the usual nice paclunlnq:
“How To Reform Mlnldnd"um
bly the best of the three;
is in fine form this outing, and not as
static as on “Mastery of Mone Hzl
drones and all, but really. The nifti-
est part about “How To..." is that it
incorporates portions of the
*‘Negentropy” LP, which was all
manipulated piano samples from
Clock DVA's 1893 tour. On their
own, they're only mildly interesting,
but in combination with other ele-
ments, the overall effect is astound-
ing. It's a Hafler Trio release. What
eise do you want me to say?
“There's some neat noises and it's
really alchemical, man." No one's
going to buy a Hafler Trio CD based

on a review, ams. ouch, 13
Osward Road, on SW17 7SS
England) [Kirby]

Hanzel und Gretyl - Ausgeflippt

is a duet out
of Northern Califo comprised of
I : = -

TRANCE
Augury CD
New studio works from
| Trance. Soundtracks for
nightmares & symphonic
isolationist environments.

ATAATVARATR
GRAVITAR

noise-rock mayhem, a la
Skullflower. Heaviest
grooves of the year.
TEL BASTA

Lickerish CD
This group's third CD sees

| them growing more rhythmic

and more complex, with

Aube © Cock £S.P
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MASCHINWERK

AUBE+COCKE.S.P.

Gravitaaravitavitar CD  Maschinwerk CD
Second album of crazed Collaboration of amazing

atmospheric noise
deconstruction in a
special letter-press

printed card package.

Ltd to 1000 copies.

Plus much more!
CDs by Crash
Worship, Angel'in

Large-size (8.5x11) paperback book
with full-color cover, devoted to
photographs and writing about the
residences of the dead. Over 250
b&w photos from Argentina to Wall

Death's Garden

Heavy Syrup,

Street, with over two dozen essays

beautiful orchestration and

| vocals. Like an experimental

Allegory Chapel Ltd

exploring the relationships between

Dead Can Dance, perhaps.

and others. Write for
our free catalog!

Chamel Music, P.O. Box 170277, San Francisco,
CA 94117-0277, US.A. Phone/Fax 415-664-1829
Ema}l: mason@r_letcom.com :

the living and those who have gone
before, 200 pages. $19.99 plus $2
postage to U.S. Add $3 elsewhere.

All CDs $12 ppd in US.A.
Add $2 each elsewhe[e.
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(Energy Records) One would think
that by the name of this CD, that
most of the lyrics would be German.
But actually, the lyrics on the album
are in many Ianﬂuagel_. including
French, Greek, Romanian, or just
plain Pig Latin. Their sound spreads
the gamut from ambient to hardcore
industrial to what at best | would call
"experimental”. | wasn't sure at first if
this album was meant to be taken
seriously or if it was humorous in the
same vein as Revolting Cocks or
Stump. In fact, while listening to this
album, | wasn't really sure of anym::bg
but the fact that | was disappoin
that it wasn't better, considering its
immense underground pqlqrﬂm
suppose the thing about it is
it's definitely original, but it tends to
be unfocused. Best song in my opin-
taily] ( s 54'5iE : hth,
Records, L
7t Fioor, Now Yok, NY 10018) IKC]
Human Drama- Songs of Betrayal
(Projekt) This album definitely has
two different musical styles acting in
unction with one another. Some
tracks are more folk than any-
else, utilizing acoustic instru-
such as 12-sfring guitars and
pianos. This is especially true of
songs like "Biue” and "Another Fifty
Miles". On "Let the Darkness In,” a
Hammond organ and the guttural
voice of Johnny Indovina is unmistak-
ably reminiscent of the Doors. The
other half of the album has a very
classical feel, experimenting with
waltz tempo and 6/8 time. These
vignettes include fiutes, harps, cellos
and the occasional harpsichord. My
ersonal favorite? The five
olitudes” among the rest
of the songs, and "Mr. Storyteller,” a

of
thin
m

post-apocalyptic music box song of
sorts. This is definitely a mood
album. (Projekt, PO Box 146-636,
Chicago IL 60814) [KC]

Hybryds- Soundtrack for the
Aquarium- Antwerp Zoo (Daft) Talk
about the ultimate in ambient...direct-
from nature herself, as a matter of
This album is definately original,
utilizing whale songs, diver noises,
dolphin cries, and various other
underwater sounds to create a
soundscape reminiscent of the
aquarium built in 1911, Very relaxing,
definately music to sleep to and not
much else. Too much in large doses
tends to make one feel a tad water-
logged. As far as the best cut? It is
relatively hard to distinguish one from
the next | look at the album as a col-
lective work, rather than an album
with separate tracks. (Daft Records,
Kettelerstrasse 4 D-8505
Waldsassen) [KC]

M.J. Harris / Bill Laswell - Somnific
Flux dSubhlrmonlc It seems here
that Mick Harris didn't quite get his fill
of dark atmospheres working solely
out of the mist of Lull. It also appears
that Bill Laswell has been staying up
longer and Ion?:: these days just try-
ing to get all of his projects com

en sleep deprivation hits Bill, |
assume “Somnific Fiwd is the product.
This disk is split between two very
long pieces of pure dark atmospheric
hell. The first track, “Distal Sonority,” is

downright menacing. No yelling, no
wraam?ng. no blasts of bornbuE just
a giant wave of bleak isolationism that
consumes the entire mainframe of
thought and emotion. It moves along
in its own subliminal sort of way. Fans
of the Sentrax and Manifold sounds
will highly appreciate this offering as lh

exposes many of the same details
behind minimalist composition style.
track, “Capacious,” has a

bit more structure to it but still holds by

the same identity as the first. Listening
to Somnific Fiux is the audio equiva-
lent to having your head shoved below
the surface of the sea for hours on
end with just enough air supplied to
keep you alive. After a while, you
begin seeing images from within the
blue and can hear nothing but the
motion of the deep and your own
breathing. Sounds above water
trickle down to you like the com-
pressed filter of a soundproofed room.
its absolutely astonishing how true to
life this really is. All | can say is b
this, just buy it. (Subharmonic, 1
Varick St., New York, NY 10017) [AJ]

Hate Dept. - Mainiine EP (Neurotic)
Seibold and company are g their
first big slide down the shaft of the
corporate cock on this one. Is this
bad news? HELL NOI | personally
hate all the bullshit underground dia-
e i o
ge! to a larger . Neu

reportedly will be pushing the follow-
up ful-length album, *Omnipresent,”
out in quantities of 15,000 copies
e B Sha

te n major chains

the Warehouse and Sam Goody and
the shopping mall scene will never be
the same again. If there was even a
small hint of différence in quality
here, | suppose we could talk about
“selling out.” Fortunately, the material
found on the major label debut is as
credible, diverse and amazing as

usual.
The first cut, "“New Power

(Suck Dry),” is a remix of the band's
contribution to the recent "Coldwave
Breaks® comp. This cut is very repre-
o Th?:f playin th
guitar. six string playing on this
one is fatter, tighter, and a much big-

er smash to the face than

eat.Your.Maker. possessed. The

resence of some KMFDM-esque
Eackin female vox is a nica touch to
Seibold's arrogant vocal style. Electro
beats and dance breaks fill the track
to a complete whole. *Omnipresent”
is exactly what fans of the &_rgup'u
*More Like Me" style of ele will
like. Notch this down a few bars and
it ootﬂ'd almost come off a:h sy;t‘g:
pop. Multi4ayered vocals on the
rus coupled with soft piano and key-
board melodies trace the outline of
this one in (sei)bold face. | almost
liken it to 's “Nothing Stays'
in the mood department. “Cowgir® is
much more representative of a
Revolting Cocks type atmosphere.
Wild guitars and a “barroom brawl”

effect make this so. Ending this four B

track ditty is I Don’t Know You"
which is the complete antithesis to
“Cowgirl.” Here we find the group
dropping to all fours and rolling
around in the depths of a big downer.
If the goth crowd would pick a track
on here to dress up to, this would be
it. Slow chiming melodies, deep
almost Depeche ue s
and a slight pandering of dance-floor
beating sums this up. A truly intro-
spective for a band called Hate

All in all, say what you will,
this is as good as anything they've
ever done, maybe even better.
Nothing has been lost in the area of
credibility or respect so don't fear the
big corporate hammer smashing
down on another one of your favorite
bands. (Neurotic, P.O. Box 445,

group's bond with the with

Walnut, CA 91788-0445) [AJ]

Hoarse - Us and Them (Full Score
Music) Hoarse is a j;{’ujact created
Greg ard, a music score
composer. Haggard uses a very
wide array of sounds, tempos, and
samples to create his @" music.
The musical ideas contained within
this cassetft are OK, however, the
roblem lies in the music's listenabili-
. A problem many musicians face
when creating "movie” music is keep-
ing the listener's attention throughout
the songs. After two minutes, each
of these songs | simply lost interest
and they became round noise.
The very beginnings and endings of
the song are good, but Haggard
needs to find a way to make the rest
interesting. (Full Score Music, PO
Box 16561, North Hollywood, CA
91615-8561) [Scott Wilkins]

Holland/Skin/Tunnel - DEMO |
have to admit, although | am sure
there are plenty of Popla out there
who like to listen to the sound of one
guitar chord played over and over for
twenty minutes, | am not one of them.
| have given this CD at least a
cursory compliment for professional-
ism would that their music be any-
thing that it is. The title of the first
track on this disc says it alt "| Want
To Live in A Refrigerator.” Basically,
play the same muted bars of m
over and over for ten to fifteen min-
utes, and you have this band.
Unfortunately, the best thing about
this album was ille

uote printed on the CD itself. (48

i\ghth Ave., Suite 118, New York,
NY 10014) [KYron] -

Heavenly Volices Il (Hyperium
This is a really good compilation if
you are heavily into ethereal goth
ith female vocals. That is the focus
S o0 Bt o soth prcously have
ntoa ave
this material separately, but for those
of you who want to explore good
ethereal goth, this would be a good
lace to start. Some of the bands
eatured include Love Spirals
Downwards, Faith And The Muse,
Love Is Coider Than Death, This
Ascension and sbdeen other groups
who are sure to please. (Hyperium,
P. O. Box 81012780256 Numberg,
Germany) [Scott Wilkins]

Index - Sky Laced BINOJIJCOP)
America is slowly losing hold of its
love affair with the guitar. In the elec-
tro-industrial genre, Index are more
than proof of this. Unlike most bands,
Index don't seem too termibly distract-
ed with the concept of frightening,
depressing or drilling their listeners
through the head. It's not like the
Bunch remix album is here so
don't bust out xow' ham helmets
kids, this shit still kicks. le they do
seem to prefer more of an upbeat
edge, this dance floor tested pack of
New Mexico electronauts leave the
calling card of mysticism everywhere
they go. It's like that feelin you_ﬂ:
when you pop on a Me &

Fixer album and get goose pimples
from the melodies alone. It's magical
which is possibly the only element in
Gothic music that is sfill alive in the
genre tod:% Thank (insert personal
idol here) that bands like Index are
keeping it alive in the industrial ranks
to. If they don't play this at your local
dance club, sneak in after hours and
line the floors with Vaseline so you
can watch everybody fall on their ass
just as "Dig It" is played for the five
billionth time. Yes, it's finally time to
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move on. (COP, 881 Aileen St.,
Oakland, CA 84608) [AJ]

image Transmission (Discordia)
g Mumber of inforcd sngectis
ng number of in angea
electro bands from the Netherlands.
For some reason, bands from this
area seem to leam the tricks of the
trade about four years after every-
body else, the result is that new
releases already sound old. This
fast, danceable and com-
petent, and features some clever
samples, but you'll probably find
yourself checking the label to see
when it was recorded. However, if
have any friends that are waking
m long comas, this may be the
release for them. (Discordia, An
Liffersmuhle 95, 47877 Willich,
Germany

) [Richard Allen;

ht 23 - Obsess (Fifth Colvmn)
Perhaps | have a personal bias
s Insight 23, as | was quite

the power and pain
that on stage, but |
would have to say that if there ever
was a list of bands to watch in the
near future, this one would i

g
S
o

, feels sort of... well...
m:. It is a difficult thing to be
e in this day and age. Insight

23's Obsess is another reason to not
Eva u‘: completsly the total chaos of
aily living. If emotions could be
recorded and filed, Obsess would

undoubtedly be one of the rece,
cles. Insight 23 is one of Fifth
Colvmn's best choices in the past
g::r. With the artistic ability of this
d, their innovativeness ( out

the Beastie Boys sample on Two (
More Reasons

), and their truly amaz-
ing lyricist, it is a wonder they are as
little known as they are. Both this CD
and their live show are well worth
checking out. (Fi y Box
787, Washington DC, 20044) [KYron]
Insult That Made A Man Out of Mac
- Mutant Puzzie (Spinefarm) The
press kit of this Finnish band boldly
g‘r:‘elaima "Punk for the 80's,” but |

k they're selling themselves short.
There certainly are punky moments
on this release, but these are less fre-
quent than the unusual guitar/electro
and harsh industrial tracks. Vocals
appear in both the typical distorted
male form, but also in unusual,
ly accented female form. The fa
J rammed drums occasion-

relen harsh thrash
ms, but also spit out complex,
off-kilter industrial dance styles.

influence, but still others (notably the
second track) show a slight classical
influence. Guitar and samples
are used heavily throughout, but in a
much more creative way than most of
the current crop of Pantera worship-
pers out there (although one can hear
slight similarities in spots to
recent KMFDM and Wam
Terrorists). Although when the gu
tars appear re in a metal
mode, something about the music

ASYLUM Japan! BANDS WANTED!

ach Tales inc and promote yourself to Japan
hrough the new medium called "ASYLUM Japan"
roduces at the independent label. "ASYLUM Japan" is
compilation CD with a bulletin exposed to Japanese
istener,player,producers and coodinators. Send your

)Ny KBt |

gnd magazine.

demo tape with your biography and photoand also
mentioned your fax no. Some of them who are hot
enough to awaken Japan will get entry in the

com.pilat ion,tape, CD,video clip etc ...will not returned.

Tales inc have the independent label which distribute CDs

Tales inc.

1008 Dia palace gamou no.2 ,5-27 gamou
kot obuki - cho koshigaya- shi,saitama,Japan
TEL&FAX(81)-489-89-1089

kept it sounding more like an industri-
al album than a techno-metal release.
Box 212-0\6‘1'%1. Helsinki Finland.
+358-0-604 4660/694 46815 [Shear]
Intermix - Future Primitives (ESP)
Noise Unit - Decoder (Dossler)
Synaesthesla - Deslderaturn
otic) Well, boys and girls, the
unthinkable has finally happened.
Bill Leeb and Rhys Fulber have
themselves too thin. (For
the uninitiated, Leeb and Fulber are
the driving force behind Front Line
Assembly, Will, Delerium, Intermix,
Noise Unit, and Synaesthesia, as
well as
albums in a is too many even for
these prolific legends. Plus, some
labels seem to have been switched
at the factory. This will get complicat-
ed, so read carefully.
Many Delerium fans were
taken by surprise last raar with the
release of "“Semantic Spaces.”
Listeners had come to expect dark-
wave sound s, but instead were
greeted with singles-oriented world
music, complete with female vocals.
The same surprise now awaits
Intermix fans, who are used to a
hard, danceable electronic workout,
x:l sample-laden, straddlin
e worids of techno and industrial.
*Future Primitives® instead sounds
like a new second generation
Delerium album, sans vocalist.
Vocals would have helped, as the
tracks do run on; none are shorter
than seven minutes. The thread
which unites this pro is a collec-
tion of Native American-style sam-
Elal. which are quite popular in
urope right now (an album of
American chants recen
French pop chart). This lends
*Future Primitives” the feel of a slight-

feel a twin d':l: 'th;:::.
may a ge pol
but most will not feel cheated.

So what happened to the
old Intermix? They are now Noise
Unit. Noise Unit fans are used to
hearing the intricacy of FLA cross-
bred with the harshness of Numb.
This time out, however, the beloved
sore-throat vocals and mechanized

ly more tribal Dee

po
of intermix's “Phaze Two.

Few artists in today’s mar-

ket recognize the revolutiona
al of techno. The mwamorzz
ugh still young, has reached a sat-
uration as mnngl music illit-
erates have rushed feeble projects
into the greedy hands of producers
looking for the next “James Brown Is

more than fast beats and sampled
sentences. Listening to "Decoder”

ives me the same feeling that | used
o have while listening to New Order
b-sides: the feeling that dance music
is moving fo , building its infiu-
ences rather than uapm them.

Investigate the opening glc::m Bayreuth, Ge

‘Bahnhof” and “
think you'll t:gm | do: echoes of
electropop, ng toward maturity.
That leaves “Desideratum,”
the from

surprise here is that the new Cleopatra

Synaesthesia does sound like the old
Synaesthesia, albeit in a weary
sense. This is the classic case of an
artist becoming over ambitious,
releasing a double album where a

&7

being noted remixers.) Four o

single album (in this case, a maxi-
CD? would have sufficed. The first
track, *Andromedia,” is promising,
although it sounds like a "Decoder”
outtake. The rest are devolved ambi-
ent; these instrumentals average ten
minutes apiece, but boast little of the
development we have come to
expect from Leeb and Fulber. Fast
forward three minutes, even five, and
one will find that very little has
changed. Bill, RrIHu: we love you
guys, but you sound like you need a
vacation. Go ahead, take a cruise.
Bt T s st

] ] 1 8| (]
koloniestr, 25A, Dg_?éasss. Berlin,

ermany,
Bivd., Ste. D-82, Los Angeles, CA
90045) [Richard Allen]

Japanese-American Nolse Treaty
(Relapse) So, you've always been
curious about true hard-core noise
music, but are at a loss for a good
starting point? If this is your this
two disc monster from
Rela ':tme!““h will make f%laorl"
excellent noise cherry r.:rer

the biggest names in tﬁ: apanese
scene are here, the machine torture
of Merzbow,the manic mouth of
Masonna (two tracksl), the si
scraping of C.C.C.C. and the hig
rmi:tar insanity of Hijokaidan com-
prse five of the 15 on this disc.
On the American CD we get just as
much angst, just as much distortion
and a second full dose of full on
machine rape. A few of these artists
include Allegory Chapel Ltd.,
Namanax, Crawl Unit-and-Daniel
Mench. So, what's so s about
this noise compilation next to the

ative other 14,000,000 that were released
the in the past two months alone? For

starters, every single track on this
compilation was hand-picked by

Music fou :
the master-mind behind Trance and
the undisputed American know-it-all

of noise. The here is also
amazing with a pull-out book
and intnicate digi

design. Lastly,
the price of this 2 CD I:I'f is low
enough to rival much any and
every single CD import compilation

will ever see. h? ( :
{A% Box 251, lﬂm PA 17551)

Kaite Farben - Trust (Danse
Macabre) Once again, we have
another excellent example of
Gemman superiority in the electro-
industrial genre. Each track on this
album takes on new levels of individ-
uality through complete electronic
manipulation. of Pedwalk,
g:::uboPEffect. aaethar:ttrlp taﬂ'gd
nny Puppy are present on this
llburn? Shngom tracks for me on
*Trust®" were the first cut, "lllusions,”
and the seventh track, “Mental
Distortion® (not an FLA. cover). Label
mates with Das Ich, it would be diffi-
cult to find a more creatively versatile
ﬁmﬁld than Kalte Farben. This is
ighly recommended. (Danse
Macabre, Luitpoldplatz 18, 85444
, Germany) [Scott Wilkins]

Kill Switch...Klick - Oddities and
Versions (Cleopatra) Perhaps the
best known member of the NEC
Northwest Electro-Industrial
oalition) is KSK, signed by
and well versed on a var-

ety of compilations in the past few
years. This album, a compilation of
rut songs redone or presented in
heir original demo form, is a nice
compliment to their previously



released works. One of the things
that has made KsK a;:rular band
as of late is their interesting mix of
guitar (and why not? They are a
eattle band) and aimost metallic
percussion. Their high impact, full
contact, low-tech approach is no
more apparent than here, in this
interesting mix of songs. The set
includes redone version of "Follow
Me" and "deCannonized,” which
should look familiar to most, and live
to all expectations. Specifically

T nonized” is redone in a very
dark,mleu instant mannorh té'la;;ndakes
it cul good. Also included is a
hnqlaiant vg‘syion of "So that is
worth the price of the CD alone. KSK
include on this disc as well, three
assumably unreleased tracks circa

1992 that are interesting to hear. The a8

demos of certain songs off of Beat It
To Fit, Paint It To Match as well, pos-
sess a certain low-tech charm.
Where the listener stacks these
demos up to the originals is up to the
iccial e 8 cara Losty, &

n gems. , a
lithe commentary. As a former Seattle
resident, there is a lot to be said for
the NEC and industrial acts such as
KSK'ngMP' Nnxlil:; Emotion.fs&%
banding together. support o
NEC is money well spent. Anyone
who listens to industrial realizes the
extreme unlikeness of making any
serious money at this, so artistic
coalitions like the NEC are doubly
important. [KYron]

Klinik - To the Knife Ommog)
“To the Knife" comes in a vor¥ pre

purple plastic case. Regretfully, this
is one of the album's highlights.
Kiinik has built a reputation over the
past decade for crisp, clean produc-
tion and highly danceable ebm. As in
former efforts, the instrumentation is
robotic, the vocals sparse and some-
what buried. “In Your Mind® and
“Animal Torture” are the best of the

lot, intricately programmed and
industrially pedzrrnad. But when the
vocals are delivered in new wave
style, the enorry level dips ("The
Knife,” *“Phoenix,” “Black Thing").
And when the lyrics are bad, we have
a disaster; case in point, “Opposites”:
“Up-down, swim-drown, good-bad,
happy-sad...opposites!” With this
song, Klinik may have the dubious
honor of being the first industrial

roup invited to a r on Sesame
glmet The jion is rounded out
by 23 minutes of ambient tracks, but
by this point, who cares? Keep the
case, though, it sure is prettyl (Zoth
Ommog, Norsk-Data-Str, 3, 61352
Bad ]Homburg. Germany) [Richard

La Floa Maldita - Dedication!
Separation| (EFA/Kodex)
“Dedication! Separation!” is La Floa
Maldita's elegant, languid, sopho-

more release. Hatl'ofmnaomr are in
French, the others in English, all
red in heavenly tones by Rhea.

The tracks also vary in approach:
'LastCal'and‘Margl Ufone'm

militarr in nature, while *C'est
Normal® and “No Destination® are

driven. *Your Indecision” and
Sorciere” are the album’s dance
tracks; in an
industrial strength remix ﬁ; Das Ich.
Rather than totallr cremating the
tune, as one might have expected,
the duo amplifies the club aspects,
adds echo and synth effects and pro-
tects Rhea's fragila voice within a
fortress of keyboards. Fans of
Chandeen and Collection D'Amell-

Andrea will be enchanted by this new
ethereal discovery. (EFA/Kodex,
Barfusserstr. 27, D-35057, Mariburg,
Deutschland) [Richard Allen]

Lemstherstrip - Getting Away With
Murder (Ras DVA) Yet another
release from that enterprising younﬂ
gent & Zoth enthusiast, Ric Lacia
and company at Ras DVA. This
VERY limited edition album is a col-
lection of demos, instrumentals, unre-
leased, live and early tracks. For
those curious to hear this band's ori-
gins, this disc traces things from the
m begmni;l‘p. Indeed, the happy
no pop of *Dreaming” (a poorly
recorded pre-Strip cassette track
from 1882) scarcely resembles the
brain-eating monster Leestherstrip
become today. In addition to this
are a few previously unreleased
instrumentals ("Tears of Stone” being
rticularly notable...) and a load of
ive versions of Mr. Larsen's more
wel-known songs . With that said, |
would probably only recommend this
release to the most rabid of Strip
fans, collectors, or completists.
Some of the live tracks are poorly
mixed (in particular, the vocals drown
out the instruments), and most of the
instrumentals cry out for vocal
accompaniment (aithough “Never
Trust Anyone at a Circus” is a hell of
atitle...). Still, hearing Claus singi
a happy littie synth love song migh
st be worth the price alone... (RAS
VA, PO Box 92575, Milwaukee,
Wi, 53202-0575.) [Shear]

Legacy of Snte & Lugt

Leastherstrip - of Hate and
Lust (CIoopltll:lT.(fI!us Larsen's
extensive history as Electro's deity,
being (as in completel ambpdying
and existing as) Lesstherstrip an
Kiute, has finally brought us another
full Iawm album, Legacy of Hate and
Lust With past teasers of “Torture: A
Suicide Note® and "Serenade for the
Dead”, one could have prepared
themselves for anything with this
disc. The result, however, was not
like either. Beginning with *“Down
There With You,” Larsen sets up a
vaaf distinct difference between this
and past works. The song, strip
down and with minimal e , 18 a
strong opener for what will be an
unexpectedly different Lesstherstrip
experience. Largely more melodic
and continuing with the minimal
effects on the vocals ethic, Larsen
strings into *We Need A Life" and
“Darkness Ends The Day.” The disc
is largely more personal than
Underneath The Laughter. The
sound, as well, is distinctly harsher,
yet at the same time more melodic in
a stripped down, beaten way. The
combined efforts of Serenade For
The Dead and the near death of
Larsen's father has seemingly influ-
enced him towards almost a sense of
walking the funeral march. Each step
seems fo be a beat towards destiny,
and ultimately death. In fact, Larsen

expresses this feeling that we are all
doomed in “We're Losing Time."
Although death and Lea hsrllgilp

seemed to have a linked,
this album particularly stresses the
relationship. “| Won't Look Back,” the

eighth track, seems to clgture
Larsen's connection with death

E.I;mbo'a '.s'tﬁont:s and tt::nmt:r'l‘:;
Iscol Limbo presen
electro-dance with occasional sam-
Eeh:t' sounding like a modermn down-
version of Manufacture. The six
tracks remind me of the dub sides of
old remixes, interesting but sparse.

than any other. It is the only one that The difference is that the old dub

styli similar to Serenade For sides were strip versions of
The Dead. As the album progresses, fleshier songs. Seconds and
it stylistically becomes more and Centuries does not have an older,
more like Leeetherstrip offerings, wiser sibling. Limbo offers fast food
but the in distinction still exi here. Quite edible, but | prefer real
Even the piano instrumental that cooking. (Discordia, An rsmuhle

closes the album seems to be punc-
tuated with a distinctly different feel.
The differences in this album might
be unsettliing for some Electro listen-
ers expecting a continuation of
Larsen's ious style. Certainly no
one should purchase this album and
expect similar songs to that which
were on Undemeath The Laughter.
However, this album contains its own
songs that deserve merit for their
new direction. | suspect the Electro
community will be disappointed with
this new offering, but such things
always seem to happen. Just remem-
ber that change isn't always a bad
thing before deciding whether or not
to plunk down fifteen dollars for this
new release. [KYron]

Legendary Pink Dots - From Here,
You’ll Watch the World Go g*
(Staalplaat/Solelimoon) I'll start
by saying that I'm a bit biased,
because | am a huge fan of the
Lemda Pink Dots. Any release
by them | hold in the highest esteem.
| will also say, however, that this
album takes a different musical turn
than all other previously released
material. This is a th
is also a bit disappointing to me being
80 enamored their characteristic
moody accordion, horn, and violin
pieces. This album sways more
towards folk and jazz, utilizing in
some pieces a lot of acoustic guitar,
and in others, seventh chords and
jazz percussion. On the up-side, it
shows off the brilliant musicianship of
the %Il.lll'lht Edward Ka-Spel never
lets the listener down, lyrically weav-
ing his surreal witticisms and solilo-
quies throughout Some of the best
pieces on the album: *Friend” and
Straight on ‘tii  Morning.”
Staalplaat/Soleilmoon, P.O. Box
3206, Portland, OR 97283) [KC]

Life Garden and Voice of Eye - The

%_cy nl Music)

he sounds of underwater angels.

This lush album sees the collabora-

tion between Life Garden and Voice

of Eye, two familiar names in the
tal music scene. Com

ped CE PR from 12 hours of Lotk e

&mlﬂo p eyl %br&%h the
e er on a voyage
depths of an alien sea. Voices and
acoustic instruments are mangled
and manipulated through a rack full
of effects to the point that they sound
electronic. But, if the liner notes are
to be believed, not a single synth or
sampler was used anywhere in the
making of this CD. Very impressive.
The music altemates een beauti-
fully soothing to mildly menacin
sounds, but a remains interest-
ing and skillfully-done. Lovers of
‘movies for the ears” should consider
this a hig IY recommended release.
(Cyclotron Industries/Voice of Eye:
PO Box662081, Houston, TX, 77266 ~
nilLife Garden: PO Box 1828,
oenix, AZ 85001-1928) [Shear]

but Big Electric Cat,

Hui;rry Vold, Volume One: Fire Fische
ontron Ind

85, 47877 Willich, Germany) [Richard
Allen]

London After Midnight - Selected
Scenes From The End Of The
!UW Whl‘g Behold,
it e long awaited CD of the
world's cheesiest glam-goth band
can now be yours! rimming
wmmm&u of the band mem-
bers in whiteface] Howling were-
wolvesl!! Tolling churchbelisll] Bad
lyricsll!l Spooky keyboards!!ll
aauuumuemmegmmr
it matagas 1 it i o
idnight m es A
too, probably by dint of not takin
themselves seriously for an i
Remember, this is a show band we'ra
talking about. This stuff isn't sup-
to be and emotional and
meaningful; it's like surf music for the
darkwave . De being
overwrought and laugha Ereta{l-
tious, it's difficult to say that is
actually ripping anyone else off; |
suppose there's some old Christian
Death in them, but by and large they
do their own, spooky, lhw.
If you're into The Wake,
osferatu and the
host of other unlistenable &-rbm
that gets passed off as goth m
these , you'll think London After
Midnight are the wasp's nipples. If
rou like your music serious and
houghtful, avoid them like the bubon-
ic plague. I'm going to go listen to
Das Ich and cleanse my soul....

i Viaion,Nnom\gw.D-

807 st Gemany; distrib-

ution via Com Four, 7 Dunham Place,
Brooklyn, NY 11211) [Kirby]

Machines of Loving Grace - Glit
hllmmoth} On their third album,
achines of Loving Grace go full

into the rock sauncI they flirted
on "Concentration”. With MZQW
Scott Benzel and keyboard e
r remaining from the original
line-up, the new members of the
band add a semi-grunge element to+
their sound that it or not is still
palatable compared to most of
B Sonty et 1o S
are rum
and noise samples with uitar
taking the center stage and Scott
Benzel sporting a much harsher
vocal style on some tracks than he
has in the past (and he ulg: more
bad words, so you know that he's
: grtni‘s_:i\m mmooorlla)c:k'dbum
expecting a 3
probably wen't be disappointed, ﬁ"t
Industrial it's not. Fortunately, the
songs are pretty strong, although
things occasionally veer a little too
close to MTV for comfort. Not really
my cup of tea, but it wouldn't surprise
me if this was a very successful
album fr?irly them outside the im
community. (Mammoth, Carr
Floor, Carrboro, NC, 27510) [Shear]

Maeror Tri - Myeln (N D) This disc is
completely fascinating, from the
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packaging to the music itself. First of
@l the disc comes in a black triangu-
ar sleeve, which looks absolutely
seautiful. are three tracks on
™is recording, each and with
athemes. The first track, “Phlogiston,”
= 168 minutes worth of layer upon
ayer of droni gultam—-—-dark. haunt-
ing and sinister."Phlogiston”® is a
pizarre soundtrack to a strange
dream of some sort. Despite its dark-
ness, it is somehow swirling and
beautiful. final climax is in
slowly building until you seem to
with the music which, after-
wards, fades slowly into the distance
the listener with it. de( two,
derium” (which means "yeamn-
ng’ in Latin) seems to float in mid-air,
suspended somewhere in the clouds.
This frack is more electronic sound-
ing than the first, and is far more
| and sattl The third and
“Myein” (which, in Greek,
means “immersion” or "to close
eyes”) is stark and startling, yet
somehow nt. Once again, layer
upon layer of sound blends to create
a fascinati and ongagmg effect.
Though this bient music, it is not
background nobo “Myein” is ambi-
ence to be experienced; it is noise
that you can feel with your entire
w%.s)(ND. PO}Box 4144, Austin, TX

Elrl:hhn"r.n Deflance Isl\?o'
Mpn]%at happenl when you

put three grind-core veterans in a

room and maks them listen to Ski
and Coil for six hott? gﬁgﬂ :

ppen
Trulhs Dunm and Scott Lewis in
addition to Napalm Death's frizzy
hudad Mru Shane Embury,
g on the door asking
br a four track and a few samplers
after about an hour in. With the
of B Truth's industrial
dance cut off the “Perpetual
Conversion" EP, these guys have
sheltered

fived a life away from
dance 0 clubs. | equate their
collective project Malformed
Earthbom to a cross between Dive,
g&‘dﬂuh Fran_lt_hl;lng Ivcuamw and

ny X comparisons
come from harsh scraping sam-

raping and trudging drum
mc’l;aoi&mgmmmmg &a;ortrmkes

ur head stuck
Ru fm chamber from “Men

Boh The Sun.” Both the name of
odandhlieoflhedimmoome
M the lyrics of Nivek Ogre.

t's about ti'ne a group surfaced who
ls'kﬂ nerally unuhnmad to admit
Puppy was influence on
them The punoent or of insanity
and audible anarchy are the traits of
Pf: here. The dance edge comes
from Front Line Assembly and so on
and so on. | don't want to take this
apart too much but can indeed say
this: Malformed Earthborn are the
undisputed slum lords of dirt tech
electro ir?;s?‘ialilm wgatawerztg?t
means). (Relapse, P.O. Box "
Hh'lv{lb. PA 17551) [AJ]
Mandible Chatter - Grace
(Manifold) MC are probably the best
group operating of the "organic
gloom" camp. While most bands
need to give their samplers, key-
drum machines, sequencers,
effects processors and vocal harmo-
nizers a few minutes to warm-up,
Mandible Chatter are Il9°°d to mm
the first moment on. it's really to

.

fathom that this kind of quality sound-
track music is lolsly the product of a
handful of battery -driven effect
als, a tape deck, and a shabby old
microphone. Traditional industrial
rists who finally gave up listening
o Nurse With Wound on the wrong
RPM will have a fun time searching
for "Graca" on vinyl but will be disap-
pointed when they find out that it isn't
industrial on any RPM! The Brits
would probably call this "Isolationist
Ambient" due to it's dank air and dis-
mal manic-depressive undertones.
Then a few tweaky acoustic guitar
tracks, Beach Boys samples, and
ahd fush it catsgory 1061 S0
and flu
?.o;l a group go w Drmout a defined

at the store in which to sall their
gJ | guess Mandible Chatter are
cked in the easy to place depart-
ment. Then again, with a back cata-
log consisting of the Endless |-l com-
pilations, K.K. Null and Final,
Manifold

robab wouldn't accept

a 2;; lnﬂp $8. _ns 38'1'5‘2’)“9510 Box

Marliyn Manson - Smelis Like
Chlldren Hothln(r] Sugar and
spice. Naughﬂ nice. That's
what Marilyn Manson is made of.
Their newest releasa, “Smells Like
Children,” is like being in a funhouse
with warped images and un
encounters. Most of this album is
made up of remixes from their first
release, "Portrait of an American
Famk:y Most predominant remixes
be the inbred, comfed "White
Trash' and “Diary of A Dope Fiend”
with its deep-throated bass lines.
This album also contains acid-
mducad samples and cover songa.
mics' “Sweet Dreams”
:nd a very sexy version of Nina
Simone's “| Put a Spell On You." Mr.
Manson's vocals are more diverse
than on their previous work, but their
hard rock-metal-industrial-fuck you-
fuck me sound is still very solid. The
vocals connect well with each song,
which ranges from aggressive and
dark to slow and penetrating. Of
course, nothing compares to seeing
Manlyn Manson live, with a stage
show of cocks, aomrulmonl it, fire,
and other treats. But 'Sme s Like
Children® is a md dose of ear candy
until this psychotic circus of spooky
kids rolis into your town. [Jane]

Maschinenzimmer 412 - Macht
Durch Stimme (Cold Meat
lndushz .V.L.R.) By this time the
name “Cold Meat Induatry' is firm

entrenched in everyone's mind.

Roger Karmanik and his band of
merry church-burners have carved
out their niche as the prime purveyors
of dark, brooding atmospheric elec-
tronics. Death-ambient, blood-ambi-
ent, morgue music - call it what you
will, the CMI roster delivers every

time.
But what started it all?
Along with release from the likes of

p once
e and still, violent and

Lille Roger and Raison d'Etre,
Maschinenzimmer 412 (better known
to most readers as Pou Fabrikk
were (and are) one he semina
outfits in developing the death-ambi-
ent sound. Therr first LP, “Malfeitor”,
was limited to 700 copies. Dark Vnyl
re-released it on CD in 1891 in anoth-
er limited run of only 555 copies!
Now Dark Vinyl, via their sub-label
D.V.L.R., has ral;nl'eileaa"ad th?ﬂ disc
anne n, combining live versions

'gm‘m material along with
aarher cg;;ottu—only tracks dating

back to 1
M412's darkness is at
ure and foreboding; relentiess
peacaful.
Anyone who enjoyed Brighter Death
Now’s “Great Death” and work in a
similar vein will love this: droning
noise loops, disco samples, creepy
kT i ko
ell. This is poss most impor-
tant (re)release of the year. a defini-
tive work, nomeﬁunﬂ_wrwl ly its own,
drawing inspiration from a variety of
sources but emulating none. M412
an no quarter and demands none;
listener is drawn into the depths
of their sound, subject to the unfor-
giving blackneu, deposited in an
uncharted area where there is no
light, only sound and image. Horrific,
grophehc and ominous, the standard
hich others are judg&d. Cold
Jeal Industry, PO Box 1881, S-581
17 Linkoping, Sweden, US distribu-
tion via darkwave; D.V.L.R.
Kettelerstrasse 4, D-85652
Waldsassen, Germany) [Kirby]

Masked Beauty In a Sea of
Sadness (Goth Industry) A mixture
of little-known goth and industrial
bands ma our a compilation that
everyone should get to know. This
album is broken down into ten gothic
and five industrial pieces. It is one of
the best roller coasters | have ever
been on. There are a couple of bad
turns involved in the ride, but the
thrills here cannot be found in many
other typical earth forms. The Sea of
Sadness coaster will take the listener
from hell to the skies many times
over, and by the time it ends, the
Neubautanlulniutnj influenced
Kittens for Christian put another spin
in for total execration. The other
screamers include the Empire
Hideous, Kill Switch...Klick, The
Eynde, Apocalypse Thntre.
Sunshine Blind, and many other acts
worth checkil this! (Goth lyrics
Industry, PO Box 913 lendale, AZ
85311) [NF]

Max M Corporation - Soundtrack
m Colvmn) Imagine, if you will,

Cohen raised in pace
on a steady diet of Kraftwerk and
computers; a Leonard Cohen more
interested in bar codes than ballads.
The result would pr be Max M
Corporation. This Danish group
storms U.S. shores from Hard in
Denmark via Fifth Colvmn. A con-
cept album of sorts, the CD is billed
as the soundtrack to a graphic novel
which is included as a CD-ROM track
for Windoza users at the beginning of
the disc. Lyrically, the singer
explores themes of technology and
its implications to mankind in a world-
weary voice that, as | implied at the
start of this review, bears more than a
paulng_rreumblnnce to Leonard

lyrics their top-
ics with uncommon lligence and
wit (yes, Virginia, industrial music can

have a sense of humor) and cover
everything from technology's effect

on sex ("TeleDildonics," my favorite
on the disc) to it's ability to extend our
lives even when we may not want it
to ("Four Hundred Years a Bumm

The onlynckmatdoun‘trulz

for me is "The Rookie Space

which is kind of awkward in its story-
telling delivery of the lyrics.

Mulically. MMC displays a ltrong
Kraftwerk influence makes it their

own through excellent use of sam-
pling, rtly programmed synths,
and a slight ambient techno influ-
ence at times...oh yeah, and did |
mention they know a thing or two
about writlngmagrut song? It has
been a long since | found a band
that had everything r so well:
ﬁw mus:c is incredibly catchy and

tho vocals are unique-

wo'gbdiule Wit

European release like this available
finally available at domestic prices,
u have no excuse not to own it My
ith in the scene is bei ltﬁ&di!’
renewed. (Fifth Colvmn, Box 787,
Washington DC 20044. [Shear]

Hldmmﬂunnﬂon - Gothtec
Recordings) The debut
releau from the musmﬂl project
headed by Trevor E. Bamford (ex-
Every New Ghost). Trev takes a new
?proaah of mixing with industri-
sounds. These four songs in this
four-track maxi CD are all similar by
retaining a dark and doomy feel. This
is all done with Jourgensenesque
vocals (a pace that is similar to the
Twitch era), updated technology,
EN.D.G.'s gunar sound, and simple,
repetitive lyrics. Execution on
Gothtec is slightly better than aver-
age, but Trav does have a new, inno-
vative formula to shake up the scene
of the future. (Nightbrud
Recordings, 13 Osborne St., Radford,
Nottingham, England NG7 SLV) [NF)]

Min - Flith Pig (Wamer B
Thehﬁ:ty thin, ﬂ:’ Il‘laxl\nl

an oulltandi:;

de indefinately, Al Jou?eme
and Paul Barker have finally deemed
the interval between their previous
release and Filth Pig as substantial
enough to, if nothing else, alter
oxpoctations. or at least give Mr.
Jourgensen a little breathing :pm
after \rentinr 80 mucw«

mm The vocals compliment thc

mix as you cun almost sense his
canines ng it
out Nluﬂullly the trade indus-

trial underpinnings are utilized to a
mlni'm.lm This comes off as
o 55,8 vty Wi &

avery muchag
odaniad foray, but more in the ambi-
ence of noise vein than the douhle-

lead crunch of, say, “Just One Fic" A

lot more ntrum. a little less metal.
H hlPhtl 'Raloud, with the
of Jimmy Page's wet dreams;
'Fllth Pig® and its stalker-mode
bassline; “The Fall," with its high
heels stumbling down a glass stair-
case and circular, pulling rh&hm.

and tha sirens-wail
Show.” Thaonlythng | hate is the
inevitable flock of sheep who will
blueprint the current Mi sound,



HOD Lovod By Thounndl. I-Ialud
By Millions aforce)
Twenty-nine of true, no bullshit
unk rock with a brilliant sense of
umorl This album covers the
of MOD with cuts from every pre
ously released album and EP, as well
as several new tracks. Contained on
this album are covers of Fear's "Livin’
in the City" and the Beach Boys'
“Surfin' USA,” reworked theme songs
like “Bonanza® and a spoof on
Ronnie James Dio (“The Ballad of
DIO”). Interspersed with comic relief
segments like "Vent® and "Short but
added classic tracks
like “Theme Song" and “Spandex
Enormity.” The absolute most bril-
liant cut wouid have to be “Clubbin’
Seals.”" | will say no more...Buy it!
ahegaforce 14 Tenant g
rganville, NJ 07751) [KC]

Monomorph - Alternative Fiuld
(Minus Habens) Alternative Fluid is
an album of ambient dance instru-
mentals, not unlike Alien Sex Fiend's
"Inferno” crossed with H20's
"Wasteland Beats". there's not much
substance here; the tracks sound
more like pattern biasts than songs.
Too little attention to structure and
development makes this release a
half-hearted effort. | doubt even
remixes could save these sonPs.
Minus Habens, Via Giustino
ortunato 8/n, cap 70125 Bari, Italy)
[Richard Allen]

Mover - Final Sickness (PCD) Not
quite hardcore, ‘ger se, but FUCK]

OK, this shit is techno, but
I'm just not sure you can call it
*dance” music. True, a lot of these
tracks use the fun 808 drumkit that
techno projects love so much, but
there's something darker beneath the
surface here.

No samples or voices are
on this album, just a very evil sound-
ing electronic minimalism more
ap a ritual chamber than
a dance floor. Tracks like “The
Conspiracy” ooze something thick
and black out of your speakers..

achieved in pure elec-
tronic music since the likes of
Kraftwerk or D.AF.

Proof positive that new
ideas are in fact coming out of the
techno genre. (PCD, ph. 68-426 665,

Germany) [Waxe]

Murray Fontana Orchestra - Plays
The Hafler Trio (Staaiplaat/
Solelimoon) And now for this week's
Hafler Trio disc. This is the re-
release of a 1886 cassette of the
same name (which is still in print,
incidentally) in a limited run of 1000
copies, featuring some of the more
disturbing cover art I've seen in a
while (that's not including the nice
neon-orange-and-green  color
scheme). ile credited to The
Murray Fontana Orchestra, this
album is actually a Nurse With

Wound/Hafler Trio collaboration, or
NWW processed by the Hafler Trio,
or Andrew McKenzie sodomizing
Steven Stapleton or something to
that effect At any rate, one of the
better records to see released from
either artist. On the H30 end of
things, this is similar to "How To
Reform Mankind" or perhaps "Walk
Gently Through The Gates Of Joy™;
from the NWW side, the mismatched
union of "Sylvie & Babs" and
"Homotopy To Marie." Groans, whis-
ties, scrapes, jackhammers, bleeps,
warblings, thuds, horns, scratches,
broadcast themes, wails, creaks, and
other assorted sonic manipulations
populate these two 22-minute men-
tally challenging pieces. Basically it
sounds like what you'd expect from a
Hafler Trio/Nurse With Wound collab-
oration, which means you should go
it right now because it's com-
ﬁLN amazing. A note to the unini-
ted: this is not "music” in any tradi-
tional sense of the word, but if you've
u:nn wondered what those bands
that have lots of really expensive,
rare, and weird-lookin' CDs sound
like, here's a great place to start.
The liner notes are priceless, as well.
&m plaat, PO Box 11453, 1001 GL
sterdam, THE NETHERLANDSI
Soleilmoon, PO Box 83266, Portland,
OR 97283) [Kirby]

Muslimgauze - Salaam Alekum,
Basward (Soleiimoon) This Is the
fourth Muslimgauze album | have
ever heard and | dare say it's the
best so far. This compact disc is a lot
more innovative that what | have lis-
tened to, and it saams tn be m
less mpnﬁtln

For those who hava no idaa as to
what Muslimgauze are all about,
imagine a Middle Eastern ambient
sound with strong political themes
woven in, sometimes not at the best
of places. Overall, they are pretty
mellow and have a ot to say for a
mostly ambient group. This album is

not your | slice of ambient cake.
It has a thick beat and samples that A
will make think about the Middie

Eastin a rent way. This album is
dedicated to the invisible hands of

Ee (Staalplaat/Soleiimoon, PO
Box 3206, Portland OR B87283)

mlno Mylase Noise and more
noise, but that's OK—I like noise.

But these people or band,
I'm not sure which, have not ventured
beyond the sonic bits that started off
this tape. It's nearly a side full of the
same thing over and over. No varia-
tion—and one voice loop keeps say-
ing *ah, this is not happening.” It
would be great to know what is not

happening, and why
mr for mﬂple. Missing
Foundation, noise for a purpose,

political, emotional, and otherwise—
at least | know what the fuss is all
about Myiase never places its noise
in any context for the listener, and a
such as this, without any varia-
ns, cries for it

But if you take it for just
noise—then it's just what you get—
noise. Does everything need a con-
text? Maybe yes, maybe no.

Individual preference. [Lena Holub]

Nelther/ Neither World -
Maddening Montgagery (Com-

will probably be ready to die by the
time they reach the last track. This
album, although dreary, is spooki
engaging. Electronic soundtrac
ieces rmate with acoustic guitar
to form somewhat of a co
album. "Lautreamont” is the album
most lingering piece; Wandy does
her best dementad Siouxsie imitation
ovur a muddz m track, wallmn

ome, also found nnthaTutaThh
4 compilation, really belongs in the
film "Seven,” "Dreams of You" deals
with a witnessed death, and "Out in
my Head" is about demon sightings.
An album to murder anyone's ha
mood. (Com-Four, 7 Dunham
Brooklyn NY, 11211) [Richard an]

Neotek - Brain Over Muscle
Cleopatra) Within the name of Hard
released by Cleopatra here in the

ates) Neotek lies in a contradiction.

Although, as the reader has probably

already discemed, Neotek is a Euro-

tech band, they use a

nths and outd computer

sounds. This “old tech® approach is
by choice, of nouna, but it seems
awkward for this sort of band to adopt

a name that means "new tach.” Name

aside, Neotek, is that any
listener would exp from a Euro-
tech band synth lines at
high bprnu abound wﬂh an occasional

sample uumnghthruum at odd inter-
oo SireGhfouiver 1 e Yot
p n
another addition to the Eur r?”
sound, and are certainly Idabt
doing so. Tracks !lke ind
Traveling,” "Countdown,”
52" are standard 4/4 dance tnlckl
with some fairly interesting sampled to
sounds interspersed. One trait in
Neotek's favor is their ability to keep
:racksmrefro'sgmgh by varyin ttI;:
empo throug e song.
more unusual the tracks on the album
include "Rhythm Machine,” whlch
nmples an actual Speak and
hout the song. “Tear
rE as well, was a bit di mnt

ﬁr.:ify and voully right off

peche Mode release. De|
Modn synth sounds abound in this
release |n this inuk.

In all, :f you Son't like

are probabiy not going to like la
album. However, if you aren't adverse
to the dance floor, this is a very nifty
little addition to your CD collection.

[KYron]

Neuroactive - Morphology the
}__Cylumr-] Neuroactive is a

innish trio which sounds like a poor
man's Placebo Effect. *Morphology”
includes no mamorabla cuts and

exhibits little he vocalist
murmurs without onolg Ead‘l song
sounds good for about 30 seconds;

the same sequences and tempos run
throughout with only sporadic breaks.
lslhndm or boring? It depends
on wh r or not you're on drugs. If
you dgnp the CD right, it makes a
egg slicer. (Cyberware
roductlona. Box 623, FIN-33101,
Tampere, Finland) [Richard Allen]

New Mind - Zero To The Bone (Fifth
Colvmn) New Mind is new hope for
the U.K. Their second album is con-

sistently entertaining, a variety pack [Ci

of electro styles. As the album
begins, we find New Mind in FLA
; “Blindfield 1 irl”

Four) Wendy Van Deusen, singing mode; id 1" and "Bad|

mostly on Kkey, heads u:ﬁ inhabit the te Leeb and Fu
Neither/Neither World, a group which abandoned when added guhn
focuses on the introspection of death. to their

Those who are already depressed

70

hnaqp Then comes the lop-
ing "D.N.J." featuring AIDS-related

samples and Puppyish vocals.
“Stonsheart” introduces us to Jane
Helena, whose voice balances the

lyrical presentation, inviting compar-
isons to Ba . She continues to
sparkle on tracks such as "Touch,”

the curious duet "When | Was a Boy,"
pha hlndlal the male part), and
Blindfield 2,” while making smaller
contributions to other tracks. ‘Left to
Fade" is New Mind's nod to metal;
“Krak” is a Ipool:y. umplo-!adan
closer that fell off someone's sound-
track album. Industrial music thrives
inthela;ndofhaandcrélomgneh.Ps
pleasant surprise. (Fifth n,

Box 787, Washington DC 20044)
[Richard Allen]

Ni hlmlru_ron Wax - Smokers

(Wax ru:)GoorFo is
credited by many people as being
one of the founders of the Trip Hop
movement (the better known mem-
bers of which are Portishead and
Massive Atlack) but ﬂonl Ie#he

reat deal of labels fool

a light, funky jazz album. Nothlng
more, ncthinr less. Some techno
elements qu etly bob into the mix
now and then, but they are far out-
numbered by the organs, electric
pianos, and strutting sidestick
rhythms. While many Trip-Hop
bands incorporate jazz influences
into their music, most of the better
known bands fuse it with a dark
atmosphere which is missing here.
The m is sy done and has

htar tar'r::e"r:'mam than :ﬂrg{
ne

u:adtn However, nuwm seeking

your musical horizons, or

just want something mellow and

un ; to play when your stoner

Dlace 1o start. (Wex Trax. 1650,

N Damen Ave., Chicago, II., 80847)
[Shear]

Noctumal Emissions - Tribe
s_stll.lplnﬂ’Solollmnon) inary

ribe represents the second in a
series of ten new albums to be
released by this band in the next few
years. at makes this compact
disc intriguing is that it sounds

absol like the first disc,
Glossala is

is more

that this disc sounds nothing like
Nocturnal Emissions. For the first
time that | am aware of, Nocturnal
e Srar sescing Witk o€ o
With a dominall'.l?thsma of outer
space and aliens, this compact disc
ﬁtlnmtuﬂnmetochm music scane.
Tra':!.m as far as to give the BPM for

song. The ona thing that
makes this album decent is the actual
music. | enjoyed listening to the
bizarre sound of this truly peculiar
band making a techno album. This is
definitely not the same music that
m find on any old techno recond. It

lnlli.v and a certain feel

just can't find anywhere else. hil
also presents another interesting
question—what will the third disc
sound like? Who knows, maybe
Noctumal Emissions will write a polka
album. (Staalplaat/Soleiimoon, PO
Box 83286, Portland, OR 87283)
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Noise Box - Nuff Nutz (Cleopatra)
This new maxi-EP (or mini-album
depending on how you look at it) fea-
tures new tracks as well as remixes
of tracks from this American band's
us album. For the uninitiated,
{ Box practice what many con-
sider to be the "American” sound of
industrial; minimal electronics, heavy
, distorted vocals, and lots o,
o' angst. As with their previous
effort, this release left me somewhat
underwhelmed. The music is overly
repetitive and uninspired (a good
number of the tracks revolve around
numbing, one-note riffs) and much of
the sampling uncreative. | know
there is a following for this band (I
learned firsthand from the verbal
reaming | recaived last summer when
| criticized them on the Intemet), and
they'll probably enjoy this just fine,
but when there are so many other
legitimately talented bands producing
creative, challangl'l"l.r material out

there, why settle for this? [Shear]

Notes from the Underground
;:rlorlly Nothing goth or industrial

re. Iz. no’d‘ginﬁ underground
sither, just the typical "alternative”
stuff that is now mainstream.
Skippable. !Prlonly. P .O. Box 2580,
Los lAngal 8, CA 80078) [Richard

Oomph - Dnl’lkto}D namica) It
seems like the labels dabbling
in Industrial music has ushered in yet
another wave of "Industrial” first
albums. After the dust has settled,
and I't"'s twobe\;qr ; aacnr;: a}_ﬂ:lm
though, we in to see who's really
who and what each band stands for
in their own image. Such is the case
with Oomphl's latest album, Defekt.
You easily dismiss this album
as trashy metal rip-off electro on first
listen, but a closer examination will
expose a dark degeneration within
that com . ile most modem
industrial cts the darker images
of 20th century civilization, Defekt
depicts the emotional impact of our
decline by di:rlaying the mental
degeneration of a society besieged
radical and reactionary change.
is degeneration can be witnessed
first hand by the listener if placed in
the proper context, but alas, a few
m, dings, and samples combined
darkness does not an Industrial
;llbuuul?rg?ksa. (DynaalcgcaHdo CBM
ne. unset ., Hollywood
CA 90089) [Cykophuk]

glene 23 - Biue (Fifth Colvmn)
Yet another project spawned from
Die Warzau prodigy Jim Marcus.
This album is pleasantly different It
takes its influences from new age,
'jazz, Japanese, and Indian music.
Jane Jensen does a marvelous job
on vocals, adding an ethereal, airy,
and quality. The instrumenta-
tion tends to sound very Eastern,
relying heavily on bells, marimba,

fiute, piano, and synth-reproduced
Eastemn instruments. The percussion
is kept to a minimum, even on the
*dancier” tracks, and veers away from
the traditional snare/tom/bass set-up,
and utilizes timbales and bongoes.
One of the most impressive things
about this album is its outstanding
production. The best track on the
album would have to be “Good for
You,” a bluesy, 20s/30s speakeasy
number with instrumentation limited
to a brushed hi-hat, bongoes, and
bass. The vocals are easily on par
with respected modern jazz singer

Sade. Beautifullz done. (Fifth
Colvmn, PO Box 787, Washington
DC 20044) [KC]

O Yukl Conjugate - Equator
(Projekt) If atmospheric music was
based on ascension much like Zen
Buddhism, then O Yuki Conjugate
has undoubtedly reached nirvana. An
unfortunate few bands are able to
truly perfect minimalism into an art
form, and less than that do it with the
style and beauty as what is to be
found on Equator. As with every O
Yuki Conjugate release, there are no
real stand out cuts, so to speak, as
the purpose of the album is an entire
lay, not individual songs. On that
evel, Equator gives the ing that
the listener is traveling through com-
Flaxworlds, yet with out the standard
are head-in-the-clouds syndrome
with which many atmospheric bands
are afflicted. There is a definite earth-
iness to the atmospherics in this
album. Equator is the travel guide of
the head trip, and for that reason
alone is a worthwhile buy. (Projekt,
PO Box 146-636, Chicago IL 60614
USA) [KYron]

Palnkiller - Execution Ground
Subharmonic) Well, the twisted
eam of Laswell, Zorn, and Harris
have done it again. This time,
they've created music almost com-
pletely unlike their past efforts. The
tweaking, screeching alto sax of
avant-jazz composer John Zom is still

resent, as are Bill Laswell's throb-

ing bass noise and Mick Harris'
thundering percussion, but... The
music is a radical jump from the
material that appeared on “Guts of a
Virgin,” and only a short hop from
*Buried Secrets,” which featured the
masterful Justin and Benny of
Godfiesh fame on a couple of near-
ambient tracks. As with Broadrick
and Harris' other project, Scorn
‘(’,wrlich Justin has since left),

ainkiller has begun to drown itself in
the isolated dimensions of hardcore
ambient dub, swinning through the
amniotic air, layer upon layer of tex-
tured sound. This double CD fea-
tures one disc with three tracks, none
of which last for less than sixteen
minutes, whereas "Guts of a Virgin®
featured about four tracks which last-
ed less than a minute each. “"Buried
Secrets” also has its share of short
bursts. No such phenomenon
appears on this naewest effort, howev-
er. Disc two is the ambient disc, fea-
turing two “remixed” versions of two
tracks from disc one, which actually
bear nothing in common with their
namesakes aside from the titles. The
material on disc two is far superior to
that on disc one, some really incredi-
ble stuff, bubbling away into the night,
sample over sample, sounds ng
up from outer spacs, the most incred-
ible track being “Parish of Tama
Ambient,” an amazing nineteen-
minute, nineteen-second long track

full of haunting beauty. All in all.7

Execution Ground is an awesome
album. (Subharmonic, 180 Varick
St., New York, NY 10017) [Leech]

Plastic Nolse rlence - Neural
Transmisslon (Van Richter) As
much as | hate to give this label
exposure after Paul Abramson's
childike rants over the Iintemet this
summer, | would be doing the band a
graat disservice by ignoring this CD.
uffice it to say that this is also out on
KK if you'd rather your dollars go
there. This CD is a perhaps prema-
ture back catalog collection of PNE's
work, includin, infamous cover of
Bronski Beat's "Small Town Boy".
Thl_'ou?houl the disc, PNE's sound
varies IgP tempo EBM (" Kill the
6" and "Gold") to restrained techno-
gﬁo ("lllusions,” "Doom"). In general,
E's music is extremely simple and
extremely repetitious. It probably
works very well in a live or club situa-
tion, but it can grow monotonous to
the home listener. They have some
good ideas, but overall the sound is
underdeveloped and the synths unin-
teresting and dry (I wou liked to
hear more of the modulating sounds
like in "Deny”). They do use minimal-
ism to their advantage, however on
"One Way Order,” a very sparse, cold
rhythmic track where they allow
themselves to let go a little bit.
Towards the end of this CD, things
veer more consistently into techno-
poppy material with an edge. The
band fares much better with this
material which is quite catchy while
maintaining an eighties darkness fo it
Ovenall, I'd say PNE is a band whose
whtonﬁal has not yet been realized.
en they do, however, the results
are sure to be devastating. (Van
Richter, PO Box 13321, LaJolla, CA.,
92038-3321. 619-452-2322.
{http://lab11.me.gatech.edu/van-
richter}) [Shear]

Pro{act Pitchfork - AI&luOmlul
(SPV) First of all, don't be expectin
an album full of “Corps d'Amour’-
styled material, because you won't
get it. Don't even expect an album
comparable to “|0," because you
won't get that, either. What you do
get is something akin to a
duced version of *Lam'bras,”
worse lyrics, packaged in a sardine

can.

What happened!?

How can a band go from
brilliance like “Entity,” "Terra
Incognita,” and"Bodies® to unlisten-
able cheese like "Green World"|?!!
(Sample lyrics:*Trees/life-giving

?Wbowing to live/never fading/l am
he forest’.) Personally, | never
believed most of Spilles’ to be
that amazing; often they weren't bad,
and occasionally he stumbled onto a
good line or two, but the main things
that gave the songs their flair and
freshness were first, the way the
vocals sounded and second, the
music. Here, the trademark "l-sound-
Iike—l‘m-uninF-a-dintortion-bnx—but-
I'm-not® quality is absent from the
vocals, and the music is sub-
*Dhyani”. The music is also probably
sub-Cat Rapes Dog. OK, it's sub-And
One. I'm not a big And One fan.
| don't mean to make this
out to be that poor. That is to say, it's
B_Irobablybettorthnn a lot of the crap
at's currently floating around. But
given Pitchfork's previous work,
*Alpha/Omega” is a regression, a
step backwards. All the sonic (and
lyrical) territory explored with “Corps
d'Amour” is forsaken here in favor of
:implo rhythms and tired synth pat-

terns (see "Endzeit” which migt:‘. as
well be “Assimilate®). | get the feeling
that after the massive and suc-
cess of “10" (you can buy Project
Pitchfork boxer shorts) the band is
sort of resting on its laurels and feels
as though they can get away with
releasing sub-standard material -
which is  precisely what
“Alpha/Omega” is. | can't even rec-
ommend that completists waste their
money on this, except possible for
the cool metal box (despite the fact
that it has a large crab emblazoned
on it - guys, lose the crayfish
metaphorl Poorl Poorl). In short, a
disappointing release a ululllr
exceptional duo. Oh well, guess I'll

just go listen to "Souls/| in...
Candyland/SPV BW 5, D-
§3 Hannover GER [Kirby]

Pl{ﬂl‘lll: TV - Electric Newspaper
Vol. 2 (Dossler) Much like the supe-
rior Volume 3 in this series, this
amounts to a sampling CD for those
of us with an extra weirdness chro-
mosome. Among the tracks you'll
find more of Genesis' verbal ram-
blings (spoken and "chanted”), truly
bizarre answering machine mes-
sages, manipul dime-store -
boards, odd sound effects, and, as
Volume 3, a variety of loops from
weird old 60's psychedelia... | almost
get the feeling that Genesis and Co.
are _lryg;g to“:t_art :" new trend in
music by providing all these cheesy
old 80's guitar riffs for us to sam
If you're not inclined or equ to
sample, you can still listen to this as
an album, albeit one that is undeni-
ably bizarre and disjointed. Listen
about midway through the CD for a
dark ambient track that's a dead
ringer for older Delerium. Although
the Ilgnlily of this is somewhat dubi-
ous, Genesis is to be commended for
E_Lovidi_ng sampling material that is
ly different and experimental. In
the meantime, I'll be ing for the
ychedelic techno™ sound to

emerge. (Gom Four, 7 Dunham PI
(-] 8. om Four, unnam Fi.,
amyn.
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Psychic TV - Electric Newspaper
V:‘.lmo 3 (Dossler) A very unusual,

very welcome release. The
Mr. P-Orridge du? into his sonic
archives and digitally edited the
results into what essentially is a sam-
m&n for those of us with more
i sensibilities than most sam-
ling CDs cater to. For those not
with sampling CDs, these are
CDs that contain material for musi-
cians to sample into their keyboards
ke. The material

ou've

kind of reLna. A good portion of the
sounds are loops and snippets from
obscure 60's psychedelic records,
some very heavily manipulated.
There's also a large number of

type sounds and several spoken sam-
ples, including a good many from



Genesis himself, some apparently
from a pirate radio broadcast. The
"album" ends with an excerpt from an
interview Genesis conducted with
Brion Gysin regarding the wacky
antics of the Rollin nes' Brian
Jones. This release is probably only
?olng to appeal to a limited audience
mainly musicians with samplers and
noise-lovers), but that audience is
ng to be doing cariwheels over it.
Com Four, 7 Dunham Pl., Brooklyn,
11211) [Shear]

Putrefy Factor 7 - Total Mind
Collapse (Celtic Circle) First off, if
are not tuned in to the material
ing released off the Celtic Circle
label in , then you are doin
Eouuelf a great disservice. P
actor 7 are just another band out of
Germany specializing in destructive,
electronic torture, Combining discor-
dant and functional programmed
beats with shear electronic chaos,
PFT7 can only be compared to a more
disturbing “mind® era Puppy. Only a
couple tracks off this album are club
friendly (at least for this country any-
how), but that is no deterrent.
Produced b¥|i Sevren Ni-Arb of

x.M.T.P.“In :&.G.l.gjslytlilrdig:‘.
"’“"E‘ cally musi s dif-
ficuit m the ramming tal-

ents of Putrefy Factor 7. With bands
such as this, it's a shame the U.S.
suffers so much from the ‘?lague of
uitars. (Celtic Circle, P.O. Box
113-47601 Gelden, Germany)
[Scott Wilkins]
Psychick Warriors Ov Gala - Peel
Session (Restless) These Belgian
techno mavens, with two albums and
four singles under their belt, have
released this three-track EP which
was faken from the recordings of the

John Peel show recorded in January
1884. "Break,” "Dust,” and "Pull’ are
the three tracks, and each puts the
listener in a comfy hypnotic groove.
Combined, the experience is one of
heightened aural sensation. These
tra have all appeared elsewhere
in the PWOG discography, but never-
theless, no discography is complete
without a Peel Session thrown in.
(Restless, 1616 Vista del Mar
Avenue, Hollywood, CA 80028)
[Lena Holub]

Rapoon - Fallen Gods
(Staalplaat/Solellmoon) Rapoon's
third album proves once again that
Robin Storey, ex-Zoviet France mem-
ber, is the master of meliow. Fallen
Gods is a little bit darker than its pre-
decessors, but it still has that oh-so-
relaxing tribal sound. The case is a
credit to the disc with a beautiful
design and elegant packaging. This
is the type of music you should put
on to tum up really loud and collapse
on your floor to enjoy. Guaranteed to
put you in a better mood than you're
in right now. Another really nice
thing about this disc is the fact that
the disc is a special offer that can
enable you to get a whole new
Rapoon album for pretty close to
nothing if you have an extra DAT
tape nearby. Overall, a really good
disc o check out.
gtaalplaausmoilmoon. PO Box

206, Portland, OR 87283) [cipher]

Revenge of Nephthys - Crying
Time (Talitha) From the Talitha sub-
division of Music Research Germany
comes Revenge of the Nerhthys, a
conglomerate of goth enthusiasts
who incorporate a number of influ-
ences into their own dark potion.
(Unfortunately this came in promo-

tional packaging, so | don't have
song titles to provide you with...) In
the tradition of In the Nursery and
Laibach, we are presented with a
slow, brooding song that mixes sub-
tle guitar and bass with dark synth
and vocals that are eerily reminiscent
of Jim Momison. The singer's vocals
are more original throughout the rest
of the album with the standard low-
tuned goth stylings, but without the
standard ri of Peter Murphy and
Andrew Eldritch (although some of
the music is decidedly Sisters-like).
Musically, the band uses atmospheric
synths, echoing drums and guitar
that wanders into Cure, Clan of
Xymox, and PIL termritories now and
then to produce very well-done tracks
that would have done 4AD proud
back in their day. It seems like most
of the goth bands I've heard recently
have lost sight of the music and care
more about projecting their imaFa
than anything else. Thankfully,
bands like Revenge of the Nephthys
have it right and put the music first.
Leave the other bands to the “hats
and make-up"” crew. [Shear]

Schioss Tegal - Oranur lil “The
Third Report” (Interzone) | first
heard of this peculiar band when |
was living in Lawrence, Kansas.
They u to reside there and pump
out plenty of thrashing violent music
to leave the locals completely
stunned. | actually got to see them
play live in a tiny bar in the center of
that small midwestern town where
they scared the pants off the local
crowd. Now, Schloss Tegal is on

their second fulldength album, appro- hop'

priately called Oranur lll. This album,
which has a completely different
theme than the first, The Grand

Guignol, is centered around the
teachings of the infamous UFO
researcher Wilhelm Reich. This
album has a clearer sound than the
previous efforts and, in my opinion,
sound better than the first effort. The
fun thing is that the band uses some
of the most interesting sample
sources | have ever heard: cattle
mutilations, crop burnings, and
sounds from outer space, to name a
few. This album takes you to the
front line of the UFO phenomenon.
Interzone, 215 N. Market St.,
rederick, MD 21701) [cipher]

Scorn - Gyral (Earache) So what
happens to a %y who breaks bottles
over people's heads? What happens
to a guy who drinks more booze than
he breathes air? In both cases,
Nicholas Bullen has proven that the
two don't mix with making music and
Mick Harris let him know it. Yes
indeed, that walking stick of human
dynamite, Mick Harris, is now all on
his own to do Scorn as he solely
pleases. But didn't Nick do the
vocals? Didn't he also supply the
bass that Scorn is almost legendary
for? Ya, sol Mick has proven with this
release that he is indeed the master
of his own fate as Scom rips ahead
with the heaviest mix of trip-hop
beats, ultra low frequency bass, eerie
sample work and dance floor density
ever. The vocals were tossed in the
bin and so were the more structured
frames of the band's past. This time,
it's a deep a space adventure with
few limitations of timing or constraint.
With all of this Portishead type "trip-
" floating around, it's good to see
this style of music hasn't the sin-
ister edge of it's inception. Harris'
view through the worlds of "Gyral"

Buy Permission
Magazine or we'll
fucking kill you.

Yeah, | know—you've got lots of zines out there to choose from, and the money
you've been ripping off from the neighborhood crack dealer only goes so far...
how's a proper rebellious youth to choose the best publication to read? Sure,
Permission has lengthy coverage of the big boys (the Spring ‘96 issue has Skinny
Puppy, Legendary Pink Dots, Swans, Young Gods...) and the best of the new audio
terrorists to help you find out who's coming up fast and where to watch your
back... Permission has plenty of other good points, too—our Spring issue also has
UFOs, Incredibly Strange Wrestling, exclusive photography from Charles Gatewood,
a look back at silent film star Louise Brooks, guides around the seamy underside
of the Internet... but we all think you'll agree when you hear the best reason of all
to buy Permission— L Ul
We have mailing lists. We know where you live. We own firearms.
Innocent@sInus.corm !: pe r [fl 1 S S 1 o r‘l
www.sinus.com/~innocent/aether.htmi |_ = o
1.800.346.5752 (orpERS ONLY)
$5 PER ISSUE » $15 FOUR ISSUE SUBSCRIPTION

1800 MARKET {777
SAN FRANCISCO, CA 94102

Radio/Club DJs - inquire about Dead Air - our new trade reporting service!!




are simple, "Get the fuck out of the
way or this thing's gonna' land on
El" Just like back in the days of
palm Death except this time
@round, we're spared the cookie
monsters in favor of fat groovin
Seats and a nomadic presence tha
will probably never reach home. Be
sad, but please dance while you do it.
w 105 Harcourt Rd., Forrest
Nottingham, England) [AJ]

Second Skin - Suture (Dynamica)

proper Dynamica le: shredded
sampled guitars and howling vocals
a relentiess dance beat.
Second Skin, it has been said, bridge
the gap between Nine Inch Nails and
Cubanate, no description could be
more apt. Jdt? is :hat the
Anm;Loddon Di wish they were.
“Kitschchrist” could be the bastard
eny of 18 Volt and Steril, while
: I" provides a port in the storm,
a moment of tenuous calm, punctuat-
ed with a ndg\:d and cynical vocal:
‘I know |'ve been here for far too
long/I'm getting used to the though of
doing everything wrong”. The melod-
ic/harmonic structures exist in that
netherworld major and minor
sion that serves only to increase its
. _If you've been waiting for the
next *‘Broken" this is probably it.
g}‘ynamim c/o CBM Iinc., 8721
nset Blvd. Suite P6 and P7, W.
80089) [Kirby]

Sister Machine Gun - Bum (Wax
Traxl/TVT) Since Sister Machine
Gun’s explosion onto the electro-

al scens, they have captivated
a great deal of attention. Their first
album, Sins of the Flesh, was every-
thing a dance-oriented Nine Inch
Nails crowd could possibly wish for.
The Torture Technique, their second
attempt surprised many due to its
intense sound and its 70s groove-rid-
den manipulation of guitars. Sister
Machine Gun have now delivered
with Bum, a successful follow-up to

ﬂave-oﬁentad and angst-ridden,
shows a maturity in song masters
Chris Randall and Chris s n_lrle.
Similarities exist between The
Ti echnique and Bum, but not
$0 much as fo that this is a con-
tinuation of a past style, but rather a
further manifestation into the reaims
of a abﬁo!ruihrfgrowe hybrid that

makes Sister Machine Gun the
amazing band that it is. The vocal
distortions are minimal, the sound is
remarkably organic, and with the
exception of a few power-punched
songs like the first single, "Hole In
The Ground,” an unusually sensual
mellowness weaves through this
album frequently. Songs like the title

" ," give off a
warm dizzy nxualitr' that even
Trent's feeble attempts can't com-
pare to. and drum mod-
ules take back seat on this album,

soothing ion in the
gmund to wemd guitar
Ilnu.mguhrn is by nt:JII means c?'gt rd:
foray eavy metal power

in the KMFDM vein. The guitars are
used in a way that accentuates the
music, rather than overpowering it.
The same goes for the usage of
dance beats and synth lines. From
the angst of “Hole in the Ground" to
the sensuality of *Inside,” (which,

frankly, makes thighs tingle in a
way atvaa es a certain
song by a Mr. Reznor) Burn proves

Here we have another release in dollars to

between
lending the album a certain ten- Th

previous albums that is just as (Ame

that the electronic music scene is not
dead, nor is guitar killing it off. This
album is an absolute necessity for
anyone's CD collection. (Wax
Trax!/TVT, 23 E. 4th St, NY, NY,
10003) [KYron]

Sixtus V - Sixtus V (Demo) | had the
remarkable experience of seein
Sixtus V perform live in Nort
Carolina. Through the entire assault,
| was wringing my hands in despair
that | did not have a few thousand
spare to produce a CD for
this dark machine of music.
Someone, please, remove this bur-
den from my soul and pick up this
band! The live show was a lighting
extravaganza and stacks of monitors
displayed original video of stunning
static and technical triumph. And the
sound...visceral programmed art
noise. Some vague references to
Skinny Puppy, but rooted more
deeply in early noise/Industrial infiu-
ences like Throbbing Gristle. Slightly
gloomy, non-sterile, engrossing and
passionate. The electronic music is
replete with nihilistic samples, odd
percussive rhythms, and the buzz
and hum of fallen technopolis. A new
brew of gothic electronic sorrows.
e ives pour forth...Unholy
atmosphere...dizzying images of
sound anqmabdurandgan ared
swirl of wires. | close my eyes and
envision the cold blazes through the
oh-too-thin tissue of mye?alldl.
which | fear must be gouged out at
any moment for the pleasure of the
machine. Frightening...goodly...is
Sidus V. And very, very tal l=1d
venture to n{ brilliant, along the
lines of other Industrial heroes who
have carved a solid niche in the
genre. This unsigned band, hovering
around in Raleigh, North Carolina,
must be brought forth for consump-
tion. And was that their consump-
tion...or ours? (1000 Norris St.
Raleigh NC 27604 or 9819-834-
BAND) [Misty Dawn)

Sklm:ly Puppy - The Process
can) As chaos inadverten
ended ird of Skinny Puppy wif
the death of Dwayne R. Goettel, so
chaos begins The Process, the swan
song, so to speak, for this highly
influential band. With the impas-
sioned piano of Jahya overlaid with
violent, biting guitar chords and per-
cussion, The opens. This is
not a false warning. The emotions,
like the music itself, are intense.

The Process is undoubted-
ly a Skinny Pupﬂ,y album. Although
many might try to argue the use of
ggitar as scandalous, this album

Ids within it the core ingredients of
a Skinny Puppy folio: hard percus-
sion, haunting synth lines, and Ogre's
breed of ever on the e of mad-
ness vocals. "Death,” the second
song on the album, is an obvious
example of this. This song is death,
an embodiment of that brink of insan-
gy violence that is trademark Skinny

uppy.

*Candle” opens with an
acoustic guitar and... Ogre singing? If
this spurns people to admit candidly,
“Nivek, | didn't know you had it in
you," it wouldn't be surprising. It
does work, “Candle” is a well-made
song, and Ogre's vocals complement
it nicely. Considering’ao;;re’a poetic
lyrics, it is also worth the ability to dis-
cem his little nuances. Musically, it is
also extremely im ive to see ele-
ments of hard industrial (guitar
chords, heavy percussion) layered
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with eerie synths, and acoustic guitar.
Slmila&cn?rr\mmts “nall?(e made
about *Cult,” is equally as pow-
erful in its gentleness.

On the rougher side of
things, indeed, a bit daring in its
roughness for Skinny Puppy, is
*Crucible.” Even with its brashness, a
moody front blows in, with piano and
the lyrics (please forgive discrepan-
cies): this is the god to save your
soul/water burns holy/kill the faith
inside of you/... whisper the namef/all
is not so black and white... When
this album takes new directions,

these directions hold within it some Y

extremely crafted work.

m:n& Il?"; Dou;nload,deEvin
and 's soul project, can
be seen on songs like "Blue Serge"
and “Morter," which combine dense
percussion with analog synth strings,
and the uncountable sound bites that
make up the Skinny Puppy library of
samples. “Cellar Heat,” on the other
haan::l.r is in the same vein as “Candie”
and "Cult,” but with a slight touch of
Pink Floyd spaciness at one point
(relax, this is a good thing). The
piano at the end, however, is reminis-
cent of "A Ship Named Despair” off of
Tt!;e Tear Garden's The Last Man To

The Process is not a con-
tinuation of any previous Skinn
Puppy album, and for this reason,
might upset a few fans. However, in
my opinion, this is just as powerful,
meaningful, and hauntingly beautiful
as any prior release. True, it has its
own decidedly different feel, but it is
trademark Skinny Puppy from begin-
ning to end. The Process is, perhaps,
one of the most anticipated industrial
releases of all time. Whether or not it

= TP :’5.“*"";

spare ass annie
presents:

channel 666

will live up to the expectations of the
fan base is up to each individual lis-
tener. However, in this reviewers
opinion, it deserves to be set on an
altar and worshiped. Ma haslka:ut
have trouble dislikin mythrng ny
Puppy has ever done. However,
maybe it is true that Skinny Puppy is
one of the brilliant bands of this era.
Whichever, this album deserves all
the anticipation its getting.... and
more. [KYron]

Sleeping Dogs Wake - Under the
Stars (Hyperium) This is mostly

pbeat, melodic Goth with predomi-
nantly female vocals (male vocals are
broucfht in on several songs for
effe J Sleeping Dogs Wake are
very dramatic and danceable, with
lyrics which run the gamut from non-
sensical (the Spanish-influenced
*Jaldi®) to reminiscent of a fractured
fai ('Spiderbﬂlyg. “The Wheel"
and “Radio anine” are
ethereal/ambient pieces that drone
on a bit The highlight of the disc is
the title track, "Under the Stars,”
which is a fascinating bit of dance-
pop that would feel at home on most
dancefioors. This would be an excel-
lent addition to the music collection of
those persons who enjoy female
vocals or danceable Goth/pop (if
there is such a thing...] (Hypenum,
PO Box 810127, 80259 Nurnburg,
Germmany) [nanette]

Spahn Ranch - The Colled One
With their introduction a

lineup of Matt Greene, R. Morten,
and Athan Moroulis (of Tublacain/
Executive Slacks fame) via 'Collateral
Damage,’ Spahn Ranch secured
themsa! as a major contender in
the scene. Through The Blackmail

P ol

an industrial music video show
simulcast on Paul Aleinkoff’s
“On the Edge” industrial radio show

Sunday nights at 10:00 PM
nights a i
Scattilg’ls [’Ebll% Access Channel 29
OCTOBER

KMFDM - “Juke Joint Jezebel” (Waxtrax)

DIE KRUPPS - “Bloodsuckers” (Cleopatra)
HAUJOBB - “Homes & Gardens v1.2” (Pendragon)
CABARET VOLTAIRE - “Nag Nag Nag” (Mute Films)

ELECTRIC HELLFIRE CLUB - “Mr. 44” (Cleopatra)
PLASTIC NOISE EXPERIENCE -~ “Last Regression” (Van Richter)
spare ass annie p.o. box 99534 seattle wa 98199
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dancefloor maniacs alike. With
their new album, The Coiled One,
Spahn Ranch takes their collateral
damage one step further into the
civilian infrastructu

re.
Song master Athan
Moroulis is back in force with his
amazing breed of hard hitting lyri
However, paired more fully with his
breathy fire is the cranking of a pow-
erful sampled guitar. The inclusion of
, though, does not detract from
e sound. This is by no means a
metal band with samples. Spahn
Ranch’s sound has a grip on the
_despite the guitar's pow-

A major change in the

Spahn Ranch sound is the choice fo
use minimal effects on Moroulis'
With his sultry voice coming

in loud and clear, unlike many bands
on the market, he indeed proves he
can belt them out as well a growl
without hiding behind a voice box.
Another be of the clearer vocals
is the ability to discern Moroulis'
lyrics, which truly are food for

| have to admit somewhat
of a bias towards Spahn Ranch. |
consider their live show to be one of
the best | have seen. | have also
named a stuffed duck Athan, after
Moroulis. However, despite this, |
still consider The Coiled One to be
an excellent addition to the Spahn
Ranch canon. As they say in The
Judas Cradle,’ °In the hanging
cages, they radiate the fortress...
Alas... [KYron]

Spahn Ranch - The Colled One
( ) Following three releases
and ugghmnm on 14 compila-
tions, "The Coiled One” continues
the pioneering tradition Spahn
Ranch has set for themselves. The
music is controlled. There is lit-
tle that can be considered “noise.”
But as the opening sample says;
*Evil...makes me fesl ." It has
the undulating dark liquid that |
crave. The vocals on the 10 dance
tracks have very little distortion,
making it accessible to the core
industrialist as well as the dance
floor and radio program director. |
::; gm trguslc becoming
many groups.
The third track is “Vortex,"
and has that high energy beat that
Eata you ready. The lntorntinq
ackground breathes a sensua
*voooooriteeexcod at It is the
carefully placed i slements
that make this release so challeng-
ing. “Threnody” is what a Greek
funeral dirge is called. The tempo
changes on this track from that up
tempo dance beat to something
heavier. The beat gets you into that
thhlurg, rhythm. Canying a
dark, heavy something to some-
where. Every is worthy. Each
has a different element.
electronic sound isn't muddy. Itis a
conscious effort in the part of the
musicians to release with
merit, content and desire, without let-
ting the com Inxitiof the matter
cloud the final resuit. This release
from Cleopatra comes highly recom-
mended as there isn't a le track
that drones on unnecessarily. For
those who like to dance, those who
like to contempiate the music, or for
those that just need something
pleasantly new for their collection.

e pure ambi

From music, to lyrics, to atmosphere,
Spahn Ranch's “The Coiled One
delivers it all. [Chinagrrr]

Sphere Lazza - The Enemy Within
choplms Amiving on these shores
rom Hard (via Cleopatra), this

American duo has been raising eye-

brows from the start, pruvidln? a

strong argument against the

"Europeans do it befter” attitude that

seems to pervade in the electronic

body music scene. With their new
release, Sphere Lazza is sure to tum
many more heads. Compared to
their eariier work, the new album is
much more melodic. The combina-
tion of Dave Trousdale's unusual
nasal (and largely undistorted)

vocals and Spaz's skillful electronics
is unmistakably Sphere Lazza, but
they've upped ante this time with

superior riting that isn't afraid
to be catchy. This is the kind of
album you can listen to repeatedly
without getting bored. Spaz's lay-
ered basslines still have a nice bite
to them and the beats are plenty
nasty, but there is also a dark tech-
no-pop influence (for instance, on
"Inside Your Universe”) here that is
sure to send many listeners reaching
for the "repeat” button. The Enemy
Within finally sees the realization of
the sound Sphere Lazza had obvi-

been striving for in the past a
pe balance between electronic
aggression and tuneful hooks. |
can't wait to hear what they do next
[Shear]

Sphere Lazza - Incinerate (Fifth
Colvmn) This album in general
seems to be a little forced and over-
worked. | sense a striving to be
srpijuiinn mmﬁl:em to have a
rivi m, percussion is
mrﬁ:awmmy for such distorted
vocals and harsh synth basses. The
cut "LD50" is a really nice departure
iece for the stuff that is going on
re and after it. | wish the album
contained more songs on that origi-
nal vein rather than spending time
trying to be something it's not. | sug-
gest less of a reliability on pre-pro-
rammed drum machine sounds.
Fifth Colvmn , PO Box 787,
Washington DC 20044) [KC]

Spice Barons - Future Perfect
State (Sllent) If there is such a thing
as 'pastoral techno,’ this is it Lilting,
upbeat ambient music—no vocals,
8§ use of samples, mainlY {ust
electronic moods. Unlike a lot of
ambient/trance, “Future Perfect
State” doesn't become bland after
about five minutes. It evokes feel-
ings of natural beauty and harmony
in the listener. Many hé!;h points
here, the best being "Cheebah”
(which, for whatever reason, makes
me think of snails in a garden), the
trippy, lilti :
final track, “White Moon,” which is a
quicker tempo, dance-techno piece.
Very, very good chill-out music and a
must for fans of trippy
ienttrance. (Silent, 340 Bryant
St. 3rd Floor East, San Francisco,
CA 94107) [nanette]

Spine Grinder tier-Subway) Ex
RPmovcock Luc VnnAcker and I'zarﬁ

techno maven Oliver Adams team losop

up with a bunch of other musicians
to produce an EP of gut-wrenching,
if ordinary, metal. The closest com-
ison | could make musically is the
ll-advised collaboration between Die
and Biohazard on the "Rings

I" disc. While the disc is plen-

here that equals the occasionally
visionary talents of its participants
(Rave Ogilve mixes 2 indistinguish-

able versions of "Unusual” to no - notes

avail). The only thing to set it apart
from the vast hordes of other bands
vying for Headbanger Ball's attention
are some keyboards occasionally
weaving in and out of the mix at low
volume. Sadly, it a that these
uys have some catching up to do.
tler-Subway, Leuvensestraat 87,
Aarschot, B-3200, Belgium) [Shear]

Sterll - Transmission Pervous
Lc:ffbntﬂht Circultry) Offbeat

ks poised to take over world,
what with Zoth Ommog well down
the weary road to mid-nineties Wax
Trax levels of lameness, and 21st
Circuitry (bless Don's heart) are
spearheading their Stateside assault
with this domestic re-release of
Steril's first album, with some good-
ies tossed in to boot. Steril is easily
one of the best Offbeat artists and
their brand of tight, tense electro
should appeal to fans of Haujobb,
Inside Treatment, X Marks The
Pedwalk, and Project Pitchfork's
darker moments. The occasional
addition of metal-ish guitars doesn't
hurt the band; although on a few
tracks it adds very little, there was
very little to be said about those
tracks in the first place (“Tired Of
Live® comes to mind here). “No
Remission® is awesomely powerful.
A well-placed hip hop loop and immi-
nent bassline combine make this the
dancefloor pick of the album.
“Calestis Index" aru&n periodically in
fits of rage; "Smell Of Decay” creates
an atmosphere of pure terror with a
delicate keyboard line and surreal
samples.

The vocals throughout the
album are a real treat, defiantly a tip
of the hat to Ogre, but so-prophetic
and ominous | don't care. is is
truly a professional release. To
sweeten the deal, 21st Circuitry
tacked on: a pair of Swamp
Temorists (yes, you read that rifht -1
about shit my pants when | found
out, too) remixes of “No Remission"
that molest that track in distinctly
Swamp Terorist ways. There is no
reason not to own this. Throw your
Wax Trax records away; hail the
coming of the new messiah.

After you buy the Steril
release - and you will buy the Steril
release - check out the rest of the
Offbeat catalog. Everyone should
have made a shrine to Haujobb by
now, but there's also Genital A-Tech,
Delay, Suicide Commando, Lab
Animals, and of course Frontline
Assembly... (21st Circuitry, Box
170100, San Francisco, CA 84117,
Offbeat, Horster Strasse 27, 45897
Galst}nkirchan-auar GERMANY)

*Aromatique,” and the [Kirby

Stiff Miners-Giselle (Cleopatra)
This band hails from Russia, sound-
ing comparatively like Bigod 20 and
Test Dept. with Laibach vocals.
music is very upbeat, yet minimal. It
is very well constructed, cold and
articulated. As a whole, it is very typ-
ical of Russian Konstructivism, a

movement of art, literature, and phi- closely

hy that came out of the forced
and rapid industrialization of Russia
after the Russian Revolution. It is a
nice recall back to the roots of indus-
trial music and the original ideas
encompassed within. Two particular-
ly exceptional cuts on the album
would have to be "Taste of Ground”

of
ty hard n' heavy, there is nothing and "Pass Away". ) [KC]
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Sungod - Sungod (Fifth Colvmn)
The introduction to Sunged's liner
rrodaimt “This is not a normal
album!® And how! First, let me intro-
duce the players: Pafricia N (for-

merly of Aurora and Project Pitchfork),
Marcus Mindmachine,
Girls Under Glass) and Rodney

Cassandra Complex). Now
the its a voodoo album! Or,
rather, a tribute to Loa, “the spirits of

the Voudou religion.” Rodney

inspiration and lyrics for this project
came directly from the Loa Legba.
Each song revolves around a specific
spirit or god. The notes are helpful,
aiding the listener’'s appreciation of this
ambitious and ue recording. The
music is best described as ritualistic

joined by yelping, excited vocals.
Dambailah & Ayido Wedo® is an
acapella voodoo version of the
Benedict B el -

vocalist seems to have a spiritual
o:#lasm. Not normal, but not bad,
either! (Fifth Colvmn, PO Box 787,
Was]hlngton DC 20044) [Richard

Swamp Terrorists - Dive-Right Jab
(Sub/Mission) A tasty treat off the
new album “Killer" (which should be
out on import by the time you read
this), everyone's favorite Swiss loop-
mongers return with another infec-
tious track. Featured are 3 mixes of
*Dive-Right Jab” (I think the song is
about video games a la Mortal
Combat, but don't quote me), in
which the STs introduce a totally
killer homn mnple—aremammmfor
their guitars? Not in the slightest.
The other two tracks are more in the
style of the “Brainfuck® material, ie
bordering on hardcore techno but
with just enough edge to keep them
interesting and original and sort
of songs you would NOT want to
hear when under the i Not
ﬂ%itoumcmdlbleas_'(ssto.‘bmfgr

se who can't wait 'til Metropolis
this will
you by. (S ission via
8, 1-50136 Firenze [TALY)

releases the new fu
certain
Turati

[Kirby]

Suture (Demo) The most notable

this fulHength demo, aside
from the fact that it comes to us from
Alaska, is that no keyboards were
used in making it. Instead, they con-
structed this little noise-fest using
computers equipped with sound
cards. By not being confined to a
keyboard, Suture also opts not to
confine to what wouid generally be
considered music. Although a few
tracks do tread familiar industrial
dance gound somewhat monoto-
n , the band's strength seems to
be in experimentation. Suture con-
struct heavy rhythms and sprinkie
them liber:.l¥y with spoken samples

The and various noises, machine and

otherwise. The tracks with vocals
show a little too much Jourgensen-
worship for my taste (the track
"Martyr" has vocals that VERY
ely imitate Grampaw Al's style in
Ministry's "Stigmata" and they even
sample Gibby's vocals from "Jesus
Built My Hotrod" on a later track), but
the tracks with vocals tend to be the
weakest ones anyway. Those of you
who are into the noise scene and are
looking for something with a little
more structure and a discernible
beat would do well to check out
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Suture. (908 East 459th Court #1,

Anchorage, AK, 98503-7550.
http:/www.ala

- -y nw-smm!bélsn?ﬂ{Wmain htm))
Shear] ;

Terminal Sect - Gun Worship EP
of the Above) An B0-minute

4 q|9 figure. Another good buy
#om Terminal Sect: four mixes of
“Gun Worship,” one of “Hanging
Tree” and three new wm A lyric
sheet is htfully included and is a
ity. the mixes: En Esch
emphasizes the synth and sample
aspects of "Gun Worship” and
'I-ingfag Tree" while preserving the
wocals. Coin of the Realm empha-
sizes the club aspects of “Gun
Worship,” dumping most of the
wocals and sucﬂ the tempo mid-
. Chris onnnl-?l mix is the EP's
nlight, a guitar a guitar-drenched
ning of the original track, akin

to the NIN *Fixed" and "Closer to
God® EPs. John Bergin's version is
e EP's lowlight, a 20-minute mud-
de of sluggish deconstruction which
manages to lose most of the ele-
ments which gave the song its initial
appeal. New entries "Rhythm of
Decay” and “Division" feature the
same dangli Puppr vocals, smart
and club sensibility displayed

on “thehumansconditioned,” but
Angels Fall” is something dif-

sl developi

mournful,
rack decorated with 'S:Iypob'u L:cg:n!

wave moves in, dominating the
song's second half. Curious, haunt-

and very nice, even at 15 min-
utes! (None of the Above, 230
Road, Centereach
NY 11720) Allen)

Test Dept - Ecstasy Under Duress
{Reachout) From this highly
u em

their wognnic once again,
containing 10 fracks of metallic noise,
eerie percussion and caterwaul-
thing to me
on ahmh is uncanny ability
cal, especially at the beginning of the
track "In Uniform.” This album was
released as a limited edition

vinyl in 1884 in the UK. [KC]

THD - Outside In (Cleopatra) If
Front Line Assembly’'s "Caustic Grip"
could have raped digital cyber-
unk aspects of FLA's "Tactical
rbunl implant,” the resulting mon-
ster would have been THD's first
release, Mechanical Advantage.
Now, on THD's second release,
has reached

which can be observed simp the
song titles. “Corpsegrinder,” "Lo Tek
Terrorists,” and "Robotika”

obvious technical e to this
mmmﬁmdﬂ

ic mthlg exist on songs such as
*Modern Rituals® and *Outside In." .

The resulting mass is chaotic but
nevertheless enjoyable. THD have

become far more exmamd with
their sound and stru in Outside
leaving their space of excess as

on of the FLA Caustic Grip
iis experimentalism, including

sion and ‘Fuitar (only in one song
guys, don't get all worked up yet), is

human voice mechani- say that here

ive an ;

really a breath of fresh air. This
album is decidedly more anglg&' it
seems, sam from the movie "War
Games” notwithstanding. As well,
the ghost of hip-hop seems to in
gingerly at times, addmf a bit of
unexpected momentum. In all, this
album is hi recommended to any-
one who liked THD's first release or
is interested in some experimental
electro. [KYron]

This Digital Ocean - Trinity 3000
Machinery) On this release, This
igital Ocean show themselves to be

a band with a bit of an identity crisis.

On one hand, they produce very high

qu:jﬂr electronic dance music with a

lot of clubby appeal to it. On the

other hand, they seem to want
seen as an industrial dance band as
well. However, no matter how they
dress up their music, it is clear that
their strength is on the more electro-
dancey end of the spectrum. The
vocals fall somewhere between Moev
and New Order's Bemie Sumner, but
on the unfortunate occasions when
they are meant to be aggressive (for
instance, on "Survival" & "Past Life

Progression”), they come out sound-

ing unwmmma&:nd flat. This is too

bad, because rwise, this is a very
album that lovers of atmospher-
techno-pop/electro-dance material
will definitely want to check out.

Hopefully the band will find itself

more focused on the next release

. and out the great album they are

obv ouah{ capable of produclr:lg.
Favorite tracks include "Android,"
"Realization,” and ironica

lly, ®
tro-industrial "The Catcher”.

Mag:lne gg]rcmtm. 8721
un -1 '
CA 80068) [Shear] i

Thom - Bitter Potion (Roadrunner)
I've seen Thorn twice, once with
Circle of Dust last summer at the
Bank, and once before that at
l.imoi'z!:t. | think it was during NMS
'93. , they kicked ass, and |
remember thinking to myself, “Gee,
there's a band with a definite
Godflesh influence.” | don't want to
5 , becauss | think
that Thorn sound like no one else.
Thom is an extremely powerful yet
sensitive beast, howling out in wound-
ed rage. Filled with religious imagery,
the songs crank and shudder with a
machine like emptiness, while John
Jessae's soulful voice puts the human

symbiotically with John's basslines,
and the seemingly programmed
chaos of Roy Mayorga's drums fiow
in perfect precision with his
sample/sequencer programs. The
eastern flavors featured on several
songs on this disc add a mystical
qual?ty g even more soul to the

machines. The best song on Bitter
Potion by far is MII'%T a take
on the crucifixion at o
ing the line °1 lost my when | was

of the error of human s: “fertile
lanet once existed/now fallen into

he void/under the glowing red
will rise no more/their barbar-

ic culture ends/lost is the beauty they

once had.” Thom show us the an'nn’sOIhar notab

to be seives,

of the human race, and the misbegot-
ten beliefs of mankind. (Roadrunner,
536 Broadway, New York, NY 10012)
[Leach]

Throbbing Gristle - Assume Power
Focus (Com-Four) It is impossible to
call yourself "industrial” without pay-
Lrlng audio hcmage mb?y“&amomy oll’

genre, and arguably, rea
industrial band ever. This collection of
material from 1875 is a brilliant com-
bination of sound collage, experimen-
tal noise, and sampling, done true to
their technological genius at the time.
It is interesting to note the number of
samples others have taken from the
library of created sounds on this
album, including Yamaha them-
, for in their digital syn-
thesizers. The best tracks in W n-
ion would be "A Debris of Murder"
and "Leeds Ripper,” both of which
also happen to be tracks never
released before this compilation. Thi
album is a must have for any industri-
al aficionado. (Com-Four, 7 Dunham
Pl., Brooklyn NY, 11211) [KC]

Throbbing Gristle - Blood Pressure
Com-Four) Yet another rerelease

the creators of industrial music,

this album contains seven tracks of
rear music under the collective theme
of a medical casebook, or Genesis
P.Orridge's dub "malignancy is
cleansing”. Includes a dissertation on
the state of the human race. One of
the most interesting features on the
album would be "Symptom Three:
Cerebral Aneurysm,” a song written
by P.Orridge in 1855. Definitely a
must have for the industrial set,
unless of course, re cool enough

to have the ori !m{ Com-Four, 7
Dunham PL, Bmgldyn NY, 11211)[KC]

; R--
Constriction) From the heart of

Thugs and Kisses
industrial hybrid music, Re-
Constriction, comes Thugs and
Kisses, the latest compilation of elec-
tronic madness. This album, almost
completely made up of exclusive
tracks (minus a couple that have been
since released by Re-Constriction
signed bands) Is a veritable lsa
earthly delights for those who enjoy
a more non-standard, antl-four-on-
the-floor, sound. Established band
Penal Colony opens this disc with an
exclusive frack, a well made industri-
al/hip-hop hybrid that challen the
stereotypical sound of a lot of bands.
Re-Constriction artists such as 16
Voit, Vampire Rodents, and SMP fol-
low, each with well done songs. 16
Volt's addition, a remix of the title
track of their last album, Skin, beah
Dept., is throbbingly dark, while the
Vlm?oll: Rodents add to the collection
a fusion of orchestra and dance music
with Athan Maroulis of Spahn Ranch
on vocals. SMP's addition, a cover of
ice-T's "Lethal Weapon,” is perhaps
the most promising Industrlnl!rar
hybrid to appear on the scane yet.
acts that appear on this

album include Killing Floor, Skrew,
Clay Peopls, and the Vampire
Rodents' eclsctic remix of Chemiab's
*Chemical Halo.” Also worth mention-
ing Is the addition of unsigned band
Death Indm‘, perhaps the only rea-
son to be happy that Whittier,
California axists. at can | say? We
love you, Chase. Keep putting out
these compilations because they
often contain some of the most inter-
ntlnf. original music around. This
compllation is a great wnr to familiar-
Ize yourself with a lot of Re-
Constriction's bands, as well as hear
something a little different in the
industrial genre. (Re-Constriction,
4901-9068 Morena Bivd., San Diego,
CA 92117-3432) [KYron]

Trauma - Construct (Machinery)
With a name like Trauma, you might
be expecting a fist-pumping electro-
metal band. But you'd be wrong.

This This Isn't the kind of Trauma you

experience In a head-on car crash.
This is the Trauma your body and
mind experiences as you lay still in
the smoking wreckage afterwards
wondering If you're going to live. On
Construct, Trauma surrounds the lis-
tener in spacey sweeps of electronic
sound and often soothing female and
male vocals with the occasional touch
of vocoder. Drums appear only mini-
mally throughout, and it's generally
just a thumping kick or something
similarly sparse to keep time. it might
make your synapses d , but your
body will want to relax and just soak
up sound. While the band has a
very modem sound, they also give a
few tips of the hat to Kraftwerk, Jean-
Michel Jarre, and other iate 70's elec-

tm-rlonaerl. Project Pitchfork's Peter
Spilles produces this album and co-
writes the final track. Indeed, there

are many similarities between the
bands as far as mood and lyrical sub-
Ject matter, aithough Trauma is the
significantly mellower of the two. On
the more subdued end of the spec-
trum, this is one of the better releases
I've heard in awhile. It manages to
have an amblent mood without actual-
avmhelng amblent; it covers Industrial
mes without actually being industri-
al. It basically brings us back to a
time when pigeon-holing was kept to
a minimum and there was a genre of
music known simply as 'electronic’.
Put on your haadp;nnu and let your-
self be Traumatized... the ambulance
will be here soon snough. (Machine
c/o CMB Inc, 8721 Sunset Bivd.,
7, West Hollywood, CA 800868)
[Shear]
Tresor 3 - New Directions In Giobal
Techno (Novamute) Tresor was a
short-lived ciub in Berlin and was
Germany's techno ground zero. This
is Novamute's thind such compilation
album, aimed at keeping the Tresor
school alive. I'm afraid it's not a very
dynamic school of techno—I like the
real hardcore stuff—this album falled
to excite me. The rhythms were droll
and not very tantal . The fracks,
by the time the tape rolied to a close,
seemed to all share a giant similari-
e cosmic drum machine stuck
on ‘repeat’ Ho-hum. (Novamute,
140 W. 22nd St., Suite 10a, New
York, NY 10011) [Lena Holub]

Tribes Of Neurot - Sliver Blood
Transmission (Relapse) When |
originally received this CD, | put aside
the press shest and popped the
album In immediately. | didn't want to

Tribes Of Neurot solely on the
act that they were essentlally all



members of Neurosis. Seeing the
name NEUROSIS in black bold
print every other line would have
surely accounted for a biased opin-
bn.ulunlbghn.wmt'rm:m
Neurot Is, for the most part, Is the
alter ego of Neurosis, same guys,
probably the same instruments, but
with a completely different approach.
All of the amblence and raw primal
drum angst found under the guitars
and biting vocals of Neurosis Is the
focal point of Tribes. Over the years,
mlnnt stash of tape splices, odd
eoluwh b:.l'ld ot!r-.dngod sound
lages n spooled together
to provide more meat to the band's
live shows. Some of thesa long hid-
den tracks are now free to stand on
their own. One cut in particular, enti-
tied *Achtwan,” Is one of the most
haunting pleces of sound ever
expelled from the bowels of depres-
sion. Within this 25 minute opus of
gloom can be found a solid core of
musical genius despite its minimal
structure and rough recording quallr.
Steve Van Till shows ingenuity in
instrument selection by playing out
the track’s main theme on a distorted
gprbht bass, bowed, not picked. Kris
orce from San Francisco's Amber
Asylum provides a perfect edge of
mysticism behind this with angelic
moans that bounce throughout the
back of the mix. Various odd ghostly
noises and ematic tribal drum bursts
fill in the remainder of the foid. At the
core of everything Is that sad, desper-
ate hollow melody Van Till bows
throughout most of the track. It's like
sucwmbln%tn cancer | supau: @
long, slow less march ards
imminent with no tell-tale s
of your final All you have is
to sit and

251, Millersville, 5?1'?%;:) pplbc])' i

Trio Nocturna - Tears of Light
(demo) Trio Nocturna has shifted
gears. While their last cassette
release, “Morphia,” sported a
sound akin to that of

taraxia, "Tears of Light" bears a
Celtic flavor reminiscent of an under-
ground Loreena McKennitt. Early
to Dead Can Dance are

still valid, however, as Trio Noctuma
filters medieval music through a
tastefully modem perspective. Fans
of 's "Heavenly Voices® box
set will want this tape Immediately;
new vocallst Jennifer Hartshorn's

expert soprano Is elegant, emotive
and ly effortless. (For com-
parison's sake, pit Trio Nocturna's

version of *"She Moved Through the
Falr” against the recent Chieftains
version, featuring Sinead O'Connor.
While Sinead mlrnlﬂhdelmrl the
song, Jennifer gives It life.)

The celtic harp, an ages-
old and too often neglected instru-
ment, Is put to lovely use here by
gmun founder Thomas Dodd. The
3:':. Is completed b'grkwbmrdlst

Case (responsible for the group's
modern sound) and violinist Daniel
ooy o i

nd on “Morphia.”

Let's m about Tric Noctuma

ng a quartet; 10,000 Maniacs did-
n't match their number either.)

“Tears of Light" is consis-
tently soothing and beautiful. The
tone Is nmulnalmmnf. the lyrics
melancholy and guing. Dodd's
originals match up well with the
group's arrangements of traditional
material. “Absantia” Is my favorite,
although every track works. I'm

eager for the CD, hu;bya.dpbml (Trio
Noctuma, PO Box 5 , Atlanta, GA
30355) [Richard Allen]

Tyranny Off The Beat (Cleopatra)
The Tyranny Off The Beat is a
Cleop release of altemate tracks
(l.e. rare and or remixed) from
notable bands on Denmark's Off Beat
label. On that E:mlsa, alone, | have
to commend Cleopatra for putting this
sampler out, as those of us who can-
not afford ordering overseas may
never get the opportunity to hear the
wealth of talent on this label. But, that
aside, it is still a great compilation
worth every penny. The disc Is head-
ed off by Haujobb, who, frue to form,
submits a wy strong second track,
*World Window (Transparent).”
Suicide Commando and Project
Pitchfork send two of their own as
well, including a stellar remix of PP's

*Renascence” by Blll Leab of Front
Line Assambly. Of the lesser known
acts featured, Dorestshire's Why Me?

steals the show, with a distinctive
gloominess and style that makes one
wonder why they only received space
for one track, as opposed to two (of
the nine bands featured, only three
were not given two tracks). Genital
A-Tech appears In perfect form with
*Dich Zu Lieben" and “Technology,”
showing off their remarkable i
ty. Steril, as well, contribute two
strong coldwave tracks, one of wh
is live. Other notables inciude
Detroit's Lab Animals and Delay, one
of the newer Off Beat bands. In all,
this is a strong compilation. Fans of
Electro will definitely enjoy this disc.
This writer, personally, hopes to see
Cleopatra begin to regularly release
Off Beat albums due to the strength
of their artists. [KYron]

Ultraviolence - Life of Destructor
(Earache) Listening to Ultraviolence
is like having your ass kicked for fun.
The u -house danceable elec-
tronic destruction hammers at you,
never asking if you've had snou%!:'.
ra

song after bludgeoning song g
you by the throat and screaches In
your

. The dllturbin% samples
and bass-beats so low, they make
you want to take a dump combine fo
make music that only the initiated can
handie. | can only lmnrlnn what a
crowd's response to Ultraviolence
would be like, just think of what those
sped-up hippy rave kids would do if
they were exposed to this at one of
their techno love-ins. The ironic
sweetness of “The Only Love” makes
you laugh even as its machine gun
power rips through your eardrums,
and into the daaftnlng rage of
“‘We WIll Break.” Even the great
Moby himsalf could never hope to ba
this extreme. From the initial mind-
strafing attack of *| Am Destructor” to
the numbing finality of *Death of a
Child,” it is quite ent that Johnny
Violent is vehemently determined to
be In the front row when the world
burns out. (Earache, 105 Harcourt
Rd., Forrest Fields, Nottingham,
Engiand) [Leech]

Michael Winnerholt - Tjugofryra
(Multimood) Composed by
Winnerholt with funds from the
Swedish National Council for Cultural
Affairs in 1890, Tjugofryra are “twen-
ty-four stereophonic cycles construct-
ed with analogue s;nﬂmtzars.' The
CD is divided into Part One and Part
Two, each lasting about thirty minutes

e o gt o

worldly sound bytes. It is presented
without any rhythm or beat structures
which makas it a bit like listening to a
soundtrack to a 1850s sci-fi movie.
The "stareophonic” touches are cool,
the blips and bleeps course at you
from each side of your stereo in vary-
ing volumes creating a nice, washing-
over effect. Part Two is nearly indis-
tinguishable from Part One. It s, per-
haps, a bit more dramatic (if such
stuff can be dramatic) in that it has
more repetitive riffs and nice low-tone
effects.

As a whole, Tjugofryra will
not have wide appeal, but | liked It for
its subliminal stance and play with
volume and stereophonic effects.
Maybe some smart capitalist out
there can market it as Mystery
Sclence Theatre 3000 meditation
tunes. (Multimood,
Kungsportsavenyn 27 411 36
Goteborg, Sweden) [Lena Holub]

Wired Injections (chorltrl) From
Cleopatra, the reigning kings of the
compilation, comes yet another, fea-
turing a varied selection of bands
under their roster. It is a strong list,
including the likes of Spahn Ranch,
Psychic TV, Kiute, Christian Death,
and Die Krupps. My onI{ roblem
with it is, like many before is label
sampler does not include many previ-
ously unreleased tracks. If you have

ich many of these songs already, it might
turn out to be virtually worthless. why

However, If g:u are unfamiliar with
what Cleopatra has put out recently,
then this compilation might come
handy. The Electric Hellfire Club start
out the disc with *Impetus,” for your
not-so-standard satanic disco
evening. Die Krupps follow with
*|solation,” off of the yet to be
released Odyssey Of The Mind.
m Children and Rosetta Stone
elr a| rances with mal
off of their |latest albums, as does
Spahn Ranch, with *Heretics Fork,” a
finely crafted piece of music which
pushes the of industrial.
Noise Box contributes a remix of *I
Hate You," which Is unreleased.
Psychic TV gets remixed by
Leastherstrip, which is definitely worth
M%.Ighrbﬂin Death remixed
from , adding a little Industrial fla-
vor to the kings of Goth. Download,
fw cEvin Key and the now
d Dwayne Goettel, contribute
*Omniman," with Genesis P-Orrid
on vocals. Sgnaalthesla. the Bill
Leeb/Rhys Fulber (Front Line
Assembly) ambient project send
*Andromeda,” although edited for
compilation purposes. Kiute, Claus
Larsen's alter-ego, throws In "Fuck
Da World,” off the upcoming Excel.
Also featured: The Wake,
Birmingham 6, Switchblade
Symphony tgltlm leaders of a new
breed of Goth), Kill Switch Klick, and
Razed In Black, a newly signed Goth
act [KYron]
X Marks The Pedwalk - Facer
(Cleopatra) To some, slectro or euro-
tech has been long dead. After listen-
ing to this installment from X Marks
The Pedwalk, one will realize this is
not entirely true. Shrugging off the
restrictions of dance music, Facer
embodies elements of the very dark
and pristine. Turning its face to
lighter, dancier *Abatoir-influenced
work, X Marks The Pedwalk, has
embraced the moodier, the melodic,
the beautiful. This MCD carries with-
in an experience. There are no real
‘cholce cuts,’ but rather a fluidity that
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makes It a full disc listen. From fast-
cad to the mellower, "Facer” is not
gﬂlﬂﬂ dance music. If synths could
whisper over loudspeakers in dance
clubs, they undoubtedly would be
Elnylng this disc. The criticism has
ean made, and not without pre-
tense, that much of euro-tech is
regurgitated electronic dance music
without substance. Whether or not X
Marks The Pedwalk falls into this cat-
egory is not important The structur-
ing and style of their music is manu-
factured significantly better than the
masses. Some dance music makes
you move and some dance music
moves you. This is of the latter.
[KYron]

YelworC - Blood In Face (Celtic
Clrcle) This single came out back in
‘93, but since | have seen almost no
press about YelworC in this country,
| felt this review was a must.
YelworC is Dominik Van Reich and
Peter Davin, a German duo who have
been creating music for several years
now , yet their popularity has only
surfaced in the last couple of years
(at least in this country). YelworC's
music is so unrelenting, only Haujobb
and Skinny Puppy are comparable.
With the break-up of Puppy and the
death of Dwayne Goettel, YelworC
along with Haujobb are now the &Io-
neering leaders of the electro-indus-
trial movement . | don't quite know
the Germans are so far superior
in musical talent when it comes to
electro, but no other country has pro-
duced such an exceptional body of
electro-industrial music in the last
three years. YelworC sound like a
cross between “vivisact” era.Puppy
and "cleanse fold" era, but even this
comparison is an insult to these
German masters of programming. If
you cannot afford to purchase a full

terial album by YelworC, the *Blood In

Face” single is an excellent five so
representation of their work. Domin
Van Relch has since moved on to
form the band Amgod, a slightly more
aggressive sound than YelworC, so
I'm still not sure If YelworC are pro-
ducing new material these days.
Nevertheless, YelworC is a must and
is completsly superior to anything that
has come out of this country In years.
Caitic Circle P.O. Box 7113, 47601
eiden, Garmany) [Scott Wilkins]

Zla - Shem Led by Eliane Walker,
this Boston group is notable for sev-
eral reasons. First of all, female tal-
ent (and significant talent at that) is
more than welcome in a scene that
has long been male-dominated. It's
ood to get a different perspective.
geoondly, the band makes extensive
use of microtonal scales in their
music, which is even rarer. The effect
is an unusual one, often adding a
Middle-Eastern aura to the muslic.
The six tracks on this disc (one of
which Is a multimedia CD-ROM
track...this is a growing trend we
should all be very t) are
driven by quirky synth bass, live
drums, and Walker's well-tuned
vocals, which possess an anxious,
new wavy q that works very well
in the context of the music. In fa
the music Itself is sort of a hybrid
Industrial, new wave, and axperimen-
tal styles. This band certainly isn't for
everyone, but anyone ueklnq out
new and original sounds are highly
encouraged to give Zia a listen. %h.
PO Box 381, Boston, MA, 02123.
Zia@world.std.com) [Shear]
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Demo and Indle Label Tape
Reviews - by n

ble thin phi- mhap?npola bm-l-
gs ?olnﬂ on 's
ments and homa studios—projects
that may remain unknown or may
burst forth into the scens. Today's
demos and indie label cassettes are
the future of our scene, and for that
reason, they are worth paying atten-
tion to you. If any of these bands
catch your fancy, | encourage you fo
support them in any way possible.
Request more information, send
them some cash for a copy of their
tape, or attend their live shows.
Support the independent scenel It is
the root of Bw;\%tl we “'ii
e way, if you have a
roject that has a demo or an Indie
abel cassette that you would like
reviewed, please send it to Industrial
Nation, nanetie’s

cassetis reviews,
614 W. Belmont, Chicago, IL

60667-4529. Please sand your press
kit and/or a letter of introduction
teling me a little bit about your band
(it really helps!) and a photograph If

u have one. If you would like any
mmediate feedback or a copy of
your review, send a seif-addressed
stamped envelope. | look forwand to

Wu'
to be obnoxious about
categorization, but here at IN we
receive two basic genres of music—
gothic and industrial. For your con-
veniencs, | have decided to sort
tapes I've received into these two
basic . If you think that this
please let me know. If you find
it use
the

reviews in order, let
me know. Your ﬁedhncl; is all too

Starting with the gothlc
side of things, Caelum Bliss are a
band out of the Detroit, Ml area
whose is ethereal, intense
harmonies of the female voice and
stringed Instruments. The band's
lineup Includes two violinists and a
cellist, along with the usual
gulhrlhnmy rds. This tape is
eautiful In every way, from the
romantic opus "Change Your Mind"
to the elegant "Mournful Day." A
must for any fan of ethereal music
featuring female singers or for an
fan of beautiful music in general.
'(__Clolum Bliss, 465 E. Oakridge #1,
emdale, M| 48220)
| was lucky enough to
receive two tapes from Los 1
Drain the Doves. Wow. an
amazing. I'm not sure which one |
like better, the harsh, bitter, and
mind-numbingly dark "Mauvaisang"
or the darker, more fleshad-out
"Injectable Gods," but | do like both
very much. Anyone into dark Goth
with heavy-sounding guitars would
do well to pick these two up.
According to their press kit, they are
rocalvlndg a lot of airplay on
thic/industrial radio shows around
country. Hopefully, it will only be
a matter of time before | can u
rereleases of these two tapes on CD.
Drain the Doves, 5314 Strohm
venue, North Hollywood, CA

91601

Qak - Forest,  lliinois’
Broksn Dishes Productions seems
to be some sort of Gothic collective.
They publish the zine Gothika and,
apparently, hava a ‘good [ittle
record label. The B.D.P. Speclal '96
Sampler contains four different
bands and many different styles of

a_ti,d__wouid rather read all bleed,

m:th. Highlights include the tracks by
] inman Project and
Shaedoethorne’s cover of Bauhaus'
*Bela Lugosi's Dead,” simply titied
*Bela,” I'm looking forward to hearin
more from B.D.P. In the future.
(B.D.P. PO Box 250, Oak Forest, IL
60452-0250)

Canada's Venus Swirls
have released a three-song tape that
is dark, dramatic, and beautiful. The

ress kit describes their sound per-

n:ﬁz:’d"emaraal and moving music
created by blurred guitar, orchestra
tions, and siren voices, delivered with
intensity and swirling undercurrents."
To say the least, it is sultry, shim-
mel?. and exotic. A lovely debut.
Write them for more information
about this tape and other recordin
that are in the works. (Venus SMI'E
#2, 31 Rnlebaq Ave,, Ottawa,
Ontario, Canada K1S 1W1)

The recording
Fade Il Gray's two-song

Senen

‘the greatest, but the sampling shows
that there is talent present ﬁwm the

grupar equipment, this group could
© goln&plam. A blend of dark
electronics, distorted vocals, spooky
samples, and dark, downcast ﬁu.
Fade Il Gray will bacome a weicome
addition into the ele oth field.
For info, send an SASE to: Fade Il

330 NE 151st St,, North Miami,

FII?:’H e-mail l.com
&JoummumlL
slectro-

the three-song casselte is

Goth with female vocals. It's okay,
nothing new, nothing to blow your
mind, but it doesn't make my ears

d a bit mo wmm:ym uld
and a bit more £ co
be great. Otherwiss, eh...(Joumal of
Trauma, 23 W. Galer , Seattle,
WA 98119, e-mall
dragon rostar.com)

X hen Tingarl are very
reminiscent of Dead Can Dance in
man . The sirenlike vocals, the
medieval/Eastern influences, the
archalc-sounding instrumentation.
However, they're not a DCD rehash
band. Their music is laf!uhinm.
like a lot of classic Dead Can i
spans many genres and forms. Their
six-song tape is a must for those
of t ““’,5.." ot Than-Tingar, PO Bx

] ngari,
4395.3 scon, AZES?S?)

"I'm pure, | never asked to
be fucked by ..." says the cover
letter from Chamber's press kit.
*Cliche,” | think, and then | pop the

I've ham’du:tll:undred times before. ing effort,

But there are a few standout fracks.
If you don't mind a lite deja vu (hu¥il
haven't | heard this same stu

before?) you might angog this one.

Chamber, PO Box 327 lehem,
A 18017-0275 e-mall
sirfux@aol.com)

Arcane Nocturne's Of
Poetry and Pomography is a fasci-
nating release...something for just
about everyone who's into gothic.
Medleval instrumentals using church-
bell type sounds, dark, brooding
pieces with deep-voiced male
vocals...this is an eclectic one.
Something very intaresting to up
if you get tha chance. (Arcane
Nocturne, 4668 King St. 208,
Alexandria, VA 22302

)

As one might expect,
IndustrialnatioN mainly receives
demos from industrial bands. So,
without further adieu, we leave one

time compositions that

dark

ine

side (the one) for another
lndunth ?.%'E}. course the

blurs at some point, but who's

paying attention here? These bands' there, they

gll'lll referred to them as "indus-
al,” therefore, for the sake of my
sanity, they are industrial. Here
Ultraviolence (s/t) Pretty
p industrial in the
early-NIN vein. sacond song on
this tape is a goofy fetish song with
the *| love.you when. youre on
top,” which cracks me up ‘cause it
sounds like a |awbul_ cheesy thing
someone would say. Nothing spe-
cial, but it didn't make me retch,
either. One note—there are now
several bands out there with the
name Ultraviolence—perhaps a
name change Iis at hand.
Ultraviolence, c/o E‘lamn F'rln;l[ra”i
1416 Powder Mill Trail, Austin,

78750)

Randolph’s Grin are a
dark-atmospheric electronic band
from Detroit who seem to be making
a name for themselves locally (see
this issue's Detroit scena report).
LFla are welbwritten, vocals switch
off between a male and a female
vocalist (which creates an
effect) and the programming sounds
original and interesting. Emotional,
engaging, and a go’ listen.

Randolph's Grin, 535-Juuhh'
umgau Apt. #2, Hamtramek, MI
48212)

| Have No Soul (sorry, but
that band name reeks of LIMBURG-
ER) sounds llke typical electronic
n towards the
dark side. | didn't find
ticularty special or original about It,
but could have something to
do with the poor recording quality of
the tape (| had to tum my car stereo
up all the way to hear anything). The
second song, “Throwaway," was
rather an obnoxious mix of clips of
music with different tempos and
rhythms all p _together in a
mishmash.
Treybum Dr., [

Shibboleth Is the
p

ackage—distorted vocals over
swirling electronics. The main prob-
lem that | had was that the vocals
were very hard to understand. This
is not necessarily a criticism of the
band—after all, of these bands
are recording on meager funds at
small or home studios. The music
tended to drown out the vocals,

the which Is something that should be

adjusted in future demos. A promis-
however.

The case with Triple
Point's demo was almost the
opposite. In this case, the vocals

drowned out the music! The le

programming is & little bit redundant

at times, but the Ideas are there. admire he

Some vocals, some ane
completely instrumental,
puhr. an muhnnd(onmtr:ra
Blackpool,” has vocals that remind
me of (gasp) 80s cheese metal. |
think It's serious—they cite Judas
Priest as an w'g‘llr:tlun (along with
Love Is Colder Death and Tori
Amos...go figure...) (PO Box 2038,
Eugene, OR 97402)

Next Level X were kind
onoirluqh to let me know that the
recording quality of their demo was
not quite up to par (thanks, guysl)
Knowing that these are rough mzm-
gives me a more of a basis for judg-
ment. This is one of the best demos

78

the sort of stuff

. It helped me
g.;totut knuwwhmn band was all

Fuse's

n. It's.decent enough, not
mally

: at listen
to, but itll do. If you lean towards
rougher, noisler music, this will prob-
ably be for you. Lots of noise with
distortion, some faadba?’k, and
norrubo? screaming some
lyrics. If it sounds in wrltlng.

ou'll prohah!ly en o&haaﬂnu.
LFu-e,Boxﬁ,ss le St., San
CA 94117,

l.com)
nfisynth's “Chaotic
Access” is slectronic stuff, mainly
stuff that you've heard before in a
million different permutations. One
hint—please do something about the

""" "The Compositions of
il o o
quite a
hhmdli"}alpo& If you're into dark
electronics, you will really adore this
tape. My only complaint is that it's
too short! As soon as the music
becomes truly , Its overl I'd
like to hear more of his compositions,
g:z:alf. &MMP. PO Box 418,
caton, NJ 08542)
Tortured Animal's “Music
For Lovers® is a neat collection of
sound collages that will please fans
ofbnndlllhoNhﬂFlmrund(ourﬂ
Skinny Puppy. lenatlnﬂ:. we
u% e sort of stuff that we
demo reviewars liva for. Pick this

rancisco,

usual a fixture n the scane. 8810 N.W. 47
dark, Street, Sunrise, FL 33351

Eh... 5&% Tull, 415 _ g'no“jgin ﬁwﬁmﬂ
)

My “demo of the issue”
award would have to go to a mysteri-
ous little hg: by someons named
Kathe Bu My friend Ken and
| love this tape. It makes us laugh.
wh hmﬂlily pb:mic. h

o waxes over her
lover's *huge uncut cock” cracks us
up, when If's intoned over
droning,

ippy-dippy guitar.
guitar Lﬂ anu me itch
sometimes, '
some
to stop
between a
order .tl'-'l"ll!_l_l’

" them.
mamll i\ _

m‘s- o i
ethereal stuff...boy,

m}hut we

Next issue's reviews will
include Pokeweed, Contrapunctas
IX, Cydonl

i
Utoplan Plight
institute of Bogy, S8VD,

a
f-chnology.

Damien Youth, Caress, dark gift,
Falling Janus, and a host of others.
Bands: If you have sent us a tape
address-

and any of your

es, etc.) has changed, please let us
know. Until next time...remember to
support your local scene!
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NDUSTRY

I'm probably running the danger
o bgln labeled the Industrial/”
scene’s Mdy Rooney. I'm the

By Bnan McNeI:s

being Skinny Puppy. | guess it's
fitting that one of the genre's
most Influential muslclans mn;—f_:\

x:

: %ﬁ?‘f@school bands when they were
~still together or at least

still cool. On-line,

; there's.a lot of
debate.

{ o!der, Jaded guy who
W zgn;embers going to see the old

about
what is or Is _
not "industrial
music. | think the real
issue here Is evolution. If
the sound of the genre did not
change, it would get boring. Truth is,
maybe It already has. | got a lot of feedback
from my last colvmn (thanks), and the one thing
that seemed to come through Is that there [sn't a
fot of EXCITEMENT for many new bands. Every
new band seems to get labeled as either being

much llke another band or too different to be
gallad “lnﬂ%;rlal" Get over it, The thing that
attracted me to "jm:lustrlal aggro-tech, cold
wave” (whatever you want to call it) was that it
contained a very broad range. Industrial was sup-
posed to be a;hgut froedom of expression, not
constralnlng It

| also ﬂnd it strange that home recording technol-
ogy hasn't made things better. When synths,
samplers, drum machines and four tracks
became readily available, | was so excited that we
would finally hear the kind of music that musi-
clans wanted to make. Prior to the mid 80's, most
musicians felt the pressure of paying for studio

E OF

Into the trap of recording what they felt their
peers or record companies would want to hear.
With studio time being so expensive, bands
would rarely take chances and experiment with

changed that, but it hasn't. The studio.IS an.
expressive instrument in Itself, however now all |
hear Is "how do | get ‘that <insert s&band
name!affecb sound"

I get more <Insert band name here> wanna be
demos than anything else. There are few bands
taking chances and truly reinventing the genre
with the spirit that earllier artists had. A few
exceptions in my book would have to be BABY-
LAND, VAMPIRE RODENTS and TRUST OBEY.

NOISE BOX and PENAL COLONY. My point is
this. TAKE CHANCES... If you haven't heard the
DOWNLOAD record by cEvin Key, you should. |
have a tremendous amount of respect for cEvin

S TA'I'

to make the music they wanted to make. DOWN
LOAD Is in the spirit of Sklnny Puppy wlthout

i

time, even to record demos. Many musicians fell

their sound. Home recording should have AL
_many ways, Is not stereotypical of an "Industrial™

- album. Ironlcglly though, | thlnk it's that risk In |

the :

tlnuas to chart new territory.

Everybody loves to slag "With Sympathy by
MINISTRY, but every band who now sounds likea
current Mlnlstry wannabe is doing the sama’;;y
thing. Al decided to take a chance and record
stuff that was UNLIKE the synth-pop stuff that
~was popular and being signed. Whatever has
happened to Ministry since then, Al always
deserves respect for taking that ﬂrst chance. He
opened minds and propelled an entire
scene into a new direction. Bands like
Throbbing Gristle and PTV are
rarely cited as influences by

many of today's
younger _hope-
fuls. That's

t oo
bad, ‘cause h
if you're making
"industrial” music so -
you'can act like a rock star, '
you might as well start covering :
Polson tunes. I've had a couple of
failed bands and recording pro]ects =
myself. | can't say a lot of people "got it". But |
never made music to please anyone but myself. Jf
three people dug the vibe, it was gratifying to me
because they dug MY vibe and not me filtered
through the latest "hot" sound. | never got
signed, so what? Having spent over a decade in
this business, | know that 99% of all musiclans
can't and don't make a living from thalr mualc
‘why not tako some chances?

I think many ot.yoli will be surprised by the forthe

~coming CHEMLAB release. Having just complet-

ed the recording at Chicago Trax, it challanges
their fans to take the artist Journey with them ,
There Is a diversity In this new recording, that in

taking

ly to blame. Maybe the labels need to take more

chances. Maybe the consumers (you) should take
more chances, thus sending a loud and clear eco-
nomical message that artistic diversity should be
encouraged. When | hear people say how stale
ene is and then go onto say how the only
nds are old school or new bands that

There are other less extreme examples llke zﬂ“f:ound old school, | want to scream. I'll be the first
o admit

few new so-called “Industrial” bands
oxc]tgﬁia these days. Maybe I'm just getting old...

Brian McNeHs is the General Manager of

d the band for signing back t independent  Cleopatra Records. In his spare time. he attempts
and the band for signing back to an independe --;mpubilahme'surehﬁch Zine nexusé. m,

L - »M

hftg /Iwww cyberden.com/nexus6.html




OK, hands up every-

one who has ever been to a
rave.

Yes, good, now,
hands up everyone who has
been to a rave In the past 6
months and

maybe three ofg?

None of you whiny §
little Fiiter shits know about f
Gabber?

What Is it? Is it tba

tachno ma? Is it a sacret
worry that If you listen to
techno, you'll start wearing

tight Adidas shirts, blowing
shiny whisties, and running
S b
s Va uh,

is that it?

For those of you who
bought this mqlzlno
because you actual
about what Sister chln.
Gun has to say, [et me
explain aomaﬂnlngto ous

re

tachrio are hudor. more origi-
nal, mora lively, and more

real than ng you'u lis-
hnlng to right now. .
Now, just for a

ent, forget your asshole

drugglo friend who gees to
raves fo get acid. Forget that
tnnoylng n\r- fnhlon plate

trives to look

ﬂ she's 12 yoars old. Just
drop all the negative things
you associate with techno
and think about the music
itsalf now.

Like lny enre of
music, tschno has its share
of and bad. There's pop

there’s deeper, There's
bands like Prick and there's
bands like H.ﬂanlio. Them's
cuh-lnapirlq insipld
raye/techno, and thor-'
Gabber and Hardcors,

Labels recomme

knows whut tho'
means,
Oh. One... 'I'wo... '

The first thing that
ou about Hardcore/gab-
s the Intense breakneck

I'Ilil

"SPEED that It operates at.

While you might be ha py_
around 120-130 Beats
Minute with industrial d;nco.
gabber/hardcore s likely to
be almost twice as fnt. beats
hlttlr'l& you like blur.

ing to Drop Bm artist
Drew Young, the majority of
hardcore Is around BPM,
but can be upwards of
300BPM or even crazier.

Some call Gabber

“the sounds of hell,” and
they're not too far off.
Gabber, lupfoudly Dutch
for “hooligan”) is character-
ized mainly by 908 drum
machine sounds with very
heavy distortion, tempos In
the range of 180-210 BPM, s

often with somea very noisy m

and/or distorted plmpba

Indus
S

hockwave
R

-

Gee,

from a technical standpoint.
it's intended to stir people up
and make them feel emo-

tions,”

force behind Delta

Dave Rogers, the
ine, sald.

“Gabber Iis mors about
ple feeling emotions then

 band”
\Exporlpneo %@dq_ _you

gﬂ‘
'S Dolta-l!lno way
consists of

; of cruﬂng
. smoking a couple joints for
patience and s

Io sitti
"Ges, thesa quye. m‘:!'.;&

""_'..:_'-__- M& | Q Al -'.': { '.‘_ ’ =
Ilkw’ﬂ Pllgtic Noiu*-»

sever-

al hours in front of a comput-

ar,

‘machine is
Mmmlﬁmmn "r?.’;n o

uva.
-_phyalcallv ‘impossible for a

o

sampler,

and drum
crank out a fst\:

wm b:nr?urlyw '

%ﬂkﬁmxmnudmm hesta for "wmm"

FUCK YOUR
LLI" or*

FUCKI"

Or tlldng Inlnlrltlan .
from Ministry Skinny
Puppy, ?lbbor oftm samples
some of your favorite sick
movies like Taxi Dﬂvor. Biue
Velvet,

ber Is damn simple s
reak beats and sick umpiu
the end result hurts the ears

and mind In ways never 9

before touched by other gen-
res.

One of the few
Amaerican hardcore/gabber
nrtlsh. Delta-Nine, sees the

|pllt:lly of the genre as its
positive lttrihut-.
"Gabmr lsn't very complex

UUUGCKKKK THEM ALLLL- 'M’Y"“
OTHER-

*'.;':.m'f.:rsw
actual musliclia

While the idea ol'mb- mm

these may
is nothing glorio
about being

grunm

In nml“is o
e music s a
who ﬁw o

a wmnuhrgw
The hardest thing to-

ded by people who make this shit
| Strength.




‘get used to with gabber/hard-
core Is that there isn’t really
any one Ogre or Al
Jourgensen figure or band-
%namo to latch onto.
‘Sometimes you'll find a
‘record that is amazing, but
§ pever find anything by that
roject name ever again.

Band names become
names of “projects” and are
so fluid that one programmer
«“can-adapt several names,

.+ which can'be a problem if you
find'a record you really like
_and want more. If the name of
 the project changes every
other month, the name of the
Loet becomes worthless in
lno for new material by
go same artist/programmer.
S Drop Bass artist
~ Drew Young advises, “You'll
learn to truat records from

ers and definitel
&leli more then
logic being that since Gnhher

jl'tll‘.l in Rotterdam, a DJ
from there will hopefully spin
hardor stuff than most DJs
from, say, Switzerland. And

th n the
'MII bi hm&ﬂn ust about

have g

up in p
glotlb y
nttlaom}
this i country, you're goin to
gngva to flml an Indgpan ent

- Mokum's

ln:!f!ﬂ

oona mw to

”'°"!§.
ble bwo admltl “All
C nulllydohﬂndnn

esult, sqmmn nnts
hich romlndl me.

‘core that is absoiute shit.

- vold lnefthlng that looks
t's probably shit.

f durtlvlnoo;vlln?ld’: your

n e drivel. Happy-

n't Pi ? t Game. p,

Sha ms.
.one Dutch DJ once

lll'f”‘lll %3: nallyu_ongg

mlcon club] wa were all
2 ‘What the fuck Is this?’
he told m. 'Tm: Is tho

certain citles mom than oth-
cartuln'”

Ilkawin a record on any of

drop boxes
anything the majors v will hand
~ Which brlngs up

another ”b"“"’”“ ou might 112 Deviant DJ Yu ke

Ko hard fo. {0 find. Soma. ﬁmlm Attractor Strange Aftractor (Praxis)

can
“fﬂﬂllll.ﬂono ‘have sprouted
aces like Best Buy,__-

but since thls

record gtou that spoolalle? -

this wm ju;t have to find
owledg w‘:

-x’.‘

| at will order things for you
‘%'sllustogorm g:ck-u{m
ome shlg.!! For his DJing,

- INapal!n

| Wa'ﬁ"mww

hnro Is some gabber/hard- past

future of the scene.’... we told
him, ‘it may be the future of
YOUR scene, but it isn’t of
ours.”™

. Gordon Sharp is the
main perpetrator in
Edinburgh/London mindblow-
ers, Cindytalk. In case you
don’t know, Cindytalk make
some of the most intense
non rogrammed) music on

planet today. But Goth-
Mmps probably know Gordon
better as a founding member

i (
&'lULU'

them.

Shockwave Itd.

Napalm 4 - (na
loro Toi -

c First Assaul
S GTI -

g.)B )
Data (vondottath)

11 Heist dystrophic
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natlona roha
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llover,

~ own. This shi
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These are the top 13 records reccommended by Praxisj
Rooorda as New Urban Noise. If you can find them, buy

1'Somatic Responses EP Riot frequencies.
2 Laura Grahb wavemixmg -IST

-)Forco)

7 Mask Bolglnd the Line (Countdown)
8 Speedfreak Slaughterhouse Massacre Vol.1

10 Biobricks tenebre (riotbeats)

And othor records recommended .

Battle rounds Various, Mokum - Dlstnbutad
bly th ﬂg l?amleﬁt to order and find.
but 5CD set of some SICK shit.
enblutorl!;s Vartlgus, Ind. Strength -
aDsoiu
Tho Hato Tank, Dolta-Nﬁla. Drop Bass -D-9 is
onooftho finest gabb mgg our country has pro-

Mover, PCP Often slower then most
hard shit, but minimal and pure
Napaim, Nam

isn't so much a bonlnninq.
middle and an end, with tech-
no. It's more like a circle.
Techno is all about looping.
And Cindytalk has always
been IIkoGa ﬂme : -
ordon's a ve
choice for dncribﬂ\lrdco |
techno Is “industrial,” Shit
with harsh intricate possibly
metallic beat with a noise ele-
ment within. In other words,
the type of techno that takes
the principles set forth by

HIT

lI\

raxis
olrd's Fattest Split

AUM - harder to

nic soundin
m - The hardest reco
WILL kill you. .

oMAD band This Mortal Coll.
The only reason |
montlon his ambient rock
is because its in stark
contrast to some of his
hmhar faster musical tastes
now. Besides his band
Cindytalk (whose work truly
doas defy genre), Gordon's
‘project Bambule will debut
some hardass minimal tech-
no Ill 96, with future plans
nf something akin to
"Indu;ﬁ'!a house" soon after.
] techno is

Iou llnolr. more cyclical,”
Gordon upouses, “Thora

.

sople like Kraftwerk,

arlheinz  Stockhausen,
Neubauten, etc. and moves
headlong Into the future.

- he London Glbb.l'
scene is dying here now,
Gordon admits, “Gabber has
to become more dimensional.
Otherwise it becomes a pri-
mal scream, which can onl
work for a short time. It can

of be a constant bright flame, or

it defeats the purpose of what
it is. But, I'm not too con-
cerned about it. somethin
will come out of the pm

Jull In tha soone.

Wl ‘; & i |
G (e 84
G i i

':dld have
‘gabber/hardcore clubs, som
_with interesting roof

- old school Induutr!a sce

:.w!lhout a computer.

* less bands in the “in

While not as !d as

Continental Europe, Lo nn
Its share

in th‘

The most constant, De
Dawn, was run by on:
future = member
Bourborenese Quark.
a track waaaay back
early experimental-in
compllation “The Elepha
Table,” sounding like SPK's .
kid brother. Cristoph

Frengelli runs Dead By Dax
Praxis records, and as of
writing remains a momber of

Cristoph is interest-
ing because it shows a natur-
al progression from industrial
into gabber/hardcore. Here's
a band that was makin
music the same time SP
was, and they're totally into
hard techno, embracing it
without regrets. Live sets of
Cindytalk have included
Hardcore DJ Terro Eyes as a
fully Iintegrated member of
the band, throwing In wild
hardcore beats for live musi-

cllntopllyll nq
ik, this shlt is the

future. It's pooplo taking
music tachnolo g.y to naw
heights, bursting My
limits of human oo. ol
As Gordon says, “ It's im i
sible not to " inspire y
what's noln%on in techno.”
Modern computing
has made most music obso-
lete, Any computer nerd with
rich parents can create
mediocre “industrial” with
flawless computerized preci-
sion, thus making the “indus-
trial” rock star obsolete.
While industrial dance bands
cling to the rock star attitudes
and traditional band formats,
techno, in general, has
moved BEYOND the limita-
tions of those traditional con-
straints. Gabber/hardcore is
music that no human alive
could have pos;!hly\.ggono@% g

¢
n the -
trial

In short, it is .llllll
-based, and
will be music of the future, As
Improvements in computing
and keyboards contlﬁuo..
hardcore techno will mi
forward. llnnwhllo. coun

scene will continue to believe
that rlppln?‘ off Ministry or ot
NIN Is the oy to luccnu.é“
The medioc bands Iimi- %
tating Instea of Inno

will BURY the soonog 4?'
unless It adapts to
lessons of hardcore and -_
ber techno, industrial dan:
will remain hopel
anlronchnd In‘lho puj.
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Belgium's Vidna
Obmana, a project
gf one Dirk Serries,
Bas become a

inent name to

of experimen-

a2l and ambient
sounds. His music,
sach as on his
pm=cent self-released
CDs “Passage in
Beauty” and
*Shadowing in
Sorrow,” evokes a
genuine atmos-
ere of fragility.
¥'s a delicate, fleet-
ng, and beautiful
sound, conjuring a
wariety of emotions
as it floats through
the mind and ears
of the listener.
Besides his solo
work, he's collabo-
rated with some prominent
mames more commonly
associated with “noise” or

*industrial®” music. He's IN:-
done projects with "tHEE £°
sound comﬁoser PBK as v

well as working with Ma
Verhaehen on
ject. Recently, he's al
collaborated with Sa
Rosenthal (of Black Tap€
for a Blue Girl) on a CE
entitled “Terrace
Memories” for Proje
Vidna Obmana’'s music is
always interesting and well
worth hunting down. Dirk
was interviewed by Todd
Zachritz.

IN: How did you become
interested in experimental
music?

DS: If I'm not mistaken, it
was the music by SPK
which introduced me to
experimental (aka industri-
al) music in the early eight-

e X10 pro- |

jes. At that time, | was very
into electronic and rhythmic
music and SPK seems to
cover both.

scribe the early days

of VO!

sic, the @
.and rejatediarts

took me almost five years to
find the style of music in
yhich | could express
myself personally without
getting attached to artificial
themes or images. The
search in those five years
got me to explore different

this music and pointe

music and polnted oul g
genre. Bodlot e st 1

id thegevolutionef, tha

ssette’ *Monu
#c

use. A collabora-
tion between two
composers (for

example, the
(7 Y e T s
Obmana/PBK

works) results in
a work that either
is not really rep-
resentative of the
solo works, and
can achieve a
combination
which is unique
and can't be pro-
duced on their
own. With Marc
Verhaeghen, |
started almost
automatically to
collaborate. We
decided to work
together on a
composition
under the name

atmospheric music, often x40, We both have a lot of

referred to as_ambient regpect for each other's

music. It was PBK who
encouraged me to compose to do a very successful
work.without neglecting our

out

f the firs

as )a collaboration
%-K,?;&“en;itled

nt, of Empty
Colours.®. This %sxm a very
important work for me,
although it's quite different
in comparison_with my
recent works. From that
moment on, | got myself
specialized and focused on
atmospheres.

IN: Do you encjluy collaborat-
aspects. Each time, they ging? ﬁgow_ di ¥ou become
Ve

did not suce

| found mys
where | couls
tage of thg.experiencas:
have had and rework them
in the style of music which
attracted me enormousl?(,
and still does, namely

ed and»gaye (invo

0 (a project
I\?gj_rc;‘:_’.verrﬁeg en, for
erly.

-

DS: | really do enjoy collab-
orating because of the fact
that it opens different tech-
niques to explore and to

87

, 50 we could manage

sical values.

IN: Are you content making
more ambient music, or do
youl ever feel the need to
make more noise?
DS:"Probably, | do because
| don't feel myself obliged
again to incorporate ele-
ments of noise. Previously, |
worked a lot with extreme
sounds but never to my sat-
isfaction. I've developed a
great passion for atmos-
pheric music over the
years, a passion which
relies on my affection for

f The Kiinik/Noise the genre (through listening
Were«you a fan of

to it) and its unlimited range
of adaptations. What | try
to explain is that working
with atmospheres has enor-
mous possiblities for pro-
cessing, composing, and



incorporating the genre into
other styles of music. At
this moment, | forsee that
I've still many aspects of
atmospheric music to
explore before | really can
accomplish any satisfaction
on my part.
IN: Do you strive for a cer-
tain feel or atmosphere with
our music?

S: | do strive for a certain
feel and atmosphere with
my music, but | guess it's
sﬁcﬂy for personal purpos-

s. I'm sure that music can
produce soul driftings or
awake certain emotions.
But | don't feel myself oblig-
ed to define which emotions
the listener must undergo.
The moods will diversi
from person to person. |,
myself, can derive the most
inspiration from the mood
I'm in at the moment of the
recording or from previous
moods. | realize how
strong my musical expres-
sions are attached to my
social life, even when it's
mostly unintentional. So
due to this, it will define the
mood of the music. | was
very inspired by the Serbo-

Croatian language when |
started my musical creation
in 1984. Vidna Obmana
means optical illusion.

IN: Do you feel that your
appearances on compila-
tions have brought you
more attention? ny
thoughts on the cassette
network since you were a

art of it?

S: Yes, | do feel that con-
tributing to international
compilations can promote
*our music very efficiently.

hose compilations can
help the listener get
acquainted with the music if
he or she already doesn't
know it, and can stimulate
him or her to find out more
about a particular composer
and his work. | try to select
the compilation projects
very carefully to whom I'll
contribute or not. | prefer to
participate in compilations
which are focused on a par-
ticular genre or theme.

IN: Are you interested in
making film soundtracks?
Any plans to?

DS: I'm not sure what to
think anymore of the cas-
sette network since | start-

ed to work in the digital I'm convinced that Vidna
domain and to release my Obmana’s music fits per-

work on CD. I'm
the network fo

grateful to fectly as soundtracks to
r what | certain films or documen-

learned about releasing, taries, but unfortunately,
romoting, and correspond- there are no plans as of yet.
ng, and | collected many

ood contacts.

ut | came to a
certain point
where | couldn’t
find myself a part
of the network
any longer. It
seems, anyhow,
for me, that ther
network can't|
really evolve,
only speaking
here in qualita-
tive values, and
constantly
moves in circles,
which is rather

itiful because |

now there‘sl
excellent works
done in the cas-

'VIDNA OBMANA DISCOGRAPHY

Cassettes:
Monument of Empty Colours
Compositions: Depression and Ideal
Landscape in Obscu
Gathenn%m Frozen Beauty
Towards the Enfolding Flower (with
PBK)
Near the Flggglng Landscape
Fragme (with PB
Refined on Gentle Clouds

LP:
Revealed by Composed Nature

CDs:
Passage in Beauty
Shagr?t\‘qmg in Sorrow
i irage
Terrace of Meng'lories (with Sam

osentha b
Parallel Flaming (with D. A. Shean)

sette world.
Composing a
soundtrack for a

film is one of my|Vidna Obmana_have appeared on a

: Echo_lraig Delight ¥
Memories Compiled (2 CD compilation)

wishes to dojnumber of compilations (L !CDICS;(and
whenever | getjalso collaborated on a CD by X10,

the opportunity.

Semblance,” with Marc Verhaeghen.
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age is static,
\ man screams

pa

=% Wyrics point out misjudg-

that have slipped the
mnss of those in major power
. From African school
, Larsen brings it
electronic music

has made
1c some of the most
on the dance floors

underground.
'I started playing in

says, explaining
mots in electronic music.
then to about '88, | did
t types of electronic
1 got really sick and
with other peo-
uit all of that and
own and made
emo tape of
p. The reason |
this kind of music
of to rebel. No one
this kind of music in
and | just got sick and
everything and wanted
my feelings. When |
ad the dreams that
has of rich and
stul'l’ like that. | finally
wasn't really a dream.
do | want-

ave my freedom

| want with the

i

*lz:g,

T
sié%;?"é

eh

£
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Lesstherstrip, as

Larsen states in the liner of the
ssi=ase Solitary Confinement,
s, and always will be Claus
Larsen." When asked about
s, he answered, somewhat

, "l tried it. | guess it is

mainly because | haven't found

@0 right now." The man that
wrote in the liner notes for his
Sllow-up release, Underneath
The Laughter, "Fuck all individ-
wals who think that that world
was created to please their
meed to feel superior to their fel-
ow beings," is remarkably mild
mannered and soft spoken.
Though amiable, it was easy to
see that Larsen's feelings were
strong when it came to music
and his releases. “| was watch-
ing a documentary from Africa
about kids being beaten up by

teachers,” Larsen says, explain-
ing the meaning of the song 'Fit
For Flogging,' "They had to,
before they went to school, go
to the doctor. On this form
%assumably which had to be
lled out in order for an African
child to attend school] there was
a term called ‘fit for flogging.'
The doctor had to decide If this
kid was fit for flogging in

school."
Larsen hastens to s%y
that he is politically mind
however, when it comes to
Lesetherstrip and Klute's hard,
driven lyrics.

“I'm not very interested
in politics than | am in feelings.
It's more feelings that | am inter-
ested in. Feelings about the
things around. A track like
‘Croatia,’ | sat down and tried to
Eui myself into a Croatian guy's

ead, and tried to write a son
about what | would feel like if
were a Croatian. A lot of people
have taken that as being r
Croatia. It's not, its just that | am
trylnu to look from their
view." Larsen's strong
do not end with current even
either. Musically, Larsen holds a
high standard when it comes to
where and with whom he will do
shows. Rumor has it that
Larsen refused to play at a
venue in Denmark where a
woman was raped in a bath-
room.

"It's [the rumor] not
true in that way." He
explains,somewhat edgy. "We
were supporting Revolting
Cocks in Copenhagen. We
were sitting in our dressing
room, and Luc Van Acker came
in with a Danish girl. She was
very obviously drunk and could-
n't even open her eyes. He took

her to our bathroom and basi- £

cally raped her. | was thinking
about stopplng [not playing] but
somebody told me that | should-
n't because most of the people
there were there to see
Lesstherstrip. So | did the show.
| agreed with myself that this
was the first and the last time |
ever support a band before |
really know the people.'

Lentherstrlp. the
name, according fo Larsen rep-
resents, "...a band of leather, It
has no real deeper meaninP.I
was searching for a name for
the project and it sounded kind
of cool." And Klute? "l just saw
it on a TV program that showed
a preview [o f a movie]. | liked
the name."The movie Larsen
speaks of is titled Klute, and
stars Donald Sutherland and
Jane Fonda. Not only was the
name chosen on a whim,but
Larsen himself has never seen
the movie and is unaware of its
representation vis a vis his
music.

il

By KYron

il




Like the intermingling
of Yin and Yang, Claus Larsen's
Lesstherstrip and Klute stand at
oﬂposito poles from each other.
The former, Larsen's soul pro-

ect, is devoted to synthetic
sauty, akin to a statue in a
mussum of fine art, finely craft-
ed and beautiful. Klute, on the
other hand, is a harsh, ta-
neous outburst, guitar fueled
and feverant. Larsen explains,
"Normally | am a perfectionist
with Leastherstrip stuff. Usually
it takes three or four weeks to
do a Lesstherstrip track. Klute
stuff is much more spontaneous.
u'ua‘l do what | feel at the spur
the moment and go for it."
Judging from his Kiute

i Fy
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orderfo make a do-it-yourself
| inckoriiation#2ccoutOver 18 onyourched |

outpouring, one might think oth-
erwise, Claus Larsen is not a
great fan of the guitar, either.

*| think right now it has
become very popular to use gui-
tar in electronic music." He

explains, "But for me,
Leestherstrip will a be pure
electronics, because first of all, |
can't play the guitar. | really
don't think there is a lot of
opportunity in the guitar, Some
bands do it very well. But | think
most bands use the guitar
because everybody does it right
now. How then, did Klute come
about? "Klute ori?_in_ally started
because | was finished with
Lesstherstrip release and | had
really no inspiration to do

* Purple-tressed
Duchess DeSade
and the red-haired
Mistress Shadee of
club Sin-A-Matic
demonstrating the
sexy cruelty they
are known for, with
fashions by Varla
Vortex

* Daniel lan of the
Astrovamps
making love on the
floor of Retail Slut
on Melrose in
another full color

| photo layout

* lllustration photos
by Propagandss

Fred Berger

| * Erotic fiction by

Lesstherstrip stuff. So, | just
agreed with myself, 'Okay, do
something that you originally
don't want to do, like sample
some other bands- guitars and
stuff- and do it really sponta-
neously."

Life in Denmark seems
to have its advantages for
Larsen. With other Eurotech out-
fits in close proximity, including
Psychopomps and Birmingham
6, he has his hands full with a
hefty amount of production and
remixes. Life on Strip Farm, as
well, proves to be beneficial.

"This year, there hasn't
been too much fishing." Larsen
comments on one of his favorite
pastimes, "but, | have a small
stream just away from my
house. So, normally, | go there
a couple times a week. Usually |
catch three or four trout. | love
fishing, but there hasn't been as
much time for that as there used
to." Larsen keeps himself busy
with his two art forms at Strip
Farm DK. One, of course, is his
music, the other being a rela-
tively new medium in his life:
painting. "They [painting and
music] are the same to me," he
answers, explaining how the two
interrelate in his life,

Lesstherstrip's latest
full length release, Legacy of
Hate and Lust, appeared in
stores in the United s dur-
ing late fall of last year. On it

liscriminati
From Vu

Larsen hints to a great deal of
emotion. Following a major
tragsdr in his life in the past
ear, the near death of his
ather, the album has a hefty
dose of mortality interwoven
within its soundscapes. Larsen
demurely admits it is his best
work to date, marking his matu-
ration as a writer and a lyri-
cist."The reason why it is called .
Legacy of Hate and Lust is | was
facing death close to me." P
Larsen explains. "You never 4
know if this is the last thing you I
are going to do. | kind of put '
over to me instead of my er t
to try to see it from that lEt.rrs;:nasc-
tive. It is very different that what
| have done earlier in the writ-
ing, but it is different from the
style as well." . 2
Musically, Larsen 2
remarks, Legacy of Hate and "
Lust is a cross between his last i
full length album, Undermeath y
The Laughter, and his classical .
instrumental cll:urt;-‘m:t Serenade -
For The Dead. He also hints fo
some surprises and a possible
tour, pending the availability of a
back-up band for that purpose.
The next Klute EP will also be
available in 1996, asLarsen
states that it is already finished
and that it, most appropriately,
includes a track about the
Oklahoma bombing. -
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The Scenario:

! sit here typing away, |
per the thrill of eagerly
'ng new releases from
d bands ("Alright, the
A Split Second is out!‘!.
@iy, that's a lie. | don't
moer that feeling because
-hon dormant for so long,
Bt | do remember feeling
' =ing other than the a Jvathy
sngulfs me now. Coul
I'm jaded from hearing so
ﬂ'uslc. or perhaps it's my

. more predominant fear:

S=vorite bands are making

" music then when | firgt

gt nto them. Okay, maybe that

‘was 2 hitle harsh, and ;uvanlle

= oot so let's examine this

S= 2 more analytical perspec-
Sw= and see if we can solve it

The Problem:

Most of the cyber bands
who have defining characteris-
Ses have built up a back cata-
‘egue of at least four albums.
Wsually by this stage in their
sareers, they feel a need to
‘#scape the stagnant, stylistic
‘Bog they've created, even
Sough their fanbase and emula-
- %ors are still going strong. The

‘anderlying belief is that with
shange, good things can come.
“The underlying reality is that

ast cult bands who try to rein-
~w=nt their trademark sound end
" in the used bins. Bands like
*oesie Noire, The Arch and
Neon Judgement have aban-
doned the synthcore market to
. make wimpy pop records that
‘went over as well as Hitler jokes
& a Hasidic funeral. Meanwhile,
‘2ands such as Frontline
Assembly, Front 242, A Split
- Second and Nitzer Ebb strapped
“an guitars and ran the risk of
~ alienating fans; they should've
teft this for the new school
~ Bands to try out. Conversely,
- ook how far Skinny Puppy has
- made it rehashing the same
- slyle effectively. The only specu-
~ lation regarding the po ularity of
~ their final disc is whet er or not

fans will enjoy hearing Ogre sing
instead of snarl. This alteration
in the vocal department is an
example of a risk that didn't
need to be taken, but compared
to those other artists take, it's a
minor move.

'The Catalyst:

Why does abandoning a
defined yet stagnant formula
usually fail? I'm glad you asked.
After a certain amount of time,
there is a lot of pressure for old
school bands to reinvent them-
selves, The real kicker, howev-
er, is the propagator of this
notion. It's primarily the bands
who self-inflict this concept of
change. Although artists feel
obligated to keep up with the
times, existing in a rut is quite
Bossmly the key to success.

epeche Mode, for examﬂle
aren’t the powerhouse the
once were now that they'va
opted to include the guitar ele-
ment. However, if they hadn't
altered a thing, you'd probably
have a copy of their current
endeavor hidden behind your
stack of Pupﬁy CD's.

Oh yeah, we can't overlook
the other downside when veter-
ans try to escape their daily
grind. I'm talking about how

athetic these old schoolers

ook when they try to jump on a
bandwagon pioneered by one of
the bands they've actually influ-
enced.. and end up failing. |
think you're acute enough to
come up with a few examples
on your own.

‘The Solution:

If only some Orwellian
(that's George, not Orson) tech-
nique existed to keep artists
content with their original work.
You see, the only way to pre-
serve the reputation of our
favorite bands is to discourage
change. | realize this theory is
idiotic, not only by your stan-
dards, but mine as well, but it is
the only way to insure satisfac-
tion from the arhsls we cherish.
| know what you're thinking: a)

By CHASE

without change, music will
become a dead art, b) chase
has no idea what I'm thinking. In
response to the first point, I've
always been a firm supporter
and believer in the evolution of
music. The idea of a stale, un-
creative market is appalling to
me; in addition to the reality that
bands won't always have the
raw energy that spurred their
earlier endeavors. Can you pic-
ture Peter Murphy emulating the
penniless punk rocker image he
propagated during his Bauhaus
years? Fortunately, he did the
proper thing by casting away
the Bauhaus banner during his
solo years.

The Gonundrum:

How can | be suppressing
creativity and supporting it
simultaneously? imple. My
premise, in other, but not neces-
sarily better words, is that bands
who define a sound should be
forced to stick to it, while new
bands with no 1dentity can either
expand upon the sounds
offered by the veterans or culti-
vate their own. If veteran bands
can't deal with manufacturing
self-derivative material, then
they should have to select new
monikers, i.e. you change your
style, you change your name.

'T'he Reiteration:

If you're still unclear on
why we would want bands to
retread territory they've already
charted, then listen closely.
People often say, for example.
that all of Nitzer Ebb's pre-
Ebbhead CD's sound the same,
but they still listen to and anjoy
them more than their predeces-
sors. This implies that although
fans have mixed feelings about
Ebb's current material, they're
definitely clinging to those that
reflect the old school Ebb
sound. Or, on the flipside, when
a friend said that the new Cop
Shoot Cop CD sounded like
every other CSC CD, | agreed. |
also pointed out that the new
CSC has some excellent tracks

DECLINEORCONSTENCY

comparable to their earlier clas-
sics. If the new CSC didn't
sound like old CSC, there's that
bigger possibility | wouldn't like
it. Bands like Pig, Foetus,
Swamp Terrorists, and Numb
hava all adhered clossly to their

?ulanzed blueprints, and they
still work for me.

The llxlitptlon to the

Leather Strip, Ministry and
Machines of Loving Grace
demonstrated that change can
be for the better, but other than
these infrequent occurrences,
history doesn't paint a pretty pic-
ture. If you still don't believe me,
go and compare old and new Finl
Tribe or Die Warzau releases.

ﬁo mationﬁt the
icrochip Militia:

The first step in suppress-
ing the desire of a cult band's
inclination to be innovative is to
set up an industry dictatorship.
The right hand of this regime will
be select representatives who
oversee all recording sessions
involving bands who have show-
cased a unique style. These
overseers will insure that the
aforementioned bands work
solely on increasing production
techniques and minor enhance-
ments, rather than entirely
reworking their sound. We could
also use this organization to
require any stylistic dopple-
gangers (i.e. dead ringers,
clones, copycats, etc.) to find
their own niche before permitting
them to release CD's, unless
they outshine their predecessor.

The Result:

By restricting bands to their
own trademark styles, we have
made them slaves to the con-
sumers and fans in general. No
longer will you have to worry
about whether or not Frontline
Assembly's new CD is good
because it will sound like their
earlier releases, but better. If
you want a FLA release that has
a guitar edge, then you go and
buy Steril or one of those other
bands that 'have built off the
original FLA sound. In addition,
by limiting bandwagon jumping
to only those who do it better
than the originators, the market
well be stocked with plenty of
desirable discs.

The Bottom Line:

If good bands can't remain
consistently good, then interven-
tion needs to take place. All |
want is to be able to say, "Man, |
hst bought the new Meat Beat

anifesto...and it's as good as
Storm The Studio.”

chase {gchno@UGSD edu)

nstriction Records
4901-906 Morena Blvd.

San Diego, CA 92117-3432

http:/fwww.fiu.edu:80/~wjone
s01/recon.html
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Pat McCarthy, 4812 W. 15th Street,
Cicero, IL 60650, E-mail tor-
ment241@aol.com. | am a 24 year
old heterosexual male living just out-
side of Chicago and frustrated by
the natives here being so unfriendly
and hard to hook up with. (Why the
*** do big city people have to be this
way???) My interests include (but

are by no means limited to) Skinny K

Puppy, Einsturzende Neubauten,
Cocteau Twins, Severed Heads,
Coil, Wire, Controlled Bleeding,
Click Click, Sisters of Mercy,
DaFecha Mode, The Cure, Terry
Gilliam movies, Star Trek, H.R.
Giger, Ralph Steadman, Aliens (the
movie as well as the life forms),
Edgar Allen Poe, Akira, demented
animation, and infinitely more. So, if
you are out there and ready to
remind me that there is more to
Chicago than snotty yuppies and
obnoxious gangstas, please write.
Time does not stand still, and nei-
therdo l...

5.
Are there any Vampires or
Vampirettes out there that would be
interested in writing a Barnabas
Collins-type that needs youthful
blood to keep him young? I'm into
Poppy Z Brite, The Cure, Depeche
Mode, Bauhaus, Marllﬁl Manson,
etc., etc. | will respond to all letters.
Count AP Jones 615258, 3001 S.
Emily, Beeville, TX 78102

Jeremy and Lisa Mille—we need
odd homosapiens w/Halloween on
the brain for pen pal'n and gossip
swap'n. |, Lisa, am 20 and sing for a

.new band in the works called

Concubine and have met some
enchanting persons in my short exis-
tence. | would love to tell you about
them and possibly trade pictures. |
sew and design clothing and my
passions include: old hats, buttons,
gerfume samples, and blue food.

ands that tickle my ears are
Siouxsie, Skinny Puppy, Cure, Peter
Murphy, DCD, Xymox, Legendary
Pink Dots, Bauhaus, the Glove,
Sisters of Mercy, Rosetta Stone,
DM, and Human Drama. Jeremy is
24 and could almost swap pictures
with Martin Gore. He's very into
photo and video production, percus-
sion (for Concubine), painting, weld-
ing, making wireljewe!ry. funnel
cakes, bizarre hair, and injection
molded plastic disasters?!? Bands
he is enlightened by are KMFDM,
Excessive Force, Neubauten, Nitzer
Ebb, Bigod 20, Leastherstrip, Split
Second, Klute, old 242, Sister
Machine Gun, Joy Division, Tones
on Tail, Sex Pistols, Love and
Rockets, older Jesus and Mary
Chain, Sisters of Mercy, Cure,
Bauhaus22921 Aspan St., Lake
Forest, CA 92630-2908.

s Stark, 1612.15 Main St Bort
Jefferson, NY 11777: Psychic TV,
16 Volt, Death in June, Pu%.
Swans, Skrew, Pigface, Pitchshifter,
KMFDM, Treponem Pal, much else.
24 ylo male wishes to connect w/
awake individuals divorced from
consensus reality. Some of m

interests include zines, horror/off-
beat film (Dawn of the Dead,
Dellamorte Dellamore, Stanley
Kubrick, Peter Jackson, Richard

Stanley, Fulci, etc.), unusual
thinkers (Nietzche, Max Stirner,
Julius Evola, R.A. Wilson, William J.
Murray—Unconditional Freedom),
shows, vamps, noctumal existence,
occult, and all manner of heresk(e.
Have strong aversion to corpora

culture, ALL political and religious
dogmatic systems, media...you

:
Nathan Cooper, 1725 Portage Path,
Springfield, OH 45506. Skinny
Puppy (they are a reli iong,
Haujobb, Lesstherstrip, yelworC,
Wumpscut, Evil's Toy, X Marks the
Pedwalk, Project Pitchfork, FLA,
Mentallo and the Fixer, Swamp

Terrorists, Blok 57, Birmingham 6, <

16 Volt, Will, Pigface, Benestrophe,
Crocodile Shop, Psychopomps,
Klute, Numb, and many, many
more! Also into punk: The
Exploited, Dead Kennedys, Crass,
G.B.H., SubHumans, Conflict,
Misfits, Chaos UK, Bikini Kill, and
many others. I'm a 20 year old
male, commercial art/computer sci-
ence student. Love art, video
games, horror movies, clubs, Clive
Barker, the entire industrial scene
and subculture. | would love to get
mail from any punks and those into
the industrial scene (females espe-
cially!) | would also like to trade
music and photos (of yourself).
Please rﬁlply. a response is guaran-
fo all!

-
Soloman Lamb: frustrated and
slightly crazed sailor with vivid hallu-
cinations of being a published author
and notorious oddity hunter, seeks
relatively intelligent connection with
whomever: Dead Can Dance,
Skinny Puppy, Thrill Kill Kult, Type O
Negative, Chemlab, Low Pop
Suicide, etc., Marquis de Sade, H.R.
Giger, Hellraiser, skin art, indepen-
dent movies, beyond the normall
twisted philosophical thought pat-
terns, and the far reaches of the
human psyche: we repress where
dark things sleep in forgotten cor-
ners.” Make me shudder at your
touch. OSSR Soloman M Lamb,
232119729, USS Yorktown CG-48,
g-‘SIOI Div, FPO AE 09594-1153*

Nelson, 279 Tinkham St., New
Bedford, MA 02746. 21 year old
man who will forgive all sinners,
enter my church and be cleansed of
all goodness. Bauhaus, Black Tape,
X Death, Switchblade SyrnEhony,
Das Ich, Love Like Blood, E.O.S.,
L.I.C.T.D., and many other cults.
Join me, let's parade around the
dying grass of forgotten souls.
Celebrate the truth that is never told
and share n each other -we- the
mdast souls.

o=
Looking for pen pals. Age, sex, elc.
doesnng matter. Write about any-
thing. I'm into mostly dark music:
Siouxsie, Laibach, Slae;,p Chamber,
Amebix, Rudimentary Peni, Skinny
Puppy, Godflesh, Lestherstrip, Bile,
Merzbow are among my favorites.
Drop me a letter and let me know
about  yourself. Steve
Schimelpfenig, 2000 E. Mill Plain
Bivd #214, Vancouver, WA 98663.

T Satror 355 Ui Tail, Waikerion
IN 46574. ' 19 years industrial man 3

years schizophrenic no longer psr—
chotic but still insane moving to
Chicago soon looking for roommate
am working on industrial project.
Needs correspondence from anyone
who has willingly or naturally
expanded their reality. Let me know
I'm not the only freak out there.
Interests are Chemlab, Leastherstrip,
SMG, Sheep on Drugs, KMFDM,
Bile, Human Drama, Christian
Death, Skinny Pupﬁy, Chris
Connelly, Leonard Cohen, Peter
Murphy, EHC, 242, and Karen

Black. Loves dark fashions, playing ¥,

itar, writing, poe
ttasily[e. Please
o all.

, plays, and the
te, will respond

Y ol
Leech/Godd, 86 N. Franklin St.,

Nyack, NY 10960. The sky swelled T.

like a celestial boil, the surface of the
heavens bubbled and cracked to
reveal a glowing sphere of obsidian.
Pure concentrated darkness, from the
depths of this sphere | was birthed. |
am a twenty four year old male
humanoid; so much less than human,
but more than a man. | worship at
the altars of Skinny Puppy, Godflesh,
Swans, Chemlab, Throbbing Gristle,
Scomn, Ultraviolence, Zeni Geva, Lull,
FLA, Bile, OWP, Skin Chamber,
Acumen, KMFDM, Sphere Lazza,
STG, Insight 23, Pigface, 16 Volt,
Phallus Dei, Klute, Lesstherstrip,
Final, Painkiller, OLD, X Marks the
Pedwalk, Bigod 23, Thorn, Nurse
With Wound, Nitzer Ebb, Cabaret
Voltaire, (old) Meat Beat, (old)
RevCo, World of Skin, Killing Floor,
Aube, Merzbow, Cat Rapes Dog,
Prick, NIN, Fear Factory, Young
Gods, 242, Virus 23, TKK, Noise Box,
Pitch Shifter, Nailbomb, Grotus, Non
Aggression Pact, Terminal Sect, In
the Nursery, Cubanate, Dead Can
Dance, SPK, need | go on? My liter-
ary interests range from A. Rimbaud
to William Gibson to Clive Barker. |
am heavily into Japanese culture,

rpunk fiction, Anime/Manga, an
the dark nature of the human race. |
have begun work on a newsletter for
the Godflesh fanbase called
Transcent. All submissions/ sugges-
tions welcome. o
Are there any Goth girls or guys out
there that would be interested in
writing a 27 year old brown on
brown guy that's locked down? Into
the Cure, Poppy Z. Brite, tattoos,
etc. Will write all. Michael Gonzalez
#632759, 3001 South Emily Drive,
Beeville, TX 78102. <5

P
Red W. 6905 Fawncrest Dr., Capital <

Heights, MD 20743. Guitar and
bass player/songwriter/aspiring fic-
tion writer looking for open minded,
deep, interesting people with similar
interests. Into Prick, NIN, Ministry,
Psychic TV, Coil, White Zombie,
Nirvana, aliens, Anne Rice, Clive
Barker, Akira, Ambience, meditation,
smoking, tripping, death, sexuality,
and other cool shit. Will write to all.

'Sfrﬂ’adn away at college in Buffalo.
No healthy human contact for me. |
just wither awaxﬁin my overly sun
exposed room. {un salvation is
my lovely musical interludes. If you
like Acumen, Armageddon Dildos,
Die Warzau, Evil Mothers, 242,

92

Please No longer than 100 wordslI!I!

d Kisses, 4209 Salgado Ave, Oakley,

‘(‘D‘dessa. 24 year old female wllﬂ

Killing Joke, KMFDM, Ministry, 16
Volt, S.P., Voice of Destruction,
Terminal Sect, StrappingﬂYoung
Lad, PWEI, Prick, Gromet, Virus 23,
Consolidated, Horsey, MBM,
Pigface, RevCo, SMG, Black Metal
Box, Murder Inc., and Uranium 235,
then you must be the person for me.
Breathlessly awaiting your outpour-
ing of life. Will respond to all.
A.M.Y., 420 Porter Hall Box 5120,
Buffalo, NY 14213-5120 or 711
fgéb?s Ave., Chittenango, NY
37.

Single white male, 160 poun&.
blond and biue eyed. I'm 23 and into
paganism religion. You want to
write. I'll be here. Doug Halchett,
300;881.O§miiy Dr. #564498, Beeville,

D
Tony, 40 Cable St., Formby,
Liverpool, L37 3IX, Great Britain..
L'td ind. scene here. Two main
clubs—Slimelight and Gossips..
Clothing at Kensington Market. A
few music stores, not much more.
Klute, Psychopomps, Noise Unit,
Sielwolf, Clay People, Misery Loves
Co., Kung Fu Jesus (iss. #11), FLA,
Birmingham 6, XXX Atomic Toe
Jam, etc. Anghing full-on and
fierce. Early Clive Barker, H.P.
Lovecraft, and I0BO!! Fav movi
leon correspondence, tape swaps,
info, guys, %Eris. ind'l/goths, alive or:
whatever. Please write, and yeah,
Charles Manson is god!

R I'm a young female just ﬂnd?
the world of goth/ind music and

need help. | live in the littlest and
most boring town and know nobody
who is into goth/industrial, so | don
get to hear any bands, | have found
a few that | like: Marilyn Manson,
TKK, KMFDM, Ministry, Switchblade
Srmphony, Malign, Subversion,
of course, NIN. | also like Clive
Barker, Giger, vampires, and
bondage. Please help me! Black

CA 94561.

passion for electro industrial muzik.
Influences include—Red Flag,
Godheads, Neubauten, Electr:

Assassin, DAF, Cubanate, 242, Die
Krupps. Interested in meeting any-
one who has similar interests. Also
anyone having sgg information on
the new band G Courage please
send info. | will pay any price for
any information—reply to Odessa
Larsen, 4708 Stonehurst Way,
Sacramento, CA 95842

nized and paid. Musical interests:
Gathic, industrial, hardcore, old
school and speed metal...Bauhaus,
Bile, ...And Christ Wept, Batterie
Acid, Circle of Dust, Chemiab, 242,
Skinny Puppy, Autopsia, Nitzer Ebb,
Hate Dept., Manufacture, Mortal,
Laibach, Pitch Shifter, Shadow
Project, Christian Death, KMFDM,
Sisters, Black Flag, Misfits, Death
Angel, GBH, Kreator, etc. Send pic-
tures, posters, stickers, drawings,



poelry, your heart in a ziplock bag.
Andrew, Box 727, Poulsbo, WA
%307. Will respond to all.

23 ylo NY male into anythingf
heartfelt. Especially early Joy
Division, Neubauten, Birthda Pari?r
and Xmal Deutchland. | don't care if
you're goth or industrial just as long
as you're truly a freak and truly emo-
tional. All letters will be answered
with tons of photos and tapes. Write
to: .M. Hampton, 224 E. 13th #2,
NY, NY 10003.

Sex Drugs Satan Violence AE’i
(now that | have your afttention...) 21
Year old monster, living in cave on
Muppet Show set, looking for Debbie

to sing to him and make him
feel special. Really, though... I'm a
musician/journalist/ ex-Propaganda
model/all-around pain in the ass,
looking for friends in N.J./N.Y.C.
area, but will write to anyone cool.
Loves: lggy, Puppxbc-i esh, Coil,
Prick, StivBators, 4AD, Lycia, Curve,
Damned, Prince, Kate Bush, Alvin
And The Chipmunks, Heavy
Funckin' Metal (that covers music...).
Others: Comic Books, Action
Figures, Old School Video Games
(Coleco Vision, anyone?), my shiny
purple vinyl pants, Boo Berry (the
elusive king of the Monster Cereals),
Godzilla, things that provoke people.
Please send letters, pictures, 3iﬂs,
money, etc. to: Scott Crawford, 13
Johnson Ave., Matawan, N.J.
07747. Best letters will receive gold

that's

David J. Prater P.O. Box 3-24-72 -
Temporarily incarcerated, main inter-
ests are Witchcraft, Occult, Music-
Ministry, Pantera, 9-Inch Nails, Also
body art and piercing. All responses
welcome.

Classifti

$5.00 for 40 words @  $5.00 for

Newly inspired in electro-industrial
and seeking local (Nashville area)
females Males fno bi's or gays,
please!) for road trips (to Atlanta),
talking, ing, mix tapes, efc....!

T‘am a 31Yr. old male who is very

eclectic in everﬁ endeavor, (and
maybe a bit of a homophobic) but is
also the eternal optimist and prefers
to cavort with similar up-beat people!
If Skinni Puppy, Leatherstrip,
Mentallo & the Fixer, Placebo Effect,
Numb, THe Fourth Man, 16 Volt,
Putrefy Factor 7, Suiciety, NIN,
Skinny Puppy, Skinny Puppy,
skin....Pup...., you get the ideal
Also I'm into Poppy Z. Brite,
Christopher Golden, Robert
McCammon, some Anne Rice,
VamFires, animals (I own eight
dogs!), sex, fitness, cleanliness!!!,
The Crow, Tattoos, and so on! Sol,
If you are sane, intelligent, & share a
few of my interests, please write & |
will reply very quickly! Mike Carr Rt.
%, 56;8 Rocky Fork Rd. Smyrna, TN
716

-
gaklng to trade tapes with people
into industrial noise ( not crap like
NIN, KMFDM, Christian Death,
efc...), ethereal ambient/isolationism,
experimental, and noise. Into stuff
like Lull, Final, Merzbow, Massona,
Vidna Obmana, Asmus Tietchens,
Null,Godflesh, NWW, Voice of Eye,
C.C.C.C., Daniel Menche, Haters, In
Slaughter Natives, Pelican
Daughters etc... I'm busy with col-
lege, work, and going out but | don't
lag. If interested feel free to write to:
Joseph / 945 Ga‘ayley #107 Los
Angeles, CA / 90024.

rin, 9143 Tanglewood Rg.',
Macedonia OH 44056. I'm a 19 year
old college student living in the sub-

ed Addz

40 words @ $5.00 for 40 words

urbs. Blah! Talk about boredom...
I'm very interested in hearing from
other Becpla with interests like mine:
KMFDM, NIN, Die Warzau,
Machines of Loving Grace, Stabbing
Westward, BiGod 20, TKK, K-
Nitrate, Ministry, etc., thrift stores,
big cities, raves, extravagance, love,
sex, life, kissing, Rocky Horror
Picture Show, B-movies and more.
Please write to me and relieve my
utter boredom. | will write back.

'.ﬁa- 17 Glenmar Dr., West Senac?

NY 14224, 19 Year old male college
student. Skinny Puppy, Severed
Heads, NIN, Leastherstrip, FLA, 242,
Devo, PSB, Ministry and everything
else under the dark industrial sun.
I'm just a bored, lonely kid who likes
to wear a lot of black. | have a lot to
talk about, so write to me.

ol
Young stud, Italian stallion seeking
to correspond with any and all
females interested in meeting the
perfect man. 5'11", 200 Ibs., dark
brown eyes, tall, dark, and Veg
handsome. Write me: Cedrick E.
Loerg #652759 22 yrs. old-male
dancer. Lov%to party. 3001, S.
Emily Dr., BeeVille, TX 78102
This is an attempt to get you, who
does not know me, to decide that |
am interesting enough to you so that
you will soon become my loyal liter-
ary companions, tape traders, and
perhaps friends. Open-minded
except for a refusal to qet involved
with drugs, Into Joy Division, Chris
Connelly, Penal Colony, Pigface,
Leatherstrip, Spahn Ranch,
etc.,etc.,etc., art graphics, travel,
snow, all things dark andior digital.
Want to hear from le all over,
especially from SF & LA (where |
may be relocating). Oh, and I'm a
24 year old female. | don't have to
beg now, do 1?7 Write: Cyn, 23
Roberts St., Farmingdale, NY
11735.

NSl 25 y.0. rdconsiracting & ife out
of the ashes of the last disaster |
shall not repeat. Looking for

Words and Music Circulating Life,
Music hides the feelings of words
and words hide the feelings of
music, Just trying to be heard not
sold, Book $2, Just enough for
material and postage, Harlan
Lyman, 125 West Westover Ave.
Colonial Heights, VA 23864

Need help with m

zine|females and males into Gothik/

Infinity.Send: Music(indqstgal, tech-|industrial/ Older Punk and all other

no, death, whatever) articles, E bola

types of music. Musicians, writers,

& plague updates, comics, books,|artist of all twisted sorts and talent
band interviews, reviews on shows|levels. Into books, graphic novels,
& bands, art, brain states to: Sean|mags, S/M, B/D, pain/ pleasure,

Hughes,18 Waestern
Gloucester, MA. 01930

Ave #2|thresholds,

}:iercln?. tattoos ect.
Spirituality/ occult(Christians/

“VAMPIRE CIRCUS is now begin-
ning work on their new studio CD.
This will be released in December.
Sounds ranging from intense psy-
chedelic rave to gothic doom to
industrial thrash can be expected

lus a lot more. The band would
ike to offer a short questionnaire to
anyone willing to participate.
Proposed questions are, “What
would you like to see on the cover
of a ‘VAMPIRE CIRCUS' album..”
etc...So, send in your own SASE
today. Participants are eligible for
a free copy of the CD but a;;
respondents will Q/t somethin
free. Please write-V.C. c/o 247
chal Oak Ln., Way, Mo. 65583 or

.C. ¢lo S.8. 11500 N. Dale Mabry
apt. 104, Tampa, Fl.

VIDEOS! VIDEOS!

VIDEQOS!

VIDEOS! Available on all world B{s-
tems! Exireme Noise/ Experimental/
Underground Movies/ Industrial! |
have over 3000 shows for sale or
trade. Send your list or .55¢ S.A.S.E.
or $1 for my big list or call. Peter De
Mattia 8 Haddon Rd. Hewitt, NJ.
07421-2329 Phone: 201-853-4420/
fax: 201-853-8740

DANCE CLUB D.J.'s- If you lean
towards Goth/Dark wave as your
preference, we want to hear from
you. Please send your info.fcontact
address, phone, ﬂhirers aylists,
and details) to: | INFOZI

E-3226
Greenfield Rd. Berkley,Mi. 48072

AUTONOME DISTRIBUTION The
city never sleeps & neither do we!
Providing the best books, maﬁs,
shirts, more on: Anarchy,
Indigenous struggles, Feminism,
Squatting, Radio, Psychedelics,
Agriculture, Food Not Bombs, Arts,
Collectives & more! Send $2 for our
catalog & update to: P.O.Box
:[!93“‘19 , New Orleans, LA. 70179-
1

Puddle of People. We've started our
own little cassette mail-order.
Basically Electronic Industrial.
Looking for other groups. Mail for a
free catalog to: P.O.Box 11097,
Yardville, NJ. 08620. Don't forget to

Satanists Not encouraged to apply)
Bi-sexually(active or curious or tol-
erant of) and a whole lot of other
shit. For conversation, correspon-
dence, coffee, walks in the rain
and fog, cloves, a litlle pot, staying
up all night laughing at all this futili-
ty, exploration, listening to
music,(falling in love with it all over
again) Especially Fresno
Ca.(where | live) Portland/
Vancouver(where | might be soon)
and Seattle/ Bremerton area
(where I'll probably end up) Macho,
racist, extremely closed minded
not welcome. Matt Fountain 6072

Palm Apt.B Fresno, Ca. 93704’_

HELP! My hometown sucks and |
want out. Looking for cross-country
travelers, bands, anarchists,ect.
who will be traveling through cen-
tral New Jersey anytime soon and
would be able to come 3&! me.I'm
female hoping to also join up with
some grrri's around here. Love
oth, NIN, Marilyn Manson, Life of
ny, Cure, Bikini Kill, Babes in
Toyland, Bowie, Bile, Faith No

feed the Rhino? a3

More, Bjork, Type O-, Thrill Kill Kult,
more. I'm also rather moody so |
have occasional insane attax where
| go screaming mad or whatever. If
you can deal or if you just want to

write. Katie 65 Dunedain
lﬁsborough, NJ. 08876

Lonely 19 y.o. WM outcast from
soclary{no that | mind, society
sucks) No life, love mail. | reek of
hate, despise, grief, sadness, pain,
and sorrow. Want to hear from other
tormented souls, into just about any-
thing, for in depth conversations(i'm
very open minded,good listener)
Want to trade stuff?(tapes, videos,
comixs, zines, patches, whatever
else)That's cool too.Also iso attrac-
tive female from Philly. I'm into
Industrial(obviously), plus punk,
H.C., grind, crust, oi, ska, doom, ect.
I'm an artist/ writerﬁchrk themed fic-
tion and occasionally poetry) | love
tats & piercings. Lately been inter-
ested deeply in S/M&B/D blood-
sports, sca:ﬂn?. torture,ect. Not sure
exactly what | want, open to any-
thing. Relationship/friendship, and/or
occasional encounters what ever, it's
your call. Prefer you white or asian,
not fat(read:thin ,average,
slender,incredible,one of the above
or slight variation) P.S. Caroline
Corrigan from Huntingdon Beach
Ca. PLEASE WRITE ME! | Lost
Your Address. Write to: Chris
Striegel 8021 Crispin St. Phila.
Pa.19136

Cguis G. 46-03 65th Pla%;
Woodside, N.Y. 11377 (T.G. PTV,
S.P.242,D.M.Kraftwerk,
Jarboe/Swans, Arcane, Device ect.)
23 y.0. male seeks women in
Queens or Manhattan-L.1./Brooklyn if
near LIRR or Subway-for hangin
out, or possible collaboration. 18
up 5'7" or under. If you're into the
Gap or any other trendy shit like
grunge, don’'t waste my time.
Woman with creative kinky twisted
minds into S&M B&D ect. Clean,
consenting, sweet, sincere,
honest(perhaps brutally) no mind
games no bullshit. For needed inspi-
ration and more send pics., lefters,
articles of clothing,ect.
Surrender...Rip Dwayne Goettel. Get
well Brother Genesis! All disposable
pop icons FUCK OFF. You know
you arel e
The time has come to rsijoice and
begin the Industrial Revolution! Let
us all unite as one and open the
eyes of those unaware of our future
music.24 y.o. male, Industrial
Enthusiast, would like to trade
thoughts, ideas, music, videos, pic-
tures, and machinery with anyone
serious -about the coming of the
Industrial age. Into Leather Strip,
Swamp Terrorists, Mentallo and the
Fixer, ChemLab,Orbital, TKK, Die
Krupps, Erasure, X-Marks the
Pedwalk, Projeck Pitchfork, 16-Volt
Laibach, Solar Enemy, Sister
Machine Gun, KMFDM, and
Depeche Mode: Basically anything
Digital.| also write and play music. If
tten to and impressed, you might
be lucky enough to receive one of
my demo tapes. Will write everyone
far or near for a global friendship
between Electro Heads. Would also
like to find those in the PA. area with
the desire to form a full blown
Industrial Ensemble. Write to:
%?_’I:gkt. 224 S. Spruce St. Lititz, Pa.
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The creation of a new label came sometimes ago when we heard for the first time
an Incredible German band called WUMPSCUT ! Some peoples in metal scene
allready know this kind of musical direction, mostly don’t know ! Anyway since we
can't stand behind an etablish company like OSMOSE, it became necessary for
us to built something totally different !! It's a big chalenge for us to create something
new llAlso, this new company will be open for lot of different kinds of musical direction.
There will be no restriction until we enjoy 100% Artists creation. And, we will be able
to expose anykind of things we couldn’t do through OSMOSE !
Enjoy it or not, it doesn't matter, we will do as usually whatever we want !!
Since DIABOLOS RISING musical direction have nothing to do anymore with
OSMOSE releases, It's so the very first KRON-H release 1!

HIRON To be not available everywhere !
A Phone :+33.21.81.03.74. Fax : +33.21.86.32.60.

KRON-H is a division of OSMOSE PRODUCTIONS.




Besmirched Included is a inter-
view with comic artist Mitch
O'Connell, San Diego punk band
Spent Idols, Dr. Suess, Charles
Fort, Out Strung ,Music, zine Beer
& more reviews. ($1)(Megan, P.O.
Box 2961, Vista, CA 92085-2961)

United Sounds of Calmant A
Death Metal zine from Lithuania
with interviews and reviews. I'd list
the bands but, | can't read those
damn death metal titles...($3)
SSauhus Majauskas, Jaunimo 0-9,

580 Alytus, Lithuania)

Clang Bang Clang #2

The ultimate Manson fanzine, with
many excerpts from several of
the books written about our ol’ pal
Charlie, including books written by
some of his ex-family members.
Also, has an excellent article on
the use of Manson's ideas, lyrics,
and images in today's music. ($4)
(Clang Bang Clang, c/o Robert
Lawson, 599b Yonge St. #201,
Toronto, Ontario, M4Y 1Z4)
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Conspiracy Comix - The “ | hate
School” issue. Issue 8 vol.1 of this
half size xerox zine. With lots of
cut and paste layout covering
High School Sub Groups, Cheesy
80's music, and Vivarin stories.
{$1.50, 4 stamps or 2 IRC's)}
(Conspiracy Comix, 1015 Adison
St, Berkeley, CA 94710)
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CYBER Noise 5 This booklet and
disc contains a lot of info.
Databases/text files of Electronic
Music Magazines, Record Labels,
Distributors, Publishers, Clubs,
Radio Stations, Artists, Fanzines
& Fan Clubs, Shops & Mailorder.
(Graham Needham, 75 Lavemock
Road, Penarth, South Glamorgan,
CF64 3NY, UK or http
‘lwww.zynet.co.uk/cynoise )

gg Covering:

ef 5 Known as Extent. This issue
covers Shades Apart, Deadguy &
How to Silkscreen. This full-size
newsprint zine covers the same
genre as Punk Planet and MRR,
but with a more design orientated
feel. ($1.50 ppd) (John LaCroix,
148 Hillside St. #2, Boston, MA
02120

Fad Gadget This California-
based “zine" newspaper is a good
read. Chock full of goodies, it
highlights all avenues of new
music from punk, ska, and indus-
trial to gothic, techno, and British
pop. It covers all the bases.
Band interviews, music reviews,
and informative articles along with
art, poetry, and current events. It
may not be the New York Times
but it's worth reading. (Free local-
ly, but send a buck or so to cover
postage) (Fad Gadget, PO Box
292474, Phelan, CA 92329-2474)

[Tony]

Independent Underground

The best resource guide for the
world of independent fanzines
and demos. Gives excellent short
reviews of fanzines and demos
with addresses and costs, ($1)
(Independent Underground, c/o
John Ridge, 6611 Milligan Rd.,
Cass City, Ml 48726) [Tony]

In Bell But With Hope

In Hell But With Hope V3 #3 An
Art and Literary Journal of Gothic
as a music-orientated culture.
Swans, Geko,

Neither/Neither ™
World, Lycia,
énodt\locturna. -
radle =
Thorns &Eaaghd® =
Timothy i
Renner; as well as
reader submissions, reviews and
a Tarot Card Theater. Gothic cul-
ture with a humorous twist. ($3)
(D Lueder, P.O. Box 373, Pitman,
NJ 08071)

Le SCﬁTOPODE?

Front Line Assembl
Cubunate .
Diwve E‘

-’

Goddtlesh
» Tunnel
¢ Bendthous
Plastic Noise Expurie

Meadre Del Vi

<] l'ulsltui Land
! Mizery Lovas Co

Nerve / k

Main i l e

Le Scatopoda #3 Cuntalns mter-
views written in French with Front
Line Assembly, Cubanate, Dive,
Godflesh, Fudge Tunnnel,
Lassigue Bendthaus, Plastic
Noise Experience, Madre Del
Vizio, Rosetta Stone, Invincible
Spirit, Dronning Maud Land,
Misery Loves Co, Nerve, & Main,
plus tons of reviews. Great if you
can understand French.
28FF/120FB port compris)
Realnoise/ Le Scatopode, BP 53,
9004 Lille Cedex, France)

Ojo Rojo #7 A ethereal zine writ-
ten in Spanish covering Love is
Colder than Death, Stoa,
Artefakto, Banda Elastica,
Bostich, From Trance to Cyber,
Chandeen, Rock en El Paraiso &
Jorge Reyes with reviews of
music too. ($57)(Grabaciones
Lejos Del Paraiso/Opcion Sonica,
Tamaulipas 125-23. Col. Condesa
C.P. 06140, Mexico, D.F.)

-~
-




e — T —— T —— —

AVAILABLE AT COOL RECORD STORES EVERYWHERE OR CO
23 E. 4TH STREET, NEW YORK, NY 10003 tel 212.979.641
tvt website: http://www.tvtrecords.com * smg website:

management: michael ryan/emerald entertainment 4
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FRONT LINE ASSEMBLY - HARD WIRED
MET 015

1995 METROPOLIS RECORDS
PO. Box 54307 Philadelphia. PA 19105
metropol@omnivoicener.com | E-mail |
2154131805 (Tel)
http:/ /www.w2 .com/metropolishtm! (URL)

Distribunon USA:
Metropolis, AEC. Caroline. & Feedback

Distribution Canada:
Dutside

FRONT LINE ASSEMBLY - CIRCUITRY
MET 014




