And in the words of Shelter's Ray Cappo, "Here we go again|”
Let's endeavour to keep this bit short and unpretentious. [t's
been over eighteen months since the last issue, and it's time to
aatch up. 1 might stress that the oldest material here is only a
little more than a year old, not that this is satisfactory, but there's
really no other way. This baby's had her troubles, and there
have been times where I've considered throwing it all to hell, but
somehow or other you've got the surviving threads before you.
I think you will agree that while it's still far from perfect,
especially as far as the aesthetics are concerned, but there has
been a leap forward from the well-taken-but-fundamentally-
flawed predecessor. Having tried to rectify the manifold mis-
takes of the second issue, you will notice the uniformity of font,
scanned photographs, proper printing, shorter reviews and
fewer inane interviewees. 1'm not far off from being a perfec-
tionist, so the relief of getting this issue out in the open does not
entirely compensate for the many things that with more time I
would have changed in the following sixty pages.
Some may think that my interview with Tom Reinders of Circle
of Jormungandr (and indeed many of my other questions) goes
against what I said in the editorial last time round. They'd
probably be right, but I can change my mind if I so choose.
Some people do have very strong ideas about what they think
should be in an underground magazine, but at the end of the day
it's my choice. Even bearing in mind the occasional rant, 1 have
refrained from pushing anything in your face, ideologically-
speaking. This isn't Melody Maker.
At the risk of sounding nighteous, it's worth pointing out that,
believe it or not, the number of bands interviewed here who
record on Century Media isn't intentional. Many are (or were)
great bands, and some of these weren't even on the label's books
when 1 chose to feature them. Everything in my pages is the
work of my hands, except the Prophanity interview the late
Oliver Jenkins gave me and the brief interviews with Absu and
Enslaved which were kindly donated by Rosa Mayland. As has
been pointed out, too many cooks badly spoilt the last broth.
For those who don't know, this is the last issue of The Dead
Sea. Due to a varety of reasons I have disbanded the magume,
but may yet return to contrbute something or other sc h
sometime in the future. Support all Ihe magazines that are
deemed worthy in the last few pages and you'll be doing the
scene a good turn. Support good music, and never tire from
opening your mind. The scene is stll deeply underground in
this country, so it needs attention. [ never fail to smile whenever
1 read in the mainstream press that some form of trendy music
is “underground”, for the simple reason that underground
music doesn't ever get in the press, at least for the nght reasons,
As someone or other said, our strength lies not in number, but
in dedication and integnty.
Otherwise, thanks to my family and everyone who has helped in
any way towards this project, including youl It's been three years
since | started, so it has come to represent a stage of my life all
in its own rght. Now the ime has come to spread my wings,
s0 enjoy the ride while | go and oxidise the onginals... .
£12
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One September evening at the Garage in
London. The band onstage are certainly
blessed with cult status, and they're pedi- |
gree is from the black metal scene too, |
so we should probably be even more
humble Without wamning, they break
into the song “Fgmenth, Thy Gift” and
the whole place goes crazy. The song -
whose title 1 had always imagined was
due to a label's misspelling rather than
Lovecraft - rocks like a bastard.
Of course, we're talking Rotting Christ and I'm
initating the construction of the third issue of this
very magazine through a telephone conversation
with the band’s vocalist and guitanst Sakis on a
particularly sunny day. Sakis would be used to that |
and was probably glad to be inside manning the
phone. An Englander mysell would far rather be
outdoors, bar the obvious technical difficulties, so |
had to content myself with siting and watch the
grass slowly bleach yellow. As I did, 1 wondered
whether the reaction to the new album, A Dead Poem,
had involved any accusations of softening their
sound, and how had people taken it in general. “In
the beginning, we were afraid that because of our [
change of style, many people would think that Rot-
ting Christ had sold out, or stuff like that”, Sakis
opines before adding his opinion on why such accu-
sations could be levelled. “The album, in spite of the
fact that it’s not fast and not brutal, you can fedl this
dark feeling, so the response until now is really
encouraging. We have had a great response, [ mean,
we didn’t expect to have such a nice response.”
Indeed, one simple, clever but rather dews ex maching argument Sakis
used in the past against the supposition that the band might have
compromised their beliefs for Century Media was the fact that their
logo 1s now more readable and hence more clearly blasphemous than
everl
The thing that impressed me most with the album is how epic parts
of it are, such as “Out of Spints”,
“A lot of people like that song, yeah. The chemistry of this album is
that it’s not fast and it's not brutal, that was our goal.”

Brothers in Arms
Changes have been afoot in the Rotting camp since the strangely
subdued Triarchy of the Lost Lovers album, not least the departure of
Greek black metal godfather Jim Munlator. So Sakis, why did he
leave your company?
“He was really busy with his business and family, because he has two
children, and so he couldn’t follow the hard program of Rotting
Christ. He couldn’t practise a lot, he couldn’t follow Rotting Christ
in Europe, so he left the band in a very fraendly way.”
The replacement, Andreas, obviously seemed a natural choice:
“He was a friend of ours, [ used to know him a lot in the past, and
he’s a really nice musician, really nice believe me. So he joined the
band and he fits in, it works really fine.”
Questioning about the band’s new keyboardist, Panayotis, was hin-
dered initially by my mispronuncadon. Foolishly, I had trusted
Terrorizer magazine’s typography, but [ am told that he had been in the
band since the early summer of 1997, and has fitted in comfortably.
When A Dead Poem was recorded, the keyboard dutes fell to the
talents of Samael's Xy, but another development has been an addi-
tonal six-stnngsman. [ asked Sakis if this had been a development
that had been brewing for some time.
“He used to follow us in the past, on
the two European tours, so he's
now joined in professionally; he's a
real member now, and he’s a really
nice guitar player. The most impor-
tant thing now is that everyone in
the band likes the music, and we
have promised to ourselves to give
one hundred percent of our lives to
the band.”
The band’s accretion of two perma-
nent members bucks one way of
thinking within bands which says
that extra bandmembers = extra
problems. Sakis is of the opinion
that shrewd leadership and organisa-
tion is the key to relieving friction
within Rotting Christ It seems
that differences of opinion and in-
fighting are no strangers to the band:
“To be honest, I'm not the kind of person who wants to hear the
opinion of others”, Sakis answers with no lack of aloofness, “I mean,
if there are a lot of people in the band for sure you're gonna face a lot
of problems, because everyone has their own ideas. So, there arcalot
of fights between the bandmembers. But in Rotting Christ, I try to
control everything, without this meaning that I am a dictator or
something like that. When there are a lot of people, someone must be
the leader, in order to avoid any fights. Untl now, I have been the
composer, so | am in control and we don’t have any fights in the
band, we don’t have any problems. Now we are a five-piece band, we
have a better live line-up.”
And one which lends itself to more trouble-free gigging, | would
imagine? Indced the band could never use synth onstage previously.
“Yes, you are right, everything is much, much better now, for example
we played with Megadeth here in a festival and everything worked
really nicely, because we are five people now and you can really work
much better and try to create a better atmosphere.”
Many other houschold Moonspell, Bal-Sagoth and Misan-
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thrope to name a few, feature brothers in their line-ups. Does
Sakis find it an advantage to be in the game with drummer and
brother Themis, or is there further cause for conflict therer “It
15 easier. 1 mean, a lot of times you have problems because |
think that everyone who has a brother has fights. 1 don't know
if you've got any brothers?”

Yeah, but he’s always been smaller than [ have, so that tends to
solve inevitable difficulties.

“Yes, | think brothers always have problems, so sometimes we
have a lot of problems, but of course, if someone belongs in
your own family, you don't have any real problems, just fights!
Nothing else. But everything works fine because we can help
each other better.”

Sathanas Te Deum

Moving on to a consideration of the fourth album, 1 wondered
just what the hell the syllogistic title was referning to. Sakis
explains:
“A Dead Poem - we use it in order to ereate a better atmosphere.
I can’t say our music is life music, we don’t want to follow any
life forces or stuff like that, like a lot of bands follow. Our
music is extreme, so we generally want this album to trick your
mind in a nomadic journey, like a poem does, but not in a light
way. Soit's a dead one
I suppose that’s some twisted logic for some of you, but what
will he say about the cover representation?
“It’s a tragic figure, separated from the wall that surrounds him,
a wall full of inscriptions. His eyes are blindfolded because he
can’t face all the things that are going to happen in the future. 1
tried to create a cover that represents Rotting Christ’s music, by
looking at the cover you can understand what Rotting Christ
plays.”
Perhaps that would be an overstatement, al-
though there is that tragic element in
A Dead Poem and, to a lesser extent,
Triarchy of the Lost 1 avers. 1 would hope
B that Sakis’ lot could face up to their
future, unless Woodhouse Studios is
giving them nightmares already.
Would the vocalist say that his lyrics
have evolved since the last effort?
f “Yes, the lyrics have changed a big
not a lot, because they stll deal with
fantastic stories that used to be written
in the past, but also they are dreamy,
We tried something new on this al-
bum; we used some emotional lyrics
about the dark side of the mind and
4 stuff like that.”

Are there any hints of Satanic/occult
themes, as there were on the first releases?
“No, I cannot call our lyrics Satanic. We don't write
Satanic lyrics.”
Have you grown out of that then, or is it just a narural
progression, rather than being more mature?
“l cannot say more mature because we never wrote
lyrics like “l love Satan” or “We are Satan-
worshippers” or suff like that”, he points out.
“We've always wanted to have the artistic point of
view of everything, the artistic side of these stores.
On this album generally, Rorting Christ is not a
Satanic band but we can't call ourselves atheists or
humamsts. Don’t misunderstand us by reading Rot-
ting Christ as another Satanic band who play very
fast, very brutal stuff like that.”
Understandably distancing himself from inane and
fatuous ‘Satanic philosophy’ as espoused by many
wannabes today, | asked Sakis how much matunty has
affected the band, seeing as they have been around for
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Is Sakis then willing to backtrack and talk
about the Osmose debacle then, you didn'y
§ cnjoy that?

“Yeah, 1 know, 1 don't want to tum back
on silly stories. As you remind me of this
story with Osmose, do you think tha
Osmose 15 a professional label if you take
a look at the Thy Mighty Cantract album, you
| can see on the back six songs instead of
eight or nine. That means you can look ar
a new band and tell they are unprofes-
| sional, I don't really know why Maybe
because they have the power to say shir
— sbout us.” :

A raw nerve obviously, and at this point I brought up my
fecling that many of the bands recording for the Beau-
rainville record label aren’t exactly the epitome of profes-
stonalism. Sakis was not concerned though:

“I don’t care if it's professional or not, because the only
thing that I care about 1s that I ke the music. OF course,
you have to work more like professionals, because it's not
like the old glorious days of the underground, that every-
one can do what they want. But now, things have changed
a lot, and you have to be a bit professional in order to
stand up for yourself.”

The main gnpe with Osmose was however most ikely the
lack of promotional push on what was an album with
much potential.

The song “Ten Miles High™ is the first instrumental
Rotting Christ song, why so?

“To be honest in the beginning this song was supposed to
have lyrcs”, the man in black says, “bur when we heard
this stuff without lyncs I thought that it was better to leave
it without lyrics, so we made it an instrumental.”

Probably a wise philosophy that more bands could learn

from. Sakis agrees that he loves Samael's Passage, but

doesn’t admit to that resuling in Xy being ushered mto

the production chair:

“No, we wanted someone who would know the music

very well. He comes from the underground, all those days

ago. We wanted someone who was a nice musican, who

would have nice ideas, so we chose Xy from Samael

that's the only reason. We didnt want to sound like

Samael, it’s really stupid to make an album just to sound

like another band. Of course, we've been around as a

band for nine years, we have our own sound.”

Out of interest, who produced the Trarcdy of the Last Lovers




album, in Stage One studios, Germany?

“1 did, almost™

Almost?

“Yeah, almost. Together with a guy from Holy Moses.”

I can’t say I'm familiar with the band (popular in Deutschland I'm
told), but the man in question was Andy Classen, and the distinguish-

ing feature of that album was Sakis’ poor vocals, which are much less
venomous than on the current album. The man at least has an excuse
that's unusual enough to be plausible:

“It was really bad, because 1 had measles, at twenty-five years oldl At
the time | was recording the album 1 had measles and 1 really couldn’t
sing in the way | wanted. 5o it was impossible to come back to
Greece and then return to Germany after such a penod and record
them again. So | had to record the vocals when 1 had measles, that
was the only problem 1 had. 1 don’t like them very much, 1 prefer the
sound of the ones on the last album.”

At least the album had ‘analogue’ drums for the first tme ever, eh?

In the last 1ssue of this fanzine, Efthimis from Nightfall blamed
Greek bands’ often pisspoor productions on sound enginecers with
bad attitudes, and Sakis is compelled to agree.

“Yes, that is nght, because the people here don't know what exactly a
Decath /Black Metal band want to have as their sound. So, yeah, he's
aght.”

Let’s recap on some of your previous albums, going back to the ome
of Non Sertiam, the only CD you recorded for Unisound Productions.
Produced in the now defunct Storm Studios, said album, Sakis agrees,
suffers from the weakest sound (much worse than TMC, which was
produced in Molon Lave Studios), but the greatest problem the lads
had was with their adopred label.

“The only problem”, the vocalist begins, “was that this fucker from
Unisound Records didn't pay any money for the recording, didn’t pay
any money for advertising, didn't pay any money for anything so this
album was a step down for us.”

Iis opinion on the actual music of Nen Sentam has evidently been
marred by the bad vibes:

“] really like the songs but not the sound. It really had a bad story
with Unisound.”

Sakis may even be playing down the Unisound thing a bit, since there
were reliable rumours to the extent that Rotting Christ were so
appalled by the label that they fell prostrate before both Misanthropy
Records and Century Media, begging to be signed. Complicating the
issue is the fact that bandmembers were working for the label
previously. Whence did the ttle of that album come from, it's Latin
for “I will not serve”, if I'm correct?

“Yes, exactly. | don't really know why we chose it now, because |
didn’t choose the name for this album!”

Fair enough, but who did?

“Jim. Jim Mutilator. Now he's out of the band, 1 don't really know
how to answer.”

I read a short story titled Nen Serviam in a collection of philosophical
essays, in which two aliens were debating human theology, and they
reasoned that even if God were to exist, there was no rational basis
for believing in him, and therefore worshipping him. Sakis believes
the album atle has more directly Satanic connotations:

“Yeah, maybe i's something like the first angel to be sent out of
Paradise, saying to God, “Non serviam™.” Indeed, the lyrics of the
song include a Latn passage, but I haven't done that subject for years
and I'll pass on a translation.

1 had a tape-trader once who helped me out on previous issucs of the
fanzine, and he had a magical touch. Everything he seemed to copy
me was thrlling, Thy Mighty Confradt, five or so years old now, being
no excepion. The sheer drve of parts of this full-length debut kicked
me hard, but it was the mix of melody with in-your-face aggression
that was most effective.

“A lot of people like it”, Sakis joined me in my memories, “It was
something of a cult album; it belongs to the second generation of
black metal albums, and a lot of people sull like it very much. When
we are playing live, they ask us to play songs from that album, they
really like it very much even now.”

For a debut album, it’s certainly very capable.

“It’s really strong, yeah.”

Are you planning to play songs from that album when you come to
London? :

“Of course, yeah, two or three songs.” In fact Sakis and company
only aired The Sign of Eril Exisience with the aforementioned Fgmenth,
Thy Gift, when they did the London show, if | recall correctly.
Anyway, at least Century Media saw sense to re-release the album with
the tracks from The Mystical Meeting tacked on.

Socratic Intervention
One wonders whether there is any truth in the hypothesis that hotter

countries tend to produce emotionally richer, slower strains of
black metal, but Sakis does not think so:

“l cannot say that the temperature has anything to do with
emotion, in my opinion. OF course, we are influenced by our
ancient civilisation, in our everyday lives. We don’t want to be
another trendy band who use ancient mythology just to be cult.
We want our music to be world-wide, to be heard by
everyone, not just because they are interested in the
things we are writing about. World-wide, who's
going to care if we write about Socrates and stuff like
that?”

Now that's something coming from a band with
broad ambition, note in particular the spurning of
the cult status which, ironically, Rotting Christ
quickly acquired in the early 1990s.

Let’s get a little deeper into the compositional side of
things. In Isten magazine you said that "a great aff
was created with much concentration to yourself and
the suitable surroundings”, What are your preferred
suitable surroundings?

“Self-consciousness. When you are creating a nff,
i's not something that happens suddenly, you just
play the guitar and maybe you can play for one day,
or you can have nothing, It’s something that comes
from your heart, and you can't control it. So,
self-consciousness is I think the best way.”

King of a Stellar Whore
Rotting Christ, when they Euro-toured for 2 month with Old
Man’s Child and Sacramentum (with whom Sakis was not
previously acquainted), came to England for their first time for
the opening shows, why didn't they try earlier?
“We tried before to get the agency to book at least one show in
England because we've always wanted to play there, but we had
problems, I don't really know why. So now we are glad that at
least we are going to play at least two shows there, it depends
upon the reaction of the people, if the people like it then we will
play there in the future or if not, OK.”
You mean, if not, then no. 1 talked to Sakis after the London
show, and it was hard not to confuse his tiredness with disap-
pointment at an arguably lukewarm reception. He seemed to
enjoy the reaction from the Bradford crowd anyhow. Person-
ally, I would have thought it could be even better for a band this
influential, but we English are a queer bunch, eh? But Sakis,
why the problem with playing in England, is it really the extra
money needed to cross the Channel?
“No, it’s not extra money because if you are playing in Holland,
it's very easy to reach the UK. I don’t really know why, because
metal music...”
Began in England?
“Yes, exactly, you prefer to listen to stuff like Oasis and stuff
like this, 1 don’t really know why.”
I blame a general English lack of spirit in going against the grain
and trying other forms of music and being open-minded.
It seems strange, or to be put more indignantly, absurd that
you've played in Mexico but not Englandr!
“Yeah! And in Israel and Turkey, everywhere except England,
it's impossible you know! But now we are going to play.”
And play they did. When quenied on the English scene,
hopefully not just out of politeness, Sakis reveals admiration for
both Hecate Enthroned and Cradle of Filth, referring to the
latter specifically in defence of many more-underground-than-
thou fans’ attacks:
“Ilove it. 1 don’t know if it’s a rip-off, 1 only like a band for the
music, | don’t care it they are shitty persons or cool guys, I don't
really give a shit. Just Duske.., the last album of Cradle of Filth,
1 really like it, so I like the band.”
You did the Out of the Dark festivals some ume ago, were these
the most important shows Rotting Christ have done?
“Something like that, I couldn’t say that because we have played
in other festivals, for example, we played with Megadeth here
in Athens, we are playing again with Venom, here in Athens in
September. So we've played a lot of imes. But the Out of the
Dark festivals were one of the best things we have done.”
Were you well satisfied with your tracks on the Owt of the Dark
festivals (playing in Krakow, Poland in October 1996) CD?
“Yes, we were represented OK, it was our first thing for Century
Media, and they don’t expect so much because we are new on
the label. From now on we will have a better representation 1
think."
Aficonados will notice that Sakis
neglected to sing the song title in
the wonderful chorus to the
song, “King of a Stellar War” in
that performance.
“We always want to make some
changes to the song, so we made
the change like that, but from
now on we are going to sing the
chorus.”
He agrees with me that the song
works better with the line intact.
At the present nme, Sakis is in no
mood for his own side-projects
(in the past he has worked with
Thou Art Lord), unlike many of
his black metal friends, but he
doesn't feel they are spreading
themselves too thinly.
“I'm 100% concentrated on Rot-
ting Christ”, the man says.
“If you have time, why don't you

play in some other kind of music, because music is our life
and we want to cxpress ourselves through it. But now I'm
w0 fucking busy with Rotting Christ, it's really hard 1o find
time to have a project.”

Rotting Christ, Sakis implores me, will not be using their
girlfriends /wives/sisters/concubines/groupies as vocal-
ists on the next record, does it stnke him as (oo trendy?
“Yes, exactly, Rotting Christ don't want to be trendy. [t
wouldn’t fit well with Rotting Christ's music Rotting
Christ's music is really extreme, we don't sing about
Aowers.”

[ never knew exactly what it was with the hostility towards
the band Immortal, [ think it was to do with antagonism
on the Fuck Chrint tour, but Sakis couldn’t clear the skele-
tons from his closet:

“I don't care about this bandl I don’t want o talk about
it. I prefer people to listen to other black metal bands.”
The man has however admitted in the past that the whole
tour was a great mistake: the vse of two stranger-to-the-
band session musicians, the lack of live experience, and the
total lack of common grounds with either Immortal or
the other band Blasphemy.

As one of the pioneers of the present generation black
metal sound, would you say that black metal is definable in
19977

“Black metal is now a bit commercial [ think, but of course
only the true are going to survive, | mean the people that
think that black metal is the most brutal music. A lot of
black metal bands are going to split up, I think.”

In a sentence though, what is black metal?

“This is really difficult. What black metal 1s? 1t's another
kind of excellent music that fits well in the “¥0s and is
going to disappear really soon. But metal itself as a label 15
going to survive.”

Howay the Lads
IPs time for a sidetrack. Let’s ask the singer his views on
the beautiful game. “Yes, I'm really into football, 1
support AEK Athens. | support Newcastle now, but 1
have always supported Manchester United. Always. |
support Newcastle because one player of ours - Temun
Ketsbaia - went there [on a free transfer], and 'm really a
fan of English football.”
Ketsbaia was probably the only good thing for Newcastle
United in the “97-"98 season, so Sakis’ favountes didn't
reap the goods that year. Sakis is obviously dued up on
the English football sitwation:
“] know everyone from the Premier League
support Manchester United, it’s my team.”
You either love them or you hate them.
“Yeah, 1 know a lot of people hate theml™
Unfortunately, like the Toon Army, they won fuck all the
last season too, 1 only hope Sakis’ band gets rewarded
more richly than his footballers of choicel At the ome
Sakis was not too hopeful on Greece's World Cup 98
qualification hopes, not expectng them to get w the
second round even if they were to qualify.
“We have a lot of good players but it’s really hard to “fix’
them as a team because Greek people always argue be-
tween themselves, we are really strange people, so we can't
fix a really nice team.”
Sakis tells me that the police brutality towards fans | had
been informed about is merely a reflection of the fans’
aggression; something that we tend to think of as an
English problem.
Putting my final question to Sakis, 1 asked him what the
most satisfying aspect of ten years of Rotting Christ had
been?
“Just because we're playing the music, nothing else, the
music is satisfaction itself, so we sansfy ourselves by
playing music. We don’t have something specal to say
about this. A lot of silly things have happened to us but |
don't regret anything.”
Good for him.
Sakis and company retumned to the studio after some
Brazilian dates, and the new material has been desenbed as
“more brutal and mature”. Expect a new Rotting Christ
release in early 1999,

I always




session. Fast and furious action with these Osmose favourites. Gol

Who the hell are Absu, Proscriptor?

“Absu was formed in 1989 when we recorded under the name
Dolmen, which is an ancient standing monument. Then in 1991, for
the love of Sumerian and Mesopotamian mythology, we decided to
change the name to Absu, for the love of the theology and philoso-
phy behind the book The Necronamicon, which was written by Azif. We
released three albums, two 7”'s, one video and we did three tours, and
this is where we stand.”

From whence cometh the name?

“It's the divinity of the netherworld ocean, it was also the allied sister
of Mumuti. Since Absu means ‘netherworld ocean’ or ‘abyss’ in
Sumerian and Mesopotamian mythology, we thought that this would
be the best name for this cult band.”
Why the ion to $ ian and Mesop mythology?
*“We are all interested in those mythologies because this race of
human manifestation has the first recorded and historical philoso-
phies and theologies. Our music has nothing to do with politics or
society. Absu only deals with our ancestral hedtage and ceremonial
magic, so the Sumeran and the Mesopotamian mythology is what we
were most enthralled with at first.”

What is the Absu stance on occultism?

“Well, the most occult things we practise are Kabbalah, divination
and tasseomancy.”

In the KEabbalah there are 72 demons and 72 angels. Do you
invocate them?

“Hmmm, | invocate the demons that are within myself and the
demons that are within the golden dawn of Kabbalah. Slaine who
later tumned out to be Cemnunnos, the Celtic god of the earth.”

What do you think about American society?

“] don't think about it whatsoever. I mean, there are a few chosen
bands which are very good and with whom we share a brotherhood.
That country is so big that it is very hard to find a true culture and
ancestral heritage within, so Absu do their own thing. Ceremonial
magic and ancestral heritage arc the most important aspects behind
the philosophy of the band.”

But isn’t your music a reaction against the typical American
mentality?

“No, it has nothing to do with that, Absu is mainly about our
ancestral pride. I come from Scottish descent, Shaftiel and Equitant

come from Irish descent. We take that and use analogies with the
Sumerian and Mesopotamian mythologies. So, what we are doing is
that our spirits transcend from one past soul into another; we think
that our magical hertage is the most important aspect within Absu
itself.”

What do “normal®, average people think about such an enig-
matic band as Absu, what is their reaction to the kind of music
you play?

“Back to when the band started, a_lot of people didn’t know what we
were doing or didn’t know what the philosophy of the band was. But
the way that scene has developed, I hate to say, black metal has
become more of a trend in the US now, and it's like a lot of human
beings are starting to open their eyes to realise that extreme music is
becoming very strong in the USA. This is the reason why I'd like to
say that Absu has a strong starting point. As for average people, as
far as the band is concerned, I totally avoid “normal people” as much
as | can. | mean, the people that are in Absu, 1 can totally
communicate with them and acknowledge them, but the “normal™
people, like you were saying, | totally ignore them, that's for sure.”
Could you explain why the sound on your second album The

Sun of Tiphareth is worse than on your first album Barathrum
VIT.RIO.L?

“I¢'s just because the recording equipment which we used on
The Sun of Tiphareth was about 35 years old. Well, initially we
wanted to get an old analogue non-digital sound for that album
and unfortunately, the overall production wasn't what we had
expected. Anyway, we did the best that we could with what we
had to work with.”

Why didn’t Infernd play tonight?

“Well, last night the show was in Vienna and the drummer
Necrodevil had to leave because of his jobl That's the reason
why Infernd didn’t continue the tour for the rest of all the
performances, so i's basically up to the drummer of Infernd
why they didn’t continue this tour with us.”

What did you think of the gig you played tonight?

“The audience was very decent, it was very responsive even if
the overall production could have been a bit better, With the
co-operation of the audience, it made up for the sound that was
enhanced within the stage. Actually, it is the second time we
have come to Europe, but it's our first time we got to play in
Switzerland and we are all enjoying it very much.”

Final comments?

1 hail the Swiss fans and all those worldwide. Remember that
your only existence lies within yoursell Worship Albal”

Why did you choose the name Enslaved, Grutle?

“Actually some of our friends suggested that we called our band
Enslaved and so | thought that this name fitted to our concept
really well. Enslaved; like to be enslaved in nature.”

When did you start being interested in the Vikings and
their mythology?

“Since | was a little kid. 1 don’t remember when, but I can say it
was many years ago...”

And what does Viking mythology represent for you?

“It represents all the essences and all the powers of nature. It
surrounds everything.”

As a Norwegian, how do you view the rest of Europe?

“] see the rest of Europe in a slightly different way. Our
mentality is a little different. Actually, Europeans are all differ-
ent when it comes to their mentality, attitudes etc.  People are
not the same according to where they live.”

What kind of relation did you have with Euronymous?

“He was a big friend of ours, he also was the boss of our first
record label. We were close friends with him.”

What do you think of the Mayhem reformation?

“Nothingl It's not my business to abuse on such thingsl If they
want a reunion, fine by me. It's not like I don't care much about
them, but it would never be the same without Euronymous.”
Did you listen to Emperor’s new CD? What did you think?
“Yeeaahh! [ have been listening to itlll 1 find it good, except
from the last song which I don't like at all. 1 really enjoy the first
tracks.”

What’s your opini
label?

Osmose is a great label, it’s the best one we could have found.
They don't dp people off and they are always honest to us. We
all think that Osmose is an excellent label. Actually, we have just
signed, a couple of months ago, for two more albums.”

Why didn’t you tour with Immortal, as they released their
album at the same time as you did and as they are friends
of yours?

“Yes, they are our friends, but we are not touring with them
because we are with Absul It's as simple as that. Anyway, the
Immortal tour has been cancelled.”

What do you think about the p derground
“Well, some bands are good and others not. There are too
many bands around. Too many people have a band, release a
demo, get a shitty record deal and record a shitty album. There
are too many bands which have a lack of quality and that is very
sad. It'was better years ago, or even ten years ago.”

Why don’t you use keyboards while playing live?

“It’s I'.:Ol necessary to use a keyh-_:va.rd during our gigs because it
doesn’t sound that good when it's played live. The reason is
that either it's too high [in the mix] and it disturbs everything or
the keyboard is too low and has no effect. So, that is why we
prefer :‘o use no keyboards when we are on stage.”

::::;: ;; you a bit disappointed with the rotten sound
| oould. only hear my voice and a little bit of drums, the rest |
couldn’t hear at alll That's normal you know.”

And what did you think about the crowd?

It was really good, the Swiss crowd were excellent, Good,
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considering that it was the first time we played in Switzer-
land.”

Do you make a living out of music or is that impossi-
ble for you considering the high cost of living in
Norway?

“Np, i's impossible in Norway as everything is so fucking
expensive. The money we get from Osmose Productions
isn’t enough to live from, so we have to work.”

Is Viking mythology just a way to talk about Norway
or is it rather to talk about Vikings? Is it like national
pride?

«yeah, we do actually sing about national pride as well, like
about our ancestors and everything which deals with them.
Most of out lyrics deal with the religious stuff, about the
gods, their powers, and the powers of men. I'm an
Odinist, so that aspect has a great importance in our
songs. Each god represents a different kind of power.
For example, Odin represents wisdom and might. Wotan
the protecting force, represents war, but also strength and
pride. Heimdal represents fertility, Fregal represents love,
and Loke, humour efc., etc. You can go on like this for
hours. The Loke force is necessary to get a balance; it can
be evil. Like the Loke force can drive you to evil acts, but

it can also drive you to good acts.”

What do you think about Helheim from Norway, who

tend to copy you a lot?

“I've never heard of them. Neverl”

You're a big liar!

“] have heard about them actually, but [ say I have never as

I don't want to speak about them.”

Evidently this diplomatic approach can only go so far.

Like as far as the borders of Norway. Sometimes life on

the road means you've got to resort to karate-kicking a

Kataklysm member in the head, haven’t you?

So, England’s “most frightening band”, Iron Monkey,
don't seem to be able to cope with the sheer stress of
fanzine editors haranguing them backstage for interviews.
Are they tough guys or what? Jonny Morrow excuses their
trashing of a London club on the basis that “there were so
many fuckin’ knobheads backstage, fucking asking stupid
questions.” Further in that Terronger interview (issue 57),
drummer Justin Greaves continued with, “doing their httle |
fucking ‘zines and that”. Interesting to leamn thar these
guys blame and deprecate people who are interested in
supporting their music, and that it is these people who are
asking stupid questions. Why then lads, did you allow
them in to do the interview? Why didn't you trash them
instead? I think it says something for their music to which
these stupid ‘zine editors are attracted. Needless to say,
this “little fucking ‘zine” will not be asking “fuckin’ stupid
questions” to Iron Monkey. They seem far, far too scary
for that.

ol |

Passing through London’s Embankment tube stanon one
mormning, [ picked up a copy of The G an’s Foday
review pull-out and stumbled across an article by a GLR
(Greater London Radio) D] about the Kerrgp! awards.
Sean Hughes, the writer in queston, treated the subject
light-heartedly enough for me to avoid having a complete
sense of humour bypass, but although he avoided trotung
out the most obvious clichés of metal fans being dirty,
stupid bastards, there were annoyances that deserve re-
buke. Firstly, there was the observance that his “metl
friend...regularly hangs out at roadworks because he thinks
the pneumatic dnll has a good beat”. Amongst other silly
and patronising comments, Hughes wrote that Kemap! had
been trying to persuade the general population thar metal
“has moved on from spandex trousers, sexist humour and
long hair”. Now, whilst I'd totally agree that Kerap! long
stopped promoting anything vaguely metal - and indeed
perusals through the rag recently have shown that radical
haircuts are being encouraged - there are problems here
From a newspaper seeking to root out inequality whereves
it is imagined to be, the gender stercotyping here 15 a5
tounding. Firstly, and arguably more forgivably, comes the
assumption that metal is appredated by men only; a0
secondly, the generalisation that long hair is necessanly
solely suitable for females.  Both are quite unforgivable
examples of bigotry and I will expect Guardian high com
mand to take action] As for sexist humour, metal (at least
beyond utter shite like Mdtley Cri) has g that
remotely compares to the sexism of the American gangster
rap scene, but of course that's alright because SnooP:
Cyprus Hill and company aren't white and are SDC"H;
excluded, eh? At least Hughes had the sense t© applay
Dani and company for accepting their award for Best l"'w_
Band from it-girl Tara Palmer-Tomkinson with the \N“!f'
“Tara, your column is rubbish and your dress 18 chap
Nice one guys.




The debut offering of Borknagar being the steamham-
mer it was, | decided to have a chinwag with the man
with the long blond hair. The interview dates back to
the autumn of 1997, at the time the band had just
released The Olden Domain on Century Media Records
(bearing in mind that by now the band have a third album
out). Something of a tame affair, in comparison to its
predecessor it has to be said, but what did @ystein Brun q
gauge the genenal reaction as, Encouraging?
j‘Wdl‘yuh, I guess so. So far I've done something like 45 p
interviews and the response has been really great, over- A
:chslrrung actually. 1 think also the future response will

Th'e new bassist Kai was obviously a natural choice, although
!-m § not your average Elm Street superstar. @ystein explains:
“Well, he doesn't actually have a black metal or metal background; he
15 actually just a guy we picked up from the streets. It was actually our
drummer [Grim once of Gorgoroth] who has known him for ten
years. We wanted to get a new bass player, so we talked with him and
he seemed to be the perfect guy for the job, and well, he really was,
He has a little bit different influences but I think that's great, in order
to get that special touch in our music.”

So what influences did the new man bring?

“He's into all the stuff like Black Sabbath, and all other bands from
this period of nme; the 70s.”

How about you, 1 guess you listen to other types of music which are
not related to metal at all?

“Hmm, that’s right, 1 listen to quite a lot of different kinds of music,
everything from... well, quite a lot of Pink Floyd, I like that. I listen
E:Dew'"crythlng, classical music a lot, I've got a lot of dassical music on
L ask because on a lot of the newer songs you can detect influences
which are quite different from your average metal band, some of the
rhythms and atonal sections, for example.

“Yeah, I'm influenced by cverything, 1 like not just to listen to music
but to experience music and to dedicate myself to music, so I'm quite
open-minded.”

Grimland Domain

Mr Brun obviously didn’t want to give people preconceptions with
the nascent Borknagar project. Aside perhaps from giving it a funny
name, rumoured to be from a place in Scotland.
“No. It's actually just a fantasy name that I made up in my head, and
that was maybe a part of the intention; 1 wanted to get a name that
didn’t refer to anything special. When people hear the name they only
get one association, and that's the band.”

Many believe that Century Media channels bands into sounding a
certain way. Let's try for an honest answer from the man: in
changing from Malicous to Century Media Records, was there any
pressure at all from the label to style any aspects of the band’s sound?
“MNo, not really. 1 mean, people had told me that Century Media is a
big label and 1 heard rumours about all the bands having pressure and
have to do things that the label say. But for us, that has nothing to do
with it, I mean, we deade everything, we produced the album
ourselves. 1 feel that this album sounds very much like how 1 had
tried to get it to sound. So 1 feel that we are free to do anything, and
we won't stop. We also did all the concept on the inlay and stuff like
that, so it’s totally our thing."

Nevertheless, the music seems rather more refined and less aggressive
the second time around, as a whole.

“Well, yes that's rght, but I think when this album is aggressive it is
even more aggressive than the first. 1t's more happy, I like the vocals
better and it's a better combinanon. When it is angry, I think it is
Ao

Part of the reason why I asked whether any pressure had been put
upon you was that I noticed the vocals, and all but one of the
songtitles were in English.

“That was actually a thing I wanted to do because I did the lyrics for
the first album in Norwegian. 1 mean, Norwegian is not a language of
music, that was a thing I expedenced when 1 did it, 1 wanted to try it.
It was for me a natural thing to go back to English. I used to play in
a death metal band called Molested, and I did English lyrics then as
well. So, I felt 1 wanted to do it.”

Do you find it more of a challenge to express the lyrical ideas through
a language that is not your natural language?

“] think basically that with the English language you can elaborate, it's
a lot bigger than Nonwegian. I'm not the best in English, but I feel
it's a lot better to express my feelings and what I want in English. It's
also easier | think, they have a lot more words for everything. I think,
for me, ir’s a fact that the English language is the language of music,
so I just faced the factl”
And are the lyrics a connnuation of the themes expressed
on the debut album, a logical continuation? Has there been [
any evolution? { 2 :

“Well, I think the lyrics on this album go a little bit deeper.
I mean the title The Qlden Domain, it's not referning to any
spedial place, or something like that, it’s more referring to a
secret spot in the bottom of the soul. I mean, it's much
more related to feelings and moods and atmospheres.” ; ;
From the title 1 assumed it was just referang to the olden times - is
this the case? 1 e :
“Hmm, yes. Well, my intention with this ttle was to do some_lhmg
referring to something within. It's based on feclings for me basically.
Also my lyncs are written in a way that people wﬂ'l get somldlffcr_mt
associations and feelings towards and I guess that's also the intention
with the lyrics. I just present the kind of art and it's up to the fans,
people and journalists to get their own view, I mean, I don’t have any
special meaning in the lydcs, 1 don't want to tell people what to think
and what to believe.” 3

What does the symbol on the CD represent, you also used it on the
inlay of the debut? e
“The dragon? 1 don’t have any special background for this, it was

W have a kind of slogan
for the band, or a v second logo, so to
speak. It's taken from an old book dealing with Norse
mythology and it's by an old artist who drew it 500 years ago. |
thought that it was fitting to the concept, and that’s the basic
idea behind it.”

The Olden Domain was produced in Woodhouse Studios in
Germany and has a very clear production. 1t's always struck me
as mad that black metal bands often go for a bad production,
given the importance of the musical power and foeal aggression.
Do you see it as an attempt to stay underground or is it
something to do with hiding bad musicanship?

“Well I don't know, I guess it's sometimes a kind of combina-
ton. | mean, when we did the sound on this album we had to
work exactly, because the sound is really clear and there is no
space for wrong playing and stuff like that. It’s a very honest
sound-picture, I think. So, I guess when bands do use a bad
sound maybe they somehow cover over their mistakes. 1 don't
think the intention with this band's sound is to cover the
professionalism. For me, if a band wants bad sound, they want
it to sound very wild. I did it on the first album,
but I thought for me it was a kind of progression,
I wanted to do the second album with a killer
sound, really to get my music through. The music
15, In my eyes, so good that a good sound is needed
to express the mood.”

What d'you think of the production on the last
Ulver album then?

“Well, I mean, it’s a good concept but I don’t like
that album that much.”

On the Winterway
The debut CD you recorded at Grieghallen, but I stll thought it
had a pretty good production - how satisfied are you with that
production?
“Well, we actually worked quite a lot at the mixing of that
album. It's a good and interesting album I think, somehow. 1
mean, some of the songs were written in ‘94 or ‘93, it’s all old
stuff and I've changed and got better as a musidan. I think it’s
a cool album but, well, it's something from the past.”
Indeed it is a ‘cool’ album, overflowing with confident ideas and
breathtaking intensity that came as an antidote to the stale
extremity of the mid-90s black metal scene. Were you surprsed
at how quickly people began to like what you were doing and
the speed at which word got around about the band?
“Yes, it's really amazing, things have gone really fast. I mean, we
started the band in the middle of 95, May I think, and well
certainly, two years later we're on Century Media 1 mean,
Woodhouse Studios recording and swff like that, so the pro-
gression on a commercial level has been really, really amazing,”
Going back to the first album, after you'd done that
were there any particular things you wanted to im-
prove upon?
“Well basically I wanted to get a really killer sound-
picture. Actually, my intention was to go to Wood-
house even before we got signed to Century Media, it
was at least a dream for me to record an album which
would really sound killer on all levels. | mean,
somehow albums that have Woodhouse productions
sound ‘cute’, but | think [ felt it was necessary for me in order to
be satisfied with the product; to get it clean, but somehow at the
same time sound really heavy and have an in-your-face sound.”
Do you know how many copies of the first album were sold?
“Well, I'm not sure, I've heard something like eleven or twelve
thousand, and that's cool, but Malidous haven't done - as far as
I know - any promotion. Myself, I've only seen one ad. in one
magazine and that's all. [t's difficult because that album does
have bigger potential, but, well, such is life. But [ guess things
will be better now with Century Media”
Still, that must have been one of the biggest sellers on Malicous,
so theres not a lot to whinge about.
One song on the latest album is called “Om Hundrede Aar er

Alting Glemt”. What kind of ideas were you trying
to evoke with this song?
“Well, this song is an instrumental which is
basically done by Ivar, our synth player (he also
plays in Enslaved) and it’s part of an old Norse
poem. [ think the song is quite personal for him,
but I think it fits into the concept. In English it
means, “In a Hundred Years Everything is For-
gotten”, and it has something to do with Norse
mythology and stuff like that, it fits into the concept
of this album.”
S0, does it refer to the old pagan heritage being
lost, or what?

] “Well no, not really. I mean, I don't think it refers 1o

any faith-system actually, it’s more to do with feelings and
thoughts, a little bit more philosophical I think. The real
meaning behind this song I'm not sure of, but it fits the
idea behind it.”

Have Borknagar been satisfied to spread through word of
mouth because it seems that there has been a low profile
to the band. s this because other members have other
bands and this is more of a side-project?

“Well I think it’s not any kind of side-project anymore,
things have developed very much in the last year, so to
speak. [ started out in ‘95 as a solo project, 1 had the
intention of making some music of my own and [ just
happened to have a drummer to do all the drums, but
things have developed and on the second album we had a
lot of different members from all these bands. On this
album we have got a new bass player and I feel the line-up
has got a lot steadier lately. 1 feel just now that the most
unstable guy in the band is Garm, because he’s in rwo
more bands and doing a lot of musical stuff and whatever.

jl We also have Ivar who plays in Enslaved, and he spends

a lot of ime with his band doing rehearsals and work on
songs and stuff like that, so things are working really great.
Things have developed much more and I don’t like people
calling it a project. I hope that people in the future will
focus more on the music and what we’re doing.”

Do you see any limit as to what Borknagar can do
considering that Garm and Ivar are both in well-
established bands?

“Well, ’'m not sure, I basically don’t have any limits. [
don't do things that [ don’t want or cn't stand wotally
behind. I think the band will grow, I mean we have quite
a a strong album out now and we are on Century Media
and we have already started to work on the third album,
which will be in my eyes much better than the second one.
So I think we at least have the potental to become quite a
strong name in the underground. I don’t want to say that
we'll become a big band or a small band or
something like that. 1 don't care too much
really because I'm really sansfied with the
situation now; we have a good label at our
back, and we are able to do quite a lot of
things with the music and stuff, to me that is
satsfying. If we sell 100,000 albums or
20,000 or 10,000 it’s not the most important
thing, the music 15.”

On the debut album, what was going on n
the background of the song “Nord Naa-
gauk™?

“Hmm, that one. Actually we did some samples from a
Norse movie, a Norwegian/Swedish movie actually. It
was actually an opening for the movie, we sampled the
sound from this movie and it fits pecfectly.”

You basically stated that Borknagar play ‘cpic metal’, is
this a distandng away from black metl?

“Well, we don’t want to actually distance ourselves from
black metal, but 1 wanted to make a point that we don't
play black metal. | mean, to describe the music in the best
way | think it's better to say a kind of epic metal, because
the approach of both the lyrics and the music doesn’t have
much in common with black metal. 1 mean we have the
moods and stuff like that but 1 think in general it is more
towards an epic direction of music. 1 find it natural, but
it’s not that we dislike black metal, it's more to show what
we are doing.”

Do you think that the epic direction is one which more
and more black metal bands are going in for nowadays?
“There seems to be a kind of change in the scene; there
are a lot of bands doing ‘80s thrash/death metal stff, and
some are progressing more into the epic smff 1 don't
know, it seems like for me this is a tme for change, you
can see new bands coming out with good sound, it seems
like the level of the bands is increasing a lot.”

Symbols and Signs

Even those who have never visited Norge will have heard
about the wonderful scenic vistas on offer, but it's often
doubtful whether some Northem bands who rabbit on
about it in interviews actually care. So what extent 1s the
music you create influenced by nature, landscapes and your
physical environment?

“Well, I think not directly. 1 don"t know, it's hard to say, |
don't know what exactly influences me most. | mean, of
course, nature and elements bike that | guess have a quite
big (maybe not direct) impact on me, but it's been impor-
tant for me all my life. We use quite a lot of tme on nature
and stuff like that so 1 guess it is important.™

Would it matter if you'd never sen a fjord or a mountain
platcau first-hand though? Would you say that any of your



compositions are influenced only by your emotions without any
reference to extemal surroundings?

“Oh, I think as I said a few minutes ago, I can't point my finger at
something concrete that influences me. 1 mean, I get influenced by
everything in life, from my job to music, everything. There is no sun
without a shadow and 1 get somehow experiences and influences
from everything. 1 can become a little more creative when I'm in a
special mood, take a trp to the mountains and stuff like that, but I
can’t find any concrete things.”

Borl ’s line-up f many ‘star names’ of the Norwegian
scene.  Are you surprised at how well everyone has slotted into the
band and have worked so well together?

“Well, so far I've done all the music, all the lyrics, and the basic
arrangements so there haven’t been any conflict. But I mean, things
have developed a lot, the whole band is rehearsing quite often,
working on new songs and stuff like that, so things have stabilised a
little bit. We have learnt to work together and so I think all the guys
are into the music and the concept of the band, so it’s quite natural.
These days there are only Garm and Ivar who are involved in other
bands, so 1 am only in this band, the drummer is ony in this band, and
the bass player is ony in this band, so it’s more like things are more
stable these days, things go perfectly.”

At the time of interview, Borknagar were supposed to be preparing
to go touring. We know what happened, and the guitanst had his
doubts even back then.

"We have some problems with this so I'm not sure what’s really going
to happen. So I can’t say too much on this, I'm not sure. But it
would be our first time on the road and I mean, this band hasn’t
played together before but of course the other members have differ-
ent bands and I myself have done live shows before, so I think we're
experenced enough to do a proper show, it would be nice. At least
there will be some tour at the end of the year, but just now we have
some minor problems.”

What opinion do you have on fellow countrymen and labelmates,
0ld Man's Child? Do you like their new album?

“Well actually 1 haven't heard it yet, I was supposed to ask Century
Media if they can send me the CD but the first album was really, really
good, so I expect something good from them. I heard the response
was really pood to the album, I look forward to it™

Does your live performance entail all the keyboards?

“Yeah, of course. When we're doing it live, well, we will try to do it
as close as possible to the album. 1 mean, we are going to use a
session guitarist and we are going to use synths and sampling and all
that stuff so I think somehow we will manage to create their sound as
well, not as the album of course but something like it”

On the inlay of the first CD there was a disclaimer proclaiming
Borknagar to be a band concerned with the andent past, what do
you think is the most important lesson modemn man has to learn
from the time when man had to respect nature to survive?

“Well, 1 don’t think I have a special message, something concrete
really, but it’s somehow what I'm missing today. I want maybe with
my band to kick some dignity back into people. I mean, there are so
many jerks around and bullshit everywhere. We present a kind of
moral sometimes and I want to kick some people in the ass, get in
their face, there’s so much shit going on. It's not a message or
something like that, just part of our expression.”

Asking you, do you see the Norse gods as symbolic or archetypal? A
lot of people in the scene seem almost to believe in the material reality
of the Norse pantheon...

“Oh no, for me it’s quite symbolic, but I think what these symbols
represent are very close to my thoughts and ideas. [ feel it’s
something quite sentimental for me with the lyrics. I'm very much
into it but I don’t actually believe in all these gods, more to put names
on the forces of nature. It’s symbolic.”

An interview I read with Svithjod of In the Woods... pointed out that
so many of the bands are abusing the mythology and making it look
ndiculous.

“Yeah, that’s right, ] mean there are a lot of bands who combine
Satanism and Norse mythology, and also the Norse mythology with
neo-Nazism and swff like that, and if’s crap, it’s bullshit. To me,
Norse mythology has nothing to do with any other religion or belief.
IPs crap, those bands just make a fool of themselves, at least, for
people who know what is really the case.”

Molesting the Dead
Borknagar are going famously, could you ever imagine yourself sall
playing in Molested?
“No, no, I quit the band early in 1995. One of the reasons why I
started the Borknagar stuff was that 1 was tired of this death metal
stuff, and I wanted to do something new. [ left the band, and the
band is now history anyway. I was much younger when we did this
band so I was a bit unexperienced. We had a great time doing it but
it's over now. It was cool because it was very energetic and fast and
blasting. It was cool to play it live, it was very aggressive music.”
What new tunes are flying around inside your head?
“Yeah, we have some ideas that we are doing, we have started on two
songs. This second album will show very much the direction of the
band and I think the next album will be the same way but a lot better
and a lot more epic, a lot more bombastic and a lot more everything.”
Still, don’t expect total synthesiser-overkill, as Qystein says:
“That’s right, | mean black metal bands these days use the synth as
something in order to sound very spedial, but I mean the synth is just
one of the instruments and for us it is very natural to keep the synth
in a natural position in the sound-picture. This is what we want it to
sound like, we're not a synth-based band at all, we use synth as an
element in order to get through the atmosphere.”
Many of those bands don't even offer any leads from the guitars.
“Yeah, you don't hear the rhythm guitar, just some drums and you
have enormous synths with big reverb, it doesn’t sound impressive
really. It gets kind of stupid, it’s too over-dimensional I think.”
The wise and soft-spoken man couldn’t be more correct.

Atle Wiig, mastermind behind Twin Obscenity, answered
some questions I put to him after being impressed with the
Where Light Touches None debut CD. In the meantime the band
have been signed to Century Media (damnl) and released a
sophomore effort entitled For Blood, Honour and Seil. 1 won-
dered whether Atle was satisfied with the debut, some months
after its release.

“Yes, 1 am still quite satisfied with the album. [ think that at
least five of the songs are quite good. The production could
of course have been a bit better, but considering that we only
had a recording budget of £2,000 there’s no reason to com-
plain. When it comes to reactions, they have been far better
than expected and perhaps a bit better than deserved. 1 don’t
know how many copies have been sold yet.”

In Zestpesst magazine, before you had released “Where Light
Touches None', you stated that the reviews of your Rerelations
of Glaaki demo were so positive that they almost inhibited
your creativity. Since all the reviews of the debut album I have
read have been good, is there a danger of believing too much
of your own press? How much does taking into account
other people’s opinions affect you as a songwriter.

“What I meant was that when the reviews are only positive
there is more pressure to make better songs”, clarifies Atle.
“This does tend to make me more critical when writing new
material. 1t’s also harder to focus on what should be im-
proved if nothing is pointed out as not being satisfactory. 1
don't really think there’s a danger of belonging to the press.
After all, T always try to make the music [ wish to hear and not
necessarily what 1 believe the press expect or want. [ don't
know how much I'm affected by other people’s views of our
work, but it's very nice when people enjoy our music.”
Understandably so, and I would be inclined to disbelieve
anyone who states that they don’t care a fig whether anyone
likes their music. At least if they released their music to the
public, that is.

Atle produced Where Light Tosches None, and [ think he did a
good job. Did he have the option of using a producer outside
the band? What did he learn from the experience, and, that
old chestnut if he could do it again, would he change
anything?

“We had no plans to use an outside producer. There are
several reasons for this. Firstly, we had no money to pay for
a producer. Secondly, the engineer we used, who also owns
the studio, is quite skilled at recording extreme music, so there
wasn’t a big need for a trained producer. Furthermore, | had
quite a clear picture of what sound we wanted and how the
songs were to be arranged. 1f 1 would like to change
anything? Yes, there is always something that could have
been changed, but I don't wish to think much about that.
Perhaps the keyboards disappear in the mix in some places.”
Fair enough. The production on the debut is brilliantly clear,
without any compromises as regarding power or clanty, Me-
thinks 1 should ask him more about the synth parts which
integrate almost seamlessly into the fabric of the metal.

So Atle, as a synth composer, how do you go about arranging
the keyboard parts - do you write them on top of the main
song structure? Twin Obscenity now have a female vocalist
who plays synth in Mona, so will she take over the synth
composition?

“Most of the ime [ arrange -
the keyboard parts over the [
main  structure of the [i
songs. | try not to overdo
the use of keyboard, but
rather use it in a way that |
believe is more effective.
Now that Mona has joined [
the band, 1 will stll con-
tinue to arrange keyboard [SEE
parts, but I will also let her
compose and arrange key- |
board parts as well. She |
has nine years of classical
training on the piano, so |
strongly believe she will be
able to do a great job.”

So one, would imagine
You stated, again in Zerfgeist
magazine that you thought
some of the songs on the
debut would be Irish-
sounding - do you think
the title track has a little of
that influence, especially
with the female vocals?
“Yes, both the title track
and the song “When the
Chains are Broken” have
some Irish sound, don't §
you think?" !
Errr..no. Well, OK there's
something roughly Celtic-
sounding in there, lrish or
not.

Atle went on to reveal his other influences:

“There is a lot of music 1 find inspiring, but I guess
classical, rock and metal cover the most.”

Is funny, 1 thought there was something of a jazz-funk
leaning to the first track. Nah, I'm only kidding,

The Black Death
Atle uses two different styles of vocalisation on the debut;
a snarling black metal screech as well as a standard roar.
Which does the man feel is more *him'?
“The death metal style is more comfortable, but I think the
high black metal voice is more fun. 1 do like the double
vocals best of all, but | try not to overdo it. It would be
boring to do that all the time, it is mainly for the vadation.”
The music is a bit schizophrenic (in the common but
incorrect sense of the word) in that it lunges between death
and black metal, never really sitting in either paddock for
any length of ime. If the vocals were one way or the other,
it might land the band in one genre.
“I don't really care about what labels people put on our
music”, Mr Wiig opines.
“Though it seems as if people tend to all it black metal, but
that’s maybe because we come from Norway? 1 think of
Twin Obscenity more as a death metal band, but it doesn’t
matter. | believe I will continue with the use of both vocal
styles in the future, but it depends on what suits the music.”
The layout and artwork (an early 19th Century John Martin
oil painting) adoming the debut were striking, and I asked
Ade how much attention was paid to this aspect of the
band’s public relations.
“We didn’t spend much time on the cover. | found some
great artwork, and the designing didn’t take more than five
or six hours. Finding the perfect artwork did take a
considerable time though. 1 don’t know what other bands
do, and luckily i’s not my concern either. We had to make
a good impression on the cover because our name is not
very well known yet. We figured that if we only would ger
people to hear the music, they would hopefully also buy it.”
With the chain mail, one might think Twin Obscenity
longed for the old days, but this doesn't extend as far as a
hankering for the days of the long-player.
“l don't really care for LPs, but the cover looks better on
them. On the other hand, you don’t have the booklets with
the LPs.”

Crusade from the North
The lyrics to the song, “The Infernal Dance of Prince
Kaleth™ are based on a theme by Wojdech Kilar. How did
you come by this theme, what is it about, and can you say
what attracted you to base a song lynic on u?
“The lydc is rather inspired by Bram Stoker’s Drauls. 1t's
the music that is based on the theme by W. Kilar (the main
aff).”
Whoops.
“It seems as if everybody misunderstands this. The idea
behind the lyric is that death is berter than life etemal in
misery.”
When wnting lyrics, which is more important to you;
originality, or a clear expression of your ideas? Are your
o lyrics an extension of your

feelings and emotions?
“What 1 find to be most
important is that the
words sound good and fit
together with the song. 1
guess the words are an
expression of my fantasy
mostly. [ would say that
the lyrics are the most ne-
glected past of my work. 1
can’t really say if the lynes
& cxpress my feelings and
| emotions.  You'd better
BN ask a psychiatrist about
B this”
I would expect you ft©
know, av:tua]lg:i.: A}s\nlhr
Greek saik  “Know
Lhysclr'su!; dD:':Ll:h;:h:;
a psychiatnst o
anpy use. A psychqul}'il
might shed some light on
the matter - as he lines his
kets.
'[l)';.; song, “Like the Deth
of a Sorceress”, is bn:tﬂﬂ
upon the ecunon
bEming ot[,c:ildlﬁ [ t'm:
hundred years ago Why
do you think the Church 10
the sixteenth and seve™™
tecnth centuries spent ¥




much time and effort persecuting mainly totally innocent people?
“The reason was clearly to oppress ideas and opinions that threatened
the Church’s political position, ‘The main thought behind the lyric is
that although the people persecuted were killed, the ideas would live
on and finally take revenpe.”

[?o you think the Church saw the old religions as a threat, or was it
simply due to the corruption and repression of emotion in the
Christian psyche?

“I'm quite convinced that they saw the old religions as a threat. On
the other hand perhaps this has had a good effect too. What would
Europe look like today if it weren’t for the Crusades?”

I[rn_m, Frode from Einherjer didn’t think of that one as a defence of
Christianity. Still, there’s a few hundred years from the Crusades to
the Inquisition, so Atle’s point is something of a mon sequitur.

Indecent and Obscene
“Revelations of Glaaki™ was picked from the demo to be included on
Where Light Touches Nome. Not because it was speaial, since all the
songs made it over. |
wondered whether this
particular song had been
fiddled with extensively
before the second record-
ing. How's about all
those samples on there,
where are they from?
“We didn't change the
arrangement. We did use
some different samples,
basically because the tape
1 had the previous sam-
ples on was destroyed.
You shouldn’t read any
great meaning into them,
they're just used to “fill
the empty spaces”. The
samples are taken from
Phantasm 1l and Bram
Stoker’s Dracula.”
Atle agrees that the inclu-
sion of another puitarist
(Alexander) and the
aforementioned Mona
will allow the band to use
the live environment as a
medium for their songs.
“We hope to do some tours after the summer next year (*98). We
basically deaded to add Mona to the band because she i1s into the
music. She also lives in the same ety as all the other guys. I'm not
sure to what extent Alexander will write matenal, I guess time will tell.
1F T like the stuff he comes up with we'll definitely use it.”
There's something reassuning about the way this guy seems to be in
control over Twin Obscenity. It scems that he would have few
qualms sacking all the other bandmembers on a whim if he felt like it.
What is his view on the fact that he has composed the music and
written the lyncs alone so far?
“] feel a need to be in control, it's like it’s ‘my’ band. I don't think
there will be a problem [with new bandmembers]. When it comes to
the music 1 don’t care too much about if it’s exatng to play, but
rather what the overall picture will be. T think I will dominate much
of the songwriting, but that’s mainly because the others haven't been
very active in that direction. Also, as mentioned before, I'm very
crtical towards our music, and when the others come up with some
music it's harder to know what they think of to be the final result.”
1 read that Atle hoped one day that he could use choirs for the female
vocals in your music. This 15 an idea that Therion used on their Thelf
opus - does he like the way this has been done in that case?
“I've only heard one song from the album; “In the Desert of Set”,
and 1 liked that. [ can't really compare by only hearing one song
though.”
Ade picks up on the theme, realising that he is limited very much by
circumstance.
“The way 1 would use it would be rather inspired by Carl OrfP's
Carmina Burana or Mozart’s Reguiem. [ do hope we'll be able to use
real strings instead of keyboards next ume, but we'll just have to see.
It’s hard to predict how big we'll be in the future, but we have just
signed to Century Media, so if our next album hits it off the chances
of getting the budget should be guite good.”
Besides the aforementioned classical works, what hits it off with you
when you're at home in Bergen?
“Some of my favourite orchestral works are Berlioz' Symplonie Fantas-
tigue, Dvorak’s New World Symphony (9th), Mussorgsky’s Night on fhe
Bare Mountain (a true killer - Marduk have covered it), and Prctures a
an Exclibition, Stravinsky’s The Firebird and The Rite of Spring, Grieg's
Peer Gynt Suite, and Wagner's The Valkyrie. 1f you haven't heard any of
these, do check ‘em outl I've also played classical guitar for. quite a
while now (I started about thirteen years ago), so I also enjoy listening
to classical guitar music. 1 also play some lute when [ find the time,
and I like medieval music played on contemporary instruments very
‘l:;::rly a man who says he has experience with a historieal, if defunct,
instrument, although Atle is wary of being taken the wrong way.
“There is no doubt a lot of pretension. I guess it sounds hcttc:r_m say
you are inspired by classical music than e.g. Darkthrone, espedally if
your sound is exactly like that of D_nhhmnc", he admits.
I put a hypothetical question to him. Would Richard Wagner spare
the time of day for extreme metal? i
“T don't believe Wagner would care much about black metal if he
were still alive, and less about Twin Obscenity.” i
The sound of a thousand black metallers egos deflating accompanies
this observation. Atle stated that he was impressed by Elend, from
the little he had heard of it, 50 he's obviously not the most true black

Twin Obscenity

metaller around today. Thank God for that.

The man was making noises about having a side project which
is more based upon music like The Prodigy, GGFH, etc.

“I haven't really got started yet.”

Oh, it's like that then is it?

“I have some ideas that I've recorded on my four-tracker, but [
haven't found the time to work on it. I need a PC with a
sequencing program before [ can get started.  Anyway, | have
to concentrate on Twin Obscenity and write material for our
next album. | do believe Twin Obscenity fans could be
interested in the music. It has much of the same feel to it, and
all the people I've played some excerpts for have loved it.”

“I believe the recent interest has to do with the new inspiration
needed to innovate the music and to create more vardation and
ideas”, says Atle when asked about the acceptance of stranger
ideas into extreme metal these days.

Some elements of Twin Obscenity, like many bands in related
genres, seem to hark back to medieval times. Does he not
think it is a waste of time indulging
in nostalgia of this kind, and
shouldn’t we instead be using the
time to build ourselves a better fu-
ture?

“I find the historical basis both fan-
tastic and romantic. I'm really into
medieval arms and armour, and
that's why I would spend hours
making mail shirts ete. (it's very
time-consuming work). [ also enjoy
listening to medieval music, and T
don’t think that people who play
medieval music are wasting their and
our ime.,”

The song, “Enchanted by the Em-
press’ Beauty” explains the relation-
ship between sex, beauty, evil, and
ulomately, death, This is actually
quite similar to a Christian morality
play, in which the main character
falls to temptation.

“The song is inspired by Norwegian
folklore. People were extremely
wary of going into the woods at
night, because of all the different
creatures they believed inhabited the
woods (trolls, gnomes etc.). What the song is about is a kind
of beautiful female ereature that lured men into the woods and
killed them, or something like that. The concept has nothing
to do with Chrstianity as far as [ can see.”

Does Atle feel that in reality, temptations are not necessarily
‘evil' or bad for the individual, but that it depends on the
crcumstances? Or would he say that an ‘evil’ act is often more
‘attractive’ or ‘tempting’ than a ‘good’ one?

*“What is ‘good’ or ‘evil’ depends on the eye of the beholder.
Temptations can be great ambitions and need not be regarded
as either good or evil.”

Head Not Found being the cumbersome beast it is, Twin
Obscenity never benefited from the best publicty. You would
think that bad promotion would now be a thing of the past.
As the man concludes:

“We have thought of it more to be the company’s job to
promote the band, and they haven’t busted their asses exactly.
Now that we've signed to Century Media, 1 believe the promo-
tion will be a lot better, and hopefully Twin Obscenity will be
on everybody’s lips in a year or s0.”

We await the second album, but expectations in this part of the
world are quietly confident.

Twin OpsceniTy, P.O. Box 1090, 5001 BERGEN, NORWAY.

‘There were slight ripples in certain quarters when, in
the last issue, 1 upbraided Alan Avenll for branding
Waylander an Insh band. In retrospect, 1 was
probably wrong - at least informally - in so far as “it’s
all Ireland, innit?”. However, | have noticed an
interesting phenomenon as regards to how Ulster
bands are promoted. Now don't get me wrong,
there’s no axe | have to grind and certainly no
unionist/republican politcal or sectarian affilianon 1
would even think of throwing my weight behind.
The fact remains that even certain English fanzines
have got into their heads the idea that if a Scottish
band is suffixed (UK) and a Welsh band suffixed
(UK) - as is quite correct - than an Ulster band with
one member in Ireland (in this case Waylander) is
suffixed (Ire). MNorthern Ireland is, of course,
whether you like it or not (and 1 don't care) part of
the United Kingdom (but sat Great Britain). In my
book therefore, unless over 50% of Waylander
members were from the Republic, then the (UK)
suffix stands (in the event of a 50% split, then I'd say
shared nationalities would be approprate). 1 know
it's deeply polically incorrect and unfashionable to
be from the United Kingdom of Nothing (© lan
Glasper) as well as a dent in the credibility of trendy
ethnic advertising, but it’s always nice to get your
facts straight!

Ebonylake are different. Ebonylake are bizarre. Most
importantly though, Ebonylake are very cool, well at least
musically-speaking. And their English too, a breezy fresh-
ness in the stalled domestic scene. I talked to a garrulous
Lee, band spokesman, about the first demo, As Ghosts Fe
Dance in Thrasbing Seas.
“This is the first ime we've ever captured Ebonylake on
a recording” the man begins, “and this seems to be a
revelation to some people, I've had things said to me like,
“It’s hard to believe you are newcomers™ and “the demo
sounds extremely musically mature”. Very flattering state-
ments, yet there is an overwhelming need to create new
pieces. [Having said that, we feel that each track does have
a lasting value, and maybe in some shape or form you will
find some of this material on the first album. As for the
reaction we have had so far, the listeners seem mesmerised
by the content, structure and arrangements, how the music
is restless and anxious, playful and mischievous, vile yet
extremely romantic in an abstract way. The concept seems
very important to them also, I have had conversations
with people who have spent evenings staring at an abstract
painting or have spent a night on the shore watching the
waves, and they say that they witnessed the ‘true’ essence
of Ebonylake. A very complex and personal concept to
all those who embrace it. For the run-of-the-mill metal
fan, yes, it could be confusing as they are faced with a new
degree of darkness.”
This guy could just talk and talk. But he’s quite nght the
demo does not sound like it's the first thing written by a
new band. Despite their youth, the bunch managed to
snare Mags into producing their tape at the legendary
Academy Studios. Did not the man baulk at such an
off-the-wall proposition?
“Strange you should ask this because Mags was quite
shocked by the fact that everything worked. When we
were recording the drum tracks he was saying, “So the
drums are doing this, and the keyboards doing that, the
bass doing this and the guitars? Doing what? Oh my
Godll” But Mags is very gifted and [ think he enjoyed the
challenge; although he did want to simplify a few sections,
he seemed hungry to record something abstract and non-
conformist. The fact that he abandoned the typical group
formation and created a chant section gave him the oppor-
tunity to experiment with the microphones et cetera
Listening to previous Academy recordings, we knew he
was capable and a good production is essential so we took
the chance.”
One would think the chance had paid off Mark from
Deviation Records was one of the people most captivated
by the demo. But as Lee reveals, grander plans are afoot:
“Actually, we are proud to announce that Cacophonous
Records have offered us a deal and we have accepted their
proposal” he boasts. “As regards the Deviation Records
situation, they have a sub-label named Spellcast Records
who are releasing the demo offically with world-wide
distribution and full artwork. The reason we dedded to
sign with Cacophonous was the fact that they haxe the
power to promote Ebonylake and they are considered an
élite label, and the first album should hopefully be out
within the first half of ‘98, but nght now we are in a
‘ghastly labyrinth”; the wrtng process.”
Despite complex material and a numerous line-up, the
band are stll very much into the vaganes of the live
rformance.
“The Ebonylake expenence tells the same story whether
it be in the studio or on the stage,” Lee insists, “we refuse
to tone down the show because of the ‘associated limita-
tions’, Le. useless sound-man, pathetic PA., not enough
vocal microphones etc., but when a gut-chumingly intense
performance is unfolding before the audience they become
bewitched and then realise Ebonylake does not have to
rely on volume to be frightening. Having said that, with a
powerful sound and adequate stage room to perform our
ceremonies, the ‘expedence’ is legendary. We can intro-
duce different concepts and really reveal to people our
tortured souls and surreal way of thinking. Ebonylake is
one entity be it in the studio or on the stage.”

Hunting those Hyenas
Using synth means absolutely nothing in this day and age.
1 suppose Lee will point out that in Ebonylake, things are
different.
“The synth lies on a completely different path from other
extreme metal bands because we can compose and totally
understand classical music and we are influenced beyond

Wojdech Kilar, Jerry Goldsmith, Stravinsky, and many

beliel by masters such as Tschakovsky, R.m:l'urm.ninu\r,J




others. The amount of bands that say; “We are classically influ-
enced” today are ten-a-penny, I've listened to a lot of these bands and
with the majority of them I can't hear any classical music. Yes sure, |
can hear synth riffs being played on classical instruments/sounds, but
these are the kind of nffs that if played on the guitar they would be
torn apart by all critics, yet played on the synth they are considered
‘orchestral.  Technically i’s all down to taste and we won't be
revealing any secret ingredient.”

Ah yes, there's that W. Kilar again. Anyway, the vocals that are used
are hardly run-of-the-mill, ace they? Chanted more so rather than
sung or shouted. How did the band come to realise that these unique
exhortations were suitable to accompany the band’s music?

“Again, the voice is an instrument, as complex as any other, and when
used correctly can be devastatingly dark, and haunting. We have spent
many hours in dark, remote areas of the English countryside, creating
the most grim and ghastly atmospheres with the use of the voice only.
If vocals are going to be used then they are equal in importance to the
music, thus the reason we have five vocalists not only in the studio
but live also.”

Yes, he did say five (5).

Few have had the courage to stick your neck out and produce a demo
which digs a completely new niche in the wall of extreme music. Has
Ebonylake been a quest for onginality at any cost, or are they just
extremely strange musicians? How far have the band deliberately
setting out to establish their own sound, and even subgenre? [ asked
Lee whether he thought the risk was worth it

“A quest for orginality for its own sake would turn out musically
unfocused and fake, not to mention borng. It just so happens
Ebonylake is highly orginal naturally and is composed of people
who are deep, emotional and who have intense personalities. I would
like to think that we would die for each other. I would also like to
think that we are strange individuals first, strange musicians second,
as it is in my opinion you can’t be one without the other.”

This guy doesn't flinch from the dramatic musically. So why should
he when it comes to answering questions?

“Creating our own subgenre? Maybe yes!”, he continues. “There
could be some musicians talented enough to follow some of the paths
we leave in the sand, if so then it would be a genre that would never
burn out, only grow deeper, For example, take the Norwegian black
metal scene, full respect to the élite bands who will always thrive, but
it is an easy sound to duplicate for the trend followers, and the trend
followers like rats would multiply tenfold and the scene becomes
stale. Actually, they are more like hyenas, and regarding Ebonylake
I'm sure you'll agree the hyenas would decdde to follow a different
lion. As for the question of us taking an awfully large risk, well, all the
bands who are achieving their goals today, from Emperor and the
like to musicians such as Elend and Arcana, are the ones who took
the risks yesterday. Can anyone honestly say that they are completely
satisfied with extreme,/black/gothic metal and all that it offers, and
don’t need any other form of dark art? From listening to the very
emotional feedback we get, it is time for Ebonylake, and if we are
taking risks then it excites us, like when you reach out into the
darkness expecting to touch a face, the spine-tingling
tension.”

I suppose, with a gun to my head, I would compare the
band'’s sound to elements of Nocturnus and Cradle of
Filth, but even that would be clutching at straws. So
Lee, how would you describe your music and are you
comparable with anyone out there today?

“Descrbing the music”

Here we go.

“Well, as you know, today words like avantgarde and
surreal are words that are spread far too thinly, to the
point when you are reading a review and it’s like, “Oh
my God, not another masterpiece?”. Do you ever feel
that there is a human emotion that we have not yet
named, maybe a mixture of despair and ecstasy where
you're close to tears and orgasm, screaming in fear yet 8
laughing your head off, something hanging in £
the air, something immense?  The feeling of racing
towards an impending climax or the romantic gothic
essence when stood on the shore watching the sunset
and doing it just for the moment.”

Eh? )

“This feeling runs through the music often reaching
points of unadulterated classical chaos. The.drum lines
are surprisingly emotional; they build a huge wall and
the guitars paint a landscape on it, the keyboards colour

He thinks so.

in the picture and the vocals frame it.
The picture is one of true art, although g 3
I cannot compare the style of Ebony- Picking up on what Lee said, one of the most striking
lake with any other band. I feel that we things about the whqle Norwegian black mﬂﬂ‘mg of
have the right elements to appeal to the early 1990, as pnul1md out by Michael Moynihan, was
people who follow any form of ex- how little real friendship there was there. Your bandmate
treme/dark/black metal art. Some peo- blows his brains out with a shotgun, what do you do? Call
ple will fail to understand the music but  the police? Go into shock? Nq, you get a camera, break
many more will understand it fully; in through a window, take pictures and collect body
those who demand more.”
1t's easy though (and let’s be cynical for due in a brotherhood?

a moment) to say things like that. Black Lee continues:

metal mastered the use of hyperbole, “Other sections of the concept are based around ghost
4| afterall. Could Lee prove to any cynical  stories (true ones), images and pictures that [ can see from
i sceptics that you are genuine about your  our next life, the gothic mansions, the huge rolling waves,
music, and not just pretentious with it? devastating storms and a multitude of romantic gothic

Stand back, absorb the scene.”™

fragments for posterity. Is that reminiscent of the respect

horrors waiting to be lived out. There is a sexual under-

“At an Ebonylake show any fakeness current that runs through the music and lyrics, here’s a
would be easily detectable, [similarly small excerpt from The Theory of Sexual Carvings”:

through] an in-depth interview or any
sceptical cynic/critic spending time
with us. Unlike many bands today
conjuring up imaginary ghost stories,
ours are everyday occurrences. The
poltergeist activities within my home have influenced our whole
way of life, occurrences that have left some of us physically

“Upon the hill, down on the shore,
Writhing flesh, deep and sore,
Lesbian ghosts at play,

Marble clouds race by,

My friends search for their homes,
But not [, climaxing...drink the storm!”

scared, from flying pictures to actually being pushed down
stairs. Even a room full of people secing and hearing bizarre  An excerpt from ‘Within Deepest Red:
things, and I for one can honestly say that ever since 1 was

young 1 have had ghostly experiences, so yes I think we have

genuine fuel for our fire.”

Mathematical Revolt

“Quietly as it began, spilling then forming,
This rain is so strange - emerald [ think?
The owl by my window brngs tales of another,
Apparently meeting our opel”.

Any song that is titled “Amethyst Lung Concerto” makes one
curious as to what is going on lyrically. Would you say that your There is also an occultist undercurrent, hence the lync
lyrical themes are as obscure as your musical ideas? Naming a
song “The Theory of Sexual Carvings” hints at a carnal under-  “Some see me in the dark, carving shapes in the sand,

current somewhere in there, doesn’t it?

Unexplainable sound, phantom gathering ground.”

“The lyrical ideas are as deep as the music and in these lyrics we
can communicate our intentions, experiences, stories and emo- Then of course there are some sections too personal and

tions. The lyrics are very avantgarde.”
But of coursel

surreal for me to share.”
As exemplified by the imaginatve, but stilted lyrics,

“It is our opinion that life on our earth is only to prepare the Ebonylake are young and ambitious. There’s nothing of
mind for the immense life after. For example, when old age Dani's fluency there yet. We can wait though.

embraces you, you start losing your soul, then your mind goes, Would Lee be humble enough to admit that some sections
then finally your body, then on the other side they return in the  of As Ghosts We Danee... are frankly too abstruse to work in
same order. Some people believe in heaven, a place where a musical sense? How does he make sure he's not
everybody goes, but how could that be?l What might be your overdoing the push for oddity?

heaven could be my hell, so prepare your self, study and fully “Certain sections of .As Ghasts We Dance... are written using

understand your beliefs.”

Lee hints at a hidden, if ridiculously ideal-
istic, agenda.

“Can you imagine this place flled with a
race of our kind, dark, mysterous and
romantic souls? What a world it would
be, and maybe we will see you there. “In
your mind you create your own after but
cannot fear for myself” Our intention is
of improving the gothic empire, ie. the
movement created by musidans, authors,
artists et cetera, as the rest of the world do
not give us due respect we have to re-
spect each other and stand together.”
This notion of a gothic brotherhood is

enough to make me gag, I fear. Anyway, carry on.

‘Ebonylake is composed of
peap[e who are dtfp, emotional His answer is the most detailed thus far

and have fﬂfc’!ﬂfpfﬂoﬂdﬁﬁﬂ. “¥ou will notice cross-rhythms wathin our

. 3 music as you will in classical, as it is in

I would }{t}&f to think that we parts totally discordant and drenched in

would die for each other. We dark chaos. When music is written on a

are :trangepeopieﬁr_rr strange scale it is wholly based around mathemat-

£

the classical school of thought, where a
lot of instruments play phrases and tex-
tures rather than running melodies.”

ics, it just so happens that the music that

musicians second...in 71y 0pin-  people listen to is simple mathematics and
1on you can't be one without

when you introduce phrases and cross-
thythms there is virtually nothing that
won't work. Besides, it is completely
unimportant if the mathemancs in the
music are not to the textbook, when you are creating your

the other.”

“The Norwegians were on the right track creating the Inner own art you never limit yourself to old rules, as long as you
Circle which created brotherhood, but it fell apart. My friends, are achieving your desired sound. I'm sure you'll agree
we are all creating history, and are all part of something special, that metal today is becoming more exquisite and sophist-
work together - build a better empire like the message in the cated, not to mention more extreme, giving artists room to

lyae:

“From the guts of barley listen,
Linen seeds devoured by birds,
As we strive to create a new empire,
Rid the sickening boring themes,
Tear the head of the normality weaver,

move freely. Gone are the days when metal was one-
dimensional and stuck in a rut. Itis in the nature of metal
to contain the most zest and mystery, the whole metal
scene was bomn because a number of individuals stepped
from one path to another, now extreme metal’s most élite
bands dart in different directions, leaving other envious
bands bewildered by this natural burst of creanwty, and in
a desperate quest for onginality they begin
il fusing styles together; thus the existence of
tasteless crossover shit which must never be
confused with musical progression. The
wave of avantgarde metal has spawned new
| hope, new individuals who are dark, myste-
rous and sensitive. Within the domain of
Ebonylake there are some very special
things planned for the future.”
There’s only so much more that can be said.
Besides “buy their fuckin’ musicl”, that is-
Lee rounds off the discussion once and for

“Don’t make the mistake of thinking
Ebonylake is just a band, it's much more
than that, something immense, something
| unfinished from centuries agol Keep your
| ear to the ground, a new movement stirs-.

EBONYLAKE, Tits Hiws Famy Turs Hils
LaNE, BEnTLEY, Doncastes, DNS OLW,
EnGLAND,



“Our aim is certainly not to sound as avantgarde as possible and to try
at any prce to contribute something to the extreme music scene”,
Markus Stock of Empyrium begins.

Oh God, he’s brought up that dreaded ‘avantgarde’ word again.

“The main reason for us to compose songs for our new album is
simply and solely self-satisfaction and the love to express our emo-
tions via musick. Though 1 think we have blown a breath of fresh air
into the scene and come up with something unique, as overused and
clichéd as this word may be.”

A Wintersunset..., the Empyrium debut is what some might call a
love-it-or-hate-it release. Speaking personally, | was quite taken with
the windswept romantasm. The vocals didn’t throw me as much as
some people. But musically, what's better about the new album,
Markus?

“Songs of Moors and Misty Fields is simply supreme to A Wintermnsef” the
man says bluntly. “It has much better worked out song structures and
arrangements, the lyrics are more poetic and deeper, the sound is
more adequate, the whole performance is more skilled and mature
and, most importantly, the atmosphere is pure melancholy and has a
much darker and deeper feel to it than on our debut.”

Needless to say, the general mix is improved too.

“The production on Sengs.. 1s exactly my definition of a very good
sound - I love it and am still satisfied a great deal with it. No doubt,
you always learn from expenence and I guess we leamnt a lot from all
mistakes in the past - including the production department.”

One has to note the more ‘softly-sofily’ attitude on show on the
sophomore recording, but Markus nghtly points out that it is more
varied as a whole.

“The album is a lot heavier and outbursting tool Indeed, one of our
main aims for Songs of Moors and Misty Fields was to compose more
dynamic music. A Winfermunsel was too much on one level when it
came to the dynamics and thus it suffered from a slight lack of tension
which you wouldn’t find on Sengs.., since the album offers so much
vaniety when 1t comes to its structure and its dynamics.

In the review 1 mentioned the nocturnal ambience to Songs.., | guess
this was intentional.

“] can do nothing but agree with you, our new album is indeed a lot
more subtle and darker than our debut and this was also one of our
main alms; to create a darker atmosphere, something that suits our
fascinations and emotions to a great extent, and | think the ttle
upholds this dark atmosphere very well.

The cover artwork of A Wintermnet probably put off a lot of people,
doesn’t Markus think? Those glaring purple and yellow flyers.
“Actually, it's pold and yellow...as for the combinaton being a bit
garish, yes and no. When 1 saw the booklet for the first dme [ was
blown away by its sheer beauty, but with now two years distance from
it, | must say that the colours don't work the same way as when [ saw
them first, but 1 still think i’s an incredibly strong packaging and
leaves most other layouts from the genre miles behind.

“The design of the new album is just as the music; a lot more subtle
and darker with a 1%th Century flair to it. [t's all held in light brown,
old-looking paper with brown-shaded rwo-coloured photography as
well. The font used 1s classy and | am much sansfied with the overall
outcome. There's also a special edition out (which is already sold out)
which came in a leather bound format with our ‘E’ symbol engraved
in copper on the front - looks phenomenall”

I wouldn't expect anything less from the man with the wonderful
script.

“Most people refuse to believe it's a man’s handwriting”, he says. “At
least Jan of Nox Mortis refused to believe it - he always thought my
girlfriend would have wntten all those addresses on the envelopes.”
How important is it for a band to have beautiful artwork adoming
their releases anyway. 1 doubt too many people are into the aesthetics.
“] don't really think that quality music can suffer due to unfitting
packaging, but a release of Empyrium should be as seen as a piece of
art as a whole, and I think the atmosphere that you express with the
music is enhanced greatly by the visual and lyrical side of an album
too (and vice versa of course). Truly fantastic music C:II.I'IJ[ be fum‘::d
by awful packaging - just have a look like all those classical music CD
designs; they look like a piece of trash, but that doesn’t make the

music worse.”

Seven Ages of Man
What with the much derded vocals of the first full-length, I won-
dered if it was a lack of confidence that kept the band from prinung
all the lyrics. Why do bands say their lyrics are too personal to print
when they are singing them out loud anyway?
“Err, yes, “the lyrics are too personal” may be an excuse for nervous-
ness when it comes to printing the lyrics, but where docs the
nervousness spring from?  Actually, from being afraid that you

showed too much of yourself
in the lyrics and that other
people might laugh at youl Of
course you could go and say
“but that goes for the music
tool” and that's right, but since
1 was feeling always more as a
musician than a poet | had
some difficulties with releasing
the lyrics on paper, it’s all re-
leased through the music
though, so there shouldn't be
many problems anyway.”
Things have changed now
though.
] “On the new album the lyrics
5 are printed down, so everyone
can read them and have a
laugh at my expense, ha hal”
Markus says self-deprecatingly.
“Maybe some might also enjoy
the music more after they have
read the lyrics and the other way around as well.”
He then comes around to that “use your imagination” point that
many musicians are fond of.
“It's also very exciting not to know the lyrics of a band (in some
cases) since there’s much more space left for own interpretations
and you'll go and make up your own story in your
mind...sometimes you are disappointed when you read the lyrics
of a band, ‘cause your own ‘story’ has been much better.”
How personally did Markus and Andreas take the more scathing
rebukes of the debut? Do people get scared when they hear
something deliberately melodramanc?
“I think one of the main reasons why our debut was enticsed
for being “hammed-up” or “self-indulgent” was the enthusiasm
that you are able to feel while listening to the album. The author
of one review also cnticsed the debut for sounding over-
enthusiastic. How can art be over-enthusiastic? 1 mean, gems
are made out of enthusiasm, of sheer passion towards what you
are doing, and even
though I am aware of the
danger of losing the dis- |
tance to your own cre-
ation, [ think it’s almost
the be-all-and-end-all of
creating to be enthusias- S8
tic about what you are §§
doing.”
Of course, enthusiasm
without maturity doesn’t
necessarily mean that ev-
erything’s gonna be OK.
“Maybe  our  debut
sounded a little immature
in places, I won't deny
that, but it has much
more spidt and passion
than most records I've
listened to, and that’s the
only important thing for
me when it comes to art;
to feel the passion, the
pure emotion that the
artist has  manifested
through his creation.”
Does Markus see any pit-
falls for being a young
band, and how does
youth ful enthusiasm
make for creativity?
“I don’t think age has
anything to do with cre-
ativity and thus I don't
think our youth has hin- ¥
dered our musical evolu- |
tion in any way. I mean [ P
am soon 20 years old, ™€
when we started Empyrium [ was 14, when we recorded the
demo I was 16 (Andreas is just two years older) and I don't
actually think 1 had any problems with creativity or depth. Of
course, the older you grow the wiser you get (at least in some
cases - and geting adult in the common sense of the word,
meaning that you have to be sensible, is definitely not getting
wiser - I'd rather wish to be etemally 16 years old again instead
of taking part in this disgusting procedure of getting adult and
sensiblel) and that is also valid for your musical evolution, but
there wouldn't be any difference if we started Empyrium at 18
or 20 years of age.”
Markus can’t be dissuaded that the debut was a creation whose
time had come, one way or another:
“You may recognise that I think we were ready to record a CD
back then, and I love 4 Wintermnset the way it has been done,
with all its small mistakes and its slightly immature feel - actually
this gives the music something special, which obviously some
people love and others can’t bear.”

Herr Dirkschneider
Some people could not bear Markus® vocals to such a degree
that they seemed to ignore everything else.
“My normal vocals are and will always be the most discussed
part when it comes to Empyrium”, he agrees. “1 have heard
comments about them ranging from “l love your voals” to

“The vocals suck”, which is fine, since they are actually
able to move the listener whether in a negative or a
positive way. | must say that [ am rather dissatisfied with
my vocal performance on A Wintersnset... (which includes
the screams as well) while I think the vocals on Songe.. are
absolutely the way 1 wanted them to be. The most
important thing when it comes to vocals is that they have
something unique, call it chadisma, some aura around them
that makes you shiver. Whether they are performed with
great technique etc. is unimportant in the first place. Look
at a vocalist like Udo Dirkschneider - this guy can’t sing at
all but people love his vocals anyway, because they have
that certain ‘something’ to their ears.”
Again though, | would point out that the above case is one
exception. One requires a certain level of musicality to
make any vocalist bearable.
“I don't know whether I am a natural born vocalist or
not,” Markus follows on. “I don't even look upon myself
as an instrumentalist either, even though I can play six or
more instruments (at least in a way that they don’t sound
like a cat that’s been pulled by the tail). I see myself mainly
as a composer - someone who is able to express his
emotions through music. The question of whether my
vocals restrict Empyrium’s music is totally out of place,
since they belong to Empyrium, it wouldn’t be the same
without them, and therefore they are rather enniching our
sound, like all other elements we are incorporating.”
Still happy with the work that Prophecy has done for your
two releases Markus? Any plans to move up in the
underground world?
“We are still absolutely satisfied with our co-operation
with Prophecy. No plans or anything to leave this label.
Prophecy does a killer job, and actually isn’t that small
anymore.”
He's having none of it.
“One of the main aspects that keeps us staying on this
label is the absolute freedom we have on Prophecy - |
doubt a bigger label could offer us the same.”
A change though would allow a greater number of people
to hear your sound, with
next to no compromise for
you musically.
“For sure do [ care about
how many people listen to
our music, even though it’s
not the most important
thing for me. But, no
doubt, i’s important for an
artist to reach appreciation
- the more the better.
“T think the health of the
band is rather affected in a
positive way by staying on
Prophecy than anything
else. You see, we are stll
satisfied and 1 hope and
| honestly think that this will
remain so for a while.”

Ml Cigarettes and Alcohol

| There are umpteen solo
i projects around nowadays,
but it's harder to find
bands with two members.
il Markus gives his reasons
for Empyrium’s two-man
fll situation as based both on
practicality and close
friendship.

“It’s both easier and more
difficult to work as a two-
piece band. In the- past,
when we were stll four
members, we had tons of
trouble finding a style ev-
eryone could identify with.
It’s also difficult to get four
people to a rehearsal and the enthusiasm (or obsession) for
the music and art in general has been, non-existent from
those ‘members’ back then. Nowadays these problems are
all solved, we compose our music each one for his own,
meet once in a while and put our stuff together. The
difficulty when working as a two-piece is to work out the
music as detailed and well-arranged as a real band is able to
do. You never hear the full result at a rehearsal and you
can only compose the songs step by step, but with the nme
you are getting used to this situation and there's no real
problem anymore - i’s all working quite well thanks to
modem multi-track recording on which we save and work
out all our material ™

The friendship between the two bandmembers evidently
extends way beyond music. ]
“Andreas and I have known each other since childhood,
smoked the fisst cigarette together, drank our first beer
together and watched our first horror movie [together].
Err, hold it there. 1 hope this is not going to get too
personal Markusl

“It’s no overstatement saying that we are best faends,” he
continues, “which might be one of the greatest advantages
we have in the band. We have always been able to let our
emotions run totally free, since we know each other so
bloody well Of course there are always sinations of



tension in a band, which mostly occur in |
the studio while recording the album,
where it is not seldom that we end up
arguing massively with each other, just to
tell each other a while later how well the
whole thing tumed out, but eventually we
are a very good team.”

So how are the creative duties split be-
fween you, is it six of one and half a
dozen the other?

“The songwriting process works mostly
that we work out the main melodies and [
structure of a song together, like 50%/
50% input. After the main structure is
finished 1 usually start working out the
finishing parts, the bass, guitar, vocal,
whatever, lines and we end up arranging the song in the end
the way we think is best.”
Democracy in action. Or not.
“There is no real main songwriter in Empyrium but I dare to say that
1 am kind of the one who is leading the band towards the general
direction,” Markus admits, “but without Andreas” help and phenome-
nal melodies, Empyrium wouldn’t be the same for sure.”

Narcissism
“I am absolutely not one of those musicians who can't stand listening
to their own material”, Markus states in answer to my guestion of
how long he can tolerate his own music.
“Actually 1 am almost overdoing it sometimes, like the first two
months after the CD was released I almost listened thrice a day to it
or something. Nowadays I'd say | listen once a week to Somgs of
Moors... and once a month to the demo and our debut CD. 1 still love
it all, and 1 am not bored of it. At the same time | am of course
always involved with compositions of some sort, be it lyncs, a new
part or a whole new song. Musical ideas are always with me, wherever
I am, whatever ime it is. 1 am constantly structuring and arranging
songs in my mind.”
Ah, the quintessential musician. What exactly does it feel like for a
creator to ponder on his own masterpieces?
“The feelings that 1 get when [ listen to Sengs of Moors... are hard to
describe, but they are very close to those images 1 visualised while
composing the music. Songe.. is like a vast and thousandfold land-
scape. A dark, romantic and melancholic landscape that shines in
i 1 1 glorious beauty. And while 1 wander this
landscape I recognise that it is me!”
You?
“Every single tree, every breath of wind, it’s all undoubtedly me,
myself and I - how uplifting that isl - to re-experience all your
emotions again and again - I am finding much deeper into my real self
through Empyrium, and I live through the music just as the music
lives through me. A wonderful symbiosis that creates dimensions of
inspiration. I'd say there’s enough space for individual interpretation.
QOur music and lyrics are just the same path - where it leads to is up to
each individual, and thus I see every interpretation as valid. Good
music should always strike some chord within you, it should be able
to let you fee/ and make you thoughtful - you'll be drowning in yosr own
emotions then, stimulated by the music you listen to.”
1 can do naught but to concur with those thoughts. Besides, it would
be futile arguing with a man so obviously infatuated with his own
work.

Dead Guy with a Moustache
“] loathe the black-white concept of thinking that has infested the
brains of most men with all my heart”, Markus states, as things turn
more philosophical.
“People simply can't see that opposites exist to co-exist
to enrch each other and thus to melt together some-
thing new. Day - might, man - woman, love - bate, joy -
sorrow.....one couldn’t exist without the other, and to
simply focus on one side (and denying the importance
of the other side) of things is not only an incredible
lazy way of looking at things but also foolish and
dangerous (see religion).”
Markus spares no pity for those who suffer from
theologically-induced tunnel vision.
“It doesn't frustrate me that people can’t realise the
beauty of negative emotions and the positivity and
energy these emotions create - it’s their loss, not minel
All T can do is try to stay the hell away from their
simple-minded way of thinking.”
Would the man consider his ideal outlook as “beyond
good and evil”? If that means anything at all.
] think Nietzsche was referring to those few individu-
als that could free themselves from the concepts of black and white,
good and evil ete. Those who recognised the numberless shades of
grey that exist between black and white and lived their lives according
to that are beyond good and evil. I view myself as one of those
‘free-thinkers™.

Down in the Doldrums

Markus often states, as touched on before, that negative emotions are
the main inspiration for the whole Empyrium experience. One
interview answer that caught my eye and made me wince a little
concerned the relati gths of positive and ive feeling
Can the man clanify things here?

“What I mean by “negative emotions are much stronger” is simply
that most people are not able to feel really deep emotions in their lives
until the day they first feel real sadness, like when someone beloved
dies. Most often people afterwards say that they've never felt that
deep before and that they even enjoyed it because these feelings were
50 deep and all-consuming. I don't know how that is with other
people but I am genenally-speaking much more emotionally touched
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when someone dies than when some-
one gets married or gets a child. |
think that negative emotions are
i deeper and you will stay longer in
| their embrace than with any positive
emotions - they are gone as fast as
they've come, while sadness remains.
| But then again, is there any emotion
purely positive, or purely negativer”
| Markus goes on to answer his own
1 question:
“In fact sadness can’t be seen as a
negative emotion since it is simply
our way of processing extreme hap-
penings and thus turning it into
something positive for us again.
“Love conquers all” is not an all-too-silly saying, since
love is definitely the most important of our emotions, but
one should not forget the pain and hate that are always involved.
To say it with Goethe’s words: “Ach, der heiligste von unseren
Trieben, warum quillt aus thm die gnmme Pein?”.
Well, 'm still not convinced. Maybe it's a question of time
going faster when you're having fun? Anyway, Markus goes on
to reflect on the melancholy he’s perpetually on about:
“Let me clear up one thing: depression is not the same state of
mind as melancholy or sadness. | had a depression a couple of
months ago and 1 tell you that I couldn't find any pleasure in it
= it was more like I hadn’t done amything for over three weeks. 1
was simply not able to do anything, it felt like T was sucked into
a black hole of complete emptiness, and there 1 couldn’t find
any pleasure at all.”
It's funny though, how so many seem to revel in melancholia,
Markus being no exception. Is it not a very weak state of mind,
feeling sorry for yourselfl and all that?
“1 think why we come to enjoy melancholy or sad emotions is
the depth they offer us. 1 mean, sadness is such a big and
romantic emotion, it's something that everyday life doesn’t
supply and thus we can even enjoy staying in its embrace for a
while. I think it also has to do with the fact that it lets us feel
“important and virtuous” but most of all it lets us feel we are
alive. Lord Byron once said something like that the main aim of
his life is to feel that he is alive whether through pain or joy - to
feel is to live.”
Which brings us on to its musical application.
“Empyrium’s music is about melancholy,
which is actually the state of mind where [
sadness and joy meet - you come to enjoy |
the depths of sadness and once you've
tasted the wine of melancholy ir's almost [8
like an addiction, It's a drunk-like state of
mind in which you are taken away to
those dim vales of melancholy. For me as
an artist this is something like a blessing
and I merely view myself as a medium that
tells the tales written in the vales of
melancholy.”
Suicide is rooted in depression, rather
than melancholy. But does Markus feel people have a
nght to kill themselves, should it logically be deemed a
legal action?
“] think the main reason why people commit suicide is that they
want to cast all their gref and pain on those individuals left
behind - to let them feel how they felt. In that case it’s an
incredibly selfish, egoistic action that gives the impression of
someone who drowned in oceans of self-pity -
but, 1 view it rather as a very courageous action
than one of cowardice. Let me quote some very
interesting thoughts by Timo Tapani Ketola of
the almighty Dauthus magazine:

““The thing about not being ‘strong enough' is another 1 find
most amusing. What is there to prove [it)? If Mr Jomes is
nol interested in kiving another thirty years, then it's up to
bim to quit bis ife. To live is way easier than fo die. And
moreaver, the first buman right is the right to decide about
one's own life”

“I find this statement very interesting as it is
definitely up to each one what he wants to do
with his life and as much as 1 condemn the selfish
and egoistic character of people that commit
suicide - only in those cases beloved ones are left
behind - (and I am sure that almost 90% of all
suicides are committed due to that feeling of self-martyrdom,
self-pity and that “now let them feel how I felt” attitude) I look
upon it is an action of ineredible will and courage rather than of
being a coward”

Suicide is, nevertheless, probably less motivated by feelings of
revenge, than by the seeking of a salution to a condition of
hopelessness and mental pain.

Love, Sex, Intelligence
“1 have written a couple of songs about love, but I always
portrayed love’s grim and painful sides as well, as there is no
love that exists without the shadows it casts.”
We've tumed to one of Markus' other favourite emotions now.
Would he consider exposing himself totally in this di

heard many songs purely about love’s positive aspects that
move me in any way - it’s too worn out already and besides
i's a theme not dark enough (am I evil or what?) for me to
write about. Of course I appreciate and enjoy all the
positive aspects of love greatly, I couldn’t be without them,
they give me the kind of balance that I need not to drown
in those black and bleak oceans of discomfort, but some-
thing, and please do not ask me what it is, keeps me away
from writing music about the positivity and beauty of love
- in my lyrics there’s always pain, melancholy and grief, yet
portrayed with a beauteous edge. It might be that I know
bloody well that not all concerned with love is ‘happy
happy joy joy’ - there's much more to it. So yeah, maybe
one could say that songs that only portray the glory and
joy of love are nothing but big lies in order to supplant all
the gnef and tragedy that is involved with love.”

I think the man’s hit the proverbial nail on the head.
Love's far too complex and predous to be covered re-
spectfully in a song, not least in as far as a purely positive
sense goes. Markus lays it straight down the line:

“If you are waiting for an Empyrium song that portrays
the jolly sides of love exclusively you will wait long for
sure; I'd rather sing about last weekend’s football
matches.”

But why is it exactly that happiness doesn’t make a song
feel dght? Markus agrees with Mikael from Opeth in that
it's not something that lures the Muse, if you like.

“] think it is to do with the fact that happy songs simply
have a serious lack of depth. All things sad and weary are
simply deeper and one thousand times more moving to
Mikael and 1, and basically | would say to any true artist
around. [ don’t have to be melancholic or sad when
listening to For Funerals (o Come.. (to give you some
examples), gazing at a painting of Caspar David Friedrich
or reading Edgar Allan Poe’s Dream [and for that sake - |
can enjoy these sombre moods at any nme at any place.”

Psychobabbling
David James, a British psychologist, states that one major
reason for higher inadences of discontentment in our age
is the unrealisic portrayal of the world, as well as a
disproportionate coverage of high-achievers (be they fash-
ion models or businessmen), in the media. Does Markus
think there’s something in that?
“Interesting question. | think our
materialistic age and the wish of
Y possessing material goods (to fill
emotional holes) is indeed a prime
reason why depression might have
8| increased. But we are talking about
depression. [ don't think melan-
choly has anything to do with that,
:| as you are either bormn melancholic
or not - it's a matter of character and
of the depth of your thoughts I
would say. 1 think that the main
reason for real depression is simply
that those poor depressed people miss something
in their lives, which is in most cases simply love,
acknowledgement or at least a bit of human warmth, as
cheesy as it may sound. People that can't find any of that
in their life often try to compensate for this loss’ through
materialistic goods which are indeed fatal to their own
emotional health (O dear, | am sounding like a psychiatrst
herel), ‘cause as we all know, materialistic things can't
compete in any way with emotions.”
Can one ever be truly happy anyway?
“You must be kidding? I mean, if you ever showed me
someone who is fully content and whose wishes and
emotional needs were all provided for 1 would maybe start
thinking about it, but since this is impossible (and here |
am 100% sure) 1 don’t even start to think about this.
There’s always something that makes you feel uncomfort-
able, however small and unimportant it may seem it cn
make your day with ease.”

Splitting Headaches, Splitting Atoms
“I have not gained the impression that sexual abstinence belps 1o
bring about energetic and self-reliant men of action, or origial
thinkers or bold emancipators and reformers. Far more often if o<t
to produce well-behaved weaklings who later become st in .ih greal
mass of peaple that tend 1o follow, unwillingly, the leads given by
strong indiitduals.”

(Freud remarking in “Civilised Sexual Morality and Mod-
ern Nervous lllness”, that though becoming an adult
meant renouncing many of our sexual desires, those who
renounced them too much developed other problems.)
How much of it comes down to sex? Aren't some of the
g achievements of dvilisations the work of people
who have failed to make the greatest adjustments, such as
William Blake? Isn’t it possible to be satisfied and wel
adjusted to such a degree that one in fact becomes de
pressed, bored and boring? do
“Even though T wouldn’t say that all great art has t© O
with sexual frustration, | can do nothing but agree that A
great art and also philosophy to a great extent, is bom wl
of discomfort, melancholy or dissansfaction. If 1 was

Iyrically?

“Actually l' don't think a pure love song is something that would
fit _Empytnum's music, since I view 99% of all pure ‘love songs’
as incredibly cheesy and over the top kitschy. I actually haven't

folly good fellow’ Empyrium woulda't exis, of 2t 1%
wouldn't sound like it does, since Empyrium 15 muul is
kind of therapy for me to express all negatvity

haunting me, it’s in the same way a thempy © . 10



other dark music or consuming ‘negative’ art in general.”
Mortiis stated in Isten that round-the-clock orgasm would be too
much. What does Herr Stock think?
“Having an orgasm for 24 hours a day is indeed as desirable as
listening to a sound that consists of twenty blown-out orgasm-
bombast parts in a row.”
!-le’s not making it clear whether that’s good though, is he?
“W’hil Is Important to a good song is how it is built up - the structure
is almost the b_l:-n]1~md-md-a]! of a good song and in Empyrium we
fue mdc:nd trying to build up a song so that we stay as close to
orgasm'’ as possible and then at one point (most often at the end of
the song) attack with full artillery to bring s all into an orgasm-like
state of emotions, So, if you like, we are tantric songwriters.”
It's a nice image, and one which is appropriate from a band as ‘green’
as Empyrium. The man elaborates on the nature theme:
“I am of the belief that everything is interconnected and that man is
just a part of nature like nature is a part of man - 1 mean that every
action of man is influenced by nature or indeed is nature. Man has
just broken the connection and thus brought everything in some sort
of imbalance, which will mean the end to one part of the divine
unity.”

UnForrunatcEy, Markus goes on to bring up this anthropocentric view
of *nature’ that so many are fond of scaring us with.

“1 am sure that nature will *strke back’ and will cleanse the world for
some acons of regeneration”, he says. Sdentists have already foretold
the first extreme natural disaster for the year 2030. Of course, I do
not know exactly how bleak the situation is and if the destruction of
the environment is in any way exaggerated or not since I can only rely
on those facts 1 got through the media, but I have a feeling inside that
tells me that the future looks very bleak indeed. A short look at the
masses of scum and rubbish out there just confirms my negative
thoughts. We acrually haven’t deserved anything else than to vanish
to where we came from - the big cosmic nothing.”

I wouldn't be so sure. Worryingly, there’s a similarity between
Markus Stock and Timo Kélling, editor of Moondance magazine, in
that they both share a mistrust of science.

Markus admits it in as many words: “1 think the only way to get
everything in balance again would be to introduce man to his roots
again - to the olde [sic] way of thinking and acting. 1 don't want the
[people of the] world to become prmitive barbanans, but nowadays
we are so far gone from our archaic conscousness that it is not
bearable anymore - there’s absolutely no connection anymore to those
precious old ideals and the glory and punty of imes past. Technol-
ogy is just finc in the nght doses but we are definitely overdoing
things and saence - O science! - might be the root of all evil. It has
bereft us of all imaginaton, fantasy and all of those mystical bonds to
nature, even though there are stll some individuals who don't believe
anything that saence and technology have brought up.”

The man goes on to contradict himself.

“1 wouldn’t even say that technology is the reason of all, it's rather
how we use it, or better-said, how we are used by it. It's all far

one..”

gBlamjng scence to my mind 15 as adiculous as blaming intelligence or
curiosity for the current state of mankind or blaming uranium for the
threat of nuclear war. Rabbit on all you like about vivisection and
genetic engineering, but in the words of Sir William Crooks, to
reproach sdence is to “stop short in any research that bids fair to
widen the gates of knowledge, to recoil from fear of difficulty or
adverse critiasm”, 1'll forgive this Luddite here for now, he seems an
affable enough character.

On more green issues, perhaps it poes without saying that Markus
disapproves of blood sports.

“I have”, he starts, “seen a report on foxhunting on German televi-
sion and [ was quite shocked by the brutality and the sheer disrespect
with which the foxes were first hunted and almost scared and
exhausted to death, and afterwards killed by those ‘brave hunters’ on
their horses. | mean, hunting is a natural thing to do, to hunt and
afterwards consume the meat to survive, but killing helpless creatures
and cven enjoying this procedure is a perfect example of how
perverse and far-gone common man is today.”

Taking Stock

As we draw to a close, it would be sensible to put the focus back on
the music. The logical question would be to ask what can be expected
from forthcoming Empyrium compositions. So I did.
“1 think our future material will be in the typical melancholic
Empyrium style, yet those few passages that we have composed up
until now sound both a lot more orchestral. [This is] due to the use
of more electronic and acoustic clements to create the orchestral
atmosphere, but also a lot more metal with a heavy m'_lphasis on the
guitars. These mentioned passages could as well end in the garbage
can again, so I'd better wait for a more adequate point in time to
discuss our future material.”
Markus closes the interview by answering the question of how he saw
the broader future for this band and music in general: :
“I don’t have any limits for Empyrium, if we could make a living out
of our music one day, | would be perfectly content with _ﬂm, but ﬂ?c
last thing we do would be to force our success or something. We will
keep on developing our style, playing music that reflects our heart and
emotions and revelling in their sheer passion, bcan._lty_and me!apd:o]y
that our art casts upon us. There ace definitely no limits. We'll just do

re”
:I:;:t:htetgz of publication, Markus told me that he had just
opened his own 16-track recording studio and hoped to have it
established professionally and build up in his new home town by
October. Look out too for his new project Sun of the Sleepless;
“grimme [sic] yet dirgelike black metal hymns to the black at heart” as
the flyes proclaims. He also mentioned an acoustic MCDI that might
be put out under the Empyrium banner. Whatever, you'd be a fool
to miss it.
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“May it please Heaven that the reader
the reader, emboldened and become
of a sudden and momentarily fero-
cious like what he is reading, may
trace in safety his pathway through
the morass of these gloomy and poi-
sonous pages. For unless he is able
to bring to his reading a rgorous
logic and a spiritual tension equal at
least to his distrust, the deadly emana-
tions of this book will imbibe his soul

as sugar absorbs water.”

So begins Ler Chants de Maldoror by the Comte de
Lautréamont, or Isidore Ducasse to use his less
anstocratic-sounding, born name. The author
died at an early age, and was almost unknown
dunng his life. It was only posthumously that he
was recognised as one of the fathers of the
Surrealist movement. Further excerpts from the
work are replicated in the boxes over the next
couple of pages. [t's a favounte literary work of
a man who lives in Norway and calls himself
Garm. | managed to hassle him into an inter-
view in the week before Chnstmas, 1997,

“So look for him vainly,
He, the incarnation of evil:
And by arrangements of magickal nature
He turns unrecognisable even to the
experenced eye.”

Just like His Infernal Majesty in the Arcturus track “Master of
Disguise”, Garm was a hard fellow to track down. When the
man fails to telephone me at the arranged time, [ obtain his
number from Century Media and give him a buzz. He apolo-
gises for the misunderstanding and we rearrange the interview.
At the second time of asking I'm informed that he is not able
to phone, and that he will try another day from his friend's

house. Third tme
lucky. Although Garm
apologised for being
tired and uninspired, 1
think we got somewhere
over the course of the
fifty minutes. The man
represents a lot of what
was good about the
black metal scene post-
Euronymous, and al-
though he is evidently
losing interest in that
scene per &, his involve-
ment in Arcturus has
helped forge a new di-
rection in extreme mu-

sic. I listen to La Mas-

heaps of records.

“*What are you thinking about, my child?"

“I was thinking of heaven.”

“It is not necessary to think of heaven. There is already
enough to think about here on carth. Are you tired of
life, you who were so recently bom?”

“No, but everybody prefers heaven to earth.”

“Well, not I. For since God made heaven as well as
carth you may be sure that you will find up there the
same evils as down here. After your death you will not
be rewarded according to your deserts, for it they do
you injustice here on this earth (as you will find out by
experience later) there is no reason why they should not
do you further injustice up there. It would be much
better for you to give up thinking of God and to create
your own justice, since it is refused you...”

querade Infernale and it makes all the listening to the crap I've

forced on myself in the past year-and-a-half seem worth it. If
this is the indirect result of multiple churchfires, then fuck it all,

set them all ablaze.

I started the interview with questions on Ulver and followed
up with a more detailed interrogation regarding Arcturus. I'd
heard nasty rumours about the singer, but though at times curt
and even defensive, he fell a long way short of being rude.

“Ha ha, yeah it is, but Century Media really liked our first
album.”
Did they realise what you were intending?

“Yeah, they weren't taken by shock. [ pretty much told
them that OK, we can sign a contract for three albums
now but you must know that the first one we're about o
make now is a very vain kind of work, so you won’t sell

So they were aware of that, but in spite
of that 1 think it's sold 12,000 records,
so that's not really that bad.”

Was it a distraction then putting out an
album that was recorded such a long
time ago?

“No, it wasn't recorded a long time ago,
it was created in the beginning of ‘95
and then our guitarist went to Denmark
for a year to study guitar.”

He pronounces it “gee-tar” in his gen-
erally fluent American English.

“Our drummer went to the military so
we had a year's pause, and then we
rehearsed a couple of months when we
were all together and went to record it,
so that's the story basically.”

The first Ulver release struck a chord
with me, as with many other people. It

was very much a new slant on a genre that was already
beginning to get hopelessly overcrowded. The folky

touches, together with the wonderful singing, broughr a

more romantic approach to a black metal scene not accus-
tomed to hearing so much feeling in a record. Kielduanger
was even more pastoral, if a little inconspicuous. Is it the
restless creativity of Ulver that has resulted in three very

different styles of frolik metal?

Cry Wolf

I started by putting it to him whether reviewers and
listeners had been overly disconcerted by the raw
production on Ulver's The Madrigal of the Night.

“I’s certainly a possibility” he muses. “Some of the
people who like the melodic black metal thing but
don't like the “92 style of black metal, the new-guard
of fans or whatever, obviously don't really like the
production on that album much. That’s fine by me.
So it might certainly be a possibility.”

The actual music on said album is really pretty neat;
melancholic and relatively melodic blackness barely
touching the softer aesthetics of Beptatt.. Could not
the music itself convey the primal black metal atmo-
sphere without a one-dimensional production?

“It can, but not in the kind of sense that we wanted to
convey, not really a musical message. It is a tradidonal
sound, so we felt that the time was right for another
production which was kind of like an anti-production,
like some magnificent predecessors have done before

s

For the rather pgrand,
“magnificent predecessors”, read Darkthrone. The
other thing the album shares with the work of Fennz'
lot is the artwork of Tania Stene.

“] don't know,” the singer says when 1 ask whether
the art is a little rough-around-the-edges, “1 think it’s
not really that rough, just a traditional oil painting
image so that’s pretty much her style. 1 mean, if you
look at some of the stuff she did for Darkthrone and
stuff like that, that's even more foggy and dim, in-the-
edges, so that’s basically her style of painting "

Garm laughs when 1 mention the irony that the album
with the least accessible and least commercial
proach was released on the biggest label the band had

yet been signed to:

typically Garm-sounding




“l don’t know,” Garm answers, “it’s beaoming like that, but we hadn’t
planned it from the start because when we made the first record -
which was a concept album - we decided that we wanted to continue
doing concepts but at the same time parallel to creating The Madnigal of
the Night, we, or Hivard (the guitarist) and myself really wanted to do
an acoustic thing which was solely based on the acoustic thing we did
on the first record again. So we dedded to do both that plus a blacker
album , because we really wanted to make something more Dark-
throne after the first record. It was a coincidental plan, so to say.”

I read somewhere that you said the Vagnatt demo might be released
on CD?

“T've never said that” he snaps, before softening his stance and going
back on himself. “I dont

date but also very interested in modem as-
pects of life, even though I don't really take
aloof from inspirations from the past, but it
remains stupid to say it the way [ used to do.”
Nevertheless, if we were all judged by what
we'd written at that age, few would pass
unscathed. Just look at my first issue. Or
rather please don'tl

La Béte Noire
Has the success of the unusual aspects of the
last Arcturus album surprised Garm at all?
“T don't know”, he thinks as we leave Ulver
altogether.
“No, I have to say no because I knew when
we made the record that it would become a

bestseller, I think I knew that all along because it is a very good
album and - besides being strange which perhaps isn't really a
commercial trait - you can certainly pick out very technical and
melodic aspects to the whole album which I knew all along
would appeal to a broader audience. So, I think I knew it would

become a bestseller.”

A bestseller, sadly, is certainly not what La Masguerade Infernale
became. More like a finandal disaster, not least because of the

£10,000 production costs.

Its a crying shame when one
ying

considers the quality of the music and the impact it has had on

the metal scene.

The original working title for the album; The Satanist, would
certainly have been ironic. Satanism is for many the keyword in
black metal, so why not unleash such a beautifully bizarre album

with a genenc name?

“Yeah, | know,” he recognises, “but that was my idea; to be

think so, 1 may have said that
we got several offers to do it
but we wont. 1don’t like them
[the tracks] very much, and
besides, the whole thing of
releasing demos on CD is a
waste of both people’s money
and bad quality.”

Having said all that, Vargmatt
was a real rough diamond, and
is certainly worth tracking
down on the tape-trading ar-
cuit.

You also said, in the interview
with Godreah ‘zine, that The
Madrigal of the Night was a musi-

days.

delicious as his blood, extracted in

bitter as salt.”

“One should let one’s fingernails grow for fifteen
O, how sweet it is to snatch some child
brutally from his bed, a child who has nothing as yet
upon his upper lip, and, wide-eyed, to make a
pretence of passing your hand smoothly over his
brow, brushing back his beautiful hairl
suddenly, when he is least expecting it, to plunge
your long nails deep into his soft breast in such a
manner as not to destroy life; for should he die you
could not later enjoy his sufferings. Then you drink
the blood, passing your tongue over the wounds;
and during this time, which should last as long as
eternity lasts, the child weeps. There is nothing so

have described, and still warm, unless it be his tears,

Then,

the manner I | you know.”

cal union of romance and evil?
Are you playing with people’s perceptions, because pure evil is surely
not romantic? Moreso banal and boring, it tends to be fantasised evil
that is romantic.

“I don’t think s0”, Garm says, “because...] remember what I said: ‘it
was a glorfication of the fiery crossroads between the opposites’.
That was what I said, although I don’t really agree with you that evil
can’t be romantic because romanticism is a feeling or sentiment based
on something passionate, and there's a lot of passion in cruelty, so [
don’t agree with you. What I remember I said was that it was a
glodfication of the crossroads or the path balancing between the two
opposites, so I think that was the orginal intention.”

Whatever Garm did say in the interview with Crin, not all of it, clearly,
was prnted. He has something of a point though, as Tompa of At
the Gates once screamed: “What is evil but good tortured by its own
hunger and thiest?”

Skeletons in the Closet

Garm has hinted that future Ulver albums will be more folky and
atmospherc with additional computer effects:

“Yeah, we'll use the computer more or less as an editing instrument,
and it will be a little further from black metal, which doesn’t really
attract us much. That was the thing with the Madrgal.. record, 1
recently said in Terwriger | think, we kind of got that thing out of our
system by doing that record. Don’t get me wrong; 1 like the style and

very direct and do something that was extremely
up-front. And then give it a whole new outlook
through the music and lyrics, give the subject or
the connotation; the Satanist, a new face. I'm
certainly eager to paint Satanism in other forms
than Marduk or Cradle of Filth."

1 don't think one can paint Satanism in any baser
colours than those of Marduk. Garm presum-
ably is in favour of a more highbrow approach.
“Yeah I mean, | wouldn't really go round saying,
“Hey, ’m intellectual, look at me"” but yeah, I'm
more concemed with Satanism as portrayed in
literary traditions and both the symbolic and
ideological meaning than being the evil bugbear,

Atoms Like Incense Rising
I remember listening to a tape-traded copy of the

Constellation shortly after it was released. The guy who taped it
for me was convinced it was the best thing since sliced bread,
but as I listened to it and as rays of sunlight pierced my living
room, I just didn’t get it. Those synths were so fucking obvious,

and it took me a long time to readjust.

In due course I

recognised it for the masterwork it was. The debut was gener-
ally applauded but one crtidsm of Aspera Hiems Symfonia 1 read

made the point that sections sounded too
staged and pompous.

“Yeah, it is,” Garm agrees, “and the new one is
pompous as well...”

But in a different way.

“Yeah, but with more room for self-irony, so 1
can understand why people don’t like
pompousness, because in many ways I don't
myself. If it's done cleverly then i’s perhaps
the most powerful thing to do ever, to be
pompous but at the same time not to ridicule
yourself. The new album is a lot more mature
in its pomposity than Asera.. so what can |
say?”

And it's exactly this element that makes the
band such an attractive proposition.

One revelation on La Masguerade Infernale was

Hestnaes that tops it all off.

“Yeah sure”, Garm is content to agree. “I mean that was
actually a song that originated in a project that he was
having with the keyboardist, which never really became
anything, it was just a couple of rehearsals. So, it was
basically goodwill from my side. 1 just said, “Hey, fuck,
you sing like hell on that song, I don’t sce any reason for
me to go and fuck that up”, so he sang on our record,
that’s the whole story.”

He wrote the lyrics to that song as well, and together with
some of the aspects of the CD layout it concemns itself
with chaos magick, does it not?

“Yeah, to a certain extent.”

A popular topic in the underground right now.

“Oh rght, I wouldn't know”, he says in the most aloof
manner possible.

Let's just say A Mind Confused, Sacramentum, Eternal
Dirge, and perhaps even Bolt Thrower to name a few.
Khaostars everywhere.

What's the attraction of it for you?

“Only that it’s very open. Very, very open. You have the
centre of the star which is, for me, the brain and then you
have the arrows going out in all directions, so it's basically
a symbol of open-mindedness.”

Unlike for example, the Kabbalah, there are no religious
hang-ups or history with it, are there?

“No, it's more a modern philosophy,” he says, “I think it's
not based on old icons and stuff like that. It's pretty much
an up-to-date philosophy.”

From the little I have read about it, things tend to be
couched in speculative quantum physics and stuff like that.
It seems pseudo-scientific.

“Yeah, that’s actually more of the mathemaneal part of it,
that’s the part of it which interests me least. | really like
the provocative thought-patterns and the acknowledge-
ments of all and everything, and the nght in everything; the
right in wrong and the right in aght, so to speak.”

Look on the back of the La Masquerade Infernale CD box,
and along with the chaostar you will see another symbol.
Now what on earth could that be, kids?

“Also,” Garm proceeds to explain, “we’ve used that sym-

bol with the Black Sun,

“Thus one day, weary of trudging up the steep
pathway of the earthly journey and of passing,
staggening like a drunken man, through the cata-
combs of life, I slowly raised my mournful eyes,
nnged with great bluish dreles towards the in-
verted bowl of the firmament, and dared to try
and penetrate, young as | was, the mystedes of
heaven. Not finding what I was seeking 1 raised
my staring cyes higher...higher yet...unul at last
I perceived a throne built of human excrement
and gold upon which was enthroned with idiot
pride and robed in a shroud made from unlaun-
dered hospital sheets, that one who calls himself
the Creator!”

1

which is basically an old
symbol used in some
Surrealist literature, so it
also becomes closely
tied to life-Surrealism,
where everything makes
sense and at the same
time makes no sense if
you know what | mean.
So we play around with
a lot of those aspects as
well as the pure chaos.”
The Black Sun, Tha-
girion, The Realisanon
of Dreams, The Uber-
mensch, The Goal, The

we really needed a record which was that way but I
won't be doing like two or three more of them, §
yknow?”
Later on we'll discover that his divergence from
black metal has been on the cards for some time.
Garm has, in previous publications, drawn attention
to himself and his bands through some rather inter-
esting interview answers. In the first Dawnrazor
gazine, the man d all questions referring
to himself in the third person. He's well aware that
he's said some rather embarrassing things. Take
MortidaNumskull magazine’s first issue, where he

the delightful song of one Simen Hestnaes, how
did you come to use him?

“Basically, to get some diversity, because on this
record I've had a more prominent role as a pro-
ducer maybe than only as a singer or whatever, so
quite early we decided to not only use him but also
use other people, and it’s actually strange that we
didn't use more people. We'll probably use even
more external people in the future because it adds
to the album, giving people impressions of diver-
sity. I think when you can start thinking whose the
benefit of the music is, instead of thinking of your

Beast 666, Fenrdr. Ifs not the first reference to the
Kabbalah, judging from the serpent of wisdom coiled
around the Sephiroth printed on the Aspera Hiems Symforia
CD. This klippoth, Thagirion, is home to the animal in
man, struggling up from the unconscous to control him.
Apparently. ‘The Black Sun was also postulated as the
source of Vrl, a black light from the cosmos clearer and
purer than any known of Earth and beyond corrupubulity
of human failings. Viktor Schauberger, a Nazi ‘scicntist’,
developed this concept under govemment backing, in the
search for a clean, eternal energy source. Are you bored of
tenuous Nazi connections yet?

stated: “] am born in the wrong century, and Ulver will be my
camouflage unul then!”

“Ah shit,” he laughs, cringing at the other end of the line, “that’s
actually very funny, because that's a statement that several people have
written, shit like that, Yknow it’s such a immature manner of speech.”
T"was a long while ago now, when Garm was but 17 years old.

“Yeah it was,” he agrees, “I remember the magazine it was done in as
well, Mortidan, because people referred to it so many times, we
hadn’t released a record yet. 1 was more into the littde, super-
sentimental, longing back to a time and a place where you've never
been and you never really knew, and all that shit that a lot of bands
use.”

I get the fecling that things have changed; his cellular phone keeps
going off throughout the interview for a stant. Hardly medieval. |
suppose he’s taken the camouflage off now then?

“T'm much more up-to-date with society now, and not only up-to-

own cgotistical reasons to play music then you're starting to
really become a musician. We chose him because we

sang well, I mean I've known him for many
YEArs 50 it came quite naturally.”

It amazes me that the only other singing the
man appears to have done were the live vocals
for Ved Buens Ende. If I remember dghtly
Kerrap! ceviewed the Impaled Nazarene Big in
Lpndrm that Halloween and even ponted a
picture of Simen prostrate on the stage.

For me, “The Chaos Path” is fh most impres-
sive track I've heard from the weirder end of
metal. 1 just can't listen to it without dropping
whau:'\"er I happen to be doing at the time,
Nick Terry was spot-on: this is idiosyncratic
beauty par eccellene.  And if's the singing of

thought he




Massive Attack
I wondered what Garm was thinking when he postulated a future
extreme musical direction in Terronizer as a mixture of metal and jungle
thythms. Why?
“Because that’s what's happening”, he says blunty. “It’s not really a
speculation, it's just how | see things develop, espedally in your
country actually, where the whole computer-edited rhythm thing is
very big these days.”
The Prodigy perchance?
“Yeah, definitely The Prodigy, but you also have the American
superstars, Marilyn Manson and that you know, incorporating the
same things into metal and becoming extremely popular with it. You
know, bands like Massive Attack go more crude, more guitar-based,
so it's just what's happening, it's pretty much the future of metal |
think. Just look at Fear Factory for example. Even though 1 don't
really like that band, I don't really like the style either, 1
just see that's the way
things are going. But [
don't like, yknow, the

a (alpha) Bootis (Arcturus), mag.
sky. Itis a red giant, 27 x the diameter of the Sun, lying 36 1.y that some of the people

Hey, when was the last time someone admitted that? He
continues:

“Even though Arcturus was based more on...I don’t know the
English word, in Norwegian I'd say [something untranscrib-
able but most likely referdng to the Viennese school|, which
was more the Bach and Mozart, well myself I am into the more
carly 20th Century composers; Stravinsky, Prokofiev, Mahler,
those kind of composers.”

You said in Terronger that your new “art syndicate” and remix
album would enable you to reach an audience better qualified
to understand your work.

“Yeah, 1 guess I said that. [Tt was a] boasting thing to say.”
Boasting or not, can you succeed?

“To a certain degree, yeah, because both here in Norway and
abroad we've certainly come into close contact with a lot of
interesting people during the last year or so, so it seems that we
are in fact in the process of building up a status in different,
what can I say...subcultures.”

I put it to him that his biggest audience (by far) at present is
from the extreme metal scene. Surely, there'd have to be a
drastic change in Arcturus if they are to appeal to a different

cross-section of people, by which time they could lose the
fanbase that originally so acclaimed them. He's not so sure.

“That doesn’t necessary mean to lose all the people that listen
to what I do now, but I've always been the way that [ do what
1 want to do, no matter what people think, and 1 wouldn't allow
myself to continue playing black metal if that's not really what 1
want to do. [ mean, I've released several albums now with
material more or less related very closely to black metal, but now
I'm not really listening that much to black metal, I'm not really
interested in the black metal kind of philosophy or the way to
clothe yourself or whatever black metal basically means. I've lost
a lot of interest, and therefore it’s quite natural for me to take a
step further and do different things. 1
! 0.04, 1s the 4 righ also hope at the same time

who have followed

Pantera thing with ved colour is noticeable to the naked eye, and is more Striking W 4. pve done
drum ‘n’ bass rhythms. Arcrurus has a mass similar to that of the Sun, and it is believed th will be interested

There are a lot of bands

who do that swff and SWell up to become a red giant |'ke Arcturus

they tend to ger extremely huge”
A Demon in My View

Lyrically speaking, does the Edgar Allan Poe poem you used in one of
the new songs (“Alone”) relate to Garm?
“Yes, certainly, 1 wouldn't have used it if I couldn’t find any values
that I could 1dentify with.”
Fine y'know, | was just checking...
Putrefaction Records released the first Arcrurus 77 in a batch of 1100
copies. At that nme the line-up only had Hellhammer, along with
Steinar (guitar and keys) and Manus (vocals and bass). The song “My
Angel” was in fact a love song in which Marus screamed for his
Hawaiian girlfriend to come back to him. His lyrcs go, “I love you, [
need you, you are my angel”. Could you, ahem, twist a love song into
the Arcturus concept?
“] wouldnt have any aversion to it” is Garm's only marginally
surprising response. “Yeah, certainly, but I won't be doing it this
week so 1 wouldn't know... That's pretty much how I am, [ have no
aversions against that, if | really wanted to write a lyric that was kind
of focusing on the goodness in me. If I wanted to do that, I'd do so.”
Would Garm say that the wisest people are often the saddest people?
Again, in Morfidan magazine, he stated that he yeamed for wisdom.
“Yeah, that's inevitable, because when you have strong ideals in life
and become aware of the fact that you can actually never become your
ideals, you tend to get depressed about it. At the same time you can
also have an intellectual rejoicing in the fact that you are who you are.
A guy who lives 100% for football and beer doesn’t care too much
about the bigger issues in life so obviously he or she would lead a
happier life than some intellectuals.” .

But it is nonetheless preferable for you to be more broad-minded,
intelligent and wise than not having a care?

“I wouldn't say that, I'd say that it's beyond my control, 1 can’t do
anything about that. As Fenriz once said: “When Hell calls your
name there’s no way back.” A very wise statement.”

Was the new Arcturus song “The Throne of Tragedy” based on the
same Svaeren poem as the Ulver demo song “Tragedien’s Trone™?
“Yeah”

Why use it again? : 3
“Because i’s a good theme, and I didn't really think
that much about it. We had our Norwegian carly
version of that poem on a demo that was sold in, [
don't remember, 350 copies or something, so | de-
cided, “What the hell”, and used it again.”

“This dedication to the “Perilous Quest of the Faus-
tian Spint”, how do you relate to this?

Garm'’s a little tight-lipped:

“It is a very grand and poetic myth about a guy with
the same reasons to live as myself, so that’s pretty
much i, it goes without further delving into. I guess
you understand what I mean.”

Between Heaven and Hellfire
The vocalist has stated in the past that Arcturus reflects his _Iow: of
classical music, but he is clearly annoyed by the way in which any
remotely musically-conscious bandshl;nd to make a thing out of some
i ation to more highbrow tastes.

E\rl"m:;e“:]?cu:;?[:ﬁuld one say that gnnc's influenced by dns.sic‘a] musi!:?
1 don't see any grandeur in the statement itsell, if's just that in
Arcturus that's a fact, a lot of the music is based on classical music.
On Agpera... we even had a lot of affs that were practically stolen from
classical music, so that's a fact.”

ntee fro

. 000 e In my new steps,
ir 5 millie but i's not really my re-

sponsibility whether they will or not.”

Someone in Haninge, Sweden knows my next question is
a personal favourite, eh Timo?

How old is Garm today?

g

Whatever one thinks about the man personally (and from
proceedings here there's no reason to begrudge him anything),
he's certainly got a lot on his curriculum vitae. Besides the
undeniable success of both Ulver and Arcturus, he's got a line
in producing music and even, years ago, had a little-known
fanzine of his own called Ecfipse.

Is the drive to expand his hor-

“In between the arrows of time,
I suffer eternally...” ‘

more than a romantic affectation?

He continued:

“I'm not necessarily speaking of Satanic works here but if
you study the origin of Satan a lirde bit you tend to
understand Satan as something different from what Eu-
ronymous used to believe He was, or it was. And I'd say
that after all the years that Lucifer’s been denied bliss, he’s
certainly changed his mind once in a while about his
profession. It would be absurd to think that the Dewl
never really learned anything from all his years as an
outcast, Yknow. Because to me, to me Satan is an icon of
being a pariah, basically.”

That ties in with the “Master of Disguise” lyric, doesn’t it?
“In a sense, it ties in with living with it Living with, what
can 1 say, a demonized frame of mind and being happy
about it, so it's actually a very positive lyric because it's
based on the happy side, the jolly side of being a Satanist,
ha ha!”

He’s right, in so far as if sympathy for the Dewil (and all
the traditional demonic imagery) is to eust, it should at
least be channelled into something individually construc-
tive and positive.

An Olden Domain
It might be short-sighted to finish the interview without a
recognition of what Garm has contnbuted to Borknagar.
The tour supporting Rotting

zons mainly there because he's
accomplished a lot in a short
time?

“I don't know,” he sighs, “it's
a sign of growing up. People
tend to grow out of the whole
black metal thing without re-
ally claiming that it’s immature,
even though what that’s basi-
cally what I'm saying here. In
1992 espedially, when Eurony-
mous and that whole thing was
at its peak, all the people in-
volved were from 16 to 18 or

19 years old, when Eurony- | that [ am breathing]™

And when I wander with burning eyes and hair
whipped by tempestuous winds, during nights of
storm, lonely as a stone in the middle of the road,
around the habitatons of men, I cover my face with a
bit of velvet black as the soot that coats the chimney.
No eyes may dwell upon the ugliness that the Creator,
with a grin of potent hatred, has afflicted upon me.
Every morning, when the sun rises for others spread-
ing joy and wholesome warmth everywhere, I crouch
in my beloved cave in a state of despair that intoxi-
cates me like wine: [ stare into the shadowy wastes of
space and I tear my breast to ribbons with my strong
hands. Yet I do not feel overcome with ragel And 1
do not feel that 1 am suffering alone! But I do feel

Christ never came to anything after
all.

Can he tie things up for us on that
front? Garm reveals that things
came to a head around the eady
autumn of 1997.

“MNo, 1 was never going to tour
with them”, he insists. *“1 laid my
cards on the table long before [it
was arranged]. [ mean, I wasn't
sure I was doing anything after the
second album. When 1 did the
second album I said to Century
Media that 1 didn't really have the
strength or dedication to go far on

that, so when we got to Germany

mous at that point in dme 24
or 25, All the people were basically very young and ignorant
and [ see also now that a lot of people I was in touch with at
that point in time have certainly widened their perspective on
things a little bit. Another interesting thing is that a lot of
people not necessarily interested in the heavy metal thing, but
more into the aesthetic side of black metal, you know the whole
Satanic, dark or whatever thing, have used some years reading
some books and stuff and when they do that, as a consequence
of that, they change their minds, because they
get more insight and see it from another angle.”
To Garm though, is Satanism still effectively
the thin line between romance and total de-
struction?

*Yeah, it is."

And what would be your reaction to a cynic like
me who would say that Sa-
tanism is purely a reaction
against the meaningless ni-
§ hilism inherent in athelsm?
The search for spintuality
albeit in a curiously re-
versed manner.

“Read some books..."”
Recommend any?

“I'd recommend certainly The Marriage of
Heaven and Hell by William Blake, and Ma/
doror written by a French Surrealist called
Comite de Lautréamont.”

Thar's all very well, but he might as well
have said Winnie the Poob, if | reduce things
to the absurd. It's all fiction, and interesting
in an aesthetic context, but is it really
grounds for saying that Satanism is anything

this guy from Direct Management
came up and told me, “Hey, you're going on the road in
one month!”, and it was like, “Oh hey, cool, nice of you to
let me know™. 1 didn't really say that much unnl™we got
home because 1 was focusing on just doing the vocal stuff,
and so then | basically said, “Fuck you”. | mean we never
rehearsed with that band so it would have been impossible
to tour with them anyway.”
Garm reveals that as far as he’s concemed, the Borknagar
chapter is well and truly closed.
“I've quit. I'm pretty happy with having quit as well 1
don’t see Borknagar as especially representative of what
I'm into, either musically or aesthetically. So, even though
I had a good nme with them and I really like the people in
the band and all that stuff, and we're sull friends, I'm very
happy to be back to the more
‘Garmish’ kind of things. I like things
taken more to the limits than beng
just somewhere in between, which is
basically what 1 deem Borknagar to
be: i's not partcularly onginal, the
lyrics and the aesthetics aren't particu-
i larly clever and it would get too bor-
ing if the band contnued doing thar
If I'd had more to say, I'd definitely
have changed the whole outlook of
the band ™

What more can | add? Except to say
that if you haven't already, listen to La
Masgwerade Infernake. 1t should change
youd



I've always thought that there
were  uncharted  territories
within black metal. Even Em-
peror have only really begun to
scratch the surface as regards
the fusion of extreme metal
with classical music and sym-
phonic structures.  Snatches
from “Thus Spake the Night-
spirit” from the band’s under-
standably over-hyped Anthems to
the Welkin at Dusk hint at that,
and attain that ethereality sel-
dom reached by lesser mortals,
Few have actually heard of
Limbonic Art, the Norwegians
on Samoth's Nocturnal Art
Productions. Their music is
wispy, dark and often bombas-
tic, to me sporadically eclipsing
Emperor in terms of sheer evil
bombast.  After the release of
their sophomore effort, In A4b-
borrence Dementia, Dacmon was
kind enough to answer my
queries.
“The second album is a natural
development from the first one
as we see it”, he says, explaining the changes involved in the second
opus,
“We wanted to make an even more furious and powerful release this
time, and it rurned out to be a quite good one too. We do this of
course mainly in our own interest, and we are not that desperate to get
famous or to gather as many fans as possible and sell a lot more
albums. We consider every Limbonic Art release to be an object of
art that speaks for itself and perhaps about the artists as well in some
hidden messages.”
The main problem (some would say disunguishing feature) of the
band is their use of a drum computer, which is programmed in a
more singular manner than many others. Is there any possibility that
the band could employ a human sticksman?
“When we first decided to use a drum sequencer,” Daemon answers,
“the deasion was final, and I don’t think that we ever will invite new
blood to join us (besides Morgana who helps us out on stage live).
We think that the drum sound is okay on the album but there will be
minor changes in the future to improve every sound detail, so maybe
one day we will find an even better drum sound.”
Part of the reason, as Daemon hinted, i1s the fact that Limbonic Art

work most efficiently as a two-piece. He goes on to mention his

DeMmenTla

partner in crime:

“Morfeus and | work quite well together but there are nmes when we
do not agree in musical opinions considenng our own composition.
I am older than Morfeus and | am maybe more into the pamitive and
harsh old-school sound than he is, but we try to mix both personali-
ties as best as possible. We share a lot of interests as well and it is not
often that we feel limited in any way!”

Scorpio in the Ascendant

The first album Moan in the Scorpio hints at an astrological worldview.
Why this name, and indeed, could Dacmon explain why the rather
bizarre band monicker was chosen. Limboid Art, Limboaic Art,
Bubonic Art, Limbonic Art?

“Limbonic Art is the product of me and Morfeus as we explore the
dark dreamworlds beyond and expenence the darkness of ourselves as
well. All the ideas are revelations from an illusive Limbo of the/our
minds. The Moon stands for intuition, while Scorpio is a symbol of
death. A doorway to perception]”

Whatever. Scorpio was cursed as evil throughout the anaent world;
the Mayans cursing it as the “sign of the deth-god”. From its
probable ongins in the Buphrates Valley, the sign represented a
half-human, half-scorpion monster. The upper, human half belonged
to the vpper regions, the lower hall 1o Hades, Astrologically,
individuals born with the Moon in Scompio tend to be emotionally-
charged, reserved and deep, often resentful, possessive and moody,

That's if you believe what Jeff Mayo writes in Teach Yourself
Astrology. Those second-books I bought at the age of ten would
always come in usefull Anyway, [ digress.

Painting the Stiff
Daemon feels that the path to musical excellence is long and
hard,
“We have no musical education behind us,” he says, “it is only
a result of many years of interest and practise, and | would say
that we have both been very dedicated to our faith and art.”
He proceeds to state that everything should come from inside
the musician.
“1 believe that the true and only way to success is based on a
natural talent, in which you prove your abilities in what you
produce. Making music comes very naturally for us ‘cause we
live with it inside constantly, and when we open up the music is
let out. It might help the inspiration to study other artists well
by listening a lot to their work, but one can not rush your own
talent/artistry by that reason. In my opinion there will be more
chance for rp-offs than rub-offs in your own work.”
It's immediately noticeable that Limbonic Art use corpsepaint.
Justify yourself, Daemonl
“Limbonic Art prefer to use facial paint because it is a ritual
thing to do. One prepare the soul/spint before and act dunng
make-up. It would have been easier sometimes to just skip the
paint but we will continue to do so as long as it gives us the
right feeling. We are aware that the make-up thing has been
really exploited and many use it just because of the trend. But
it is a matter of wearng it with honour and dignity and to live
out the primitive culture of art.”
You really can’t win nowadays. Use it and you'll be branded as
a trend-follower behind the times. Abandon it and you'll be
branded a trend-follower pursuing the anti-trend. To each his
own, but I guess it does depend on how ugly you are.

The Beast Within
Besides the classical influence to their music, Daemon assures
me that there are other alternative sources of inspiration for his
chosen craft:
“We are quite inspired by alternative music to metal as well,
stuff like G.G.F.H., Ordo Equilibrio, In Slaughter Natives
and so-called darkwave/ambient types of music have been a
great influence for us. We think it is important to make the
music out of our own hearts instead of following specific rules
or getting stuck within certain limits. If we find it interesting in
using special effects in our compositions or having unordinary
sounds, beats, etc., we use it without caring what others may
think. That's when one can create something original rather
than drown in the vast ocean of bands and styles. And that’s
when one can raise thine own ‘legion’ rather than becoming a
duplicate of someone else.”
He's quite right, but how does the band escape from the
well-trodden lyrical paths so enamoured of the darkest legions
of Satan? How far do these topics relate
tion with the darker side of existence?
“All my lyrics are dark philosophies from
the shaded side of life,” Daemon explains,
“where I often feel like an open channel
for disharmonia, Human systems force
me to live in the shadows, ‘cause among
them I'am only a beast who has submitred
to the forbidden pleasures and the dark
unconsdousness. In reality 1 am only
Ihnncst to myself and follow my own path
instead of joining their pathetic systems.
Life often torments me and the tempting
voices from the cryptic realms below of.
ten make me want to join them for eter-
nity, but there is still a very strong domin-
in_n of earthly lust in me. The fame of
will to play and compose extreme music is
buming now more than ever, | guess that
I have many sorts of messages (o serve
the audience, but by time you probably
figure something out yourself by studying

to the man’s fascina-

our Artl"”

Take or leave what
you will of the man’s
misanthropic stance,
but if the music’s this
good I'm not going to
meddle. What are the
daemons driving Dae-
mon? Does he think
the demonic
archetype has any ma-
terial parallel?

“1 believe that the
powers of the mind
can actually do what-
ever it wants if it
crosses the illusive
threshold, and if no
one is a good receiver
there are no limits for
what one can achieve
either” he begins.
“Demons mostly exist
in the unknown levels
of the human brain,
ergo a mental force,
but there might be
more than just a
shadow that follows you on a dark evening walk, or
sweeping like a cold wind as the deathlike silence pervades
the room. The darkness can ‘matenalise’ itself if you are a
believer. At least that’s my theory.”

It seems we are at least a level higher than the conception
of demons as physical entines which the more gullible
inverted Christian might acknowledge. The man prefers
to remain diplomatically silent when 1 query the more
basic Satanic beliefs espoused by the likes of Marduk.

Stll, Daemon is quite conscous of the fact that his
mystical persona might attract unwarranted attention:

“I am aware that the mystic Aura that I may have can
attract an unnecessary focus on my person and thar |
would have rather preferred a lesser quannty of curiosity
from the audience to obtain the overwhelming need for
solitude that I require. But 1 try not to bother thar much
either, | make myself visible when | have the ome and if [
feel like it, and lucky are those who recetve an answer.”

So, 'm a fortunate one then, that soothes my ego. Sen-
ously though, the band have not exactly had the biggest
publicity push, and 1 can count on one hand the number
of Limbonic Art interviews | have read and snll have
enough fingers to twirl a drumstick.

Nocturnal Farting
Daemon mentoned the live arena before, where the band
have been at least nominally active.  As is usual for the
more ‘sophisticated’ black metal act, the difficulues in-
volved often outweigh the benefits.
“We have experience of playing live but as you said it is
very difficult to recreate the albums atmosphere in such
events” Daemon says, following my lead.
“The equipment along with the technicians and sound-
speakers are always messing up the good quality of our
musical adventures, so maybe it is too “spectral” to be
performed live. Then you have all those who believe that
stagediving and stage-climbing are the main goal for the
night's show. That is one reason why we refuse to tour
more than necessary and do only a few exclusive shows to
promote the band.”
Live or at home on the stereo, would Daemon say that his
music is the most faithful means by which to express
himself?
“It is hard to find true word of sense sometimes to all the
weird thoughts and happenings, but I do believe that
through this last decade of darkened wandering 1 have
learnt a few things. 1f | want to express myself | can
always do that without the music as well, but it is some-
how casier to deliver emotions and “messages” in the
music. To me the music is art and magic and that’s all
what matters.”
Daemon rounds everything off with the Limbonic Art
battle plan for the coming months:
“We will first of all
continue our crusade
under the flag of Noc-
turnal At Produc
tions, and there will be
more dark musical
voyages in the near
future. We wall also
consider going on 2
lirtle tour as headliners
with the second ak
bum's materal as the
main source in the
shows. Whatever Gme
will bring us!ll”

DAEMON, SOLBAKKEN,
LivERCD, 3243 KODAL,

MNORWAY.



“There are some happy bands, like
Skyclad and bands like that, but in
general yes, maybe they are a little bit
too depressive. | suppose Skyclad is
actually my favourite band; 1 really
enjoy those happy tunes they make.
Skyclad is a great band.”

So says Frode Glesnes of Einherjer,
when 1 ask him if the melancholic
tendencies of bands are too pervasive.
It seems I've found another fan of our
bold folk metal troupe. Einherjer share with Skyclad a
knack of writing uncannily catchy tunes, as demonstrated
by the former’s excellent Odin Owns Ye Al

1 mention the fact that Skyclad, in contrast to the joviality
of the music, features some awfully bitter lyrics.

“Yes,” Frode agrees, “they are. Martin Walkyier, he could
kill himself anyday!”

The world would be a far, far less interesting place if he
did, heaven forbid. But Frode, is it intentional or natural
that your music sounds a lot happier than many other
bands?

“Na, it's just our way of wating. We don’t want to sound
like, 1 don’t know - the melodies don’t have to be ‘kill
myself’ melodies. 1f we write a happy tune and it sounds
good, then we use it, we don't care. But we will always try
to get the lyrcs to match the music.”

“Out of emptiness,
Out of Ginnungagap,
Came Ygpdrasil,
Came life.”

From the obscure but charming Awmra Borealis onward,
Einherjer have been writing damn fine music, overflow-
ing with verve and catchy charm. It was regretful that the
release of the Dragons of the Nerth debut album was plagued
by label incompetence. Frode is careful not to reveal too
much, but he docs make clear his annoyance with the
Austrian label:
“There are some details involved in this case that 1 won’t
give in public, but let’s just say that Napalm Records did
not do what they were supposed to do for us. 5o we just got fed up
and when we got the deal from Century Media we deaded to just fuck
Napalm.”
Suffering from an arguably unsubtle and bruising producton, sad
debut was nonctheless greeted enthusiasncally by the media. The few
who reviewed it, that is. The guitarist recoils when [ asked whether he
was surprised that the label went in for them.
“Surprised? Actually that's what we'd always wanted, and sooner or
later we thought we could arrange it. We were actually flattered more
or less, because Century Media is a great label, they really do what they
are supposed to do; they really work for you.”
What about Far Far North, was that something Century wanted to
have from you straight away?
“No,” he corrects, “onginally Far Far Nerth was supposed to be
released on Napalm, but when we got the offer from Century Media,
we were not 100% sure what we were supposed to do: if we were
going to release it on Napalm or just let Century do it. We decided to
cut everything with Napalm and just let Century Media release it.”
You released your Awrora Borealis demo on Necropolis Records, some
people are cntical of re-releasing demos on CD. Defend yourselfl
“When Necropolis first came to us”, he obliges, “and asked to release
the demo on CD, that was in, I don't know, early ‘95 or something,
and he told me that if we sent the stuff over to
him straight away he would guarantee that it F""""‘ ==
was supposed to be released within a month. It [
actually took a year and a half before he man-
aged to release it, so if he followed the actual |
schedule, then it would have been one of the
first demos to be re-released on CD. But he
delayed it a year and a half, and cvcryb:?dy has |
released their demo on CD in the meantime.”

I¢s Grim up North
One thing apparent to those who have fol- %
lowed the band from the demo to the Lere §
Vikingdnden single, and then on through _lhe
rwo albums, has been the clear-cut stylistic
change between each release. e
“I¢'s just a matter of development I think,’
Frode conjectures, “because we hop_::l'u].ly Bet
better when writing music and arranging music,
and we get better as musicians. But after all | _
amn stll satisfied with the demo and the 7" and everything, because
hat is the stage we were on at that point.”
'(ﬂ:e band l:\gr: increasingly come to rely on the English language, as
Frode explains:
“English always
ourselves a new v
sing in Norwegian it would really f:oa.md"cmp,

ill only have English lyncs in future.
Tw'l;:'::uom:ts an updfjlc on the line-up front. What happened to the
inger Rune?

2:25?5;: in the band now,” Frode reveals, “we got some problems
in early ‘97 and that was when the offer from CETII(\-II‘)' Media came, we
wanted everybody to be 100% in the blznd,. with everybody giving
everything. Then suddenly instead of being in the band, they would
give more to their dayume jobs, their houses and cars and everything,
so they were actually forced to leave. So, me and Gerhard suddenly
had a huge problem: we didn’t have a band.”
Mo shit.

flows better in a song | think, and now we have got
ocalist with clean vocals so if we were supposed to
| can guarantee you.

“We had an advertisement and we now have a new vocalist with

clean vocals so that will change our sound a bit, and we've got a
new bass player. We haven’t managed to get hold of a second
guitarist yet but hopefully that will come.”

It’s the crooning of new singer Ragnar Vikse that really takes on
to a whole new level. Fittung in with the bombastic passages
perfectly, the sheer strength of the man’s voice makes one
wonder how Einherjer coped without him. Rune seems utterly
pathetic in companson.

Logological

1 wondered whether the band were pressured by Century Media
to change the logo to the legible version on Far Far North. The
other one was nigh on impossible to read, but it seems the band
are sticking with it. Did they want to change it?
“MNo,” Frode says, “but the cover was not supposed to be like it
i5, so that’s why the new logo came up on the front. That was
supposed to be on the inlay booklet in the digipack, and we had
a lot of problems. Anyway, we will continue to use our old
logo, even though people can’t read it. We don’t care.”
“That particular logo”, he continues, “is 5o much more than a
logo, i’s an art-drawing actually. On the CD cover it’s so small

that you can't see the detail. The onginal is about
| one-and-a-half metres long and I think it is about 40cm
high, so there are a lot of details. 1 think on the new
cover on our new album, then we will probably have a
lot of logo detail in the booklet, so that people can see
what it’s all about.”
At the ome of the interview, Einherjer were on the
point of heading out to record the new album. Where
did they choose?
“We are going to Los Angered studio in Géteborg, and
the producer will be Andy LaRocque; the King Dia-
mond guitarist. I'm really looking forward to working
with the guy; as a guitanst he's been one of my guitar
heroes for years, then I'm meeting the guyl It will be
great”
What kind of a sound are you going to go in fors
“A more heavy metal sound.”
The strength of the latest album is the fact that it is very
much a self-contained collection of songs, while Dragons
of the North was less focused. Frode doesn’t think there
are major flaws on the first record:
“] wouldn’t say big mistakes, there is always something that you
want to do better or in another way. This time we will use the
same recipe as we've al-
ways used; heavy metal
mixed with Norse folk
music. This ome 1 think
it's musically little bit
more back to basic heavy
metal, but still there a lot
of melodies on top of the
rffing and drums, basi-
cally more heavy metal
than our debut.”
Will new guy Ragnar come
up with his own lyrics?
“I've actually always writ-
ten lyrics and on the Drag-

ans... album [ have written
¥ almost every lyric”, Frode
o explains. “On the new
album, there's just one
track that I haven't writ-
ten. Our new wvocalist
hasn't written amything yet,
I don’t know if he ever
will. Basically it is me
writing the lyrics, because
I am not the music-
making kind of guy, I'm more the playing kind
of guy. Our drummer Gerhard, he is actually a
genius when it comes to music. So if [ made a
song, he would change it and would do a lot
better the next day, so I have given up that shit
actually, I'm just letting him do it. T know if he
does it, he does it better anyway, so I don't
care”

As a drummer, synth-player and composer,
Gerhard is one of those enviable individuals
who seem to be able to turn their hand to
everything. The man can even play guitar too.
Frode hints that the fact that the synth player
was writing the material was difficult for him at
first, and looking back, it’s easy to spot the
points on the debut where the rhythm guitar
was left to fend for itself while the synths stole
away all the melodies.

Words of the High One
“You can never guarantee that we will stick to
this forever, you know”, says Frode Glesnes
when I ask him whether the Viking theme will
be a quintessential part of Einherjer through
years to come. “T don’t know what the future
will bring. As for now, well we've got a lot of
ideas for many albums, so I think we will stick
to the Viking mythology thing for a long time.”
The band used the obligatory Thor's hammer
on the Far Far Nerth MCD, don't you think
though Frode that this is a clanging cliché?
What does this symbol mean to you, and wouldn't it be
better to use something more esotedc, more Odin than
Thor, so to speak?
“Yeah, but the Thor's hammer is the ultimate symbol, if
you know what I mean. To me that just means power, and
the way [ see it our music is powerful and the strange thing
is that none of the lyrdcs on that EP are about Thor
anywayl It's just a symbol.”
Are you more fascinated by Odin that Thor as a character?
“Yes, absolutely. T am much more interested in Odin,
because there is so much more to learn about Odin than
there is about Thor. On the new album there are a lot of
lyrics about Odin actually.”
On the inlay of Dragons of the INorth, there was an excerpt
from Hadramdl The same excerpt constitutes the basis of
the chorus to “Home” on the latest album. The phrase
obviously strkes a chord for Frode.
“I don't think Odin’s words will ever die”, he says. “1
don’t know why we used that particular phrase, I just love
that phrase.”
He's not the first. After all, Varg Vikernes used it on the
back of his Det Som Engang Var T-shict pant
“That is a coincidence”, Frode is quick to point out; “I
don’t like that guy.”
Indeed Einherjer have at some point, believe it or not,
been labelled with the nasty N’ word. He admits that it’s
a problem.
“Yes, people always get that impression and [ really hate it
Nazis use the same symbols as we do, and espedially here
in Scandinavia there are a lot of Nazi bands and big Nazi
gangs, all that kind of shit, so it’s very easy for the man in
the street just to think of us like them, the Nazi guys,
because they are in every newspaper all the ume for doing
something wrong. [ think it's totally stupid; the Viking
thing has nothing to do with Nazism at all, the way I see
(e
You said in a past Terronzer interview that religions were
a “mass of negative energy”. Does this not apply as well
to Asatni?
“The Norse mythology is full of humour”, Frode points
out, “and as far as 1 know there are no other religions that
have any kind of humour at all. Also I would like to add
that 1 do not believe in this stuff, it’s just a kind of interest
I have. But yes, they just make problems, 1 can't find
anything positve in any religion.”

Apocalyptic Raids

Does Frode feel you need to be bom, or at
least raised Scandinavian to capture the
Nordic feeling in a band’s music?

“Actually 1 don't think you can produce it
from the outside™, he says, “because from
little kads in school, the folk music and
everything has always been around us, we
have listened to that kind of shit all our
lives. Also, when it comes to the Northern
myths and everything, that is the kind of
thing you read in school. So, you get it from
the beginning actually, which you won't in
Portugal or wherever.™



The six-stringer is hard pressed when I ask him if the coming of
Christianity to Norge brought any benefits:

“Maybe there could have been some positive things if it was done in
another way. If Norway was Christianised in another way, for some
people it could have been positive.”

But as it happened?

“Well we stopped killing foreigners, hal That is a benefir.”

Why do you choose to dwell on the past, shouldn’t you be striving for
the future?

“Yes, but the future will probably bring things that you don't like, so
it's probably a little bit of a romantic way of thinking but everything
was better in the past.”

He goes on to (correctly) directly contradict himself

OF course, there were a lot of things that were really crap in the past
too, but the future will bring a lot of trouble, I am sure.”

Frode doesn’t mind that many see his band's concept as escapist: “As
long as you can’t escape from reality, I think it's positive.”

Does he think sodiety in the late 20th Century is too clean and safe,
too sanitised?

“No, I think there’s enough violence but the problem today is that
everybody else wants to dedde what you should do. There is always
someone up there in politics who always decides that ‘they can’t do
that' or ‘they must do that’, and all that kind of shit. Today you are
not able to just do what you feel and take the consequences. Of
course you are responsible for yourself today too, but 1 don’t think
that jail is the right answer.”

Leve Vikingdnden

The band's inception was at a knees-up thrown by one Ivar Bjernson.
These guys appear to see themselves as mere pretenders to the Viking
metal throne. As Frode puts it
“Enslaved, of the Norwegian Viking bands, 1 do like the most,
because those guys are from the same area as we are, and I've always
known those guys. 1 do actually think that they were the first Viking
band.”
Do you think their dominance can be challenged?
“Other bands will break their dominance but they will always stand as
the cult thing when it comes to Viking Metal, just like Bathory does.”
“1 don’t have a clue actually”, Frode laughs when 1 ask him where
Einherjer want to be going next. “Now, after we signed to Century
Media, things are happening quite fast.
It is actually just three weeks ago that
we got the message that the album was
to be finished on the 31st of March
and released on the 4th of May. Our
tour is starting on the 5th of May,
we're touring with Cradle of Filth,
and I don't know, things happen all
the time, so in five years a lot of things
will have happened so I won't have a
clue where we will be.”
The band opened up for Old Man's
Child and Dani’s lot (on the night
when the latter’s most elaborate stage
set was filmed), putting in a show high-
lighted by a riveting stage presence by
the new singer. As the band trudged
g off-stage, the bloke in the crowd next

1 to me gasped, “What a fucking band!”
There's not much more to add to those
words; Einherjer are just 100% heavy
metal. And if you don't like that, you
can piss offl

DAATH

A cautionary tale concemning a Swedish Sundsvall-based distribu-
tor named Daath, who offered to buy some copies of TDSII on
commission. | agreed and dispatched five or ten copies up to him,
together with an order for some of his merchandise. I have not
heard from him since, despite one or three increasingly angry
follow-up notes. So, if you bought the second issue from this
loser, make sure you never buy from him again. The man (who if
memory Serves was called Krstian Olsson) used a picture of
Nietzsche on his letterhead, together with two othila runes, if that
rings any bells.

Greece's
own Acid
Death play
that brand
of technical
death metal
that  has
been  lost
out there
for some
tilmiel.
Combining
aggression
Wil h
melody and
some fu-
sion influ-
ences, they
create mu-
sic a little
more (=
otic than
your every-
day Dei-
cide cone. [ got in touch with Sayvas-Jake, the band's
curiously named spokesman, and put it to him that their debut
album is completely unheard of in England.

“1 know that our Preces of Mankind is totally unrecognised in
England”, he echoes. “This has to do with the not-too-good
distribution that Metal Mad has. We feel very bad abour that,
and this is not the only problem; Metal Mad generally thinks
that things are rather good with the distribution it has all over
the world, but they aren’t. We try to arrange everything we can
for this CD to be distnbuted everywhere, but we can’t do many
things, just because Metal Mad has a way of working that is
totally different of what we think is good. Our thought is to
look for another label, of course bigger, which will be able to
work better with us.”

I's such a shame because the music Acid Death play is
orginal and modern, but just doesn’t seem to be flavour of the
month at the moment. More bands should take influence from
the likes of the technical bands of the early 1990s, instead of
the braindead Amencanisms of Machine Head and Pantera.
Acid Death though, are not accurately comparable to anyone.
“You're right!” Savvas-Jake _
agrees. “Our style is different to
all these bands you mentioned.
We just tred to make some-
thing interesting, something §8
new. We put together with our §
death/thrash influences some
other things we liked. 1 dare say
it isn't easy enough to push it
everywhere; the typical death
metal fan wants to hear some-
thing less technical. But we
think the stuff is real good for
everyone, just because everyone
can find interesting things in it.
The most important thing is to
have a good label to promote
and distribute it.”

Acid Death must be wary of not becoming too lost up their
own backsides, trying to incorporate as many jazzy, technical
and exotic elements they can into their brand of thrash metal,
“I agree. But this is not our purpose in music, we just play in
the way we feel. The technical point was something that we
had also on our previous recordings. Generlly I think it’s not
good for a fan_ to see a band change it's style as the years pass.
B"?[ for a musician this is something useful. In my prvate life
I lLke to hear many different things, from brutal death metal 1o
fusion, T try to unite these things in music and o do the other
_gul‘rs. If we feel bad doing this in the future we'll stop doing
it.

It’s always such a shame that the technical death metal bands of
years past never caught on in a commercial sense. The lowest

More nonsense from that clown Peter K. from Abigor, who
having been graciously interviewed last time, responded to a recent
query about this magazine with the terse: 1 think it was some-
thing from England. Fuck it. Everything from that country sucks,
when it comes to music.”

Not quite everything Peter. This is the same man who, when
asked to name his favourite albums in Dark Blage ‘zine, nominates
Sabbat’s excellent History of a Time fo Came, from a band as English
as they get. I don't think an Austrdan slagging off English music
has much credibility as it is anyway, Despite the fact that Supreme
Immortal Arf was one of the masterstrokes of the year,

= denominator seems the easiest reference mark to
::opy, l’eth?ps bands should study music more seriously?

'I'hl:“lechnlcal style wasn't popular enough through the past
years”, Savvas-Jake concurs. Bands like Atheist, Cynic etc.
stopped playing. 1 don't think that this style will be popular
cr!ough_ in the future. As I told you, the fans dislike the bands
with this style, they prefer something more straightforward and
aggressive. We saw that on our CD: many guys told us, “Great
job, guys, really technical... but we prefer your old stuff just
bclcnuse It was more aggressive..”, | agree that our music
:&Ful;h:dgap between technique and the brutality of l\-'in-
s um; [‘::H Pantera, but maybe this doesn't appeal to the

How did
the fusion
affinity
come to
pass, and
h o w
much do
you let
the other
genres in-
fluence
your mu-
sic?

“We like
man.y
styles out
of heavy
metal
generally.
Jazz and
fusion are
some of
those. |
dare say
they influence our songs as [much as] death/thrash does.
The most difficult thing 15 to find the way to put together
all these things and to make something interesting. [ don’t
say that we made it, only the fans know that.”

Listening to some of your songs, there's even some folky,
‘ethnic’ touches here and there, would you agree?

*] dare not say we have any ethnic influences in our music.
Better [to say that] we didn’t try to put some in. Generally
I believe that the typical death metal musican dislikes
something like that and of course he doesn’t like to put it
in his music. In music you can express almost everything,
50 if you want to express nanonalism you can do it. You
can make crazy mixes If you want to make something
authentic. But at the end the fans are the ones who will
accept it or not.”
Needless to say. Tuming now to the lyncal side of things,
what’s hot with you in that respect?
“We like to discuss rather human themes in our lyncs”, he
says. “We believe that the lyncs are as important as the
music in a band. We try to create a ‘human touch’ by
presenting, in a rather psy-
chological way, things that
annoy us, things that make
us feel like beasts or even
some fantastic stones. This
makes every song a sepante
‘piece’.  Just because the
lyrics have to do wath hu-
mans, with the ‘mankind’
we had the idea to create
the title Pieces of Manksnd.”
The band released a single
some time ago, with some-
thing of a pessimistic title.
Tell me more about that.
“The phrase Apathy Murders
Hagpe comes from ourselves.
We strongly believe [in] this meaning. About that 7"EP,
we're still happy with that release. The fans all over the
world loved this piece of vinyl. Now it's sold out, selling
about 2,500 copies.”

That's really not bad, now is it?

Greece is one of several European countries that sull has
compulsory military service. Did this take its toll on the
band?

“Yes, we had to face that problem some years before”, hf_
admits. “You know, in Greece there is no altemanve. Of
course you can try not to do the military service but you'll
have serious problems with the law. So we had to leave
the band for about two years. I can’t say we had any good
gains by completing this service, it was a total waste of our
ame."

“We're preparing our new songs at the moment” Savvas-
Jake concludes.

“Their style is a little different from Pies.., brutal as
Carcass and melodic like Dark Tranquillity. We'll make
a promo-CD with three of them and we'll try to find a new
label. We have the points to do something really good, 1©
FIO our best. We hope everyone who will read this
interview will get in touch with us.”

Acip DEati, P.O. Box 31902, 100 35 ATHENs, GREECE.



Thine. Great name for a band, that.
They play some great music too, yknow.
Let’s see what vocalist Alan has to say
for himself. After he had run off to get
his pglasses, I begun by asking him
whether the band had put out anything
other than a demo before the Jowrneys
MCEP.
“That was it, that was the first ever
demo”, he begins abruptly.
“We did do a lirtle sccret one just for
Hammy, somewhere down the line
about two years ago, but that was just
some piece of shit, nothing really. We've
only just really appeared and done any-
thing since that tape was recorded.”
Was Journeys intended to be just another
demo?
“No, with all the studio stuff we only
intended them to be just for us, nobody else really.”
How then, did Mr Black Tears get interested in releasing the thing?
“l used to wnte to him and get things off his distro so I told him
about the band, and he said, “Oh, send us a tape”, so I did. And then
he offered to release it and things went from there.”
In the good old days bands would record three or so demos before
they released anything ‘official’. Does it matter that not many people
heard of you before that tape came out?
“1 don’t know really, it works either way for some bands. 1 mean, as
long as we have a pood enough career in music 1 don’t mind
whichever way. 1 don't think it's gonna be the building up of a
fanbase over a while, now it'll be the onset of Peaceville Records
coming!”
Alan is obviously pleased with his band's being snapped up by
Peaceville, seeing as he has mentioned it so early in the conversation.
Let's face it, there can’t be many English bands who wouldn't?
Back to fowrneys though. At the time of asking the stuff is a year old,
so are you still satsfied with everything?
“In a way, yeah™ Alan hesitantly answers.
“We've changed style from the Journgys songs now, we're going a bit
more mellow but more extreme, 1 think more extreme with the ideas
of things, and starting to mellow out and just play music, instead of
playing for an audience.”
Alan tells me that by October 1997, the tape had sold some 550
copies. Was that impressive enough for him, and more generally,
does it matter how many are sold? With being signed now, it's surely
largely academic.
“Yes and no,” he opines.
“I'm more bothered what people think of it. 1f we sold ten and got
the good responses then that'd be OK, if we sold like a hundred and
they’re all bad responses it would be a bit of a shame. 1 like to listen
to what people say about it really. It does come down to money
though in the end, so if they do sell well and we get some money out
of it that’s cool.”
Was it through contact with Hammy you got to record at Academy?
“Well, sort of through him. We've known him for a few years, and he
just said one day; “Why don’t you get a grant and go in the studio,
instead of doing it on a shitty little tape recorder”, so we did.”
1 must admit that muggins here isn't too in-the-know as regards
recording studio prices. Is it good value there, or ludicrously expen-
sive?
“They have an unsigned demo rate, so it’s expensive but not really
expensive, | think it's about £15 an hour, which is still not cheap. We
got a grant for it so we ended up playing £30 each, for three days, so
it was alaght”
One of the peculiarities of Jourmeys was the absence of bass guitar.
Does Alan think Thine missed it?
“There’s no bass guitar on either of the previous recordings”, he
states.
“Well we've just got one in now, for the Mayhem gigs and we're
going to use him on the album, mainly because we've been pressured
by Hammy. He's been saying we need it really, and we've asked alfew
people like Mags up at Academy to say what he thinks the sound is.”
On Journeys, the lack of low-end freq ies is ct d for by the
powerful drum sound.
“Yeah”, Alan agrees, “that was the idea of the mix. We put a bit more
bass on the drums and also came up with a more basic guitar line
when we were in the studio, so we sort of made up for it.™
The band started off playing covers, particularly of those Viking black
metal songs. What do you think about the Storm /Isengard compar-
ison that came up with regard to fourneys?
“Maybe for the Journeys tape [ can sort of see it, but for this new stuff
there’s no comparison at all. I think ir's just mainly with the vocals,
bits of it do sound sort of epic in a way. We do have the albums, we
do like the Isengard ones but we never wrote them with [that]
intention.”
Alan nonetheless admits that he had heard the albums before Thine
started composing: :
“Oh yeah, we were quite impressed with the first album when that
came out, but then we were quite young so, ha hal” 2
Paul is the man who composes and writes lyrics, does Alan mind
singing someone elsc’s words?
“Well at the moment we're working more together", h:l corrects me.
“Paul comes up with the guitar stuff, so he does the basics of the song
and then we work it from there, we add the drums in and everything
later, And now me and Paul ace sharing the :
lyrical duties, it’s just all concepts and ideas,
for the moment I thought we should keep it
with Paul, keep that sort of flow until we get
signed or something. Then we'll try and do
a few other things, experiment a bit more,
50 that's what we are doing now.”
Do you have many new vocal ideas then?

“Yeah, yeah, 1 think some of them are a bit insane in a way, but
who caresl”

The man makes clear that his baritone singing style is being
extensively reworked:

“Yeah, I've lost the lower tones more now; that’s probably with
me shouting, because I've been warned about that. ['m a bit
more higher-pitched, I'm trying to experiment more really,
because on the album I'm hoping to do a lot of harmaonies and
all sorts of weird backing stuff and different styles if | can; try
to do it slightly like Nick Cave as well in some parts.”

I thought that on the MCEP you were much more comfortable
with the higher notes, the lower ones sounded a bit suspect.
“Yeah, that's alrght,” he chuckles, “T haven’t been trained or
anything singing-wise and I sing more at a higher pitch anyway,
so with the lower notes it was more a case of not having long to
learn them.”

Admittedly, extreme metal vocalists are increasingly experiment-
ing with sung vocals, however badly they may end screwing
things up. Do you think that vocally, shouting or screaming is
an easy way out?

“] don't know really, I've tried it myself. It depends because
shouting and screaming fucks your throat up so I think there’s
some sort of work involved in both of them. I'm not really too
sure on that!”

Action not Abstraction
The cassette EP didn’t claim to rub any particular ideas in the
faces of listeners, either in terms of lyrics or image. I wondered
if there was however, any ‘right way’ of taking the lyrical on
Journeys, which as they are seem rather abstract?
“No, not really, just images, there's no story or no nothing
really”, Alan answers.
At time of publication 1 still had not heard the new album, but
the live airing of songs suggested a slightly softer agenda. Have
the lyrics on the new album shifted conceptually?
“I think the case is [that] we
get a basic idea of what
we're going to write about,
but with no real plot or
anything, and then we write |8
and then any meanings just
come out after we've fin-
ished it, we don't ceally
intend to put any in.”
Alan is somewhat oblique
here.
“There might be one or two lines where there’s an intention in
there, it's just whatever comes to us really.”

Yogic Flying

At the time of the interview, Thine were nervously preparing
for their support slots for Mayhem. Any butterflies, Alan?
“I'm worred! It's our first time live, so the one in London is
going to be a fairly big gig, espedally for us, so I'm sure it will all
go down fine. We still haven’t got a keyboardist yet, so we've
got two weeks to find a keyboardist and learn them. But
everything else is fine, we've got in a second guitarnist and this
new bassist, and we've just started learning them and everybody
seems happy.”

The chance to impress one thousand or so punters on a wider
scale is not missed on the man:

“I think down in London there’s going to be a fair bit of press
as well,” Alan adds, “so I'm looking forward to it.”

Can all the synth stuff be played live?

“Well T think for this live gig we're just going to do simple
backing stuff, and only the main bits where the keyboards
actually stand out are playing solo. [We'll] just keep them as
similar as possible to on the tapes, but othenwise we'll try and
get them playing backing chords or something, just fill out the
sound and ensure the presence. It's going to be a great
experience for md”

The band suffered from an awful sound, but for a first ever gig
they scarcely put a foot wrong, Alan even showing off some
painful-looking yogic back-bending jiggery-pokeryl

Rest in Peace(ville)

One possible problem with Thine's future success is their total
lack of image. There's nought wrong with that of course, but
Alan acknowledges that it doesn't help shift records:
“That's one thing we've been talking to our label Peaceville
about recently, Hammy's been saying we need to find an image
for ourselves, he's been going; “Image sells”, and we just can't,
we're not really bothered. We want to have an image like
Entombed, just doing what we want, some guys who love to
play music and we just do what we want really.”
How much do you think image is related to personal expres-
sion?
“] think with some people it is personal expression but with
others it’s selling. It depends on who the person actually is, I
know I've had my doubts about Marilyn Manson and bands
like that. It's a bit dodgy is that onel”
1 read about someone who stopped the guy at a gig and asked
him why he looked like such a freak. His reply was simple but
honest: “It makes moneyl” 1 do abject to his being labelled as

. a man who as conquered himself, since
he seems more to be trapped in his
teenage hang-ups. Reading that he is
some Nietzschenian superman is noth-
ing but derisory,
Turning back to the matter in hand,
what was the image on the Jourmeys
cover? There didn't seem to be any-

thing depicted in the haziness.

“There was actually, it just came out wrong. We actually
did it on the computer and sent it down to the printers and
it came up on the screen the size of a postage stamp. The
printers had to blow it up and it all became distorted.
There was an image there though, it was sort of like an
angel with fiery wings, but not an angel, just like some-
thing you'll see on Babylm 5, in the middle of space, flying
next to a spaceship or something. It just came out all
blurred and that spoilt it really.”

So is Thine pure escapism, or is there any message there at
all?

“There’s a few things with the lyrics which I'd like to point
out to a few people, most people like; “Open your minds,
there’s more out there”, but that's more to society, that's
like my parents or something, they're not into this music,
they’re into other things, and they don’t open their eyes
enough. Black metal's sort of like that, there are other
things in life. 1 just like enjoy playing music, I want to do
it, Pve always wanted to do it really, and I can’t be arsed
doing anything elsel”

Many will sympathise. Anyway, I detect a slight hankenng
for past times in the general Thine aesthetic. Not least in
the name. Alan plays it down, however:

“I think it used to be a case of that but now more a case of
slightly that idea but a different world, sort of like an inner
something in your head; an inner earth or something and
just separating from reality and just being able to lose
yourself for a while.”
Within your own mind, rather than in history?
“Yeah, and then you can go anywhere, you can go back to
the Vikings, can’t you, that sort of thing, so I think it’s
more of a case of that at the moment.”
The songs for the full-length had already been penned at
the time of our conversation, as Alan reveals.
“We've just written a full
album, which is seven songs,
1and they’re all the same
M length as the recorded songs.
The blue tape with
“Reanimate the Mask” and
ol “Feathers and Roses™ shows
the changes and them two
| songs are appearing on the
album, we recorded them in
March this year. We're just
completely forgetting the Journgys songs, we've written a
whole new album and we've got a few other songs in the
pipeline. But we're getting to that stage at the moment
where we get halfway through a song and we can’t finish
it” he langhs, “I think we've got a lot of things to
concentrate on at the moment!”

Picking up on the problems Thine are having completing
their tracks, | asked whether that was the trouble with long
son.gs.

“Not really,” Alan replies.

“T don’t think so, the way we work with each other, if
somebody pets stuck with something, another person will
just jump in. It's just with some of these songs that we've
only managed to half-finish, there’s something there which
we really like about it and it just rocks everything out, and
it just gets to the point where you think, “I can’t better
that... damnl™ he laughs, “and we just can’t do anything
about it so we ended up using a dff or two in another
song, messing about with it”
Tell us about how the signing to Peaceville came to pass.
“We signed for five albums three weeks ago [eary October
1997). We were talking with Candlelight Records and a
few smaller independent ones back in August but no,
we're definitely signed to Peaceville now. We're going in
January to record the first album, hopefully i'll be out in
March we're going - in November after we've done the
Mayhem gigs - to do the ten year anniversary Peaceville
CD, which is old covers from each band, so we're going to
do some covers.”
At the time, Alan was in a quandary about what Thine’s
contribution would be.
“1 don’t know what we're going to do. The main idea is to
choose something that's not really metal and ‘metal it up’,
but there’s a few ternble versions. You know Dominion,
they've done “Shout” and it’s crap. They've got Michelle
singing, and it's just crap really.”
Fuck, who needs tact and diplomacy. Quite what thar
Yorkshire band are up to nowadays is anyone's guess. |
don’t think Alan cares anymore than 1 do.
Does he think the signing has come really quickly?
“We've known Hammy for a few years, we've constanty
been talking about the band when we're with him, but we
haven't said like, “Hammy, sign us!”. It's more sort of,
“Oh, we're doing this you know”, just sort of taking it
friendly, not bothered about whether he wants to sign us
or not. And then in August, 1 just phoned him up and
said, “Hammy, why don't you wanna sign us?”, he said, “1
::lfl'l."'m I said, “Right, get contract sorted!”, and he said, “1
And lo, after six weeks in the studio, the debut Thine
album appeared!

THing, 39 RecTORY DRIVE, BIRSTALL, WEST YORKSHIRE
WF17 0PL, EnGLAND.



Sacramentum ought to be careful or they'll be branded as just
another Swedish death/black metal band. If they haven't been
already that is. Despite the release of a lukewarm second album on
Century Media, Anders was positive about the reaction to The Coming
of Chaos.
2 | : thjlnk the reaction has been overwhelming so far,” says the
Buitarist, “everybody’s seems to enjoy the music we play
on The Coming of Chaos album, so it's great.”
The band recorded at Andy LaRocque’s Gothenburg
studio, and Anders doesn’t have any misgivings about
the experience, nor about the actual music penned.
“We worked on the songs for almost two years, and we
h;ve done our best in the studio, so we are satisfied with
them.”
And guess what? Century Media clearly aimed for a
certain sound with the second album.
“Yeah, they wanted us to go to Woodhouse first”,
Anders admits, “but they would only allow us like two
weeks in that studio and we felt more comfortable
recording it in Gothenburg where we are. Andy
LaRocque is a great guy, great producer, so we never
regret that we chose that studio.”
Would you say the new album is thrashier than the
previous one?
“Yeah, i's at least a bit more technical, you could say.”
Would you say, structurally, that it is simpler?
“Yeah. That’s great too, there’s no use just putting up a lot of riffs in
a row with no meaning. I think it’s better to concentrate on a few
good riffs and a good structure.”
The aggression is more focused on this one too?
“Yeah, that was the intention as well.”
Far Away from the Sun was pretty hectic all the way through, but the
new record isn’t afraid of slowing down, is it?
“Yeah, I think you really need the contrast between slow and fast,
because you don’t appreciate the faster stuff if you don’t have
something slow to mix it up with. It just gets kind of monotonic,
hearing blast beats for forty-five minutes.”
Originally, vocalist Nisse was intended to do the talking, but a day’s
worth of interviews have left the man exhausted. Hence Anders
taking up the slack. The guitarist isn't really that helpful when I ask
whether there has been any lyrical change:
“Not really, just like some development, like perhaps more subtle and
complex but in the same way they have developed with the lyric
writer."”

Sex with Satan
Without the keyboards and pretension espoused by so many “90s
bands, Sacramentum are a black metal band only in concept.
What does Anders think? .
“Personally I would say like we are a metal band, but it is
necessary to label the music because to describe to people what
you play you can’t just say you're just a metal band. We've always
called ourselves a mixture between death and black metal ever
since we started.”
The $64,000 question. Does black metal have to be Satanic?
“Well,” Anders carefully opines, “what 1 can say is that the lyrical
themes are more important in that way, but the important thing
about the lyrics in black metal is that they should be sincere, and
they should mean what they’re singing about. That's the most
important thing, and not if the lyrics are Satanic or Satanic in 2
more subtle way. It doesn't really matter. I think it's important
that they stand for the lyrics and it is the same person who made
the statement as they are in everyday life. That’s the important
thing.”
1 sef, 50 in most cases the only ones who would be able to tell
would be the persons concerned. Black metal does have a recognisable
sound, so that is really the only point of reference. .
Putting a similar question more directly, how much of an influence
has Old Nick had on Sacramentum?
“Well, I guess Satanism is just the name for it, it’s about the feeling
and the force we have inside us and that is the true inspiration for the
band. You can call it whatever you want, some people prefer to call it
Satanism, some prefer calling it anything, a force, a god, or anything.
A true evil force inside us that drves Sacramentum forwards.”
Someone or other said in AEON magazine that if black metal murned
its attention to sex, it would become a competition as to who could be
the most perverse. 1 would argue that it's already happened. Even
with Sacramentum. I asked Anders whether the whipping and
female moaning in the song “Burning Lust” were sampled,
“No, it’s actually recorded live”, he says amusedly.
So what was going on? .
“Some girls made the sounds for us and we added a whip to it, so it
was recorded live, not a sample.”
Is this a song about sex, perversion or what?
“\Well, I think it’s more about letting the true self out, more about that
than just about simple sex. You can get the impression [it's about sex]
at first but I think ir’s more about doing what you feel like and so on.”
Well, there you have it. Straight from the horse’s mouth.
The song, “Abyss of Time” which is an instrumental, is uncharacter-
istically slow and depressing. What ideas inspired this?
“Before we entered the studio we talked about putting in the middle
of the record some kind of break with a slower metal thing. I guess
that song just developed in the studio the way it tumed out. The
impression was to get this funeral feeling about it
At the end of the CD there’s ten minutes of solid distortion, why did
you do this? ;
“That was also one thing that just happened in the studio. It's just
reverb that goes into feedback, and it grows and has kind of chaotic
and evil sounds. We thought it fitted well with the concept of the
album. You can say in some way it's the demons that reflect the
coming of chaos and it also symbolises our impression of the coming
of chaos. The chaos comes and takes over the world and cleans

everything else. And also the emptiness of the words, it grows
almost by itself so we kept it because it fitted so well with the
concept.”

The cover art reflects the chaotic approach; a swirl of garish
colour with no form discernible whatsoever. Anders states that
it was also a question of changing things a little:

“We would have liked to have something a little bit different
from all this kind of paintings.”

Bored of Knstian Wihlin then?

“Yes, we used his stuff before, so we tried to do something
different and it fitted the concept of the album as well so...”

Voicing the Vision
Sacramentum go back further than many of their fellow
countrymen.  After the recording of one demo, the young,
rough-around-the-edges band were signed to Adipocere. Was
Anders satisfied with the French label's handling of the album
and the first mini-CD?
“The problem about that guy [Vincent] - for us at least - is that
he doesn’t do anything for the bands like promotional stuff. He
doesn't care if he sells however many records, he just does the
release and then leaves it, you know. So for me at that time it
was OK, but after we recorded the full-length we would have
liked more support from a record label and we realised that
Adipocere were not able to do that for us.”

With Century Media the band can expect more support.
“Yeah,” Anders agrees, “it is a total difference, you notice the
difference at once, you know.”

How many albums did the band sell of the first full-length?
“I'm not sure because he doesn’t give us any numbers at all. He
told me last time that it sold like 6 or 7,000 or something.”

It could have been worse. Said album was a tad underrated,
coming as it did with a wave of new black metal bands from
Scandinavia. The complicated melodicism made Far Away from
the Sun something of a bewildering, though ear-catching record.
Anders seemed pleased enough with the band’s first release, the
mini-CD and the aforementioned full-length.

“Well, I mean I think they are very good, representing Sacra-
mentum at that time. 1 don’t like to deny anything I've done.
For many bands, they say, “Oh the first shitty release, I hate ",
you know. I think it's OK.”

There’s a song you did called The Vision and the Voice - what's
that about?

“That lyric is about dreams,” he explains curtly, “a dream Nisse
had, I can’t explain it very well exactly but it’s about a vision, you
could say.”

N:;J ?connecnon with the Aleister Crowley work with the same
title

"No.” .
Just wondering...

Live and Kicking
Sacramentum did a couple of gigs with En-
glish band Infestation and cult Greek bunch
Rotting Christ in the UK. Originally Bork-
nagar were supposed to be playing, so how
;h?()rl notice were Anders and company called
in
“I think it was two or three weeks or some-
thing like that.”

What did he feel about the London gig then?
“That was like the second gig on the tour and

it was very chaotic with the sound and everything; a lot of
technical stuff was against us, but actually it was at least
one of the biggest crowds of the tour, that made it OK
really.”

One wonders if he doesn't actually think that it sucked.
Witnessed from the moshpit, Sacramentum put up a
decent performance, the guitarist sporting a
particularly hirsute visage if I remember cor-
rectly.

Does Anders have a favounte gig of the
whole tour?

“I think the gigs in Holland, and especally
Slovenia, were very cool. You know, in
Slovenia it’s hard to get over across the bor-
der and when the band comes, because they
come so rarely everybody comes to the show,
it was cool.”

Did the crowds like the new material?

“They were impressed with the new stuff
because they thought it was much better than

the earlier [songs]. It's always good to hear
from old metalheads that have been around

always in the metal scene. They like the

aggression and the rawness in the new songs,

they know what’s it about and that’s what we try to create

with music.”

Liber Kaos
Returmning to the chaotic imagery of the latest album, I
asked Anders if this attitude applied to his worldview. Is
humanity headed for chaos?
“Yeah, look at the world around us today, 1 think it's
pretty obvious that we will go into 2 more chaotic state,
that probably and hopefully will end in total chaos.”
I can only hope that Sacramentum will be there to enjoy
the ride. With this worship of entropy and the chaos star
printed on the CD, I guess the trio are influenced by chaos
magick?
“Not very much actually”, Anders says, “because._.well, it
has the same feeling about it because it’s about chaos as a
foree, as you could call Satan a force.”
I don’t think we’re going to get anymore out of the man
on that one. This guy makes quieter interviewees seem
positively garrulous when he hits a topic he doesn’t feel
confident with. Let's try a different tack.
Your drummer, Niklas Rudolfsson, plays also in
Deathwitch. It doesn't concern Anders thar the rall
sticksman has his bit on the side.
“If we ever had that problem we would armange things
otherwise but for us it’s no problem. 1 think i’s both
good and bad for creativity, but as long it doesn’t take
the main band away, I don’t care. You know, he gets
an outlet for creativity he can't get an outlet for in
Sacramentum.”
“1 think everything goes around”, he intones when [
ask him about his views on the retrothrash thing.
“It's ime for thrash and perhaps in a few years old-
school death metal will come back, then black metal
will come back again. Every ume it comes back it
comes back in another shape. The sad thing about
retrothrash is it’s just cloning the music of the 80s, but
they don’t capture the feeling so it’s totally pointless.”
Tell me about it.
Anders does reveal that he keeps up with current metal
releases:
“l prefer the music of the ‘80s actually, but some new
releases | appredate as well. Arcturus is one of my “90s
favourite bands but 1 wouldn’t call it black metal, it has
nothing to do with black metal, it’s just music. 1 don’t
even know if it’s metal.”
How does he feel about the reformation of Mayhem?
“Well I don’t mind, and 1 don’t think 1 care either. If they
think they have something to contribute to the scene, |
think they should go on and do it.”
Tell us Anders, why is the Swedish scene of the 1990s so
hyperactive?
“I think it's a bit of a tradition 1 suppose, to start a band
because everybody does it. There’s no scene in Sweden
because there's nobody listening to the music and nobody
really buying the records, just a lot of bands, and no places
to play live or anything - unless you’re in Gothenburg - 50
1's a pretty strange situation.”
Isn’t there a danger of complete meltdown?
“Yeah of course, but it works like everything else, the
strongest will survive.”

Having recorded The Coming of Chaos in June, Anders told
me that, at the time of interview, he planned a rest after the
tour before new stuff would be written.

“I think”, he says when I ask him about a likely future
direction, “it will be more aggressive but
at the same time more melancholic”
Let’s just hope it possesses more vitality
than the last one.

“A lot of bands say they are extreme and
50 on,” Anders concludes, “[buf] te¥
just have a lot of synthesisers with iee
melodies. If you listen to Sacrames"
tum, you will just have pure aggressio?
and awness.”



Politics and music should never mix, some will say. The fact is that
they often do, from Chumbawumba on the left across to Graveland
on the right. There can't be just a small number who think that,
ideologically-speaking, black metal was the worst thing that ever
happened to extreme music. However, 1 see little reason for sweeping
everything under the campet; it's at least cowardly to avoid questioning
it all at some point.

The Circle of Jormungandr was established two years ago in an
attempt to join “the struggle for European survival and further aid in
the great work of revealing and realising Western Destiny.” In
practice, the COJ (to which the organisation will be shortened
through this feature) is an organisation publishing reams of (often
fascinating) essays, varying in topic from natural heathenism to
European history and occulusm. The organisation (which admits
members on the basis of a questionnaire application form) states that
it 1s non-political, despite the fact that irs ideology would clearly
suggest the inauguration of certain policies. It is also affiliated to
other projects run from Amsterdam in The Netherlands, most impor-
tantly the Order of the Jarls of Balder (hence the logo above). The
Circle proclaims itself ant-Christian and bom within the context of
the black metal scene.

I contacted Tom Reinders and he agreed to tell me a little more about
what he believed in.  After sending some questions across the
Channel, the man replied, congratulating me on “excellent, critical
interview  questions” and promising to answer them as soon as
possible. He further stated that he realised that the CO] “needed to
undergo further changes and development” and that my “critical
examination of our statements affirmed this awareness”. He seemed
honest enough about it all, but after a large delay he sent some
answers back, not all as he had hinted, with a note that he wasn't
centirely pleased with his statements. Furthermore, his prnter run out
of ink midway through the prnt-out, much to his embarrassment.
Understandably so: i’s a little disconcerting that an organisation that
apparently strives for “élitchood” can’t bring itself to tackle questions
1t states are “the best ones received so far”™. Anyway, raad on. The
interview was left in question-and-answer format due partly to Tom’s
abandonment of particular questions and partly because it seemed
sensible to format the interview. Track down the Spengler and
Nietzsche if you wish, but draw your own conclusions.

We are all aware of the elements of stupidity in the black metal
scene, but do you find like me that a worrying aspect of many
bands’ ‘philosophies’/’ideologies’ is the negativity often ex-
pressed? Band bers portray thi Ives as nihilistic, aimless
individuals wallowing in depression. This is contrasting sharply
with your F 1 lut y dy: ic, and the playing of life
as a game at full hilt. Is black metal too life-negating, or is this
merely symptomatic of the dualistic inverted-Christian ele-
ments?

“1 agree fully with everything you say, but the funny thing is that
especially those who are most extreme in hailing their own wicked-
ness are the ones most likely to come down the hardest when they get
confronted with the real world and come to the conclusion that they
have behaved like clowns. Hoho! The COJ recruited from within the
black metal scene, but it was never our intention to reinforce any ideas
they took with them that developed because they were listening to
black metal. The CO] had a purpose, which it fulfilled (of which
black metal was only the means we used, sorry) and because it now
has accomplished this, it grows further to the next stage, which is
more or less more underground-based instead of our former role.
That's why, unfortunately, some of your questions regarding CO| are
no longer relevant and I did nort answer them. Getting back to black
metal, I learned that the whole mentality that has infused this genre
more so suffocates individual self-expression than that it champions
you to seek new levels of being and understanding. Wh}f? Because it
(Satanism, musanthropy, racism or whatever) fully relies on (very
deeply) Chnstian thinking.”

eV

You are keen in your doc to emph . i . the “Pauxcia‘n
evolutionary dynamic”, without really ever pointing to what this
means practically. What can the reader understand by those
words? | B
“It refers to the active prncple of what is termed “aconics” or
“epochanics”; a theory that incorporates a strong sense of ‘.'dn-.slmf’
and which secks to uncover the underlying patterns of history to
make the interaction between man and the society he's part a_l' more
conscous. This outlook involves pragmatic thinking and [_:Iann_g the
individual in the service of greater evolutionary forces. It is believed
that Western man can play a conscious role in the actual course of the
unfolding of this epoch, becavse of his unique capacity to create and
sustain genuine dvilisation, hence “Faustian”, referring to the well-
kaown legend/symbol Dr. Faust.*

Much of the literary stuff on self-overcoming sounds nice, like
an occultist’s sclf-improvement book even, It's a lot harder to
turn the theory into practice, though. What general advice
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would you give to a young European on a general level to
ensure continual development, improvement and perfec-
tion of the persona?
“As far as my advice goes to anyone reading this interview, don’t
believe anything I say; create your own truths and live life
without conformity.”

Reading many published articles in journals such as Be/der
and Winter War, it seems to be confusing where you sta
on individualism, which is often fused with ial
ism. Surely healthy individualism is crucial to development
of ambitious and independent minds? Many other coun-
tries have a well-defined culture but lack the expression of
individuals because of ‘nanny states’ regulating their activ-
ity. Surely ‘free’ European countries are the most fertile

unbiased thought. Ir's alright to study non-Western ideas
as a Westerner, but ignorant to identify with stuff thar is
not your own. About your other question, to work
consciously you start off at an emotional, psychological
level in order to produce change. Any action that origi-
nates from the instinctual or emotional must be backed up
intellectually and rationally, otherwise it indeed could be-
come dangerous. Magick, however, does not oppose the
rational, as working magick simply means making con-
scious that which before was unconsdous; realising one’s
potential and opportunities, rationalise, understand, inte-
grate.”

Quoting from one of your articles; Racialism vs.
Racism (aren’t they the same?), it is stated that
“R

due to their structure, which unlike Iran for ple, allow
sclf-expression? There’s more scope for personal ingenuity
in the former.

“European countries allow self-expression only to the extent
that it allows you to repeat anything you are programmed to
think and say, so this indicated how much I appreciate all this
talk about ‘individualism’ (“image is nothing, trust your in-
stincts” etc.) and ‘freedom’. Real democracy has for long been
replaced by a hypocntical and parasitic form of democracy,
which has placed egoism as its centre of worship, so in this
sense supposed individualism is simply the same as egoism.
Individualism means responsibility and if people cannot handle
their ‘freedom’ then that ‘freedom’ either has to be replaced by
less freedom, a resurgence of authority as some have suggested,
or a different form of freedom, which can handle individuals
saying whatever they want to say.”

The COJ started off as a male-only group, but why? Was
that not a very patriarchal and dualistic approach to have?
What made you change your mind and allow females in,
was COJ in need of the fairer sex as a balance factor?

“The CO]J never started off as a male-only group.
Females are and were always encouraged to contact
us. 1 think you refer to the Order of the Jarls of
Balder, which was initially founded by males, but
also never aimed for a male-only group; it just
happened to start off like this. In fact, Belder
always encouraged females as well. All of the
groups that are affiliated to the Arktion Federation
are open for females and there is also a group,
named Deore Eorde Sweostor, that is open only to
women (though selected males are invited to serve as bonded
acolytes).”

So, let us agree by saying that indeed, ‘Satan is dead’.
Would we not also agree that we can dispose of supersti-
tious idea of gods, unfounded points of occultism, and the
like, Are the magickal aspects of the COJ merely a conve-
nient and irresponsible (since it is so vague) way of filling
the gaps and avoiding the fall into nihilism?

“I definitely agree with you that a lot of what passes off as
‘occultism’, ‘magick’ etc. can be disposed of, because much
basically is indeed worthless and shallow. Nihilism can be
tempting, but would be truly irresponsible and shallow, a reflec-
ton of this deterorated age. Rationalism and materialism create
the gaps you are talking about; magick is essentially based upon
irrational principles and observations and does not need to be
an excuse to further widen these gaps as it often does lead the
individual further way from real explanations etc. | wouldn't
talk of ‘magickal aspects’, because [ see everything originating
from the source of magick, whereby magick itself implies self-
awareness and the cultivation of this consciousness, The COJ
itself is an act of sinister magick that extends beyond its own
cxistence; it affects the ones involved and the ones it reached.
We have a purpose, a mission; we don't need to legitimise
ourselves being a magickal group, we simply live it.”

Do you feel the main for the disi in Western
Magick, as opposed to more new age Oriental forms (from
yoga to feng shui and Buddhism) because of the way the
former was expressed through Nazism in 1930s Germany?
Would you concede that your use of magickal and mystical
terms is an attempt to move people emotionally, as op-
posed to Iy intelk lly? If so, is this mot
dangerous?

“Nazism has unfortunately left many with an uncomfortable
fecling when they are today faced with rune magick or even
innocent German mythology, it's crazy. People seem to think
that because aspects of our and their own hentage were used by
the Nazis, it gives them reason to condemn the material all
together, which reveals their profound stupidity and lack of

ialism is Nature’s dictate”. From a genetic,
biological standpoint this is highly questionable. For
a start, Nature has endowed me with desire for the
opposite sex, but that is not an excuse to rape
whomever I wish. We surely are no longer powerless
subjects of Nature anyway. Although it is of course
certain that geographical features have moulded the
races in the way they are, it seems a muddy founda-
tion for any political philosophy?
“I don’t really get what you're trying to say, but I reckon
you say that the idea of ‘racial punty’ is hard to back up
from a biological perspective? I'm aware that history has
moulded racial groups and subgroups as well as created
new ones by disintegrating previous existing ones and that
we cannot speak about any real ‘racial purity’. However, I
don't believe that arguments to build a new approach or
form of racialism (which would re-establish in each Euro-
pean a sense of belonging, identity and destiny) can, nor
should, be found in modem doctrines that are agents of
materialism and propagate racial suicide (do you?), but
rather in revolutionary ideas that assures out spiritual unity
and imperanves. Racialism goes beyond mere
biological facts and seeks to make conscous
again the fact that we, as Europens, are
unique and have a common destiny, a com-
mon mission, that includes only the race of
Europe. A member of any other race will
never be able to identify with our destiny and
cannot be moved by the same Spidt as we are,
because he’s part of another race and culture
and histoncal background. This can be dis-
cussed in great length I'm afraid, but let me add that race is
not the foundation of our philosophy; sinit is. Spirit is
the engineer of culture and race its building blocks. With-
out racial awareness we lose our humanity, as simple as
that. The modern world with its internationalism is
evidence enough of this I would think ™

Is racial mixing really in the interest of “alien forces”,
as you often point out? Isn't it merely because multi-
culturalism is fashionable in the ch ing classes at
the moment.

[Here, the answer Tom bad started to give had been croused aut.]

The aforementioned article states that in order for
evolution, “fundamental differences between the great
races need to be maintained”. This is incorrect:
evolution acts on all races as well as on a homoge-
neous community, Also, the races are already so
intermixed that the whole issue of racial purity is now
ridiculous, isn’t it?

“I think I have already answered most of your criticism
above. Championing radial diversity all = d the
insight one has into the current historical situation (as well
as depending on instinct and a life-affirming empathy with
nature, including its most fundamental rules) and the
judgement that follows from it is based again upon what it
has taught you about should be injected into the masses
and what should be undermined, 1 Png 5
does not necessasily imply that you ignore any ‘facts’ (as 1
explained already), but that you wock with them according
to epochal insight and will.”

COJ introductory leaflets are cager to stress that the
organisation is not political. Why do you stress this,
when from other articles you clearly sympathise with
certain broad political perspectives? Would you not
guin from using political might? This could also be
used to re-align education on a wider scale, could it
not? Would you allow membership to a strict commu-
nist/socialist?




“The reason we distance ourselves so clearly from any politics is
exactly because of the fact that many people cannot see our role and
think we are ing a political genda of some sort, which we clearly
d? not.  Because of this prejudice we must stress this to avoid

pretations and misund ding. Of ¢, you can start to
debate the definition of what politics actually is, but basically we view
modem politics as no real option to change anything, both because of
the fact that our present-day political climate doesn't allow this and
beuuse politicians have no real power anyway, and the COJ has no
aspirations to become politically-motivated. We seek to contribute to
a greater, spiritual revolution, which could manifest itself well by
means of a political form, and support those prndples which we
View as valuable to reach our causes, if they are politically-tinted or
oL, we don't care. 1 can't really immediately imagine that somebody
who is a communist/sodilist and determined about his beliefs will
Tind himself attracted to us in the first place, but if anyone has an
open-minded attitude and thinks we can be of use to him and he to
‘us, we really don’t care about his former ideas.”

Aryanism and ‘Aryan living’ are words and phrases that crop up
often in CO]J literature - you may wish to clarify you don’t mean
blonde-haired, blue-eyed individuals, but people with a Euro-
pean cultural backbone. Do you worry about people getting the
wrong idea what with the gammadion imagery; the sunwheel in
the Baelder logo and all this Aryan stuff?

“Alright, we don't refer to this standard image when we use the term
‘Aryan’. About Belder's logo; perhaps it gives a good indication that
we are an organisation that does not follow any old dogma, or can be
easily labelled as such and such. We tread only the path we have laid
out for ourselves and [don’t] give a fuck about other people’s
attempts to pinpoint us with inane labels. The Arktion Federation
embodies revolutionary forms and is thus not a reactionary move-
ment and thus does not compromise with the sickness of this age. 1f
some people start screaming because we have chosen to use a most
ancient and powerful pagan symbol to represent our spiritual and
historical awareness, then that is sad, but nothing to do about. They
are not ready yet to come to terms with what we offer, which perhaps
will only be fully realised, and implemented on a greater scale, in the
future. We are a PAGAN movement, but as a totality (our groups,
projects, initiatives etc.) represent something much greater that unfor-
tunately few can yet understand.”

Please explain the ideas behind the Jomsberg C ity as a
self-sufficient entity. What do you think of the many right-wing,
‘self-sufficient’, tax-dodging militias which are operating partic-
ularly in the United States?

“I think these self-styled militias are a noble idea, even though they
are unlikely to inflict any real change in sodiety. Nevertheless, they act
at least, expressing their opposition against the System and finding an
altenative. The ideas behind forming the Jomsberg Community are
based upon self-sufficiency, empathy with the land, living apart from
heading-to-disaster sodety and basically restoring the pagan ethos of
our ancestors by living out in a very real and direct way this pagan,
natural, way of life The Jomsberg Community is, however, not an
escape from sodiety, rather an attempt to create anew by setting up an
alternative, an example. When established, then only a start is made;
it’s not the end itself. It will be a beginning, a seed for something
greater, and a major achievement if I may add.”

There you have it, a somewhat truncated view of the CO] from Tom
Reinders. He did not, as I emphasised earlier, provide answers to
many of the questions; whether CO]J was not merely another of the
“self made élites” and “cosy cults” it derdes, whether CO] trumpeted
on about the “war” with Chrstianity too much instead of true
self-overcoming, an explanation of this vague term “destiny” and
whether their worldview was too romantic and reactionary. Amongst
other things. Many aspects of CO]J literature are worryingly vague,
espedially in the hands of uninformed people, and though I can’t deny
that there are worthy points in the general picture, there are few
reasons why we should take these organisations too seriously.
Postsript. A letter arnived from Tom at the beginning of October in
which he stated that the COJ’s “structure is pretty dead” and that this
is partly due to “changes involving personal and philosophical reori-
entation”. He goes on to say that he no longer agrees with everything
as stated here. Behold the power of investigative journalisml|
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Forlom are one of the most promising Norwegian acts to have
popped their noses over the parapet. Don't yawn and tum the page;
I know it sounds boring, but stay put because these guys are really
something. Something good. Viking-styled metal is their game, and
they have an MCD and a full-length, The Crystal Palace out now on
Head Not Found Records. Alvarin agreed to an interview, so after a

couple of telephone calls to a confused younger s_utcrhnnj !:::
“Jeg snakker ikke Norsk”, the man is explaining hor
Forlorn experience came to fruition: e .
“Well, b::z:]ly it was a project,” the man says in his m:uslng:‘};
musical voice, “a couple of years ago, me and C. Worhn u'“
to play in this other band called 122 Stab Wol:lnﬁll& T_h“ v:he
a death metal band, I made some music that didn’t fit into ;
death metal concept and so from there it emerged. Later on i
Worhn joined Stab Wounds, we came together, he h‘fi‘l t ;
same ideas as me. 1 was pretty fascinated by Viking stuff an
all that. You can say now we feel we're a band, as opposed to
a project.” >
Hg?om on to explain how one Sanrabb entered the 9"!“’“"“;
“Actually, he came and asked us a couple of years ago. He
heard from a friend of ours who lived close by, so he heard
some stuff and he wondered if he could join. We weren't quite
certain, because we hadn’t an album out, Gehenna was pretty
large, and we had second thoughts about it; we knew people
and magazines would focus on Sanrabb and not the music
maybe, that’s what we feared. Anyway he had pretty CO(?'
musical ideas, so we took him in, he has a great voice as it
tumed out, so he's in the band now.”

As is apparent from Alvarin's last answer, he was wary of
Forlorn being branded merely as Sanrabb'’s plaything. Things
have developed and our man knows it. .
“Yeah,” he agrees, “from now it will be a band, we've had
discussions with Sanrabb. We had discussions with Sanrabb
told him we actually thought of hiring him, because eventually
Gehenna and Forlorn would crash. We figured a way out so
we could do both things, because C. Worhn's also in
Gehenna.”
Alvarin and company can scarcely have chosen a worse &
name in as far as avoiding those already taken.

“Actually, first time I heard anybody else called Forlorn
was many years ago. You see, the project itself is very old;
I was 16 when I developed the Forlorn concept and now |
P'm 22, so for me it's very old. It was actually an Italian
who told me so I didn’t bother, I don't bother now.”
There's a death metal band so named in America and a
doomier one in Sweden [ believe.

“Funny thing is we got a letter from this lady we write to in
France, and she had heard a Forlorn song, she thought it
was so cool she wondered why we didn’t use it on the
album. And it's not our songl Goddamn!”

His former band, 122 Stab Wounds, played some murder-
ously intense death, and so the name was rather fitting.
Does Alvarin have good reasons for Forlorn as an
adopted name? [s there a meaning there?

“Total coincidence”, he reveals. “When I was 16, I played
around with names, logos and drawings. I figured I'd just
point my finger somewhere in a book, and that should be
it. Luckily it's not bad, I looked at it and, at the uime I was
alone, a project of mine besides the other band long before
C. Worhn had started the other band. You know, ‘forlom’
means desolate and abandoned so it fitted me pretty cool then.
When C. Worhn and Sanrabb joined, we did think about
changing it because maybe it didn’t fit anymore.”

The funny thing is that the music is much more ‘happy’ than
the band name suggests?

“Yeah exactly, that made it pretty cool, I mean, the band Death
don’t sound like death”, he deadpans. “Whenever we made
music we didn't think of us making a happy song, making a sad
song, it just happens naturally.”

Stabbing Northward
I asked Alvarin whether there was a lot of contact with
Metalion before the signing. T had overlooked the fact that the
Deity of Perversion (122 Stab Wounds) album was put out by the
man himself.
“Tha_fs a very funny thing|” he chuckles. “As I said before, we
play in another band, and we had a deal with Head Not Found
for one record. We did the record; it didn’t sell
about 1,000 copies so it wasn’t what we expected.
live in Stavanger, Head Not Found is in Oslo
[Sarpsborg being a suburb] and when T was
at a concert in Oslo, with Slayer and all this,
we always went to see the big bands. There
we met Metalion, who 1 talked to a lot, and I
explained about the project Forlorn, but he
was too drunk o listen to what I told him,
Anyway, me and C. Worhn, we had this
recorder in our room with a 2-track, so he
80t a very shitty tape; we taped it and asked
him Ihow what he felt about it and if he could
possibly find us a demo or something, Al
we hnd_wns a drum machine and one Buitar
and 50 it’s very raw, Anyway, he wrote back.
and gave us a deal for three records. We were
like, “Oh yeah, we'll do thisl” We didn’t have
any expectations of getting a deal, we had never made a d
Tw; hadlaeyar practised, 50 it’s very coincidental” e
€ guitanist says that the first mini-CD i

: full-length because of pressure fl’l:ll:l: jo:.D:{l:lmjﬁi‘jiy H8YE boea

He wanted, but we didn't [want a full-] !
had a lot of problems with thar because

too many,
Anyway, we

¢ songs, with lictl i i
‘Well OK, fuck you”, and :I"g\l’s us ugufn]:.ay%e' s\:;; :d‘
?g:;x more money to record than we needed, bulqn:ctunlly \:i
posth l;:m more, 5o we released it and it gold pretty well,
Xt rason we wanted to do well, the EP is our demao,
€ have never been the three of yg ina studio, we wanted ll.;

check out how it was.”

What feedback have Forlorn had on the mini-CD?

“It's been very good, I haven't heard one n egative com:
ment yet. I met some people who think i's maybe (o
happy - one song is a pretty happy s0ng - but we wege
happy with it. So, that's the most negative experience.”
Alvarin recognises that feedback is hardly reliable, ang
almost always over-positive.

“Yeah,” he says, “that’s dangerous in a way, When we
released the full-length we had high hopes.”

It was good ole Garm who mastered the five-song minj.
CD.

“He phoned me and asked what we wanted. If I knew g
probably do it myself. He did a good job I believe.”

Baptised in Fire and Ice
The mini-CD (unfortunately I have yet to check out the
latest full-length) did not suffer as much as it could have
done through the lack of a drummer.
“Actually, we’re now rehearsing with one. We're going on
a tour hopefully, so we need a drummerf”
A lot of people will recognise the Bathory influence to the
music, some of the screams in “Heroes” remind one very
much of Quorthon.
“Well you're aght”, Alvarin agrees. “They were meant 1o
be, we worked on that particular part of the song for four
or five hours, to make it like Quorthon. OF course oyr
music is definitely influenced by Bathory, this is my major
influence musically, and you can hear it in our music.”
Whilst the musician makes no bones about his admiration

for the Swedish act, but it would not go amiss to point out
that in no way is Forlorn a mere clone.

“I don’t know,” he says when I ask him what Forlom
have that others haven't, “the studio we go to, the techni-
cian there is excellent. He has to find the aght choirs, the
nght synths and keyboards to make the sounds more
varied. A lot of people make music [that sounds] similac
to each other, but the sound has so much to say, it’s the
power behind the choir, how much weight you put on that
particular Viking theme. Enslaved don’t bother too much
with Viking music; if you measured them against
Bathory, it's not as Viking.”

The middle track on the MCD, “Drommefanger” is dl“
void of Sanrabb’s crooning, and has a definite sleigh-ride
feeling to it’s gentle strains. 1 put it to Alvarin that this was
far, far away from the often depressive tones favoured by
many.

“Actually it’s not a happy song, but a different song than
what's usual for our kind of band. The song began as 2
country song; we were bored, we play country or boogie,
whatever, so we have a great hugl_l‘
Maybe we'd watched a country movie
before that”, he laughs. “It's very
funny, we play all the classics. mm L
came to the studio we recorded it fora
laugh. 1 sat down wath the key

there were so many cool sounds Fhm
from there it evolved to what it be
came. It’s funny that way.”

He’s right. The song is not at all out
of character with the other songs and
has a defininvely evocanve ur.
“Yeah,” Alvarin agrees, “you get 2
good feeling I would claim by listenio8
to that song. It doesnt make you
necessarily happy.” Jl
Is the Viking theme something that will be employed
the way through Forlorn’s releases?

“I don't know. We really don’t try to make a Viking s00&
or make a black [metal] song. We make songs “'Emu’l'
we've never sat down and said “Let’s make a song’, % °
really can'’t tell. OF course the Viking theme has helped ¥
evolve, we're trying to go a bit further, The futures VI:I{
exciting if you think of it that way. You never know,
uflcounc the choirs and all thar we will k:‘P. .'.J“ acoustic
guitars which we use a lot, we'll that also.

As Kola Krauze pointed uuth::p his one-off Aol
hatezine, there are now Italian bands singing in the
language.



“Yeah,” the man laughs, “it’s very interesting you know, bands from Italy or
Switzerland and so forth. It's pretty funny, I suppose it's kinda cool that
Italians think about being a Viking, I can't say, “What do they know about
being a Viking”, because | don’t know. I mean, I'm a thousand years behind. If
they've got this feeling, OK, but singing in Norwegian is taking it one step too
far. We are trying to write in English becavse i’s the international language and
of course we want people to understand what we're singing about so they don't
have to look it up in a dictionary. | heard of one band, 1 can’t remember what
the name was...”

Ugluk perhaps?

““..they took a dictionary and just took Norwegian words that sounded cool in
English, like ‘mountains’, ‘valleys’, *fjords’, and it became like ‘the valleymoun-
uinfjords’” in Norwegian, it's very silly. Gehenna told me when they were on
tour many bands came and introduced themselves in Norwegian, they spoke a
little Norwegian even.”

Maybe the Norwegian tourist board owes the black metal scene something, with
all these fans coming to Elm Street and secing where the big boys play.

Zsir and Vanir
People from Scandinavia tend to romanticise the Viking period, but what does
modemn man have to learn from this ime?
“Interesting question. What I’'m personally trying to do is to take a bit of the
Viking era, draw it to where we are, and take it further so that people don't
forget. 1 can mention how Christianity came to our country, not just the Viking
stuff, everybody in that period was very proud, they stood up. That's the lesson
we should learn, to stll be able to tell a person, “Fuck you”, to take a stand in
any way."”
Mainly honesty then?
“Yeah,” Alvarin continues, “honesty and honour and promising. That made
the Vikings great as they seem to be.”
The lyrcs of the song “/Erefull Ferd” talk about it being honourable to die in
battle. Dulce et decorum est pro patria mon. Is this more a nostalgic nod to
the warriors, or is the man bold enough to state that there is honour there too.
“That’s funny you should ask, 1 actually saw a TV show last night.”
Really? Whatever next? Sorry, carry on and I'll stop playing the fool.
“The song is explaining @re, and you know we have to be correct. The Vikings
took incredible honour, it was dishonourable not to die in battle; they couldn’t
come to Valhalla if they didn't die in battle, pretty miserably for them.
Personally 1 guess 1 would rather die fighting for something than in a car crash.”
What would Alvann fight for then?
“If there was a war, of course | wouldn't go and fight for my country” he
answers. “I would fight for my family, fight for my own rights. Most people
would I believe.”
1¢’s refreshing to hear that the man doesn’t go for the more renowned names
when | ask him which god (or if he likes, goddess) of the Norse pantheon he
relates to personally.
“I've done some research to the Viking era. [ haven’t done it accurately, my
history teachers told me what they think when they hear my last name. They
came to the conclusion that my family comes from the middle of Norway;
Trondheim. In that Viking era, my blah-blah-blah-great grandfather was some
kind of chicf. They lived in a valley, and it blew a lot; my name means ‘King of
Winds' in English. 1 did a lot of checking and there is a god, who lives in a
valley and hunts, his name is Ullr. T could idennfy nght there and then. 1
couldn’t identify wath Odin or Thor, the great ones as it were, that everyone
goes around and idennfies themselves with. You have to be pretty smart to be
able to identify with Odin, very wise and moralistic. Very few in this world can
identify with him really. Thor, maybe he was the most worshipped god in all of
Scandinavia, of course he appealed to the farmers, and a lot of people, maybe
more people today.”
In Viking mythology there’s the Ragnarok, but does Alvarin think the end of
humanity will be similarly short and violent?
“All great religions have their own name for the end,” he muses, “I'm pretty
much a non-believer, but I'm fascinated by the Viking era. 1 don’t know, [
believe we are drving ourselves to the end, with pollution and so on. But I
believe if we are good enough to fuck it up, we are good enough to fix it. There
are people smart enough to find a way. Maybe in 300 years we'll be living on
Jupiter, so it won't matter anyway.”
What's the story with the symbol on the inside back cover of the CD?
“The thing in the middle, that’s a raven. Odin had two ravens; Hugin and
Mugin, who saw and heard everything and told him. I wanted to use a raven,
not because we see and hear everything, but i’s there symbolically; it sees and
hears and tells us, we get feedback that way. The three lines actually represent
something, an actual symbol of the Viking era. I don’t know which is which,
but it means the three parts of the world, like we would say Heaven, Earth and
Hell. They had Utgard, Midgard and Asgard, so it's very symbolic; the
beginning, life and the end, death. It's a very natural symbol.”
Alvanin doesn’t think that success as a musician is anything other than personal
sausfaction:
“The day you can make a song at home and put it on the tape recorder, listen to
it and honestly say to yourself that you really like it, that there’s nothing to be
improved. Which is very rare; you always find something to improve later.
That's when you're truly satisfied, and when we're satusfied that's success
personally. Of course, a million dollars wouldn't hurt!”
He's clearly doubtful, if not a total disbeliever, of whether that sort of success is
ever possible: : ; .
“Maybe if you make one song, you listen to it ten times it sounds fine, you listen
one hundred times, you [want to] change a few things. There's always new
ideas. Sometimes we take our tapes and play them backwards, just to see if
there’s something cool or even really catchy, and sometimes there is. We use
that to maybe make other songs, in that way we inspire ourselves. You can
never be totally sansfied.” .
An ingenious dreular compositional method. The man ends the chat with a
brief manifesto for the forthcoming months.
“We've just begun rehearsing, because our next album will have to be better.
We are trying to find the nght people to join the band. We're going on a tour
late in the year I hope, it's pretty complex since we've never rehearsed nor
played live or anything. We have one more record to do for Head Not Found,
that's the last record in our deal, then we need a new one. 1 don’t know, that's
basically our plan. We've been offered some other contracts and of course
when the time comes we have to sit down and rlk to each one.”
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With the release of Dandng wnder Glass, British metallers
Entwined are looking to go far. I had a long chat with
vocalist and rhythm guitarist Stephen Tovey, just after
the band had left the studio. The man told me he could
talk for England, and so I've left my intrusions to a
minimum. Bear in mind that the band have recently
parted company with keyboardist Mark Royce.
Inadentally if these guys do get big, this is the very first
interview with them as a band with an album recorded,
so remember where you read il Surprsingly, the
up-and-coming youngsters (oo-erl) didn't go to
Academy. Stephen picks up the story:

“No, we went to, it's kind of like a new studio in a way.
The engineer, Guy Russell (he engineered a few things
for Simon Efemy), knows this small studio out in the
middle of nowhere, near Northampton called Far
Heath. We didn’t know the name of the studio untl
about three days beforehand. We went there for a
couple of weeks.”

And so how did the recording go?

“Really well, it was quite cool. Everything came out ten
times better than we thought it was going to. We were
so surprised at how well it came out, we thought we
had a small budget over a couple of weeks; we thought
we would get an alnght sort of sound, but from what
we've heard it sounds really really good, the guitar
sounds nice and big and everything’s powerful.”
Efemy’s done a lot of big names (Paradise Lost etc),
so how was it like to work with him? Did he under-
stand exactly what you wanted to do?

“I can't praise the guy enough to be honest, he’s a really
good motivator. He had an idea, came down to
rehearsal before we went to the studio, spoke to us
about what sort of sound we wanted, arranged for
some equipment to be rented in and things for us to
use, We said what sort of sound we wanted; guitar-
soundwise a bit like Master of Puppets, but a bit clearer,
more British-sounding if you will. He was like, “Yeah,
fine, no worries”. We got there and he was one of the
most enthusiastic, motivating sort of people you could
wish to work with; he really gets you fired up, it's a real
surprise. The second demo we did, the producer there
was quite good, he got some really good sounds but it's
just completely different working with an album pro-
ducer. He'd get in your face and go, “Go on sonl Go
onl”, really fire you up. It really helped me for the
vocals because [ was a bit self-conscious; 1 was trying
something different, singing a lot more than I was on
the demos, he was really really good. I think he
intimidated Simon, our bass player, for a little bit but
once Simon got round that, he really got some nice
basslines out of him. We were all putting 150% into it.
He didn't sit back at all. He could have sat back and
said, “Well you know, I've done this band and that
band, and they do it this way, you do it that way. It
literally took him about a day to figure out what
motivated each of us and how he would work us out.
By the end of the first day he was best mates with
everyone and really enthusiastic .”

Did he actually choose to produce your album?

“Yeah, he did. We didn't know anything about this;
Earache went to him. We were trying to think who we
wanted; 1 must admit we didn’t particularly want to go
to Academy, because there's a bit of the stigma to
English bands going to Academy. We were trying to
avoid that, ‘cause we didn't think it would suit our
sound for a start. We said to Earache we didn’t want to
go there, thinking of a couple of other places. He
[Simon Efemy] happened to be in Nottingham, up by
the offices with this Portuguese band called Inhuman
and they [Earache] went up to him when he was there
and said, “Look, this is the budget, are you prepared 1o
work?”, and he was like, “Well yeah”, He listened to
the demo and was intrigued enough to come and see us
rehearse. He liked the music enough and it was also a
bit of a challenge for him: ‘Can I do an album of

sufficient quality in a couple of
weeks?” From what [ can tell,
he took quite a drastic pay cut
doing us which we're quite
chuffed [about] to be honest. [t
was a bit of both: he wanted to
work with us after having heard
the demo and also it was a
personal challenge. T think he
was really pleased with the re-
sults as well, which was good
for us.”

You said when I spoke with you
earlier that you wanted some-
thing of the Paradise Lost [an
sound but with a hint of Master
of Puppets?

“Just the cleanliness, the overall
almost slick, heavy guitar
sounds, layered, well-produced,
but not over-produced. It’s that
real fine line that we think faon is
on between good production
and being too slick. I think
we've got halfway between the
two, which is more or less ex-
actly what we were looking for. The Metallica one has
got the vibrancy and bounce to it, and Paradise Lost;
the guitar sound on [aon is one of the best guitar sounds
on an album I think you can get.”

What's your opinion on One Second, incidentally?

“T actually quite like it, I must admit. I think it’s got
some weak points, some of the songs in the middle dip
down a bit, but the single Say Just Words I think is one of
the best songs they've written, that's really good. I don’t
think they should have called it Paradise Lost though;
I’m of the opinion that if bands do change that drasti-
cally like Metallica, you should change your name
because it’s not the same. I quite like it, there’s some
really good stuff on there. T think they did too many
songs, just personal opinion, but I don't like albums
with about thirteen or fourteen tracks, I get a bit bored.
Simon's a bit like that, but I don’t think Lee’s too keen
on it. Mark really likes it, the keyboard player, he's well
into it. If I was to review it I'd give it 4/5 I think, too
good to get less, not quite killer enough to get more.”

Earache’s Coming Home
On the early November evening [ carmed out the inter-
view, a title for the debut had not been settled on:
“We'll leave it blank for now, ‘cause we've got a few
kicking around but we don’t want to let anything out
untll we've decided. It's like with Anathema and the
Pentecost 111 thing, they announced it as Ris Pamtheon
Dreams for ages and released it as Penteross [II. We'd like
to wait until we've fully 100% deaded.”
What about the cover art? As it happened the boys
initially meant to use something a little different, some-
thing very British.
“Yeah,” Stephen answers, “we've got the cover all
sorted out. Its a really stunning piecs a really vibrant
picture, a stained glass window from King Arthur’s Hall
in Tintagel. Simon, our bass player’s brother, collects
books on the Arthurian tradition and that sort of stuff.
He saw this picture in one of the books, said “What do
you think of this?”. We said, “Wow, cooll”, and so it’s
this bright picture of Sir Galahad, him there with all
these people around him, all brghdy coloured,
turquoises and purples. It looks really good. The whole
idea of what we do is to try and stand out a littde bit
more than the average, run-of-the-mill band. Even
something like an album cover, someone who's never
heard of us before flicking through in HMV and just
sees this album cover, says, “Woah, what's that?™ and
picks it out and looks at it. That’s the sort of thing we're
trying to get, everything stands out a little bit more.”
The cover art used in the end has a band picture
superimposed on what looks like a collage of naked
women. Not as chivalrous as the first idea perhaps. But
is there anything more to it than that, is there some
subtle connection with the band’s music?
“Yes and no. We chose it because it looked good and
there’s a few allusions to glass and mirrors and reflec-
tions through the lyrics, so we were keen on using a
stained glass window just genenlly, we thought that
would look quite classy. Then we saw that one, and it
was like, ‘Excellent, that's what it is”. There’s no hidden
agenda behind it, it’s not a concept tie-in or anything.”
Earache have broadened out a lot in the last five years in
the more dancefloor-friendly direction. I¥'s been more a
case of disco for headbangers, as opposed to had-
bangers against disco. Do you feel you're signing marks
a return to true metal on ther part?
“1 don't know. In a way, ‘cuse they've never really had
what | called a metal band, obviously they've had death
metal bands and whatever. 1 think we're a bit more
melodic than a lot of the bands they've had before. We
were quite surprised when they came in for us because
we never pictured ourselves as an Earache band, if you
know what 1 mean. They're going into this dance
termtory, or more Misery Loves Company sort of
stuff. 1 think when we went up to the meeting they were



just saying that they did in a way want to get away from just having
dlancc bands, Ultraviolence, techno or whatever it is... gabba, they
did want to go a bit more mainstream metal in terms of having a band
like that. Then they said they were not talking to any other metal
bands, they sort of had half an eye out and then we happened to come
along and they were interested; we were the only band doing what
they were interested in. They said, “Well, we like what we've heard,
we think you're the best of what’s going out there at the moment in
England, we'd like to work with you”, and we were more than happy
with that. Tt did surprise me because to be honest we didn’t send a
demo to them; bands have their criteria of labels and we thought
Earache wasn’t right, we didn’t think they'd go for us. Like Roadrun-
ner, they're moving in different directions, we thought it'd be a waste
of time sending a demo, and it was just quite bizarre how it all worked
out; they heard of us through the
grapevine, the name just cropped up
in Eanache's offices somewhere
somehow, and they got in touch
with us and said, “Send us a
demo™.
Do you know how much of a push
Earache is giving the album?
“Not yet, no. They seem quite keen,
they're already talking about tours
and all sorts of things. They seem
quite enthusiastic; I speak to them
quite often and they don’t blow us
out or anything, they listen to what
we have to say and sort things out
for us. As far as | know, they
haven’t actually heard the album yet,
‘cause they only picked up the tapes
today I think. They won’t hear it
until tomorrow, I think they're waiting ‘till they hear it. They said
when we signed the contract that we’re among the prority bands for
next year, so anything that’s happened this year is not particularly
relevant to our career I guess, apart from signing the contract. I think
next year's when we're going to see where it all starts, but they seem
really enthusiastic, quite behind us and I hope that continues.”
Is there a downside to being signed to a biggish label like Earache so
early, when you're young?
“I don’t know, they’ve given us complete artistic freedom, if you will,
so they haven't tried to impose themselves on us, and we haven't
allowed ourselves to be imposed on, if you get what | mean, We've
always progressed in major steps; the second demo had no beanng
on the first, the progression was enormous, and [ think they were
seeing us more as potential, and allow us to develop. [ think we’re
going to surprse them, and hopefully quite a few people, with how
much we have moved on and progressed. We've always had quite a
mature attitude for bands our age, we've grown up in private playing
local gigs and getting all the crap out of our systems before we did
anything major key, we seem to have been quite lucky in that way.
Maybe because it hasn't sunk in, but we haven't felt any pressure
being on the same label that used to have Carcass and Entombed
and At the Gates and whoever. We haven't felt any pressure at all.”
They've avoided all the normal unprofessionalism that rising bands
have to deal with at the whims of smaller labels at least. But Stephen
reveals that things could have been different:
“We had a few offers and Blackend came in for us”, he says. “For a
start it wasn’t the fght sort of label for what we were doing. It was
funny, we went up to the meeting at Earache on Tuesday, and the
next day, the Wednesday we went to Plastic Head/Blackend and the
difference in professional attitude was just so surprsing. It’s not just
a gulf, i's an enormous chasm. Not saying that Plastic Head are
unprofessional, but a lot of the smaller labels seem to have a long way
to develop. Then again, when Earache started out, they were proba-
bly worse than that, run from Dig’s bedroom or something!”

October Betrothal

So Steve, can you describe the new material?
“Is quite hard, I guess i’s stll - if you're going to use the term -
gothic metal in that we've got the atmospheric keyboards and things
but I think the advantage we have, just ‘cause of what we're into
personally, is that we have a much heavier, bigger guitar sound.
Guitars are a lot more important than a lot of the European bands
that are doing this gothic metal thing. The gothic and the metal are
on equal pairings, whereas in other bands they're trying all these
funny keyboard ideas and female vocals and whatever. We've got
much more of a metal background. The new stfff Take everything
on the Her Cherished Mask demo and magnify it ten times either
direction basically. The vocals are much better; I was saying with
Simon Efemy, he dragged a lot out of me, there's no growling on
there. It’s not singing, in such a term, I don’t know, it’s aggressive but
less growly, there’s melody in every line. The whole thing is really
melodic but really heavy.”
It has to be said that the vocals ace probably the weakest link on
Dancing under Glass. There’s work to be done there, and I fear they will
rurn off a lot of people as they are on the debut. Anyway, the vocalist
brought up that dreaded ‘gothic metal’ term. Is he happy with the tag
which Earache have pinned on Entwined?
“Yeah, other members of the band more so than myself. I think the
term fits us but it doesn’t in the sense that it’s been abused by a lot of
bands out in Europe. If you take it in the true sense of the term, the

ds are in a way classically-influenced, there is that gothic edge
to it. I'm happy, it’s the most apt term, the only thing I'm not !nppy
about is, like I said, the amount of other bands that are using it that
aren’t what I call gothic metal.”
Like Crematory? '
] haven't heard Crematory I must admit, but - I don’t want to slag
bands or labels off - something like the Century Media thing. You get
bands that start off quite heavy and by the end of it they're semi-
acoustic and with clean guitars. There is a definite Century Media

sound, it's not even Century Media bands, because bands on
Century Media tend to do :{ quite well, but all the labels that
want to be Century Media, I don’t know, Haly Rcco:d; or
something, they tend to chumn out a lot of bands that don’t have
the cutting edge, the real energy. That's what's missing _I’rnm L]
lot of it. When we went into the studio, the one thing we
wanted to have most prominent is the big v_lbg to it, a r:::l
up-tempo feel, an energetic edge that is really missing from a ot
of bands.” :

Holy pick the best ones earlier than Century Media, chum| .

“I listen to hardly any of that sort of stuff, only going by a
couple of tracks I've heard, so yeah, I'm probably a bit wrong,
sorry about that!”

Nothing to be sorry about. Have you left all
second demo and not

on the new album? ;
‘Apart from one. We've still got
¢ Winter Love” but we've
adapted it, i's a completely dif-
| ferent version, almost like a new
song. We've still got the guitar
lines for the verse, but not the
B guitar line around the verse, the
guitar line from the chorus and
the bass break’s been halved, we
thought it went on too long re-
ally. Basically, it’s been dragged
into line with the newer stuff
we're doing, We thought, of the
tracks on the Her Cherished Maik
demo, it was the song that was
most in line with what we were
doing now, but stll needed an
overhaul, a couple of the riffs have been Chl"g(ﬁd- It's BD'_ a
different feel to it overall now, but we're much more happy to it.
At the time of ...Cherished Mask, we were really happy with it, it
was our favourite song at the time, but as you grow up, move on
and write new stuff the older stuff - if you're going to keep it -
needs to be updated. Some of the other things, something like
“October Betrothed” is just too far behind what we're doing
now, it really was the first thing written after the first demo.
And “Suffer Silently” was our oldest song, we've had that before
we were Entwined, Lee and [ have had that for about a couple
of years before then, kicking around in my bedroom, if you
know what I mean.”
“October Betrothed” was a personal favourte from your last
demo, and for many people too.
“It's not a bad song. If's just the more slower, atmosphernc
songs - we've got one on there called “Under a Killing Moon™ -
are more atmospheric, slower, a bit more monastic in a way.
Everything’s moved on, the dynamics are better. The problem
we thought we had with “October Betrothed” was that it didn’t
go anywhere. We've not sat down and talked about it, but the
new songs flow and go to a next level, we seem to have picked
up a better dynamic feel. This song “Under a Killing Moon™; it
builds and it grows, then it gets to the end and there’s this big
crescendo, it seems a bit more where we're going [ think.”
I'have not heard the debut demo; 73. Was this initial recording
stuck in a completely different niche?
“Yeah,” Stephen agrees, “the thing about the first demo was at
the time we had this big thing in our minds about what we
should sound like; “We must have slow riffs and sore throat
vocals™. It served a purpose in a way; it got us gigs at The
Devil’s Church, but it really was a
completely different mindset. It was
literally the first four songs we
wrote, and we recorded it six weeks
after forming the band; we didn’t
have enough time. We're not much
older now, but we were eighteen or
something, and we were still finding
where we wanted to go. We were a
bit scared to allow the more Metal-
lica, ‘Maideny sort of vibe - that we
all listen to anyway - we were scared
to let that in, we thought “Ah, peo-
ple will think it’s too up-tempo”, we
got stuck in an almost My Dying
Bride [mode]; “We must sound like
this, have an English sound, we
must do this, that and the other”,
By the ime the second one came out
six months later we Just thought,
“Well no, we're just gonna write
what we want to write, what comes
out, comes out, there's no set direc-
ton, if a Aff's metal and ir's rocking
then we leave it in”. “I Suffer
Silently” was overhauled from the
13 days; what was on Her Cherished
Mask was rewritten anyway. Itwasa
lot slower and it didn’t have that
ending bit on it really. The first one
came out February ‘96, and the sec.
ond one was recorded in August ‘06,
I know it’s not very long; most
bands spend more than six months
befarlc they do their first demo,
people seemed slightly | ; - ;
massive spur on lEnd );::ﬁt;;l’l::} :::‘s‘iw‘flgct gigs, it gave us o
:n five months. We came up with song:s\:-l&:: i rthS
istening to, id 3 we preferred
B more mid- rather than slow-paced or E\,m up-

the songs on the
used them

but once 13 came out and

tempo, much more what we're into as people.”
The sound quality on the second demo was excellent
where did you get that produced? :
“We had a mutual faend, I can’t remember who it was,
some guy in a band, he said, “Do you want to go o thi
studio?”, a place called Adelaide in Malden, but i¢s noy,
moved somewhere else in Essex. He's not actually a meta
roducer, he just does demo bands of anyone who's
around the local area who will pay the going rate, Fleg
top-quality, i’s almost an a!bu_rn studio if he put a bit of
time, money and work into it; it's got a 16-track recording
desk, whereas | guess the minimum for an album g
24-track, it needs a bit of upgrading and a little partition
for a drum 1oom. We went there, not knowing what 1,
expect, because the first demo was recorded in five P
for fifty quid. We were like; “Sounds a bit naff really”,
expecting something like that, we went for three days and
spent about [350 on it. We each put £60 of our own
money in; you're not concerned about making money, you
just want to be a band with a demo out and get some gi
off it. We put loads of our own moncy in, and considering
Mark and James weren’t working it was a lot of cash for
them, for anyone. We went down th.erp_- and the guy was
just great for getting the sound. T think it helps him not
being into metal, not having his own preconceived ideas of
what a metal band should sound like, which I guess can he
a problem.”
Were you pushing that demo at people, or was it mainly
for fun?
“Well we've always said if something’s worth doing, iv's
worth doing well. We were going to put it out and push it,
but we were more of the opinion that we'd send it 1o
companies and get letters back saying, “Nice one, send us
your third demo”. It was almost like a stepping stone for
us to doing this big killer third demo, where we'd be able
to go out and get a deal from it. It just seemed to take us
by surprise how well it came out considering 17 was the
only thing to go by, and everyone seemed to be really into
it so we were really pleased with that. We had a couple of
offers, from Blackend and Mascot out in Holland.
Peaceville showed a bit of interest; they were being a bit
cagey, hedging their bets, then Earache came in and it just
took us all by surprise at how quickly it went. We've heard
of bands going three or four years, four or five demos
before they get signed, and us having an offer rwelve
months after forming the band, it all came a bit quickly.
think, without getting big-headed or anything, that’s due to
the quality of the music, there's potennal; it's not the
finished article by any means. There’s more of a vibe than
a lot of demos have. Because | don't wnte the music - |
write the lyrics and add the vocal lines - | can be quite set
back and look on it from an outside point of view, it's
exactly what I like listening to. The album stuff that we've
just done is the next step on, it's hard to get my head
round, if’s quite hard to believe that it’s you doing it, it's
quite bizarre. [ don’t think it will all sink in unnl I go into
somewhere like Our Price or HMV and it’s sitting there,
it's going to be like “Woah, what’s going onl”, it's a big
buzz.”
The high level of musicianship on your second demo gives
me reason to wonder whether you or any of your band-
mates had other projects before Entwined? [ seem to
have launched myself inadvertently in the middle of a long
history lesson:
“Yeah, apart from Lee, we've all been
kicking around in various sorts of
bands. Me, James and Si have played
together quite a log, we were in 2
dodgy thrash band like everyone was
when they're fifteen. We played
Slayer and Metallica covers, and we
got a few gigs out of that, and we
literally got bitten by the bug. I'd
known Lee for a little while, at school
I got Lee into metal, [taught him)] al
about ‘Maiden, and we'd daw
Metallica logos on our rough books
and things like that. Me and Lee had
played together in my room 2 few
times, doing a Manowar cover band
called Metal Storm for a laugh.
Then this strange thrash band fell
apart and | said to Lee, “DO' you
fancy doing something serious?”, and
he said “Fair enough” and James and
Si; we'd done well in the b:ll'ld:“-“‘j
we thought we'd get James and St 1
again. ['ve been best mates with 31
since | was about eleven, when W&
first went to secondary school I'v®
known him for ages. James is, to ™%
one of the best drummers for what
he’s doing. We kicked around n 3
band called Mortal Tide for about
year, that's where we wrote 1 5““‘?'
Silently” in its onginal form, md_“’
had sort of grasped the ides, we Were
using keyboards back then, 1 was playing kf)'m“"i“"
singing and playing guitar - a bit of a Morris dl-l‘c" -1t ‘}"j
good fun and it just happened from there. We split bP ‘:\.
a bit, thinking, “This is going nowhere”, we were P“[L;_
poor, the music wasn’t great. We had about three mo?



off; Lee went off to the University of Cambridge, thought I'd add
thatl No, he went up to Anglia Poly and he formed a band up there.
He just got a bit sick of it at Cambridge, didn't like the town, city or
whatever it is. Lee’s nan lives there and he was stuck with her, even
then it was too bad, he couldn’t deal with it, he didn't like it basically.
He moved back and we had a bit of a chat just before Christmas on
the phone, he was like; “How about getting the band going again?”,
1 was like, “Alnght faic enough, it’s got to be completely new songs,
completely new band”, so he was like “Cool, fair enough”. | think in
those few months away Lee had developed as a songwriter. He's
always been able to play the guitar, he's a really really talented guitarist,
spends hours every day practising and really getting into it; he's a
really strong musician. When he came back and we reformed the
band, 1 was doing keys again, being honest I'm a pretty awful
kcyboardist,l and we didn’t want to get lumped in with all these bands
where they just have some guy playing the keyboards for the sake of
it We thought we'd look for a proper keyboard player. Mark had
been in this band called Saturnalia, they were being spoken to by
Beggars Banquet but nothing ever came of it, he split that up. Then
we didn’t actually know Mark, a mutual friend said, “Ah, you're
looking for a keyboard player, here’s this guy”, so we got Mark in
from there. 1t was really good because he could actually play the
keyboards rather than having someone just making a fool of them-
selves.”

Classy dancing
That brings us up to the Daning Under Glass material. Has the synth
on the new stuff been toned up or down?
“A bit of both, it really is - to use an awful phrase - horses for courses,
like the song “Under the Kiling Moon”, or the track which will
probably be the first track on there, “Sound of Her Wings”. The
keyboards play a really prominent part in it. On other ones like
“Moment’s Sadness”, it's really all guitar-driven, a real uptempo beat,
so the keyboards are still there all the way through but they're a bit
more atmosphenc and a bit less ‘lead-liney’, a bit less unkly, a bit more
overpowering, with a big swirling atmosphere sort of sound. Obvi-
ously there are a few lead lines on there, it’s all what suits the song
best. Working with Simon, and Russ the engineer, they both had a
good idca what keyboards are about, and they'd say to Mark, “We'll
just change this a little bit, it'll sound better, what do you think to this
line?™ and Mark would play it back and go, “Yeah, that's quite cool.”
1t’s all just fits the music a lot better now really, it's less like the band
going underneath and the keyboards on the top, it’s all integral now,
every part's all linked in and works with each other rather than against
each other.”
In retrospect then do you think there was a lot of unnecessary synth
on Her Cherished Mask?
“No, 1 don’t think so, | haven't actually listened to it for a while. Stuff
like maybe “Elegance in Death” is a little bit too keyboard-based for
where we're going to, but in general there’s no bits 1 listen to and go,
“Oh, that's a bit cmbarrassing  lark, what are you playing theres™, I'm
still really proud of the demo, 1t’s not that I’'m embarrassed by it, it’s
just we've moved on.”
You mentioned it earlier on in an unfavourable light, but have you
ever had any desire to experiment with female vocals?
“No, not really. The songs we've got at the moment, there’s no space
for them, there's no real need, it would be a case of putting them there
for the sake of it. 1 think the only way they work well is when they do
something slightly different. That Mandylion album by The Gather-
ing, the singing on that is really good ‘cause ir's different to your
cheesy female vocals, though obviously they're lead vocals so it is a bit
different. 1 think too many bands decide to stck female vocls on.
I'm not saying we wouldn’t use them but it would be done in a
different way, a bit more of an atmospheric backing way rather than
some ferale vocals chucked on for the hell of it.”
On the cleanly-sung bits of Her Cherished Mask 1 sense a comparison
with Vincent Cavanagh from Anathema. Is this fair?
“] can see where that's coming from, I must admit. It was people like
Vinnie from Anathema and even Daz before him that made me
confident | could get away with doing clean vocals. It was like, 'You
can’t do clean vocals, it’s heavy music’, but then hearing something
like Pentecost 111 or The Silent Enigma you think maybe I could get away
with it. I think the real thing that got me into the clean vocals was Info
the Pandemonium by ‘Frost, I've never really heard ‘Frost before and it
was something different, it took me by surprse lhfll you could do that
sort of thing and from then on I've always experimented. The clean
vocals really came to the fore when 1 thought heavy vocals sounded
awful over that, really crap. Now, the actual style of singing is
completely different; it's actually properly sung, there's some stuff on
that on there which almost sounds like choirboy stuff, and not the
band by the wayl If's a lot to do with Simon Ilifes'-:-:?-, ‘c}ause .he was
saying, “That sounds quite weak: a bit “I can't sing!””. It’s a bit more
like Burt Bell from Fear Factory’s clean vocals now, that clean
singing rather than warbling, wavering your voice over.” .
What about Ulver's Begtait..? Stephen’s answers lead to a bit of
crossfire within these very pages. 3
“Yeah, i’s a bit like that. The thing 1 was 2 bit annoyed abou:I was
that I didn’t get to hear about Bergtatt... unul after I'd heard ﬂ:{udngufq{
the Night, and 1 wish I'd heard it when it first came out. 1 ve never
1 band wants a bad production, maybe it's not
d thing to say, but 1 just couldn’t put anything out
E:.cg:::gﬁf::dn 2 bsdgpm,ugu-m on it. Obviously it’s all down to
money from now onwards, but I'd do a Machine Hcalud and turn
around and say, “I'm sorry, 'm not happy with that, I'm going to
re-record it”. 1 couldn’t sec how any band would want to put out
something where the sound is that bad.” v
\)‘,r:.n::g:,gm this underground image t}_auugh, is it an over-indulgent
tendency to sound as unrefined as possible?
“T've never understood, this almost trying 1o out-cool other bands,
“We've got the worst sound”. I'm probably going against what a lot
of people think but I've never really understood this underground
ethic of not trying to be as good as you can be. If you can be this

ever understood why a

BM_KL 10/10, why be 6/10 or 5/10, it’s a bit of a pet hate; bands 1'd say no. [ write lyrics as to what I'd like bands to write
trying to put themselves down for the sake of looking a bir lyrics. [ quite like someone like Hetfield, who uses quite
cooler. | think in the long run they get found out; the bands  straightforward lyries (not on Laad though, a bit weird for
that put the effort in and have the best music might not sell as me on that one) but something like the ‘black’ album
well now, but two or three albums down the line they'll still be where everything’s quite straightforward, defined and you
going strong. Obviously someone like Darkthrone are always can tell what's going on, they're not dumb lyrics but they

going to churn out albums and do well because Darkthrone are
Darkthrone; they have their own sound, their own appeal. |
still think other bands that put a bit more of a professional
attitude towards it are going to be the ones that rise to the top.”
Sull, The Madrigal of the Night 1s not lost on Stephen:

“It's strangely catchy”, he opines. “I must admit the first time I
put it on [ thought, “What the hell is that!’ and halfway through
the first song it’s a bit ambient in a really bizarre way. Each to
their own I guess, but we'll avoid that approach.”

Walkyier is God

One question I have put to other bands (call it recycling if you
will) has been whether vocalists are content to express them-
selves through other people’s lyncs. This vocalist won't be able
to get away from offering an answer.
“The only time I've ever done it was on “I Suffer Silently”,”
Steve says, “which is mainly because Lee wrote the lyrics before
we formed any sort of band, he had this song kicking around
for ages. Even then 1 never used to like singing it, it wasn’t my
song, [ felt a bit like an outsider. I hadn’t written the music,
hadn't written the lyncs, it was almost like being in a covers
band. The cool thing is that Lee had the song - had the lyrics
just for that one - but from the start everyone assumed that [
was going to do it, and I'm happy with that because I'm quite
critical of other peoples’ lyrics in bands. It feels more comfort-
able getting your own slant. The thing 1 do like about how we
work that is probably different to a lot of other bands is that Lee
or Mark or whoever will come up with the music, Lee will give
it a title that fits the music, and | wrte from the title and the
music. | don't come up with the titles, | work from them. It's
really good ‘cause it gives me a challenge; giving my opinion on
what the title means and fitting in with the mood of the music.
It means I write stuff that I wouldn't necessanly write, it stops
me getting in a rut and churning out the same lyric over and
over again, which I have been guilty of doing (none that ever
made it to the recording stage). There was a phase | went
through where all of the lyrics were more or less the same, and [
was writing lyrics ahead of getting songs. I had lyrics Iying
around and was then trying to adapt them, but then now it just
doesn’t work that way, you can’t get the same sort of feel.”
A lot of bands do things the other way round though.
“Yeah 1 know. It's just that I think when it comes down to
lyrics and singing it really is personal, how everyone works. I've
heard of bands where the singer wrtes fifty sets of lyrcs and fits
whichever one fits best. Personally, I prefer to get the title of
each one, and the piece of music, sit down at two in the
morning with my Walkman, play the song over and over again,
really get into the feel of it, scribble down some lyrcs, go back
to them the next day, a week later or whatever and start
amending them, change
the feel of it slightly. Tdo
write lyrics quite quickly I
must admit; if I get stuck,
I just bin the whole lot, it
means they're not flow-
ing. | have to write it all
in onc siting. The
longest I've spent is
about twenty minutes
writing them, but they're
not throwaway, if I think
they're throwaway I'll bin
them. Obviously I'll
amend them all the time,
and singing in rchearsal if
a line fits better than what
I've got, I'll sing it and it
all builds from there.”
Romanticism was a major
theme on the second
demo, is it there again on the new album?
“Perhaps not as much as on Her Clierished Mask, the lyrics are a
lot more straightforward. Virtually all the lyrics are about love
and varous aspects of it; experences and relationships and
things like that, but it’s now done in a bit more straightforward
way, a bit less long-words-for-long-words-sake.™
Less poetic maybe?
“Yeah, in a way, but I stll like using the odd metaphors, natural
things as symbaols, 1 just don't do it as much as before. 1 had a
bit of overkill with it; “This is a great ong, chuck this in, chuck
this inl”, 1 rewrote three sets of lyrics in the studio because we
were in a really really nice setting, it was good to get away in all
these fields on the outskirts, Simon was saying the problem
with my lyrics was the timing, he was getting me into the feel of
the riff and how it flowed, getting the lyrics to flow with the aff.
The lyrics I'm most happy with are “A Moment's Sadness™;
rewritten to flow with a punchy aff, and “Said Night Were
Beauty”; completely rewritten in the studio lyricwise, completely
changed the fiming and it just flows so nicely now."
Are there particular lyricists who have inspired or impressed

ou?
Bf“']‘hat‘tz a hard one. 1 don’t know, I normally don't pay much
attention to lyricists, obviously I sing along and don't take in
what I'm singing. | tend to spot what I think are bad lines
before 1 spot good ones. You can get the same vocalist singing
a couple of lines, one sounds great one sounds awful, in a way

are quite straightforward. I'm impressed by someone like
Martin Walkyier from Skyclad who comes up with clever
lyrics. [ do like his lyrics, but I think the problem he’s got
now is he’s stuck in a rut where he has to wrte clever
Iyrics, whereas if you just chuck in a couple of little lines
here and there that are clever, | think it's much better, like
someone like Hetfield does.”

Still, someone really should give Martin Walkyier a medal.
What does Stephen think of the last Skyclad record?

“I quite like it but I wish it wasn’t called Skyclad.”

It's like that again is it?

“With someone like Skyclad, they were better when they
were doing what they wanted to do. [ think they've read
too much of their own press; “We've got to go a bit more
folky, bit more folky”. My favounte ones are .4 Burnt
Offering,.., Jonah’s Ark, and Prince of the Poverty Line, 1 think
that was when they were really at their peak. Lee and I are
both quite into Sabbat, don’t like the other guy’s voice
when Martin Walkyier leaves, | must admit; the Mosrning
Has Broken album [ wasn’t too keen on. History of a Time to
Come is a really underrated album, really cool nffs. I
reckon they influenced a lot more bands than bands let on,
they can appeal to a lot of people, Sabbat.”

Even Pete from Abigor.

Love and Death
Turning back to the lyrical themes then. To the distaste of
many in the scene, a lot more bands are exploring romanti-
cism, but why?
“You can only go so far. [ dislike political bands, just
when they go on about it non-stop in lyrics, I think that
has been done to death, got a bit boring. To me, music is
like an entertaining thing, an escapist thing, you don’t want
someone going on about politics. I'm not partculacly
interested in politics myself, just in 4f. I think everyone’s
just got bored with the gore lyrics and the death meal
thing, there's only so far you can go singing about Satan,
that's if you're into that sort of stuff to begin with. I don’t
think it's a case that it’s a last resort sort of lyrc, [ think a
lot of people’s music is more that way inclined, and if’s the
sort of lyric that fits best over that sort of music Like
ourselves in a way; a lot of the lyrcs are about romant-
cism and love and things like that, there are a couple which
aren’t and it's just a case of the title of the song (for me)
and the feel of the music not being that way inclined.
Maybe 1 write differently to other people but I think it's
more to do with the feel of the music being a bit more that
way these days than it ever used to be You couldn’t talk
about love because it was sappy, you couldn’t sing about
love in a thrash
band. I think
it is more the
way the music
itself has
evolved mther
than people
being bored of
it. If bands are
writing ultra-
heavy  nffs
then you're
not going to
get them
singing about
love on top of
it s
Will there be
lyrics printed
on the CD?
“Yeah, there
will be, the reason we haven't had them before was just
that it cost too much, to be completely honest.™
Do you worry about giving yourself away through lyrics,
turning your private side public?
“T've never seen it in that way. The reason 1 like lyncs
printed is so people can know what's going on. I'm proud
of the lydes! To me, it’s escapist anyway, even some of the
love lyrics aren't necessanly based on personal expenence,
it's just putting myself in a situation or imagining things,
almost fantasies in a way, like “October Betrothed”; eter-
nal love beyond the grave, finding that one true soulmate.
1t’s like myself personally; there's myself and there’s me in
the band, two people. Almost like two people, that's me
away from the band, but in the band I'm like [adopts
ultra-cool tone] “Steve from Entwined”, and | just put
that hat on when I'm writing the lynics. | become that
person and it’s not necessanly me but there's obviously
parts of me in there, so it’s sort of like a culminanon of the
two that made the lyrics and vocal lines.  It's not some-
thing that I'm particularly consaous about, there's no lies,
‘cause there's nothing for me 1o feel embarrassed abour™
Stephen is not one of those artstes who have to be in the
doldrums to come up with the best lines.
“No, not at all really”, he says. | write lyrics better when
I'm more in a happy mood, I'm generally not a depressed
kind of person, | don't get depressed oo casily about



anything. s quite hard for me to get to that sort of state anyway. |
don’t have to be in a certain sort of mood, 1 do have to feel a bit ‘at
pcm:f, I can’t sit in the living room with the TV on and write a load
r:f lyrics, on the bus or whatever. 1 usually write most of them when
I'm on my own, cither in bed at night, listening to my Walkman over
and over again with the track on it, or just when I was out in the
studio. Tt sounds really corny and dlichéd but going out, with all these
Inkf:§ and trees and fields, on my own for half a day sitting down and
writing some stuff. I've never written lyrics while depressed, but the
only times I have tried anything like that was when 1 was upset about
certain things, relationships or whatever, 1 read them a couple of days
hlely and go, “Oh my God, what a pile of corny rubbish!™, I can’t do
it to be honest. It's also the music of the band we are, there’s always
got to be an upbeat element to it somewhere. T don't like depressing
bands really, obviously there’s a time and a place for everything, but
dq:frmslon gets boring, it's not the sort of person I am really. Each to
their own, I read an interview with Ginger from The Wildhearts
where he said he couldn’t write a song unless he was stoned out of his
head, never tried that one I must admit (well the writing songs partl).”
Is communication of emotional ambience to the listener a factor in
success?

“Well I think to get the song you have to get the feel of it, but not
necessanly become obsessed or completely overwhelmed by it. To be
honest, it really doesn’t bother me whether someone’s into the band
‘cause they like the lyrics or ‘cause they like the music. I'd prefer them
to think the lyncs are awful and really get the music, the melodies and
the sounds we make, rather than sit there and go, “Oh, 1 like that
linel”. T think it's just much more of a musical thing, but I do like
having the depth of the things there that people can draw back onto
the lydcs. Each song is quite clearly a
definite mood, all different flavours and
colours. I think you can get into the
different feels of the songs. 1 don’t like
bands where all the songs sound the same,
all the same emotional patterns, there has
to be a bit of difference for me. 1 think
within that you can get into each and every
one on its own.”

I know of someone who says that one of
your tracks moves him close to tears!
“That’s shocked me,” he laughs nervously,
“I'm sitting here with a shiver up my spine.
No one’s ever said that sort of thing be-
fore. Then again, I've never really spoken
to people that have just heard it as out-
siders, like yourself, people that I don’t
know. It's really pood that people can pet
into it and relate to it.”

Some bands aim for a reaction, and they
don't care whether it’s good or bad.

“Yeah, 1 can see where some people are
coming from, I don’t know where [ stand
on that It is really pood to get a really positive one, like just now
what you said, made me feel well cool, really pood, really nice. It's
nice to get a reaction but to be honest, 1 think if people get into it in
some form or another, people get into different things, different
ways.”

I mention the song “Elegance in Death”. Can there ever be elegance
in death?

“Yeah, I wouldn’t have written the lyric if I didn’t agree with the ttle.
That is one of the more removed, fantastical, imaginary songs, I'm
partial to believe it just because I think I'm a romantic at heart, that
you can have love beyond the grave 1 read somewhere that it's
supposed to be one of the most peaceful things; having someone die
in your arms with a really serene peaceful face, and a real warm
feeling. I was just trying to picture myself in that setting. 1 think
personally the lyrics are a bit too complex for the song, going back 1
would have rewritten them, but the whole feel of the song is what |
like. Ifs not particularly something I'd like to experience to be
honest, but it's something that caught my imagination.”

Ooch crikey, everything’s starting to smell of flowersl But Steve, don’t
people like you over-romanticise death?

“[ think I'm a bit guilty of over-romanticising it myself in some of my
lydics. I don't like to get too hung up on it as subject matter.”

We are but Slaves to the One with Warts

Entwined is a different beast onstage, as Stephen explains:

“We haven't done too many gigs. Live is a completely different thing,
there's almost like two different bands; there’s in the studio where we
have all the atmosphere, all the feelings, and live if's just about going
out, having a great time, getting as many people down the front,
headbanging, moshing as possible. It really is almost the complete
opposite to all the nice little effects in the studio, all the litde overlays

and harmony vocals, keyboard lines and stuff. Live it's about

cranking it up and playing the songs a bit faster, m:i‘_:’cif::ﬁ
: i . 0 sct, 50 peo] i
into them and choosing the most uptempo Kad theah #

good time. 1 like having the two sides to the
works well for me anyway.” 3
Some bands want everything live as in
themselves in this way.
“1 think i’s just a case of bands |
seriously. We take the music seriously,
mess a:mnd live and stuff. You can have the really solemn
passages on the album, but live I lhir}k any band that stands
there and tries to be sombre onstage is taking themselves too
It's a different feel you get from each
of them: in the studio, we did this instrumental called “13" ('lhc
title of the first demo, there’s a drcular link therel), but it's a
\ly powerful piece, it’s got a sample from Schindler's List in it,
really pr PIeCS goLa s 3 d
and a really epic slide solo, ir's really nice. We'd never | :
something like that live; if you play that sort thhl.ng live I thin
i's boring. Bands that take themselves too seriously end up
shooting themselves in the foot.” .
You're playing at the Powerhaus with The Blood lene,
Dearly Beheaded and Cathedral, will this be the first gig after
being in the studio? >
“Yeah, it will be. It's going to be quite bizarre because | \.rc got
to completely leamn how to sing doing the album stuff, ‘cause
I've never rehearsed. It was just literally a case of going in the
studio and doing something completely new for me, and now
I've got to learn how to play the guitar and sing ]!kc that, which
is going to be quite interesting. We're really looking forward to
it, we think now we're a much tighter,
better band, we're much more com-
fortable with each other. It is true that
living in cach other’s pockets for two
weeks, you really do get to know each
other quite well, and you can feed off
cach other. Our first gig was about 40
people in the middle of nowhere sup-
porting an indie band. We've never
really been bothered about who we
play with, we haven't played with any-
M one with a real pedigree yet. We've
played with Dominion, The Blood
Divine and Iron Monkey but to me
they’re not really huge names. We just
love playing live, we'll play with any-
one really. We've been unfortunate,
we had several support slots we were
supposed to be doing over the sum-
mer, but all backfired at the last minute
with bands pulling out and promoters
doing us over. We were supposed to
be spedal guests with Rotting Christ
when Hecate Enthroned pulled out but then that fell through
the day before. I've never heard Rotting Christ but it was
offered and it was a band we'd heard of, so we said we'd do it.
Then the day before we got phoned up saying, “Oh sorry, we've
got a local band who can do it for free, so we're dropping you
from the bill”. Sometimes there's not a lot you can do about it;
we were supposed to be playing with Acrimony in Chester,
same thing happened; Acrimony pulled out a couple of days
before and the promoter said, “Sorry boys, it's not happening
now”, there’s nothing you can do, you've told everyone on your
mailing list you're playing and it’s too late to tell ‘em you're not,
JoRESt loads of letters saying, “Why didn’t you play this bloody
gigr!” It’s a real shame because I hate getting ready to see a band
and find out they're not playing, they announce another date a
few days ]ﬂ.ll.'l' and cancel that and you think, “I can’t be
bothered going to see them”. It's really against what we stand
for, we'd like to play every gig that’s announced.
::;. youulil men from E]fnt;;incd had recently come to see
my and company at the Motérhead pip in C: :
Glsie e 4 £ in Cambridge, what
“I thought they were b‘-'_mif at the Astoria when [ saw them in
Januacy but I thought it was a damn fine gig. They played
exactly the same set, but I think Motérhead are a class band
you can’t knock ‘em, w ?

the studio, and limit

like that taking themselves too
we always have a joke, a

seriously and losing out.

e cover one of their son 3
moment, “Go to Hell” off Iwn Fist. 1¥s a bit of a bizaf,:e :1'-1:::::
but we heard it and thought it would be a cool thing for us to
do. : We revamped it, put keys on it and changed the miéldlc
section completely. We didn’t record it, hoping to get to do
some B-sides later on, stick out a single or an EP about si
months after, that all depends on the label” i
I leave Stephen 1o sell you the Dancing under Glass album:

- “Being completely honest; ir's
uptempo, aggressive, melodic,
heavy, enjoyable, fun metal. [f
people like metal of any sort
then they should love it, there's
elements for all sorts of people
in there just ‘cause of what we
listen to. Ivs really enjoyable,
quite easy to into;
melodic n);um]."gtl et Lo
OK, that's it, you can all go
home nowl If you're very sensi-
ble you'll stop off and buy the
new album on your way.
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The Opbadan Wheel was one of the landmark death metal
albums of 1997, a work of near genius merging powerful,
melodic passages with elements of eccentnary and eth-
nicity. When 1 questoned core bandmember Sonns
Vayenas, he had just finished working on the creanon of
a video clip from the song “The Eldest Cosmonaut” off
their fourth album .4 Fallen Tempile.

“It gives us ultimate artistic control”, the goatee-sporting
musician says when I asked about the importance of
having the cover art of their albums painted by fellow
Septic member Spiros. “We deade what to show pre-
senting the most important symbolism of the songs.
Surely it is not the same to hire someone else to design
what is on your mind; the authentic connection is lost.
We are very lucky that Spiros is also a very talented
painter.”

Sotidis goes on to explain about the video clip, and why
they chose the song they did:

“Video representation is something more complex as
there are so many different external factors that influence
the final result. From our side we gave a lot of weight to
the choice of director, the equipment needed (we pre-
fercred film camera to video camen), the place of the
shooting and the basic idea of the film. “The Eldest
Cosmonaut” is the most advanced song of the album,
presenting the classical elements of our sound but also a
new face. In addition all three singers of the band appear
on this song; Spiros, Natalie and I, producing a more
theatrical result. Thankfully Holy Records financed this
effort and we spared no money in order to create some-
thing professional and visually captivating.”

Static Geometry
Some might question the inclusion of a different yersion
of the aforesaid track on 4 Fallen Tempie.
“As the album had already enough recorded nme, it was
not an issue of filling the empty space”, Sotins says. “The
second version is different in the field of producuon
(keyboard-orientated) and on the vocals (the appearance
of Spiros’ growls). Initially we tred to pick up 00€
version but as we liked both we dedded to have them
both.”
A key factor in the success of The Ophidian Wheel was the
vocal performance by Natalie Rassoulis. [ asked Souas
whether Natalie had any role as a free agent as regards
creating music in Septic Flesh, as complementary [0 her
independent recording career on Virgin Records:
“No, she followed our instructions in accordance With
the demands of the songs. It is true that she has her 0WT
carcer apart from the band. As far as there are N9
contractual problems and she has the free time probably
she will help us again in the future. Otherwise, | don't
think we'll use female voals, we don't like to compro”
mise,"
Chns Antoniou is the man responsible for the more
neo-classical compositions on the latest full-length. H
does Spiros rate the importance of the man’s ime spent
learning music here in England, wherever it was?
“Chris inially passed in Sussex, then he mff“'"-d 2
London", Sotiris reveals. “Compasing his first effort, the

ow



song “Mythos”, from our debut album back in 04 with his latest
work, it is obvious he has learnt a lot about neo-classical composition.
Now we use almost every available console channd to present his
arrangements. From his impression of England, he had no problem
rearranging his life.”

Are there any other English connections we should know about?

“As for our musical ties aside from ‘Maiden, we grew up listening to
Judas Priest, Saxon, Venom and of course Black Sabbath.”

OfF course.

Sotiris begs to differ with me when I suggest that there is something
of an Elend feel to the “Underworld” tracks on the new disc

“] don't sh:\r.c your opinion. Elend are basically lovers of Vivaldi.
Ther sound is based on a certain tempo with the sound of the violin
as a protagonist. Chns, on the contrary, s influenced from the latest
classical school and composers like Straslli for example. He utlises a
large variety of sounds and percussion with unexpected tempo
changes and use of dynamics. A common element between the two
is the use of operatic soprano leads and the absence of the classic
metal thythm section. In my opinion Elend are more dramatic and
Chns is more aggressive and epic.”

Turming to the other songwriters then, how could one differentiate a
Spiros composition from a Sotias creation, in the context of Septic
Flesh?

“Spiros creates a more optimistic mood, and his approach is more
straight.  On the other hand, my compositions are based on more
bizarre melodies and arrangements. However, all members give their
personal element with their opinion and performance. So, it is not a
matter of only one person, but a matter of chemistry between all the
characters involved.”

A Vallen Temple, as far as I'm concerned, falls short of its predecessor
not least because the album has those revamped early tracks in the
middle. If, as the band have stated previously, FEmpfon was a
slow-acting emotional poison and The Ophidian Whee/ was a shot in the
head, then the latest would be, what? 1t's certainly more indirect in
many ways.

“Yes,” Sonns picks up, “and that was something unavoidable as this
album is composed from songs made dunng different epochs. We
could try to badge the differences between the songs, avoiding parts
that are going far away from the middle but 'm that way we would
miss the essence. We love to evolve craating more melodic and
expenimental but we are also proud about our brutal past, we like to
play at mid-tempo but we are not afraid to use extreme speeds if we
feel like it. A1 Fallen Temple s a multidimensional structure with many
gates that can lead the listener to enchanting places.”

| wondered why other bands besides Septic Flesh hadn’t chosen
Praxis as their studio, instead of the other, more customary places.
“Maybe because it's more expensive than other Hellenic studios”,
Sonns muses. “We prefer Praxis because it has the best studios, the
proper equipment, expenenced personnel and also we feel very
comfortable. 1t 1s very important to easily reach the nght mood and
psychology before a recording”

Our man also had a gothic/darkwave project on the backburner;
Danse Macabre, last heard of shortly after being npped off by
Molon Lave Records. Any news on that band?

“The owner of Molon Lave Records left from Hellas leaving no trace
behind him.  As we learned, he owed money to some people. His
“disappearance” happened just at the ome we had finished the
recordings of two songs for a single. After that cold shower, Gunther
went on to tour with Ancient Rites, M.W.Daoloth created a vanety
of other projects and I was focused on my main band. Years passed
and no opportunities appeared to unite and brng this darkwave/
gothic entity on the surface. So, Gunther proceeded finding a
member from Lacrimosa and keeping the old name. Recently they
released a full-length album on Mascot Records with the onginal two
songs - where Daoloth and I appear - as bonus tracks.”

Chasing the Chimera
“The process of leaming depends on the evaluation of past actions
and results. Then expenence is gathered and it can be used for future
decisions. Past, present and future is a vnity.  Those that do not
realise this simple fact are worthy of the conse-
quences.”
Sotinis is clearly fond of delving into the past in
order to find inspiration and to gain wisdom.
The cover art falls into the usual Septic Flesh
paradigm of mixing old and new imagery with
hidden symbaolism.
“Spiros wanted to try a different way of expres-
sion with the use of computer-animated graph-
ics”, the musican elucidates. “His base was a
photo taken from a photographer fﬂt‘nd,'lhu
theme is flesh as the temple of the soul. The
carved hieroglyphics represent knowledge. (_)rdcr
is embodied within these scars of experience
establishing a consaous connection with life illu-
minating the mind-body bridge; what we call
spint.”
What about those animals on the cover of the
previous album?
“The reptile secvants on The Oplidian Wheel cover,
amongst other things, symbolise the left and right
side of the brain with different qualities but equal
importance, We wanted to exalt the state that the
two sides are under advanced control stimulating 3
also the most ancient part of the brain; the reptile brain,
The song, “The Future Belongs to the Brave”, predictably, puts
forward the idea that everything is available to those who dare.
Shouldn't one be careful not to set your personal standards to high,
since you are likely to be disappointed?
“Surely there are limitstions and it is impossible to withdraw all
limitations at once. That would mean climination of identity as the
limits solidify identify. What can be done is the alteration of our

potentials and therefore our limitations, remov-
ing “a chain, for a chain”. This continuous
transformation is the product of life itself and it
comes in stages. It is wise to wait for the
circumstances and the available means, choos-
ing carefully the goals to be beaten. To give an
example, one first has to learn the basic mathe-
matical prinaples before trying to solve a com-
plicated mathematical problem. There will al-
ways be higher and lower, it is more positive to
try for the something more than remaining
stagnant. Depression is to stop the effort, to
expect the same and the same again. [ prefer to
be restless than be lazy. Knowledge, patience
and effort are the keys to improvement.”

The excellent “Chasing the Chimera”, taken
from the full-length debut, had a lyrc that was
slightly less optimistic, being concerned more
with the trials of life than the possibilities on
offer. Sotins explains that the chasing of the
chimera isn't all fun and games:

“1 have my ups and downs as everybody else.
Things are not always pleasant and that’s the
point of the song. The wine of victory is sweet
but the taste doesn'’t rest long in our mouths.
We have to drink it again and again. Life is war,
the battles countless. We win some, lose others
gaining scars. The bravery is to learn from your
scars, to accept reality, abandoning comforting utopias, concen-
trating on the wild charm of the endless chase.”

Rites of Elcusis
In other interviews, Sotiris has hinted at “hidden histories”
beneath the surface of conventional interpretations of ancient
culture and civilisation, could he reveal more?
“To give you a glimpse, some mysteries are not examined at the
extent that they should be, for example the mysteries of Eleusis.
There were also curious beliefs, valued from many great men,
like Sacred Geometry, where geometrical symbols were used for
meditational reasons.”
The East/West connection surfaces here as regards the similar-
ity with the Indian tattwas and yantras; again, shapes used for
meditation.
“Underestimated are the exchange of ideas and knowledge
between exalted Hellenic minds, like Thalis Milisios for exam-
ple, and the high priesthood of the Pharachs. Events and
important historical issues are overshadowed from other events
not so “mind-confusing” and alarming to the common eye.
What doesn’t fit in the picture can always be ignored or misin-
terpreted.”
Of course, Sotinis recognises the importance of myth and
religion as a causal artefact of sodal history:
“Myths reflect the cultural and psychological profile of the
people that were their “target”. The leaders (kings, priests,
wizards and warlords) used myths to direct the actions of their
subjects in accordance with their will and desires. On a deeper
level the ancient possessors of power in the form of knowledge
realised their responsibility to pass it on but without letting the
flow of information get out of control. With a careful study we
can learn a lot from the myths. Espedally the comparison of
myths spread at different locations during different perods but
with common elements can provide a wide range of conclu-
sions. The Nordic and Hellenic lore represent different philoso-
phies and beliefs; the first simpler, the second more sophisti-
cated but both have their value. [ don’t know why not so many
bands were inspired by the Hellenic myths. The sure thing is
that if someone has based his impression on Hollywood films
and “entertaining” TV senies’ has a completely distorted view.”
Septic Flesh have always been fond of scratching beneath the
surface, and have been known even to use acrostics in their
lyrics. Sotiris once seemed sceptical as to
whether the ordinary fans ever cared about
the depth involved:
“I admit I wasn’t expecting so much interest
concemning my lyrics. [ was surpnised by the
number of letters sent from people that
actually read the lyrics. They wanted to
know more about the symbolism and the
meaning behind them. Of course, there'll
always be listeners that care more about the
music and that's OK with me. 1 never
intended to enforce my thoughts and be-
liefs. On the other hand [ have no problem
sharing them with like-minded personali-
ties.”
The man is well aware that music often
works at the level of the lowest common
denominator,
“The big record companies, radio stations,
magazines, promoters, producers and man-
agers” he states, “have the biggest share of
responsibility about what becomes estab-
lished or not They do not encourage intel-
lectuality mainly because an intellectual audi-
ence is a difficult audience. 1 have no problem with simplicity as
far as it has emotional power. When music is charged with
authentic emotions, it “speaks” directly to the soul of the
listener. This is what we are trying to do and people appreciate
e

Whips and Roses
“If someone expects to hear music from us that he could put on

duning a dinner with his girlfdend on a table lit from the
soft flame of white candles, he’s going to have a big
surprise... Except if his girfriend is a succubus!”

Sotins appears to be well aware that people may misunder-
stand the form of the “romantiasm” which their record
company often paints them with.

“We are romantic towards the past. We are not against
technology and evolution, however we feel a strong attrac-
tion and connection to more ancent aesthetics. We surely
do admire female beauty and are enchanted by the ways of
the flesh but I couldn’t say we are so romannc.  Basically
we are hedonists that find nothing sacred about suppress-
ing our animal nature. If pleasure comes by giving a rose,
itis OK, if it comes by using a whip, it is OK too.”

In the song “MNarcissism”, it states that “Love, it's purest
form is nardssism”. Must one love oneself before one can
give it out to others?

“You love others because they are important for YOU.
Even when people are not responding to your feelings
making you hurt and you continue to love them it is
YOUR choice based on YOUR beliefs, YOUR psycholog-
ical needs, YOUR aim for satisfaction.”

Bizarre Cosmic Industries
I was bemused to read that when Septic Flesh sent a
promo to Roadrunner Records before being signed, the
company responded with a detailed rating of the band in
terms of onginality, music and image. Does Sotinis think
that bands are overly influenced by how they are perceived
to be? How strong is the urge to sell yourselves out?
“When music 15 an industry, the band an investment, an
album a product, then all the above mentioned actions are
understandable. Some will compromise, others won't. It
is a matter of character: if someone can or can not sell his
dignity and soul for success.”
Our Mr Vayenas is clearly sansfied with the current situa-
Hon.
“My last information (received at the beginning of June)
was about 16,000 copies”, he says when 1 ask him about
the sales of the latest album. *“It seems that 4 Falien Templ
will surpass the sales of its predecessor. As for Holy
Records, they respect and fully support us. We appreciate
that and we'll stay on their team for at least one more
album.” -
Septic Flesh were planning to play at the Rock Wave
Festival in their native Greece. What became of that, and
are there any other plans for the bandmembers?
“Unfortunately the Metal Day was cancelled because the
headliners couldnt make it"” Sobns reveals, “we were
pissed off. On October Chris will focus on his personal
album that will be soundtrack-like, based on a story cre-
ated by me. Right now, I am writing the plot.”
Let’s continue the occasional theme here of asking inter-
viewed bands to comment on each other, What's your
opinion on the soundtrack-like music of Bal-Sagoth,
Sotins?
“Bak-Sagoth are very influenced by Basil Poledouns. |
like them a lot for their epic and symphonic approach.
They know how to create an intense atmosphere playing
both brutally and technically.”
We condude by asking our man whether he 15 sansfied
with the success he has achieved under the banner of
Septic Flesh:
“If you compare our success with the success of other
bands we are neither a small nor a big name. We are
always aiming for better. We'll be happy if we'll continue
climbing the stairs. On the other hand if things don't um
in our favour, we'll sull feel proud. When [ listen to our
records my spint trembles with joy. No matter what,
music is what remains at the end.”

Sernc Fussh, PLO. Box 5058, PAtia 26004, Gresce.



Aw shucks, another one bites the dust.
Just when 1 was thinking the English
scene was looking up, The Blood Divine
o and kick the bucket following the de-
parture of keyboardist Ben Ryan.
_Sume months before the break-up, 1 got
in touch with his brother Paul Ryan, and
talked to him about the second album that
was just about to be released; Mystica. Tt
turned out to be a behemoth of an inter-
view, s0 hopefully something will be
gained from the inclusion of a
‘posthumous’ feature.
On the evening in question, a powercut in my house |
forced me to conduct proceedings in almost total
darkness. The first thing I asked was how the guitarist
felt about the new recording.
“Personally speaking,” Paul says, “I think this album’s
a step forward and it’s more of our sound than the last
one. While we still really like Awaken, it was very much
an in-between step as it were. It was out six months
after we'd actually left previous bands; we recorded it
straight away and we only really had two or three |
months to get something together. It was pretty rushed
really, obviously we spent as much time on it as we
could. So we feel as though we've had a lot more time
to focus on this album and I think it sounds a bit more
like The Blood Divine.”
The album certainly has a more accessible approach
than the debut, although Paul is quick to step in on this [*%
point.
“I wouldn’t say we've sold out,” he says. 1 wouldn't
disagree with the fact that the album’s more commer-
cial but we didn't purposely write an album that’s more
commerdal, it's just we as people crave to do some-
thing different every time. 1 can promise you one
thing: you won’t get one album out of us that'll sound
the same - not radically different - but obviously we like to feel as
though we're progressing. 1 get very restless when it comes to staying
in the same boat and doing exactly the same thing for a while. That
was one of the decsions that we'd acted on in the past; we didn’t get
stuck in the same rut and being labelled as something in particular.
That’s why we flit around and do what we want. If it comes out more
commercial then fine; at the end of the day we're doing the band
because we love doing the band, but we also want to make it our
career as well. There's definitely more commerdial elements in this
album, but 1 think this album’s heavier in some places, different
really.”
But presumably Peaceville/Music for Nations weren't putting much
pressure on what they thought The Blood Divine should sound like.
“Mo,” Paul agrees, “they are very pood like that, we can do everything
we want basically. Obwviously if we turned round and gave them a
grndeore album, 1 don’t think they'd be too happy, unless it was
really really good. As long as it’s good and they think they can sell it,
they're happy. That's basically how any record company works; as
long as they think there’s a market for it, they seem to be happy for us
doing it. They do give us a free rein, they do trust us.”
You changed your logo, were you restless with that too?
“The Divine Eye symbol will be the only thing that will probably stay
with the band; that’s our symbol. We haven’t so much changed our
logo; yes, it's different on this album, but that suited the imagery on
this album more than the last logo. I'm not saying that the logo we've
got now will specifically stay the same either. As far as logos go, we're
really trying to suit the mood as it were.”
Amwaken was meant to be taken subjectively at 2 conceptual level, is it
the same with Mystica?
“No, it is speafic to a certain extent. It doesn’t really mean anything
specifically, but it does have a rough thing to it once you see the
artwork and our pictures. You can't really see pictures of ourselves on
the album, we've got individual pictures but our instruments are
blurred in the background. We've purposely built the album round
the theme, almost to make it mystical. Darren’s philosophies are quite
mystical as well, is how we are really. I'm not trying to say that we
are all really mystical, spooky people. Darren’s got his aura and he's
into his things, and more than anything from the musical point of
view, we're trying to get across that we are in the background to our
music. | think too many bands get wrapped up in imagery. But
obviously I'm not against secing myself in pictures. We are the music,
simple as thad”
Was the artwork drawn?
“No, no i’s all pictures. Darren did all the pictures on this album, as
he did on the last one, all the artwork and stff. You can see by
Darren’s pictures that he's quite a photographer, we think he's really
good. That’s why we're using the artwork, we're happy Darren can
do pictures like that; we reilly like them. This one was obviously
more of a theme, whereas Awaken with the music, it’s the same with
the artwork. Again, we were finding our feet as I'm sure Darren was
artwork-wise, he had more time to think about a spedfic idea. We
also got a chance to use what we couldn’t use on Awaken, ‘cause there
were a few pictures we were toying around with; the Egyptian theme
is something we really did want on Asaken but we couldn’t get the
pictures to do it. Since then, IDancn's been to Egypt and all the
pictures on the album, bar the pictures of ourselves, are actually taken
from Darren's vacation in Egypt, from the tombs. It was more of a
planned feel for the artwork than on Asakens, most definitely.”
Does it tie in with Egyptian mythology?
“We're definitely into a lot of the Egyptian mythology and stuff like
that, the imagery and the meanings behind the Egyptians; I think they
were very powerful, again mystical people. That’s another reason why
Mystica is the titlg; it's to do with Egypt. There are theories that aliens
are related to Egyptians and perhaps they were one of the first races
of aliens to come down and that sort of thing.”

I put it to Paul that the head on the Mystica cover looks
uncannily alien. There are actually a number of ancient artefacts
bearing iconography that remind of The X-Files.

“Yeah, we're trying to hint at that”, he says. 1 wouldn't rule that
out at all, 1 can't see how you would get a race of people so
advanced in such basic times, everything else that was going on
in the world was very primitive, they had power to move big
stones for miles, they had the power to build the Pyramids and
the Sphinx. That's not the reason that it’s there, but we're dead
into that sort of thing.”

Do you think metal bands should grow out of the tacky covers
they're so fond of?

“A lot of them do, all skulls and death and Satan. All very good,
I'm not dissing it; I've got tonnes of albums with that sort of
thing on and I love bands that use that sort of thing. It's not my

bag really.”

Blood Mysticism
There's a noticeable technical edge to Mystica which wasn't there
on Awaken. Paul puts this down to the band’s increasing
confidence and maturity:
“This is it, we've definitely grown, Mystica's a lot stronger an
album simply because we've had a whole year to grow together
in the format as we are. When we did Awakes, we'd not worked
with each other before as a band, and we gel a lot more now, we
know how each other works on a musical side. I think being in
a band is the best form of learning, from the guitar-playing
point of view my playing’s improving all the time. Not because
I sit down and practise ten hours a day, because being in the
band and having a real in-the-deep-end experience is the best
way you can learn. [ think when the band grows you subcon-
sciously learn all the ime.”
Are the band all self-taught?
“Yeah, to a certain extent. | mean we're all pretty much the
same music-wise; we had music lessons to leamn the basics on
the guitar side. I had lessons to learn the chords - obviously I
knew how to strum a few chords together with the music
tmchcr - but as far as anything to do with metal or alternative
music, that's completely self-taught. There's no teachers about
who cn teach you to play rock, or metal, or anything vaguel
alternative. If you want to play dlassical, fine, if you want t‘:gulay
jazz, fine, but there’s no actual teachers to teach you the s e )é
stuff we're doing, So we are 99% self-taught.” ik
A lot of bands are very into stress-
ing they had no lessons, like it was
never cool to admit to it, or some-
thing?
“If 1 had found a teacher at the
time who could teach me to do the
sort of stuff I'm doing now, bril-
liant, I’d have definitely gone for ir,
f\ny vaguely alternative music, you
just have to do it, you can’t be
taught it, it's something that you
either do or you don’t do, Much
dl1e same perhaps as jazz; you can
either play and you can do it alrght,
or you can't play it at all and you're
uscless at it For me, as far as
learning, playing along to records
was the thing, ‘Maiden and stuff
like that obviously EIVEs you more
of an insight on what you're doing
I think most bands definitely stanl
off with musicians copying the

bands’ riffs they lik

an Iron Maiden m‘?,‘m« y
a Morbid Angel yp, d?;
there, and after a while oy
find ‘Well maybe [ can put m
own touch on it?"™ y

Bigotry
Lartington Hall sounds mq,
like a country house than ,
recording studio, but iy where
Mystica was recorded.

“Well,” the guitarist explaing
“i’s actually a new studio set out by F,,ié
Cook, who manages Venom and Abad.
don (Tony) the drummer out of Venom,
They did have a studio called Lynx
which a lot of bands have gone to, Siy.
clad have done a few albums, Venom
have done albums up there, Anathema
have done an album up there. That wag
{ OK, it wasn't a bad studio, i’s just this
one they've opened up is 2 hundred
times better, it’s in a really nice location,
the gear’s really good. Through Edc and
} Tony knowing Music for Nations, |
managed to sort a deal out and we were
lucky enough to go in there. The best
thing about 1t was that we actually
recorded the album in between Venom
recording their new album. Sq they
recorded half of it, they had o fly off to
do some shows, but all the gear was ser
up, they just put all the desks flat ang
basically let us use all their gear, their
drum kit and their guitar cabs, every-
thing. They were like, “Yeah, use our
gear”, and we were like, “Fuckin’ ‘ell Venom, no worries,
cheers matel” | didn’t meet any of them apart from Tony,
but he was being very helpful to Was, who had the pick of
all his cymbals, lying around everywhere, “Use what you
wantl” We were very fortunate to be in that position, so
besides it being recorded on Venom’s gear, it was
recorded in the middle of their album as well, which for
me was definitely something spedal, because I've always
loved Venom. Pee Wee [Coleman] mixed the first album,
and, we really liked what he did, so we decided to go with
him and it worked out real well.”

Paul goes on to say that he was much more sansfied with
the knob-twiddling this bme around:

| prchr it to the Awaken production, it's more the
production | like, not so clean-cut, not so dirty. Don't get
me wrong, | love the production we had on Asaker, we
didn’t go there because we thought the producnon on
Awaken was shit, we liked Pee Wee's ideas. The guys at
Academy were cool, really pood blokes, but Pee Wee is
more of a laugh to work with. Obviously, he's produang
quite big albums, with Paradise Lost and Amorphis. It
was something we were drawn to from that angle really.”
There’s more experimentation as regards the synth angle in
the new record from your brother.

“Yeah, 1 think Ben's very conscious of the average band
who get a keyboard player in these days. You've got your
choir voices, your strings voices and maybe a pit of pipc
organ or spooky piano and that’s it. Everyone fucking
uses them you know! Ben does like metal to a certain
extent but Ben’s main base is stuff like Jean-Michel Jarre,
to The Doors and The Orb. Being a keyboard player he's
very into keyboard music, and 1 think to be quite honest,
he’s got so sick of people using all the same sounds, he
wanted to revert back to the sounds he does like, like the
Fender Rhodes sound and the Hammond sound. We
hired in a Hammond for the studio, and he’s now bought
a Hammond, so we are a proper Hammond band, 1t's just
getting the fucking thing around really; they're really
fucking heavy to lift. We played a gig in Uxbridge and it
took ten people to get it on stage, so they're real hefty
The sound you get out of a Hammond you can't beat |
don’t think, anyone who digs Deep Purple is bound t©
like it. He wanted to experiment around on a few sounds




just ‘cause he was sick of everyone using the same things.”
Was's drumming is more in the spotlight too.
“Again, he was finding his feet when we wrote Awaken, and he’s had
time to fit more into it, experiment more. Was is very much into his
jazz and Japanese white noise, stuff like John Zorn and stuff like that,
Naked (.."Pr and obscure sFuf!’. All his influence has come out a lot
more, he's a very rhythmical drummer, although he can play blast-
beats and do all that sort of stuff, I'undamemxlly I'd say he's a jazz
drummer really. Was is one of the people who have really shined
through on this allburn, he’s a very natural type of drummer. [ know
he does enjoy doing blastbeats and fast drumming and that but his
forte 1 think is more lht_: side of what we're doing, or the jazzier side
of stuff. He cn just sit down and let it blow out, doesn’t have to
think about it, it just happens.”
Does his playing in Extreme Noise Terror and December Moon
help the jazziness come out in The Blood Divine?
“He’s got a lot of expenience; he's recorded a few albums and 1t gives
you that scope. 1 think the sign of a good musician is someone who
can turn their hand to anything, whether it be extreme music, whether
it be soft music, classical, jazz, whatever. All the best musicians can
play anything. Take someone like John Zorn, listen to Naked City, it's
one thing to another, bit of country and western, bit of blues, bit of
1azz, bit of blast, anything. All the best musicians ean do that, because
Was is from that sort of camp, I think that’s why.”
You're very shy on being pigeon-holed as a band.
“Most definitely, that's one reason why we're going to make a
conscious effort; you won’t get one album sounding completely the
same as the other, because we don't like being tagged, 1 want to make
a carcer of the music, and at the end of the day there’s nothing worse
than being tagged in one category. It doesn’t matter if it's black metal,
it doesn’t matter if it’s stoner rock, death mectal, it doesn’t matter what
it1s. As soon as you're put in a category, the journalist puts you in a
category, your lifespan 15 in that category unless you're very good at
changing your enlours like a chameleon (which a lot of bands are). As
soon as you get roped into one category, that’s it. It's inevitable that
we'll get grouped into a category but I'd like to think, ideal of all
ideals, that we'd have our own category. 1 don't like anyone saying to
us, “Oh, we like this, we like that”, simply because it's one of the
things that splits music up, one of the worst things. I'm as much
guilty of it as anyone else, I'm not trying to make out that 'm perfect.
As a musiaan there's nothing that upsets me more than certain
categories of bands not being able to play with each other. Obviously
you couldn't really have a jazz band with an extreme black metal band,
because the audience just wouldn't mix, but why can’t you have a
metal band playing with a stoner rock band or a black metal band or
whatever? You can't do that, because it just doesn’t mix a lot of the
ume, but the only reason it doesn’t mix is because people are bigoted,
and they think, “Oh, that's tha”, music’s music to me, if it's good |
like it simple as that. We all think in that way, we have to call it by its
name just because people take it, but I'd like to think all the types of
different metal, thrash metal, speed metal, as just being metal, or
alternative. Why can’t bands be just, “Oh, they do alternative music,
non mainstream music’'? 1
The problem, of course, 1s that music - like it or not - is a
business. If you wish to sell your music to the general public,
it's inevitable.
“Yeah,” Paul agrees, “but it’s not like it in some scenes, look
at the pop industry; Oasis are pop, The Chemical Broth-
ers are still in the charts (some people might say they're a
pop band), there are radical differences in other scenes. One
of the things that's dead apparent in the metal scene is that
the tags drag people down, because people seem to be a bit
black and white in this scene.”
Surely though, the reason for the pop industry being as ilf is
comes down to the fact that there 15 less of a communicaton
problem between record labels and consumers, due to the
fact that the music is agpressively promoted via thc media.
And anyway, if people are bigoted, is that not their problem?
“Oh it is, but there are an awful lot of ‘em. [ know lh'-'“:'s_a“
awful lot of people that don’t think that, lots of P"OPI_'-' Bive
everything a listen, but there are so many people who, if they
read in a magazine that a band is not a black metal or a death
metal band, they won't bother even listening to it unless their
frend plays it to them; there are loads of people like, “Oh,
well | won’t bother, it’s not death metal”, which upsets me really. It
is their problem, but when I'm in the thick of it trying to make a
difference it's really annoying, and that's why - reverting back to the
question - we are dead paranoid about being tagged. 1 see it as a
noose around the neck, I really do.”

Shadows from the Past
The instrumental, 1if it can be called that :
Apocalyptic World” on your debut sounded a bit removed from the

“Visions of a Post-

fabric of the rest of it. 3
“Yeah,” Paul concedes, “maybe so. That's the one fault I'll point out
on Asaken. Don’t get me wrong: | wouldn’t have done it any
different at the ime, but we were finding our fect so there were a lot
of different styles on it. That is on a theme of trying to create visions
through sounds as it were. Perhaps in years to come, if the world 15
ruled by alicns, if that is the case, after there being a mass nuclear
explosion or whatever and everyone's forced underground. They
were the sort of sounds that we were trying to basc_ on _rha(; the
underground sounds, someone being in the gutter listening up, 4
mixture of the sounds of the gutter and the suu'nds of the clunking
about of the machinery and computers upstairs. The concept of part
two is further into that story, it's a case of it going away a bit, pcrhlaps
coming about on top and things looking a bit calmer, but there's a
definite concept behind it. You'll see more of that as ime goes on,
fingers crossed. There'll definitely be a part three, and a part four, ﬁ.vc
and 2 part however many until things don’t go on anymore. I'm
positive about the future so 1'd like to think the story will unree] itsell
basically, without sounding all spooky or mystical with it!”

Paul was unaware that the
sequel to that song, appear-
ing on the second record,
was almost exactly hwice as
long as the first. It seems a
quirky coinddence.

Again, on the first album
you had some great female
voaals from a certain Ruth,
have you abandoned this
idea for now?

“Yes, for the time being,
Again, too many people
have done it really. It was an
element of things we liked, |
personally speaking 1 really
like it but it's the keyboards/
female vocals scenaro; it's
brilliant when people do it |
but for ourselves, we don't
want to do smff done be-
fore, simple as that.”

The song 1 referred to,
“Warm Summer Rain”,
smelt nicely of Anathema’s Serenades opus (where Ruth’s de-
lightful voice was first heard in the metal scene), did it not?
“Most definitely. That’s what I mean, that’s the one reason why
we haven't done anything similar. That’s why this album’s
stronger in our eyes because it hasn't got those reminiscences of
the past, but being so fresh out of the bands it was bound to
happen. Perhaps a sceptic would say we should have waited
another year or half-year to record it, well maybe we should, but
to be quite honest I'm glad we did do it at the time because it
gave us a good platform to look upon and deaded what we
were going to do next.”

People often (unfairly) crticise Darren's voice on the albums.
“Again, people are frightened of change, if you've got a singer
going “Orrrggghhh” one minute, as soon as he starts to try and
sing, people will think, “Ooh, why's he doing that?” People’s
1deology for bands a lot of the ime really annoys me, it’s a case
of: “You were doing death metal at 100 miles per hour three
years ago so why aren’t you doing it anymore?” That's because
all the bands three years ago that were doing it, where are they
now? Look at Morbid Angel for instance, it hasn’t helped
them sticking to their guns, has it? I think Darren’s got a good
voice, 1 think he can sing. Obviously some people who like the
gruff stuff might not like it, it’s their fault. Bigoted people might
listen to this album and think, “It’s not the same as Awaken, |
liked Awaken, T don't like this.” Fine, at the end of the day we're
doing it ‘cause we like it first and forcmost. There are a lot of
bands that write to a formula and for a certain market but we
don’t, we just wrte what we think’s cool at the time and bung it

down.”

At the ime, Paul evidently felt that Darren had left the growling
behind for good.

“He's definitely found his niche a lot more on this album, but
again as people, 1 don't think we'll ever truly find our niche
because we are always striving to be better, always striving for
the next corner and the next thing. I'm always striving to do
something different and better to what I've previously done, 1
think most people into music are like that. It's definitely a step
forward on all the songs on the album, Darren and Ben have
really expenimented the most, and have found their feet a lot
more on this album than the last one,”

At the ome Darren left I always felt it was Anathema's loss.

“I thought so as well, the very first thing [ said, 1 got a phone
call from him when he lefi (1 was still in my previous band at the
time) and mumed round to Paul [Allender] and said, “He’s bound
to get something together soon, | can't wait to hear what he's
going to do next”. Luckly we got together and it’s been good
fun doing it, as simple as that, | think Darren’s a good front-
man.

Gelled up and on Adrenaline
A song from the Mystics album is entitled “1 Believe” - what in?
“T think Darren always writes with a twist, you can take them
pretty much how you want. | reckon Darren's answer to it
would be that he's very positive about the future - we all are -
and that we believe in the band, we believe in ourselves, and we
believe in the future. It's not a religious thing, which 1 know

some people will jump to; “Oh, you've got a song called
“1 Believe” and “Prayer” on your album, it must mean that
you're a Christian band”, but it's got nothing to do with
that whatsoever.”

Is the short space of time (just over a year) between
Awaken and Mystica indicative of prolific songwriting, or
good old hard work?

“We're not a lazy band for starters,” Paul points out,
“we've actually done quite a bit of touring as well in
between. | can't say how quickly we’ll get the next album
out but we've been in a fortunate position where things
have gone smoothly with the record company, we got such
a rush after Awaken, bonding with each other musically.
After going out on tour with My Dying Bride and
Cathedral for a month and a half, it really brought us
together so much that when we came back, we were
completely gelled up as it were, without sounding rude!
We almost had such an adrenaline rush after everything
happened, we're fairly creative anyway, 1 mean I've already
got lots of ideas for the next album, I'd like to think all
things being well that we could release one fairly soon. A
lot of it does depend on touring as well; we did a lot of
touring but there’s only so much tourng from one album.
You find a lot of bands, as they get further on down the
road [the duration between albums] becomes longer and
longer simply because they’ve got a busier schedule. I'd
like to think really that we can do a fair few albums as a
band fingers crossed.”

Sad irony now of course. Paul Allender left The
Blood Divine shortly before this interview, leav-
ing this ‘ere Paul the only guitadst in the band. 1
asked Paul whether he envisaged that the sound be
stripped down in future? I never guessed it would
be stripped down to nothing.

“1 don’t think so, the first thing we did when Paul
left, I ot myself another guitar cabinet and some
more gear to make up for it. This isn't in a snidey
way, but the sound’s actually a bit looser now, not
because we didn’t work as a six-piece, simply
because now there’s one of everything; one vocal,
one guitar, one keyboard, so there’s a linde bir
more clarity in what you can hear. The new stuffs
actually worked so well with just the one guitar.
I'm really looking forward to the challenge of
doing the next album, with all my ideas on the
guitar front, but I don’t think it'll mean stripping
down, if anything I want to try and compensate for
there being one guitar. | think you have to do-that,
myself T wouldn’t want to make it less, I'd want to
make it more.”

I mentioned to Paul that the Mystaa matedal sounded
remarkably ad-lib.

“Yeah, tha’s how we write, it wasn’t improvised in the
studio but we write exactly like that. We'll go to rehearsal,
haye a bit of a smoke or whatever and then we'll get on
our instruments and just play. All the dffs that we've
come up with that we personally think are the best ones
have come from improvising. Without sounding all
pompous, music does come [from] within, it's something
you n cither do or you can’t. Was is always saying that
because he's from the jazz camp, that's how they work, it's

a cse of “Get down, improvise” simple as that, rather
than do it and you're good at it and it comes or it's not.
That's how we write, and we find that's the best formula
then. A lot of bands do write to a formula, a certain
amount of soft songs, certain amount of heavy songs,
certain amount of ballads out on an album and they'll stick
to that formula for good, fine. 1 think the way we write by
improvising will hopefully keep us always fresh. Although
all the stuff in the studio is recorded live anyway, not even
with a guide vocal. It was only a voals and a few
keyboard overdubs that we dubbed over; all the guitars,
drums and bass were done completely live.”

Visions of the Blucs
“It is very democratic, Paul says when | ask how the band
were accustomed to write. “We all put our two pennies
worth. Again, there are a lot of bands that do have one



person writing all the stuff, well fine, but personally speaking 1 think
It can get very stale very quickly in that situation. If you can work
together alright, brilliant, but a lot of bands can’t work or get on like
“"“3 fortunately enough we can.”
Is riff-making for Mr Ryan cathartic or is it drawing something in
from the world around you and reprocessing it?
"D'"‘ﬁ’““!}’ you put your stamp on it. I come up with a rff, and one
of the things that works well by improvising is that every time you
play the song you've got the rough structure to it, you do something a
little bit different like change this or that. It’s only when you go into
the studio that it actually finally goes onto analogue tape, but you'll
quite often find that by putting your own personal thing to it after
two or three times of playing the song, you might be doing something
completely different, but i’s something you're a lot happier with. So
yeah, I'd say it definitely comes from within, music is a part of you, it's
something that comes from you, simple as that.”
Lyrically, the band were a one-man show.
“Darren does all the lyrics. 1 think it's the best way to work, Darren
knows what he wants when it comes to lyrics. If we were lyricists,
we'd go towards it, but it’s an even par on musical input to lyrics.
We're musicians and Darren isn’t, he’s got his ideas and will put his
ideas in with music, we all write the music together, but none of us
confess to being lyricsts. If we were then we'd have an input, but as
we're not Darren's the best person for it and I think to be quite
honest he's got it sewn up; he’s got his ideas and his philosophies
and what he wants to do, that’s fine, he's the best person for it.”
Is it easier to express oneself musically or lyrically?
“I think lyrcally and musically you express yoursell how you are
anyway, it’s different forms, Darren does express himself lyrically, 1
express myself musically, it’s just two different things but it works for
both. If you have a situation where you've got perhaps a guitar player
who writes and sings, they’ll express themselves in both forms, 1 just
think it's a different form of expression.”
You say you create atmospheres?
“We'd like to think that we do.”
Is it that which differentiates music from noise?
“Not really, I'd say - going back to the question about music coming
from within - atmospheres is the fact that if 'm feeling pissed off |
might write a riff and it will come through in the music, and it will
have that atmosphere of ‘angry, nasty, not very nice’. There might be
a time when I'm feeling particularly happy or positive about things,
and I'll wrte a aff that sounds a bit happy, positive or making the
hairs on the back of your neck stand up. It’s only atmospheres in the
sense of creating it as people. I's not like; “Oh, let’s create a happy
atmosphere, let's create a dark atmosphere”, it's just all of us coming
together in certain forms, the atmosphere is in ourselves anyway.”
The songs on Mystica are a lot more focused, whereas those on
Awaken went storming off on tangents.
“Again, it's all stemming down to the fact that we really were finding
our feet on Awaken, and [ don’t want anyone to think that it wasn't
our best effort ‘cause it was, I'd
like to think it’s still a good album,
but it is very much the case that
we are a lot more together and a
lot more gelled as a band on this
album. It’s only been a year since
the last one came out, ‘cause we
want people to hear what we're
like now as soon as possible, and
through the label running (and
continuing to run) quite smoothly, |
fingers crossed, that should be the |
case for the future as well.”
On Mystica there is a lot of playing
with effects pedals and so forth.
Does this serve a real purpose or
were you just playing with toys, as
it were?
“I’s adding to the atmosphere of
what’s going on at the ime. Every time 1 get down to recording an
album, you get that chance to do things you haven’t done before. So
1 wouldn’t say elements of ‘toys’. There might be certain types of
effect that you really like and you know would suit something, so you
a chance to use it. There’s an element of that, and an element of
the fact that's how it comes about for me and for the rest of the band,
we say “Oh, we really like this effect, let’s tey it on that bit” and if it
doesn’t work, it doesn’t work, but if we think it works, and it adds to
e music then we'll use it.”
go you think bands are going ddiculous lengths too far for original-
ity? What does Paul think about bands’ use of their influences?
“My personal opinion is that people use influences too blatantly”, he
responds. “I want the band to sound like The Blood Divine, but
might have influences from bands. I don’t want the band to sound
like The Blood Divine that have used a bit of drum ‘n’ bass or a Led
Zeppelin ff. Everything goes in the melting pot, and comes out of
it again, but it’s how much you use basically. There are a lot of bands
that are very obvious in their inﬂumccsillln:‘ut: lot of the bands llh:llk we
ike; might get a band like “Zeppeli e way some people look
E?Lmy?;is. "glhmflly love that band, let’s do it so people know about
i>. 1 don't look on it that way, I think to myself; “I really love that
band, where are they coming from, what sort of lhi.qgs do they liker”
and try and find out what sort of things the;_v would llsfe_n to, and then
have a listen to them. Apart from expanding your visions musically
as it were, it gives you a good insight into vlvhc_rc they are coming
from, and rather than using blatant influences it gives you a chance to
use a few more roots as it were. [ listen to a I(_Jt (I>f blues-type stuff,
because a lot of my favourite bands, the majority of bands were
influenced by that. ‘Maiden arc one of my favourite bands, it's very
easy to let people know y::ql;l: lr:n Maiden, but thtfwri{nltjl; “:;,ﬁ
i i izzy, Dee , who In nfm are into stu ¢ the
];:;:c;l’fnlll“'::gm mg bought some records and checked loads of
stuff out, just to broaden the horizons. 1'd like to think that there are

Darren White

y ; i ce
influences in our music but they're only taken as an influen

and not as part of the music, that's the main difference. _PNPII_';
almost dp off their influences, maybe it's becase - 1 can tl oy 3
without sounding pompous and hig‘hqdcd - some P“I-:'P :‘IU"]
aren’t intelligent enough to listen to an influence and & I?‘I.I‘k
like that, I'll try and do it in my own way”. They think; lhll’c
that, le’s do a dff exactly the same”, which is fine because that's
how most people stact off in bands when they're very young, 3
Aff from there, but that's how you build
upon it; that's how people use it too
blatantly.”

I wouldn't have been surprised, had
The Blood Divine not disbanded, to
have seen a video clip from Myustica.
“We'd love to”, Paul opines. “It’s really
a case of (a) money, and (b) the actual
value of it, because that's always been
the thing: brilliant, do a video, but we'd
rather have the money so we can go out
and tour. Espedially secing as now it's
not really beneficial unless you're a big
band who can release it commerdally as
well. Spending £7,000 on a video, to
get a half-decent video - yes you can do
one for £2-3,000 but anything that's
worth its while - just to be shown on
perhaps MTV's new programme, Bravo
and perhaps a few channels in Europe
is a fucking waste of money. If we were
a big enough band to release it and
people would go into the shops and
they would buy it and feel happy with it, -

are more people who do it than don't do it. ' o
saying, “Hey, it's cool to do it, hey, I do it all the time”, i
[ would say that if it wasn’t for the fact that i
experiment, you wouldn't have 90% of the alternative
musie that's about today, you wouldn't have The Beatles
for a start. I’m not going to commit myself to saying it's
relevant to me, but I enjoy everything as much as the Het
man, but I'd say it’s very very relevant to music today and
alternative music past and present,
Even stuff like jazz, all the great
jazzmen liked to experiment, irs
just how people are.”

Blood, Urine and Spinal Tap
The Blood Divine were 3
keen to emphasise the importance
of their music in the live arena
Still, with the first few gigs played
they were crificised as looking ner-
vOus.

“Well, new band” Paul says simply.
“After coming out of bands that
have toured quite a lot and haye
been in that sort of routine, we
probably were quite nervous,
Now that we're a five-piece - we've
only done a couple of gigs as a3
five-piece - I'll expect there'll be 2
fair bit of nerves at gigs in the
future. Anyone from a band who
gets on stage and says they're not a
little bit nervous 1s lying, alrhough

fine. To be quite honest, it’s alnght
Noisy Mothers not being on and MTV
scrapping Headbanger's Ball, it's really

not worth anyone’s while doing it.”

One of these Filthites went on to
form The Blood Divine.
you know which? Here’s a clue:

maybe not big bands who are do-
ing it all the time. [Playing with
My Dying Bride| is not like just
playing down your local pub,
That's the best way to conquer it
We're a lot nghter as a band than
we ever used to be and we always

Do

Shouldn’t the music, generally- |- :
speaking, make videos surplus to re- i’s not the bloke on the l‘lght.u
quirement?

“That’s exactly it, that's another part of

it. Videos are completely pointless if you ask me. You've got to
be very careful, you can make yourself look a right dick on a
video, We've never really given it much thought, besides from
the fact that it’s a waste of money, we're a band. 99% of videos
are completely pointless and stuck up their own arse anyway,
and it's only an ego-trip for the people in the bands to go, “Oh
look, I've got a video, oh look!” I know MTV did a live report
when we toured with MDB and Cathedral, now that I did like
because it was the band playing live, brilliant. I'm not the sort
of person who would really get off on, “Oh wow look, there's
me in my brand new clothes [
bought for the video with my
brand new guitar I’ve got just
for the video looking really
i cool.” That's not what I'm in
it for. Anyone who would go
out and buy clothes they per-
haps wouldn’t normally wear
‘1 for that is guilty for a start.”

Stonerisms

What's the idea with the
speech sample at the end of
“Prayer”?
“I's a friend of ours, he’s
quite philosophical in the way
he looks upon life, and he’s
got a very good outlook.
We've used a lot of things in
the band, and any vocal samples you hear are taken off conver-
sations that Ben has taped. Ben’s got a MiniDisc player and one
of the things he likes to do - as keyboard players and most
technical people do - is experiment with sound, and generally
tape people speaking and having conversations, noise in the
street. _Thal was just taken from a conversation that Ben had
with him; he's a good bloke basically. Tim's one of those
people who's very knowludgtnble, I can see him being the sort
of person that would almost in the olden days gone off his head
su_-nd been ahpmphc\;' He's that sort of person, he's got very good
views on things. We just lik sayi
o ﬁutd i w.—_q][," ed the way he was saying stuff and
Despite the slightly 705 feeling to Mystica,
nmhit?g short of a crime to have labelled
together with such piss-awful stoner rock i i
“Personally speaking, it's not my bag,” l’at:;n:jir]:il:: f};‘:tm i
I r.m]iy don't like stoner rock as a tag, as harmful .as Dthngam'
going. I'm quite glad that we're not grouped in with it ir';: 'I-ag
trendy at the moment, cool. [ do like a lot ofit, I like K;fusn:'z
am f:'l\; ltzha:cfal;klcsta; lt\: Ycryd\fl:ry trendy, it will bum irself our

£ - Welve done pi i ;
are cl’assad as stoner rock, and we'll ﬁﬁ:b:ll:l:; :r::::i::f;nds by
but I'm glad we don’t get tagged as jr." A
It brings me on to someth
bands actively state that we
non. i
with the trumpeted ‘cool
influential are drugs in th
“Alternative music as it i

it would have been
The Blood Divine

ing hinted at eadier. Stoner rock
ed gives them much of their inspira-
; ” diness assodated
ness’ 9!’ marjuana. But generally, how
e w:}:ng processes of bands?
nusi 5 today would not be if i 3
&;{ people enjoying themselves and t:xp«.-rimmll:nl':’:.li\.ll-ird;t Ml
m::h((.;utr cnmunn:jUng myself to anything, if anyuiu eve
0 to me and says, “1 don’t know anyone
drugs”, I don’t believe them, especially inyl(;l?: nt:!n::;“

thi ngs.
T tums
n't take
age there

liked to think we were quite tght
live anyway.”
Paul had mentioned earlier that their Hammond organ had
been used at the Uxfest; that strange mini-festival west of
London. Importantly for The Blood Divine, it was their
first performance without Paul Allender.
“1 thought we played really well, the gig was a pile of shit;
badly-organised and had we known Uxbndge was so far
out of London we wouldn't have even played ir. It was
alright as a gig, not bad, but I think there would have been
double the amount of people there (a) if it had been
advertised properly, and (b) if it hadn't been in fucking
Uxbridge. One of those things. For a first gig as a
ﬁve-pid:e I thought it went well.”
A more successful festval the band played at in the
summer of 1997 was the With a Dragon’s Blage festival in
Belgium. Did the new stuff go down well, Paul?
“Went down real well. We got a stage invasion at the end
of it so it was a good sign really. That was a really good
gig, | really enjoyed that gig, it was a real good laugh going.
We even managed to take a piss in the bucket of blood
backstage that all the black metal bands were covenng
themselves with, which tickled us pink, so it was a good
day all in all. The only thing was it was the hottest place -
believe it or not - I've ever been to. 1 would have thought
being Belgium it wouldn’t have been that warm, but for
some reason just that day it was unbelievably, dreadfully
hot. There was Dark Tranquillity, In Flames, although
In Flames just came on for the encore ‘cause they played
the night before. On our day, there was Orange Goblin,
also Electric Wizard and a very very funny band - they
played more than anyone, about an hour and a half - “_fho
played before us who had a guitasist who looked like Nigel
Tufnell, and actually did a guitar solo in the middle of their
set. The guy on guitar, good guitar player, but it would
have been worth travelling over to Belgium to see him
‘cause he was a reincarnation of Nigel Tufnell, exactly o
the extent of the way he did his guitar solo. It could have
been something out of Spinal Tap, and I don't mean that
as any discredit. I was expecting to see fireworks coming
out of his guitar or something funny to happen, it didn't
but it was quite amusing really.”
You've been lucky to share a stage with Opeth.
“Brilliant band, phenomenal musicians. The only people |
would say are on a par with them who ]'\:c had the
pleasure to play with live are At the Gates. n"‘-‘“ 50
bands are the tightest, most musically-perfectionist e
bands I've ever fucking seen. Really, unbelievably oght
5:‘-1 good. I'm a big fan of the Swedish death metal thing,
the guys out of th are really talented.” 1
The guitanst slzsps::s that bci:)':g an English mcal fan 15
hardly appetising considering the lacklustre gig scene ¢
“It is really shit, especially compared to Europe. Aloto
it stems down to the fact that there are a lot of
promoters over here, not wishing to name 0¥ “%
There are a lot of people who will fly people “""M
instance and then - oh dear - not give them the nw'“?dm“
they were owed. Then people wonder why bands .
like coming to England. It's happened to “’““n-':h ok
band tha's come to England I'd say, unless ?m#
through a reputable agent. A lot of the ame Sﬂ“ut o0
promoters will get bands over from Europe and 00
them, and it’s not like the bands just come down the



with a van (and even that’s not nice to have happened) when
someone’s flown over, or they pay them their air fare and they come
over and get no money from the gig.”

It happened to At the Gates some years ago, as many will remember.
“There have been plenty enough bands, it’s just little fucking small-
ume promoters who aren’t honest on paying the bands. My personal
opinion is that you shouldn’t promote the gig unless you've got the
money to pay the bands for it. People stick to that theory in Europe:
you won't go to many European gigs with people who have got a
name (unless they've got the name of being a tosser) that you won't
get paid for. They do realise that most people aren't going to be too
pleased if they’ve come from another country and can’t get home or
they can’t get their money or it's cost them money. My general
attude is if 1 have ever come across a promoter who promised me
moncey, I've never put myself in the posiion where I've paid out of
their own pocket. A lot of bands pay out of their own pocket for
their air fare perhaps. 1f1 had, and 1 didn’t get the money promised,
I'd be apping the guy’s clothes off and selling them to get the money.
People in Britain seem to have this blasé atttude that they don't really
care, which i1s a shame really. That's the first reason. The second
reason 15 Britain is especially good for people moaning that there's no
good gigs on, and when there is a good gig on, no one goes to it. A
lot of i’s down to transport but | think people who live in London or
live in a big ary who moan there's no gigs on and they can't afford to
go to gigs and then never go to them, is half the reason why a lot of
gigs don’t go on. 1 know that if 1 lived in London, for instance, and
it was only a tube fare and the price of a ticket to go in, I'd go to a lot
more gigs. It's only because I'm an hour away and it's a pain in the
arse to get down there, 1 don't go to a lot of gigs just because of the
cost. But there are plenty enough people round London, Birming-
ham, Manchester and Bradford (although some places are better than
others) that if they were really into having good gigs all the bme and
going to them as people make out, that’s the root of the problem.
Saying that now, maybe no one will come to our gigs, but it is truel 1F
they've got the money people are - I don’t know - picking their
fingernails that night or down the pub for a half of orange or
something, that’s how people seem to be, I don’t know why.”

Serenading the Dirty Crib

Paul fecls that no one should be able to get away with disdainfully
brushing the band aside as a haven for Anathema and Cradle of
Filth rejects:
“[ think this album 15 definitely one in the eye for people who think
we're trying to live off the reputation of our last band, bccnusc it’s
completely different. I don’t try and dispel anyone from hslcpmg o
our music, but the would-be extreme metal fan who only likes to
extreme music and only appredates anything to do with it, I would
hope would listen to our album and throw up over the repulsive
non-extremity of it. There are lot of people espedially from our past
band’s gvmrc- who might listen to one thing ‘cause it’s got certain
influences or certain people into it and dig it. 1 don’t agree w1t.h that.
So yes, I'd say Mystica’s our first album in our own nght and it’s the
first album where T think anyone who's into the band for the past
bands - unless they like the band themselves - they’ll make their minds
up then.”
Perhaps if you were Norwegian, the record company would havc
wanted to affix a sticker to your CD boxes, listing your previous
bands like your curniculum vitac? It's hard to brush the Cradle of
Filth period off, is it not? .
“Exactly, they're a big band, it’s not like I’ll ever get away from it, but
I don’['wanE to be known as “Oh, | used to do this”. I'm not
‘disproud’ of it, 1 don’t mind talking about it. I'm not dlisp]mscq \\’{th
anything that I've ever done. | stave to do my best playing music, I'm
happy. The fact remains: that was the past and this is the present
therefore I'm very pleased that this album doesn’t sound remotely like

ing else I've done before.”
:?:I;:f ;Icased your musical talent has helped COF sell loads of
e h: fi that point of view”, Paul agrees. “The
“Wel i rom tha g S,
Fﬁt:\:ﬁh};a{-;’r :L’gfa lot of the money off the records is a different
matter. I'm still very proud of things [ did in that b_and, I’d_ probably
be a lot more proud if I got paid for a lot of the things | d.td. when |
was in that band, but that's the way the cookie crumlz!a% in this game.
I'm pleased if anyone's influenced by what I've done.

Indian Summer

Darren White went for an extended vacation to India some months
before this interview. | wondered whether that had helped him in a
Ci o .
";c:}ll’i:\tk\:::)gul a lot of influence I'mm. it,” Paul muses, "_hu had tume
10 sort his head out and think about things, cat a lot of nice food and
travel around. He's had time to chill out and relax a bil‘ really.”
Would you ever want to do something like that? Get away from
everything and everyone to clear your mind?.

“I would do, if 1 had the money to do it I'd travel a lot more

probably. I'm not a really travelly person but there's a lot of
places 1 would like to go to. 1 think it's probably good to do
that, good to get away from the rat-race as it were, once in a
while, definitely good to clear your head. 1 quite often go to
places to clear my head from things, because 1 think if you
stagnate in one place for too long it can get on top of you, it's a
good thing.”

You said somewhere or other that art can and should be used to
change your life, rather than just to make you feel better like
“some feelgood movie”?

“Yeah, 1 think never say die really. Music’s my one shot in life
trying to do something different and trying to get out of the
mire of people trying to survive, as it were [ do think it's
something that should be looked upon as a door, as something
to explore.”

Has other music helped you generally to change your life?
“Yeah, music in general has helped me to change mine radically
from year to year. It's just one of those things [ think that from
the start of listening to music and thinking; “Wow, 1 never
realised [ really liked music”, to picking up a guitar and trying to
play whatever. Each step that I take in that sort of field tends to
broaden my horzons and change thinks that much more.”
However much music in this genre is branded by outsiders as
negative, if it helps you in any way that's surely no bad thing?
“Oh, most definitely, music’s probably one of the most positive
medidnes you can take.”

Finally then, one thing has been really bugging me. What is
Was” first name, is it embarrassing?

“Wilmal No, only joking. I'm trying to think, William Arthur.
I always call him Amold. Have you seen that programme Hey
Amold  1t's got loads of jazzy music and 1 always call him
Armold because of that. 1 know he wanted to put his full name
on this album, [ don’t think he actually did in the end. It's not
like he's called Rupert or anything.”

Never let it be said that you don’t learn something new every
day.

Much matedal given to me for inclusion in this issue was
rejected as substandard. This interview with Prophanity (who
now have a cracking album out entitled Stromger than Steel)
probably would have gone the same way were it not for an
annoying half-page left before going to print. Conducted by the
late Oliver Jenkins, [ thought it might at least go to good use. It
has been left almost entirely unedited, if that's any respect to the
deceased.

Yet another melodic Viking/death five-piece from Sweden are
Prophanity. They brng a certain charm to the sub-genre,
adding unsubtle blasting brutality to the equation. 1 interviewed
Anders “Wothaun" Malmstrém shortly after the release of their
rather good cassette-EP The Battlervar. ..

Greetings Anders, how's the weather and what are you listening
to? What are your faves so far this year?

“Greetings Oliver. Well, the summer has just arnved so it's
fucking hot. The stereo pounds out metal from Mercyful
Fate's In the Shadows. Feels real great. ['ve bought Crown of
Thorns' new Etermal Death and Dimmu Borgir's Entbrone Dark-
mess Triwmphant lately, Call them my faves of this year. How
about yourself in Leeds?”

Me? I'm typing fo the tune of Morbid Angel's classic Altars of
Madness LP and yes, iU's so hot 1. can't even get out of bed
without breaking into a sweat. Anyway, your new cassetie-EP
sounds very professional, how has the response been so far
compared to your old material? Has it been easier to get gigs
and have you played any good shows recently?

“The response so far has been great. Compared to what we've
released in the past people think we've progressed, but if i’s in
the right or wrong way, | don't know. For us it's just a natural
step. Right now we're concentrat-
ing on getting the cassette spread in
the underground so it has not been
easier to get gigs. We'll have 1o
await the autumn to see. We played
our latest gig in spring this year and
it went well for us. Anyhow, the
crowd sucked.”

Ahhh... underground apathy, don’t
you just love it? As well as being
more professional, your new mate-
rial sounds quite different to the [
Vargens Tecken 7", s this due to
line-up changes? Oh yeah, is

Christer Olsson still playing in Forlorn? Whar the fuck,
how about a short history of the band and the members’
other projects? (You're Swedish, so there should be a
few...

"'I'hc)djffc:mce in our music can just be alled progress.
Our new material was made before we recruited Niklas
on guitar and Robert on bass. So these guys did not
bring Prophanity’s sound to where it is today, but surely
they will develop our music further.

“OK, it's ime for me to bore you. Prophanity started
up by Matthias “Farbaute” and Christer “Grendel” in late
91. It took almost two years and a new number of bass
and drum players before I joined the band. And of
course we have had problems, shit like line-up problems,
rehearsal room burglary etc. And before our new cassette
we've released two demos and a 77. Nowadays we're
standing strong with a complete line-up since Niklas
(ex-Nightshade) and Robert (ex-Septic Grave) joined
the hordel We have no time for other projects like we did
a couple of years back except for the fact that me and
Christer are playing in another local band called Immem-
oreal We're rehearsing with that band when we record
something once or twice a year so it's not that hard.

“If Forlorn still exists [ think Chnster Olsson is playing
with them but that's not our guitarist. I guess it’s about
600 kilometres between these two Christer Olssons so it's
lucky there are two of them!”

Oops, my mistake... When [ heard your older stff I got
the impression you were a black metal band. You used
pscudonyms and an inverted erucifix in your logo.
You've now dropped the names (wasn't Wouthan more
of a pagan name anyway?) but do you/did you have any
Satanic beliefs/philosophies?  Are you into magick? [Ff
not, what do you think about people with serous occult
ideologies?

“We still use our pseudonyms but not in the shape that
we did, except for our singer. [ just felt for a “name
change” and it ended up as it is now. You're just aght
that Wouthan is of a pagan nature, and the same goes for
Farbaute and Grendel. The pagan inspiration is just the
way for Prophanity.

“For my sake, I don't have any religious beliefs. 1 don’t
need to bow for something that discriminates the human
nature, whatever the religion is called. OF course [ have
philosophies like everyone else but 1 can’t say that they
are of a religious kind.

“If people are senously into the occult ideology, what can
I say? Of course [ respect them. [ have fdends who are
into it and they aren’t worse human because of their
ideologies.”

I think I would descrbe your current sound as In
Flames with a bit more of a “Viking" feel and more
brutality. Don’t you think that there are enough bands
playing this stuff already (especally in Sweden)? IFf you
look at the recent releases of labels like, say, No Fashion,
almost every band has this sound (with the exceptions of
Dark Funeral and Throne of Ahaz of course...).

“I've heard many descriptions of our sound and I guess
what you describe might not be completely wrong, but I
think what we've created doesn't clone our band. We're
just bringing forth our kind of metal, and yes it’s melodic
, aggressive and brutal. 1 can agree with you that there are
almost too many bands from here that use this melodic
approach in their music, but how many use their brains
while they’re making it. Everything gets fucking bonng
when people copy everything from the more well-known
bands.”

Have Prophanity received much attention from the land
of labels yet? Any preferences as to who you might sign
with?

“We've got a couple of offers so we are negotiating about
the terms and how the contract will be. I think we'll be
signed somewhere when this mag comes out. 1 don't
have a fave label but it would be cool to sign to a label
which doesn’t have any metal bands. Maybe Mananne
Records!?™

Who? Time for a deep question Anders. Where do you
think the future lies for Mankind? Do you think we will
last long enough to colonise Mars etc and start afresh?
Or do you think that scence is too motivated by money
now to truly help, rather than hinder, the human race?
“Interesting question, but | don't care if we colonise
other planets or what now the human race might do. The
way we live now, almost nothing can hinder Mankind for
their extinction. The next step for us is a kick back to the
dark age. We're all falling in oblivion. But, | don’t see my
world through pessimistc eyes, the paradox?!™

Anything to add?

“Thanx Oliver for this inter-
view and support. People
interested in Prophanicy
should write now, god damn
il Or write and ask for a
mail-order list from BSW.
Prod. Prophanity’s new
cassette The Battbraor costs
MSEK or §6 from me.
Cheers in beers!™

PROPHANITY, ARRENDEGATAN
207, S-44156 ALINGSAS,
SWEDEN.
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that the artist in me is being stifled, as being a businessmap
also requires creativity and combining both the artist a0
the businessman is simply a matter of !’ormaru‘ns ones
mind in the right way.”

Without wishing you to overdose on humility and tact

how does the man catically evaluate the styles and work orl’
other renowned ‘metal painters' in the scene, Joe Petagno
and Kristian Wihlin?

“You are an insult to journalisml How can you bring
yourself to ask me such a somniferous question? Do yo
by any chance harbour a secret hatred for Benighted
Leams, and, wishing to make me appear dull and unintes-
esting, formulate your questions in a fashion calculated 1o
demand only dull and uninteresting responses?”

Qops, 1 forgot that “humility” and “tact” are about the
only words Kurtagic doesn’t understand. But come on,

I'm the one asking the questions here, answer minel

I evaluate Joe Petagno's style as the more practical of the

two in the context of the commissioning process and

Walk down Fortis Green in East Finchley, London on a winter
afternoon and you'd probably never guess that the road was home to
an extreme metal record label. Or an underground artist and his
musical project. But it is, and the man behind it all is one Alex
Kurtagic. His art has adorned covers from artists such as Tormentor
and Dimmu Borgir, he releases records by the likes of Deinony-
chus, while his own baby Benighted Leams constantly flummoxes
those who dare approach it.
He's quite a character, this Kurtagic (sorry, no acute accent on that
final *c - blame it on that Gates fellow), as reading any of his
interviews will reveal. He was after all, the man who took the risk of
saying in Godreah that National So-
cialism was too left-wing, knowing |
that the statement was bound to be
misconstrued and misunderstood.
He’s also the man whose lyddsm
never fails to explore seldom-leafed
pages of the most obscure dictionar-
ies. Otherwise he remains a mystery,
his public appearances only notable
by his “handsome appearance”. His
words, naturally.
Alex's accent betrays the fact that
English is not his first language. He 8
neglects to reveal more about his
background, although 1 have an idea
that Eastern Europe is your best bet
if you cared to guess where he's
from. The more relevant question to
ponder is why he set up ship in
Eangland?
“The advantages of operating in
England are its more favourable tax
regime (at least for the moment and
as compared with continental Eu-
rope), the fact that it is a powerful
and highly-industrialised economy,
the fact that overall services are rela-
tively efficient, and the fact that the
national temperament and work ethic
are fairly well-suited to my own. The
only disadvantage I can think of is
that the market for extreme Metal is
smaller than it could be, and that there is only ase monthly extreme
Metal publication.”
Alex’s Supernal Music prides itself on a formidable, efficent mail-
order service, and the release of the odd record besides those of his
own Benighted Leams. His latest venture has been the creation of
Congquistador Records; a sub-label dealing exclusively with bands
from the American continent. I asked him if the distances involved
were any obstacle to the levels of effidency with which Alex prided
himself on operating under.
“Believe it or not,” he says, “the distance is not a problem. It is the
same for me to deal with Bewitched as it is for me to deal with
Fleurety; it is just as easy to call/fax/e-mail to a number/address in
Chile as it is to call/fax/e-mail to a number/address in Norway,
Obviously, the South American style of doing business is different
from the Northern European style, but as long as one is aware of this
and adapts accordingly (which I can do, because amongst other places
I lived in South America for a while and am fluent in Spanish), at the
end of the day the goals are the same for both.”
As for the reason for the focus on America, predominantly south of
the equator, Mr Kurtagic feels that he is unearthing a wealth of
untapped talent i
“There is a wealth of very good (and very obscure) talent in (South)
America which has thus far remained criminally ignored. It has also to
do with the fact that the European scene has grown so bloated and
incestuous that from a broad perspective it has become almost
completely homogenised and I think we wall all bcp:ﬁt from the
obscure, raw, brutal, and bizarre extreme Metal that is produced in
that region of the world.”

The Gentleman with the Long Hair
Alex has exposed a desire to take the v_vhole genre fonws.!-d, both
musically and intellectually. As he stated in Tmufgtr some time ago,
his "musical mission is to bring a higher level of intellect, sophistica-
tion, and education to extreme metal". Is it possible though to
reconstitute metal as a serious form of | expression (does it not
revel in its role as a musical parizh?), and when will he know that he
E::.r;j__" he ;n?iwgn, “extreme metal will always be a form of pop
music and, as such, even if it is considered an extreme form of musical
expression, it is hardly radical from an artistic point of view: the

compositional devices that are considered avantgarde nowadays
were explored already with classical instruments decades, S
centuries, ago. The truly avantgarde stuff is on labels like
“Touch, which most people save a select few obscurant cggheads
find utterly insufferable.”

One wonders whether Alex here is eggheadbanger enough to
include himself among the obscurantists he mentions.

He continues: :

“What | meant when I said that my musical mission it L
bring a higher level of intellect, sophistication, and education to
extreme Metal, was that 1 wish to gentrify extreme Metal and
take (at least part of) it away
from the moronic stereotypi-
cal image it traditionally en-
joys. Ofall the forms of pop
music, | like extreme Metal
best not only because it is
dark and obscure, but also
because it is closest to high art
in the way it is about taking
nisks and superseding  exist-
ing limits, even if it has the
same tendency as other forms
of pop music to penodically
lapse into stylistic stagnation
and self-parody.”

I don’t disagree with that as-
sessment, although some in-
dividuals are increasingly keen
to distance themselves from
heavy metal culture. Just take
Esik from Ulver. In Slayer
#11, he deems black metal as:
"[ultimately influenced by]
Venom... beer-drinking,
base-minded rabble, icons of
heavy metal idiocy... Just look
at our audience: the average
Black Metal record buyers is a
stereotypical loser: a good for
nothing who was teased as a
child, got bad grades at
school, lives on social welfare
and seeks compensation for his inferiority complexes and lack
of identity by fecling part of an exclusive gang of outcasts
uniting against a socety that has turned them down."

Do I hear a collective “Ouchl™? 1 suppose Alex here is far too
shrewd a businessman for too much agreement with this assess-
ment?

“The contact I have with metal enthusiasts is almost exclusively
over the telephone, and, at least with me, they always sound
reasonably polite and divilised, so my shrewd businessmanship
does not dictate in this case my not providing you with the kind
o_f ggod copy someone like Erk, who spends time in the live
circuit and is in direct contact with fellow metal enthusiasts, has
already provided. T don't think people who are interested in
metal are automatically losers, because there are metal enthusi-
asts 1 have met or spoken to who are simply individuals with an
intellectual curosity (and an aesthetic apprecia-
tion) for the obscure and the extreme. 1 do
think, nevertheless, that the stereotypical
metal way of life is very appealing to the
good-for-nothing, indolent, dim-witted
loser Erk is so fond of, because both
are considered unacceptable and are
marginalised by a society that values
proficiency and success, as Erik has
accurately observed.”

Genetic Engineering
Has Alex found that pressures of time
running Supemal Music have resulted in

dynamics, but nevertheless prefer Kristian Wihlin's style
purely on the basis of its luxurious aesthetics.”

There you have it, he doesn’t even need to be diplomatic
with those two.

Forensic Cynicism
Is not entirely surpasing that a man known for his
wordiness thought up one of the best advertising slogans
for an underground metal album. The album in question
was Deinonychus’ Ark of Thought and the catchphrase was
the succinet, “Guaranteed to wipe the smile off your face.”
“I am pleased to learn that you appreciated that line in the
Deinonychus advertisements and I am obviously taking
note of the fact that it has generally eliated a good
response (both in the form of comments and sales), so
that I may repeat my success with future advertisements.”
So said Alex, when I put it to him that your average sales
point doesn't tread further than, say, “Superb black metal”
or “Sympho-majestic pagan metal”.
“The advertisement tactics in the underground record
industry”, he adds, “are generally quite basic: it is clear that
those responsible for the advertisement have an ovenall
grasp of the principles and the aesthetics of the music
rather than by professionals with the required level of
devious cunning and psychological insight. 1 believe that I
do have that devious cunning and psychological insight, as
well as a grasp of the principles and the aesthetics, but that
I have not mastered the techniques yet and thus I sall
waste considerable sums of money in ineffectve advertse-
ment. This, though annoying from any perspectve, is
nevertheless perfectly normal, as advertisement is a career
in itself and the point where the extreme Metal scene is
only just now reaching the point where the biggest labels
can afford professional advertisement services.”
Alex has also brefly forayed into journalistic investigative
territory.  The mail order catalogues for Supemal Music
customers used to include interviews with artists of the
man’s choice. These were often entertaining, largely
through their ultra-cynical, Jeremy Paxman-style attack.
This was halted, presumably due to time constraints, but
were these interrogations a fist in the face of sycophantic,
super-sugar-coated interviewers?
“Actually, the ultra-cynical approach I employed in my
Interviews was a tactic designed to cause the interviewees
to react in wrong and awkward ways that would reveal
something about their real personalines and character,
without the opaque veil of the pre-prepared, super-
soporific, image-miraging answers a lot of them keep 10
their computers.”
There are of course exceptions, in the case of Endura
whose answers are essays in their own right. ;
“I obviously derived great pleasure doing the interviews,
and was sorry to have to discontinue them due to the ame
constraints you correctly speculated.”

Workaholic

Alex has previously revealed that he puts in 2 stupendous
working week (80-100 hours, mentioned in iengrim #2) on
Supernal Music. Is this slavishly hard work cthic the poce
of sculpong and maintaining 2 top-class
label or is good old, sheer efficiency the
comerstone? Did you notice a ruc_he in the
market for better-organised mail orders
and distros when he started out?

“If you look at the most successful
entrepreneurs in the world, you wall
find that they are invasably extremely
focused and hardworking, so | think
the stupendous working week is noces-
sary if one wants to do more than just
"get by".

Before 1 started 1 used to buy CDs from

o
the artistic side of Alex Kurtagic bein e P i
_ f; . * mail order, and this
pushed to the side or been mmpromjscgd to 9‘{“‘!9'39@_‘:;‘(19 g::: Pr::ﬂ: u:;% u‘.‘d,‘.:;I of both the

‘accon'_Lmodat: the astute businessman in him?
1 ::10081'_\! wish the Barth rotated on its axis
speed, or that I could at least have m i
or y brain boosted b

nanonic implants and my consciousness spread a.mz:mm]
ga:m v:r:-gm;n, ]gn:m:ucnily engineered Alex Kurtagic dn‘fl:c:

€L, as the technology to achieve this remai i :
:l_u: moment, I have to content myself by l:::?:gu::\,lrluljﬂ:; o
disciplined, so that 1 may be able t ey

o do all I want, ca
: 4 Ay » €an, and hav,
to do within the existing time constraints, Sull, 1 wm.:ld not sa;

at half its current

weaknesses and strengths of a mail order business
as well as the experience of being an extreme metal
order customer.”
The label recently held a summer sale, whereby cer®i?
individual CDs were offfercd at the unheard of price
£B.75. Is this not financial suicde? Clearly Alex
disagree, but wasn't this a gamble? .
“Periodic sales are consistent with any sound b“‘s.mz
strategy and part of the yeardy cycle for any busit
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g with factured products, so | would not sa

has been a gamble or financial suicide - especially !ince);td;:; l::):;l:
very successful.  For me, it is a good way of stimulating business
during the sluwe_f summer months and also an opportunity to clear
some inventory in order to make way for the autumnal onslaught of
releases. For the customer, it is an Opportunity to catch up with titles
he/she has been meaning to check out and not quite gotten around to
because of the distracting effect of higher-profile releases, and also a
chance to take calculated risks sampling some of the hi::lden jewels
from the deep underground. I
How can I afford selling CDs for such exciting pri i

include duplicates of the keys to my house thpyof?fmagz%:; » =
Of course. Now that sparks a thought. Wouldn’t an exl.mmé metal
Through the Keybole (for the benefit of those who don't know: this is a
TV programme where competitors have to guess the owner of a

property from its interior) be a cool idea? Nop Forget [ ever
mentioned it.

Service Not Included

The new Deinonychus record (out on Supemal Music, natch) is
delayed because of protagonist Marco Kehren's "not being in good
enough condition” to enter the studio - could Alex reveal why?
What's it like to work with this depressive - but inspired - character?
I've heard Prozac (and other selective serotonin reuptake inhibitors)
does a good job for such folk. Be warned, here things get a little
surreal.

“Imagine having to choose a meal from the following menu:

A EnTrEEs:

ENTREMETS DEL CONQUISTADOR £ 160.00
Banana and anchovies, mixced with fine ground Colombian coffee
STOCKBROKER’S SOOTHER £200.00
Powdered agpirin and raw onion on a tea biscuit

Main Courses:
COUNT DRACULA £500.00
Tabasco and raspberry marmalade pye, with a succulent
bot paprika, tea, and Transylanian beet orust
THE DAY OUR CHEF WENT WILD £325.00
Green peppers, stuffed with mashed bhanana and oyster sasice,
with an open-minded vanilla and mustard sauce
ELASTICITY £450.00
Peani butter and sardine provengale, puréed and made into a flan
with a delicious baked bean and melted aniseed chewing gum syrup

DeEssERT:
JESUS' MIRACLE OF THE WINE £ 125.00
Lamb Liver [ce-cream
THE SWEET MEMORIES OF DELFT £ 110.00
Pickled berring and treacle sorbet (rerved on genwine Delft china)
BSE 15 A CONSPIRACY DREAMT UP BY THE FRENCH MIN-
ISTRY OF TRADE £90.00
Raw Cow's Brain Slushy

Drings:
GARLIC COFFEE {35.00

“That's what it's like dealing with Marco Kehren. Marco is the classic
primadonna artiste type, and this, combined with his comp!_eldy bl::l.dt
and negative outlook in life, makes me look forward to his Fullﬁlhng
his remaining contractual obligations - especially for someone like me
who has no patience or sympathy for people with problems. don't
know what pharmaceuticals he has considered for his condition, but
1 do know he has been on an intensive speed programme, and I think
this has contributed to his temporarily not being in a focused enough
state of mind. Stll, a happy, stable, balanced, wcll—zd_wsted,
positively-minded Marco Kehren who is clued-in on the workings of
the music business would not be able to produce the c_ye—glazmg.
smile-erasing, catatonia-inducing music we hear in a Deinonychus
album, so in a way his Ophelia/Jim Morrison-like behaviour is still
aesthetically convenient to me.”

Sdy no more.

From Jazz Rock to Coldvoid Desolation
Alex's future p].:.ng involve putting out MB87's Nocumal T.&wmédi
(whose 12Hz bass-end outlows even Carcass’ Reek of Putrefactior), ;:
a mini-CD by those open-minded Norwegians Fleurety. How did he
agree to work with the latter, and what app_eg]s to _thl in l!1: works
of both these acts? And, err...does Alex anticipate it being difficulr to
sell the former (at least from within the extreme metal scenc)? . .
“M87 contacted me after I placed an ad in Supemal Music's mail
order catalogue and one of my customers showed the ad to his guitar

teacher, Huw Davies, who is the person responsible for this deep

space musical project. He sounded very lsm,ve m[d ngelh:r u:? r;]:
telephone and after reading the aesthetic d

hl:lpand then listening to his tapes, decided that MB7 was mngnl::
with Supemal Music's aesthetic manifesto. Fleurety [ mm“ad
myself. Someone had said to me that Frater Nihil had r.omps:nd
Benighted Leams to Fleurety (heaven knows why, th;righ),aﬁ“
this made me think about that band and :evcnm:]ly r{ :f.( et
listening to their album again and re-reading some © a;;rsws
interviews) that Fleurety was also congruent with Supernal Mu
aesthetic manifesto,”

Some cruel souls might hint that the m

ost noticeable difference

between Fleurety and Benighted Leams would be the absence
of talent in the latter. Anyway, let’s not cloud the issue.
“Of the two,” he continues, “I agree that M87's albums are
£oIng to be the hardest ones to sell, but I think people interested
in dark music will respond to the cold, alien, and monumental
deep space symphonies Mr. Davies creates; it is escapism on a
grand scale and music hardly gets any darker than that of M87.
Just wait until you hear the track "OQ 172" the opening drone
Is so speaker-ripping that it
feels more like an earthquake.”
Alex’s refusal to let another
label deal with Benighted
Leams leaves him free to to-
tally control all aspects. Would
he agree that he could be
termed a "control freak"?
What's wrong with the public
distrust which that phrase en-
tails anyway? Is it perhaps
collective fear of responsibility
and efficiency, the realisation
that many of the general public
reck of incompetence and that
the only thing one can trust in
i5 if one does it onesel?
“In spite of what 1 say about
boosting my brain with neural
nanonic implants and then
spreading my consciousness
amongst a dozen, vat-grown,
genetically-engineered  Alex
Kurtagic clones, I honestly do
not perceive myself as a con-
trol freak: I simply like things
to be done properly and, if
artistic, in a way that maintains the purity of the original vision,
undiluted by compromises and considerations. Sometimes
people cannot handle this because it reveals or reminds them of
their own limitations, laziness, or inadequacies.”
Alex goes on to say: “I actually don’t mind passing on responsi-
bilities to other peaple, if I am satisfied that I can rely on them
to produce the results | am after promply, efficiently, and
cost-effectively. And I can even tell you that in my relationship
with women, what [ favour is a capacity on their part to think
and act independently, cleverly, combatively, competitively, and
surprisingly (even hornifyingly if it is in a good way), rather than
submission and obedience. The best relationships I have had
have not had a negligible dose of antagonism.”
I might have known he’d bring his personal life into this. [¢'s
not as if | wouldn’t tolerate more; it's not to the detdment of
the interview after all.

Floccinaucinihilipilification
Alex would acknowledge that his literary esotericdism (both
lyrical and prosaic) alienates some, but is there not something
anally-retentive or snobbish about dictionary regurgitation for
its own sake? After all, a skilled linguist not only has a good
command of vocabulary, but an appreciation of how he has to
vary that vocabulary to suit his audience/purpose.
“Oh, deard” he intones. “The lyrics of Benighted Leams are
not about communicating ideas, but rather about the aesthetics
of those ideas and the effect those aesthetics have in the listener
- in other words, Benighted Leams is art, not politics or
advertisement: the politics and the advertisement come in only
after the artistic process has been completed. Outside Be-
nighted Leams, | really do not think 1 express myself in a
particularly elaborate or obscurantic manner: [ simply use the
words that I deem express my thoughts precisely. If a reader or
an interlocutor is too insecure to ask or too indolent to consult
the dictionary when faced with a word he/she is not familiar
with, then they thoroughly deserve the feeling of alienaton,
orangutanaceousness, and nincompoopism that invades them, |
am not insensitive to the fact that not everyone has my same
level of linguistic skill or to the fact that they have not enjoyed
the level of education I have enjoyed, and I am not on a mission
to force people to improve their linguistic and educational
standards, but I do think that rather than (for example) com-
plaining about my love letters being too difficult to read, those
unwilling to make the effort to try should hang their head's in
shame for being like that. Besides, I believe it is more patronis-
ing, snobbish, and flocanaucinihilipilificating to assume from
the onset that people are slothful and thick and incapable of
understanding what in essence is fairly standard English.”
Quite so, although whether the word “orangutanaceousness™
constitutes “fairly standard English” is a moot point.

Hermetically Leering as Frigid Blores Obumber

Let’s put this one to the man and sec how he copes. As Alex of
Benighted Leams, you have enunciated a reliance on second-
generation black metal to encompass your own musical ideas (as
stated in [sengrim #2). Isn’t this a bit of a sell-our? Do you not
have the confidence that there would be an audience for your
ideas without the chaperoning provided for by black metal?
“You appear to have misinterpreted my answer.”

Alex goes on to offer a detailed explanation:

“What I tried to say is that when I started working on
material for my first album I borrowed from second-
generation black metal to regenerate my composition and
lend it a more modem and fluid sound. This was because,
prior to that, | had spent a few years in a state of creative
stasis (at least from a musical point of view), and I needed
a new slate onto which I could work out both my old ideas
and my new ideas.
Thus, while | an asly
understand your line of
questioning, [ in fact see
my actions as a sign of
confidence in my cre-
ative individuality, be-
cause had [ lacked this
confidence | would have
been afraid to borrow
from the commeraial ex-
plosion that was black
metal at the ume, lest I
be accused of oppor-
tunism. I am sure you
will find from what is
written about Calgnour
Romantic Myth and Astral
Tenebrion in other maga-
zines and fanzines, that,
regardless of whether
the comments are posi-
tive or negative, Be-
nighted Leams is not
readily cited as an exam-
ple of a black metal
band. Furthermore, [
am sure you will find from the packaging of the albums,
the promotional literature, the advertisements, the pho-
tographs of me, and the comments from those who have
met me in person, that I never adopted the affectations of
black metal.”

Astrophysics has been the latest theme for Benighted
Leams. Something of an abstruse topic for a band to be
based upon, and quite different from that other subject
dear to him and explored on Caliginour Romantic Myth, the
"mythologies of romance". Despite the fact that some of
the effects found on Adral Tenebrion convey a spacey feel,
don't you think the two albums are musically a little similae
when you compare the quite different lyrical concepts, isn’t
this incongruous?

“Maybe you need to listen to Asral Tenebrion and to
Caliginous Romantic Myth a bit more and analyse what is
going on musically because, while the fact that I have a
recognisable sound make it obvious that both albums were
composed by the same person, the feel on each of them is
quite different. Having read the review that you wrote for
Caliginous Romantic Myth in your previous issue, I suspect
that the fact that I have long non-repeating dffs make the
structure and the arrangements difficult to elucdate some-
times, and thus, without knowing the songs like only he
who has composed them and arranged them to the min-
utest detail does, you might be having difficulty seeing how
the individual elements add up to form the whole. Per-
haps it would be a good idea to play some of the songs on
the guitar, if you are musically inclined; you would see
then that there is a distinet logic to the compositional
elements in each album.”

I fear that is out of the question as far as I'm concemed;
I'm no guitanist. However, good music surely should be
able to be appreciated by the non-musical. I'll let him
finish:

“I will not disagree with your suggestion completely how-
ever, because 1 did start composing the songs for At/
Temebrion right after finishing those in Cafgnows Romantic
Myth (April 1996), and hence, the eaclier ones are inevitably
much closer to the latter than the ones | composed in the
following months. In addition there is one song in each
album which dates from 1992: "Satumine Fury Adum-
brated the Estival Castellanons of Iberia” (<Lsra/ Temebrion)
and "OEillades into Pe bral Mirth" (Calginoss Romansic
Myth); both were adapted prior to inclusion.

The third album (Feryy Centerms) will draw again from
ecarlier unused ideas, but it will also display a drastic and
complete stylistic overhaul.

To conclude, let’s test this astrophysical fetish. Alex
Kurtagic, here's your starter for ten:

A rocket accelerales at a constant rate g = 9.5 m/ s in its onw boally
o-moving frame. It starts out towands the aomire of the Galng
10kpe distant, After going Skpc it decelerates at the same rate to
come to rest again af the Galactic centre. The outward josrney is then
repeated in reverse fo come back bome. Show that, in the rocket’s
frame, the elapied travel time is just 41.5 years. What is the elgpoad
time for the wailing observer (or descendants) on Earth? [You may
ignore the rotation of the Galaxy).

Iiconniginncnll IEpiomms



The man smells a fish:

“I can tell you without even bothering with formulas and calculations
that your elapsed travel time on the craft is wrong. At 1g (9.81 m/s")
it would rake a little under a year for presumed cosmonauts on the
spacecraft to accelerate to the speed or light at which point the
djl‘stam?c outside the craft would have shrunk to zero, according to
Einstein's special theory of relativity. Assuming that the cosmonauts
program the craft to accelerate to just short of the speed of light and
then decelerate at he rate you have given, they should be able to get to
thcl centre of the galaxy (and for that matter to anywhere else in the
universe) and back in a little over four years (not a little over forty, like
you say). In proper time, the time elapsed would be numerically equal
to that of the distance in light-years plus a little over four years.”
Well, we may have caught him out, since | doubt an astrophysics
degree question (however simple it may be) would be a tnck. My
sources failed to recover an answer for the ime being, but if there’s
anyone out there who's into the subject, let us know! There might be
something in it for the first correct answer. Besides proving Mr
Kurtagic wrong, that is.

BENIGHTED LEAMS, 27 FORTIS GREEN, LONDON N2 9]L, ENGLAND,

Ignore the patronising comments often directed at Bal-Sagoth by
certain members of Teronzer staff. These boys play from their hearts,
and play damn well. Their third album, Battl Magic proved slightly
elliptical on the first listen, but with patence blossomed into another
gem; excellent songwating (albeit with the odd questionable section)
and music just oozing feeling. There's still work needed, perhaps on
the more nsible blips, but the latest Bal-Sagoth full-length has more
sheer musicality than displayed in almost any album related to the
black metal genre. And the band have something to show for it
Let's face it, besides youknowwho, how many new English metal
bands since 1994 have made any noticeable impact on a global level?
Byron Roberts, vocalist/narrator/saga-spinner, is understandably
pissed off that there is so little support from the home press:

“The UK mainstream metal press has generally failed to understand
Battle Magic. These magazines are steeped in a dire lack of imagination
and are devoid of passion, scoffing at anything which docs not fall
into a neatly categonsed and easily definable niche. Bands who refuse
to chum out mainstream recycled pap will invanably be dended by
such gutter press publications. For those mags to have dended us
must mean that we are succeeding in
our quest, that quest being to create
something  different, something
which will terrify the mainstream
trendy rock/metal music world and
spit a big "fuck you" in its jaded face.
Those with limited imagination and
small minds have failed miserably to
embrace our work, as such art is
quite simply beyond their fecble
powers of comprehension.  The
music of Bal-Sagoth requires that
the listener have a spark of passion
within them and an imaginative
soul. Our music is a wondrous
journey to the infinite realms be-
yond... but not everyone may ac-
company us on that journey.”

The biggest change between the
breakthrough Starfire... and the third
album has been the increasing domi-
nance of the keyboards. While the
Starfire... production allowed the
weight to be carried on the guitars,
the low-end sound was questionable

on occasion, The latest mix tones

the guitars down (to'the benefit of their sound) and lets the

synth rng through.

“We feel that the Battk Magic production is the best we have yet
achieved”, Byron confidently states. “The synths will continue
to play an increasingly dominant role as ime progresses. We
build our songs around the keyboards; most of the songs are
written on the keyboards. We are not a guitar orented band,
and as such, the guitars will generally take second place to the

Mr Maudling, who is primarily a keyboard-p) :

nation. Does Byron a\I;m:? <4 Player by inch.
“We have indeed secured the services of Mr. Mackintog,
the compact dynamo from Cambridge. He was acpyq.
told of the opening by a mutual friend, and landed the I'ﬂ:J
after auditioning. Our new bassist Mark is also fae
Cambridge, being an old frend of Dave's. Wi Jorn
and Chrs both hailing from Kent, I remain the m]!
Yorkshireman in the bed, (They hate

keyboards in the mix. We are how-
ever, still a very heavy band; the
guitars are down-tuned to ‘B’, they
retain a very abmsive sound, and
they compliment the synths per-
fectly. But at the end of the day, our |
main musical strong-point is not
guitars, it is keyboards, and that's the
instrument we will continue to em-
phasise, increasing the dynamism
and complexity of the keyboards
with each new work.” o
Tell us how the Bal-Sagoth song- |
writing engine works, Byron. Is it a
case of your lyrics fuelling the cre-
ation of Jonny Maudling’s rffs, or
do you attempt to fit the prose
around the music?
“It's a bit of both” he
“Sometimes I'll approach Jonny
with a lyncal concept or story and ask that he write music to fit
it, which was the case with the Circus Maximus epic, and other
times he will present me with a piece of music for study and
approval. The good thing 1s that Jonny and Chris now fully
understand the thematic and lyrical nature of the band, and
their riffs and compositions now invarably fall perfectly into
what I call "the Bal-Sagoth concept”. Jonny generally requests
that I provide key words or a generalised synopsis of a concept
or story to gencrate a spark of synergy which is then allowed to
grow and develop until the music and lyncs are finally fused in
the studio. In the old days, I would present lyrical phrases and
lines and the music was often crafted speaally to fit a particular
stanza or passage, but now I much prefer the latent synergetic
transferral of ideas method, which 1s how our work evolves
best. A glorious harmony of concept, intent, and realisation.”
Perhaps one reason why we have seen so little of Bal-Sagoth
on the live stage has been their parsimonious line-up.  With
Jonny Maudling the natural synth player
in the band, as well as the drummer, gigs
require an extra keyboardist. Said prob-
lem has been solved with the addition to &
the ranks of one Dave Mackintosh in
mid-1998.
“Indeed”, Byron fills us in, “we have
recently recruited a new drummer, and we
have also replaced our old bassist with a
new recruit in the shape of one Mark
Greenwell, both new additions being
speafically to enable us to play the mate-
nal live. Live shows will thus remain a
part of Bal-Sagoth, and yet the simple
fact of the matter is that our true strength and potency shines
forth only when we are in the studio recording albums. That is
the primary focus of the band, the main reason for its exis-
tence. We will always set the utmost store by our recorded
work, and live shows will always, without doubt remain forever
secondary to the studio aspect of the band. Certainly, gigs are
an enjoyable aspect of it all, but we will always be a band who
concentrate first and foremost on getting new albums out
because at the end of the day, this band exists to create nc\\:
songs, craft new ideas, and record ever more ondioneind
cosmic albums for people to experience. Indeed, the wr‘jung of
the fourth album is now well underway, and it promises to be
a truly spectacular opus, steeped in stellar magnificence and
astral power."”
be able ¢ -?Iab i ali EL (somewhat peculialy), and should
able to claborate a little on the somewhat functional style of
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Says.

it when | bring that upl) But yes, h
plan is for Dave to play drums on
future albums, which will Jﬂ\'cjnnny
more time to spend concentrating o
the keyboards. Jonny's drurnrmng
style may not have been technically
perfect, but what it way have lacked
in finesse it more than made up forin
| passion and tnnovation, so don't sell
him shortl The drums on our albums
have always had a very barbaric, war.
like feel, and Dave, being a sticksman
of consummate skill, wll certainly
bring a new element of depth and
ability to the drums, while ar the same
time retaining that trademark barbar

ity."”

Scrolls of Legendry
Bal-Sagoth's three albums have all been manhandled by
Cacophonous Records.  Byron reports that bigger fish
have expressed an interest in signing the band, notably the
giant German company Nuclear Blast: i
“We have not yet decided which label we'll sign to for
future albums. I'm snll studying contractual praposals
from both Cacophonous and Nuclear Blast, and irs a very
time consuming process.  Yes, Nuclear Blast are 2 b%u}
label, but at the end of the day it will come down to which
company agrees to let us retain the most creative control
over our work, which i1s of paramount importance to this
band.”
Some people may pass off the whole Bak-Sagoth concept
as immature or dated. Swords and sorcery rype stuff
conjuring images of adolescent nerds playing Dungeons &
Dragons. Even for the cynic though, as | might label
mysell, one read of the detailed lynes in the most recent
Bal-Sagoth inlay booklet, and it all starts
to make sense.  Byron 1s clearly fully
involved with what he 1s doing, and the
passion rubs off on some of the most
spellbound lynes this side of, err.. well
anywhere really. Surely though, the man
sees why people such as | have concerns
over the Battl Magic cover art. Isn't 1t
giving off the wrong signals?
“I don't think the cover will put anyone
§ off, indeed there's no reason whatsoever
why it should. A lot of other bands’
covers have been a lot more comic-book
oriented in style than ours after all. Our
music and lyncs are very dynamic, very colourful and very
animated, so we reed a cover to reflect that. Would people
rather we used a darkly abstract indefinable image, or
another photo of a forest or nude woman like so many
other bands insist on using ome and again?  Our work
basically tells a story, and so the cover should also embody
a visual narrative art form to compliment the aural one on
the albums. Our work is very over the top, very bombastic
and pulse-poundingly vibrant, and the accompanying
graphics will continue to mirror that style and intent. Why
should people regard the term "comic book" in a densive
or negative context? There's no reason to equate the team
with unsophistication. 1 don't care if people accept of
embrace the terminology or not; we do what we do, call it
what we like, and we're dam proud of it!” o
Fuck, I'm not going to argue with that. After all, the hife ot
one man with conviction in his unfashionable beliefs is
worthier than a hundred
limply and unthinkingly
following the current
trend.
Byron clearly sces that, de-
spite the misgivings of cer-
tain sections of the media,
he admits that he owes the
British fans a debt of grat-
tude:
“Qur home country <
mains a wellspring of 2
very passionate and de-
voted cult following. Ad-
mittedly, the numbers of
fans we have in the UK
probably does nol come
pare to the legions of f‘""
we have in Greece, BEast
em Europe, of luly, for
example, but all our han! ;
ful of UK gigs over the
have been chamc

years "
P ry enthusias

tenised by a ve
tic crowd rrspunst“- oo
bum sales in the UK o



very good, even compared to the bigger markets like Germany &
Greece, so we're most satisfied by our steadfast British support.
People should listen to a band themselves and not take the feeble
views of the rock press as gospel. At the end of the day, we are a very
Brtish band, and particularly a very English band, and a lot of people
have picked up on that here on this island and embraced our work
with a fervent devotion. 1 don't think we'd have many more fans here
even if we'd played more gigs over the years. We are ultimately a very
extreme band in a lot of respects, and people's fesponse to us is
equally extreme; they either love us or they hate us, and we wouldn't
have it any other way.”

Byron is well aware that the vagaries of the
reflect those of the record-buying public
“We're not trendy, we're not flavour of the month, nor will we ever
be, and we don't pander to what the sheep-like mainstream metal

buying public want. We're Bal-Sagoth, we're unique, and our legend
shall endure forever.”

press don't accurately

Cybermusick
The support slot for Emperor in the summer of 1997 was clearly a
watershed in the history of Bal-Sagoth.
"Thaf was a great gig,” Byron agrees, “great crowd response, and a
very important show for us. It was our first UK show for over 2
years, and it was important that our return was a high profile event
like that gig with Emperor. It was
a perfect bill, the fan crossover [
between the two bands was very
high, and it was a great return to
England after having played some
twenty three gigs throughout Eu-
rope some weeks earlier, Tt was
also the beginning of our alliance
with Emperor, which continued
with us doing a full European tour
with them later that year.”
The differences between the two
bands are greater than you might
think from what Byron says, not
least as Bal-Sagoth are altogether
more influenced by the whole
filmscore thing. Byron Roberts
feels that the experience could ma-
tenalise into something more sub-
stantial in due course.
“We are not at all wary of increas-
ing the soundtrack aspect of our
music,” he begins, “indeed that
aspect will continue to grow ever
more dominant in our work as we progress. Absolutely all of the fan
letters 1 receive praise the soundtrack element of the music end
demand more and more of that kind of thing. It's simple; the people
who like guitar bands can listen to their guitar bands, while the people
who want soundtrack-metal can listen to usl And yes, I think that the
only correct way to experence our work is with lync book in hand
and headphones on. That is the only way in which the eldnitch spell
of Bal-Sagoth can be fully felt. A listener's imagination and the
images he or she creates in the mind are invariably far mumlcffcctivr:
than any direct visual representation can convey, and as time pro-
gresses, people will be able to ever more fully immerse themselves in
the wondrous universe of Bal-Sagoth.”
He's clearly warming to the theme. _ . :
“One day, people will be able to plug our albums directly into their
brains via cerebral neuro-interfaces, and actually enter the world
which exists within the albums. Until that day dawns, there may at
some point be a video, 1 have storyboarded several ideas, and there
have been long standing plans to hire Emmy !\\_a.ra.rd winning director
Jeremy Freeston to direct. He specialises in period pieces, and would
be the perfect man for the job within the framework of our inevitably
limited budget. Of course ideally, we would love to uuh§c a_muiu-
million pound budget, and employ the services of Industrial L’gh,l. &
Magic... and who knows? Perhaps one day that will come to pass.
And until that day, we'll have to rely on Byron's wnitten stones and
songlyrics. He feels that there is a gcn_cral absence of talent in this
department, even from bands with English s a first language.
“English is indeed the universal lyrical language, and few bands, most
lamentably English ones, take full advantage of the mother tongue. 1
always try to make the lyrics for each album an event, as they are the
aroma which feeds and defines the mammoth Bnl-Sa.g_oth engine.
The art of storytelling is unfeasibly ancient, and that is what our
albums do; they tell a story. There's no political motivations u.s"c'h'
no religious preaching, there are just epic tales with a latent hidden
meaning or two for the more erudite reader to discover. Readers of
the Bal-Sagoth lyrics can glean so much more enlightenment about
the songs and stories if they take the time to study the lyrics, many of
which are presented in prose form and not given volce within the
actual songs. This way, hidden secrets may be discovered, extra
information can be learned, and shrouded significances can be found
within the wordcraft. The whole concept of Bal-Sagoth o !
envisioned it is exciusiveh‘hl)'ﬁ_ca'lly :“sUd‘ :)T;}::):g::?i: I-:n::lt:i__
latform of suitably s onic and epic E
Eavm flesh, and his isTl?at has been achicved. Those P‘;"["“ R
don't like to read or who only like to listen to the music s.r; rleg to p:I:
down the lyric book. Those who requirc the full BakSagol
experience will find that little tome an indispensable companion guide
along the journey.” y
Doesn't it all take up a lot of ime,
some of which will be edited dD'WTf to for
“The time taken to write the lyrics varies,
revision between drafts”, Byron answers.
chapters to the existing songs yet (0 be told, just as t
wholly new stories yet to see pant. And to answer .
qQueries received since the release of the third album;

writing the vast tracts of text, only
form the finished lyric?

as does the amount of
“There are many more
here are countless
the majority of
yes, the

Hyperborean Empire saga will continue soon, with the most
cataclysmic chapter yet. Whether it continues on an album or in
another form of narrative media, I have yet to decide.”

For the debut, Byron's lyrics were largely completely fantastic,
but recent offerings have d ated an increasing fascination
with history proper.

“1 have always been interested in history,” the man reveals,
“particularly military history, and the inception of historically
based lyrics alongside the fantasy pieces on the new album was
the culmination of a long held desire. 1 have long been
fascinated by ancient warcraft, and it is a fascination which
extends roughly up to the widespread introduction and use of
gunpowder and firearms in battle The clash of gleaming
phalanxes, the charge of heavy cavalry, the claron of steel on
steel and the howl of shafts as they slice the air, all these aspects
of battle fervently intrigue and captivate me.  The roar of
artillery and the rumble of tanks less so, although even modern
warfare is of more than passing interest to me. [t has always
been in man's nature to make war, and it always will be. In
battle, empires are lost and won, kingdoms fall, and glorious
legends are forged. And of course we must not forget the
stench of carrion, the call of crows as they feast upon the slain,
the bloating of maggots and the black clouds of flies on the
battlefield, and the corpse mounds piled high in the aftermath of
carnage. Both these concepts
are different sides to the same
martial coin of combat. War is
a constant. It will exist as long
as mankind endures.”

It seems fatuous to point out
here that war itself is never a
particularly pretty experience.

Under One Flag

“It is true that bands do have a
limited shelf life,” Byron says
as he ponders on the fact that
Bal-Sagoth have endeavoured
to remain true to ther craft,
“particularly in this scene and
genre of music. Therefore it is
important for bands to achieve
as much as they can while they
can. But in doing so, they
should not compromise their
artistic integrity, they should
not betray their roots or their
initial all important intents.
True, the business of selling records is that of selling an illusion,
and promoting something which is essentially illusory and
ethereal, but always there must be a core of adamantine steel, a
basis of immovable stone. We don't care about making money,
or being the fan favourite of the week, we believe in what we do,
and we do it because we have an artistic fire ablaze within
ourselves. Some people may respect that while others may
consider it folly, but everyone must at least acknowledge it as
honourable. Although we may evolve and progress, the same
spirit and intent which made our first album will be unchanged
throughout the entire duration of this band's existence.”

Ecce Homo
1t's not every day that an extreme metal act achieves a sponsor-
ship deal with a retail outlet. Byron doesn’t think that the
relationship between Bal-Sagoth and the English amms and
armour company Battle Orders is in danger of compromising
their integrity.
“] perceive no danger of reliance on commercial means within
the framework of the Battle Orders endorsement” he ensures
me. “I hope all our fans buy a sword from Battle Orders, and
take great pleasure from car-
ing for their blade. The Battle
Orders sponsorship i1s more
an ideological thing than a
commercial one, at any rate.
And I do not at all mind
being associated with the fan-
tasy market, be it books,
games, films, films whatever...
the more people who dis-
cover our work and gain
something spirtual from it,
the better. As for the heavy
metal community; a lot more
of our fans these days are
hailing from that scene as well
as the extreme metal one.
Perhaps we are destined to
unite the tribes and bridge the
artistic divides... or perhaps
not.”
All this slightly macho swordsman posturing is cleady at odds
with the current, poliically correct idea of what being a man is
about.
Byron is indignant: “I think all this "new man" business is utter
rubbish, silliness spawned from the inane minds governing the
fashion and leisure industries. Every man must establish his
own code of honour and behaviour, and far too many fools
these days are far too concemned with the images and behaviour
patterns which trend-ridden modem society bombards the pop-
ulace with every day of its existence.”
1 quite agree. Although when | ask him o whom he ums,
things get a litde adiculous:

“Today's ideal male role model?” he ponders. “Luke
Skywalker, Captain America, Robin Hood, Bruce Lee or
Spider-Man, (and Xena Warror Princess... we could all
learn a few things from herl)”

Ash, Oak, Elder and Yew
A thorough reading of the lyrics on Battle Magfe will reveal
cute snatches of patriotic heathenism, such as:

“Beneath the oak | rest bone-weary,
Thirsting for a hom of ale or jug of mead,
But how could a heathen man wish for anymore
Than the healing balms of English trees?”

It’s probably only a matter of time before Bal-Sagoth get
labelled as rght-wing nutters for the crime of displaying an
English flag in one of their promotional photos. 1 put it
to Byron that it is perhaps this guilt-ridden “ashamed-to-
be-English” attitude that gives rise to nationalistic venting
of anger through the actions of our football hooligans.

“It is true”, he muses, “that the English do not tend to
display patriotism in as open a manner as certain other
nationalities. This is a shame, becanse England is the best
country in the world, and when other countrsies indulge in
displays of nationalism, they are in fact doing it because
they feel so inferior to England! England was once the
centre of the greatest empire the world has ever seen, and
we invariably win all wars we fight in. The world knows
how great we are, so we often see no need to keep
ramming it down their throats. That whole "stiff upper
lip" and noble concealment of emotions is a contabutory
factor. It is often only at football matches that a fervent
English patriotism emerges, but there it is frequently
perpetuated by people whose intentions are perhaps not as
honourable as they could be. I figured that it was about
time that an English band stood up, stepped out of the
shadow of jingoistic Amencans and Scandinavians, and
proclaimed how fucking great it was to be from this green
and pleasant land. And if it offends anyone, well tough
fucking luck! All hail Bal-Sagoth... all hail England!lll”
As [ introduced the last question to Byron in the form of
a song lyric, I'll try the same trick again. On the Starfire..
album was a lyric with more than a hint of Tolkien
infused:

“Darkly bejewelled circlet of night,
The crown of the elder king.
Unfettered at last, the tonity of might
The sceptre, the sword and the dng.”

Byron has never failed to point out his refusal to accept
the rubbishing of this symbeolic tdnity for the modem
nihilism of lager, football and Oasis. What, dare I ask, has
Byron fathomed as his meaning of life?

“Truly, I do have a contempt for the jaded and apathetc
state of drugged and desensinsed existence which most
unenlightened people these days think of as life. I do not
profess to have all the answers as to how to reawaken
mankind's spirtual dormancy or reactivate slumbering
sections of humanity’s psyche (although I do have a few
ideas that would be useful). People today are content to
lead their sheep-like lives without even wantng to know
what lies beyond the ocoult horizon, or what truly hurks in
the shadows of the night. They are welcome to ther
faccdity, for there must always be sheep to feed the
wolves, after all. As for the reasons for my existence, let's
Just say that some people might be surprsed or even
horrfied if they knew.”

Nevertheless, there are still people out there who would
question the band's reliance
on nostalgic themes, per-
haps even branding- it as
escapist and unhealthy.

“l certainly wouldn't call
our work reactionary or ro-
mantic”, Byron counters.
“Much of the output of
Bal-Sagoth does deal with
the possibilities for the fu-
re, and possible paths
which could lead to the
realisanon of that furure,
however imperfect or
dystopian a future it would
inevitably seem to most
Science fiction is a firm sta-
ple of our lyncal output,
and will continue to be in
subsequent work. At any
rate, | do not think it is
unhealthy to look backwards. That which has gone before
is of undeniable relevance to the present and to the future.
Lessons leamed from the past always be applied to the
here and now if we are to survive. The wisdom and
accomplishments of our ancestors should and must be
studied in greater detail and applied to the present, for in
the past lies the seeds of what will one day blossom in the
future, for good or ill. If mankind allowed himself to
embrace more of erudite knowledge leamed long ago, and
took more heed of the lessons which history has taught us,
then the word might, just might, be a more tolerable
place. Failure to cast a glance backwards across the years



would certainly result in a stagnant and aimless society, a world
devoid of purpose and identity, for the deeds of the past are essential
social and psychological references for any culture which hopes to
progress and thrive. Escapism isn't about refusing to face life's
problem. 1t's about exercising the human mind in ways which will
make it more proficient at dealing with them. And those people
who despise escapism are soulless, mindless automata devoid of that
vital spark of passion essential to the human spint.”

With the vast numbers of natural metaphors scattered around his
lyrics, it's not a huge suprise that Byron is a fan of the “Mother Earth
strikes back™ ideology. Isn't it all a bit silly?

“Those who scoff at this idea will be forced to eat their words when
our Great Mother finally tires of the endless abuse which her
children are dealing her. Mankind has dsen to supremacy of the
planet phenomenally quickly, and has only been here a brief few
seconds in the cosmic scheme of things. Great sentient forces
beyond our feeble comprehension exist at large in the universe, and
mankind ignores these forces at its peril. May the gods have pity on
our arrogant folly.”

Ride them Down!

It's no surprise to hear that if Byron went into past-life regress, he'd
expect to discover his previous incarnations as mighty and fearsome
warriors. On a more serious note, I also asked him if there was a
militacy streak in his earthly bloodline:

“Yes indeed,” he agrees, “I believe that I have stood upon countless
battlefields over the acons, bloodied blade in hand. smitten corpses
at my feetl And yes, my clan has a military history, including a
significant naval hertage. Via the dreamscape, [ often revisit those
past times, and converse with long dead ancestors and spirits. Some
may think me mad, but I assure you I am utterly sane,”

I's not surpmsing that Byron wants to live fully bathed in the
Bal-Sagoth concept. He points out that, for him, the background
to a band’s creation is more than important:

“If T was reading an interview with a band T was interested in,
would certainly want to know about that band's concept just as
much as the music. Music is after all an exerdise in passion and the
conceptual, it is art, not a piece of machinery. People who only want
to know about the "nuts and bolts” of something, o to speak, are
essentially shallow and too linear-minded. There must be and is, a
finely balanced interest between how music is produced by artists,
and what it is that possessed them to craft it.”

The last words belong to Byron:

“For the future, people can expect wonderful things from Bal-
Sagoth. Our fourth album is currently being written, and we are
infusing it with incredible potency and unrvalled depth and passion.
With each album, we get better at what we do, our skills become
more finely honed and developed, and we are able to create work
ever closer to that illusive notion of perfection which exists in the
minds of all artists. Expect the keyboards to transport you to
dizzying new heights of bombastic splendour, the lyrics to open new
doors to shadow-haunted vistas of erudite lunacy and con-veiled
secrets, and once again, expect Bal-Sagoth to take you on an epic
journey into realms where dark avant-garde art rules supreme. What
more could anyone possibly ask for from a band?”
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Simpliaity is often the most effective policy, musically speaking. Take
one-man-band Falkenbach as an example. On paper, the album
...Magni Blandinn Ok Megintirr... is unremarkable; basic drum machine
pattemns, a synth, thythm guitar and the lungs of one Vratyas Vakyas.
In practice, it all works wonderfully, despite the fact that the songs are
flogged a little past their natural conclusions. [It's picture music par
excellence that relies on uncomplicated, but strking songwrting.

The man behind it all told me about the switch from No
Colours (through which the debut was released) to
Napalm for the second album:

“Before I signed to No Colours for the debut album
I've had quite a few other offers too, for exam-
ple from Osmose. I decided to sign to No
Colours though 1 knew about the fact not
every of my wishes would be sausfied 100%.
All in all No Colours did a good job, but for the
second album some aspects should have been im-
proved. First it seemed as this was possible, so
there was no reason for me to change the label.
The closer the recording came, the more it Y
became obvious that stagnation would take
place, so the only way to avoid this was to
change in the end.” Pl
Interestingly, Vratyas goes on to detail his
contractual particulars. oy
“The new contract I got from No Colours did give me a royalty of
exactly 1.50DM per CD, and that’s nearly the same [ @m on Mapalm
now (1.65DM), so my royalty wasn't the reason and didn't play a too
important role.” ! :

No Colours have some bands with dubious beliefs, such as Veles and
Absurd, but the man says this was not part of the reason to leave.
After all, Napalm Records release Nistrond records with the same

Oy,

:(I)I:.I:i lgoc:!l ﬁ’;vc any problems with bands on No Colours, so this
aspect is of no importance (00 I don't want to talk about what
happened back then between No Colours and me, because 1 think it's
a al thing between Steffen and 1. He even understood .wh)" 1
changed the label and wasn’t angry, 50 obviously just people without
an insight can rate what happened and spread false rumours! 1 sull

co-operate with No Colours, and we us_cd to have a pretty
good relation]  You know, not everything has to do with
commercial background. There were a few reasons for my
decision, but even if some guys prefer to think I just wanted to
earn money it's a fact this is a lie”

Vratyas ocgviuusly is a litde touchy about being _[abellcd as
having sold out. As if one could imagine an entity such as
Falkenbach signing to a huge label.

Sing Like an Angel, Live Like a Devil
1 put it to him that the songs on the second album are more
epic than those on the debut.
“You know,” he answers, “1 don't sit down and start to create
any songs with a special musical intention. Ifa song turns out
to become more epic, it’s OK. Ifa
song turns out to be- ;
come quite different, |
ir's OK tool”
The man is quick to
admit that not every-
thing turned out
smelling of roses:
“The only thing I care
about is | have to like the
songs, no more, no less. It's a fact this album differs from t_hc
first one, and some parts did in fact become quite
monotonous, but it’s also a fact 've had pretty much trouble
with the drum computer this tme. The sound’s improved, 1
think the songs were really good ones too, but nevertheless [
have to concede this album had more potential. Around this
recording, a few weeks before and after it, T had to stand a lot
of problems during my work with Falkenbach, and maybe it
had been better to do this recording a few months later.
However, as always a musician is never 100% satisfied, but this
album is acceptable in my eyes. [ leamned from the mistakes |
did last ime.”
Arguably the best aspect of the second album are Vraryas’
wondrous, soulful vocals. The new album capitalises on the
talents that were perhaps bash fully included on the debut. This
time around the screaming 1s kept well under control.
Did Vratyas have any singing instruction, seeing as this aspect
of Falkenbach is so compelling
“Thanks for your compliment! Well, besides the moments
when 1 sing a Falkenbach song I didn’t used to sing anyway,
so there’s no special training or something like that. And I'm
sure one can hear I'm not too great a vocalist, even if my voice
may fit to the music.”
A modest man indeed.
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En Their Medh Riki Fara
w.Magni Blondinn Ok Megintiri..? Eh?
“The new ttle means something like, ... Mixed with Strength
and Proud Glory...”. Both [album] titles are quotations from
the Edda, so to understand them means to know about the
context. Everyone who's interested should read the Edda, so
it'll be obvious.”
The first album’s title translates roughly as, “...And Gloriously
They Shall Pass...”, if you were wondering, Seceing as Vratyas
has brought up the Edda, we might as well have a chinwag
about the Viking thang,
The first thing that needs to be got off the chest is the little
manner of one of the songs on the new album. Odinn of
Mimes Brunn commented (a litde harshly) on the similarity
between said song's introduction and that of Bathory’s “Enter
the Eternal Fire”. Do we find you innocent or guilty?
“So far I've heard Falkenbach was heavily influenced by Dark
Funeral, by Einherjer, by Emperor and also by
You know, I
selfF,

. Bathory.
> simply stopped defending my-

because it doesn't

r Sense.
For example,
; the song “Baldue’s Tod”
hlf I remember rght, and a few
um was re i 5
something not too different. Now ['m mllfl::::uc«.gul:--z;mm:“d
too, but to be honest, I don't care. Everyone is fﬂ:c o lh:':T;
whau.jw:r he or she wants, the mare if it comes to subjectiv
expenences, so what can 1 do?l This won't lead me to clhnn -
the typical style of Falkenbach. Whoever thinks Fllk:ﬂhiE;

isn't more than an Rinher; rn, E
simply shouldn't buy it P Do o g

\K:"c're obviously petting nowhere
him the benefit of the doubt
more than a major inflluence

is about five years old now,
months before the second all

fast here, 50 we'll sim ly giv

ply give
and agree that Bathory is nothing
on the man,

_RNLRAY(B

Waning Lyrical

Vratyas 1s keen to point out that Falkenbach’s mygie tells
the whole story.
“Songs like “Asum Ok Alfurn Naer” or “Baldurs Tod”
don’t need lyrics,” he begins, “simply because they te]) ,
story through the atmosphere conveyed by the melodies,
Those songs are done to let the listener close his eyes and
feel what this song is about. Songs with lyrics are 4 piy
different, and to understand one has to read (he lyries
carefully. A lot of things or persons in the
lyrics are symbols for something differ.
ent, so one has to use a bit hig mental
power. The lyrics * I write aren’t too gy
perficial, so if someone takes ‘em in
a superficial way, he/
she won't really under-
stand the deeper mean.
ing.”
I admit that I have never
read any Falkenbach
lyrics, for me, as Vratyas

has stated, sitting back

and listening to the
sleigh bells of “The
Heathenish Foray” is as full an expenience in its own right,
needing no further explanation.

ERECR S OTEY

A

A Man of Heathen Pride

The man released a couple of tapes before he was allowed
to grace the roster of No Colours, but limited the number
produced. Would he ever consider bringing those songs
back to life?
“1 don't think it makes sense to limit a tape first, and to
release it later on once more. As far as | know | could sell
a few thousand CDs featunng demos of Falkenbach, and
this would mean a lot of money to earn for me. Every
song [ use on CD was featured on tape too, ‘cause | still do
those tapes, still in the same limited way for a few persons
close to me. But [ don’t think to release those tapes again,
I don't even copy them for those who asked me to do so.
[ don’t even have copies for myself of those tapes, except
for the last tape, ... Sk&inn Af Srerds Sol Valtiva...”
Reading previous interviews with Vratyas (which are few
and far between), the man obviously has a huge interest in
the pagan history of Northern Europe. Knowing him to
be a pracusing heathen, I asked whether one can rely on
the Edda too much, secing as its wrter was a Christian
historian.
“I's a fact 5. Sturlusson obviously connected traditional
wisdom and (his own) Christian faith”, he answers.
“But I also think i’s a not too difficult task to separate the
truth from his own additions. In my opinion the Edda is
very important, not only seen from artistic aspects, but
also knowledge-wise. People whose knowledge is based
on the Edda only may misunderstand important things,
but as usual these days a lot of “heathens” aren't more
than “sparetime pagans”, and those who're really dedicated
surely have got more than just this one source of knowl-
edge. If you separate the lies from the truth, there’s no
space left for any kinda interpretation in the Edda. Chns-
tianity always tried to connect hose traditions to their own
religion which they couldn’t destroy. The last part of the
Edda, when Sturlusson descnbed what will happen after
Ragnarok, obviously is a lie! Either this battle will be won
or lost, the ones who'll win will rule, the ones who
survived will exist, those who died will become a part of
new legends and sagas. Christianity wasn't able to destroy
this faith and wisdom, so it tried to let the gods and
goddesses die in a myth. A typical action of betrayers and
backstabbers, lies spread by weak cowards.”
It is indeed obvious that Sturlusson had a hidden agenda,
albeit one that didn’t completely distort the Nordic sagas.
The sun god Balder, however, was a figure whose death

and rebirth could easily be assimilated into the
"l. belief in a reincamnated Jesus Chnst.
Past interviews with Vratyas Vakyas have
tended to focus on the idea of Vatan. Could
v/ the man explain exactly how that relates to
L '5 the Asatru religion?
—#™ “Well, Asatru is first of all a fuith. It tells

the people what happened, and it tells some
parts of what will happen. It's also sud in the
Edda that runes can be used for different reasons,
but without derailed explanarions. Vatan — said to be

the lore of the Hyperborean culture, their own legacy f©

us — is based upon Asatru, but cares about different
aspects. For example, if Asatru tells us this will happen
Vatan explains why and how it happens. The use of uns
has a lot to do with the “law of analogy”, so if the ldd-l
tells us a rune can help you achicve something, Vamn
explains which rune it is, and why this special rune &0
help you. It's not just said, “this rune has this special
meaning, 5o use it in this or that way”, but Vaun cxplains
why this rune can help you, and how! This is just on:
single example, Vatan has a strong scientific backgroun
of physics, chemistry, etc. so to fully understand this Iur:
one surely has to study those sciences.  Vamno d(ﬂ:__
spread empty dogmas, but makes the dsatruian - rI“nlﬂ
able! It gives you the freedom to improve and en '::!“_
your knowledge, shows and ‘teaches’ arustic i B To
sophical ways to make your existence more ‘e like
speak in a symbolic way:  Asatru and Vamn af¢



physiology and psyche.”

To Ride, Throw the Axe Straight and Speak the Truth
Vratyas is well aware that the Viking religion and cosmology is widely
used - and misused - these days. He is quick to point out that there js
a difference between bands who use the imagery and those actually
living the old way of life.
."['!o,is is the rnmn poinlt: the difference between someone who
believes (or thinks to believe at least) and the one who knows! This
is the difference between someone who calls himself 2 heathen since
he listens to Einherjer or Enslaved {or to Bathory and Falkenbach
B d L) prefer) and the one Who learned through own experiences!
I don’t give a shit about a stupid Satanist, nor about a stupid heathen
or whatever. | don't give a shit about any stupid being who is just
part of the mass, of the trend. We're dlose to the point when we can
recognise the false ones by the fact they wear Mjellnir ‘round their
necks. It's a proud symbol, but how many non-brain-humans wear
one nowl? _Pmp]e say t}rc heathen movement becomes stronger these
days, but iIn_my opinion this development is one of the most
dangerous things which happened to heathendom, due to the fact it

splits up to trend on one side, and a few dedicated ones on the other
side. What happened to black metal in general now seems to happen
with heathendom too.”
His point is invalid of course, on the grounds that splitting the fakes
from the faithful does not weaken any heathen movement. With the
number of bands that claim to play anything close to ‘Viking metal’,
though, you can sec why Vratyas is concerned.
“1 think if you don’t know what you're talking or singing about, if you
don’t even belicve in the words you spread, you can't say they support
anything but false trend!” opines the musician.
“1 don’t want to go too far and call it blasphemy, as those guys are
just using stuff they like without any too special intention. In fact
they harm those who're dedicated, and who now have to stand a mass
of idiots following this ‘hobby’ called heathendom. To them it's
history, fairy-tales ete. However, 1 don’t want to use the term “Viking
metal” for Falkenbach anyway, duc to the fact I'm no Viking (and no
one clse can be a “Viking” today), nor do 1 care about Vikings in the
lyrics. Obviously I use characters, sometimes a king, sometimes a
wanderer, and also a Viking etc, but that's a “cape”l Wrapped in this
cape you can find a story, and this story I always use to fill up with
aspects of Vatan. The Asatruian symbols like ravens, Mjollnir etc. are
obvious, the Vatanic principles are more hidden, for example in
numbers or in metaphors. As Falkenbach is 100% a “religious”
band (religious being non-political and also not too histonical) I prefer
the term “Asa Metal” or simply “Skaldic Art”.”
“Heathen prde” is a lyrical phrase oft used in Falkenbach tracks. Is
he talking about a collective pride or a singular, individual feeling?
“I'm just able to talk about my own experiences of pride”, Vratyas
MUSsEes,
“This was used as a collective fecling, but I have to concede it’s based
on my rating of the word pride, so | can't say if other people fecl
something different when they’re proud. The term “heathen pride” I
used in fact to descnbe the feelings of more people, so I used it
related to the heathen tradition in general like you said. But this
doesn't mean just “ancient” pnde, but also prde of the dedicated
ones todayl”
Yet to what extent does the man practise the elder traditions? Can he
ride, for example? Vratyas doesn't let himself down: ;
“Well, of course | can ride a horse, and not too bad I think by the
wayl 1f I'm able to handle a sword, 1 think this can just be proved by
a swordfight, can't it?! 1's no problem to hit a little tree ten times in
a row, ‘causc trees aren’t too pugnacious enemies (the same goes for
all motionless things like sandbags, dummies etc). However, to bf
honest I think I can handle sword and shield, but duc to the fact it's
impossible nowadays to get a real good “training” I think my ability is
not good enough by far. Furthermore | don't ha\"f my own horse, so
I’m not allowed to ride with sword and shield. I think I can lhmvlv the
axe quite well, and I'm also able to use a bow and arrow. But all m‘“ﬂ
1 know I've to improve my abilities quite a lot. I do my best, but it's
quite hard to do so nowadays, isn’t it?l” o e b
Vratyas Vakyas concludes procecdings, somewhat surprisingly indi-
cating that the primary motivation for his project is not musical:
“Falkenbach was created as a religious thing, not to make pu?ple
have a good time while listening to the muﬂc; I try lulz.chu'vc
something with the work [ do, ﬁl'ldhm}' Eods aren't wr;:sm:r:idm;is;
but pretty idealistic 1 think. Liverything has got two sides,
andr: r::);-.l:‘:t?nd onc. ‘The good thing is it seems Fa:un:ﬂch ::5
abl ing a few dedicated persons more close to each other and to
m:nt:ﬂb:mfw beings to the Fratcmity, The bad ,thlng is 99% of all
those who bought an album of Falkenbach aren’t cven |n:msred|‘:n
its real meaning, in its message. 've got no problem with ;hosc i
just want to enjoy the music, rﬁ}lal's clear, but it's simply not my
intention to do Falkenbach for fun.” s
T;k:ug;nlﬂ"e the religious aspect -_a.n_d many wdl md?ed choose t(}):;
latter - the fact is that Vratyas’ music i entertaining. 1 Il have a gor
time listening to his heathen tunes, whether he likes it or not.

Who?

Never heard of them? But this
bunch of Lithuanians have even
been interviewed by Kermgp! and
featured on the latest Godreah

compilation, so they must be

good, dght? As bandmember '

Vaidas Sadeika was in the !

country over the summer, | 4

decided it was time to let him

have a say. Hopefully I might

even beat Kernap! at itl

Vaidas is a fascinating character,

but his written English is a little

ropey. | have tried to leave it as

best I can whilst making sure that the man’s ideas shine
through.

The band has recently released a debut on the UK’s Neat
Metal, so I asked him how they were picked up and whether
their album had been gracefully received. 1t's called Pabudimas,
isn't it?

“Exactly, Pabudipias is the title of the promo and the debut
CD”, Vaidas begins. “T sent the tape to Deérth of Ragnarok
(UK), with whom we were contacting for a while, he really
liked the music and passed it to those guys at Neat Metal. They
enjoyed it too and so we got a contract. We didn't send lots of
tapes to labels, just to a few. There were just first weeks after
release when Dedrth got it, so we're lucky enough as you see.
General response was very positive, when | got copies of
reviews Pabudimas got in magazi , I can say I'm truly amazed.
Moreover, these days of burning with ideas that had been put
in Pabudimas seems so remote now that it's even strange how
people do like it, when 1 myself do not.”

Oh, it’s like that, is it? Dissatisfied already. What does Vaidas
feel the main aim of communicating Ha Lela’s ideas to the
general public was at the time?

“It was intended to be proud, border-pushing (“Awakening”),
head-smashing, soul-cleaning, making Satan & co. laugh,
children-shocking, parent-shoulder-shrugging, andient gods-
awakening, so “strength and joy”. There were live
performances when I stood straight like a wooden stick and
shouted my words of awakening and public’s mosh was
calming down, their eyes stabbing into a motionless
silhouette.”

The real gem of the promo tape was the song Tsjoja Bernelis’
(The Darling Rides Out’), with its frenetic pace and beguiling
folkiness.

““Isjojo Bernelis” is featured on the CD version,” Vaidas
points out, “like all other songs from the promo (that was our
goal - to release that opus fully on the CD) but in a bit different
version, let's say more mature and polished. The keyboard’s
track is different, vocals also a bit different, and i’s all faster,
with more energy thrown in. Did you hear Pabudimas® You
would be a better expert than me on that subject. As I
understand there is some difference between older and newer
songs, but the main idea is kept accurately, I guess.”

What was the idea with the cover of the tape, it’s some kind of
a depiction of Lithuanian folk-history I believe?

“Sadly, I have not the actual cover before my eyes, but I'll try to
fuck up my memory store. The main figure is an old man with
the hammer in his hands riding the horses; tha’s Perkd

Lela

importantly, breaking of the old veils, release from the
wicked circle. I think that a strong and vibrating base is
always needed in order to jump further, what you refer to
as “spiritual past” is not necessarily “past”, it depends on
what time theory you rely on. As you may know, Germans
don’t have a linear time structure, Urda represents
something like Wyrd (“doom”), then Verdandi (eternal
moment of “now”), both are in consmant friction from
which derive steps of Skuld (future). So proper knowledge
of what you already are can serve as a guide through the
“dark nights of the soul”. Then you can check quantum
time, T. McKenna’s “zero time”, but in case you have no
reasonable bottom, most probably you’ll get lost.”

Oedipal Complex

Musically speaking, Ha Lela’s style mixes bright,
optimistic mood with a sense of danger and foreboding.
Am I way off track here, Mr Sadeika? Does the man shy
from a total feeling of depression and negativity in music,
such that many musicians espouse?
“I agree with all your descriptions, for I have not any of
my own, Negativity played in the music may be just ‘cause
of stupidity in their heads, bad education, difficult
childhood and babyhood, when most of restrictions,
taboos are being infused, Oedipus/Elektra complex, no
experience of T. Leary’s “fifth circuit trance” induced by
light drugs or just simple breathing exercises when all
problems, worries about food dissolve in autoerotic
playfulness.”
Psychoanalysis has never been one of my fortes. Vaidas
goes on to ask:
“Have you ever heard of Helloween, Judas Priest,
Manowar, finally Venom - is their music not played in a
happy manner? For me, it's “happy”. Then nowadays
Gehennah with its alcoholic, disco-assholes-beating
lyrics? Music hardly could be put in any frame, unless it is
really bad (like most black metal bands), am I the first one
who says that?”
Thankfully not. Ha Lela obviously don’t hide behind
pentagrams, but what's the symbol on the back cover of
the promo tape; it says, “Vetso Menesio Vaizbuva™
“That’s the emblem of the small Lithuanian label which
helped us to shoot out the tape,” he explains, “but their
collaborations happened to appear dishonest for me, so
we parted.  “Cyclops figure”, according to ther

: :

Lithuanian god of thunder, lightning, truthfulness, much like
the Germanic Wotan, and Norse Thor with his Mjsllnir. He’s
one of the Baltic gods’ trinity, the other two being Pykoulis
(Poccolus) - god of the underworld, pale old man, damn angry
I guess, and Patnmpas - god of spring, fertility etc. He's shown
as a young male with a wheat wreath on his head. 1don’t know
why, but Perkiinas is regarded as the most important of the
trinity, perhaps just academic researchers, who seldomly go for
invocation, put it on top of the pantheon. In the middle of the
place, which is a sanctuary according to its look, is the altar,
with eternal fire burning within. And finally, old, long-haired,
white-bearded man handling strange, a bit similar to harp,
musical instrument, is the wizard playing ‘kankles’
(6,8,12,24,36-stringed instrument), the same ‘kankles’ you hear
in between “normal” songs.”

So, that is what's behind the strange ethnic tinkling on the tape,
it sounds rather like a deranged mandolin.

What makes Lithuanian folk-history so special for you, Vaidas?
“To explain Lithuanian folk-history would mean to fall into
suspicions, fantasies, interpretations and misinterpretations;
there would be hardly a grain of truth. So I keep silent. You
know, mythology is an all-time functioning system, whirling
and swaying - everyone interested should read a book and take
living research - visions, dance, gods' appearance and
disappearance. There have not been found any written
documents on Lithuanian folk history, academics tock
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something from Scandinavia, somclhingl from Greece, put

I ion is hing like a “one-eyed man who guards
all dark arts” - a kind of Odin, if such can be. “Vetso
Menesio Vaizbuva” is the name of that label and means
literally “Guardship of the Vanished Moon”.”

I had the feeling that it was something more important
that, but anyway. Doesn’t Vaidas think the warike lyrics
of Pabudipas are a little overdone in this scene of ours?
“You can call it clichéd as well as bleached, but I can't
change anything now. Its put in stone, 1 can’t erase it.
How can one describe battle for example without the use
of warlike imagery? Of course one can - swords, axes,
sweat, screams, for one assodated with birth-giving act -
new baby's screams, mother’s screams, blood, sweat,
saliva, perhaps a knife - so I put it as it was. It can be taken
as means for ritualistic frenzy-inducing as well, there are
hells of ways of reading/listening poetry.”

Vaidas is slightly bemused when I mention that the
Lithuanian | ds remarkably effective in the

context of Ha Lela.
“I have no problems with the Lithuanian language,” he
says, “it sounds as it should for me - my native language,
neither harsh nor mild. I agree with you that it's
phonetically harsh in comparison with English; there are
many mare consonants, just to mention “r” which in most
parts of England is invisible, thus in Lithuania it is
pronounced cleacly. I think German should sound rotally
harsh for you, no?"

That’s the thing though, German isn't a particularly

Baltic gods into different suits and si For ple,
Pykoulis caught his wife Nijole, according to books much alike
Hades got his own Persephone; stealing her by the dver.
There are lots of songs and fairytales left and people who study
them hard enough come to most unbelievable and not
conclusions.”

Vaidas explains that it’s not your everyday mythology that
inspired the music and lyrics of Ha Lela. [ later asked him
whether it's necessary to dig up the spirtual past in order to
proceed into the future.

“Generally”, Vaidas says, “there is no folk history expressed in
Pabudimas, just fragments of what I was into in that period;
“pagan” symbols, hints to Arosophy (in the first song, the
North Star represents Thule, a shapeless island) and most

beautiful language, and from the singing on Pubudimar
Lithuanian seems to flow a lot easier off the tongue. It's
softer, with fewer stopped consonants and it really works
a whole lot better as a sung language.

“From my personal experience,” Vaidas reveals, “some
English people mi me for a German;, one
Englishman who told me works as a German language
teacher in a school, said, *“You speak English much like
Germans do" - no, I'm Lithuanian ™

1 hope the man wasn't offended. Will Ha Lela sell their
little black souls into singing in English in the futurc?

“I doubt that such will happen, ‘cause from my personal
experience again, most times | speak English, unless |
speak for an entire evening or so, I have no real feeling of




the language. It functions mostly on translation’s base, like my
thoughts appear in Lithuanian and quickly someone translates them
into English. One must spend at least half a year here in England in
order to speak properly. 1 could quite casily write my thoughts in
English like 'm doing now, but I prefer singing in Lithuanian, so
excuse me ladies and gentlemen,”

In my review I drew a comparison between Vaidas® lot and the earlies
releases of a certain Czech band.

“As | told above,” he responds, “1 agree with every description of Ha
Lela’s style. Indeed, I'm quite astonished when you mention
Master’s Hammer, 1 hear it a second time. The first one occurred in
Aardschok tag, but 1 could not say that influences need to be
conscious (as there is probably with all our thinking process, it just
happens and no one can really deseribe how it happened). Master's
Hammer was kind of my favourite band when 1 was 16-18 and
especially their vocalist with his harsh yet melodic singing, so
everything can go out for the sun. Musically T can’t speak, “cause |
didn’t create any riffs. You should ask Ramunas or Lauras who are
responsible for them.”

At War with Uncle Sam
Vaidas stated in AEON magazine that the American way of life on
Lithuania is stronger than in any West European country. Surely
England, with the panty of language is far more fully Americanised?
I seem to have misunderstood what he was meaning here:
“Many things have been said concerning that. If my remembrance
does not cheat me, [ wrote: “influence of American way...”, so then
it gets a little different flavour. What I can tell you after staying in
England for two months, is that it is nonsense to speak about the
influence of the American way of life in England since in my eyes it's
fully ‘Amenkkkanised’, so as you put it the problem may be greater,
whereas Lithuania is under infleence. 1 guess you would find people
who do not know what a giant McDonald's is, or if you would say to
the average Lithuanian that the average American left in Lithuanian
forest would die in three days (of course 'm joking, for death does
not kiss so easily) s/he would just shrug and make his/her mouth
terribly open.  Though I'm doubtful that Lithuania has any real
influence over Eastern Europe. It did not break from the USSR
alone, all that imperium has fallen into pieces, just look at the map.”
Does Vaidas see the rise of an Orwellian ‘Europa’ as necessary in
order to counter the boundless influence of the United States?
“One should take an astonishingly large cleaning action in order to
put ar least half of all Europeans on their roots again,” he replies,
“just then Orwellian Europa could begin to change things slowly, but
that’s not the case 1 guess. There exist conspiracy theories,
“atlanteans” (Amencans, NATO) versus “continentals” (Europa,
Asia) and as far as my acquaintance with Russian “élitists” (as they
regard themselves) the press allows to speak, I can figure that the two
real fighters are just Russia and America. Russia is a real power for
sure, as well as Amenica. Is it not strange that Russians, which seems
can po out of economic crisis still cardes intensive military
investigations, Russian sdentists are the ones who counts for ever?
Where Amencans just put their fingers - Israel, Palestine, Irag,
Pakistan (the latest news about American and English bombs there),
Russians put theirs against them. Conflict solutions would appear
too hard, too hot to carry out for most Europeans and most
Americans. Generally, I do not care, “impenas cannot last where
ideas of blood and soil are staggered and fall apart”. “If you search
for Europa, just look at your heart” - the words of T. Wakeford just
ask to be repeated.”
The general attitude of said magazine was anti-American, but
evidently Vaidas feels it is foolhardy to blacklist a whole culture in
such a way.
“How many of those “AEON mentality-holding™ ones have been in
America?” he questions. “Personally I haven’t. 1 don’t know. To
make at least hypothetically correct comparsons one should spend
more than two years in America, so | hit my head for the previous
answer. America is diverse, as diverse as Europe, full of sub-cultures
of which one’s being just glammy new age, whereas others are really
pushing you to think. Just read interviews of 6LOD, the American
Detroit-based industrial band. They represent Amenca too - living in
a city where crime is high, again I'm just re-telling what has been told,
themselves being ones who could be brought in prson, appearing
and disappearing in the form of a black leather and iron-suited gang,
but they managed to catch a meaning out of that - just as 1
understand.  If's a question of “you or other”, being constantly
vigilant like in a primate jungle and in such a way one can truly
discover their own borders and restrictions. How many AEON
mentality-holders have been stuck in real danger? I'm not bragging
that I'm in such difficult conditions, these could be counted on one
hand’s fingers, but then I don’t refer to myself as the main AEON
magazine prop. “Church of final judgement”, C. Manson, ‘60s LSD
revolution - only a few, but far too large events to squeeze in a few
pages. | don’t know if | answered your question directly, but 1
suppose there is something in the target. I mean, thain: are lots of
interesting things happening in Amenca, they are neither bad nor
good, just happening. Anyway, dcmuc::aqr is. i““l a food for fools,
you may figure fantastically good, even ingenious idea, but you have
to watch properly - are there any points whe-:e it purdms fh‘ interests
of other people and state? Could I wake up in jail after I jump out of
the 30th floor onto a red, glittening Mercedes which is left out in the
street? So, it's already reduction which you should count, tgying to
show your ingenuity. There is a logogram bn:fughl to your :bra.ins
through TV, radio and other media channels, which allows you just to
react in small frame. So the first step is to clear how it functions, then
just safely detonate it, and make it harmless. And then “hobble
yourself, and you'll be free.” . .
I¥'s at times like these when the language barricr rears its ugly head.
Let's try something elsc from that AEON interview: what the hell did
Vaidas mean when he defined a strong individual as a snake with a
lion’s head? Was this delib ly i led 1o be ambiguous?
“J have had no intentions to be “cryptic”, “mysterious™ or whatever

clse. 1 only used metaphors, which | guess fit my criteria for
“strong individual” at that time. And again, I suppose we have
not avoided “noise” - 1 thought 1 wrote “lion with a snake’s
head™.™

Oops. .
“[?pyou have read something about the lion's bv:haviﬂnr.: ‘_'r“di;
continues, “then you must possess knowledge - that the “king Ly
the beasts” is a fuckin' lazy bastard, but then [ Ic_mnd it
“wisdom-full” ‘cause those strong muscles serve just In
moments of real hunger or danger then the lion can run for a
hundred miles searching for a victim, but when his stomach gets
full, he just goes for a rest. He doesn’t eat too much nor does
work too much, all its actions are triggered off by natural needs.
Most humans are unable to break from the work-work-work-
cat-eat routine. Many people here in England with whom [ have
spoken said that they really hate their job; “Oh, no one likes to
work”, but then how many attempted not to go to their offices,
garages etc? From my own experience, £40 are darn enough for
a week’s food, if you're renting a room you have to pay extra
50 or £60, whereas those unhappy workers get £300 per week
and still are dissatisfied. “Enough" for humans means _"tor}
much” (W. Blake) or just listen to the German Eulenspiegel;
“eat what you have, fast when you must”. You may ask then
why I work thirteen hours per day here - that after three months
of hard work T could seck pleasures in a period of one or even
two years.” ey
He's not going to be popular with the trade unions, this Sadeika
fellow. Vaidas continues:

“Then, “snake’s head” - it stands for opposites, thoughtfulness
- although no one knows what thoughts breed in that small skull
- the snake is regarded to be a very witty creature.  And what
appeals for me most is the serpent’s ability for renewal, for
taking off its old skin and growing a new one. So, a strange
hybrid - lion with snake's head.”

Finally, in my scavenging of details from other underground
magazines, the man has expressed concem in the past that
today’s women are anxious to surpass men in any way possible.
Is it cowardly to ordain a particular role for either sex, and what
are Vaidas’ views on contemporary feminism?

“Hell no, I'm not ordaining particular roles, just when
something changes you always take notice of it, and most times
cannot get rid of various values and eriteria. In my eyes, women
are really trying to surpass men in particular areas and feminism
is helping them to do that, | guess. | don't know much about
the “aims and achievements of feminism” - as [ understand i’s
just a primal goal and the ultimate one would be 1o create a kind
of Amazonian republic, where men would serve just for
pregnancy’s purposes, for giving birth to new girls, whereas
most of boys would be simply thrown out. Usually feminism,
sexism and other “isms” don’t appeal for me, so fuck off. Some
months ago | read Sex and Violence by Camille Paglia, the
American thinker and she solves the problem easily - “that’s
men who allow me to sit at home and write this”. Though in
some occasions her thoughts may appear to be female-prionty-
advocating nevertheless she does not stop solely on that. The
main stones of her philosophy; female equals nature, fullness,
fertility, sensitivity; male equals not-fullness, constant strugple
to release himself, reasoning, terror against wet indeterminacy of
the vagina, art as means of protest against chaos though
sprnging from the same chaos. She notes the fact that in all
high-class civilisations - Roman, Greek, Egypt, where thrived
arts and science, equally prospered homosexuality - men
deprived of females’ couches thus from their own fear of
indifference or rather they change the way of releasing that fear
- art with its colours, straight and curved lines substitutes for
women's kisses and embraces, If it caught your attennon just
check out lha_t book from the 60s Penguin Classics and find
more. “Looking for the Sun™.”

Love under Will
Vaidas is a practsing occultist. In a scene which once
constituted would-be magickians falling over themselves to
prove their dedication to the subject, the man has a lot to say;
“Magick is practise, unless you are big-eared academic wanting
future generations to remember you as a great scholar who
picked up the greatest amount of facts. “Practical”
you go for meditation (active or passive), chanting, dancing,
xhouu[-ng, sweating, carving strange sigils in the piece wood and
colouring them with your own blood and sperm, or just drawing
thelzm on your own skin and shake yourself untl the shape is
being washed away by your faeces, fasting, telling yourself to be
aware of events around and inside You, painting, just sitting,
telling yourself that for the next two months you'll keep the
spoon in your left hand, read books just sitting in the hard chair
with back straight and legs being put together, not saying the
wnrd."mci“. *a” or “T", not eating chacolate, chips and meat for
a period of two months, not watching TV and noy listening to
your fa\u_:-unu:, lovely musick, but doing muscle training
exerases instead, smoke or not smoke etc. There is no single
system which would fit for all - one needs to breathe for ten
minutes until his body fully releases from strain, whereas
another has to do the same for thirty minutes to ge; the same
effect. So the “will” goes first and then the “results” and
“how™, unless you're a brainless staff sounding as they're told,
and not attempting to add anything of your own or

means that

: simply goi
for Ih:llrlpgsoml doctor's advice or remedy. I'&[ngipc}.yﬁ::ldi
both diseipline and relaxaton as hard wood needs calm weather

and storm.”
The reference 10 the willpower exercises is of

At course frg
Crowley's Magick in f_img and Practise. He had the fulluwing‘tt
say when | asked him where he found the strength of will
needed to effect self-development:

“I don't know whether I'm either naturally ambitioug
have had to work on a lot - [ will just tell how j; happc:r
for me - there are months when [ do my practises dﬂl}ym;
regularly, and there are months, weeks or days when | give
up on them and then start again, there is no retum, Tha
body is like a store keeping all achievements and failures, jr
knows well what it needs - work or repose, sex o
abstention, ane just has to leamn to understand iy impulses
and urges. Go for the fear if you're afraid of somethin,
you can develop an overwhelming urge for adrenaline,
which won't allow you to sit for sure, or just hit your head
against a wall - “1 am here not to teach you, but kil you™”
Does Vaidas believe that contemporary magick will
eventually be absorbed into sdennfic theory?
“T guess it’s all happening - science, how undetermined,
quantum it would be, attempts to absorb everything,
You'll see where new heretics from magick, politics,
economics etc. will arnve. | can’t prognose anything - will
Satan be fully absorbed by cyberGod, who thinks thar |
know anything? Some magicians have built their systems
on a scientific basis, whereas others work successfully with
a fictional base. Honestly, I'm interested in achievements
both in scence and magick. Such grand “scholars™ a5 D.
Bohm, Wallace, scem fully to operate with terms which
were attributed to “mystics” - parallel worlds, light holes,
wholeness. However, saence was ever ready to explain
and it is still the same, they want to explain how parallel
worlds are created, how tachyons behave creating them,
what they are doing when their speed (which is regarded to
be greater than light speed) slows nearly to light speed,
whereas magick is first to observe.”
Audrius from Poccolus is another one from Lithuania
who's into occultism. 1 conjectured that the country seems
a mine of occult activity, but Vaidas isn’t so sure
“l do not see any of Lithuanias pronty advance in
“occult” field against any other East or West world
country”, he says. “As | remember, Audnus mentioned
mostly bands from our home town so one can make really
fantastic conclusions - generally there are five people and
ten projects - Sala, Ha Lela, Poccolus, Zpoan Utens,
Sovijus - and one man who features in all of them, so he
is really a shapeless, billion-selved ‘s\lxhumunbmprum'.
This orientation to the “occult”, hocus-pocus, appears in
the entire black metal underground so for that reason it
should be drowned in the shit. Low-key countnies are just
less overwhelmed by commercialism and that's all, that
may be cause for bigger interest in spintualiry indeed.”
The old Norsecore school of occulnsm never got very far,
did it? Mr Sadeika is scathing in his cringsm.
“Ask Troll, Ulver, and Arcturus how many times they did
see Odin, how many times they have just sat and gazed,
and you'll know. All those pentagrams, inverted crosses
and goat’s horns should be put into their nice asses.”

Disco 2000
Ha Lela are pushing at the folky end of extreme music
What is the Sadeika opinion on forms and genres of music
not so close to our beloved metal?
“1 like some to the extent, indeed, but then | prefer to
dance, to shake, to make something strange happen. 1do
like DJs, crazy DJs such were in Prague's Roxy - in the
middle of the night you can’t notice any sound, i’s music
inside and outside you. Usually, when | go in for the
dance party (that does not happen so often), | prepare o
sigil to be energised by the energy which goes out of
myself.”
He continues: “I don't regard myself as a “composer of
black meral”, nor “composer of any other music”, and [
don’t know how many blackos like techno. Personally, !
did not notice any Burzum T-shirts in such clubs and
parties.”
Now that’s a surprise.
“The human’s ear channels has chythm pattems as well as
the optic nerve has figure parterns (they are called
phosphens or fosphens or phosfens, [ don't know), so
releasing that ane can male the strangest things happen.
Z'ev has explained many of rhythm’s functions; he
prepared tables of thythms (I know that 2-3-3 5 for
“receptiveness”) beating which one can cause vanous
effects - fear, death, joy, success ete. I'm not keen on the
subject, you should ask Audrius (Poccolus), who did
damn good rescarch. “We dance for cestasy, not because
we've got ecstasy.””
At the end of the day Ha Lela are just another "t'““"“"
band from a small cn:;untr)‘ on an obscure label. Sf" let’s
finish by asking Vaidas why readers should risk their cash
on a Ha Lela record.
“Obscure band on an obscurc label? Near Metal did
release Venom back in the ‘B0s, is that not enough?
Readers should send $18 to Neat Metal/Eldethom t©
obmain Ha Lela’s CD. Also they should send various gifts
© me - womens' socks, leather gloves, OngUES
conscerated in sperm, books of A.O.Spare (cspecally his
drawings), books published by Mandrake of Oxford, sar's
picces, nuclear weapons.  Also book of my lectures on
“virtual brain's ¢ l“:"".. can be obtai i b}l sending
£10 0r $15 1o my address:

A Lita, TAIKOS 10-11, 4910 Urena, LInuasi.



Black metal with red edges? Red metal with
black edges? Don’t ask me about that, and
don't even think about telling me that Sole- |
fald aren’t one of the most interesting &
propositions around nowadays. Would they
have surfaced without the black metal ex-
plosion? Are we getting too arty and leav-
ing Planet Metal entirely? Why the Naomi
Campbell picture? Let’s turn to Comelius
and attempt to find out. The man explains
that he has dropped the “Bastard” bit from
his name:
“My rearranged family name suited me at
the time, but has now signed off the job due
to personal matters. The humour scems to
be needed somewhere else.”
Making anagrams from his own names is
just not funny anymore it seems. Neither is my suggestion of
adopting a more stereotypical black metal pseudonym.
“A vocabulary that merely consists of Tolkien and the Scriptures is
not my vocabulary”, he states curtly.
These guys aren’t content to trot out the old catchphrases again and
again, and not only in the image department. The chance for
Solefald to grab their own patch in the decaying post-Euronymous
scene seems to have come from an embryonic stage in the band's
history.
“At the ime we started playing, there were no bands around that
could fill the gap we saw in the scene”, Comelius explains. “From the
reactions we first got from friends, we understood that we had hit a
nerve in Dracula’s tooth. We did have certain
doubts about whether we should use the more
add-jazz onentated riffs, but we chose in
favour of our own artistic intuition, instead of
some abstract prejudice we thought may be
offended by our sound.”
It wasn’t easy being different though, was it?
“Our starting position was a very lonely one
that demanded power through expression™, he
continues. “As a performance artist said; “In
New York, you're always surrounded and al-
ways alone.” This inevitable fact explains a lot
about our music.”
It would also explain why, when interrogated
for a certain Finnish fanzine, we were told that
Solefald’s music has something to do with “the
outery of a soul trapped in all the urban stagna-
tion, desperation and pressure”. Not to men-
tion “the all-consuming loneliness of the mod-
ern individual”. Cornelius realises that the
modern capitalistic way of living is inescapable:
“If you want to be heard, you'll have to scream
or seduce. The general competition works well,
as there are not any alternatives available at the present as far as I an
see, But the Darwinian society has its price. From l_Ph']UmPh'ﬂ]
point of view, what we do with Solefald is capitalistic, as we turn
negative states into a positive production.” .
Still, the man believes that there must, at some point, be a compro-
mise. Can one really shun everyone and everything else in total
immodesty? | -
“The “no-modesty” creed should be for me a thing cllf l_':f past. To
me, caring about others is the true sign of any prospenty.
Obviously, we're deviating from official black metal policy.
“Still,” Comelius goes on to say, “ambitions pay off; the piano
legend Neuhaus expressed it this way: - :
“I always demand 100% from my students and icu u_'ncrprcrar:on of
the works. Still, without having S’Aﬂiﬁcedv the integrity of the com-
oser, I'm happy when they've achieved 20 %"
EA memento El'fgri maybe u)f:':ar makes art so dangerous, untouched by
compromise, Anyone on top of the hierarchy §hou](.j be quite Io:L'ly.
It depends whether or not you like the companionship of others.
The fact that so many ‘misanthropic’ black metal bands were sndfan.-,
50 busy copying each other obviously shows that they find com(fort
and friendship in their mediocrity.

i Stml::':ldmping tgarde may be down
The 1 ther or not So are avan
to s:'rr;::: D[li':nhgcbcfom one's time irzpiies_ thalt;me's current style
will increasin opular in future, does it no
“1 dg:?:um.ind beinggh::][:s::ﬁad as avantgarde. In ths:_futun':1 am.*ll:::_ the
Present we're paying less attention to our surroundings 'mh;d?re‘
and we're both extremely satisfied with where our music is heading.
A band that lives segregated from the rest of the cul;:e is :;
uninteresting band. For example, early _Dukthron: {A'ﬂ_', 3 in i
Northern Sky) was for me a counter-reaction to _d\c materi i st:;l]sp ;
inherent in society. One has to take the precautions of both challeng
ing the listener as well as exploring the creative sclf. As fo:ﬁ your
definition of avantgarde: the first storm-troopers may well die on

'I"Il' r-] ]1]

their way, but they leave the terrain safe
and open...”
Indeed. And the cover painting decorat-
ing The Linear Scaffold nods both to con-
| temporary art and to the band’s own
“origination, accomplishment, bereave-
ment” cycle, which also implies an ele-
ment of reincamation, the serpent biting
it’s tail as it were. Existence without end.
“The return of the sun” fits the cyclical
foundation of the Solefald philosophy
perfectly (Wow! Did I say philosophyl).”
Oh dear, but more of this in a moment.
| For now, let's allow the man to finish
speaking,
| “My life is a linear scaffold, still part of a
larger cycle. I don’t believe in the idea of
reincarnation as the traditionals do, more in the sense that when
a human being dissolves, its particles spread and rejoin later on.
If the concentration is dense, maybe one can trace some old
personality.”
Our atoms are indeed recyclable.
But, returning to the artwork, who's this Nedrum fellow, Cor-
nelius?
“Mr. Nedrum is a contemporary artist who depicts a retreat
from civilisation, for example painting half-naked people with
wolf-hides and machine guns, guarding a waterhole. He recently
created a furore in Norway, with the help of a 1.5 x 1.5m
self-portrait showing his hard-on. The Surrealist movement has
given me a lot of input, as well as futurism.”

sallold-

Discussion and Dialectics
The song “Philosophical revolt” is an ap-
praisal of philosophy, with its litany of;
“Confucius, Lao Tse, Socrates, Plato,
Schopenhauer, Nietzsche”. How should we
view this subject? We are told this discipline
should be thought of in its most basic form.
“To me, philosophy represents an invalu-
able mode of thinking, namely that of dis-
cussion and dialectics. Before you dive
from the top of a cliff, you can think like
this:- (a) [ hit the water, on the back; or (b)
I hit the water on my stomach; or finally (c)

1 hit the water, head first.

Can you, through meditation
and reflection, choose the
B option that suits you best?”
B Of course one must remem-
8 ber, before one jumps to the
answer (c), that it would
depend on the circum-
stances. If I was a masochist, option (a) would
probably be the logical choice. The man has
highlighted though, that the love of thinking is
something that is very much lacking in today’s
television culture, and that it should not be
thought of as something as removed as the stuff
which the singer from Moonspell thinks he can
impress everyone with.

“Philosophy can improve your everyday life”, concludes the
man, his mouth no doubt twisting into a smile.

Lazare stated in Terronzer something about the channelling of
emotions not so long ago, something I didn't really catch.
Comelius here seems a bit baffled too:

“Both pleasure and pleasantry are indeed channelled, at least
between the musicians, [ admit it's not very audible. But as we
go for a total expression, every kind of sentiment is welcome, as
long as it has something to offer”

In that same Terronger interview, Lazare stated that the song
“Tequila Sunrise” was an erotic poem filtered through the
medium of alcohol. However, our Cornelius doesn’t want to

take this aspect too far.

“Erotica and metal is a laugh. Mbtley Crie poetryl”, he
chuckles. “Seriously, it doesn’t have to be always pathetic and
with no sense of style. Certain modes of metal go hand in hand
with Anais Non, for example Cradle of Filth, at times.”

Yes, af times I'd certainly agree with you, although the romanue
elements often would benefit from being untangled from the
sexual threads in that case.

Red View Buming
What criteria are used when deciding which themes Solefald
should use and which drop, musically speaking?
“The way to dedde which themes to use and which to trash is
for me pure intuition, a sense of equilibaum if you like. We're
basically influenced by numerous genres, but the names from

each genre can be counted on one hand. Omniscience is
unfortunately out of reach. To narrow each genre can be
very fruitful; to listen to ten albums from five genres
instead of enjoying the monotony of ten heavy metal
albums. Lately, punk has settled on my CD-player, Sex
Pistols possess an aggression still not exploited in black
metal. Also hip-hop grooves in my house.”

Again, a man who recognises, correctly, that open-
mindedness is the key.

Comelius and Lazare have displayed enthusiasm for live
performances, in the form of “musical theatre”. Not the
first to have suggested the idea, but isn’t it all a bit unlikely,
Fleurety never got their live ballet dancer did they? Surely
a video is a more likely option?

“To a certain extent. We'd probably be better off with a
widescreen on the stage displaying some performance art,
television cuts, Twsn Peaks landscapes etc  As we're now
going to tour with Haggard and Tristiania, we'll be the
opening act, thus we'll primarily focus on playing nghtly.
In the future, with a bigger budget, it might be possible.”
With the music possessing that descriptive quality, the
Ennio Morricone companson brought up in Isten maga-
zine by Cornelius prompts me to ask about the filmscore
influence to their sound. What possible film could Sole-
fald accompany? Are they really more Morricone than
John Williams?

“I don't know John Williams’ scores, I must check him
out. Morricone displays a supreme feeling of loneliness
and good-humoured irony that totally pleases me. Should
we do a soundtrack to a film, it would've been a film like
A Clockwork Orange or Full Metal Jacket, a Alm that is seen
from the perspective of a mind undisturbed by the war
around it.”

Miss Campbell Meets the Marlboro Man
“Living and cultivating life in all its splendour and misery”.
Another statement gleaned from the pages of [sten. For
the formidable double act of Cormelius and Lazare, does
their band helps them live up to the ideclogy? An
acceptance that suffering is unavoidable, is that what
Comelius would subscbe to?

“The originators of Solefald regard composing as a mode
of organising interior mess, of negating the negative, to
speak in Hegelian terms. I don’t want to fall off the train
in the middle of Satanistan, and surrender my analysis to
mere approval, as seems to be the case in many metal
minds. Misery must be overcome, not seen as a sort of
absolute, as a reflection of human nature. Personally, 1
know that evil arises from ignorance, and that total change
is to be found below every bed on this planet.”

Mike Judge said that the inspiration behind the creation of
Beavis and Butthead came from watching teenagers in shop-
ping malls, looking so very tough in Megadeth T-shirts,
being accompanied by their mothers to have their braces
tightened. Cornelius though, is adamant that metal can be
more than boozing, growing your hair long and being
kicked out of school, as was obvious when [ put it to him
that metal was essentially all aggression and youthful inar-
ticulacy.

“No, I disagree. “The youthful inarticulacy” i la
Beavis and Butthead will always claim that metal is
non-political etc. Sall, on every album in your
collection (maybe even the dance stuffl) there is a
hidden policy. I belicve that to make oneself
heard among the people that one wants to talk
to, clanty and predsion cannot be underesti-
mated. The music itself is nonetheless inspired
by the metallic tradition, but some of our lydcs
aim at actually saying, or maybe better, hinting at
something. Obscure connections infiltrated by
thought and subsequent verbosity.”

Finally then, will Solefald be the forgotten enter-
prise of two “countryside bohemians”, or can
you make a mark in the annals of extreme music?
The last words go to Comelius, and bring me
round to the recognition that the future is utterly theirs:
“To conclude this vibrant interview, 1 think the best
answer to the question is already written, a lynic, “Speed
Increased to Scaffold” from our coming album Neomior

“Naomi does the catwalk even when it snows,
Male photographers so envious it shows.
The stage, their temple, their trampoline to trance,
Trampled and tumed by the transvestite’s dance.
It is not Naomy, it is the Marlboro Man.

If you want to run, | understand. "™
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8-Rep (Bel) - Undernulied Feelings CD'97
; Drenarp Music

Their bandname reminding me (mayhap it's even borrowed, perish
the thoughtl) of an Anthrax song on the Persistence of Time record,
8-Red deliver eleven or so shortish songs of not very entertaining
hardcore/death metal crossover. Their clean-cut, percussive produc-
tion clears the way for all of that rhythmic chugging, but there is
diddly-squat else of interest here. Music has three components;
melody, harmony and rhythm. Undernalieed Feelings propensity for the
latter does not make up for the shortcomings of the other two. Hell,
I thought these type of acts were all, “Hey, we're from a tough
neighbourhood, life is a struggle” mentality? I'm sure 8-Red would
love some of the action too, but they lack even the streetwise attitude
that gives that hardcore feel to the music. There’s not enough urban
aggro there, and if that's deliberate then the ideas are unstimulating
anyway. You can’t fool me with those ‘staccato’ riffs, even if you use
a lot of vocal overlay to gain an inkling of depth to the soundscape.
The band's only other noteworthy feature is their minor obsession
with the media: the cover picture features a man about to hammer in
his television against a background of newspaper headlines, while one
of the song features 2 CNN-type broadcast. Perhaps the guys are
looking for something to get angry enough about, in which case 1
suggest they keep searching.

ABIGALL (lap) - [nferrourse and Lust CD'96

MopERM Invasion
Unremarkable dirty Jap blackthrash with a few redeeming features,
present mainly in the measured pace of the final song, “Hail Yakuza",
with it’s desperately weird and almost inane sampling from some
Japanese Mafia gangster film. When hard pressed, Abigail can
produce some good riffs, but the overall mediocrity is evidence of
why the Japs haven’t become as successful as either Sabbat or Sigh.
The album features a deddedly strange penultimate instrumental for
good measure.

No FasHion REcorDs

A sophomore effort from these Swedes who - predictably - fail to live
up to any of the superlatives their label brands them with. Slowish
with more of a heavy metal feel than their unremarkable debut, and
even a couple of wails reminiscent of Hell 's Michael Kiskel
The band decided to fill the pages of their stylish inlay booklet with
x-ray pictures, ironic really because if you x-rayed the music there
wouldn’t really be much of note; the music is a let-down and the
production too thin and weak. Not enough steel to tagger the airport
metal detector here. Suspect drumming guides unodginal melodies
and try-hard vocals, the tunefulness only being enjoyable on the odd
oceasion (“Into the Land of Dreams”). Hackneyed lyrics add a
distinct touch of manic-depression to the subject matter. Still, they
give us a nice outro; a charming piano melody over a wash of radio
static. Unfortunately, I am now so fully habituated to Swedish death
metal that only a heavy clout to my head will re-sensitise me, and even
in the form of the new Opeth album i’s not suffident.

OsmosE PRODUCTIONS

Somewhat perplexed by the frantic direction the Texans veered off in
post-The Sun of Tiphareth, these four tracks don’t make a lot of sense
even on second or third listens. After taking extra time getting to
grips with the obscure, twisting, often almost catchy nffs, I am still
nonplussed. Proscriptor’s drumming is sheer genius; crazily fast,
chopping and changing on a whim so that one feels quite unsure just
what the hell the rubber-limbed man is doing (and what substances
he’s abusing). In addition his vocals push on the preposterous,
although his rabid i-melodicism on “M: an” is bizarrely
appealing. Furiously complicated and fast, obscure rffing struggles to
overcome the blasting percussion, and as a whole, Absu don’t have
the vision they once had. They must take care not to overdo the
speed and technicality at the expense of songwriting and atmospher-
ics. This is a cryptic and vigorously inaccessible recording, and I for
one am not convinced.

The wafer-thin production leaves the guitars sounding rather li'kc the
Durham-based band Morstice once did. The cover art is not
(unfortunately) parodying Cradle of Filth, since musically the Swedes
have borrowed more than the image and vampiric outlook from
those of Suffolk. The third song is a chest-beatng black metal
anthem in the time-honoured fashion, and manages to resurrect the
release from mediocrity and bleak irrelevance.

BrackenD RECORDS

A redundant re-release of a CD and MCD, especially since all inlay
details and interesting anecdotes are utterly absent. Unremarkable
organ and synth intros courtesy of one Pete Gilmore with one
exception (2 mock-epic piece) and a Nictzsche quotation from Der
Antichrist. We all know Acheron equals La Vey Satanism, and
musically that it relates to slow, double-bass-rolling, over-soloing and
erally tedious death metal. Mcrimblc_ mustqanshap is w:asm-i here
z‘:!oc the music is totally basic and uninteresting; appealing to the
lowest common denominator must b‘e‘n knfy point in ﬂl’lu.r' satanic
message- Needless to say, the ly is laug _su:ely psing into
self-parody in “Prayer of Hell”. Admittedly, rhe:e is the catchy “The
Entity” and healthy rffs of “Enter My_ Cojrm , but d'ungs are |e;1
down by a predictable outro. The Satanic Victory songs are infinitesi-
ally more memoable, showing the band consolidating their own
mat (“Seven Deadly Sins”) to a state when, with later releases
such as the Alls Xul 7", they would be creating bigger waves. Only
the slightest melody is present in the guitar solos, s0 in my view they
should be binned. Had this been done just after La Vey’s death last

October, Plastic Head could have used it as ﬂuﬂ.ﬂh-:'l:h GrUENNALL M_M&m
The fact that they did not only shows how pointless this Inrerno (Noc) - Downtown Hades CD'97
release is in I%B. Too b{d Michael Piesch/Lethal i Gins | nht}::mmmrm ot
Records didn't do a o actewing (he tnd over |-TNB IS0 tIEG 1 FECIB S IR T oo Fet Camoss. selened
good | B these two albums within a fortnight of each other. Altogether | dogy
properly the first ime round. like retrogressive, primitive music much but le's compare the o
an 4
, 4 yway:
METAL MAD RECORDS Deration:  3¥19" 256"
Waheyl  Exciting semi-technical death with a lot of | Trke 12 10 (12 on LP)
influences from fusion styles. The first five songs are [ Amwork:  Obviously rushed and poor  Better but not as good
top-notch, and sound contemporary without being bor- ; ] as their first sleeve
ing. A Mediterranean grooviness compounded with | Production: Weak wund—pilcnuc with Heavy Pmd'.'c"m with a
deadly verve and punch create a warm and invigorating half-hearted guitar sound gﬁlﬁsmczd mix and that finny
mixture. There are a plethora of intrcate solos and e Tt 1 ,3::"“;"“_“"- i
classical/jazz use of songwriting. Powerful, melodic, Voals 5’ “"‘“‘"‘m; ':"::,' S n::::chi:n ;:;lt with all sorrs
with a strong production, and a potent vocal perfor- U T ST scﬁ:l:' agreat
mance help - despite the concluding songs not beingas (- Fewrel ietiorsble ciffs, 101 || Gk ot tck, ofsanmios
strong - to crown one of the most interesting death enbiigh vaziation Rot atention-grabbing apar
metal releases of 1997, I'd like to hear more bands B the dd SlE st
playing technical death, so let’s hope it will be the next “Bulldazer”
trend. The time will come I'm sure, because it's not the | ghack nafie: “1 Fucked Your Mum”, OK. 50 they Iost on this oae
most popular genre these days, and it would make all complete with sound effects,
that retrothrash seem worth suffering through. funnier biography and better
song titles

ADORIOR = Orerall: Pointless solos, no clear Better musicianship and feel
I raised an eyebrow when one of these musicians wrote choruses and a limited Better affs but stil structure
to me bragging about a four-album deal with Head Not attention Fs‘m.m:ﬂ& but ‘IIST?'““ and mind-numbing
Found, certainly in the light of hearing their rough-and- L 15 ane wins, but not by

—_—

ready black metal. Then I heard a rumour that Metalion
had not signed them at all, or had dropped them, but rumours
betray the fact that they released their debut Like Chiting the
Slegping on said label but months ago. Adorior play their music
with a hefty whisk of Darkthrone, the obvious difference being
Melissa Hastings' demonic vocals (you'll either love ‘em or find
them uttery irritating). On the title track she sings naturally for
a couple of lines, and sounds a lot sweeter than the lar}fn?b
retching elsewhere. The sound on the tape (recorded at a studio
down the road from my humble home) is very bass-heavy,with
the drums very low and the vocals attempting to make up for it.
1 find little entertaining in the messy approach the band display,
where simple, warbling, nondescript trilled riffs are sporadically
interrupted by solemn bassline solos. While the band are trying
their hardest to appease their darker natures - “Release your soul
to evil” vocal lines and all that - they occasionally achieve that
barren, depressive feeling that is present in all true dark music.
Thus, the only decent track, “The Scarlet Hordes of Autumnn™
peddles a damn fine plodding rff which shears cold and hateful-
ness toward the listener’s ears. As I have hinted though, the
overall picture is not conducive to being awarded a record deal
so early. I'd love to praise these Surrey blacksters, but they really
don’t have it cut out yet. 13 GLENROSE Housk, 2 BENHILL WooD
Roap, SutTon, SURREY SM1 4HT, ENGLAND.

REPULSE RECORD,

It can’t be that easy to play grinding death metal with the vitality
and pounding violence of Sewen. Inserting slower, groovier
moments sure must help though. Otherwise Adramelech lay
down the law with juggernaut rolling bass drums and com-
pelling powerchords, and ir's leaden heavy stuff. The new
material comprises three songs of latent brutality with the odd
slam part thrown in, while there are a couple of live tracks from
a Dutch show in ‘97 here too. The latter, being older songs,
don’t possess the character of the others, and despite a reason-
able go at capturing the live verve on disc, aren’t worth staying
up past your bedtime for.

OBSCENE PRODUCTIONS

The split single demonstrates two decent bands putting a bit of
effort into making their own brand of death metal, though in
the end Forgotten Silence are both more original and more
convincing than Agony. The latter’s effort features almost
rustic folky synth forays from within slow doomy death terri-
tory, but it is an awfully dry prospect on a sunny summer day
and one that leaves me crying for some juice in the production.
Agony’s plangent metal uses synth atmospheres that are at times
way too forced to work and feel natural. Their heaviness works
well with the uscful dffs they employ but it all needs more
soulfulness. So, flip the single aver and you'll find a jazzier,
more technical approach to the genre.  Forgotten Silence's
track mixes dissonant synth with lighter progressive moments
and dynamic double bass drum workouts. The band have
measurably improved since the Thots demo and are becoming
very fresh-sounding and convincing indeed. Forgotten Silence
are the sort of band you want to play to impress your more
highbrow musical pseuds if the latter scoff at the prospect of
intelligent death metal. (34)

Agony’s MCD isn't too far off the mark either, and is brimming
with mare ideas than most. Opening with the strongest track,
which brims with oodles of layered synth and exchanges a lot of
melodies between rhythm and acoustic guitars and the vocal
lines. Multiple female vocals - with excellent thythmic male/
female vocal interplay - feature together with background
moaning here also. Agony's sound, invariably due to the
second-rate production, is fragile and slightly esoteric. Luckily
the sound is richer than that on the split 7%, although the vocals
are still paint-strippingly acidic. Flouting the warmer texture is a
downright hideous string sound which whines tediously on
more than the odd occasion, but this is good quality listening
for the more diseerning deathster,

Back further in time, the band’s demo of the previous year
showed lirle of the innovation later aired, although the
general direction is similar. Musically borng, with the odd
passable dff and that same Nevada Desert production, The
Abandonment struck me as completely unremarkable. The
unstructured orchestral tendencies manifest themselves
through some pastoral, uneventful episodes. The last
track - something akin to an atrocious metal chamber
music workout - is the nadir of the whole demo, being as
it is disastrously messy.
Acony, c/o Martiv, Bukov 77, 380 01 Dacce, Czecn
RErUBLIC.

1S (Swi) - &

CENTURY MEDIA

I almost choked on my double chocolate chip eookie while
reading the press notes/marketing spiel on the sleeve of
thé promo. The offending statement? | quote
“Revenge...clearly portrays the band's refusal of [sic|] being
just another band in the vein of labelmates Samael
Moonspell and Tiamat.” Any dolt can hear that Alastis
are just Samael without the crazy onginality; this has got
to be a violation of the Trade Desenptions Act! The two
tracks solely (and meanly) provided are atmosphenc,
pounding beasts, but they don’t really have what it takes to
light the fires at H(} The Dead Sea
The Woodhouse/Sorychta axis bleeds yet more hal-baked
metal.

Wounpep Love RECORDS
Hey, did these guys read my review in the last Dead Seu?!
Now they're using truly awful vocals with some weird
microphone effects, but they have slowed down as |
advised. The black metal approach has been toned down
and more death/melodic power metal ideas have been
woven in. Unconventional vocals here stick out so sorely

that they frankly ruin the record. More of their own
identity has been forged, but this is hit-and-miss; plenty of
good riffs and melodic ideas which in practice do not
integrate coherently. A mix of dissonance and melody,
some songs have twin-guitar with semi-classical runs and
enjoyable fast licks (the best of which have no vocals) that
do grow on you. The two melodic themes of “The Angel
of Decease™ are a personal favourite. Songs arc compact
with neat and preaise riffing, and some groovy solos 100.
There’s a clear, modest production, but this is 2 litde shy
of its niche, whilst the adaptation is not forced or unnatu-
ral instrumentally. Great aspects are apparent such as the
tecth-clenching aggression of the ntle track - almost retro
in the best possible way - with modern-day misanthropic
song titles. Still, the mix of happier melodies and darker
cynicism is not overly convinang.

! ig : > Cl g ﬁl!: ! 'I !"tﬂ
REPULSE RECORDS

Such is the apathy surrounding common-or-garden death
metal that when Relapse’s press release reverts to meaning-
less hyperbole - the certainty that Godmachine is “going t©
become a classic” - no one even bats an eyelid. Half of
this band are ex-Vomiting Corpses; the faceless death
metal band who had an album out on Invasion Recoeds
not so long ago, and with the other members here gallanty
try to fuse the European and American death metal genres.
"This they do, in so fac as the release has ultra-low grave:
mixer vocals, a large bottom-end, but at the same tme 3
sprinkling of melodic guitar iffs. However, at the end of
the day, it’s all very ho-hum, nice and inoffensive stull
Anasarca aren't going to tum any heads, and [ wouldn't
put any money on them daing it in the nest few yeurs
cither. Undl then, I'm sure Repulse will cononue b

their wishful thinking. After all, whether death metal has
passed away or not, it's always important to remain 0P




mistic, ain’t it?
CacorHonous RECORDs

Unfortunately the music is not as romantic as the title suggests; this
is a good example of a band that is flying before they leam to walk
with their heads held high. The drams are so loud in the mix and the
production so frail that unless the bass is turned down on your stereo
the whole picture is spoiled by awkward, clumsily bludgeoning bass,
drums. Often a mess of over-instrumentation, with synths and totally
lacklustre female vocals; the record is fatally flawed by damn awful
Teutonic-accented narration and below-average, insipid death growl-
ing. Not surprsingly then, the most impressively convincing piece is
the half-minute mock-harpsichord neo-baroque instrumental
“Vampyre's Birth™. Despite many heroic attempts to create soul-
stimng atmospheres, these Germans desperately need structure in
their songs if they are to create anything really worthwhile. Getting in
touch with Chas; the Ceremony’s Rossetti enthusiast, | was assured
that their next album Fallen Angel’s Symphony will be blessed by a much
improved, Gerhard Magin production, will have another female
chantress and songs which are “a bit straighter in their structure”.
Their hearts are in the rght places, I can tell, and there are valuable
leanings here trying to break through. Particularly coming to mind
are a couple of soul-rending minor progressions which could be
devastating if they were conveyed with true power.

= = . !
CENTURY MEDIA RECORDS

Steady heavy metal with the barely discernible German accent no
doubt raising many a wry smile. Not at all bad, but devoid of the real
melody needed to make power metal succeed in my book, with
superfluous, redundant soloing and over-sugary synthwork doing
some damage to their appeal. Though well-performed throughout, 1
detect the need for a little more soul, without the melodrama which
the guys push a bit too far. The melodicism is weighted too much on
the vocals rather than the guitars but there’s some great Bewitched-
style riffing on the title track. Strangely artificial atmospheres and not
enough direction or push mean Angel Dust don’t quite pass the
quality control. Interesting to see what they would come up with if
they got their hands on some real angeldust.

ANGELCORPSE (USA) - Extermrinate CID'98
OsMosE PRODUCTIONS
1 thought 1 told them not to send me any more of this? Well, 1
suppose Helmkamp's lot have tightened up a bit, sounding now more
like a low-budget Morbid Angel Sull it's sterile, chaotic and
nondescript death metal way too average for me to comment at length
upon. Angelcorpse probably take pnde in not ever crossing the line,
and never providing anything invigorating for us to chew on. Half-
decent songs such as “That Which Lies Upon™ are beginning to
materialise, with riffs that are less ragged and more chunky but
unfortunately we are stll lumbered with the stupid soloing. Appar-
ently there are now two guitarists, but 1 would never have guessed
without reading the biography. May 1 suggest the following dis-

claimer: listen only when drunk.

ARceANUM (Swe) - Kostggher CD'97
NECROPOLIS RECORDS

Coming with a strangely obscure, yet de-
tailed inlay booklet, wholly in (andient)
Swedish and therefore incomprehensible,
the lyrics of this record are almost impos-
sible to follow. The protagonist recalls
shyer, more sinister Mortiis without the
propaganda-machine. Cheap, dry pro-
duction and a reedy vocal with echo ef-
fects, The two-dimensional sound isn't 2
hindrance to the best features; the folky
feel of the opener with the answering
vocal phrase technique. The general basis
is using melancholic, grade 3 guitar affs §
over blasting drums, with some viola in

places later on. The latter features in the
chilly, shrll screamed intro leading into
the owl-hooting, wind and percussion-
backed female singing offered somewhere
in the middle. Whilst there is a degree of

Space”, together with the use of the ubiquitous violin and (not
so omnipresent) recorder to create a lullaby. Find too a bluesy
and over-indulgent tendency in the song “Astral Adventure”,
which sounds tongue-in-cheek, a tendency that rings true for the
general soloing. The songs lack je ne sais quoi, aside from the
ones I've highlighted, and “Into the Sun” which possesses
healthy quantities of off-the-wall jazziness and bright melody. If
Mr. Amott worked on moulding the band’s identity on these

lines, we'd have a great new prospect. Oh, the production also
demonstrates the superiority of Studio Fredman over Sunlight
in my book.

THE ArT oF DETHRONEMENT (Hun) - Hymn., for the Deepest

Sounds like someone wants to be My Dying Bride. You know,
seven members plus two session musicians; lots of violins,
cellos and synths, that sort of thing. Not to mention the cover
art, where the Hunganans snatch the idea from Like Gods of the
Sun and mutate the butterfly to a death’s head moth (Silence of the
Larmbs), then superimpose the imago onto a twisted Jesus. While
comparisons to Celestial Season and MDB are flattering, they
are not inaccurate save for a playing down of the orchestral and
sometimes almost pathetic melodrama of this demo. The first
song possesses a gentle grace, being a melodic surge suffering
both from a shallow production and the rough vocals. Singer
Tom is no Aaron, and his grunts are too coarse for the
endeavour of the musical ideas. The mix of instruments is not
arranged as well as it might have been, and the third song simply
sounds like an imbroglio of classical pretension. A better, faster
concluding track improves upon things with more texture and
vividity, and if ‘Dethronement can work on the strengths of
this and their best song; “The Cold Kiss”, they will be really
getting somewhere.  $5 (Eurore), $6 (LsEwHERe) [/ LAszid
Doman, Hewsivka Ut 10/8, H-1203 Buparest, HUNGARY.

AVANTGARDE Music
Lamo has a nice dreamy sound-picture although the production
is a litde diaphanous, the drums sounding weak in isolation.
This is drfting-away music with rich female vocals. Wonderful
grand, epic, woebegone layered female vocals star in “Rosy
Tide”; a beautiful song lulling you with eponymous grace. With
an individual, astral combination of synth and textured guitars,
the track “Perpetual” has an addictive and slovenly hook. An
abstraction that with time sinks its claws into you. Many will
brush this away; after all this is girlie music for many, the yin for
the yang. Anima for animus. The unfortunate impression of
looseness takes some getting used to, with the vocals sounding
fragile when not layered and unexposed, some tracks being
rather too lacksadaisical. The sporadic, faraway male vocals are
in keeping, without ever seamlessly integrating themselves. For-
giving slightly silly narration in “The Bloomsearcher”, As Di-
vine Grace do much better when they have direction, otherwise
the tracks tend to wash over you all too easily. In short, sixty
minutes of night-time music with bursts of balliance to stay
awake for, or that mirror your most wonderful dreams. Stll,
Decoryah would give them a run for their money if
they used a half-decent production.
Asca (Ger)/PLevrisy (Hol) - Waves/ Unboly Spheres
Split CD'07
MaGNIFICENCE RECORDS

Pleurisy remind me of murky deathrash, a band not
quite ready for their own CD release. Dissonant in that
they do not sound totally in tune but generally melodic,
with a scream and grunt double-vocal approach. The
Swedish influence is detectable at background levels, as
well as some early Misanthropic tendendes on “In
Darkness/Mortification”; a neat and pleasantly-riffed
song, Colourful, even with blast beats punctuating the
proceedings, with a more-than-passable black metal aff
in the title track. Certainly a promising band but, as yet,
too rough around the edges. Watch out for the great
acoustic harmony overlay in “Devastating Authonsa-
tion” before the song gets all messy and disjointed.
Asgaia, by contrast, seem one-dimensional, and try to
use piano/synth to fill in the gaps. Good strong vocals

dynamic varation and tempo contrast,

accompany simple tunes, it's at tmes catchy but

; = ; damn unoriginal. Their hackneyed lyrcal stance

the whole is too homogeneous, sound- | Swedish blacksters Grim as de- ¢ : |
ing too much like an outburst of half- | picted on their flyers - black | takes in the iMarquis joleSade iatheum,fthe Rlsck
hearted rage; an obscure, chaotic feel- |  metal narcissists 4 la Mortiis or Death et al. After the Waves” is a nalve, charming,
e environmental statement, but is about the only thing

ing with no real structure to be found.
Kostogher is lively and intense but soni-
cally miles too messy. Almost orginal
in the wrong way as it feeds off that

montage...

what? Oh, y’know they also sell
posters with a different

you'll remember after an hour in the band's com-
pany. The songwrting is mediocre but not alto-
gether dull, for the contemporary, Machine Head

arcane feeling, but not a subtle release
that begs you to spin it again.

WRONG AGAIN RECORDS 1! N
Here we have some trademark Amott widdle from sxbh.ng_ Chads in hl;
powerful death metal combo. A mix of elements from his own M.ch
Enemy and elements of Atheist, with plenty of the good ole bw'Cd'ls;]
feel. Crossing the Rubicon lyrically is a rather awkward am_:l IE‘D?F‘“
concept album concerning the flight from post—apocalypu:m /m {l;, :
space shuttle only to collide with the sun - t.hmkfullly 4 ;‘o. ]
songs are lyricless. Credit due for the skilled drumming in the jazzy
sections of the excellent “Godforsaken”, and the airnast slupuﬂunu':
integration of bongo drums and percussion in ‘Galaxies ﬂwl);.
Ever 5o slightly lightweight vis-a-vis Arch Enemy, cspccuﬂ)t on mi
vocal side of the show. Still, it makes good use of old Ila_uy meti
ideas and those tried-and-tested classical progressions in Funeral in

school of riffing they leamt to play at is heavily
oversubscribed and hence characterless. Pleurisy certainly seem
more settled than Asgaia and are consequentially more enjoy-
able.

ASTARTE E

Brack Lotus RECORDS

Featuring a label on the promo cover proudly proclaiming
Astarte “the first all-female black metal band ever” is all but
bound to enrage Ebonsight, who seem to have been too busy
rearranging their anti-Mortiis campaign after their emigration to
these shores. Females in black metal aren’t exactly ubiquitous -
the few suffering from a lot of sad male fandom - but it seems
patronising to suggest that an all-female black metal band
should be touted in such a way. Anyway, with the exception of
the pedestran final track, the drum machine hammering awsy
beside the buzzing guitars and synths bring to mind a more

refined Godkiller; refined be-
cause the synth is far more
layered and three-dimensional
than The One From Monaco.
The gals obviously lend an ear
to the Huds Lyset Tar Ous school of trancelike, long-song,
simple black metal, although don’t quite have Vikernes’ ear
for pounding orchestration. Surprising how masculine the
singing is too, I'd be buggered if | knew it wasn't a saon of
darkness behind the microphone. Anyway, the aforemen-
tioned comparison is not effective since Astarte don’t
dwell on their half-baked riffs long enough for you to be
hypnotised. Unfortunately, while the music is far from
abysmal per s, songs tend to lead you round in ever-
decreasing circles, never reaching any plateau or creating
tension and relieving it (one of the skills of creating great
music). Something of a Hellenic feel is barely detectable,
but that may be down to the fragility of the at-times
horrible metallic guitar twanging.

I thought the Japanese metal scene only produced Sabbat,
Sigh and retrothrash? Obviously not, since Astral Shade
play something akin to power metal with some blastbeat-
ing and death roaring taking place here and there to keep
you on your toes. In fact, the growling is the main
component of the vocalisation, at least in the verses.
However, in the choruses, harmonised singing proper is
the order of the day. Thus, between the pleasant melodies
of intro and outroduction are three songs of schizophrenic
metal. That’s to say there’s a folky (perhaps Oriental)
spring to these songs that doesn’t quite fit with the death
metal between. The ‘B0s feel detectable is much more
congruous, and some of the catchy moments rely on that
heavy metal vibe. Exvelvor's best aspect is the way the
synth and guitars play off each other, and if they can
strengthen this and the as-of-now nckety melodic element,
Astral Shade could be going places. Scrap the gansh
cover though lads, it almost gave me a migraine.  §5 /
TAKAHIRO NAKAYAMA, 2-2-5-202, Nono, TorikaL SETTSU-
Crry, OsAKA 566, |APAN.

ULtRa HMGAX PrODUCTION

It seems you have to wisit the developing world - in this
case the active Malaysian scene - if you want to hear real
thrash metal these days. These guys do well what Gehen-
nah and Infernd can only rudely mimic. Taking influence
from Venom, Sodom, Destruction, Mercyful Fate and
Slayer may be limiting and unoriginal, but for Athotorgh
it is indeed that rather than daylight robbery. “GM.E.” is
heavy metal from start to finish, with those anthemic
choruses and even ‘Priestlike high-pitched vocals, while
“The Rites™ has that machine gun riffing so beloved of the
best ‘B0s guitarists. Admittedly, Promaster’s vocals are
suspect (yes, that is his name) but it all adds to that slightly
rough-around-the-edges production. The middle songs
don’t show the kind of vidousness really necessary in
order to make an impact, but the songs that do work are
much more thrlling. As fusther inspection of my reviews
will show, 1 have little time for those who thoughtlessly
and half-heartedly copy the old thrash style, but these guys
actually make some enjoyable noise which definitely seems
to be in rune with their souls.

AVULSED (Spa) - Cyberpore CI'98
REPULSE RECORDS
Rotten's lot have released an album of remixes from ther
Eminence in Putresene CD in the vein of Fear Factory’s
Remansfacture. All these are in the techno/jungle/drum ‘o’
bass direction, and for me as a detractor of the Spaniards’
last album, it would be the quality of the remixing that
would break this release for me. All the tracks remain
reasonably fithful, in particular the last one, which has
emerged virtually unscathed (see the pun?). The rest of the
songs keep much of the guitar dffing and even some of
the death growling, but add a variety of beats over the top,
thus seeming to provide an adequate distance from the
songs without completely losing them over the hill as it
were. Thus, “Powdered Flesh”, the best song on the last
CD, has metamorphosed into “Powered Fish”, and luckily
is based around the best aff of the track, and in so doing
finds renewed favour with me. While the rest of the music
is never so interesting, the different flavour of each remix
is commendable, and some credit to a grind band for
doing hing a little diff I know Fear Factory
provided the impetus, but them grind bands tend to be a
conservative lot. In addidon the CD has a video clip (and
a good one at that) of “Powdered Flesh” and lots of




detailed info on the band through CD-ROM.

AwAKE (Fra) - Awake Demo’97/Adv. CD tracks'98

This demo recording has a erisp, if dry, 24-track professional sound,
helping the tight musicianship to pack a punch. Musically very
trendy, with heavily borrowed vocals, guitar sound et cetera from the
current Bay Area scene. These facts mean they are likely to be signed
soon, although they are perhaps hindered by their nationality, and
their unfortunate naming of songs; “Hideous Bamyard Monstrosi-
ties” the worst offender. Bouncy but with a streak of angry attitude
turning things nasty. The rhythmical, technical side of Awake isimost
enjoyable, especially when the listener is drunk or angry; this is coarse
sorta music. The scratched record approach to many of the thythms
1s over-obvious rather than interesting, although there are some
melodies here too. The advance tracks are toned down a little, with
silly powerless melodic vocals halfway through and are musically less
f:olrmrfuL but still semi-technical. Hints of Nine Inch Nails in the
intro thankfully do not metastase later on. 1'd prefer originality to
regurgitation of things over the pond. At least add your own
seasoning and do it night, like Acid Death. The self-tided demo is
30FF / c/o PIERRE MicHALSKI, 1 RUE LAZARE BickarT, 25 400 Aup.
COURT, FRANCE.

fun if you're into songs with names like “Cockney Wanka”, “Fucklll”,
and “Itchy Cock”. Lov:l¥. From the disgusting (but tragically truc)
intro documentary narration about female drcumdision, everything
goes deliberately downhill. Almost all songs are played with blast-

beats, accelerating tempos, st ing baby voeals, and total lack of
seriousness. There are some great parodies of other styles and songs,
such as “Wank This Way”, bits of blues and rock ‘n’ roll etc,, but 1
can’t see anyone wanting to buy it. The sound quality really sucks too,
but do you give a shit?  B.A.S.H. don’t. The most enjoyable shite
I've heard this year. Contact Lee Edwards from the Sterilised Decay
label address.

X-rEmME RECORDS
Uninspired mid-paced death metal with a growl/snarl-overdubbed
vocal approach (did someone mention Steer and Walker?) sums up
Beheaded. Limited dynamic variation can be found as well as
melody mainly present in the soloing. Too standard, and the even-
more-standard synth that crops up once in a while doesn't help
matters much. Yawn. 5till, better than a dodgy black metal demo eh?

SuPERNAL Music
Eh, that Alex Kurtagic’s a weird one, isn’t he? While his lexico-
graphic fascnation and individual wit make reading the lyncs and
press notes on this sophomore CD amusing, 1 fear there is no other
real reason for going out to buy this silvery piece of plasuic The
demo quality drum machine and strange vocals, despite the 32-track
production still sound far too strange and distant for their own good,
and notably thin at times. Whilst I must admit ignorance at how the
actual music relates to the deep-space
concept (which perhaps isn't as ong-
nal as Alex makes out; cf Neptune
Towers et al), I can’t deny that the
release, though flawed, has charm. It's
a shame that so many of the riffs given
an airing here remind me too vividly
of the hazy debut album. Largely
depressive, phantomlike and freeform,
there's but one conventional home-
spun melodic passage I can fathom in

Rerelry is utterly bewildering, not to mention suicidally depres-
sive. Backed up by machined percussion chythms which are
often complex yet repetitive, the trumpet of Dag Mldbrlnf! again
being the defining feature of the band. Often minimalist,
sometimes, as in “Stuck” almost trip-hop rhythmically, Rerelry is
hard to swallow, without being colourless. At times drunken (1
wonder what Godreal’s Crin would make of this), but never
clumsy, sometimes libidinous and erotic (helped by the bed-
room voice of e

one Espen In-
gierd), this is a
subversive mu-
sical agenda to
which  almost
any pretentious
biography could |
fit without &8
raised eyebrows.
Credit to Misan-
thropy though;
the biography is
unremarkable. §
Hard to pin
down and label;
the title being

mess that often ensues. Once in a blue moon, & haf.
decent melody is audible, but for the most pant things ace
kept simple, though garbled beyond belief. There’s on,
dff here which is nicked from the ‘80s TV show The
A-Team, whether that's a deliberate piss-take or not | Tedoa
for you to decide. Lots of sampled speech is thrown ity
the cauldron too, if you like that sorta thing. Both prais
are free if you send a C-90 to: Pauvl, 20 Amsur [—

. ULVERSTON, CumMBRIA LA12
TIE, EncLanD,

CENTURY MEDIA
A disappointment. Seems
that Century Media and
Woodhouse Studios have
combined to sap Borkna-
gars drving fury, the
thing that irself made the
debut such a heart-racing,
passionate frenzy. True,
the overall sound is richer
and fuller, but the experi-
ence is now simply too

ironic since this
is not happy music. l

Beyond Dawn - revelling beyond focal length

diffuse and is simply not
‘ carried by a strong production;

The uptempo men-
ace of “Tender” seems self-contradictory, whilst the less dra-
matic, more rhythmic yet striking “Breathe the Jackal” is more in
keeping with what we heard on Pity Late, albeit even more
disconcerting. The sinister sloth of the closing track means that
cach song is quasi-nihilist conceptually, frightening in the claus-
trophobia of “Life’s Sweetest Reward”. Good production and
flowing songs are taken as granted but I don’t know if I want to
come back for more. A unique but very introverted experience.

Intro courtesy of Carl Orff (remember The Omen?) and a lot of
the music borrowing from Napalm Death, albeit in a more
chaotic setting, with gutturally high-pitched, often preposterous
(in the correct sense of the word, eh Misanthropy Records?)
vocals. Lots of sound effects revolving around war and sex too.
Apart from the imagery, this is more death metal than black, the
blasting drums clouding everything out, although the produc-
tion is far from awful. This has a basic approach (dump the
synths next ome), but remains fun in its context. Dirty black,
and forgettable, Black Angel remain the first Peruvian band
I've heard but are nothing to get excited about. $6 / Feure
Moreno, CorRREO CENTRAL DE Comas, LiMa 7, PERu.

THE BLoop DIvINE -
PeacEviLLE/Music FOR NATIONS
Curously, and I forgot to ask Paul when [ interviewed him, this
CD seems to be a little divided between the songs before the
two minute ambient-piece and those after. [ prefer the ones
before, since they seem to lack the exper-
imental, rockier, often mellower ele-
ments of the others. Whilst 1 for one
cannot resist the groove and swing of
the title track, the Hammond organ and
Darren White’s stroug vocal perfor-
mance. Many of the vocal lines are
indeed tricky, and Darren handles them
excellently and at worst competently.
Focusing on the better tracks then,
“When Rapture Fades” is an epic, rolling

“Sinister Demirral E the Se-

# sea of emotional turbulence with almost

ductive Looming”, before the drum
machine is locked on god-knows-
how-many bpm for the final

“Hey! My tum to hold the skull, you
bastard/” - Peru’s Black Angel

Spanish acoustic guitar overlaid, whilst
“The Passion Reigns” is soft and elegant
with its piano theme. This is ambitions

“Floundering the Aeons”. Whilst this
still nonplusses me, that doesn’t mean to say that being unusual and
obscurist is necessarily very sexy; this isn't really music that thrills.
Mevertheless, some of the best echoed screaming and crepuscular
Iysical delivery I've heard can be found here. Alex didn’t find my last
review of his first promo “interesting”, so [ doubt he'll be too
concemned with my indifference this time around. It always strkes me
as unfortunate that such a dab hand at running a record company,
mail order and art-emporium can’t be the total renaissance man and
create great music. Mind you, if he did, I'd be jealous.

A CD that seems not to change or grow on you however many times

listen to it; while I enjoy Bewitched's speed metal more than
retrothrash, this is really pushing my concentration span. Sure, there
are good, even great, songs here; “Hallways to Hell” andl"HelIcuir
Attack” to name a couple, but the Swedes dlcm't offer anything worth
bleeding for, and not really wonh_bleedmg your r.-aslh for cither.
There’s no transcendence in the music, on the contrary it’s so earthly
and camal that it's like bad sex. Not a song to beat the great apener
of their debut, and really I can’t think of words to express this. More
gigging music than anything else; good rffs but simplistic arrange-
ments and nothing at all striking. The ttle tm:k is oﬂ'_-pumng too,
the overdone satanic-black-mass-prayer type thing. Still many will
warm to this, and its plethora of heavy metal dlichés, but it's not

intense enough for this guy.

MISANTHROPY RECORDS
Rejected by Candlelight, resurrected by Misanthropy, on ficst listen

and textured music of sophistication,
and I almost feel the production could do with more amplifica-
tion of the level of depth and feeling there. Technical skill,
needless to say, is high, and “Leaving Me Helpless” has catchy
hooks that your brain will absorb like blotting paper, albeit with
strange effects in the background. After the surreal two-minute
interval though, things do not seem the same until the moody
closing number with it's depressive zeitgeist. There is still an
identity crisis, and maybe the boys were simply trying too hard?
Songs tend to veer off in a rocky doom direction which I'm not
keen on, at the same time they often sound unconvincing too.
“Sensual Ecstasy”, to name one, simply seems too diffuse and
post-caital, almost drunken and trippy. However, the merit if
this release (though it doesn’t totally succeed) comes from the
fact that the band conjure pictures and moods with each indi-
wvidual song, something many bands fail to achieve over a whole
album. Shame about the split.

Lo . Tiape Promo®97

This is the work of the man responsible for all those tediously
small colour-printed flyers. So small I couldn't stamp my
propaganda details on the back, and that's what other people's
flyers are for, hal This comprises extracts from the 1996 and
1997 demos, but I would be hard pressed to differentiate songs
between the two recordings. Perhaps the later demo is a bit
more focused, with less synth and more of a Pitch Shifter
fecling. T haven't told you what the music's like, have I? 1'd call
it industrial with very distorted bass-end guitars and equally
scrambled, ultra-low vocals. The latter often gives Bloodthirsty
Mnn_u:rc a sense of swampy, sludgy death metal, The drum
machine either plods or goes haywire, and 1 can’t say I like the

the guitars sound weak and a lar
of the actual music is just too pedestrian. While as a
whole, it's stll good music, it lacks bite and appears
uncommitted. How much of this can be artributed 1o
Garm’s indifference is debatable, but his vocals aren't ar
their best here. “Grimland Domain” is admittedly fast and
cold (before the music calls ime out and goes for a wander
mid-track) but aside from the first rwo tracks the rest is
strangely uninteresting. The quirkiness in the music needs
to be ironed out, and there is a middle-agedness which is
even reflected in Ivar Bjornson's instrumental, second-rate
to the ones on the debut. “The Eye of Odin” is a nice,
epic track with some heaviness and more in the vein of
Borknagar, but again the guitars sound droopy and tired,
powerless and unfocused. “Ascension of our Fathers”,
for example, is just a complete mess of a song. 1s this an
example of a great band destroyed by a big signing,
because this is not a patch on the new hopefuls, Forlom
and Falkenbach to name a pair? Good as a background
soundtrack but focusing on the music does not reap
rewards, even with ame.

Bratataraia (USA) - Well G

Do you remember Mordred? Well perhaps one of the
bandmembers had a bastard son who tumned transvestite
and released this self-financed album, complete with
clumsy but fair liner notes, and a charming self
photograph wearing lipstick and a cop hat on the front
cover. Certainly the music is funky enough, with wonder-
ful quasi-technical drumming. Musically very nght and
thythmic with melody and great musicanship (presumably
a load of unecredited session musidans were used). The
vocals are a little high-pitched, sometimes out-of-rune, and
often off-putting with a few hints of Joey Belladonna (not
such a bad thing). The lyrics are not the work of a
wordsmith yet work surprisingly well in the sense of
rhythm and tonality. A great, fresh listen after all the black
metal, good music from an unlikely source. “The Present
is the Mean” is by turns off-the-wall and then catchy in the
chorus. There's a great balance of thythm and melody, but
overall this lacks something and the release is unhinged by
it, not a very long way from a great CD otherwise.
Benefiting from a hard percussive production, | suggest
that perhaps the songs are too long (average six minutes 1s
long in this style), concentrate on the more melodic sec-
tions and improve the (occasionally great) vocals and you'll
be there. $14 (cassette for $12) / 584 CASTRO STREET, SAN
Franasco, CA 94114, US.A.

= 7
STERILIZED DECAY PRODUCTIONS
Poor quality production sounds like a good-quality re-
hearsal session, the music an unconvincing amalgam of
death, rocky doom and various extraneous influences.
Musicianship thus seems sloppier than it is, creanng an
indecisive feel. A lack of identity permeates the album due
to too much genre-mixing, the ideas sound stuck together
without any model or skeleton structure. Broken try to do
everything and achieve nothing, unsurpnsingly. Some
vocalisations sound very indie or even Sealt||:=inﬂucn¢:ﬂ3_
(the clean sung pasts pretty much suck), with something of
Alice in Chains in “To Shine Inside” (with the horren-
dous lyric, “T'll never forget your face®, this has to be done
well or not at alll). It is difficult to convindngly flirt with
this and then revert to a death growl backed up by double
bass drum-running within a few bars, if the intervening
period is insufficiently transitory. Cermainly enough ideas
and riffs for an English death metal band, but there is 00
much of a rocking style that dilutes much of the promise.
Nice melodies do crop up; “Duality” boasting some of
them, and “Surrender to None™ most of the rest, but the
heavy parts don't hit home hard enough. Note the nice
Master of Puppets soundalike dff in “Emphasis™ also. 1?“
title track is the pick of the bunch, even with the aggresstve
almost hardcore vocals. Skyfor’s bounciness almost of-



fends me, because it is just lame, while hackneyed tracks such as
“Horizon Song” are just there to be made fun of. Oh, the songs are
much too long too.

No FasHion RECORDS

Well shit on me, more Swedish death metal (of which 1 seem to be
accreting more than black metal currently). There’s only so much
exasperation I can pour on such mass production, aside from blaming
Sweden’s silly socialist ‘pay-them-money-and-it will-keep-"em-off-the-
streets’ creative donation system. Lets see, less double-bass drum-
ming would help, as would spider sc ing, or even si “The
Void" relaxes into a more menacing refrain, but fDot~tﬂpT)iﬂug songs
are more hypnotic than actually any good. Just Swedish and safe and
boring; as Odinn hinted, drop the looking-dead-scary part, pose with
Volvos and it would certainly be more apt. Whilst it would be
nothing short of churlish to slaughter this record on the grounds of
unoriginality (you know I'm a fair sorta guy, huh?), the fact remains
that the title for this second full-length is 2 misnomer: this is not the
only pure hate. If 1 can hear hate at all it is manufactured, dilute and
most definitely not unique. On the subject, | hear from Sir Ketola
that they have had to change their bandname in past drcumstances
due to becoming a quartet, which is just as well, but what the heck
does ‘canorous’ mean?

AVANTGARDE MusiC

This decpest-underground Norwegian act has now released their first
full-length; this being their demo plus some more bonus tracks, so
iP’s ime to get all retrogressive again.

The ultra-murky production sometimes seems to enhance the crypt-
like atmospherics of the first few, more subterranean tracks. Slimy
dungeon black metal would be a good description of the latter; basic
but functional and at least unpretentious. A slow groove to the riffs
endears them to you, and there’s even some kind of cadnet-like
instrument playing rather randomly in the background of “The
Woods of Wallachia”, sounding a little adiculous. The synth instru-
mentals are actually chilling and not superfluous, but that does not
apply to the obligatory Bathory and Venom covers. At best hinting
at the emotive screams and semi-majestic epic scope of Hades’ better
moments, others darkly soft and softly dack; filled with menace yet
the cheap atmospherics - being minimalist - often work better than
more ‘sophisticated’ outfits from their country. This is needless to say
too amateur for CD release, and apart from the brass and horse-hoof-
trod introduction the sound quality is dire. At worst, Blodlust and
Perversion is musically hornbly boring, notably exemplified by the title
track. Sixty minutes long but most definitely not worth the price
they're asking.

SmaLL BUDJET PRODUCTIONS

Deathrash from Singapore I believe, although I'm afraid there is no
address on the cover. Wherever they come from, theyll have to do
better than an ethnic introduction if they are to impress. I've heard
countless variations on this ‘let’s use native instrumentation’ theme
before you know. Luckily, C are a more i ing proposi-
tion when they play their stuff proper. The band have a knack for
writing powerful, driving songs with both blast passages and slower
grooves. On the second track, ropey fairer-sex vocals do the singing,
whereas later on an incomprehensible Bamney-styled growler ukcs
over. Finally, the female vocals return over informal folkyl acoustic
strumming, before we hear a sample of an infant 1a_ugh1ng (very
bizarrely). The adequate sound quality helps proceedings, but the
band need a few more ideas if they are to impress outside their
microenvironment. | only wonder what they mean by their demo
tdtle?

SmaLL BUpJET PRODUCTIONS ]

More from that part of the world now from this charmingly-
monickered bunch. This time it’s dacker and rougher with a touch of
early Beherit to the growling, Unfortunately there's a lot of cringe-
worthy supposedly-melodic singing corrupting the picture too. The
music is fairly one-dimensional, and relies on that same thrlash_v drum
pattern pretty much from start to finish - very dull. Admirtedly, the
first track is more groove-orientated, but it's not that dever. In the
band picture, the vocalist and lead guitarist Jonkh sports an Iron
Maiden T-shirt; appropsiate since many of his solos seem to be
harking after the spint of Adran Smith (here in fact qedltnd as an
idol) and there’s a smidgen of the twin lead guitac paradigm too. It's
a disappointment that the music is essentially simplistic death /black
and that the odd forays into melodic territories are squandered by the
awful singing and ludicrous amounts of feedback on the six-stnng,
The production is one of those dodgy beasts, “fhere the sound seems
to move in and out of phase with the bass guitars (and occasionally
breaking down entirely). 1 won't be taking a night fight again with
these guys until they've progressed in leaps and bounds. At the time
of recording Catarrh just sound messy not to mention most unpro-
fessional. Calling one of their songs “Horrifying Scream from the
Rubber Estate” has got to make you laugh though.

Pleasan usic ranging from melodic to slow r._i.oom/dm:h
with w;?zso?glymdm vo?;lsg to fast death/black (Mlh screechy
vocals). A good, rocking synth intro anda mt'ch,):'. dynamic first ;ol:;g
follows, but weaker songs such as “Black l:ﬁss are based on t
beats and much less efficicat. The thin, fragile sound doesn't an.cdy
help matters. There's the dissonant “Kut” md the duoln‘uon of
“Wilderness Dominant...” which are both effective but not cmaya:bllc.
Aside from the good uptempo final blasting melodic mrJn. but ggu I;s
hardly riveting. $6 (EUROPE), §7 (ELSEWHERE) / LUKINKATU d
33730 TAMPERE, FINLAND.

CEMETARY (Swe) - Last Confessions CD'07
BLAck MARK PRODUCTION

Neat Necrolord cover, all in blue. 1t’s a short rde; the CD is on
the shorter side of a half-hour. Production-wise perfectly
adequate but the percussion is a little tinny (let’s be fussy, shall
wer). “1213 - Trancegalactica” has an almost disco beat with an
oriental feel before hands clap over its killer central hook.
“Caress the Damned” converts me with its extremely catchy,
pogoing energetic closing section. Mathias Lodmalm’s vocals
can irritate in their industrially distorted form, as in the upbeat
“Forever” or in poor clean narration and over-low, moaning
singing. Commerdial but well-structured with short songs that
do not flog sickly sweet nothings for too long; each track is
themed and well-defined. Last Confessions is even palatable as a
leitmotif for the more open-minded black metallers amongst us.
With often unconventional yet strangely effective synth and
guitar effects; “Twin Reactor” is clearly bluesy albeit with poor
narration but vastly better, arrogant, strong singing in the
chorus. Not so great tracks such as “One Buming Night” don’t
pull the release down, since it relies on the catchy hooks and
meaty riffs to impress as a good heavy metal album.

You'll have to do better than just to endear me to your cause
with a dedication to My Dying Bride. I was going to write this
review last evening but fell asleep with it on my stereo at an early
hour, so you get the picture. Something like a combination of
Oberon and Mortiis, in that this is synth music with a drum

simply built to succeed, while “Downwards” is a draft of
that heady brew known as Finnish seltchmery. Not my
tipple of choice for a metal style, but at their chosen craft
Coarse are nearly masters. And if they're not signed by
now, well I'll be damnedl $5 / SAMi VAUHKONEN, Ra-
PAKIVENKUJA 2 E 41, 00710 HeLsmgl, FINLAND,

DispLEASED RECORDS
As the cover illustration might suggest, this is politically
aware (read: ‘correct’) metal centring on “the dehumanisa-
tion of modern sodiety”, and using all the usual hackneyed
scapegoats. 1 can’t quite see the relation between this and
the freemasonry design in the inside of the inlay card
though. Musically this is often intelligent and focused, yet
diverse, death metal ranging from almost grind to one
track of black metal (“The Darkest Black”, which verges
from an almost progressive intro to a black metal lyrical
parody neatly raising a middle-finger to the sanctimo-
niousness of the rest of the album). Luckily Consolation
don’t go in for long songs, most are a couple of minutes
duration; sharp punches in the guts which hurt but don’t
leave you winded. Meritable double-bass drumwork and a
moderate smattering of good rffs. Occasional use of
synth provides for variant atmosphere in “Mornbund” and
“Stahlhelm”. Familiar problems here in that there is no
real focus to the aggression, contrasting with the debut of
fellow lowlanders Altar. The title track is unremarkable

machine, quite ponder-
ous and without any vo-
cals, Some of the tracks
seem to be perfect musak
for black metal babies,
what with the repetition
and the delicate pastel
shades of fairytale,
enchanted-forest metal.
One of the tunes is more
upbeat, with nice vara-
tions on the central piano
theme, while another
stews with plodding
menace, but the novelty
value is limited and boredom sets in with worrying rapidity.
Quite moody, but far too uneventful and passive to succeed as a
credible alternative. $5 (EUROPE)/$6 (ELSEWHERE)/ KIVIHAANTIE
3 A4, 00310 Hersmikd, FINLAND.

With the completion of this review, for the first time in 18
months, 1 have - touch wood - caught up with all the music I
have put it upon myself to review. The disconcerting thing is
that it doesn't even feel like a relief. Luckily, Centinex are the
sort of band that makes everything seem so much more bear-
able. In fact Reborm through Flames is probably the best Repulse
release I've heard thus far too, if truth be told. Even though
their drumming is electronic (as apparent from the inhumanly
fast hi-hat that is used on many of the songs), Centinex sound
like more of a death metal band than 90% of the hordes today.
Invariably, their ability to write good songs helps them, as
opposed to the homogeneous mess of blasting and crap riffing
so preferred elsewhere. The Swedes have a knack of making
simple ideas seem devastating, and even almost technical, but
the songs crush all the same. They cover Kreator’s “Under the
Guillotine” devotedly too, without letting any other retrovibes
desecrate the rest of the disc. Otherwise, huge but sporadic
injections of melody help reap huge musical benefits, although
one or two tracks seem slightly uneventful to these ears. Cer-
tainly, early “90s Swedish scene fanatics in particular should wrap
their heads around this one.
CHAINED AND DESPERATE (Gice) - Oracies from the Neitherworld
Demo'07

I'm told this is a ‘nature pagan metal band. Sounds like
Hellenic-flavoured melodic black metal to me. Hellenic in the
way that many of the synth pasts - when they fall with the fast
guitar trilling - recall that Non Serviam atmosphere. The interac-
tion of drum machine, fuzzy guitar and to a lesser extent the
vocals, brings to mind the debut of Austrians Golden Dawn.
There's a very strong rhythmic presence on “A Thousand
Stars”, where the riffing is very heavily accented, and it works
extremely effectively. Elsewhere, there’s more of a tasty Nordic
influence and some dam fine, simple melodies. However, one
or two songs are completely uneventful and should have been
eliminated. This is up to the standard of many debut releases
these days, and whilst that is by no means a justification for
Chained and Desperate to be snapped up by a label, it means
that if they can cut down on the synth overkill and concentrate
on the guitar pasts, they will be ready to make an impact. $6 /
Nick GIaGIAKOs, C SMmnis 49, 18547 NeEw FaLmo, GREECE.

Coarsk (Fin) - Dowmwands Demo'97
Three short songs of groovy, professional-sounding metal from
Helsinki with a lot of swing to it. There's something of a whiff
of Metallica, and even a Danzig feel, especially taking into
account Nico's heavily Americanised vocals. Nevermind
though, it could be worse, much worse. In fact, if you're into
more mainst and marketable metal, it doesn't get that much
better than this; the demo exudes excellent sound, songwriting
and performance. Songs such as “May the Times Change” were

. and silly, lyrically empathis-
ing with black people which
is quite patronising here in
my view. Musically almost
thought-provoking  even,
and not as bad as most mod-
ern death metal. A gold star
also for the moving dedica-
tion to one bandmember’s
dead dog in the thank you
list.
Creep (UK) - For Ages 7+
Demo’97
The dtle of this one makes
sense when you consider the cover pictures a Heckler &
Koch MP5 SD3. [ guess that’s a submachinegun then (in
fact the ones Brtish police brandish at airports). It all fits
in wonderfully with the aggressive attitude metal stuff
The third song is particularly influenced by Fear Factory,
with those Burton Bell clean voails (there are worse
elsewhere) and the rthythm-dominated music. Snore. The
Academy production is of course professional, but the
music - though well-performed - is still dry and devoid of
interesting melody. Definitely contemporary sounding
and targeted at a modern metal audience, Creed don't
endear me to their ‘shouty-shouty’ approach. It’s very easy
to get bored of all those low-end repetitive nffs, as you will
agree. Yawn-indudng stuff. £3 (UK), {4 (ELsewnERe) / 7
Monks WaLk, PEnwoRTHAM, PrESTON, Lancs PR1 0AQ.

Crucrerous (UK) - Empyrean Demo CD'97

First good impression 1 had of these guys was supporting
the now-dead Dark Heresy at the George Robey in
London. Now slimmed to a three-piece including a drum
computer, which beats time for their industnally-tinged
deathrash. Nice foot-tapping music with a litle synth, but
sounding too annoyingly contemporary and even less
impressive on subsequent listens. Songs like “Why Con-
form?” (you tell me) work their nice uptempo chythms,
but their decent riffs on one helluva hormble guitar don't
add up to much, just some neat ideas passed through an
honest production job. Listening to this after Running
Wild’s “Raise Your Fist” wasn’t such a good idea though.
Where's that honest fun-loving metal spint gone these
days? 73 WiNIFRED RoAD, DAaGENHAM, Essex, RM8 1PP,
EnGLAND.

c Aug) - S ted Animation CD'97
WARHEAD RECORDS

I met some of the Cryogenic crew in Hampstead, London
last autumn, two of the friendliest Aussies around. I only
mention this since their music is a blazing antithesis of that
very pleasant part of the world. Angry metal drawing
inspiration from the more lauded US acts (q.v. Pantera)
and our very own Napalm Death, they fall into the
category of chythm @ber melody. “Mary Belle” has annoy-
ingly infectious chuntering single chord rffing, while
“Numerical Superority” succeeds more as a song with a
nice melodic hook. The production is a litle sultry and
armpit-in-the-face, with the music often coarse and rough-
around-the-edges. The vocals are almost hardcore in their
hacksaw ferocity. Worryingly, their drum sound leaks
definition, particularly as regards to the snare, while the
production creaks under the heaviness of the onslught.
On the short side timewise but not bad, not great cither.
Aggro-metal which in certain moods becomes depressive,
they could improve on the double vocals of “Death
Becomes You" and the slightly inane guitar waddling
under the prncipal riffs.

Vic RECORDS



Fast and widdly with a coughing vocal performance and an adequate
production. This is a concept album; nothing less than a morality
play about the protagonist being tempted by Satan, and finally
realising he is beyond, both good and evil. Very trite and sub-
Helloween. There's a Darth Vader sample on the second track
though, so 1 guess that's OK. Enjoyable in a concentration-
undemanding kind of way, with slightly annoying high-pitched guitar
parts and some disjointedness, just twisted Swedish death metal really.
A bit thin soundwise and certainly brittle in the bass department, |
suspect more meat is needed on the bones, as with one of the Ruys in
the band photo. Short and bitesize, Far Beyond Dirine Horizons doesn't
makfa a great im})aﬂ, it seems almost like technical exercises sct as
music, a case of good musidanship and not-so-good songwritin

perhaps, and a lot less soloing oouldll"lc]p as well. i34 i

; HEeAD Not Founp Recorps
This subdued, melodic all-girl group offer soft, yet sinister tunes
dominated by rhythm. Cybele’s main thrust is through arrangement
and dynamics as opposed to complex riff structures, Atmospherically
disconcerting, not least due to the threatening reverb on the slightly-
strangely accented vocals. The stylish cover art reflects an almost
minimalist approach; something like alternative rock crossed with As
Divine Grace. While clever, original songtitles like “The Withering
Position” endear me to their cause, 1 never was one for this cloudy,
discordant, often mentally twisted soundscape.  This is well-
performed but drowsy and soporific, I think we could do with more
of the Yang and less of the Yin, if the gals don’t mind me saying,
although this is anything but wimpy. There is a cello in a few places,
working best in the catchy “Deathlike”. Not my cup of broth, though
quite individual and reasonably classy.

Just for the benefit of those who don't already know, the protagonist
of this project was found drowned last year. Poor Oliver, such a
young age to have left this mortal coil. Without the inclusion of any
sympathy-for-the-deceased bonus points, one of these releases did
show promise. The first recording comprises ultra-raw-and-fuzzy
black metal with a somewhat cumsy drum machine and foggy,
raucous, eerily-echoed vocals. Twisting from very fast to slower
passages, there are good nffs here and a lot of talented and not-so-
boring soloing. The first track has a dark, yet somehow playful theme
which sticks in the head followed by more melancholic, disgesome
sections. Highlighting the demo is the title track, boasting astral synth
lines which are strikingly heartfelt and definitely on the right track.
The following year’s recording was a turn for the worse, and is, quite
simply a bad effort. Oliver told me that he was very influenced by
Immortal at the time of composition, and it shows in the guy’s voice
and the formless fast songs. Unfortunately, the elements that re-
deemed the first demo had evanesced while all the production
problems remain. Had I not known the respective dates of both the
tapes, I would have assumed a reverse order to the actual chronology,
since I try to assume a growth of character and individuality. 1
suppose - sadly - it doesn’t matter anymore.

HEATHENDOOM Music
Three songs of not-too-pain ful doom with a vocalist blatantly just out
of Peter Steele school, with some tutoring by Glen Danzig; rather
off-putting whilé at least different to the normal Swedoom/Candle-
mass thang. One song here is a rearrangement; “Dead But Dream-
ing”, the others penned by the guys themselves. Good chunky
production leaves a confident and assertively crunching guitar sound.
More colourful than the brown, though cute, CD design artwork; a
session violinist adds a melancholic edge, fitting in with the six and
four-strings. Them songs are a little uninteresting, while not being
lugubrious or trenchant, although a clear mood is conjured in the
individual tracks. Non-eventfulness is a description a little too close
for comfort whilst not really being predse or
indeed fair. A good effort, though too many
g spins drain spit from my soul, and it would
* be a trudge for me to enter the dacklands

/_C9 ?\ anymore.

BEYOND... PRODUCTIONS .
I shouldn’t take the piss really. Believe me, it would be easy for you if
you had the laughable, puerile lyric sheet in front of you. Even more

Opera IX from their native Italia. The vocals are more in line
with Ancient in the Kalaphas-era, and the marginally chaotic
elements of the sound are stabilised by passable darting key-
boards and lots of soloing. The songs on the second side of the
tape are d ic and more ir ing, featuring ample melodi-
cism and pipe organ embellishment. On the whole, the playing
needs tightening; it's not completely loose but needs a more
professional touch, and the banal sections need a swift kick up
the backside. Having done that, I think De Occulta
Philosophia will have some decent underground black metal
together. They should then have flowing locks too, as long as
mummy doesn’t mind.

DeATH's BRIDE (Bel) - Death's Bride Demo'96
Belgian metal isn't the most renowned scene; aside from
Ancient Rites and Avatar (who?) there are precious few mak-
ing noises worth talking about. Death’s Bride’s thrashy death
metal falls on its face too often due to the dissonant guitar
interplay which, though intended to create atmosphere, instead
gives a feel more like a careless low-budget horror movie. Some
of the moments are definitely fingers-down-the-blackboard
ones, and the lightweight and unsatisfying production isn’t the
most helpful. The band need to watch and control their descent
into punky drumming territory, because it does them no
favours, and are in stark contrast to the infinitely better full-on
death metal moments such as in the first song and title track.
These tunes share the best riffs of the whole demo. Lyrcally,
things go from terrible pomographic storybook topics (“The
Pure Pleasure of White Flesh™) to some more creative imagery.

Once the loose moments of Carpe Mortem are ironed out, §

strapping up and going for a more powerful approach will reap
rewards. Larz, Hour 136/4, 3740 Biizen, BELGIuM.

% gk A
SUPERNAL Music

Oh boy, Marco Kehren hasn't been taking his Prozac - he's not
Just upset now, he's also extremely angry. Some of his vocal
exhortations are the most striking I've heard since Herr
Vikernes’ screams on Hiis Lyset Tar Oss; the sincerity is there
together with pure black pain. Some will laugh, oh T know they
will (cynical bastards), but don't tell me this is over-dramatic.
He could have done better than the ultra-low vocal accompani-
ment though. Great tortured narration at the end of “The
Fragrant Thorns of Roses”, while a baby's screams puncruate
the black hole nihilism of “Birth and the Eleventh Moon”.
Though most of the music is stratocumuloid-grey, dense depres-
sion, there is room for the hope of “Revelation”, with it’s lighter
sections bathed in synthesiser-generated light. Mainly slow and
doomy although both “My Days Until” and “Leviathan” push
the mania on to a frenzy, at least in part. Lots of echo in the
drum machine achieves a canyon-like vacuum of despondency
in the music, never more so than in “Oceans of Soliloquy™.
This guitar-woven tapestry of pallid deathliness is a grandicse
to hopel , and with the suicide-note vocal
litany helps achieve a total nadir in emotion. Here even Mr.
Kehren admuts that “the pleasure of orgasmic rush” is not good
enough any longer; it’s really that bad. Neat acoustic twists and
clever serpentine leads surface above crackling fire in “Serpent
of Old"”, which sull shows Deinonychus off as an at tumes
clumsy dinosaur. The faster songs are not really being convinc-
ing enough, while trying to go too far to achieve a complex
mood. Still, the desperate cries of “Please, show me the wayl™
are enough to move one to like this record. At times close to
monotony, this record’s overbearing guitar tone comes close to
spoiling what is otherwise a work of minor genius, Let's hope
Marco doesn’t get any happier.

DELLAMORTE = Ul
Kron-H

Is this what they call Discore? More like Entombed with more
entertainment value, I'd say. Obviously the sort of music to
operate better in the live environment (though as someone said
to me at LAZ2 on the night of the Osmose tour, they could do
with a better singer), and with the faster songs such as the
opening ttle track. “Miss Lords™ is as catchy as herpes from the
concerned Tradi, but instances such as “The Lies” are too slow
and rolling death rock to appeal. “Plug Me In”
singalong, but overall Dellamorte are missing the stentorian
power of Loud Pipes, for example. While having the groove
(“As Much As You Hurt Me”)and bluesy touches, this falls
short of substance. Silly, drunken, distorted guitar solaing
makes this far more borng than rock ‘n® roll ever should be,
with a noticeable dearth of good songs and striking riffs. !\m;
to cap it all, “Fallen Angel Crushes Dead” smacks blatantly of
Dismember.
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IMMORTAL SoutLs PropucTIONS

Anti-Chrstan death metal from Slovakia (not Sloveni
passes the exam grades for being taken sugnusly ase::nm.)mllhnf
level release while leaving me questioning just what one l'}"s
from their music. Beginning with a sombre introduction fcngt:r.
ing crying children and machine gun snare d.mrnrning, Kill the
Tb{ngﬁf on Christ progresses to chum out passable, but largely

i aw the band photo; the guys seem to be comy ting for
:t:i;?:n:'ue' lack of Ior;.'lg, blackened tresses by wearng hondled dark
clothing, but I can see what you're up Ilo ladsl The ﬂ.mm is much
better than you would hitherto im:gmc,l ?]Ihnu.gh it does lc_-m:
something to be desired. From the prontising fairytale synthesiser
introduction, we are drawn into a land of Cradle 'nf Fglthl-mspnred
mid-paced black metal which sounds at least noticeably similar o

\ g nffs, with an caflike growl fro vocali 3
over the top. The final song, "Prmncgthws" se:ns tonc;]::s: c]:)TE
of an obscure band called Tublatanka and features I.'mEr
higher-pitched exhortations. There aren't many Pmm:gmaggw_&
Demgmnr’s music on a functional level, but as carlier hinlr:d,
there is precious little to have one coming back for more Kill the
Thought on Chrixt listening is like eating food not bccausc‘yuu are

hungry, but because you're bored, nervous angd need to
avoid fecling your insecurity. ($15)

Life is hard for metal fans from Java. You can see that by
the fervour with which Desecration list Nuclear Blast in
their thank-you lists just for the trouble of sending them 4
merchandise catalogue. Could we British be the ones I
in a similar position? Anyway, despite employing a grizaly
bear as a vocalist, these guys wheel out some grindy death
metal that is not that dissimilar from the craft of the Welsh
band of the same name. A touch more death metal here
though. Here also the sound quality is horrible, and the
musical quality not much better. Let's hope for their sakes
Glen Benton and Deicide will not take them to task over
the fact that Desecration have covered “When R
Rules His World” - quite agreeably as it happens - and
then credited all the music and lyries on their demo as their
own. Just a bit of naivety methinks. Leo, Ji. Haisasaga
1/0 No. 9, JemBer 68121, Jawa TiMUR 434132, INbonEsia.

Travma Recorps
You know, I can come home from a hard day’s work and
really apprecate Desecration. [ just think of that power-
drunk bitch abusing and irritating me and when that blast

snare rifles through the speakers... well, you get the picture.
Don't get me wrong, I'm not advocating violence towards
women (nor would [ ever), but sometimes you just want
traffic acadents to happen to particular people. Stilborn
Climax: is thus the ulumate non-executive stress toy.
There's a surprising dosage of slower passages - some
containing a hitherto unseen level of grooviness - thereby
quashing the boredom possible from unleashing an unre-
lenting torrent of ultraspeed gandcore. If you're a diehard
fan of gnnd, go out now and get the Welshmen's latest
full-length Murder in Mind, out on Copro Records. Cool
stuff. 1 don’t know the Trauma Recs. address but try
getung in touch with Ollie ac  P.O. Box 23, Newrosr,
GwenT NP9 BYG.

E - Epo MCD"
Beyonp ProbucTions
Capable and well-written death metal runes with a heavy-
duty feel to the production and nffing. Carefully entwin-
ing Chronos’ low-end synthesisers into their brand of
devastation has helped no end to produce a full musical
texture that would put many more established names to
shame. The introduction and “Bumt” are perhaps of
spunious functional value, being rather warped, sound
cffect-based snatches of noise, but are at least faraway
from the realms of the wind-and-waves samples now
flogged to death by countless minions. The vocals deserve
a mention too, being as they are rough yet word-audible
and growler Jaiko is not afraid to attempt different styles;
in 5o doing taking a lead from other genres. Detestor
seemn to have much more of an ear for a good mag than
most unsigned fofeometal combos, and this gives their style
a mature streak of confidence. Certainly one of the better
tapes I've received this year, and with improved, catchier
songwniting I'm hoping for better things in the future.

($10)
DiaBoLICAL MASOUERADE (Swe) - The Phantoe Ladee
D97

ADIPOCERE RECORDS

Too bad Blackheim’s musical Midas touch hasn't been put
to use at Vincent’s Adipocere; lack of promotion having
cursed both Diabolical Masquerade relcases into near
obscurity outside the underground amgnoscenss. The Phasiom
Lodge builds largely on the promise of the previous
record’s formula, although the problem (common t© "
sequels) is the lack of freshness which the debut displayed
in abundance. On critical examination, the drums are (00
loud, the vocals too high, and the drums too obviously
artificial.  There is a snatch of retroism present nOW
Blackheim hasn't got the release-valve of Bewitched:
though luckily not in neat enough concentrations o e
the release, Take a listen to the ‘Priest-like howls In
“Hater” and corresponding old-fashioned nffing. Thaeke
fully, the cavernous musical picture is intact, with mﬂ:;
inklings of pomposity (as in the opening and - 0
“Ravanclaw” [sic]) and extreme tums of speed; one of ¥
sections doing their damnedest to convince M€ ll"ﬂ.,-:J"'l"

CD player is jumping. “The Walk of the Hunchback .;uc.
with its asteful piano accompani and the heur




ics (not to mention preposterous titling) of “The Blazing
Demondome of Murmurs and Secrecy” (the Millennium Dome,
anyone?) both illustrate the paradox of the chilled atmosphere and
synth-expressed warmth bathing the music. “Across the Open Vault
and Away..” meanwhile is a two-minute qQuiet acoustic tapestry.
Although sometimes sounding too rigid, and occasionally annoyingly
childish, The Phantom Lodge is an obvious choice - though not alto-

gether a sizu,ble progression - for anyone remotely convinced by the
previous outing.

Dionysius are like the band in the house-next-door, Their music is
sloppily-played, often out-of-time and simple, but is charming
enough not to be wrtten off outright. (Let’s say you're on good
terms with these particular neighbours and they agree only to play at
sociable hours). The first track utilises keyboards and is my favourite,
as it conjures up an agreeable, though subdued mood comparable to
now-defunct English metallers Ench It’s that kind of
swingin’, melodic death metal we're talking about here. Some of the
songs have a breezy, airy vibe, and it helps when they add the acoustic
interludes in the style of Scotchmen Serenade. The warm and rich
soundscape well suits the autumnal ochre-coloured treescape demo
cover, but I fear the guys will have to tighten considerably before they
are to impress. Let’s wait and see what develops. Coun MEADE, 97
DownsiDE, SKERRIES, Co, DuBLIN, IRELAND,

DRAGONTHRONE RECORDS

An Ttalian band singing in broken English about the Vikings, but I'll
say no more. Their power metal suffers - as most of that genre does
- from weasel-like lead vocals (i you thought Michael Kiske was bad
then this ones got news for youl) and a bit too much over-indulgence
with the electronic ebonies and ivories. Drakkar do however
intermittently crank out top-notch speed metal with those catchy
choruses that make you wonder why you love them so much. The
fourteen minute singalong metal of “The Walls of Olathoe” amongst
other things helps stand it alone as a powerful song, while the
choruses from “Coming from the Past” and especially the spiralling
guitars of “Dragonheart” really make an impact for those who don’t
mind a slightly less puissant H rfall.  Unfo ly much of
the rest of the music is weak enough to be despoiled by the horrific
singing and even more execrable normal diction and laughter, as on
“Morella”. The backing vocals, when eventually used, sound far
better, even though the guy might not be able to climb the register as
cfficiently as the stoat impersonator he bows to. “Quest for Glory
(Valhalla)” is another one that depends on its illustrious refrains
(Quorthon and Running Wild take a bow), and just saves the disc
from being laughable. Not nearly as worthwhile musically as Noctur-
nal Rites, | fear.

- T i3 1 " “pel.
The demo here was recorded in Venice in 1995, interestingly consid-
enng the place is more a cultural oasis devoured by tourdsts every
summer. The one-man-band-dynamo Chrs here also lists more than
enough poets, writers and philosophers to convince you that he’s into
the more refined way of thinking. Not as developed as the later
material, Creator of Feelings is knocking on all the right doors an
individuality, but with vocals reminding me of a babbling infant no
many of those portals are going to be opened. Chiara’s female vocals
brghten proceedings in the second song, but the rest of the demo is
cither formless and melancholic doomy death or ambient elevator
music. The general lack of direction means that the tape seems to

)

quirky but brief i ing synth passage, the ¢ g violence
of “Amethyst Lung Concerto” storms out. A brief comparison
to a more brutal Nocturnus could be made, before one of
several time signature chang ihilates the similarity, Multi-
ple layered synths used not in an orchestral, but more an abrupt
dramatic and almost chaotic way, together with background
chanted vocals i diately create a novel approach, which takes
several listens to respect for the near genius it is. Sinistrous
synths weave the music together, but the striking feature is the
sheer power of the riffs as they are chythmically rammed home;
the vocals often abruptly shouted strictly off-beat. Working
together in a way which few could arrange, the whispered vocals
and church bell, raindrop-tinkling effects often colour meaty
hooks. By turns unconventional and sporting pinched synth
and dissonance; the music flows from disconcertingly catchy to
blast beat and back again to low-key maliciousness. The sheer
number of layers present here will show new sides on every
listen, female vocals are here too, but you won't notice them
amongst the chanting unless you listen carefully. Synth atmo-
spheric segues of Lovecraftian terror join the amplified pas-
sages, in a manner that defies standard plagiarisation. “The
Theory of Sexual Carvings” has a chorus rff and an accompany-
ing seductive vocal to die for. Each song is so strongly bound
together in emotional charge, thythmically tight, with a theatrical
feel that occasionally gives Arcturus a run for their money. Not
quite polished enough, with some almost too-off-the-wall ap-
proaches, but this is so very close to excellence. A heavy
Academy production intensifies the idiosyncratic horror these
Rotherham-based musicians create. The final track is a little
more introverted and muted, with the final piano synth cadence
raising a question mark through its interruption. Herein lies a
great future for extreme music. See interview for address.

EINHERIER (Nor) - Far Far North MCD'07/Odin Quns Ye All
CD'98

CENTURY MEDIA

The MCD consists of one newie and a revamped Lese Vikingdn-
den (from NGP/Damnation sometime ago). It’s an interesting
contrast between the more technical subtleties of the latter and
the thumping anthemic title track. The latter rides along with a
bouncy tune and a singalong chorus, a little lacking in depth and
perhaps going on longer than it should. Its ending is particu-
larly weak and insipid too. The orchestral elements of the
enjoyable older two songs have been brought forward, but
somehow meatiness is lacking and the right places are not
stressed in the right way. Overall the Grieghallen sound is too
coarse and brutal for that style, making the sound flimsy and
lightweight. In many ways I prefer the orginal 7" production,
since it was more roomy and ancestral.

Attempts to review the sophomore CD were at first hampered
by the supreme second track “Out of Ginnungagap”, whose
catchy refrain and striking overlaid triplet thythm devastates
from the initial listen. Stylewise a further progression - these
guys don’t want to be pinned down - showing a much punchier,
stripped-down approach topped by infinitely better vocals cour-
tesy of Mr Ragnar Vikse. The focus of the record, when not
embellished by gentle strngs or dancing synth patterns, really
does fall on this curly-maned man’s shoulders. Displaying a
range from surpasingly soulful crooning on “Remember Tokk”
to the stentorian weight of the almost ludicrously bombastic
finale “A New Earth”, a track working brilliantly just above the
level of self-important kitsch. Streets ahead of the growling on
the debut are the new vocals, and they suit far better the more
commercial heavy metal bounciness of the new matedal. By

have no real impact, despite the worthiness of many of the compo-
nent ideas. . —
Having listened to the two tracks on my
advance tape at least five times in a row,
I was again a little bemused as to what
to make of it. The similarity | inevitably
fell to making was with Polish new
hopefuls Darzamag, largely due to the
drum machine, female vocals, high |
synth fairytale melody lines, and a con- b
trasting foreboding atmosphere. Dras- "
tic are a little bit more off-the-wall, with
seemingly random song structuring, and
also use a techno bass-thump or three
on the odd occasion, which works
rather well. Definitely one for those
into originality, but Drastic need to
work on the style, although they seem ; 9
to be at least halfway there. The full-length will be out on Beyond...
Productions, but get in touch with the man anyway. CHRIS BUGIMAR,
Via Moronmi 23, 30019 SotToMaRINA (VE), ITALY.

Secing as this was taped by Nalle straight onto the B-side of his main
project Gandalfs demo, 1 hope he sees it fair that I make this one
brief. Disct | d ial with a cover, a nice bass Ih;nk
: e i include Na-
and generally energetic, purposeful intent Some parts in;
P‘hf Deau: Icndmc:i.cspmd steer a more conventional death metal
course. The main gripe falls with Jani’s vocals, which are too close ;;,0
those he employs in " and to be frank, just don't “‘md-, e
music. Best leave ‘em out altogether methinks. S?mgwﬁr‘;iu :ts0 [}:
there is more than one vocal style (or another vocalist?), adding th

5 contrast, those hymnal group-
singalong thingummies aren't so great
here though. Musically ever so much
more catchy, notably “Chief of the
Elder” and “Home" being charismatic
in the extreme, these bastards seriously
know how to disrupt my work sched-
ule, Without a doubt a more accessible
offering (and one many seem to object
to, more fool them), Einherjer - con-
trary to their less-than-friendly-and-
smiling image change - are now very
much more hard rock than sartmetal
and sound improved as a result. Now,
if they had used some decent cover
image, and changed their silly logo, this
band would be skyrocketing|

EMPYRIUM =
PROPHECY PRODUCTIONS
‘The flaws that almost ruined the first record are not entirely
removed, but they have been sanded down to an extent where

particularly enj the soft, almost Kieldrsanger night-time-
fo:ut—f?i’wu;,: to “Moumers” illustrating a hamessing
of the technique of dynamics. Certainly one of the dozen
best records of 1997, with just a little more improvement
on the vocals and a fuller, more confident guitar ring
needed to polish the experience.

Ens CoGrrans (Rus) - Heart of the Wiy Promo’]
This classy eastern bunch should have released a CD on
Seven Art Music by now, and this promo was sent to me
as a taster for that full-length. Anyway, as well-performed
and professional Ens Cogitans’ music might be, having
listened to this thrice I can’t say that it hits me particularly
hard. Apart from one excellent riff in the best and final
song, there are few memorable sections, partly due to the
freeform style of the progressive death metal played. The
male/female vocal interplay is all well and good, but not as
striking as partnerships such as those in Theatre of
Tragedy et cetera (and I don’t need to excuse myself for
admiring that band - after all, Liv’s a good-looking gal).
Interestingly there is a section where the singers exchange
marriage vows, before the middle piano instrumental. |
think the band are into that romantic ideal (Yknow, sam-
ples of beating hearts and crashing waves, to name a
couple of forgivable clichés here), although they don't
trumpet it that obviously. Pm sure that the album (out on
Seven Art Music) consists of promising material, but ir's
very hard to see where the music - as a whole - is going.

Osmose PRODUCTIONS
Grieghallen always suited Grutle and company much bet-
ter than other acts. It’s partly the reason why Fros remains
for me one of the best extreme metal albums, although like
all Enslaved releases, it has boring moments, tracks like
“Fenrs” just boil with hyperactivity and chilling crispness.
Bibdhemn sees the switch to Abyss Studios, and a sound
much more comparable to Marduk Of course, Enslaved
actually write some good songs, so don’t read too much
into that last sentence. Coming to the fore on this release
is the fast, agpressive drumming, whose shortcomings |
believe spoilt the songs on Eld They don’t need to miss
Trym Torson anymore, because the slackness of the last
full-length has been immeasurably tightened. The high-
lights of this disc are the strangely catchy title track and
some of the stranger elements scattered around the nine
tracks. “Nidingaslakt” for instance, sports an unusually
groovy melodic guitar solo, something I'd never expect to
see on an Enslaved album. The final track is ladled with
the Viking feel, although with a much more burdensome
and subdued mood than ever more. Otherwise, a convine-
ingly crushing record, that might just need a few more
memorable tracks to really have what it takes to create a

NORTHERN DARKNESS RECORDS

The tiny Italian label responsible for putting this out - as
well as two other reviewed items here - almost shut up
shop due to the onset of tremendous personal problems
for the owner. Tracking this one down could thus be
harder than otherwise expected. It's a shame because it is
something of an enigmatic and eclectic mix of styles,
loosely assembled under the umbrage of black metal. The
growler’s unpalatable snarl does its best to ruin proceed-
ings, but creative and innovative songwriting partly saves
the day, though itself not aided by coarse sound produc-
tion. The prmary influence would seem to be widdly
death metal, even though there are symphonic black metal
leanings on one or two of the tracks. Cascading rffs and
solos bring this closer to Swedish territory soundwise, but
I suppose if anyone has the rght to title their music in
Latin, it is the ltalian Entirety and not the Swedish
Abruptum. Moderate outpourings of synth permeate the
atmosphere, the ubiquity of which in the scene does lire
to lend these guys character. Luckily, the slight folky
touches a-here and a-there create more of an individual
feel. Close to a superfluous release these days, but enter-
taining all the same. (§11)

SHADOWS OF MicHELANGELO PrODUCTIONS
Three song outing by an oriental three-piece drawing on
industrial and even noise as sources of inspimtion. Com-
mencing with an almost tdbal drum machine bear, the

music develops into over-thythmical ch ing with ex-

they are almost flush with the whole Empy P «

Markus Stock’s vocals are at times shaky, but they do not induce
cringing and laughter on a scale of that found with 4 Winfersun-
set... The synths have been tamed a little too, and now have
learnt the sirenian skill of gently lulling you under their spell,
instead of the pompous and overstated grandiloquence they
spewed forth on the debut. Integration of flutes and cellos have
lent a more pastoral feel to the proceedings, but the epic,
grandiose scale of the romanticism is still the prominent feature,

variety and occasionally going too far in trying to cover every posst
“D‘:awhigh and low. gusnocmmte more on the Tolkienesque day ;:)2
please Nalle.  §5 (EUROPE)/$6 (ELSEWHERE) / ADDRESS AS
GANDALF,

The best British demo of 1997, without a shadow of a doubt. Aftera

most su fully employed in the impressive “Lover’s Grief”.
If anything the compositions are a little too melancholic for
their own good, that and their length often combining to create
an often lugubrious, and despair-drenched picture almost cross-
ing the border into tediousness. Still, the boys are going places
fast, and have sorted the hard part out, in that their composi-
tions have a strength of chamcter that belies the band's youth. 1

ly distorted and quite painful vocalisation. Whilst the
heaving, piston-chuming industrial approach works hap-
pﬂymﬁlhd:eslu@duthmcﬁlguiw.uﬂmums
lyricism is quite unbearable on the second track, with the
music being too banal to relieve the discomfor. Thank-
fully, a heavyweight production helps the ‘Cause, but it's
very much a case of pedestrian dissonance, and quickly
reaches monotony after too many minutes in their com-
peny.
AbroceEre RECORDS

The cover art suggests that this product is in fact a load of
arse. That may be going wo far, but there are many
tircsome factors involved in listening to three-quarters of
an hour of this. This is slow, lugubrious music with



limited orchestration and snatches of the female rano used b
Elend, sometimes ticked along by mildly exotic per:.lofsion. Thcug}f
sharing with Mr H; I's composi igious leaning first
hinted at by lhfe “Jesu Christi”-chanted introduction and pupc:.l.ated
through extensive use of synthesi  pipe organ, the music is far more
mundane and depressing than the Franco-Austrian neo-classicists. At
best.‘ hinting of insidious menace, it is a shame that so much of the
music ‘n:hugs along without undue varety. Not to mention the
mascu}me vocal parts, which are sung with an almost nauseating
p'sa]rruc reverence; lacking in colour and dynamics. In their defence,
I've heard that Eros Necropsique have based their lyrics on Baude-
|me_, so they do have a case for being so downbeat and dirgesome.
helr main problem is that their music comes close to ambient and is
minimalist in many respects, and so an ostinato (that’s a dff to you

jons a rel

and me) is flogged to death so that even the best ideas - in the notable
- are left tired. A good example of
the more opti-

More of this sort of thing
perhaps cheer themselves up a

case of “Delifium de I'étre seul”
successfully building on a simple theme comes from
mistic and jesterlike “Reminiscence”,
would probably help their cause, and
mite in the process.

Espostoa (UK) - Calig

This is the work of two men; |
Paul Gemmell and Mike May-
ers (whose solo project Zeus
is considered later on), the
former being responsible for
all the songwriting. Espos- {#
toa (the drawing of a cactus
on the cover might perhaps
have something to do with
the monicker) play mainly
melancholic, but very doomy | .

death metal with lots of credible ‘proper’ singing. Much of the way

the music and vocals intertwine brings back memories of carly
Cathedral material, although the guys really push the pace on parts of
“Black Phantom”, where black metal might possibly have been an
inspiration for the blasting parts. “Frozen Eyes™ has a gently rocking
main rff over which Paul’s vocals (although sometimes tending
overly to dirgesomeness) lend a suitably mournful feel. The title track
features creeping riffs and reveals a strong awareness of melody. One
principal detraction is the way the bare-minimum one-guitar/bass/
drum instrumentation and the clear production mean the sound is too
honest and thin. You could also caticise the slightly slack playing if
you wished to be pedantic. Fortunately the twosome have managed
to provide a clearly-defined mood and vibe to this recording, which is
no mean feat for a new demo band in this day and age. £2.50 / PauL
GEMMELL, 14 ManoR GROVE, PENWORTHAM, PreEsTon, Lancs, PR1
0QA, ENGLAND,

E S (Hol) - Demonic Fertifizgr CDY9T
DispLEASED RECORDS
Demonic fertilizer? Like ammonium sulphate? (NH,),50,,? No?
More like slow - but not tedious - death metal with a vocalist hinting
at Glen Benton and a drummer who needs more of a sense of rthythm
beyond the ‘oompah’ patterns he thunders out (making the music
clamber along in an ungainly and clumsily fashion). These Dutchmen
have ground together a third album with a sense of character and
direction but which chugs a little too gedatrically towards a rather
withdrawn common end. Pulling out all the stops creates fun songs
like “In the Year 2525”; which accelerates in a lively and almost
catchy manner, gaining a lorryload of momentum in the process.
There's also a smart title track, and some other meaty riffs to get your
fangs into flung around the duration of the disc, but the sense c.'f
bludgeoning created by what is essentially basic music and simplistic
drumming gives this release something of a childish air. Not that it’s
not good, since this rates above average for a death metal album these
days, if's just a bit unchallenging. I'd rather be challenged, wouldn't

you?

w -

X-TREME RECORDS ’

My first experience with this band was a fun, rather Chlldh.kc piece
called “Bard’s Burial” on the Somefimes... Death is Better compilation. A
heavier approach is now apparent, at best sounding like a slower

through their underground tompor and put out an album.
Hoorayl Well, actually, it's not all that exciting. In fact, it’s not
excting at all. Dreaming the Reality is as heavy as a Sherman tank
and has the production Evoke could but have dreamt of, but it's
nought more than bog-standard death metal. No frills (aside
from an odd synth), no nothing. This record isn’t bad, it's just
50 terribly and hellishly boring that there is absolutely nothing 1
can extract from the full-length to write about. There's no point
going back over old musical ground as unashamedly as this - l’q'l
sorry but a handful of OK riffs just ain't good enough - and it
would be even more banal of me to witter on about how

m ous and insignificant this really is. So I won't.

OsMOSE PRODUCTIONS

Old school heavy-metal-cum-thrash with vocals in almost as
high a register as used by Judas Priest. Working to best effect
in the short sharp riffing of “Aggressor”, the heavy chuntering
guitars of “Ritual Death” and the slower, over-the-top “Let Us
Prey” The Dark Command is a confident-sounding record. While
undoubtedly one of the better Osmose releases
over the last year, that doesn't of course mean to
say it is worth buying. Powerful and enjoyable yet
unarguably very passé and on the odd occasion
darn-right childish.

»

Dean Seddon’s band has, [ think, now disbanded
Y due to lack of commitment by other members, but
not before this three song rehearsal was taped and
sent in my direction, Ewoc also managed to get a
few support slots up at Rio's with established
bands, and from the evidence of here that wasn't
wholly undeserved, although Dean's consistent
work ethic obviously helped. The man’s obsession with serial
killers is the lyrical focus, while the music is more like open-
minded death metal. By way of example, the drummer brings in
some funk influence, I dare say, to the introduction of the very
first song. Here you'll also find a wonderfully ‘70s wah-wah
pedalled guitar, and a proove that few bands would dare to
exploit on a death metal track. ‘The rest of the music is
essentially straightahead blasting, considerably hindered by the
foggy rehearsal room sound, although I can hear some odd
technical ideas thrown about here and there. It's a pity only ten
minutes or so of Ewoc's existence was
officially recorded for posterity. Ask Dean f8
if he has any copies left. DEAN SEDDON, 68
SwinToN HALL ROAD, SWINTON, MANCH.
ESTER M27 4B], ENGLAND.
E (Den) - Dyjeted iz O :
CD'98
EurHonious RECORDS

Whilst Exmortem at least manage to faith-
fully replicate the elements that made Mor-
bid Angel so much of a defining death
metal act; the headache-inducing drive, un-
relenting  percussion, solid and dense
sound, Satanic (and in this case narcissistic)
lyrics, you know the rest; 1 still find this tedious. Reminds me of
all too many death metal bands nowadays - you might have
hitherto gathered - this should be for aficionados only. Soren
Lenne’s ultra-low gravel-throatedness could do with more of
the occasional forays into Jeff Walker territory, and now [
mention it the music could do with a lot more soul too. The
bicgra.ph?' supplied ‘by Euphonious hints at a rhetorical ques-
tion: “faith and dedication to this genre is [sic] nothing you can
take away from them”. Well is it not? Bands shouldn’t be given
too many points simply for managing not to succumb to acts of

sacrilege against bygone classics. I'mall for recycling, but not in
terms of music this banal.

E TN e : ; :
Listen beyond the French accent acutely pushed to the fore of
the recording and you'll find some enjoyable and non-Osmose-
recyclable modem thrash.  Great riffing - spoiled a bit by a

North from Here (Sentenced), with lots of d '_-‘ bass drumming,
mega-low vocal growl and feel-good guitar melodies. Spoilt a liede by
an almost kitschy edge, the talent nevertheless shines through with the
catchy, bouncy joie de vivre of the excellent “The Law oll' the Flames”,
Things are let down by the last track; a chest-beating kind of anthem
which isn’t quite contiguous or as full of itself as the other songs.
Overall, well worth tracking down the album.

E (Swe) - The Passion, The Sin. Tl Puni ;
Wow, this guy sings like an angell One of the three best vocalists I've
heard in all the reviewed items, I'd go as far to say. Here is truly great
doomy wailing in a melodic vein that really suits the grandiose,
windswept music. This type of heavy metal is fl?l all those into the
big, e tic picture expressed musically. A fitting accompaniment
to tragedy, but not introverted enough for gfl:f. 'l"h_e last song has
hints of the atmospherics latent in Anathema’s The Silent Enjgma, and
there can’t be much wrong with that now can there? A substantial
development from the Timeless Aura demo reviewed last issue and' one
to keep your ears peeled for; something this professional can't go
ignored for much longer. £3 / Nixias Broop, T)ARNVAGEN 1 F,

§-821 34 BOLLNAS, SWEDEN.

SySTEM SHOCK. Rzmkns{ e 2
¢ and the dissolution of the plans o an ease wi
;}.E::(;%]y quiet Flashpoint Recordings/Leviathan, Evoke break

rough-and-ready production (if that word is employable here)
and something of a mechanistic feel - especially towards the end
of the tape, makes for exciting, vivacious tunes with a good ear
for melody and something of a black metal influence, 1 don’t
know _abour you, but it stikes me Fatal are berter off when
dropping their tiresome aggro-metal pretence and just letting it
rock. It would probably not go amiss if 1 mention the synth and
cello parts (irés belle in “Le Versant Sombre de 'Amour”) which
don’t do the demo any harm at all, | expect however most
pf:ople_ won't be patient enough to sit through the overl
high-pitched and stentonan vocals - more fool them becausi
they are merely a distracting annoyance against the rather nifty
musige. $12 / B.P. 708, 76060 Lt Havae CEDEX, France i
Promising death metal with a nice mixture o i

melody. The guys could do with a fuller ;:;%:e::::dmd
mmplcment the confident growling of this ‘ere Jimmy. Havi g
a silly cartoon for the cover art could do them harm inl futu, L
"3“‘?‘ getting signed and not having to self-finance succ e
to this otherwise professional mini-CD, The Mmﬁ&u‘?
create some impression, although their clumsy lyrical Ppessi ey
and nihilism is passé and depressing, Polishing up th i
solos would be a good idea (or dispose of them alt J ﬂhe e
serve no purpose here).  Still could do with mzfc b:r' oy
in-your-face-ness, especially the latter half of the twenty rn:n::_‘:

which lacks both colour and the necessa
Benrgstn, 15, 97816 Loin/Mam, t;;muwvr.)r Bty

OnsceNE PRoDUCTIONS

Definitely deserving of heading their own review 45
posed to being sidled into sharing the spot with Ag::-,
earlier on, F“"E Sil s tr rI (1 acchimed
Thots is almost the dog’s bollocks. Technical death metal
with verve and dramatic elements, j22zy episodes with
lilted high-hat, off-the-wall double bass drumming, ir's i)
here. Don'’t be put off by all the jargon and technic
razzmatazz, Forgotten Silence can be especially heavy
and brutal when they wish to be, with dramarie growling
interspersed with the clear cut female singing pans. [r
there's one thing wrong with the release it's a shight lack of
direction and structure, but unless we see great things from
Fleurety - and 1 fear they may have venrured off Planet
Metal lately - this remains definitive and quite probably
the ultimate arty death metal album in the last couple of
years. One of ‘em records you play with pride to your
pretentious mates to show them death metal’s not 3]
about Bearis and Butthead idiocy. As a final thought this
Clara girl they’re perpetually on about must be quite
something too, $5 (EUROPE) / $6 (ELSEWHERE)

Heap Not Founp Recorns
Excellent Viking death metal with synth bombast used
very effectively. One of the most promising new acts this
year, if totally unoriginal in conception. Usually more of 3
black metal theme, this ime the connection is Garm, who
mastered the disc (pretty competently, although the sound
is a bit dry) and Sanrabb from Gehenna contributing
clear, strong lead vocals. “A Bartle So Bright” has compe-
tent singalong male and female unison vocals plus effec-
tive flute, and combines these with catchy iffs to produce
a full-blooded track. “Heroes” combines tumultuous
raging riffs of maelstrom and tempest, with the music
swaying majestically like a longship in the waves
“Ragnarok” finally bears the rhythmically drven pulse of
the creative fore. Then there’s “Drommefanger”, an

instrumental using the sleighbells-over-the-fords ap-
proach to create a detailed musical scene. It's not all a bed

of roses; bits do sound like Sanrabb’s band, and maybe a
litle of the synth is occasionally redundant. ‘There’s a
blatant Bathory influence to the screams in “Heroes” and
the background vocals (relating to the Hammerbear! saga),
but overall the riffs are just damn good, and lend to a nch,
bouncy Viking flavour. This and the latest Falkenbach
will take you all the way to Valhallr from the comfort of
your stereo.

Demo'97
Now that Demoniac have settled themselves into a pon-
derous middle-age in salubrious environs of West _U’"dm'
it seems that the black metal scene in their nadve New
Zealand has a new pretender to the throne. This 1S
surprisingly catchy yet rough-around-the-cdges black mend
with an annoyingly screechy vocal and some nice guitie
solos. Enjoyable in the same kind of manner 5 o5
«.Northern Moon Behemoth demo was, though not quite 5

convineingly performed. $5 / Jason, 16 CANBERRA PLACE,
TAURANGA, NEW ZEALAND.

This demo was hastily and mercilessly crudificd in M;:-u
Brunn magazine, but I'm not going to follow sult o
know Odinn, one really must be careful to mmmc:;
the distinction between average demo quality black ™7
from utter shite. There's a gnat’s arse difference ful,
the two, | know, but Empires de Glace isn't M deced d
surely? Sure, 1 could produce a better 2ion, ¥
from within my kitchen, and I'm sure Dani Filth his
sound as bad as Frozen Shadows' vocal impression of
slow asphyxiation, but the demo is not altogether 4
ultra-fast mess. You see, err... there are same slow pms
here and there. Mostly there actually, but it's mﬁhhs:
more ‘paced’ sections than carly Immortal Ibe "ﬂ;l i
typically, over-important and predominantly ‘spooky I":ﬁ
organ nonsense, Actually one section sounds Jnh urd!‘
com Bergtatt Et Eeventyr 1 5 Capithr (05 €ve0 B 00
matching clean vocals), but at least they stole a wort guilty
chunk, if indced we are justified in deeming them B2
without trial of plagiarisation. So, what's the 9"“’"5 ink
of this one then? It's a good question, and €0m€ 2



of it, I'm starting to wonder why I ever bothered putting up a defence
of Empires de Glace in the first place. Fuck it, it's time to take no

risoners in our battle with the indifferentl §6 / CP Amriuns, BP
32128, MonTREAL, QUEBEC, H2L. 4Y5, CANADA.

“This matenal is available only for White Race [sic]lll’ storms the flyer
advertising this one for Syrragh’s Dark Blaze Productions. 1 don’t
really think so Syrmagh; if you really wanted that you would only
distribute it through your beloved Nazi friends. Anyway, I'm not
going to go all Costa Stoios on you, so let’s get on with it. Dirty black
metal with some isolated catchy riffing and one-finger-synth copying
the melody lines without a pretence of orginality. Over the two
tracks here, Galgenberg do smell as if they are trying, and at least
their blackness isn't cheap imported Norsecore, rather more of a local
flavour rocking death sort of blackness - to be imprecise. Anyway,
iso’t it funny how my black metal attention span has shortened
recently? The standard of production and musicianship is certainly
not élite, and 1'd say that if this was only for the white race we'd need
some urgent affirmative action. Not good enough. $5 from the Dark
Blaze Stronghold address.

GANDALF (Fin) - Snakebite Demo’96

Now signed to Wicked World, the only surprise was how long it took.
Here we have three songs of healthily arrogant swagger demonstrat-
ing why these guys were so appraised, each combining memorable
memories with plenty of power and a nice guitar timbre. Jan
Huiskainen's vocals are my main niggle, as they are a bit acid-gargling;
forceful but on the strange side. “Forlom™ rocks along under the
steam of its massive central aff, with Jan here excelling as he puts
crazed, tragic enthusiasm into the line: “Time after time/1 just want
to die.” Interestingly, it is drummer Nalle who writes all the lyrics as
well as most of the music, talented guyl Anyway, rocking death metal
never sounded this good, no matter what the Babylonian bordello
boys would have you believe. With each track strong, assertive, and
almost unavoidably endearing, this and the new Deadly Fairytals
full-length can’t be missed. [3/$4 (Eurore) / $6 (FLsEwHERE) / P.O.
Box 52, 00941 HELsINKL, FINLAND.

THE GATHERING (Hol) - Nighttime Birds CD'97
CenTury MEDIA RECORDS

More a piece of measured fluency than the epic - at imes bombastic -
Mandylion, with the fourth full-length The Gathering are at a more
doale, unarguably more commerdal yet beautiful pitch as ever before
in these Dutch folks' career. Although perhaps over-reliant on
Anneke von Grersbergen's crooning, Nighttime Birds is more of a
competent bedroom record than anything else. Anneke's vocals,
despite slightly grating on overexposure, are nevertheless by s
seductive (“New Moon, Different Day”), sombulent and then utterly
beguiling in “Kevin’s Telescope™; where her capable and delightful
strains never fail to enchant me. The pace picks up with the jumping
“Third Chance” but “Shrnk™ draws everything to a close on a
sombre, yet somchow coy and coquettish note. In contrast, and
together with the likes of the tripping, skipping “The May Song”, the
rest of the tracks are summery and lacksadaisical. At worst anodyne,
at best very worthwhile lightweight metal.

NorRTHERN DARKNESS RECORDS
Whilst I admit this is not a total
disaster musically, do we really need a
Necromass member and chums do-
ing their best to resurrect Diabolus
Rising, complete with simulated vio-
lent sex sounds and some poor girl
crying, “Fuck me please, give me
death” over the top?

- ReruLSE RECORDS
Uh-oh, now we're in trouble; there’s
agoth CD here in front of me and it’s
not going to go away however much
I ignore it. The album in guestion
has in fact already been released by
Nightbreed Records over here, but
Repulse are resurrecting it with a
h:{;e to marketing it on t}gu: melodic doom metal scene, and good luck
to them. They'll need it. .
The CD-ROM malarkey here got the better of me before [ listened to
the music, probably accounting for the manner in which Laments ficst
seemed jam-packed with everything that makes the goth genre such a
load of limp-wristed arse. You see, the selection of vl.deos whl‘ch are
viewable mostly focus on the live shows, where Gothic S_ex bring up
that fetishist, tacky brand of sexuality. Give me My Dying IBnchs
fomanticism over that anyday. So then, the doom metal leaning only
became apparent after 1 had acclimatised myself to the artificial,
somewhat sickly warmth of the band'’s music. Thep 1 saw the mc_:tal
connection, and that made it somewhat bearable. Stll, I'm not sn)rlnE
that listening to the whole caboodle isn't 2 drag, blul %l’: w{:;:t
sticking it out in patient anticipation for the couple of highlig! ls.hl of
in “Ashes to Ashes” the ‘Sex have latched onto a wonderful thing;
relaxed epic grandeur that those otherwise quublﬁomc wm]mig ﬁ-;u:t
tars were just made for. Hear also an otherwise overused sample
devastates when placed in the perfect spot not to f;m;?'; an
opening riff smacking of the foundation of “Cry of Mankin: d;u:_}m
the aforementioned MDB. “Scream” s also an Ob‘"ﬂuj d L'}:E
Point; that eatchy, yet almost horribly-pitched guitar mF:-)u.ly I.:;Id :
chorus being downright addictive. Brave the rough, vocals,

GOOSEFLESH

Gonstone (UK) - Broken,
Tom Inwand Demo’98
Pardon my prejudices, but
I wasn’t expecting all that
much from a bunch of
Sheffield University stu-
dents (especially as 1 am
one of that sort myself,
and from a much less in-
teresting place too). Any-
way, Chrs and company
rage through four toons
of professional and well-
written rock with shades
of death metal. 1t all
sounds radio-faendly; the
sort of thing they’d have on Battle of the Bands’ on the Radio
One Rock Show if it were not defunct (and it would be criminal
if they didn’t win it too). The (strongly American-lilted) vocals
are an effective mixture of Lemmy, Burton Bell, James Hetfield,
and particularly on the last track; Rob Flynn. In fact the last
track, “Garden of Scars”, sounds particularly inspired by Ma-
chine Head, and that's meant in the best possible way; it's a
very firm, driving piece of music that I'm sure beats off disdain-
fully the morass of bands striving for the same comparison.
There’s a fair groove to the music, with string-bending a-plenty,
which makes it a little, shall we say marketable, perhaps too
lightweight for the diehard extreme metaller. However, there’s
no denying their class. I'm told label interest has been forth-
coming and we should be sure of hearing more from this group
in future. CHrus SHAw, 21 Evus CReScENT, BRAMPTON, BARNSLEY,

SoutH YorksHRE 573 0UG, ENGLAND.

Godstone member,

GoOSEFLESH (Swe) - Welome o Suffer Age MCD'98
GoOLDTRACK RECORDS
Marketed by their Spanish record label as “crossover metal”, the
only crossover I can point to in this Swedish act is one between
colourless contemporary metal and plain dullness. Great music
can give rise to gooseflesh through sheer emotional manipula-
tion, but no thanks to this, the relation does not work vice versa.

Grone. My thoughts exactly if you were to force me to listen to
this one again. Three men from New Jersey creating some
stodgy and slow death metal that sounds something akin to an
Orphanage single being played at 16rpm. The fact that the
band have been around for eleven years mean that their product
is professional, but the actual music is somniferously boring.
Very low, tortured growling constitutes the vocal delivery, al-
though there are some instances of sweeter, clean tones over the
angst. The guitars create a drawn-out and distorted wall of
noise, complete with jarring open chords. Some industral,
jungle-sounding touches add some character, but this stuff really
does my head in. Not without mood and crushingly heavy, but
I know how the fat guy - pictured looking exhausted on the
interior of the CD box - feels. Listen to Chuckkpartch for fun?
You've gotta be joking.

$6 / PO Box 271, Srotswoop, NJ 08884, USA.

GwaAR (USA) - Car-
METAL BLADE
RECORDS
‘So, what's Gwar's
music like then?’, I
j| asked an acolyte
some five years ago
the moming after a
Carcass gig at The

Marquee.  ‘Quite
melodic’, was the
surprising  reply.

Likewise, when a
housemate of mine
discovered I had
been giten a Gwar
CD to review, he
was most bemused. 1 have learnt not to wish I could share his
fervour, even if he was more interested in the stage antics of
these Americans than their music.  Aside from a couple of
half-decent, stupidly catchy tracks, this is tired idiocy and the
joke has gone very stale by now. Awful blocked-nose vocals,
puerile dumb lyrics and bastardised classical conversions inter-
spersed with barmyard stupidity combine to produce a remark-
ably infantile set of songs. Working a little better when they
pick up a punky thread, Gwar only deserve a smidgen of credit
for attempting a soul/jazz track with female vocals, which isn't
bad as a parody.

I (i)~ Pabndimai T 97
Delightful yet half-paralysed by a bad song and severely ropey

cxcellently  growled/barked
Lithuanian vocals with male and
female accompaniment parts
and a rousing folky melody help
make “Isjojo Bernelis” a eracker
of a song, but the thing is ulti-
mately hindered by the terribly
out-of-tune female voeal solo
and sloppy playing, [t remains
to be seen to what extent these
problems have been ironed out
on their Neat Records debut
CD.

HanoruL oF HATE (Ita) -
Qiiphotic Supremay CD'9T
NoRTHERN DARKNESS RECORDS
Handful of Hate? More like Handful of Hadleigh; this is
another bunch of black metallers who have set their
astrolabes on the ‘Filth as their guiding star. Before you
spit on the page in disgust, I must say this is actually very
credible if you don’t mind a filthy production and clumsy,
inarticulate musicianship. The actual songwriting is far
improved on these aforementioned elements; the music
combining melodicism with that swirling gothic melo-
drama largely successfully (and commendably bereft of
overpowering keyboards). Riffs employed are interesting
and ever-changing, although the [talians are guilty of using
the same phrasal pattems too repetitively. Vocally, the
man responsible is a carbon copy Dani, but with less
definition and more of the squeals left down to luck. A
sound knowledge of dynamic range is demonstrated by the
many softer sections, along with the effectiveness of drop-
ping the melody riffs onto the bass guitar for a moment.
Sure, it's not the most technical stuff, but your average
black metal band would struggle. Okpbotic Supremacy as an
album release is certainly ropey (although as a demo this
would be more easily laudable) and most unoriginal while
keeping on this side of Norsecore. Take it or leave it, if
indeed you can find it. ~ Due to the problems with the
band's label, it looks like this band might be in limbo for a
while, but if they can tighten up and add some of their

own ideas their future looks promising. ($15)

arkthron,

Hatework (UK) - Cold.. Srenle...Loveless CDS'97
Tiny and thin self-financed production with introverted
and industrally-tinged death metal. Unfortunately gravelly
vocal delivery and unimaginative guitar work is not con-
dudve to a long attention span or even a reasonable
review. Punctilious, platitudinous and forced lyrics accom-
pany the proceedings, sometimes spiced up by overlay.
The best song opens the disc (“http://LIFE.loveless”)
having something of a fair groove A stupid psychiatrist
sample halfway through marks the transition from mildly-
entertaining-if-pressed boundness to drudgery in the final
two tracks. Not bad but desperately in need of texture and

brghtness.

Let’s get this one thing straight; in the context of the
present black metal scene this is a good album. It just
never had a chance in heaven of setting the world afire.
Certainly the acoustic and atmosphenic synth parts are
meriting notice, and some of the title track orchestration is
almost up there with the fluidity of those Limbonic
Artists from Norway. “Beneath a December Twilight”
however, still reeks of the Hadleigh cradle-defilers, and 1
really would think about changing the sub-Dani vocals.
Unfortunately there are some awfully unprofessional
clean-sung parts on this record too. More of an identity
probably is slowly forming, around the blast nffs, a more
soundtrack-like ambient black metal style perhaps beck-
ons. The subtlety of the atmospherics though, will need to
be matched by more definitely memorable fast parts that
don't sound so indiscriminate. Enjoyable listening
nonetheless, just sort the vocals out and Thus Defiled can
eat their black hearts out.

Sovstrium RECoRDs
So, first things first, these guys aren’t the Nazis. Perhaps
even Helheim Society would be faithful enough to their
beliefs not to use Jew’s harp in their music Then again
perhaps not. Anyway, things don't start promisingly, with
some poor bastard choking up laryngococeal mucus over
sinistrous strings and piano armngements. The rest smells
like slack and mediocre Viking-tinged black metal with a
bassist who thinks he’s practising Ved Buens Ende's
basslines. The production is an amateur one, and with the

musicianship, Pabudimas strikes a chord for all those g
their black metal light grey and dispensing folky ethnic touches.
The four songs, cach separated by either distorted guitar or a
mandolin of some description, combine dark, apocalyptic atmo-
sphere with basic, functional drumming and a variety of vocals.
Synth is very much pushed to the forcfront of the music and
delivers the lead melodies themselves. At tmes distantly re-
minding me of old Master's H hrougt parison of
the eastem E sense of foreboding and often great

: : i ¢ hem here)
which alternately devastate (something of Sakis Necr
and then i:ritatey(wm:[hing of Rowan Atkinson's Mr Bean here), and
¥ou could be on your way to an exciting discovery.

operatic vocals, Ha Lela have got the orginality under their
collective belts, but need to work at the cohesion. For instance,

loose d ing I der just how much worse the debut
was? The odd promising rff and catchy final song dont
help the rest of the material being dashed to pieces by
powerless vocals and sloppy arrangements (in that respect
they are almost as guilty as pisspoor Danish no-hopers
Solhvery). The incongruous (though quite enchanting on
its own merits) female soprano and silly Jew's harping
don’t alleviate the damage already inflicred.



= disc, but it’s not performed without conviction. What the hell
, PAGAN RECORDS they were thinking off with the distinctly strange final track,
Dramatic synth-led slow to mid-paced black metal from this “Thrasheurs 13", I don't know, This intersperses the aforemen-
mgdy—nmd Polish act. Their synth is played in a different tioned elements with snatches of beach-fairground music and
&ahlon_ i giving a deceptively original feel to the music. A snatches of conversation. Prescribe in small doses unless
more sinister Old _Ma.n’a Clzlikl_wauld be a workable comparison in  heavily addicted to dodgy thrash, one can’t help but notice
that respect. ‘Whllsl there is little imagination in the actual synth Osmose is churning out a lot of second-class releases there days.
composition, it often succeeds in creating an effective, horros-filled
atmosphere, at other times leaves me rather unimpressed. An honest, In Toia UmbRA (Por) - Of the Singing Dusk... MCD'97
clear production fails to hide the slightly loose guitar musicianship. TrIBAL PRODUCTIONS
The simple sense of foreboding works best on “Wolfish Flower”, This was not as | imagined (i.e. black metal), but rather death
otherwise some blasIt passages and enjoyable drumming mixing mod- metal with a couple of ears for melody and classical aesthetics.
erately well with quieter sections. Genuine occult-orientated atmo- The latter is apparent in the final keyboard song (which is
spheres tha! Ree. created sometimes work very well, though they seem actually written by a session player rather than a bandmember),
fnllher a.rnblmuu_s on occasion. It's worth listening to this for the which is a beautiful baroque-style number. Otherwise In Tha
idiosyncrasies; including the weird, industrial, double-bass drumming Umbra produce memorable riffs but fall into the trap of using
of “Dreamdeath Lover”, and a great minor-keyed chord sequence in  the keys much too blatantly. The third song; “The Swan”, has
“Vampire the Angeldemon”, making the thing as a whole better and an inventive tnpping bass drum rhythm, and shows the Por-
more intelli- tuguese guys have a talent for spotting ideas off the beaten track

gent than and making them work. At a comparable stage in their embry-
most. onic careers to fellow countrymen Moonspell's first MCD on

Adipocere, 1 doubt these men will face the same success - for
HEXENHAUS  one they lack the dramatics and penchant for exotic touches -

(Swe) - De-  but there’s not much of a differential of talent between Under the
Javoodoo Moonspell and this, In Tha Umbra can nightfully be looking to
CD97 go places having stuffed Of the Singing Dusk... (with its warts-and-
Brack MArk  all budget sound production) under their collective bulletbelts.
Propbucrions A full-length should have been out on Art Music some time ago
I'd call this now.
competent
power metal Swe) - {gpradsed S i
based more WrONG AGAIN RECORDS
on classy mu- A collection of genetic clones marked on the Swedish death
sicianship metal chromosome were analysed and selected for genes which
than real conferred listenability, aggression and a fine sense of melody.
catchiness. These clones were studied through molecular biological recom-
Singer bination and found to be closely linked to the In Flames gene
Thomas hasa on the same chromosome. While the individual clone was
great pair of vocal processed into a spedfic, high-quality product, it is likely that
chords which further mutations conferring greater individuality and more

Helbeim\ Stop chewing chicken
legs, and concentrate on

HaLL Roap, CHapwies Heam, Romrorb, Essex RMg 41,
ENGLAND.

SorstrriuM REcorDs

What a lot of black metal bands there are, | wonder which
one we shall be meeting next? Aha, Isvind. Arriving in a
predpiulicm—luhed blackstorm of Darllnhmm;quc pro-
portions, it doesn’t come as a surprise (0 know thar
Fenriz's lot are the major influence. The dubious produc-
tion doesn't matter during the memorable “Ulvl Uly”,
which pivots cffectively on one of those Isengard-
derivative folkriffs that will have some dusting off their air
guitar, amidst some commendable songwriting. Isvind
climb down the Beaufort scale quite nicely on one or two
occasions, and were it not for the quieter moments all
could well have been lost in the frenzy. Raw and unpol-
ished music, here with a warm yet brittle tone, works well
here but soon tires. If the airy synths at the end of the 52
minutes had been absent, it would indeed have been hard
to stay for the final curtain due to the heavying of my
eyelids. There’s a nice woody melodicism in many songs
but shorter songs and better vocals would have helped.

Eeep oF EaLessIN (Nor) - Through Times of War CD'97
AVANTGARDE Music
Suffering under a slightly distant production with lots of
reverb on the sparse and weak vocals. The guitars are
messy on the tdll riffs and the rather obvious synth seems
to be groping for atmosphere, but it sometimes works.
The rhythms are too obvious and formulaic, often very
fast and repetitive, creating not much more than discon-
certing background music. “I Choose to Suffer” has a
certain ethereal mood, but fingers will be pointed at the
pointless, continuous double-bass drumming. There are
some rather tnippy, odd-rhythm snare hits, making certain
sections of the album sound on the trancelike side of
boring. Stll, we have the down-to-earth “Obliterator”,
which doesn't really suit the band and their chosen brand
of passive, almost languid black metal. The aggression too

often collaf into a monotone of depression. The

gives recollections  heavyweight vocal arrangement would be beneficial in maintain-
of Candlemass to ing the In Thy Dreams gene amongst other clonal NWOSDM
the grafting hooks progenitors.

of “Nocturnal Rites”; a track with truisms such as “Everybody needs

somebody/Independence is a lie” for lyrics, won't go down well with INCANTATION (USA) - The Forsaken Mourning of Angelic
Angutch MCD'97

REPULSE RECORDS

our beloved (or should that be benighted?) penguins, but it's a
change. Some of the synth arrangements border on kitsch and the
record does drone on a little, besides the memorable first track proper  Downtuned and with subvocal growling straight from hell,
and the aforementioned ditty. Otherwise a half-decent CD with a Incantation mix dissonant riffs with dull blast thythms and
likely broad spectrum of appeal. The usual faults, namely over- concoct some boring death metal from the mixture. The best
dramatisation without subtlety and some nightmare vocals in “From thing about this is the Death (“Scream Bloody Gore”) cover

writing music!

the Cradle to the Grave”, don’t cloud the picture icreversibly.

1 (Hun) - Like g Forced Wighering Demo'7
Oh, ever so close to being a good demo, this one. Their atmospheric
and often semi-technical metal doesn’t quite come off, perhaps due to
excess keyboards swamping the background. Blame Ferenc Ham-

followed by the timewasting, extraneous industrial-sound-effect-
riddled final track. My faith in death metal is tested once again
and found wanting,

Ingamy (USA) - The Blood Shall Fiow CI'98

QABALAH PRODUCTIONS

burger (I kid you not), Ideas’ synth-player for that, but then his work Unlike the press release writer, I don’t think that being brutal
does also enlighten sections of the tape quite superbly. An example death metal in the vein of Immolation, having a very silly Joe
would be the ambient feel to the instrumental “Our World”, which is Petagno cover and being from Los Angeles make this release
almost Anathema in construction and execution. “World of Our appealing. Despite the fact that this is not of insubstantial
Dreams” has that waltzing 6/8 rhythm to which lugubrious, lazy quality for the genre, this is of minimal interest. Pyrexia play a
melodies are delicately set, but at other imes Ideas seem to be trying  similar style so much better, without the naff lyrics and hack-
to be a tad too clever for their own good. The female vocals are neyed Neaonomicon samples. Give them a visit instead, you'll
sometimes jarringly off-key, but overall don't detract more than they find them light years closer to what true death metal is all about.
add to the musical character. They could also do without some of the

melodrama and vocal anguish, which go perlously over the top on E
occasion. $5 (EURCPE)/$6 (ELsEwHERE) / Box 1258, TaTABANYA, Sometimes I feel like a teacher writing end-of-term reports on

N

H-2801, HUNGARY,
ImpaLED NAZARENE (Fin) - Rapture CD'0R

OsMOSE PRODUCTIONS
Incorrectly touted as a returmn to extreme black/death metal form, this
fifth lashing of cyber-industrial metal is worryingly banal. Despite the
chaotic and backward-leaning tendencies of the opening *“Penis et
Circes”, the enjoyable snatches in the former half of the album, and

these demo bands. It's so often a case of “could do better, but
not without talent”. Let’s consider Grimsby’s Infliction. The
guys have allowed their ten-minute, three-song effort to reach
me second-hand, and I can only be telling them to keep atit. As
things stand, they play slowish death metal with one or o
reasonable riffs but bugger all else of interest. The last song
here is the most promising, but they will have to work on that
horrible bass drum sound as well as on a general tightening of

Mika’s inane lyrcs, there is little here to note. More punk-or d
than anything else, the drumming is so standard and invarant, the
fffs so boringly obvious, that even the otherwise unattractive final
track surprises as slow and left-of-field. Without the synths and
imagination of Urga Karma, Impaled Nazarene seem to be mnning
on petrol fumes, long having drained the inspiration tank (or siphon-
ing it off into Diabolus Rising and Legenda) of any explosive
mixture. Done to death like this, music no longer becomes extreme,
moreso the opposite. They may have got the catalogue number they
sniggered after (OPCD 69), but there’s not too much else to be proud
of here.

OsMOSE PRODUCTIONS
Not a good first impression created by the shite cover art and the
photo on the back of two ugly and drugged-up-looking Frenchmen
from what | imagine is a shitty alley somewhere near Marseille. The
first impression is the horrific wasp-in-a-matchbox sound and the
pisspoor production. It scems that this is unfortunately another
retrothrash cash-in, possibly redecmed (though not wholly, by any

means) by snatches of technicality and decent riffing, Lyndcs in
L ial's native language do not sound as bad as that may look on
p:p'u. since the accent is all but lost in the barking and snarling, Very

unimaginative and fast, mechanistic drumming which is credited to a
bandmember, but ds like a cc Too homogeneous as a
whole, whilst having interesting riffs and snatches thrown around the

their musici p. SAM TAYLOR, MALMESBURY Dy G :
Lincs DN34 4TR, ENGLAND. VE, GRIMSBY,

Romford’s Interlock provide something very different.

thing like industrial death ambient with c?;zslcal ;H:.lc:c:nci
wm_xld say. How fun it is to bundle bands into ill-conceived a;1d
arbitrary sub-genresl Anyway, the industrial element is the
boldest factor in the music, while avantgarde persuasions man-
age to twist the music in contradictory directions on every other
song, Just looking at the colour demo cover demonstrates the
artiness of this bunch, so don't expect the sdentist here to deal
with it comfortablyl The first three songs are the most inacces
sible; fa.v.lt drum machine rhythms with deep, gruff vocals 'md
the occasional sample. Synthesiser difmotfs provide the fleetin,
glimpses of melody, while the dark atmosphere is maintained bg
the gum.rs and basslines. “Floodwater” is more slow an?lf
gothic, with more classical interplay. This more randio
gppmm-_h brngs out the most in the band, bur it is nnlsunu'l thsc
concluding “Coda” that we sce a different - and perhaps s
impressive - side of Interlock. Here, clean, almost ;f‘lﬂ\f::::e
vocals feature prominently with lady singer Siin's wmplimcn%‘
tary tones in what could almost be an idiosyncratic hit singl
The sll)ll'ng’l slo\hf. dark, mournful groove is effective and muvi%e‘
Surpnsms!)_'. r.!—us demo was recorded on a four-track, but llfll
sound quality is nothing short of superlative. £2.50 / Joun ﬂ:

fourteen-minute long “Nectarious Red-lItch”, includes a
composite extra track jammed on full-speed followed by a
horrendous screeching hacksaw vocal and some rwisted
piano synth. Odd, and not in an altogether pleasant way;
Eeep of Ealessin aren't really speaal - or good enough -
by. Avantgarde’s normal standards, a label which recently
has exhibited a tendency to spread itself too thinly.

EnerHRA (Ita) - Khepbra Demo'96

In this day and age, substandard black metal demos should
be smacked very hard. Bands (like this lot) who use
wind-machine introductions should be smacked very hard
again before being subject to manifold torture.  Since
Khephra’s brand of blackness is boring and inconsequen-
tial, T think we can line them up as doubly guilty. While ar
the best, the Italians sound like early Absu at fher worst
(and even so, without the breaks and rechnical parts), thar
music is one-dimensional and yawningly bonng. Com-
menting on the half-decent standard of playing would be
fatuous in the light of their childish, uncomplicited music.
Just guitars, drums, bass and some quick-to-mid-paced,
semitone-affing dullness. Nothing more than that
Thumbscrews please! RiccARDO CERANA, Via Mazzin, 52,
21057 OLGIATE OLona (VA), ITaLy.

EnELL Opyssey (S 1o Now:
GoLpTrack RECORDS

Power metal reminding of a mostly slower, though much
less competent Angra, replete with a high alto vocalist on
which the music relies on to a handicapping degree; his
warbles being taken into consideration. “Invisible Hori-
zons™ is a great melodic song with catchy hooks that does
survive the vocalisation by merit only of brute strength.
Seeing as this is clearly the most enjoyable song on offer,
even the more than average cohesiveness of “Eyes of the
Child™ isn’t quite up to standard, it fares well against the
lacklustre, poor quality latter half of the disc. The synth is
often babyish, and, while functional to some extent (as in
the well-arranged layered introduction), it is a litle oo
pervasive and intrusive, leading to a lack of six-stanged
rhythmic backbone. The effect of this is to make all too
many of the songs seem directionless and stenle, building
slowly to a plateau that never actually arrives, let alone any
sort of climax. This, along with the lightweight produc-
tion and curiously vacuous sound, leaks confidence from
the band’s music. Knell Odyssey could perhaps be
boosted by an expansion of the furtive hints at cthaic
musical inspiration apparent on the odd occasion. Come
on Espaiia, get your act together!

Demo'98
Wahey, another lot with a KT postcodel A one man
Project bound to interest me since the bloke concemed:
M, used to wark with the ex-screamer from the defunct
The Tragedians. The more recent effort considered fisst
this is a strange blend of synth, buzzing guitar and vasied
vocals creating an effect somewhere like more-adult
orentated black metal or likewise, due to the fast drum
machine rhythms. The singing for one is remarkably
capable and perhaps too tame for the music, which oaly



rentatively falls under the black metal ban-
ner. The Mickey Mouse orchestral synth
serously needs better integration, not to
mention a growth away from its childlike
.'Ppmch‘ although the riffs are essentially

okay.
ﬂk’:udier stab did not have the character
under development later, as well as more
of the rougher siyle of vocalisation. 1 can
detect something of a Mortiis influence
too, inevitably down to the use of synth.
Promising through is the intelligent use of
acoustic sections among the blast passages.
£2.50 (A Man’s Gift..), £1.50 (Albone) / 115
RuciMonD ROAD, KINGSTON, Suraey KT2
SBX, ENGLAND.
-, . -
Head Not Fousn /POsERCORPSE RECORDS
Eight minutes of Necrobutcher’s bit-on-the-side. Crusty and
drunken death metal complete with raucous lyrics and crushing riffs.
The first two tracks are short, angry blasts whereas “Violent Death”
ends on a crawling theme punctuated by fury. The nice and heavy,
stodgy bowel-churning sludge would seem better had the duration of
this disc been longer, this would stink if it were released for the price
of an MCD. As vocalised here, that deal “stinks like raw piss”.
Finally, yknow, I must lead a very sheltered existence, since 1 hadn’t
noticed the cocaine pentagram on the back of the CD until Sefior
Whalen mentioned it.

CENTURY MEDIA

The promotion for this release seems to centre on the sex-appeal of
the female singer. 1 won't deny that, and nor will 1 deny her musical
talent, but so what? This is a competent debut outing, reminding of
a healthy mixture of Sentenced and The Gathering. Excellent epic
singing on “No Need to Explain”, an open and grandiose work with
unkling synth/piano flutters. The excellent hooks are spoilt in a few
places by some gothic tendencies, though they are thankfully van-
quished in “The Secret” with aggressive male singing and twin
guitar-spun melodrama. Unfortunately, the twine unties three or four
songs in, due to a plodding tendency and some uninspinng composi-
tion that is several levels behind that of the first two tracks. Take as
evidence the blatant commeraality of “Falling”; a directionless, soul-
less, semi-acoustic ballad, and the last ltalian-ttled track. “Soul into
Hades” definitely flics over the top; you can imagine the poor guy's
face twisting as he wrings out the lyncal demons. In short, a
predictable and marketable release made more pleasant by lively
apening tracks and some fresh faces on the scenc.

Brack Mark REcORDS
Fairytale metal for kids? Well yes. However fear not, this is a
delightful collection of calm and soothing - yet still rocking - music
which should melt the hardest hearts of all but the blackest souls.
More fool them. From the delicate, choppy offbeat of the title track
and the charming female vocal melody to the measured c_II‘:gﬂl‘l[ beauty
of “A Crimson Cosmos”, Lake of Tears are a band doing their own
thing and doing it very convincingly. Middle track “Devil’s Dinner”
(despite being pronounced ‘diner’) mixes hunk‘v—m‘nk synth and
upbeat rhythms to create a short but confident impression. Excellent,
but use better cover art next
time, since the present decora-
tion makes me feel a bit embar-
rassed actually liking the thing.

light Odes Demo™07

A little raw and rough-around-
the-edges varant of emotional
death/doom with a fragile
production. Lathebra are not
afraid of speedy, aggressive
moments to break up the
heartbreak. Clichéd certainly
with the rainstorm effects et
cetera, but not unenjoyable i s
due to the melodies and calm, acoustic sections. The vocalist spcluls it
by going over the top on more than one occasion, m,d practically
crying melodramatically. However, the clumsy but effective musln;r]n-
ship and arcangements are above the norm.  The lyrics _rmt_m e
vocals in so far as being too ambitious, and LI'_ne con.dud.lng instru-
mental is rather formulaic at the same time as being quite beautiful, It
all needs work towards more coherent song-structuring, but 2 effort.
$6 / Via San CLEMENTE 106, 1-84015 NOCERA SUPERIORE (SA), ITALY.

Lobotomy

)

0

Though it fits much of their music well, Lethargy is perhaps not l{hc
most sensible name for a band. [t's one of those juicy feed-lines u;’
jokes by heartless reviewers, you know. I'm not like that lht])dug'lh 0
wouldn't take that path of least resistance. Of course | wou nt: .
These Greeks have an eye for aesthetics and the colourhcm::I 2
certainly something to behold. Musically, l}lmr du?my dd::al m‘:ilh 1Sl
complemented by layered synth and their line-up is filled o:ul L
permanent violinist, The ‘drummer’ sounds very precse ol ; :
Sborg - so perhaps he has spent long hours pﬁ;usiln;t; e
click-track. Maybe they subbed on a drum machine at the last m 4
While it still conjures up a plaintive mood, only the ll_asl snr,glld
assertive and cheerful as opposcd o t_hc somewhat m:jp-wn?n:n
Preceding couple of songs. The melodiousncss the hanLI are inso
would be richer given a better sound on the tape, an “kn :
Lethargy are in stark danger of a descent into complete weakness

KNELL ODYSSEY

and insipid songwriting. Some
would say they had already fallen off
that cliff, but the hints of latter-day
Therion in the later minutes proba-
bly just save The Skep of Innocence.
More material in the vein of that
would not go amiss, since there is no
real market for the damp-squib
doom metal that lies along their pre-
sent path. Flowing Tears and
Withered Flowers is about the clos-
est you can pget to a signed band in
that style, and those guys tend to at-
tract a lot of ridicule. Lethargy aren't
even that good yet either. $5 / PETros
D., Paviou MELA 25, 58200 Epessa, GREECE.

Limsonic ART (Nor) - Moon in the Scarpio CD'96/
T R

NocrurnAL ART PRODUCTIONS

Fast, orchestral black metal with great touches of classicism. 1
believe that would be as good a description as any were [ asked
how the music of these two sinister Norwegians sounded. The
first CD however, did have its fair share of teething problems,
some of which lingered on into the second effort. Thus the
mystic, echoing drum sequencer just doesn't do the business and
sounds too clackety-clack, while not being powerful enough on
the blast sections. It has a tendency (talking of the fiest record
in particular) to be left on too high a speed for the nffing almost
bured under it. Furthermore there is some occasional awful
moaning, operatic singing which just doesn’t work, or even
hope to conjure the spectral atmosphere that Daemon and
Morfeus were assumedly striving for. So, the niggles aside, why
was Moon in the Scorpio probably the most impressive black metal
release of that year? Vocally, a lack of depth is compensated for
by effective groaning, moaning and screaming, Guitar melodies
throughout are competent and evoke that sense of coldness and
blizzardry-wizardry that most would love to match. Tempting
to impinge on soundtrack music, Moon in the Scorpio though
consisting of long songs that almost drown themselves out,
monotony is carefully avoided. Otherwise this release has
highlights beyond what passes most black metallers by these
days: the strident synth introduction that lends itself eventually
into the most simple yet deadly theme in “Beneath the Burial
Surface”, and the title track’s ending one one of those most
pompous trumpetings that black metal was made for, before it
is strangled in threads of silken piano. “In Mouming Mystique”
starts with orchestral filigree and boasts more magnificent atmo-
sphere, while “Beyond the Candles Burning” bleeds mysticism,
majesty and passion at both fast and slow tempos.

The second effort boasts more vigorous vocals although they
still haven’t dealt with that awful moaning annoyance. Perhaps
less memorable than the debut, Limbonic Art have gone for
the jugular in terms of concentrating the aggression and toning
down the classicisms. The guitars remain low in the mix
however, the synth stll kept very strong and up-front. Mo-
ments of greatness are found at the harsh, industrial-tinged
ending of the title track and the blazing churchfire-hot chorus
section of “A Demonoid Virtue”; where a brilliant burst of
striving leaps at you from the hyperspeed melee like the climax
from your favourite nightmare, before the middle of the songs
erupts into excellent melodic synth lines.
The main gripe probably appears with
the poorly-defined, warbling guitar, al-
though the record is strong enough not
to be destroyed by this otherwise pemi-
cious flaw.

B =

No FasHion RECORDS
Kill should be a great death metal album,
dght? Y'know, blacker-than-black lay-
out, Estby/Skogsberg Sunlight produc-
tion, bleeding logo and all that? Well
no. Aside from the very first minute
which slapped me in the face and made
me feel better one moming as I dripped
out of the shower, this is emasculated death metal spinning not
very neatly in the contrails of the Entombed phenomenon.
That is to say, loading the silver in your hi-fi will present almost
hardcore-slanted dry vocals and lifeless music. On its way from
pointless chugging to death ‘0’ roll (“Awaken™) a couple of
interesting riffs are pulled out of the air, quite literally. Complete
with a time-wasting outro (bands should be cautioned for these,
and if they reoffend, sent to recording purgatory for a good
three years), most of the swagger on offer is anplc:cly ano-
dyne. Avoiding a completely slaughterous review, the rocking
gait does get to work on you after a few listens, but the slow
pace and lack of melody gets to me sooner. Don't wake me up
for the next one guys.

Kron-H
Swedish death metal/punk with Peter Starwind (Unanimated)
on the drum stool. The doubly-dubbed vocals are a lirde
distorted but wonderfully in-your-face. Together with the great
biting powerchord sequences such as in “Clean Your Head" the
gutsiness really pushes this release forward, combined with the
powerful production and uptempo percussion. You'll find also
groovy solos with some grunge and bluesy clcrm.-pls. and inter-
lines. Overall The Downhill Blues remains catchy and

esting bass ]
’ Harmonic vocals

is played with totally purposeful conviction.

add colour to the sound-picture, such as the excellent
vowel-modulation in the chorus of “Keep On Lying”.
One of the leaders that [ have heard in their genre, of
which 1 am not normally the greatest fan. A release [ enjoy
immensely in small doses; Loud Pipes are a font of
excellently energetic music to psych you up for a fight on
Friday night or whatever. Oh, you get bonus live tracks on
the LP as well.

Neptune Towers with a sprinkle of Aghast. A really
long tape spawned forth from Florence, of all places.
Send some hallucinogens with the tape if you want a more
interesting review next time. $§3 / PISTOLEST MASSIMILIANG,
V1A ZANOBI DA STRADA 5, 50126 FiRenzE, ITALY.

VoIces PRODUCTIONS
Having read Frank Stéver’s bible-length promotional
bumph on Lunar Aurora, the first release of his post-
journalistic career, | was bound to be cynical. You see, too
many good reviews can never be a totally good thing.
There’s logic there somewhere, believe me.  Anyway, this
German black metal troupe go in for fast, unrelenting
black metal in the vein of Dark Funeral with the fairytale
keyboards like that Swedish band nobody’s heard of;
Grief of Emerald. On top of that there’s a Legion
(Marduk) clone roaring, and a lot of synth to fill out the
back of the sound in a production whose decency is only
stained by guitars which sound a little lame. The long

songs drone on a little, and the music, despite healthy
bursts of melodic nffage, tends to be repetinve. The guys
are going for something in the vein of Limbonic Art, as
far as the big picture is concemed, and while unlike the
Norwegians they are helped by their human drummer, they
are more than hindered by often Mickey Mouse synth lines
that sound more than a million miles from the deepest
abysses of evil (of course, aaually being trapped in Dismey-
land would be Hell itself). That said, there are some parts
in the unremitting whirlwind blast that come perlously
close to epic, chest-beating anthems. The climax to the
whole extravaganza - to mke an obvious example - is the
concluding “Conqueror of the Ember Moon”, which
really smooches up to the better symphonic elements in
the genre. Here, those swirling romantic keyboard lines do
them the world of good, but for next ume they must focus
on chopping the silly and redundant parts down.

Lux Occuta (Pol) - Dismysor CD'97
PaGan RECORDS
A Polish band with an anaent Grecian concept may be a
little eyebrow-raising, but at least it’s a change from Italian
bands with a Viking outlook. Requiring concentration to
appreciate, Diomysas is thoughtfully-concentrated but inac-
cessible, the sound a little claustrophobic with the vocls
struggling to break through the mix. There is a genuine
ancestral feel to the music, raging drums and string synth
melodies evoking images of charots racing through the
wind in the opener “The Birth of the Race”, and trumpet
blazons in “Blessed be the Rain™. More of a feel to the
music than actual highlights, more obvious rhythm guitar
than lead. The pan pipes of “Noctumal Dithyramb™ add
originality and give a real mystical feel, plus a transcendent
passage the likes of which have never been heard before.
The esoteric style of music and erotic lyncism will not
appeal to the masses, but this is a flawed gem with some
truly great ideas. Comparable in form to Lithuanian band
Ha Lela, although these guys have the edge. Perhaps the
thythmic accompaniment could be bettered, since the
guitars lack tonality and texture, but those nymphlike
melodies are both unique and delightful.
£ o s o
Gowomack REcoRDs

The second of this issue’s albums dedicared 1o covering
the Shakespearcan tragedy, the other being the new Oph-
thalamia - believe it or not - this release is thankfully
distant from the indulgent power metal dross it could be.
Think of a less gothick Theatre of Tragedy and you're
almost all of the way there. Most of the basis of said
comparison comes from the growling male vocals and
lighter female singing on show, and although the girl here
comes unstuck and off-key one too many umes, her voice



is nearly as sweet as Sara Svensson of Oxiplegatz fame (or infamy arrogance. Much of the heathen pride rides on the clarity of
depending from whence you look). Nevertheless, strong songwriting  Stefan Berglund's vocals, which ride the three-quarters of an

and melodic proclivities ensure Macbeth mercifully
abandoned with the self-indulgent, melo-
dramatic powercut metal that their record
sleeve would otherwise recommend. De-
spite a squeaky clean production and ever-
so-slightly inapproprate synth noises, the
band manage to produce delights such as
“Thy Mournful Lover”; where the child-
like vocal melody (again, despite off-key
singing) is utterly captivating, 1f you can
tolerate one dodgy ballad and hanker after
a more feminine side to metal, then this is
definitely a feasible option.

OsMOSE PRODUCTIONS
Divided into two parts, the latter being a
concept based on the life and times of
Vlad Tepes Draculea, however historically
inaccurate (or not) that has tumed out.
The first half - coming after a white noise
intro - is heavily reliant on power, speed,
and dark powerchords, with Legion’s
gravelly deep throating throughout,

avoid being hour largely unscathed. Clearly the choir

practise all those years
ago did come in useful, Stefan. Thr. 'Gard_el!
do bump up the tempo and get things going
with syncopation, double-bass drumming and
more tried-and-tested methods, but somehow
I feel unsatisfied. Still, I'm sure stronger SONgS
will come with age, if they haven't ane_a]-
ready that is, and this is miles less irritating
than umpteen randomly-selected _dwrn
records. Finally, bonus marks for pulling off
the tricky, smoochy “Blissfull” [sic] without
dropping it into a crevasse of kitsch.

Grindcore with synths didn’t look shaf bad on
paper, and when I heard the pleasant swathes
of keyboards on the pleasant introduction
(something of a Charmand Grimloch lurking
here), hopes were raised. Not for lu.ng
though, since Slovakian oddball act Mentality
decide to largely desecrate their passable death
metal with washes of uncensored synth weird-
ness. The stuff works best when the keys are
left floating in the background behind the

sounding most effective on the outro; an

enjoyable drum march with vocal narration.
Black fucking metal without synth interven-
tion and done as best as can be done in the

Black as the Devil
painteth - Moon

guitars, but this is rare, and all too often they
distract and detract from the overall picture. On
one occasion, things descend to an almost Teletub-
bies level of inanity, with thoroughly infantile

back-to-basics paradigm. Questionable for

long-lasting appeal, but good as occasionally catchy, frenzy-inducing
whirlwinds of hate, riffs that are effective but not inspiring. Perhaps
this is a piece of geiperst for the late 90s black metal scene; will we will
look back at this in ten years time and say, “Is this when black metal
wasn't fun anymore?” The later tracks tend to slow down a litde, but
are not otherwise significantly different. The re-recording of “Deme
Quaden Thyrane” shows off its great monster of a slow aff over the
beginning and conclusion. I still prefer albums of the ilk of Those of the
Unlight, this high-speed Norsecore is increasingly meaningless nowa-
days.

M (USA) - Faith isin §
SYSTEM SHOCK RECORDS

Master? They're supposed to be cult, yeah? Been around since 1983
apparently. Well who cares; all I can hear on Faith is in Season is
low-end forgettable thrash metal with tonsillitis-encumbered vocals.
Maybe one of the tracks grinds along contentedly, and maybe there’s
an uncharactedstically melodic and beguiling outro, but this promo
disc can go throw itself out the window for all T care. And if it lands
in a wheelie bin, so much the better.

MisANTHROPY RECORDS

Utterly crushing, dark and chthonic, Mayhem blast into this with a
pace inhumanly propelled by Jan Axel’s tremendous drumming,
which slows only periodically. “I Am Thy Labyrinth” swirls nihilisti-
cally; Maniac’s pitched screech accompanied by languorous wailing
creating unearthly black atmospherics. Indeed, the white-noise indus-
trial intro hints at the feel of the rest of the MCD, an almost
mechanistic and technological fear obliterating all hope into violence.
Rather than musical, Walf Lair Abyss is a black fog-wall of twisting
fiffs, the only songlike track being “Symbols of Bloodswords”;
uncompromising brutality in a straight-to-the-point structure. “Fall
of Seraphs” comes dlose to the crepuscular chill of De Mystertis Dom
Sathanas and although “Andent Skin” parallels one of the classic
offerings from that breakthrough, the darkness of that era passed
with Euronymous’ death. “All the stars in the North are dead now”,
after all. Mayhem 1997 is just pure destruction, and (unfortunately)
doesn't pussy-foot around on extraneous matters.

NEeAR Dark PRODUCTIONS

Teriyi - the guy whose stolen demonic sigil adoms the credilts -
sounds very lonely, or so you would guess from the simple effective-
ness of the desolately melodic introduction and conclusion to this
little disc. The former will be recognised by underground aficionados
as from the We Unite demo. The middle two, more conventional
tracks are a little more cheerful, espedially the title number which
works upon a simple yet mildly devastating chord sequence. Luckily
in the current climate, synth chords are very much in the back seat,
and to carry the metaphor, tightly buckled up. The best thing about
Melek Taus, likely not the case of the eponymous peacock-devil
beloved of the Yezidis, is the strength of the rpping vocals, which
nicely stride the growl/scream dichotomy without loss of focus or
power. There's nice use too of echoed diction in the aforementioned
intro, among other places. Certainly holding its head above the sea of
mediocrty, this is however unlikely to compete seriously the current
black metal scene. A pity, since the matusity of the synth parts and

ly strong gwrting d ate this is a commendable

;icc.e ol'::la:knas. ($12)

-1

HEATHENDOOM Music s
Certainl ief in an age of diffident musicianship, Memory
G-udcnyk:o‘:h;hnrc ﬂaq:r&e coming from (Candlemass environs)
and they don't make any bones about it. Tides keeps one step ahead
of ploddiness, and with the aid of mommbﬂf-thm-np::cl‘od drum-
work, generally keeps the land of Nod at arm's length. “Trapped at
the Pharaoes” [sic] has a singalong, youthful chorus, whereas
“Judgement Day” trails regally from the speakers in slow stately

synth melodies and unearthly, incoherent bab-
bling vocals. The grind itself is unstructured but far from awful,
with dual-pitched vocals and other novelties, but they're going
to have to keep their keyboard player away from the drugs
cabinet on their full-length, which Mentality are hoping to
unleash on an unsuspecting public anytime now. ¢/o JaN HONC,
F. StErunku 14, 03601 MARTIN, SLOVAKIA.

Here's a band whose music is the sort of death metal you can
take home to your parents. Indeed, these are probably lads
whom a girl can take home to meet her parents and be certain
sparks won't fly. Blinded reminds me of the sort of music the
English underground used to be much more adept at chuming
out in sufficient quantity, stuff like Gomorrah comes close I
guess. Gentle and thrashy for a death metal band, with simple
melodic techniques and everything just taken very steadily.
There aren’t any frills here, and that undoubtedly will bother a
few. [ however would not choose to write this off as anodyne,
boring music, since it works better than most bands who try to
fly before they've learned to crawl. The vocals are slightly
incongruous, being ever so slightly Swedish and snarling, but
the production is good, the Weird Al Kurtagic cover art is
decent enough, and it’s all pretty much ‘there’. Needless to say,
Mephitis doesn't throw up anything new, but then - without
wishing to appear patronising - they know their place and are
not meaning to be ambitious. JOHN RATTIGAN, MONASTERORIS,
EDENDERRY, CO. OFFALY, EIRE.

L .
MNEAR Dark PRODUCTIONS

Aha, a Swedish five-piece death metal from Haninge. Very
weak and poor (perhaps rushed) Sunlight Studios production
though, not half as good as that of At the Gates’ With Fear | Kisr
the Burning Darkness. Unfortunately the music isn’t going to see
that mil challenged either. Depressive and melancholic in
a way reminiscent of early Paradise Lost without being striking
or remarkable. The slightly technical death metal looks good on
paper, and comes with a wonderful album cover, but the tunes
lets you down in practice. Over-distorted guitars drown out
most of the atmosphere and is further agitated by hoarse vocal
screaming. There’s a slight improvement nearer the end, when
slower songs emphasise the more melodic ideas on show
Overall though Anarchos is too docile and is afflicted it .
disturbing lack of focus. ($16)

NoO FASHION RECORDS

This release’s ability to punch through m

[ ¥ general apathy of
Swedish dr.-_ath metaJ_ does say something | suppose. '[:hltyt:c
youngsters m\_rolved in The Moaning are doing this with their
debut effort is definitely impressive, Although a little mid-
dlc.-wmg_ht. thdfmm Stone boasts both youthful exuberance and
determined drave. The Abyss production leaves things a little
high-ended and blasting drum sections sound more cymbal
crash.mg than powerful. A slightly fantastic Wahlin cover a d
the lolhncss of the music is typical of many of their coun .
men's appm“lch arca the late 1990s. Using melody and hr:;z_
to effect; Dymg Internal Embers” has more of a slow ;
groovy feel to it that shows diversity but is not totally my lha: *

self by w_'iddli.ng more [rcncug_-

: Eenerating so q
rocking bouncy brdge parts. Finally, “DrcaE-ns inmaI::";jlr;“a:I\
ages to cap a magnificent mood where o :
Du.ucu_on used to walk. Definitely from the hig(:::- l::l-ﬁ'c“
n._l' Swedish fmh-flCCdl newboys, 1 wouldn't mind payi e
higher taxes over there if it meant helping these guys Eufmg the

: PAGAN Recomps
Continuous half-hour double-bass drumming onslaught fy
rom

Vader's Doc coming over synth-chythm section, Ducmgys
; 't

Heart peddles an enjoyable, intense, and :
proach with satisfactory production, spoilt only ’lighh“uey’p'
the clear comparison with the vocals of Cezar's moy
band; Christ Agony. Simple riffs dominate wigh minim:jr
synth interference in the way of pretension or superfluity,
Short doses of this project are fun, but continued ﬂPOmn‘
tends to pummr] the brain into indifference, ’J'hﬂugh s
at least powerful and focused. Pummelingly
and uniform, complete with a redundant in
more than a 30-second melodic passage in “The Cyrge”
Moon’s debut provides nothing more than another dm.“_'
tive and ephemeral outing into violence

CENTURY MEDIA
Whilst initial listens to this deemed it as little more than
big-media-friendly, this did grow on me; songs such as
“The Hanged Man” and “Masquerade” dcﬁnilc!y de-
manded my attention. A rch, layered production is taken
for granted, but the weak point of the whole release are the
vocals; at times aimless and not powerful enough. Whilsy
“131” has an almost kitschy feel , the synth drums when
used are enjoyable and better than expected. After the
introduction’s industriogothic overtones, tracks [ike
“2econd Skin” and “HandmadeGod" are not much mare
than ear candy, offering as they do little in the way of bite
The Wolfbeart guitar tone is stll there, but not in the
in-your-face way it was before, and there’s a tribal fixation
demonstrated by “Abysmo” that we haven't heard on
Irreligions. Otherwise, the pretentious Mediterranean feel of
“Flesh” contrasts with the warm, libidinous iconoclasm of
“Magdalene”. Meanwhile the diffuse, atmosphenc Impo-
tence of “EuroticA” is as good a reason as any to pull out
of the EU, let alone the single currency. It's really a
question of how much you can tolerate the tired heaviness
of songs like “Mute” and its silly effects, as opposed o
songs presenting scope and dimensionless of the choirs in
the annoyingly-titled “Let the Children Cum to Me” and
the slow, regal, seductiveness of the epic “The Hanged
Man”. There’s none of the hunger of Under the Moongpell

here now.

dtpru(:ing
troduction

- Now, ['m Bleed MCEP"98
ALuzza PrRODUCTIONS

Seven songs (7) of Indonesian grnind/blastng death from
three puys all of whom thank God first in ther syco-
phantlists. This doesn’t seem all too congruous - unless |
am missing the joke - with the full-colour glossy nlay
cover, whose front depicts a gun victim of Monrovia with
the top of his head shot off. It's certainly more graphic
than the Dawn of the Black Hearts cover, though wathout the
latter’s hype, so that should see some scuttling around for
this. Unfortunately the music is plagued by a dismal
production with everything totally lost. Not to mention
the down-tuning meaning guitar strings probably hung off
their instruments and got tangled or confused; | thought
it was a twisted distorted intro when the first song kicked
off. Even by grind standards then, the music is not
memorable, with only one moment interesting in the
slightest. It's not all that appealing that the guys have gone
for a great professional presentation (which they've man-
aged to have got banned by the authonties) and forgot 10
write the music. $7 / Boy DarvawaN, KOMPLEK DEPLU
JuranGManGy Timur. Brok A1/12, Rt 001/06, PONDEK
AREN, TANGERANG 15222, INDONESIA.

Mornum = Syitems 2

Christ, I must have had more Slovakian demos than
anything else this issue. Still, there’s nowt to complain
about with this sporting a quality production and colour
cover. May 1 suggest they make their sound a bit less
stodgy, as their death metal tends to feel like it needs its
sinuses drained on occasion. Otherwise, this 15 often
interesting stuff with hints of technical and melodic parts,
Carcass cropping up in spirit on at least one occasion. :
all adds up to make some heady death metal with 2 definite
personality, although there is bugger all useful I can S35
about it. Apart from the fact that it's a shame the female
vocals only made a cameo appearance. I this had been
really bad | would have made a joke about punning lh:
bandname with “boredom”, but there you B s'!:
(EUROPE)/$6 (ELsEwHERE) / KOROst ROMAN, LESNICRA ©
Kosice, Siovakia

Slightly weak and subdued doom/death lumbenng under
an insufficient production is what we have here. Ongce you
explore beyond the colour cover, Morgengry don’t 5
such an entertaining experience; there’s too much cxlnl“:'
ous soloing and a general lack of quality songWNo"E

¥ Jindm's vocals aren’t the best, and some of the guinasts

In fact, the band arc
the vox and the
guimss &%
nos, and

backing vocals are truly dreadful.
probably at their best when they cut
Powerage altogether (those whining, vexatious
one of the most effective tum-offs in metal det

they're large and in charge here). The '"mum:m.
Graveyard Elegy” makes for a really sweet mdh“:)kj ad

ing ending. There are one or two memorble
some worthy riffing in “She Died for Fullmoon
on the whole Lore and Hate is lacklustre mateaiah &
in the context of the blossoming Czech scene 8t P

- [ slc!. but
ecally
resent



Pera PADIVY, DOLNI CEREKEV 120, 588 45 Czrci RerupLic.

No FAsHION RECORDS

‘Peace, love and understanding’ declares the inside spine of this
sophomore outing from these always entertaining Swedes. No, [
don’t think so. Those warmongers and masters of irony Jonas and
Draakh have filled the inlay booklet with pictures of flects of night-
flying B-17 bombers, not to mention bulletbelt art, Checking out the
rather silly lyrics confirms this bellicose, yet cheekily tongue-in-cheek
attitude. So then, produced intentionally along the same lines as the
debut effort, the music also largely draws on the tested formula of the
debut, although the basslines seem to have been let off the leash,
pechaps detrimentally. Interesting, if we are feeling kind. The \ml;
are more coarse this time around, with some very strange clean
singing making an appearance. Otherwise, the guys pull off their
slightly sloppy-sounding black metal blast with a surprsingly fluent
grasp of melody. Indeed the two colossal catchy riffs in “The Dawn
of Planct Yucnown” elevate the track to a minor classic. There's a
whiplashing cover of Slayer's
“Necrophiliac” tagged on the
end too. “Dreams, Sweet &
Dreams” peddles a somehow E
Slavic-sounding atmosphere
to great effect before “Dawn
of the Magic Acon”, an
acoustic interlude, constitutes
the peace (or more likely
reloading the gun) before
“Master of Fire” climaxes rau-
cously. So then, mostly high-
octane, high-enjoyment black
metal let down by some aver-
age songwriting amidst the
snatches of bnlliance. It's

simple bleeding riff that sounds to me much in the vein of the
mid-section to “A Lost Forgotten Sad Spidt” by youknowwho.
Unfortunately, amongst some credible singing are a handful of
the most melodramatic and awful vocal exhortations that de-
!ploil the brew. Otherwise, despite a foggy production, 35
minutes of not-so-easy-listening that is grudgingly impressive.
§7 / Sven DinumGHOFF, MOHLENSTR. 100, 52134 HeRzoGEU-
RATH, GERMANY,

N EFARIOUS A e dna ETNENT ]

Surprisingly not actually the black metal the cover art and album
title had me believe, Nefarious are one of those down-in-the-
dumps, pissed-off kind of death metal bands, who - the intro-
duction aside - shun melody for riffing and powerful drums and
child-terrifying growling. While the self-financing of their
mini-album has meant that the production isn’t clearly up to
scratch; ailing as it does under that sort of rckety feebleness
that inflicts many of your favourite underground records, there
15 quite a lot of fun to be had listening to the likes of “Old
Dominion™. Their sense of chythm is
often infectious and, though basic, often
@ pets the pulse quickening. The songs
il don’t yet have the conviction of more
experenced acts and the clear lack of
melody is a cause for concern, but this is
far from hopeless. Full credit for a
wholehearted black and white layout and
inlay sleeve too. $14 / CLINT FRIETMAN,
SANDGASSE 15 A, A-6850 DORNBIRN,
AUSTRIA.

NocTurNAL RITES (Swe) - Tales of Mys-
! Imaeination CD'9
CENTURY MEDIA
Surprisingly few bands have taken up

certainly nice to see a strong
heavy metal influence running
through the release, which
thankfully avoids both Gote-

Old Words New - Lazare of Solefald squatting
thoughtfully on the left of the picture

Hammerfall's lead in the field, consid-
ering the hype they enjoyed. Nocturnal
Rites’ sophomore effort picks up the

borg tedium and Marduk

overblast.

Two long, slow doom songs in the sad, melancholic and lugubrious
vein. Only a piano interlude (much alike a second-class “Silhouerte™
from the first Opeth opus) separates the solemnity. The adequate
sound/production carries the downtuned nffs well with the bass a
little high in the mix. The riffs are workable but in this context
uninspiring. There are predictably some nice Celtic singalong vocals
at one point. Soporific without being bad, but it’s hard to play this
style convincingly without embellishments such as keyboards and
female vocals. There's a good whispering section for vocal varety,
but Mourning Beloveth nced more of their own identity. £2.50/$6
/ 722 Tomarp, ATy, Co. KiDARE, [RELAND.

SySTEM SHOCK RECORDS

1t's bad enough to think that people are wondering why 1 choose to
dedicate time to reviewing records the likes of which are entitled Trans
Cunt Whip, 1t would be far worse, in the case of Murder 1, if they
actually heard what I have to endure listening to this feeble excuse for
arecord. Four American losers playing crusty, lame, poor-excuse-for-
punk metal is the sad story here. I'm sure the guys are chuffed to
pieces that they've released a record with stupid pomo samples, one
of their moronic conversations, and cover graphics fﬂmmg_mcm-
selves pondering dildos in a sex shop. Maybe they're gigeling
uncontrollably at the thought of their parents’ embarrassment when
they see what their dear sons have been doing in thﬂ_.r spare time.
Please, please, please: grow up and get yourselves a life instead of
wasting everyone’s time with this garbage. And the guys at System
Shock should be strung up even higher for giving them the chance to
Bet away with it

Brack Lotus RECORDS

Forgiving Naer Matatron for creating a rather lukewarm debut CD
(from what I gather, this is their first full-length) is considerably easier
when they finish the opus with “The Great God Pan”; 2 charming
ditty that with a bit of tweaking would easily have ggmd IaVarat.hmn
or Rotting Christ album of days gone by. Flowing with the same
Hellenic majesty characteristic of the better moments of their compa-
triots, that track is easily the best of those on offer here, the rest of
which have reasonable conviction yet do not readily stick in the mind.
Particularly the middle track, titled in the nauve language, could be
done without; all I can hear here is a superfluous lack-of-metal filler.
Otherwise work is needed on the songwriting, although some of the
excellent overlaid vocals and general bombast prove that there is
much to build upon.

It's been a while since 1 heard something:s Bulmum-lnﬂuer‘:ced ;;
this. Thankfully, these have ged to p 1y N
inw’]’mﬁng a)lfat of di\gv:ry:c elements fo their sound. W‘?ule 1 Efgul;::
have waited before allowing them the pavilege of recording @ D,
scems the Germans from Aachen have been signed up somew ere
already, Kettenhund Records to be precise. “Skolls jagd'momfu LI:p
Proceedings with languorous and lugubrious wailing w:'N ;:; : g
keys, in between long bursts of Grishnackhian chaos. ; t Idcr
Rache” is more forced, with some swelling keyboards, but frankly
d.m not meet the grade for purposeful black metal Or! the rcvu:;se
side there’s a four-part opus comprising sweet-nothings-on-the-
keyboarg instrumentals, grim vocals, aw black metal and a great,

thread with a more lightweight direction.
A rockier, somchow cheapened Hel-
loween is what we have here, catchy songs that you will love but
would never feel proud to hum to your non-metal chums
(depending on your age and persona, | suppose). Some songs
are simply cheesy with too little of the trademark precise,
technical, widdly melodic solos, perhaps for once there’s not
enough fretboard-fucking. In other departments, there are
suitable vocals with clear and resonant high notes and some nice
snatching of the lyrics. There is greatness here; the groovy,
slower parts of “Warrior’s Return”, the warm, happy metal
strains of “Change the World” melting the hearts of all true
metallers (Kerrap! and Metal Spanner would delight in slaughtering
this). Delightful at best, the ‘grand theme’ warrior-choosing-
good-or-evil lyncs reminding of better days, the music box
opening of “Ring of Steel” with the neo-classical running with
childlike beauty, every other song tums out a minor classic The
two bonus songs on the Japanese version aren’t 5o great so we
aren’t missing a lot here (“Bum in Hell” is almost Bewitched).
Otherwise, this is great so fucking buy itl (Not so hot though if
you aren’t impressed by the likes of Hammerfall).

WounpED Love RECORDS
This band won first price in the unofficial and clandestine The
Dead Sea illegible logo contest a couple of years ago. It's good to
see that they have settled on an alternative that is equally illegible
but at least recognisable as something, rather than an attempt to
cover a fatal typographic error with multiple omnidirectional
pen strokes.
More black metal by half than
their debut record, Witcheraft 4
sees Obtained Enslavement ©
torn between the more
grandiose, symphonic and or-
chestral parts of black metal,
and the straight-ahead death-
metal-faithful blasting sections.
Unfortunately they have not
amalgamated them here in the
fashion of Limbonic Art, and
they threaten to tear the record
apart at the seams. Certainly the
magniloquent introduction is ;
one of the best dramatic pieces of orchestration I've heard on a
black metal album, and the closing piece is imperfect but still
ambitious in a similar manner, Similarly, the strokes of majestic
pomp streak “From Times in Kingdoms...”, and the windswept
frenzy of the title track show that the guys aren’t wasting their
efforts in support of a more grandiose dimension. Unfo@-
nately, the fragile Pytten/Grieghallen production can't hold its
own when the blasting sections are topped by the ill-fitting
synths, and the whole thing scems brittle. 1 would also suggest
that the razor-high-pitched vocals need changing or at least
deepening; there are some great screams b.m the gcneral picture
is unappealing. Thus, as a whole the musical style is disjointed
and whilst not particularly clumsy, certainly is a very acquired
taste. The general result leaves many songs wasted and boring,
lacking dynamics and more of the promising technical ad_eus
displayed sporadically over the record. At times the synth, guitar
and vocal parts do not sound Ihke lhq are playing the_ same
song, which I dare say adds an air of qruntmnonal smllum to
the atmosphere. Integration of the disparate elements is clealy

the way forward.

CenTury MEDIA
The strangely dry production on the carlier of these two
offerings conceals tuneful mid-paced black metal with
sporadic basic synth lines. While the completely over the
top pomposity of the mid-section of “The Millennium
King” - spiralling here into a supremely arrogant guitar
solo - marks a true pinnacle of excellence, the rest of the
record is a little lacking. “My Demonic Figures” probably
gets my vote as the best track of the lot; playing off an
interesting and beguiling ff whose melodicism creates a
differently coloured mood. Galder’s vocals come over a
little choking, high and dry even, while Tjodalv’s drum
patterns seem chuntering and largely boring. The slightly
‘black metal av Lif approach gives the disc a lighter feel,
which some may mistake for commerciality. Don’t believe
them - yet. The comfortably limp-wristed and cack-
handed closing ditty indicated the need for some rough-
ness and power, and thankfully Galder saw fit to call on
the services of Gene Hoglan on the next outing.
Thus we have an improvement in this respect, yet the
production of [i-Natured Spiritual Invasion still could do
with a good shot of Viagra. Not even Hoglan’s blasting
restores the power necessary. Opening with “Towards
Etemity”, the album ushers in excellent epic and measured
choruses on top of which the synth tinkles grandly. Un-
fortunately the rest of the album does not hold the same
standard due to a dearth of workable riffs; the result is
often mere musak which neither offends nor uplifts. Al-
though the chaos of the live arena carries this kind of
material off better, this is still caffeine-free black metal and
none of us need that. I'm worried by the strking similacty
with the sense I got from the Sacramentum CD; a kind
of spiritual and physical energy-sapping by Century Media
that will offend the hardcore BM fan. With his music
edging on vacuity, Galder could work on changing that
growl too.

Don’t sue me if ’'m wrong, but I think one of the guys in
this Kristiansand musical collective is also one half of
Solefald. However, looking at the bandmembers listed
here 1 can’t see anyone called Lazare, so things may have
changed by now.

So then was I pleasantly surprised after looking at the
rather detached, abstract artwork, that the boys do not play
some sort of progressive Flowing Tears and Withered
Flowers kind of garbage at all More like a ragbag of
death metal, poplike indie, and some less definable ele-
ments. Enjoyable stuff anyway, especally as their musi-
cianship is close to superb. Vocally ranging from an
aggressive, contemporary growl to more benign, perfectly
satisfactory but unremarkable plainsong. Only half an
hour in duration (thus perhaps not living up to their album
title), the obscurty factor means that the disc doesn't
particularly mark out it's terdtory in terms of sub-genre
affiliation. Cheerfully melodic, the music meanders some-
what - arguably over-capriciously - but the overall level of
professionalism is notably high. The refreshing last track
in particular makes good the indie comparison previously
made, through its light catchy pop refrain. [8/§12 /
CamiLia COLLETSVE! 158, 4621 KRISTIANSAND, NORWAY.

OPHTHALAMIA (Swe) - To Elishia CD'97

NECROPOLIS RECORDS
Yeah, yeah, 1 love Ophthalamia and their two previous
charmingly individual CDs, but to release fifty-three min-
utes of rehearsal tracks - even if they are some of the best
numbers - including Bathory and Mayhem covers, strikes
me as an awful waste of plasic. The sound
quality on said tracks varies from reasonable
to atrocious, with playing skills obviously not
up to scratch. Obviously It sees method in
the madness, his reasoning effectively being
that this release kept the band glowing in the
shadows without him lifting a finger, or even
seriously thinking of continuing with the pro-
ject at the dme A pointless record that
certainly won't attract any new fans to the
band.

No FasHion ReEcorDs
At last, the third (and most probably final) Ophthalamia
record. Unfortunately the lack of momentum caused by
the long break between this and Vis Dobresa seems to
have precipitated a loss of the onginal character of It’s
brainchild For Domsnis sounds all too much bke a
standard, mid-paced, doomy black metal record from
Sweden. Gone are the idiosyncrasies of old, and apart for
the great dreamy atmospherics of “Elishas Mistresses
Gather” [sic], where textured guitars help 1o swell the sonic
density, there is precious litde to get worked up about
Sure, tracks like *Time for War™ are above average, but
this isn't 1995 when this sort of thing was not treated wath
such an air of the blasé. There's an unhealthy doomy
groove to “Final Hour of Joy" that is redecmed by a great
following rff, to give an example of the best and the worst
aspects of the disc. Sacramentum come into mind a lot




of the time spent listening to this, although it could as well be just
about any well-established, smooth black metal act. Left to spin, the
CD chums out fairly bland (but bly profe »unding)
stuff, and 1 can only surmise that a lot of the magic - found in
abundance on the first and second albums - has died.
0 C Ol . :
:D:SBMMMW 1 Ending in Fire CD'08
Osmose PRODUCTIONS
So Stillbirth Machine, originally released on Wild Rags in 1992, then
bootlegged by Decapitated Records, is now released on Osmose with
the Cruched in Infamy 1989 demo tagged on the end as a bonus. Said
label have also released the unaired (due to the disintegration of the
band after guitarist Chuck Keller absconded to spawn Vulpecula)
final album An Ending in Fire with a Morrisound mastering, both CDs
being held in our faces as two important pieces of history.
Cursory earlier listens to the band’s first effort had me musing
whether Pete Helmkamp’s lot would be better of if they took a hint
from their monicker and created some order out of the chaotic
morass. Thus distortion, swirling death/black rhythms and down-
tuned bleeding guitar strings do much to put me off this style. Only
snatches of the only demo track present (“Blood and Thunder")
contain memorable riffs, where Pete’s voice actually strives for that
little something called melody. Otherwise, grinding aggression pum-
mels clumsily over the 36 minute duration, leavened only by
Helmkamp's monotonic guttural roar, which impresses at the level its
rapid machine-gun delivery.
The demo is more straight-down-the-line, with greater clarity espe-
cally in the vocal department, and ironically seems the more commer-
cial release, despite the slightly detdmental sound quality. The
dirtiness is very much stll there, but there’s a little more to chew on,
Moving on to the final CD, which is unquestionably the best of all
three releases, Order from Chaos had acquired a maturity which
meant the songs were actually structured and perhaps slower than
previously. Together with a growing intellectualism in the lyrics
(we're talking pig Latin), it seemed to mark a sophistication to which
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OPHTHALAMIA ™

even these filthy Kansas City bastards could aspire. Plunging oc-
cultism into the same vat as stellar physics, they came out with songs
like “MNucleosynthesis” and “Tenebrae (Oracle Gnosis Sper-
matikos)”, but never could quite endear me to their cause. The first
song rocks like a beast, but nowhere else could I find the satisfaction
I desired. The refinement of their black/death just wasn’t demure
enough for my tastes it seems.

Ouna (PLAcE Your Betsl: 8/11 Spa, 10/1 Bar) - Riding into the Funcral
Paths CD'97

RepuLsE RECORDS
Why does every band have to use Joe Petagno? I don’t really rate the
guy that highly anyway. As you can see, Repulse don’t want to reveal
the country of origin, it seems Dave Rotten is paranoid that the act is
labelled as not from a North European country and therefore not get
enough attention. Their first black metal signing is unfortunately let
down by an Impaled Nazarene-styled introduction and a second-
rate production. The musicianship isn’t bad, there is a clear Cradle of
Filth influence to the vocals, the arrangements and the silly preten-
tous “oohs” and “aahs”, together with whispering. Ouija have
leamnt the elementary black metal syllabus in melodic atmospherics,
but their sloppiness ain’t exactly shaking the ground. Luckily, the
synth revolts from falling into the trap of being the aspect propping
up the core of the music. Silly maniacal laughter and a staged
thunderstorm are very amateur tricks nowadays though. Those
rousing passages of passionate madness need better vocals, which as
they are almost veer into self-parody. 1 jotted down an Absu
comparison somewhere or other in that respect too. Not unenjoy-
able the tongue-in-cheek (I hope) photo, and thc_oorm; song titles
(“Before a Possible Relapse”) are certainly amusing mdlmur even
considering the disc. The final ninety-second hyperblast is immature,
and I dare say most people won’t have enough patience for l!‘lls as a
whole. That means 1 probably won’t have any patience for it Nr:),
this does grow on you a little, but elder, ‘genuine article’ Norsecore is
more interesting. : s
GoLoTRACK RECORDS

Snain's musidans play either brutal death or power metal?
E:i (jf)nfn il:lhue.i.r vocalists s£g youtot‘-mnc?_ Why does Goldtrack
send me all this stuff? This and other questions confound me, bu!
I've got a record to review here. Well yeah, Leonardo Martinez
vocals are the worst side of this otherwise burablcf listen. Their
semi-falsetto high-pitched warbling mean that Overlife mund_z_ lot
healthier when he keeps his trap shut. That's because the musicans
in the band deserve a respectful description; as wdl-pin_ymli and often
technical material this is. The ten minute epic, “Victims of the
Holocaust™ certainly has its moments, and “Dark Side” has some neat
riffs, but then they go and demolish all the good work with one (_)I‘
those customary self-indulgent ballads, and let me tell you this one is

particularly nauseating. While
there are foundations the guys
from Alicante can build upon,
the record is too far flawed to
be enjoyable.  Furthermore, "
sheer density of records of in-
terchangeable description mean
this is practically redundant.
PANDEMIA (Arg) - Prana Sem-
piternp CI'98
IcaRus

These guys use soprano female
vocals, keyboards, a violin, a
flute and Indian tablas in their
hour's worth of “progressive”
death metal. One of their tracks
is even supposed to be struc-
tured like a tango. [ really
wouldn’t know. 1 do know that
none of the novelues above
manage to remotely conceal the fact that Pan-
demia couldn't wrte a half-decent song if their
families’ lives depended on it.

Ooh look, a Xtian band with an inlay message full of the
self-righteous repressed sadism and nonsense that pisses me off
about the deathcult. Paradexdcally, their music is not much good,
denying their paradox in the claim that this ‘Christian’ band can
play ‘good’ music.  Vocals are like an institutionalised Lee
Dorrian in the first track but later settle to a slightly more
bearable growl. Music is sadly retrogressive death/doom with-
out any good riffs or melodies and a fatuous and dissonant
synth. The tape actually comes with three blood-painted nails,
but who cares. We know better than any that the Devil has all
the best tunes.

One of the more name-dropped bands of the wilting English
scene, Chris Carter and company here fail to live up to my great
expectations. The music is desperately different, but not for
good reason; the vocals are both horribly high-pitched, un-
pleasantly accented and filtered through distortion, while the
synths used only convey something of a furunstc vista on what
comes closest to dark or black metal. Three of the four songs
take on this approach, Deinonychus coming closest to a com-
panson in relaton to the actual scope and feeling to the mus,
except that this is not melancholic and is far weirder. Probably
the aforementioned similarity is down to the use of the drum
machine, which sounds artificial but is at least used at a variety
of paces, and the swirling synth morass filling out all possible
spaces within the songs. The odd-man-out, “Pleasurebitch™ is
more of an industrial track replete with scratched-record sam-
ples and other things that are far too devoid-of-metal 1o be
analysed here. As you may guess, I'm not too happy with either
this track or the often ‘out-there’, repetitive approach of many
of the others. What I can positively state is that not only is the
sound quality top-notch, but the general quality and
musicianship-standard of this demo is very high. The final
instrumental song, “Sensual” for instance, professionally and
successfully rides a mournful and powerful groove. More of
this certainly wouldn't go amiss. £2 + SAE / 11 SuErLAND
Court, THE DELL, RADLETT, HERTS WD7 8]G, ENGLAND.

PHANTASMA (Slo) - 9
Further to the interesting demo title, the bassist of this Slo-
vakian four-piece calls himself ‘esus’, and they have a song
named, “I Trust in God Only”. Never fear, one glance at their
silly lyaics will confirm that they are indeed being ironic. This is
an obscure mixture of brutal death metal and more progressive
melodic elements, and the concoction is both baffling and
vexingly directionless. It seems ambitious to mix one of the
most extremely languorous and brutal growlers with what at
times comes close to fusion death metal (though nowhere near
jazz itself, more like a sympathy for the ideas Neglected Fields
are into), and it basically doesn’t work. OFf course, there are neat
ideas on show, such as the unusual female harmonised vocals in
the a_l‘lnrcmml:iuncd track, but the keyboards are too scl-fi-
suundmg and are often just damn woeful. Admittedly the poor
pmd_ur:unn (but decent sound quality) doesn’t come to their :;id
but if they are to build on their strengths, Phantasma need a :
urgent injection of focus into their musical cauldron, §7 / I*‘{;1
Box 73, 040 11 Kosice 11, Stovakia, o

Fed 4.

- Sky, CD
= 4 2 C;‘iil-:ll Music
ery much appreciative of the dea i ;

these Dutch mI:-n‘ s Immense Intense J'ug;[cr;:ﬂt::;:ﬁ;u:::: fr:“ﬁ t::
Phk.bo's .druml'l'l!:t Lawrence Payne a line regardless nFF:; :
quality _ol'lts Qrog::nilur. As it tumned out, | could scarcely h L
?:.em disappointed, and when said bandmember mtumfxl :“L—
!ntcr{:sl qgcrly acc_L'p\:ing my offer of an interview and e " ."_ﬂ)
ing surprise that mine was only three the band had ever UGP-'L“-
from England, I didn’t think twice about spending :,ll:1'm:m'w“i
preparing a detailed questionnaire for him (o :urnh ]Tll t}rlt:_mc
not heard anything since his first letter, and the m:nc:i' -h"we
he bgmmnf{d the lack of commercial success for lh“ “'b-ld\
(despite obvious - if off-the-wal] - musical ability) and : . ?nd
that 1 have scen rare few magazine features on |I)1=,- band, T
me suspect that this band has a certain apathy for th.-l '\J'.IT':llkt
may of course be wrong, things get lost in the post Itk::\twubu:

DHIIA

the top, to a much quieter, low-key approach. Managing
to express a vanety of sentiments, though spoilt minutely
by over-instrumentation, this is an impressive, if esotenc
cffort. The childlike gentle conclusion the the album is 2
thoroughly uplifting ending to a much underrated release

it was annoying anyway and I berate him for
discourtecus behaviour if my letter did reach
him.

Thankfully the music on Skyonay speaks
well for the band through the Musical
medium. Now far less huffing and puffing is
involved; much more of a rocking melod;.
cism is involved in Phlebotomized's -
death metal. Mixing graceful freeform rock
| with mock-classicism and almost progressive
elements, the eight tracks and the hidden
song found at the start of the disc 4 la
| Masguerade Infernale flow remarkably wel)
while retaining the odd structures thay 4 ;
pealed on previous records, The last four
tracks are linked together by a theme thay is
passed from guitar to synth and then to
violin, and is then subject to varations - not
the most economical use of music, byt the
ostinato itself is simple and powerful. The
production of the album is strange yet well-
suited, giving the music a large stage to play
on, which goes down well with the epic,
open-air atmospheres evoked. The music
shifts from powerful, low-ended death with
Dennis Geestman’s customary grunt of over

15 (Swe) - cp”

DieHARD Music
This was the first promo | received after the deadline for
stuff in my second issue had passed. Thar was in January
1997, and I'm typing this in July of the following year.
That sounds like procrastination, rather than Proboscis,
eh? Ahem. Stll, I have my excuses.
Anyway, this is death metal/hardcore crossover: a release
whose aggression is deeply infecnous. Some of the music
does though revert to torpid, depressive slowness on
occaston, which does not endear it to me. Luckily, there is
also an element of bizarre to the band which elevates them
above the level of ordinary. Thus, the basslines sometimes
seem to denve from early Primus (no bad thing in my
bogk) and there is a similar affimity for strange time
signature changes, notably in “Now and Then”, which
uses a 5/4 nff to great effect at its end. Sall, le’s not
exaggerate that, this 1s sall pnmal music that does not get
strangled in its overcomplexity. One shouldn't wm a
blind eye to this otherwise inconspicuous effort.

FANUM (Pol) - Py Lermum:
i rial Art CD'

Pacan RECORDS

Ho-hum. Fairly entertaiming instrumentorchestral black
metal in the form of a one-off release. No guitars, just
drums (artificial perchance?), orchestral synths and a gnm
vocal adding up to create slightly hollow-sounding atmo-
spheres. Mock-filmscore music such as this tends to be

L e

‘musakal’ and uninspirng, only the last track has a work-
able theme per se. Sull, there is no superfluous guitar as
with most black metal music in the style, but this is not as
tightly focused as it ought of be. Certainly nothing speaal,
33 minutes of scary, vampire film music that trupse

heavily together with the muddy feet of the mediocre.

10 VADES (Can). Fi -1
Quo vadis? Oh, I don’t know, probably out to Canada to
hear four guys string together some decent death metal T
don’t know exactly where they come from but I'll probably
hear their bass drums far 1o high in the mix a long tme
before [ get there, so we can head towards ther machine-
Bun impersonation.  Anyway, that should be forgorten
when we get there; you know I've heard they play power
ful, yet wneful death metal with a hint of introspection ¥ |
related acoustic tranquillity (“Noctumal Reflccoons

think the songs called), so it should at least be fun f“:’"
few hours. I've a notion they ‘ve got thamsdyes 8 Vi© r:
100, 50 that should be interesting. However, this kind .
thing cn hardly gonna be revolutionary, 50 well ]u;
down a few beers and then head back. Just before lh“%n
we'll be serenaded by that nice Schrina girl who SIDES Iin
their last number, t'would be nice if she was hr‘.u”hfgll
carlicr. 1 can't sce why they don’t think of that R of
it should be at least be better than a dull night 10 front

and



the TV, eh? VomT Probuctions, P.O. Box 44, St
MonTreEAL, QUEREC, H4A 3P4, CAnADA. Rl

Brack Mark Propuction

Since all the EP songs are on the double-album, let's consider the
whole lot together. However amusing you find it that the one-time
godfather and primary influence of the black metal scene is now

ling little kitsch pieces of rock ealled things like “Cherrybutt and
Firefly”, 1 could at least take Quorthon's latest
seriously.
The double album consists of basic rock songs borrowing from
Brtpop and metal in equal quantities. The songs are technically
redundant, since they consist of very similar ideas, riffs and rhythms,
but that ole Quorthon guitar X
sound is stll there. The
singing is one of the better
aspects of the performance,
while the lyrics are severely
questionable; those of you sen-
sible enough to have read Iuen
magazine's Dark Lord episode
might remember something
about previous of his pen-
nings. Anyway, there is cer-
tainly more maturity in the
prose here, although the sub-
ject matter seems to be limited
to Quorthon’s recompenses
towards a life of beer, metal
and girls (surely not that many
of the latter?) and various
numbers about sex, not being able to sleep, and all the standard rock
clichés. Interestingly for all those Aryan Viking proud out there,
Quorthon admits in the song “Decp” that he is a sucker for dark
brown eyes in the not-so-fairer sex. It's just like looking into their
ass, isn't it Vikernes? Most of the songs are listenable, and the odd
couple are downnight catchy and upbeat, one example being “T've
Had it Coming My Way", featured on both the single and the
double-album. More of that could have saved this effort, but 1
doubt many of you would be that pleased with his new direction. So,
unfortunately, the boredom grows, and after half an hour my motiva-
tion to continue paying attention has all but dissipated due foremost
to a lack of ideas on Quorthon’s part.

endeavours partly

i o

RapicaL

Late B0s thrash with a bass-heavy sound and a vocal that goes way
beyond its means and consequently OTT most of the time. There are
more than your average share of good riffs here working horror,
instrumentally reminiscent of Tormentor on occasion. Too many
sexual swear words used in the lyrics, which are concerned with child
sex abuse, drugs and religious corruption. The strange accent makes
them darn hard to follow at any rate. A pleasantly laid-out tape defied
by a murky production, Radical display competent musicianship but
the simplistic songwriting never really pushes at greatness. The punk
influence is clear on “Nothing is Like it Seems”, which has a
meritable nff before the song loses all direction and goes into slug-out
mode with distorted guitar. Unpolished stuff, but the hooks of the
last song, “My Skin Tum into Bone” (sic) show promise. There’s a
compelling need to refine the solos, vocals and trim the superfluity,
since the first song falls out-of-time and does not create a suitable
impression. MIRAFLORES 249 31-A, SANTIAGO, CHILE.

HEean Not Founp RECORDS

Yargh, total black metall Well, this isn’t totally old-skool black meta‘J,
if that's what you take from the preceding sentence. It is fairly basic
stuff, with skilled use of keyboards here and there, and it is tiring to
listen to carefully. When they do play up the synth parts, things tend
to be so much better; the music filling out and attaining a rr!uch less
banal and much more mystical quality. The introduction is a fine
example of what can be done with this kind of orchestration, and “En
Verden av Stein” uses a melodic riff and embellishes it with keyboard
work. That song is one of the best, but is pipped to the post by “The
Fall of Christianity”, which builds itself up to a ghostly, melodic
climax and creates something of a majestic soundscape. The rest of
the music is far less enlightened (“God is Wasted” as a songtitle
exemplifies that), and is strangely coarse and thin-sounding. Due to
this prosaic red-rawness and the more melodic sections of the release,
I would imagine this could appeal to a broad spectrum of black metal
aficionados.

N FELL WITHIN - s D !
A precodious lot from Virginia are Rain Fell Within. Daring to play

atmospheric light metal at such a young age, you see. The cruellest of

fanzine reviewers would call this boring, but I think credit and a
degree of respect are due to a band that cn make this stuff
sound reasonable and certainly far from disastrous. Not much
goes on in their five songs; there is a demand for intense
concentration for me to hear what they are getting at. Vocalist
Dawn’s soprana is almost breathtaking on the introduction, but
is tragically off-key on the odd occasion and thus instantly
shatters the spell.  The way her vocals are harmonised nods
towards the likes of As Divine Grace, although she has (and
they as a unit have) a lot of work to do if they want to be up in
the brilliant blue with the Finns. The backing keyboards and

percussion are relatively unobtrusive, and the more metal ele-
ments in their sound are kept firmly in check despite the
occasional rougher moment. As the demo progresses, so my
attention wanes, and I really think Sokmn Days could do with

REeEUReeURS

more of a structured approach if it didn’t want to pass
people by. The band’s presentation and professionalism
seems top-notch, so they'll just have to keep plugging away
atit. Finally, I can’t think of the last time I saw
a black guy in a metal band too, and we've got
one here on the drum stool. So there you go.
§5 (USA), 86 (eLsewnere) / P.O. Box 222713,
CHaNTILLY, VA 20153, USA.

Kron-H

Twelve songs of thrash metal techno weirdness
from Lutinnen and Daoloth. Five of these
songs are actually remixes of the original seven,
but manage to sound quite incomparable.
Mostly reasonably interesting; a good metal
riff surfaces at the end of the title track and
there’s a sprinkle of Septic Flesh in another,
but this is about as metal as it gets, machismo aside. The black
metal vocals will put off as many techno fans as the thumpin’
bass will dissuade the die-very-hard metallers. Most tracks clock
up about 185bpm and work around a good idea; unfortunately
over-embellishment often make the whole caboodle sound silly.
Ifin doub, simplify. “Hate You" pounds along at 210bpm and
50 | believe qualifies as gabba proper (if you care), bound to go
down well up North (as allegedly gabba does) with its garbled
vocals and a siren wailing throughout. With half of the songs
ditching the guitar altogether, many people could see this release
as ultimately of curiosity value only. That said, I prefer it to the
latest Impaled Nazarene record anyday.

It is a shame that this does not impress me considenng the
demo of the previous yeir was so promising. Resurrecturis
seem to have lost some of their charm in the process of
becoming more stripped down and csps;{\le of courting estab-
lished record labels. There's no soul left in the brutal vocals,
and the drum machine (and I'll be damned if they can fool
me that there’s a human there rather than a set of printed
circuits) sterilises the overall picture. [ can see that they've
been listening to their Vader

impressively catchy hook sandwiched by atmospheric
acoustic segues. §7 / ViA AL PonTe REALE 2, 16124 Gen.
OVA, ITALY.

OsMosE PRODUCTIONS
Osmose finally stumbled upon the ultimate late-90s thrash
album, and it’s not even from the most obvious place. The
Highest Law shows them all how it should be done: a really
meaty production, vidous powerchords and an awesome
vocalist. Ten short and energetic blasts of apoplectic
heavy thrash metal with a very Satanic (in the Venom
sense of the term) lyrical edge, and an (admttedly lacklus-
tre) Onslaught cover; “Death Metal”. “Servant of the
Black™ has those evil smartmetal nuances bleeding from its
tight musicianship, and “Master” would have been a clas-
sic had it been released not so long ago. Sweeping the
floor with all those Infernd and Gehennah losers, this is
a contemporary albumn with the old vibe much intact; they
even start their songs with solos in that old style! Only
half an hour long, but that is definitely enough for the guys
to do the damage, and do it with some class.
I ‘ra) -  Llit Parade C1'07

Kron-H

I believe Osmose’s own Hervé himself once played in this
band, which would perhaps explain the growing domina-
tion of these pseudo-rebellious punky releases on his
labels. Personally, aside from some good rocking death
metal/punk riffs in “Toilet Seat Sniffer” and “The Rain-
coat Brigade” (these guys don’t bother with the muscle-
shirts or the corpsepaint, it's strictly raincoats-only), this
gets tiresome very, very quickly. The barking vocal style
(and it has to be said, the music in general) is readily
comparable to contemporary Impaled Nazarene; no
great thing in my book. Really, there’s only so much fun
you can have giggling over songtitles like “War Against
Feminist Fucks” and “Teenage Cunt (That’s Whar 1
Wantl)" Perhaps 5 seconds worth, being generous.  Steer
clear unless you're very punk or very rich (or both to-
gether, which is maybe less unlikely than you might imag-

ine).

Rorring Curist (Gre) - A Dead Poers CD'97
CENTURY MEDIA RECORDS
Never taken with Triarchy of the Last Lovers, aside from the
odd gripping track, my expectations were not so high on
receiving this promotional plastic sandwich in my mail.
After many listens I can report that [ was partly pleasantly
surprised; Sakis and the boys have gone and combined a
more commercial rocky style of metal (and if this sl
qualifies as black metal - by
virtue of the band's roots -
then it marks the tamest possi-
ble end of the spectrum) with
= stronger, more epic tracks than

records, as there is now a consid | e
erable parallel to be drawn with [ | s
the legendary Poles. That's no:|
necessarily a good thing however,
if you have no personality of your |
own. Full marks however for the |
complete change of style in th
song “Midnight Letter”, which is
streets ahead of the other typical |
death metal attempts at being at
mospheric and moody. A lot of i
is down to the effects which trans
form the voals of the guitarist’s

better half (or sister?) into something more ambient. Otherwise,
there’s nothing new to see here. CARLO STRAPPA, ViA MEDAGLIE
D'ORO 73, 63023 FERMO (AP), ITALY.

DIAMOND RECORDS INTERNATIONAL

And here's the full-length; the Italians’ persistence having paid
off in the form of a deal with a new Dutch label. They've even
invested in a video as well. Some of the promo tracks are back
here, along with others that attempt to cover everything from
grind to atmospheric death metal. Thus, “Dack Moods™ is a
worthy stab at atmospherics, though it struggles under poor
male and female vocals, while “Bom Defeated” is a minute-and-
a-bit grind thing. Alongside the slightly irksome drum machine,
it's the singing and forced shouting that spoils the broth, with
some of it really suffering from red-hot-poker-up-the-rear-end
syndrome. Otherwise, it's a reasonable if inoffensive record;
good, catchy machine gun riffing in “Abisso Nouurnlo" (they
don’t entirely spurn their natve language) am?l a surging track
that pivots on an attractive, widdly hook in “No Dreams
Allowed”, With more maturity and a less lifeless production, we
really could be getting somewhere.

BEYOND... PRODUCTIONS

An extremely treble-skewed production almost pulls this demo
off into unlistenable territory, especially bearing in mind d.‘e
often high-pitched six-string melodies these boys tend to go in
for. The vocals ace some of the most bizarre I've heard, ranging
from sheer guttural intensity to wispy wraithlike shrieking, but
frankly the overall wunmc}-picm::] is P:‘ cogcn:. Muagﬂ{i at

ulatory deathly metal with none-too-imaginative
:::rmr'l:: on d?; other hand the best and final track has an

o] surfaced on 1996’s Trarchy of
the Lost Lovers. Sakis himself,
vocally unhindered this nme,
manages to contort his unique
growl into something much
more audible, and although
this sounds forced at the worst
of tmes, it suits the music
much better than it should
seem to do. The standout
track “Out of Spints™ achieves
its elevated status through a
larger-than-life chorus and
carefully-placed, deadly synth. Whilst the majority of the
songs are extremely conservative in terms of recognisable
structural verse/bndge/chorus elements, the sound is sall
thinnish and some of the workable nffs are spoiled by
being too staccato and lacking in Aow. This effect be-
comes increasingly apparent due to the relaxed tempo at
which the ‘Christ are employing here; some of the songs
really are sbw. That sud, the arrogance of tracks like
“Between Times” combined with the powerful stomp of
“Semigod” bring to bear a musical matunty that few can
hope to match. The small matter of whether the guys have
‘sold out’ is a consideraion for the individual listener.
Admittedly the new materal is both less extreme and less
obscure than eardy recordings. Thy Mighty Contract won us
all over with its defined, fiery bite, but that was never a
record whose descnption could ever realistically be termed
‘brutal’. The same guys years later haven't exactly compro-
mised their style; it's more of a mellowing process, and
one that should be taken in context next to the chameleon-
like guile of Moonspell ¢f o/ on the very same label.

Gowomrack Recoans
Thankfully sparing us from yet more half-baked power
metal, Madnd’s Goldtrack Records have seen fit to release
Ruination’s debut. The five lads have come up with some
rocking death metal with some of the stonensms that
would hint at the doomier moments of the deceased The
Blood Divine, neglecting the atmospherics. Despite my
customary aversive Pavlovian response to such jolly deca-
dence, Vidonary Breed has the clear-sightedness to include
lots of melody and stirring, invigontingly cheerful har-
monised nffs as found on “My Life, My Cross”. How-



ever, the vocals seem either over-growled or sung clean with too
much dreariness and without the necessary conviction or, let's be
frank, | ability. I ingly, one of the songs starts with a riff
that is almost a dead ringer for the opening of Onslaught's
“Welcome to Dying”. In the past I have been accused of over-
fairness, and for good reason. Here, there’s no reason to parade this
disc (the music often loses itself in its own obscurity) nor is there one
to bin it. And I'll forgive them the indulgence of concluding this
album with forty seconds of quite dire Lithuanian-folk-cum-country-
music. Do it again guys and you'll see 1 can spread blacker, more
corrosive bile from my pen.

&

REsT v PEACE PRODUCTION
Senses Calming at Dead’s Lament Places. Just expanding the
acronym if you were interested. Anyway, I suppose S.C.ALL.P.
should be rekindling embers of romantic longing in those with a
thing for reasonably progressive but relaxed diet death metal . For me
though, it's all too constipated and the guys seem to be trying too
hard. Desolate atmospheres are created by the emotionally lonely,
simple melodies, with soft keyboards adding gentle touches here and
there. Lack of funds have resulted in a highly unsatisfactory produc-
tion, which often reduces the music to a pathetic (true sense of the
word) level. Landscape-lovers S.C.A.L.P. can’t be among many
bands who have played an acoustic track with drums, but their main
problem is that the music tends to drft hopelessly and aimlessly
nowhere in particular. Rizhenock’s dlean vocals are basically fine, but
his growl makes the sound harsh and one-dimensional. More
development and a bigger production, 1 hope, should have this lot
coming up smelling of roses. NOVOSILSKAYA 5TR. 10-39, OreL 302030,
Russia.

SACRAMENTUM (Swe) - The Coming of Chaos CD'0T
CeNTURY MEDIA

I would have preferred this band if they had stuck to the old formula.
1 mean it’s all very well to simplify your sound, but if you at a stroke
obliterate everything that made you special in the first place? At the
Gates did that and look what happened to them. Far Beyond the Sun
was never a mind-blowing debut album, but some of the layered
guitar melodies were something special, and the songs generally were
far better than the stuff they have produced now. Nine songs which
wash off as dry, partly due to the production but mostly due to
Nisse’s sere, high-pitched growling. Starting off with “Dreamdeath™
and “As Obsidian”, we are treated to a couple of well-wrtten songs
which are powerful while never being wholly satisfying. Many of the
other songs don't have strong melodic qualities, and the blasting
which the drammer reverts to doesn't really get to you like it should.
“Abyss of Time” is a very tired-sounding instrumental which drones
annoyingly, while the title track closes the album with white noise and
vacuum cleaner sound effects. Neither of these aspects are at all
necessary and utterly fail to give the impression the boys should want
to give of being a larger-than-life, dynamic black metal band. In
short, this album never rears its head above mediocrity, or at least
doesn’t keep it there for long enough. You'd be far better off
listening to Swordmaster.

SapisT (Ita) - Craest CD97
DispLEASED RECORDS

Last time I heard from these Italians they were playing technical
thrash with something of a neo-classical edge. That was quite a long
time ago now, and due to the positive impact that they had on me
then, I was quite excited at the prospect of listening to Crust. How-
ever, it seems the Italians have hooked onto the pervo-sex craze
infiltrating the scene, and now they have significantly dirtied their
music and lyfidsm. Thus we have “I Rape You” and “Perversion
Lust Orgasm” for songtitles. The music has been contorted in a way
that makes them sound as though they are ;

playing sloppily, but it certainly suits the
atmosphere well. The clever use of synthe-
sisers bears light on more futuristic aspects
of thrash, perhaps with hints of the indus-
trial approach. Instrumentals such as §
“Holy...” display highly impressive keyboard
arrangements and novel vibes. There are
many memorable tracks here, perhaps most
notably “Christmas Beat”, and the band
have certainly found a dusty niche on a new
annexe of the whole porometal music out-
house, and have furnished it well with their £
knowledge of musical theory and orchestra-
tion. Probably Sadist (now living up to
their name more than ever) could now be
accurately termed a more lecherous, twisted
Samael, both musically and lyncally. Can’t
wait to hear the next onel

Mysmic PRODUCTION o i

led cover art actually put me off straight away (I'm s
z}};ﬁ wavm more so when the ‘play’ button releases an ur!pajaq.
able amalgam of goth, metal and sexual sound effects, horrifically
dissonant and ‘catchy-in-the-wrong-way’. The man’s vocals sml.md
like a hybrid of Islamic prayer-chanting and constipated howling.
These do not violate the rest of the shiny disc though, since there are
only four songs, before two remastered earlier ones and a remastered
1990 demo track. The newer ones seem to want to sell more records
whilst the older ones mix bouncy doom and its melancholic spinster
cousin, most effectively with the choral female voqn]s and string
secu.or:‘ There is a clear swash of elder S;ar.lnael (q;:unll'} to parts of
these carlier tracks, particularly vocally, mixihg well with the piano
melodies of “Danteferno”. The last, demo track M.‘u.".d’ like old My
Dying Bride as regards the guitar and vocal divisions, before a

change to male moaning destroys the companson as the nong
hm:sgi‘:s footing. Sadness were clearly best in their mld—pmnfii.
“Tears of Sorrow” dives from a quiet, seductive mdaqc!nl': a
before violins, drums and female cooing combine to “tl.lmw
French sweet-nothings and depression punctuated by:h as:{;
bouncy rumblings. 1t's the terrible "'M:.IFsusl" frlom ;:: n
material that encapsulates this deterioration;  terrible w II:Iln'sf
vocals vomiting Francophonic accents, the new style just |5r;‘.I
natural at all. The MTV-video-clipped “Heretic” has moduln_ib :
violin, but doesn’t disguise the fact it's a short and terribly
confused song. Once the horror-music outro of the four ndc:v
songs has closed proceedings you wom.icr what happcncd;:l_ kc
band that produced the later songs. 1 he new stufl sounds like
Sadness’ Cold Lake. ($18)

SHADOWS OF MIGTELANGELD PRODUCTIONS )
Typical of their nationality, Sartinas warble. There's gm;:d
melodidsm in the frisky death/black metal played here, and the
production doesn’t let them down too b:dlly. Dthxlsci:u:hl:
i copy of the over-propagation app
]Su\:-:':d‘?:}?t:cfnc,np%otal mchdownpap;mchcs,,. (85 (USA)/86
(EUROPE/ LATIN AMERICA)/$7 (ELSEWE [ERE))

SaTurnus (Den) -
EurHONIOUS RECORDS

Alright, a Danish My Dying Bridel Well, fair enough; they are
more metal pechaps than our favourite English doomsters are,
but here we have the style, excellent songs and dreamy romanti-
cism, corrupted only slightly by slightly over-languorous songs
and oceasionally dodgy vocals. The whole caboodle clocks up
almost seventy minutes, and so simple division means that .thc
nine songs are predominantly long ‘uns.  Great packaging,
although the cover photography of a deer carcass in the snow
doesn’t guite fit the mix of religious icnnngm[_\h)rﬂoonodnsm
and lovey-dovey grandiose dramatics, Anyway, It all oozes style
and class in a way that so few bands even strive for these q:l.)'s,
and the Peter Brandes photographs inside are great too. The
first three songs are probably the best, and use stately doom/
death rffs with Thomas Jensen’s
excellent growl and classical synth |0
accompaniment to conjure magnifi-
cent, desolate, yet inconsolably
beautiful sound-pictures. There are
a couple of more dozy, pastoral flute
and cello instrumentals in the mid-
dle of all the metal, one of which is
tarnished by Withering Surface
members’ vocal contributions, the
other being very much a summer-in-
the-long-grass piece of atmospher-
ics. And only those who are totally
bereft of heart will fail to be deeply
touched by the eloquently simple

lyrics and slow, stirring romanticism

should refer to as a fresh English-soundin
Academy Studios production kicks off wiﬁ,‘::f“'";dne
freefall of “Prelude”, a brisky number ooting fev; odie
freshness. “1.13 a.m.” is an abstract piece of di“‘! and
with drum practice in the background and Ortion
distorted vocal effects, ending with an alarm ¢

ock rins
The dancing fretwork of “Pressures” nods 1 ‘::g':ng,
quite-jazzy fusion of folk influences that gently tils ;:t

release down the end of the great Skyclad e 4. Thank.
fully skirting the edge of the execrable hippy doom P
that has worryingly gained ground over the past year or sq
there are also hints of a rustic, round-the-ampfire 3t
sphere somewhere in the brew. The two-part “A i
cle of a Destiny” begins with synthesised oboe, ang it
on to flirt with off-the-wallness in such a way not a5 t© fal
flat on its face but to gain character from the
With gracious form and direction, Precious appears a ming,e
gem from the spawning English scene, though Dok B
broader context it is not admittedly spectacular,

SeENTENCED (Fin) - i
CENTURY MEDIA
Suicide-rockers Sentenced continue on their happy-

: Bo-
lucky path to mainstream success. These two examples
sound similar to the Down matenal; strong pieces of
songwriting with Ville Lathiala’s vocals taking the brunt of
the melodies, which are nice but offer nothing rousing or
special. 1 find the difference between the upbeatness of
the music and the lyrical approach a bit disconcerting,
personally. I'd far prefer to get the blues in the company
of Katatonia's Discouraged Ones. Or rather get manic with
the lads’ own North from Here.

1 | ‘.

Deviamion REcorps
One of the oldest CDs to be reviewed
here, guitanst Fraser sent me this while |
was haranguing him to sell my second
literary miscarriage from his esteemed
Golden Lake distribution service. The
first few listens were somewhat bewil-
dering; seemingly unconnected strings
d of progressive nffs integrated into fairly
| complex arrangements, and then consn-

! ruting a concept album about Chrsto-
pher Columbus’ voyages (which 15 in
itself actually not bad at all). Subsequent
listens have ingratiated me a litle more
| to their cause; this 1s generlly well
thought-out and employs nice touches -
such as the Spanish-style guitar dunng
the introduction, and the great affs in
“Homeward” - but the grand plan execu-
tion has substanual flaws. Firstly, and |
* dread having to say this, but Scottish

SEEKS

inherent in the beautiful “I Love
Thee”. All in all, one of the best
records of 1997. It seems that

Seer's Tear - Got yourselves an orginal
Photo, but are you feeling silly yet?

clean singing just doesn't lend itself to
lyfics conceming Spanish expeditionry.
It wouldn’t be so bad if they weren't so

amongst all the trendy goth-metal
artificiality, there are more classical, emotional albums firmly
rooted in metal.
At the dsk of ending on a sour note, it would not be amiss to
point out that I endeavoured to obtain an interview with
Saturnus, but due to the complete ineptitude of their label’s
Peter Mesnickow - who promised much and delivered little -
questions were sent but probably never reached the band.
. Damn you Mesnickow for wasting
my time. The question is whether
someone can rescue Saturnus from
this man’s clutches.

MCD'97

ART Music
More wimpy music that will inspire
Necrodevil’s Infernd to plot against
with their next release. Narrative
intro precedes rather laboured, slow
melodic doom.  [ike g Dead F&nw-;
sounds a little thin and lacking full-
ness. Ted.i.ous-snunding Ruitars of a
d{sﬂnctl)' d(.‘m(rcﬁnslitumt)’ drag be-
hmdldah mclgd:mnalic vocal which
wou ave bett
a B"-_""'l' Scu]pﬂm: sound too pathetic \wetL::‘t“nmE(:‘r r:ssotl‘dd?
passion they wish they could Possess, everything's almEst di f
!lke. I've heard a !or of demos like this, and thys a label si -rTLr
1s too early. Nothing appears to grab you back for more i(‘g- i n?,
!‘“lf'“".‘k"d sadness without spice or favour and ey L'l o
interesting niff sounds too bare for real nlfl'uct, c;\‘ tla::kmi(:

conviction, nol mum'nanship means | don want this
n t t
j Y this in my CD

SEER'S TEAR = Predi i
; GOLDTRACK RECORDS
I'hf: name has been in the backburner for so
mainly to Russ Smith keeping the fame n!jvm
dodgy period, the Yorkshirem, 5
sprightly, almost progressive
being the lynch pin holding
wristedness, Mack directs See
and churlish would term

e:;ne. thanks
ter i

en are back with 5 full—lmagt:“;::
L!L‘Illhi Mark SlDisa\riit_’\'iC'E vocal
it all together, Avoiding limp-
s 'I_‘car through what the cynical
casy-listening-metal, ang what we

heavily accented, and I know the off-key
that John wavers into doesn’t help, but they're just not
aesthetic. Whoops, there goes all diplomacy with those
north of the border. I can only hope you hate Englishmen
enough already. The vocals are, in fact, almost the death
knell of the whole enterpnise, because John's other influ-
ences include Glen Benton and Chas Bames. Now his
death growl would suit, shall we say, a grindcore band, but
here it often just doesn't work at all. Moving swiftly on,
musically things are brighter, although as mentioned be-
fore the whole thing doesn’t really hang cohesively to-
gether. While there are certainly good songs, such as the
instrumental “Beyond the Mist”, which uses skilled atmo-
spherics and relaxed, sunny melodics, much of the rest
simply sounds like a long jam-session, and sounds sif—
indulgent as a result. Julie Ballantyne lends her skils 10 8¢
quintet not with vocals (gaspl) but with cello, piano, 5)"“.:‘1
and Hammond organ flounshes. These are employ
powerfully and often lend a heavy 70s feel to the procees
ings; if I knew more about the genre | would say that i
was those bands that are the major influence here, ﬂlh‘;
than death metal or whatnot. Perhaps this is the r_ﬂ""f_‘h
preferred their more straight-down- the-line split CD ‘md
Harmony the year before, Get the vocals soried -
you're halfway there, because the playing skalls are 'F““imk
for all to see. 1t's just a shame P'm not totally sure I':b‘.::
to be taken that direction (how about a Willam W
concept album guys?)

- s - \ #

AMS.G.

Acoustic intro  la Thousand Swords Graveland, fnﬂo“'ﬁ:{
basic, clumsy yet half-cnjoyable black metal. Rather £
first drunken coitus, it is badly imed, and the next d_,;':n;c :
would be hard pushed to remember any of it I“m .
climax. Maybe Seth borrow from the brothel of & is
mte, overused black meral riffs? The Polish “’““F(:::‘_
strengthened by the strumming reminiscent @8 5,
moth's Sienteuith.. Often plodding with 0b¥IO% ™
lines in the obvious places, the sub-Norsecore ( .
Zips past you without making you think of €V
think. But it's better than some, three ten-miovte
Punctuated by immatre synth rambling.

top w
mcb



ol dd?m hat il[.s:-.m not conducive to the writing of
reviews, or even discussion of their merits, Reflections i f
of black metal derivative blastbeats and more tm:hﬂ ;1:]:8;::]!
The nemesis of the whole thing is undoubtedly the larynx of the pom.'
singer, Whose exhortations come across as snatches of white noise
and are highly irritating. Slightly tired melodies are cramped further
by an opaque and flimsy production; Shadows of Sunset flit rather
too capriciously between approaches, never themselves finding a
niche they wish to settle on for a whole song. “Ode for the Blackend
[#] Moon™ (talk about being influenced by the wrong companiesl) is
more like it, with a stem, purposeful and almost threatening hook as
its base and subsequent sinister twists of the six-string melodies. The
tinge of Swedishness here isn't the only
thing putting me off this mim CD
{following a long period of Fadeless in-
activity it seems), because this is clearly a
juventle product, lacking in character and |
coming across unintentionally as sullen
and strangely morose, not to mention
plain old boring.

Though both of the demos of Surrey’s
Sinister Mist (where is this home coun-
ties renaissance coming from?) are
promising, the stylistic change between
them is quite disconcerting. The carlier
effort bears resemblance to Swedish trill-
guitar drven death metal, albeit with
dodgy synth parts, that would be better if

Something Eugeniy Rizhenock of
S.CALP. wanted to share - “Russia - My
solitude, my sorrow, my romance!” he en-
thuses. Believe me, it does jook more im-
pressive in colour.

process). This single is f4 (cheques payable to Lawrence
Conquest), but copies of the rest of the back catalogue are free

on request.  SMEAR, Loz Conquest, 3 HicH Gr Sea MiLs,
Brsrol BS9 2NN =t

AVANTGARDE Music

Ah shucks, I was dreading the review of this one, but thankfully
for the correct reasons. There’s nothing wrong with The Linear
Seaffold - to the contrary it is one of the most interesting black
metal CDs to have been released in 1997, with some quite
sublime work on board. It's just they aren’t a band you can
really describe satisfactorily. Yeah sure, they're individual and
they're pretty good at what they do, but even deeming it black

- : metal is an insufficient and reductionist
policy.
Progressing from straight ahead violent
blackness with the squeakiest screeching
you've heard this side of Fleurety’s 4
Darker Shade of Enl, to the light strum-
ming of the delicate midsection, the first
track “Jernhov” is a case in point.  So
then, from track one to eight we have
ethnic touches with handclapping parts
(“Philosophical Revolt”), Jew's harp
(“Red View”), a delightfully solemn,
dancing piano track (“Floating Ma-
genta"), Norwegian lyrics at their ugliest
within a beautiful piece of music
(“Tequila Sunrise”) and more. Gener-
ally, using the keyboards in as dramatic a
fashion as possible, and often segueing
in orchestra ‘hits’ where possible, Sole-
fald weave their guitarwork around the

they drew more influence from Bal-
Sagoth and less from Mortiis. The drum machine isn't that offen-
sive and the vocalist's Unleashed karaoke performance works really
well.  After some narration the affair ends with a killer track which
mixes Isengard (or shall we say pre-signing Thine?) with Bolt
Throwerl Violent and catchy stuff indeed. Mere months later and
the boys have sold themselves to Satan. Longer songs (when shorter
would do) and a strong lilt towards the likes of Enthroned (the ones
who don’t set off airport metal detectors, not the Yanks) and even
Godkiller, not to menton Burzum. 1t’s stll entertaining, though
unoriginal and perhaps less charming than the style of the debut
demo, while the new vocals are cause for concern. We all know that
you can’t play with the Devil's tools without playing the Devil’s price,
and the price for Sinister Mist has been a severe lack of power and
bite. Although they could certainly do without some of the synth
embellishments and the silly keyboard track in the middle, this is at
least at the level of your average black metal CD these days. Not that
I'm giving them the green light to be signed mind, but this bodes well
for the future. Some of the interplay between keys and guitar, in
particular, is strongly melodic and shows considerable maturity. Each
demo is £3 (UK), £4 (eisewnERe) / 22 Norsury Way, Bookiam,
Surrey, KT23 4RY, ExGLAND.

SMEAR (UK) - Gushing MCEP'94 / Liolation MCEP'94 /
DOGBARKSSOME DIscs

Following my interview with these Bristol-based anti-vivisectionists
in the last issue, Loz kindly sent me two tapes representing the earlier
releases of his two-man industrial-stroke-death metal machine Smear.
The man also remarked that he must have been in a manic cycle of h.i’s
bipolar depression when he wrote the “arrogant answers™. Don'’t
worry Loz, arrogance is welcome herel f _
Anyway, initially involved with the macabre animal expenmentation
detail of the tape covers (including the infamous Harlow expenment
on isolating rhesus monkeys at birth in the 1950s), I soon enjoyed the
newer title track of lwlation, with its indie-riff-gone-death-metal-
industrial approach, very similar to on the subsequent full-length,
with lots of buzzing off-the-wall ideas and useful riffs. _The other two
tracks were recorded two years previously, with studio drums, and
lack the quality. One is more of an industrial nightmare composition
with the other being a more spacious, repetitive loosely industrial
song.
The Gushing tape has four tracks, and is all done in the same
drum-machine mediated manner as the Alpost Human album. While
not living up to that album in terms of songwriting, there are great
moments in the totally death metal “Childeater”, and the utter suicidal
pessimism of the stream-of-consciousness lyrics. Both these releases
do have the occasional guitar solo, none of which were deemed
suitable for the full-length, but Loz is a decent player, and they work
well in this context. There are plenty of sampled bits and pieces here
100,

Just when I thought the project had stalled totally, | was sent the latest

other instruments far more unconven-
tionally than almost any other acts. The result is often confus-
ing, and downright frightening in the case of “When the Moon
is on the Wave”, where rousing pulses of energy bound at you
slowly as the track surges almost drunkenly to its completion.
The synth is often pushed to the fore, and thus i’s unique

Keep”, but the doominess is most likely appealing more to
those before my time.  Like Sir Russell Smith of Stoke
Poges for example. The best hair-flowing-in-the-wind
episodes are unjustly spoilt by an overly long and unevent-
ful concluding track. Don't get me wrong though, New
Dark Ajge has thrice as many great riffs as your common or
garden heavy metal band and is indeed largely mighty and
glorious stuff.

SORHIN z
NeAr DARK PRODUCTIONS

It's nice to see a band who have clearly developed from
their previous release, in this case the preceding mini-CD.
All the songs on that release are included as updated
versions on this full-length, and enjoy themselves to a
fuller capacity. Otherwise, the newer songs are catchier
and more dynamic than the sor annoyingly mono-
tonic fast, trill guitar that was prominent on the debut
MCD. The Abyss studio production shows why it should
be the standard for Swedish releases, achieving a much
more balanced and full-colour soundscape than that fuck-
ing Sunlight place. Certainly Sorhin should concentrate
on slowing down from their jolly pace, because when they
do, things become more interesting. Lyrics are all in
Swedish, so that’s d yet another discussion point,
but I would say that if you like the Swedish black metal
thang, take your fill herel ($16)

Sorrow BeouesT (USA) - Torn from fhe Last Demo 98
Gallantly drawing from a well of inspiration seething with
ideas Iron Maiden and In Flames considered but ulti-
mately rejected, Sorrow Bequest are certainly motoring up
my alley. It's just unfortunate that their musicianship is
not entirely up to it, with the added hindrance of dodgy
recording techniques. Well, there are other factors too; a
tendency to milk riffs for more than they are worth and
inappropriate vocals on occasion, naming the worst of-
fenders. That said, this is one of the better Stateside
products I've heard for a long while, with many interesting
ideas, cool bass-playing and a modicum of subtlety, the
h H h

strains distort the sound over scaled guitar rffs, fc ga
very individual sound. Effects endure the creation of an inter-
esting atmosphere, with tracks often sounding so far from the
norm that the description ‘metal’ would be wholly inappropri-
ate. Do not miss this!

SySTEM SHOCK RECORDS
This lot have steadily eamed a reputation in the past ten years,
one | have not had the chance to investigate until now. Their
fusing of doom and power metal ain’t exactly right on these days
{and never has been) but i’s easy to see why their name carries
such weight. The CD is one of a double-CD release from their
back catalogue, but I have only been gifted with one for review
purposes. In the event that the other CD (entitled Through the
Darbkest Hour) is the stronger of the two, Solitude Aeturnus will
have produced a very respectable retrospective offering. Look
in the right places on this disc and you will uncover moments of
genius. Take the absolutely colossal riff in the mid-section of
opener “Phantoms”; the size of a small moon, bleeding with
reverb and welded with arguably the heaviest sound I've ever
heard out of a guitar,. When said rff is backed by a mournful,
twisting guitar solo, I can but raise my head to the welkin and
weep. This is Doom with a capital ‘D", Elsewhere, the chorus
of “Midnight Dreams” is a melodic masterstroke, with clear and
flawless vocals driving it on, while “Only This (and Nothing
More) mixes uptempo sections with desolate harmonised vo-

production considered. Twin guitar-

spun fair melodies just a little lacking in refinement spoilt
by the odd grating chord is pretty much the state of affairs
down in Wake Forest, North Carolina. Keep working at
it $4 (USA), $5 (ELsEWHERE) / 342 W. JunPER AVE, WAKE
Forest, NC 27587, USA.

Demo’97
Quite by chance, the very week I reviewed this tape, the
rouble went into freefall, resulting in news footage of
ordinary Russians in the streets with doleful expressions as
they realised their hard-eamed savings had been flushed
away. [ just wonder what these guys were thinking. It's
appropriate because Sorrowful God are just the sort of
doom metal that would go well with the general malaise.
For this is slow, measured but black, hopeless depression
in places. With the aid of a musically-questionable vocal
which sounds like the man is dam close to tears, and
crestfallen synthesiser accompaniment, the band draw up
their bleak, hopeless vistas. For the most part it works
without really taking you there, but the orchestral woe-
filled title track really hits a nerve. Listening to this intently
- preferably when you're in pensive mood - will brng you
down into the doldrums forever. A sadder, less vibmant
My Dying Bride springs to mind, espedally considering
the female vocals sporadically aired and the gruff occa-

cals. Otherwise, there’s a periodic dearth of weighty h
and Downfall occasionally relaxes to fall back on less palatable
power metal fare that reminds me of Annihilator at their most
inoffensive. The concluding track “Concern” is laden with
kitsch and is ultimately sentimental pap, but let's forgive them
that one. On a few of the tracks - in contrast to “Chapel of
Burning” and other more character-strong tracks - the vocals
wander far away from the guitars, feel unsupported and woild,
there’s that resulting lack of congruence for you. Things are
better when considering the bouncy chugging feel of
“Deathwish” and other memorable moments, of which there

are several.

MISANTHROPY RECORDS :
This should not be out until late November, hutldm to circum-
stances beyond my control I've been landed with an advance
tape in August. Who's the lucky boy then? .
God knows I'd love to love Solstice. Their beld, romantic
English - in a world where our music scene is evanesang -

single with news that personal problems had created a pre thrse

year hiatus, Nevertheless, things start with what I assumed to be a
natural follow-on from Admost Human; a cracking track with 3 d;:]:"
‘0’ bass thythm doing the business perfectly. It's only when [ read the
small print that | realised this was actually a Babes in Toyland w"’:i
It suits Smear well, but it would explain the strange, eqlxnmeﬂm
vocals used here. “Headshot” is typically off-the-wall, with catchy
indie song structures being mutilated, inverted, and coming out b:lw;
than you'd ever imagine. “Amputec” is more of a slow number, z‘.:“
while suited to the nihilistic lyrics peddied by Conguest (“"F‘."’L
inspired by his creative drought), the pace just isn't Aght. Fin 'hyé
‘Cripple” is more to the point, with an ECG sample woven into je
thythm of the track and one point; twisted metal with a very f““-"}I’h
fecl thar dics before coming back for a minute of false hope. | e
UPcoming full-length should finally fum many more heads (it's '.:n':'::
02l Smear ace still self-releasing their stuff and losing money i

- certainly heroic, and they have the image and interviewee
:h:::ma ();.own to a fine art. Together w'lth Bal-?agod:, ﬂmx
sheer refusal to kowtow to current trends is admirable. It just
happens that Byron's lot get my pulse racing so much more
casily, New Dark Age has moments of brilliance (witness the
almost Celtic grandiosity of the opening bars to the culmsa'l
«Hammer of Damnation”) but as a whole the Emlburn doesn't
quite hammer hard enough. While “The Slecping Tyrant" is
catchy and memorable with nice harmonic overdubs,
“Cimmeran Codex” has 2 pmmm!.ly devastating epic refrain
that doesn’t quite reach sky-high.  Acoustic nu_mbex
«Blackthome" is indeed delightful, dulcet and gentle, but in my

inion the crushing heaviness doesn't mix totally with Moz's
excellently clear vocals. Said new singer Is blatantly talented, as
shown by his Kisg Lear stormblown-style solo-sung “The

sional growling by frc Martin. One of the better
doom bands I have heard this year in fact, and music like
this with power to shift one’s emotions can’t be brushed
off lightly. LKSkuLL, 44/21-167, New Ciry,
MNABEREZHUYE CHELNY, 423823 TATARSTAN, RUSSIA.

S (Fin) - Whi CD98
learus

Someone’s kidnapped Amorphis and on pain of death
ordered them to produce a heavier album than that to
which they are accustomed! Well, no, actually these Finns
have been around for two albums, and on their third have
devoted themselves to the poetry of one Eino Leino. With
a Sadistic twist to the guitarwork, Soulgrind storm
through a mostly baffling mixture of death, black and folk
metal. The melancholic feeling brings to mind Nartvin-
dens Grit at their most obscure, with some very coarse
barked vocals over the top. With the addition of laudable
female vocals and Luopio from Thy Serpent on key-
boards, things should be rosier than they are. With the
exception of the slow, moody “The Dark One" and one or
two other tracks, Wiitsangs is simply too bizarre. The black
metal blast parts are best left out too. There's something
of a subliminal melodidsm to the record, and the more
rocking tracks have a knack of getting under your skin, but
1 doubt whether the whole album is worth sitting through
to hear the gems.

Sounpscars 37 (UK) - Thint Demo™]
Just when 1 was wondering whether anyone had explored
the terrtory provided by the last minute of Arcrurus®
“The Chaos Path”, a dishevelled package drops through
my letterbox. Thus, we have here a mix of drum ‘n’ bass,
gabba and general weirdness totally alien to the average
ller but fascinating as an wplar of fusion across




genres. The thythms involved swing from very fast to slow and
funky, with instances of more commercial Techno beats. “The
Science Club” brangs in mind Goldie with its more ambient, diffuse
vibe. An array of carefully annotated documentary samples accom-
pany the sporadically too-drenching feedback and (Katatonia con-
vergent) lonely leads; mostly conceming sinister experiments in
which radioactive substances were introduced into people’s bodies
without their knowledge (especially ethically dubious in the case of
retarded children and pregnant women). The overall Soundscape is
harsh and frightening, and demonstrates (and OK, not totally con-
vincingly) the potential of using left-of-field arrangements and fast,
chaotic beats to create tense, intimidating atmospheres. £1.50 /

STiFe MiNeRs (Rus) - Vox Celesta CD'97
TBA Recorns/Voices oF WONDER
An industral/classical work similar to the last Master’s Hammer
but presenting less in the way of zanyness and variety of approach. A
very deep baritone vocal accompanies military march type brass
section with Teutonic lyrics and shouted nationalistic-sounding
hand-clapping, flag-waving folky passages. It even sounds like they
are talking about wienerschnitzel in “Orbis Tertius”, Aside from the
Latin message on the CD reverse side and the apocalyptic cover
picture, this is minimalist stuff. The rhythms vary from quasi-
techno/drum n’ bass to Beastie Boys to sub-jazz. Orchestral tunes
are industrally welded into the music’s backbone, with both vocal
and more classical samples. The mix

However, the first song “Suite-Pee’
(geddit?) does have a nice bounce to it, and there’s ELTC";}(m’;
latin samba-style drumming in the other track (“P-L.US .m;“
while the singer shouts “Revolution - the only solution Sk
the top. That's hardly enough though, and !}u: moronic ps 8
anarcho-political sub-Puissance npnmlypnclnor!su‘lsc spuoﬁl
on the promotional flyer tells its own story: “This System
Down is unavoidable as life on this planet becomes unnbccll:s—
sary.” I'd like to rephrase that: System of a Dow; Ie{"cli
unnecessary with today’s increasing amounts of trendy, Ki
Rubin-produced, American trash-mag bands becoming un-
avoidable” Fuck offl

and melody in general

This was good, chirpy and lively thrash until the vc!cahsl ogcnod
his mouth, And that happened within the first minute. fortu-
nately for Tandus, one soon grows an:usltomcd to its® irrita-
tions, and respite arrived in the shape of an msf.rumr.-r:m] t!-aclr. at
the end. The four tracks are rough without sounding like no
one gave a shit - cither at the performance or demo production
level. They could, alas, have gone without the solo parts, but
this isn’t abysmal for developing metal frnm a developing
country. Write via the Small Budjet Productions address.

MNecroroLis RECORDS

often results in bathos, as in “Dorum
Nonen” when an epic, classical ost-
nato is reduced to trumpet farting.
Some sinister, futunstic Orwellian-
type soundtrack would be a possible
descraption - who knows (samples of
crowds roanng)? Slightly baffling as
an entity, and complete with psalmic
chanting, I wouldn’t dream of buying B
it. Better than Beherit's latest couple
of outings though.

)

FOLTER RECORDS

This would be another one of those ant-productions Garm was on
about. However, I have my doubts as to whether these guys actually
wanted it that way; everything is so bured in the mix that only after
minutes of listening does the racket yield discernible music (then
sometimes - quite out of the black - you hear one cymbal rery dleardy;
most oddl) It's more a case therefore of se production, rather than an
anti-production. Anyway, the actual music isn’t terble, when you
can make it out, raging Swedish black with a hint of Setherial to the
nffing at imes. The vocalist sounds peculiarly like a demented, very
angry baby, but, as is the case with the most extreme blackness, that -
surprisingly - doesn’t turn out to be a hindrance here. Suffice to say
there is nothing new here, it's mere black metal xeroxing, but then so
is half of the stuff reviewed this year. In its defence, this is actually
listenable, but negates the reason for the invention of CDs and their
associated players; it would sound the same recorded on wax disc. 1
should point out the guest appearances: female vocals and keyboards
in trace amounts. Not bad for obscurantist undergrounders, but next
time guys, do your listeners a favour and use a recording studio.

Swan CHRISTY (Gre) - One with the Swan CI'98

Buack LoTtus RECORDS
Comparing this piece of pretentiousness to one of Lloyd-Webber's
famous musicals would (of coursel) be insulting to Sir Andrew, but 1
hear these Greeks have trded to produce something of a rock musical-
cum-opera here. Piano and violin plus directionless female vocals fail
utterly to take this concept album onto a level higher than forced
theatrics. While instances show Swan Christy (what kind of a name
is that) coming up with interesting ideas, the crude guitar mix
completely negates the half-decent clean vocals and the songs end up
as laughable parodies of what the guys hopefully were aiming for.
Dragging sluggishly towards its conclusion, the three-quarters-of-an-
hour duration of this album seemed an eternity for me, the music -
while its component parts are not espedally bad - is powerless,
borng, embarrassingly trite throughout, and cretinously melodra-
matic on occasion.

OsMOsE PRODUCTIONS

Three songs de now and two covers on this neat little mini-album.
The former, particulacly the fiest couple of tracks, are fine exemplars
of get-up-and-kick-arse death metal; catchy, powerful steamhammer-
ing songs pummelling you with Whiplasher’s caustic vocals grinding
gravel in your skin as you lie dazed. Particulady mentable is the
interaction between the pure moments of heavy metal melodicism
and the thrashier sections. The covers (there are two more on the
vinyl version) comprise a messy - il nothing else - gnndcore-inspired
song and an excellent rendition of Roky Erikson and the Aliens’
“Srand for the Fire Demon” as a great moody, slow death metal
exhibition of theatrics. The Masters of the Sword can devastate

y at slower paces, and | sense a possible avenue of exploration
there. Whiplasher and company have turned up one of the very few
products worth buying from Osmose over the last year - an aggres-
sively self-confident snatch of coolness.

AMERICAN RECORDINGS
Hmm, a package from Columbia Records addressed 1o me, i must be
moving up in the world. Or not. Anyway, to many this provides
ample examples of why the mainstream metal scene circa 1998 isn't
worth a fig: adolescent shouting as well as those execrable Korny
whimpered lyrics, technological /digital riffing and a lack of substance

Silly title, silly music. Good enough for recruit-
ment into the Emperor milieu, mind you. The
Grand Prychotic Castle has baffled me every ime I
have played it, almost never have I been able to
take it completely seriously, there's that element
of circus music to the synth, perhaps Ilzmmlcr
horror stuff too, like some crazy ghost train
soundtrack. That said, credit must be given to
this sartorially aristocratic bloke (Charmand
Grimloch) for creating that kind of feel in the
first place. It just all seems a bit overdone; the
synths swirl together and often manage to weld
merely a spooky droning, rather than the makings of a good
song. The last track is one of the best, with nice rffs and such
like. Indeed, when the music is most traditional it works best,
often taking on something of an As the Shadows Rise feel to it.
Strange stuff, but not nearly as good as some would have you
think.

HiBERNIA PRODUCTIONS

Chast, I had an awful nightmare last night. I dreamt that every
single cassette in my possession suddenly metamorphosed into
a cassette-EP from this obscure black metal band from Portugal
called Teasanna Satanma. It had unendurable animal-
screaming for vocals over this chaotic mess of an excuse for
music. When that was over there was some perverse synth
improvisation (the guy’s pet monkey was presumably loose in
his bedroom) and then - Gait sei dank! - I woke up. As I rinsed
off the cold sweat in the shower afterwards [ realised the most
horrifying aspect of the whole nightmare. This was the fact that
the band in question was not one demented bastard’s solo
project, but a whole bunch of them all in it together|

e | Brack TEARS RECORDS

xcellent couple of tracks here, the Isengard /Storm compari-
son validated by Alan’s Nagell-esque cmuft:ng and the mnglr'liﬁ—
cent folky nffs, often topped by Lucy’s vocals. The bassless
Academy production sounds remarkably good; very clear and
ex[f?rndy. powerful on the rare blast sections. Otherwise the
music swings from dreamlike calmness to raging violence with
maximum drama, and considerable construction of atmospher-
ics in the absence of too much keyboard intervention P'I'he
songwriting here is very effective, with aforesaid dym.mjcsl never
condugvg to borng tracks (which ar long), and the Buitar
melodies infectiously catchy. The direction the band are going
in today - though I have not heard the album yet - seems lgss tb
my taste, but on the basis of this it will nonetheless surel bo
interesting. Don't see the similasity between the Gylve m)’ e
as anything less than a compliment, indeed Alan and :P e
often beat those acts at their own game. Highly oommenmd:g?:y

VOIcES oF WoNpER RF_(-:uabs
Pve never really dabbled in this Trondhei

1 eim b |
me rt‘u.-)r were simply the sideshow o whic;nl?:ar:’ilﬁc’l(i:
Rueslitten used to attract attention, Not being able

them anymore, I slip on In this Rug : © Ignore
| i and res;

C_GrICL‘l'IIl.mtc, I tell myself, and it will > ;::i:etufg'.! }0 dozg:.
tricky piece of art metal. 1y 2 EEvIew: this

. : ;
nnd_wnndr:rﬁ'lliy soporific suﬁﬁéoz‘:::yr:ciﬁ ety
1 Ej-u.nk here is the nub of the problem; whl_j:u;}iﬂ siilmp‘
Divine Grace beguile me with their airy err, graces, leth SRt
!:—ﬁ; takes things much more almly, For instance. s
yriad of Peep-Holes” hints at the woe-filled L e
of the a.l'o_runmlionud Finns, The Third l.ndvoml e Tonies
and mess it up with radio static in the ba.:l.ggmuthc Mo 5o
on tJ1_e off-chance that some Pretentious jou i gl
soPhlSI]tali‘d. Well no, the 5.l beand them
trm::)arc oozing out of my Ch'ftk o,
ut don't you worry, it 5 i :
?he ddn:catlunntu;hl{m. Ii:‘t::lappd:ko‘imlunﬂly. o
industrial pounding at the end of “Mo:ndm'hﬂq .
nqdlud vocals on “Sophisticated Vampi r
his lot) and the incredibly angry sh g

isn't all a bed of roses. “So Pure” is more |
meets cocktail jazz, and is successful as we|
I like these folk best though when they just
and come out with work like “Sleep”, and
to arrange it as the last song on the disc, T
me.

ke Portig)

I 35 ambitigys,
do thei thig,
h“.t the senge
s just fine by

NOCTURNAL ART PRODUCTIONS
If you don’t already know the story, this was ofiginal
released as a demo in 1988, and was resurrecteq by N, ly
rumal Art and licensed 10 Mystic Producton,  [f .
even more ignorant you might need telling thar (hs you're
of serious cult appeal in the death/black mets ::I;::
ground. It's interesting to remark then, that mych = li-""
tape is filled with obscure, chaotically fast thrash loiiea i’
obscure and seemingly truncated songs) with Arilas w:
cals merely complicating matters further. So, where's the
cult appeal then? Well, there is the fact thar this is of
course the very Attila who sung on the classic De Mystersi
Dom Sathanas, for a start. Secondly, there are some Senf
ously caustic riffs on show, notably in “A Gate on Hell”
which take (and give out) a lot of beating, However, (he
third and most significant reason is the magnificent
“Elizabeth Bathory”, where all the strands link together
quite magickally, Attila’s vocals oozing raw sexual evi]
synths spinning that atmosphere of primeval darkness andl
a total killer of a piece of songwntng, l)!!ﬁnitcly one o
the finest songs in the death/black subgenre, i's a shame
the rest of the release is much less noteworthy, but it sy
beats off most of the pretenders today.

AL .

STERILISED DECAY PRODUCTIONS
Lee Edwards sent me this, asking me not to “mindlessly
slag it of . It's good to hear that Lee has confidence in
his releases! Anyway, there’s not much [ can say; this is
the famous Masami Akita’s rendition of the raw matenals
of one Lee Bower (of Skullflower, if that means anything
to you). The whole noise scene - rather like the miliey
around contemporary artists like Damien Hirst - seems o
be dominated by a lot of pretentious bastards spouting
inane, abstruse technical waffle to disguise the fact that the
actual art is worthless. So, this didn’t take me wholly by
surprise. Now, turn this up really loud on your steren. [f
you like fifty minutes sonic equivalent to having your head
strapped to a jumbo jet engine pod, all the way from the
maintenance hanger to the runway and beyond, this might
be your thing. Although listening to the music on tape is
probably more dangerous to your mental and
(subsequently) physical health. Once again, distabute free
hallucinogens for use with the promos and you'd get better
reviews. Lee, I'm sorry old chum but honesty has ulti-
mately prevailed. (£5/810)

E can) - Eternal
Gata Disk

Gaia Disk have here pmduccd some of the most detuled
release notes ever to accompany a CD. This, having
listened to the actual music, must be put down to first
release fervour rather than matching some great musical
préce de resistance. Transcendence are from the schoal of
progressive death metal where it is fashionable to incorpo-
rate many boring, instrumental cows-in-the-meadow type
bits between flimsy metal sections. By flimsy, | mean that
combination of a clunky drum sound and disastrous
buzzing guitars. The interaction between male and h.'fmlr-'
vocalist is neither poor nor meritable, and aside from
some nice, insipidly catchy, melodic sections (such as in
“Beyond Soring Winds” [sic] it is hard to pinpoint where
the Canadians are coming from atall. The use of eello and
flute is pretty pointless, and many of the songs sound
superfluous and boring at worst. One of the synth-
dependent instrumentals sounds very much like old
pointy-ears-and-nose- from-Halmstad’s work, inadentally.
($15 (USA/CaNADA)/$20 (ELSEWHERE))

R lo) - Noge Demo’
Short but very impressive four song demo
funk metal scr:ymmicm between Primus and Biohnﬂd'd
which is better than that looks on papyrus. meﬁ‘ﬂ] an
clean low vocal over the top of top-notch bass and ::m
thythms featuring tight and excellent musicansi
Catchy and even danceable, surely a signing is 1€V =
despite their nationality. Nice stuttered snare-tickhing c
“Hitches”, a bit too close for comfort to E‘m):ﬂ
(remember them? - you didn’t want to, did you?) Cok &
nffs and funky-dancing acoustic instrumental m.k s
These sections are better than the metal parts, which s:f""\'
2 touch disjointed and fractious. BAUEROVA 15 34 =
Kosice, SLovakia.

incorporanng

TSATTHO0GGUA (Ger).- Trune Cant W L3

i OsMOsE PRODUCTIONS i the bst
So, looks like the little spate reported between I P8
1ssue between Marduk and these Krauts was b‘s‘;}dﬁoﬂbw
competition. You sec, | would put money o0 Nighoind
being relcased with the packaging of the Sweee
hyperblast and no one batting an eyelid: the -pﬂ,h.s here
and style of black metal being so similar, with 1 meme
case less emphasis resting on speed and mose m'[‘hr tle
rable rifferama and minutely more tneful yocslt



rack is 3 case m point, with its twisting and catchy hook beating
anythiog N@m“spawns with some aplomb. Most of the rest of the
disc though d-Ew‘umI]y boasting clear-cut, powerful streams of car-
nage, isn't as distinct or m&ng, and this /M obsession that these
black llers are suc bing to is becoming tiresome, unoriginal
and unimpressive. Yet these guys perhaps manage to bring back the
ie de vivre of black metal (surely some mistake?) in the late 005, and |
can only hope it's still satanopolitically incorrect to say thar's wclloome
here.

Heap Not Founp 3
Shit, here’s another one snapped up by Century Media. That Andy
Turner must be reading my thoughts and influencing their signing
scouts; since when sent this it didn’t leave my CD player for weeks.
Methinks vocalist Atle Wiig and company have arrived at a useful
formula here; straddling the death/black metal border and borrowing
ideas from the best of both subgenres, Whilst the production isn’t
too grand a job, and I have my doubts over some of Atle’s growls (his
screams are far better), Twin Obscenity have the character to have
carved an orginal niche for themselves in the oversaturated Norwe-
gian scene. Mixing bass-drum-rolling death metal with simple but
effective synth arrangements, the songwriting is strong and full of
character. There is, as Atle hinted, something of a folk influence here

very strange mood these boys are conjuring. Just take the eerie,
almost pointless nihilism of “Wunderwerck”, a lugubrious and
over-extending picce of acoustics that should have been broken
up to be made more digestible. But Unholy don’t want to be
digestible in bite-sized MTV-friendly chunks. Spawning sound-
tracks for limbo, Rapfure is a work not of clear-cut melancholia,
but of layered apathy. The grandiose moments are quickly
dissipated in a cloud of p ous dirgesc “After God”
has a menacing, spidery swing, bass and cymbals over a black
Ihole of distorted guitar, while “Unzeitgeist” has a nice groove in
its uncharacteristically uptempo swagger. The rolling snares of
“Wretched” and “Deluge” conclude proceedings tediously and
painfully. Disconcertingly impressive.

UnnioLy Deats (USA) - Demo'94
I'm sure this lot are a lot more fun live, but don't expect me to
get excited about eight minutes of gravelly, low-ended, messy
death metal from Stateside in the vein of early Angelcorpse.
This is ultimately noise pollution, even scene pollution detract-
ing from other, more valid releases. Goodbyel $2 / T
ScHLICHT, 421 BaLL, OrtonviLLe, MI 48462, USA.

CENTURY MEDIA

in some of the melodies and female vocals, neatly complimenting the
more black metal mystique produced in such highlights as “The
Death of a Sorceress” and the epic, threatening “Dreams of a
Holocaust Night”. Certainly one of the most impressive debuts 've
heard in this issue’s review items, and boding well for the future.

CENTURY MEDIA
Having been wamed not to expect the more aesthetic elements of the
Ulver concept as exemplified by the Bemglaft revelation, the more
fastidious of us baulked when we heard the raucous mess that makes
for the buzzing guitar noise on this album. Our mothers didn't raise
no fools though, and we knew there had to be more to it than that.
So we listened again and we waited. It was apparent that the menace
and threat of the music had been magnified at the expense of its
tranquillity; the Darkthrone high tempo drumming and droning
effect muted only by the eerie, woody silence between the tracks. So,
apart from (perhaps tongue-in-cheek) soloing far more often than is
customary in black metal, we remarked approvingly on the trancelike
(vaguely similar to Huss Lyset Tar Oxsi) state of the listening expenence.
We nodded our heads approvingly when we heard the catchy,
backward-locking melodramatics of “Wolf and Fear” as much as we
did when we wept with the melancholia of “Wolf and Hatred”. Later,
“Wolf and Passion” proved to us its excellence through the oddly
chirpy beginning and concluding melody, while “Wolf and the Night”
hinted of more than we could ever imagine, with its simple subtlety
and melodic longings. We had learnt that disposing of the knob-
twiddling duties in the studio doesn’t kill the character of an
emotionally-tinged release, but we wondered what could have been,
had they opted for a more modem way. Would it really have been
less lycanthropic?
Pussy Gop RECORDS

Listening to this is something akin to watching a film with people
whispering and rustling confectionery all the way through. You see,
Unclean have decided to add a layered dulcet whispering as back-
ground to the tape, and it actually works quite well, making a noise
like trickling water in the gaps between the songs. Otherwise, you can
see how much of an influence Master’s Hammer has been on these
Czechs. Vocally never deviating from a cheap copy of Franta Storm’s
most guttural growling, the drum machine set on that double-bass
thythm much of the way through, and some timpani thrown in for
good measure. In case you think I'm making 2 facle compasson,
Unclean go one better with mediocre female vocals sometmes
overlaid, but their use of synths is unprofessionally blatant and
frankly quite childish. Still, they manage to inculcate a suitably
ritualistic ambience during the introduction, and get some atmosphere
into their songs, if at dmes it is forced. There arc 2 sprinkling of
those evil, godkilling black metal riffs here too, so these guys must be
true sons of darkness. Credit would be more forthcoming if the
pillaging of many elements of their country’s black metal scrapbook
had not been so apparent. ($10)

BLack DraGON RECORDS /REPULSE RECORDS ; ,

You know that thing grind vocalists do with their grow], kinda like
machine gun delivery? Now, Desmond Lynam, bow do they do thar? All
I know is that the guy in Uncreation has got it off to a te¢, especially
in “Snuff Movies” and “1 Wanna Play with Your Entrails” from this
five-track mini-album. Much of the music is pretty cool too. Well,
that’s if you like the grindy thing. There's some l'retbm_:d finger-
sliding and sludgy rffs here that introduce some new ideas, but
otherwise this bastard (its noteworthy abstract-but-still-death-metal
blue cover aside) is unremarkable. Thus fwill hereafter lie at the
bottom of my promo stack until a tape-trading -
mate has the gall to get me scrabbling for it

U (Fin) - R CD97
AVANTGARDE MusIC
6.8 minutes of wpu:i.a.l, almost psy:hcde.lic drpﬂ:s- F
sion here from Unholy. The tribal first song
starts with droning guitars and eventually builds 2
bleak i, Sparse, gruff vocals, crunch the tops of
melancholic, depressed leads and almost discor-
dant synth lines. A good, heavy and dreamy
Production along with some female vocals, com-
Pels me to label this as mood-music. s just 8

A." acg ce of mine was most indignant when telling me of
his dismay at the macho attitude and silly lyrics on this one. You
know, it's all “Death Metal Victory”, “Stand up and fight like a
man!” and “Are you a man or a mouser” sorta stuff. The song
“Down Underground” is an-anti drugs song that seems to
define quite well the general consensus that in
the Scandinavia metal scene drug-taking is the
preserve of the loser. And who am 1 to argue
with that, eh? Anyway, this is extremely one-
dimensional slowish death metal, powered
along by sheer nffage and
Johnny's aggressive vocals.
The first five or six songs
are short and work since
they stick to the point, all
thythm guitar with some
catchy, minimalist melody
lines. In fact it takes seven
songs before the first lead
hits the ears, in “Hero of
the Land”. More of this
certainly would not go
amiss, considering the ba-
nality of the overall musical
texture. When Unleashed |8
try and lengthen the songs, §

mean). Unfortunately, while the vocalist in this ‘ere bunch
seems 1o have settled on a low-end grindcore-styled growl,
the musicians in the band have mmed off at an earier
junction and headed for a more highbrow technical death
metal approach. While this difference is not deleterious
enough to rend the band apart stylistiaally, it is off-putting
and results in a tug of influences the net result of which is
lack of direction and confidence. Mingos and Franco have
got themselves some good gee-tar harmonies going, and
Miguel churns out some ear-catching basslines, but to no
avail. Unnatural's elements simply do not work together
to produce a coherent package, end of story.

NecrapoOLIS RECORDS
Chicago’s Usurper defiantly pointing out that “absolutely
NO keyboards, synthesisers were used on this recording”
would have struck me as merely a fit of reactionary death
metal pique at an establishment which is slowly embracing
diverse elements, had 1 not heard the convinangly layered
wall of death/black metal on offer. Verging from blast-
beat to slower, chuming tracks like “The Dead of Winter”
- in which acoustics accompany much of the action, even
unto the blast sections - the gang are helped no end by a
totally killer production, that both slams with heaviness
and allows the instruments to breathe. Their cover of

Mercyful Fate’s “Black Funeral” benefits strikingly from
their deep, percussive drum sound and rich, often disso-
nant strumming. The aforesaid song aside, Usurper’s

[Hsocher

better tracks are undoubtedly the faster
ones; opening ‘“Necrocult pt.1 (The
Metal War)” beating Marduk to the wall,
and showing them up as lightweights,
believe you me. The slower songs tend
to drag a little and ultimately
the band fall short of the
mark in terms of pure song-
wrting ability, but they have
that great underground death
metal punch to them that can-
not be denied. Oh, and the
sleeve design by Stephen
(’Malley is arresting and im-
pressive too.

VApER (Pol) - Black io the
S¥sTEM SHOCK RECORDS

It would be fun to cnocse
Vader, if only because they

everything falls apart, as
with the songs “Ragnarok™
and “Léngt Nid”, Unambitious and unashamedly arrogant, but
especially at the start of the record, good fun for a while all the
same. At least here is a death metal band with some kind of
character, even if it is one that will appeal to the lowest common
denominator in us all

IDnsPLEASED RECORDS
Fast and fundamental black metal played with power and mere
background synth radiation. Another of those bands whose
identity is not revealed, save for the thing about being North
European, Unlord can't be arsed with personal correspondence
or interviews. Now isn’t that mysterious or what? The fast
tempos used, together with the high-pitched voal attack re-
minds me of Mysticum, but there are some interesting drum
patterns used aside for the very rapid snare beating, like for
example in the bouncy title track, where Stabath the sticksman’s
rhythm takes on something of a black metal-cum-hardcore feel.
Otherwise it's all straightforward Norsecore with a few
eyebrow-raising moments, notably in “Where Fires Burns” [sic]
in which something of a catchy melody surfaces amidst the
chopping and changing vortices of powerchord and double
kickdrum, More character development could turn this act into
a more bespoken one. The final track draws much from the
grandiose approaches of many of the bigger names (yexzht I'm
talking Dimmu Borgir ¢ al) at a slower tempo _a_nd ac.‘mexlrcs
much more of a measured weight, increased quantities of wh_ich
could have made the bulk of the other matenal more digestible

at one sitting.

(QABALAH PRODUCTIONS :
Interestingly this quartet includes a female drummer; Sonia.
That's not so common these days, the only two exzml?les th_ar

have the honour of possess-
ing the ultimate death metal
cool amongst many of the mgrascents in the underground.
Sometimes it’s healthy to antagonise once in a while, and it
would seem approprate to go against the flow of those
highbrow types at LA2 the other month proudly belching
their allegiance to Vader as loudly as they could How-
ever, Vader just do their thing damn well, brutal, focused
and dense death metal in the way that is just not so
popular with bigger record labels these days. Who the hell
are System Shock Records, exactly? The Poles deserve
better, I've no doubt of that. Their blasting on Black to the
Biind reaches unbelievable speeds at times, but they have
leamned the ability to pace themselves, and even add
snatches of harmony in “True Names” and the ntle track.
Vader's approach r highly simpli
dimensional and at times brin-numbing, but if you like
heads-down brutality, this half-an-hour listen will have you
wanting to break something.

The later release is essentially an MCD with two remixes
tagged on the end. While the new material remains largely
as blisteringly fast and venomously aggressive as before,
the title track is more slow and pounding, like the
headache of a death metaller’s hangover. While the
remixes are done to a high standard much like those on the
recent Avulsed offering, I find them tedious after a couple
of listens. It's interesting how one of the songs remixed,
“Carnal” (the other being “Heading for Intemal Dark-
ness”) undergoes a complete change of mood in the
process, from being aggressive to depressive and melan-
cholic. Best of all, this comes with a CD-ROM video of
the song “Incamation”, which is excellent; one of the best
extreme metal clips I've seen, although it focuses a lirtle
too much on fretboard-wankery as opposed to the tos-
tured expressions on the faces of the bandmembers.

ic, One-

VARATHRON =

3 5 2
spring to mind are the skinswoman from Astarte (i lin
:Eis isgsue). and Grey from The Braindead Club's own Suffering
(no, not Grey, but the drummer his lot have, you know what 1

(Gre) - Sarmutins Pegorns Promo™07
Poor Varathron. They never really shook off their tag as
underdog pretenders to the Hellenic blackthrone, despite

BRI

their musical ability beng only
marginally less convinang than that of
the leading pack. A case of crud ar
cumstances (them having only been
heard after the Rotting Christ and
Necromantia bandwagons had trun-
dled through town) and bad luck per-
haps. Anyway, as Nictzsche wrote, pity
is the lowest form of aggression, so let’s
steer a wide course around that way of
thinking.

Here are three tracks kindly sent to me
by Stephan, showing that his lot have



changed direction slightly since the worthy Walpwrgimachs full-length.
The black metal approach with those over-booming vocals is still the
backbone, but the context is slower and progressively more orches-
tral. The second track is a pure synthesiser workout, or even a
classical ensemble - the cello is damn convincing - but doesn’t do
much for me. Sandwiching tracks are however better, and mix that
classic Greek tack on black metal with some interesting ethnic
approaches and classical instrumentation. Thus “The Vision of a
Nameless Soul” owes much to folky embellishments 4 la Lux Oc-
culta, and the far superior “The Grim Palace” gains much ground
hrough epic ics and quite genius incorporation of dual
violin harmonies at one enlightened point. There are manifold
niggles, not least the airy, vacuous production on the promo tape; the
vocals are too coarse and uncouth for the music when it's not
involved in the (sparse) straightahead metal sections, and some of the
synth is clumsy, even cheesy. However, with similarly memorable
riffs, increased use of cultural influences (the kind Septic Flesh go on
about, y’know) and more of the songwriting in the vein of the first
song, Varathron's next effort could well be their underground break-

through.

CenTURY MEDIA
You may think my relationship with Century Media is a little too cosy,
perhaps due to the many interviews with their bands in these pages.
Believe it not! It's mainly thanks to the courtesy of Andy Tumer, who
actually does some work (unlike many other press/promotional label
representatives), and the fact that the label have snapped up some of
the better names recently. Nonetheless, this compilation - which is
orientated mostly to the hardcore end of their roster - is largely
redundant. The best tracks are from bands whose rel I have

5 Twlsrkzooms

The Czech underground isn’t in as critical condition as our
British one, if this is anything to go by, since quite a few of dusf
bands would be signed if they happened to have the ut_']:]nntc
tions of being in a slightly more occidental country. We thtlﬂ
with the bad news. Ingrowing are your typical brutal dea ni
and typically, they suck. Isacaarum play sloppy sort of blad
metal - when their drummer’s feeling up to it - which is
uninteresting, save for the track “Dead Poets”, which starts off
a bit like our own Cradle of Filth before becoming cnns:dcr—
ably folky and belting out a decent melody over 5.010 percussion.
Another English comparson is partly valid in the case of
Disfigured, who mimic Napalm Death’s contemporary
bounciness in their first song, but crank on less compam_bfc
melodies in the subsequent offering. The strangely named Siax
play curious death metal strangely reminiscent of Norwegian
group Bethzaida (long time, no hear) and }hcy seem to be
buzzing with creativity, despite not putting it all on to best
effect. Ritual fittingly have a black metal image, although they
play more like a grindcore band with horror atrm?sphr:m:z.
That's all pretty nice, and reminds me of a faster, heavier Crypt
of Kerberos (ring any bells?). The next best track on the
compilation appears courtesy of Godless Truth, wh_osc techni-
cal slant on death metal is brutal but never dull, Their only fault
is probably over-complication and a lack of bmkfimﬂn—abllc
song structures. No surprises then that Forgotten Sllcncelm?
the day, with their fourteen minute epic, “The Old Memories™
I've heard better, newer stuff from them, but this 1s great,
g melody, heavy drama and tonnes of out-of-field

comk

reviewed previously, Rotting Christ, The Gathering, and Samael
Tiamat are really the only other metal band proper here, with the
sleepy “Cold Seed”. From the rest, Slapshot’s thrashy hardcore is
fast, exhilarating and generally to-the-point, while My Own Victim's
fusion of melody and rhythm deserves admiration. Stuck Mojo
contribute two songs which seem from different bands. The second,
“Southern Pride” has that lightweight, MTV-friendly Pantera swag-
ger, with a central catchy hook, but 1 wouldn’t lose any sleep over it if
you aren't acquainted with them. OF the other bands which 1 suppose
could be lumped in with the hardcore crowd, Backfire and Mer-

ideas. The future belongs to them, surely!

L aian - FIC @ ANSIL
HeLispawn /NO FasHioN RECORDS
Thirteen bands contribute to this, only two of which are not
Swedish, namely the Norwegian black metal ambassadors Em-
peror and Satyricon. So, homage is paid to Quorthon’s first
four albums, and 1 would argue that Hammerbeart stuff is worthy
for inclusion too, but I guess that would be asking too much of
the old-schoal David ‘Blackmoon® Picland, the father of this ‘ere

avder are nondescript and boring, only T il managing to make
their angst seem genuine, while Gurd back their brand of core with an
interesting techno beat (it’s better than it sounds). I'd never heard
Devin Townsend's Strapping Young Lad, whose offering here, “All
Hail the New Flesh” is an amalgam of fast, heavyweight drumming
and ethereal backing synthesisers. 1 must say 1 prefer the man’s
philosophy to his music. Exodus’ classic “Bonded by Blood”
(misspelt on the sleeve) sounds good though, although it probably
made more sense all those years ago. A slightly different take on
gothic metal is provided for by Vasaria, whose broodiness with
strange keyboards isn’t really conducive to further investigation.
Though 1 am averse to any compilation featuring the likes of Eyehat-
egod (their sludgy stoner nonsense is plain awful), there are some
good bands here, but there's also a lot of deadwood, as perhaps we
might come to expect from a large German company.

BurNING HEART RECORDS

Pretty much a wide selection of punk toons here, only some of which
are remotely interesting. While the more metal-loving strains of
Refused from Sweden, Within Reach and the Satanic Surfers are
perhaps more accessible to these ears, note also the great vocals and
catchy pop-punk chords of No Fun At All's “Catch Me Running
Round” which will appeal to the playful bardcore of all of us. Breach
are aggressive, but too claustrophobic, Millencolin more melodic and
twice as effecive. Out of the rest of the tracks, there’s the more
left-of-field (or should that be more commercial?) strains of Libera-
tor and Chickenpox, with the ska contingent out in force through
the ranks of Ducksoup and The Skalatones. Ephemeral yet inter-
ES'DI'IS.

NucLEAR BLAST RECORDS

This is about as good as it gets, by the standards of compilations.
Even though I could trot out over half a dozen of the leading lights in
extreme metal as examples of the musical might on show, it would do
a disservice to the more obscure acts. The strength in depth here
stems from the tlent on show in the lower divisions as it were. Thus,
there’s the odd-but-not-far-from-Swedish strains of Withered
Beauty (the Swedish Forlom’s side-project) and the almost cute,
fragile melodiousness of Night in Gales. Both Darkseed and
Evereve suffer from poor vocals, but the music - respectively light
and poppy, and lugubrous - walks a long way up the road to
redemption. Tigtgren’s Pain leaves me largely nonplussed, although
there is a very notable Fear Factory edge to the track. Gorefest's
“Tired Moon” is close to where Carcass would have been Swansong-
era, albeit with more beefiness and a strong production. Dreadful
Shadows would gain a lot by losing the singing, since thar orchestral
but very catchy goth-cum-metal is meritable indeed. Slapdash (once
Rosi ian) whip through the cracking “Kill Yourself” by $.0.D.
in what is the most hardcore of the offerings here. Pyogenesis’
effort is more monotonous than poppy, while Left Hand Solution's
soft-tendrilled smooth edges are nothing less than lovely, Two
substandard efforts come from Disbelief and Brutality, but you'd be
hard pressed to find a lame track elsewhere. Even from Crematory.
Close your eyes and imagine they're not German, ignore the Fisher-
Price toy synthesiser and trust me, it won't hurt at all. Likewise
Mortification; forget that they're Christian and if's actually listen-
able. Like it or not. .

compilaton. Furthermore, it could have been more interesting
had the Scandinepotism hadn't been so overbearing; but I
suppose administrative factors played their part in the parochial
outlook. The moronicisms of Nifelheim and their ilk are offset
by worthwhile renditions of “Woman of Dark Desires”
(Marduk) and “Born for Buming” (Satyricon), while Pirland’s
own Necrophobic offers us a great romp through “Enter the
Eternal Fire”; ironically one of the less basic of the cover
versions here. It's very much a question of which songs you like
in their onginal versions, but I don’t particularly want to hear
Gehennah going through the (bowel) motions again. This is a
bit samey to me, and could have done with some different
versions that don't snuggle up to the originals so tightly, the
Celtic Frost compilation by Dwell Records was better in that
respect.  One unforgivable mistake is the track listing error
wlhir.h swaps S and Necrophobic’s tracks - other-
wise something of a disappointing collection.

e ~
NEAR DARK PrRODUCTIONS

Let's review this one systematically shall we? Beseech provide
us with a few minutes of dour but passable death metal with
highly questionable vocals. If you've never heard Finland’s Thy
Serpent before, cover your cars now, because their unreleased
track here is murky beyond belief and of demo quality. One of
the highlights of the tape are Dissolved, whose widdly death
metal is both melodic and powerful. Indeed I'm stunned that [
have not heard their name drop before. Four black metal tracks
complete the first side, of which Funeral Frost - in keepin,
with thcial- monicker - are the most generic, Chambre NEiHs
darkness is chaotically fast, but fails ulimately on the grounds of
being r_idu:ty and bass-heavy. Nahash, who seem to have
something of cult appeal, are not much better; so messy and
desperate for atmosphere they simply don't cut it for me. Th
unheard-of Cabaret for Bereaved's effort is slow and‘ bs 5
black mgul, but not without naive charm, Flipping over u-,ﬁ:c
better side _of_the compilation, Melek Taus kick off with th "
excellent mini-CD introduction, followed closely by one of :t
gems from Chained and Desperate’s demo, Unfortu :j=
clueless is the only word that succinetly describes '[‘ml T
Gétterdammeriing’s foray. A Mind Confused piy iy
rez}sona_blc throw of their pre-CD release death me%aLc us d,:
Withering Surface (the demo version of one of the - k
songs on their debut CD), Shadows fram the past in th wf:l %
of a track from The Marble Icon, whose mildly i h.inoee
d‘mrh/dmmy _demn was reviewed an issue ago ]_i; .an;essm:
rial's effort did not aupur well for the ﬁmm—,:, a.n; ',!2 si:;l:j;

awful. ($5)
s ELDETHORN RECORDS
Us g to see many of the bands crownin,

: th i
Club's stage represented here on posh silver djfc. l:dn::;dmd
1 never caught the first No Holy Additives this js gieh
stuff. There's previously-reviewed materi Ao

very convincing Metallica/Pantera-styled Sanctum

leased, quintessential (Ihm_lgh q‘mﬂqjlyby an over.| :dn A%

machine) black metal epic from Ewigkeit, andD drum

Thrower nods from Violation. Interlock pravi ﬂ:‘dﬁoh
na

similar style to their demo songs, with lots of female
voeal interplay. History of Guns let down the ljdnfrrude
with an ill-performed and generally pisspoor goth offering,
while Galadriel (signed to Steve Green's Unknown Terr;.
tory label) provide reasonably classy but thinngh.
sounding melodi dor It would be polite 1o
mention 54th’s well-played but unremarkable deathrggh,
and Skin Trench's powerchord-driven dmh—cum.'
hardcore. Grey's Suffering throw in two short blasts of
clumsy yet catchy death metal (i's good to see them
up-and-running again). Dyatribe’s more commercial fare
is instantly forgettable, but considerably better than the
horrendous vocals of History of Guns, Stupid name,
stoopid band! Gotterdammeriing are the ambassadars
from Deutschland, and they serve up melodic doom and
blackish death in the very same track. Schizometall Crin’s
funnybone was undoubtedly thwacked by custc
deathrashers Scald and if that’s not enough, here’s a black
metal band with a demo distributed from Mr Godrealf's
own abodel The Meads of Asphodel, as they are called,
play ultra-weird drum-machined blackness with some of
the oddest synth ever to be heard. 1 wouldn't have
expected anything less if that man’s got anything to do
with it.

CENTURY MEDIA

Twelve songs including two songs from each of Century
Media’s most popular five acts. If that doesn't add up,
you're on the ball. It's due to Massacre Records’ Crema-
tory have managed to sneak a ride on the end of the disc.
The tracks by Moonspell, Rotting Christ and Samael
were recorded in late 1996 in Krakow, Poland, while the
other bands’ performances were captured elsewhere,
somewhen. Whilst the production on these live record-
ings is by and large satisfactory, I can't think of reasons to
buy this unless you happen to have been at those Krakow
gigs or you are dead keen on the bands. Moonspell's
efforts are fragile in the live arena, though not disastrously
50, in contrast to Samael, who manage to put across their
futuristic techno-industrial black metal effectively, includ-
ing a rejuvenated “My Saviour” from their debut. Anneke
from The Gathering is a truly marvellous singer who
does it all as brlliantly well here as on record, and the
band’s live tracks (from Mandylion) are probably my
favourtes of the whole compilaton, spectacularl Sen-
tenced’s rocka rolla metal also sounds good in the live
arena, with vocalist living up to his miseriguts image with
shouts of, “I feel like killing myself, how about you?” in

the middle of “Bleed”. No thanks mister, although certain

people seem to rate Crematory as giving them thoughts to

that effect. 1 don’t entirely agree with their ciniasm; they

were using the keyboards long before most bands, and the

song “Ist es Wahr” here is actually remarkably catchy, say

what you will about the Teutonic singing. Their other

track doesn’t live up to the same standard though and |

can’t say I’m that sad to have missed them onstage.

VaRrious - Raise Your Arms to Christ Comprlation MC'96
One of the first tapes to have crossed my threshold after
the release of the second issue, Rasse Your Arms to Christ -
brought to us by Craig of Death to Dead Things magazine -
is the last compilation to be reviewed here ever. 1 can’t say
I'll miss them, although they all have their moments. The
main crticism | have over this ninety minute offering is
the uniform poor sound quality. When many of the bands
are strikingly brutal, this does affect the sound produced
overall. There are some old favourites here, such as
Mortavik, Flesh Feast, Ragnarok, as well as toons from
Adorior and a much better track from the ubiquitous and
otherwise disappointing Haninge metallers A Mind Con-
fused. Otherwise, there’s not much to report. Desolate
play pummelling and varied-speed death metal, with a wide
range of influences and some flecting synth work. There's
a demo-era song from Svartsyn (mildly entertaining black
metal) and some more easy listening, melodic death from
Potugeezers In Solitude, Fellow countrymen H“"?D'
wood run through a song later added to their debut CD,
"\_-'hiCh is commercial but somehow tacky and unsatisfacto-
rily slapdash. Moonrise play (relanively) calmer matenal;
death metal with prominent keys and sung passages, while
Blighty’s own Narcosis give you a headache with ther
sample-riddled grindcore. The only real curiositics are the
two songs from Onslaught; a rehearsal and a live rend-
ton of “Power from Hell” mken from a Bastol g In
1987, and even then the sound quality of the former 13
unlistenable. InMORTALICIDE PrRoDUCTIONS, 129 TUTBURY
RD., BURTON-ON-TRENT, STARFS DE13 ONU, ENGLAND-

: DuspLEAsSED RECORDS
As with previous compilations 1 will ignare the tracks by
Consolation, Eternal Solstice, Unlord, and Sadist sn¢
their full-lengths have been dissected clsewhere (although
there are a couple of unreleased numbers ©O, but lets
make this casy for ourselves, shall we?). Representiné
retrothrash stand the tongue-in-check Whiplash and the
maore refined, vibrant Pentacle, whose effort is 100
but certainly entertaining. Altar scem to be behavio®
themselves g Jot more nowadays, and it's a shame: 9";‘1:
of the miliantly-atheist vitality of Yauth Against Crit .
dissipated with the two tracks here post-Ege A T




now employ acoustic intros, more commerdial shades of death metal
and P[.jn&ve melodic riffs, but it seems like they are becoming an old
man’s death metal band, if you catch my drift. One of the highlights
of the Displeased roster undoubtedly comes in the shape of God
Dethroned, one of whose songs here captures that fresh death /black
intensity that permeates their The Grand Grimoire opus. Ha, Infernal
Mijesty always looked rather naff in their photographs, but seem to
be something of an old-timer's classic act. Their music is actually
compelling thrash with some killer riffs and a singable - though rough
- vocal line. There’s nothing much to choose between the likes of
Stentorian and Nembrionic; the latter plays chugga chugga metal,
while the former meddle with slightly extraordinary (but not worth
worrying about) deffuckin- & - ——
metal.  Finally, revelaton of
the pack is the tne by Red |
Harvest, which is a huge
open-air, epic soundscape cre- §
ated by almost ambient death
metal orchestration. A band §
that paints impressive pictures
with their music. Oh dam, 1
thought 1 was supportive of §
English metal bands and T for-
got our own Hybernoid.
Well, metal seems a loose-
fitting robe for them now;
their “Kullu” track consists of
an irrtatingly repeated sample
over tnbalisnc electronic
beats. I'll pass on that and
instead choose to look back |

(very slowly). The first demo is slightly better in that there is no
production whatsoever, and so you cannot quite hear how dire
itis. A muffled blur at least does not distract you from working.
In the last demo, the title track is misspelt, “Opening of the
Gravel”. Hmm. Mr. Vora told me this was no sick joke, so he
must be a very disturbed individual to unleash this on me. No
morel  Charitable donations: £1.25/83 (last two demos),
£2.50/85 (Reap Invert) / 29 WHrTEGHURGH HilL, BALLYBODEN,
DusLin 16, IRELAND,

v (Swe) - Millennium Ride CD'98
No FasHion RECORDS

Demonic be-bop? Satanic swing? Desperate attempts
to market a record that just skims off the success of
Entombed, cover concept included? The latter is in fact
the only answer that can be answered in the affirmative.
It’s interesting that No Fashion Records have gone a bit
off-track in arranging the band on their rosters - they
obviously have noticed the market for this death 'n’ roll
nonsense. One of the bandmembers looks uncannily
like Dani Filth too don’t you think! That doesn’t stop
the music - which is played fairly well enough - being
unenthralling,

VioLEnT DissORDER (USA) - Demon Sodefy Demo’96 /
Promo’07
This band was a regrettable inclusion in my second
issue, but I hoped something benefidal would come out
" of a listen to their musical materal; sent to me after the

aforesaid magazine was shipped over the pond to the
| band's native Ohio. Sadly it wasn't to be. One newer

with fondness on the bleak
textures of their debut’s highlight “Akeldama™,
Yarious - i "D
Brack Mark PrODUCTION
It's time for the Canadian scene to come under the spotlight. Here we
have twelve songs largely from the grungier end of death metal.
Actually, I tell you a lie, because not many of the songs have that
much to do with that genre (death metal that is, not grunge). In fact,
not many of the songs are that good at all Inner Thought play
moderately industrial death metal with a bit of a progressive cant and

track (“Reality Check”) aside, their bludgeoning death
metal is laboured and uninteresting to these ears, never-
mind the fact that my tape’s first ten minutes are warped

and practically inaudible. Having indistinguishable guitar riffs
and letting the constipated gorilla take on vocals were probably
not great ideas either. $4 / P.O. Box 51, Beruer, OH 45106,
USA.

VrraL REMAINS (USA) - Forever Underpround CD'97
OsMosE PRODUCTIONS
An American death metal band coming to terms with the fact

fenale vocals in the mid-section. The abnormally-named § -
time Daisies play utterly uninspiring brutal death, but that's about all
the connections with the genre on the disc. Krug can be compared to
Nine Inch Nails, and are probably the most commerdially viable act
on the compilation, but that style means almost nothing to me. Suill,
i's better than the colourless, often nauseatingly oppressive, industrial
waste that fills up the rest of the track lisung. The only other songs of
note are the efforts by Soulstorm (rap metal), Mundane (dance metal
with flute) and the much better Rolha, who play what can roughly be
described as ambient - or even trancelike - trp-hop style rock (does
that make sense or do | not know what I'm talking about?), which is
both pleasantly relaxing and different.

Osiris PRODUCTIONS

There must be better ways of honouring Tormentor than having an
obscure Slovakian label releasing a shitty tape with two unheard-of
Hungarian black metal bands doing their best to live up to the magic.
Fortunately, i’s not a complete waste of time. Frost have the honour
of representing “Elizabeth Bathory”, and while they completely miss
much of the subtlety of the song, it does bring back the memories (of
whenever 1 last listened to the real thing) and the probably uninten-
tional powerful bass drum in the chorus part drives things on well.
True, the sound quality is dense and abysmal, but this is hardly
pretentious stuff.

The other lot Ahriman, cover “Beyond...” and focus on the key-
boards; in fact to such a degree that they are ludicrously overpower-
ing. The production is better here, and some of the atmosphere is
captured lovingly, but that doesn't mean the band do their idols any
justice. Probably best leave the past alone, or only let it surface on the
live stage eh? ($4)

El RROW - 3

I was penned an indignant letter when this one slipped through the
net and escaped review in the last issue, so I'd better display some
contrition here. Well bugger that, 1 don’t need to; this is damn
professional material in the vein of C y and § d. The
colour cover is flawed only in the way in which the landscape photos
Partly obscure the lyrics, which are more romantic than suicidal (in
case you got hooked on that Sentenced comparison - these guys
aren'’t Finnish after all). Otherwise there’s a strong sound, com-
pelling chainsmoker vocals and musicianship that is tight as nght can
be. The rocking groove just falls into place ever so easily, although
there are other moments creating a stomping rhythmic feel, and
although this is not quite my cup of brew, one can but doff one’s cap
il_thn’r accomplishments. The riffs are more foot-tapping than
hair-raising, although there's one brilliant sky-high-flying «iff in the
track “The Dark Suffering”. No keyboards or female vocals are to be
found on Autumn Lustre, just the occasional solo and pure heavy
metal. Danaan Urean, HAMREY 20A, S-821 34 BOLLNAS, SWEDEN.

An utterly moronic one-man band, consisting of a snare d:um, bass

m, two-chord riffs, and a couple of scales you would learn in your
*econd-ever guitar lesson. The artwork allows you a glimpse through
the cyes of the protagonist of this crap, whose 1Q has got to be
struggling to top my mass in kilograms (and I'm no bodgf-hmldcr).
Oh, there’s some vocals too, which give the overall impression to the
Music ag listening to a madman hammering nails into his own hand

that distinguishing traits are d in order to survive the
present musical climate, perhaps? Vital Remains aren’t a bad
prospect, and more of the death ‘n’ roll with a nod to En-
tombed shown on the song “Battle Ground” probably
wouldn’t be a bad idea for this band to skim over the hordes in
their chosen genre over the pond. Forever Underground does have
songs, such as “Divine in Fire”, as opposed to pounds and
pounds of blast and mindless riffing, but they need to concen-
trate on this aspect most in order for greater respect. The
Nietzschenian “I Am God” has a peculiar keyboard accompani-
ment to its central riff, but its highlight is definitely the
Hispanic-style guitar melody solo in the middle of the less
colourful deff metal. However, the diversity isn’t always so
delightful: the keyboard piece acting as an interlude between the
five other long songs is ill-fitting and would seem more silly and
surplus to requirements on any more synth-orented album.
The band has pulled itself away from the crowd, but will need to
wrench itself into the open if they are to achieve significant
success. Perhaps though, as they hint here, that is not an
option, and their wish is to remain Forever Underground.

VOMITORY -
FADELESS RECORDS
Essentially moshing, bouncy death metal to a tee, Vomitory
would be the most utterly boring - though admittedly they are
musically competent - act if they didn’t change the pace of their

fws

onslaught as often as they did. Hence,
there are slower, melodic passages and on
the final song, the twin guitar work re-
minds me of With Fear I Kiss the Burming
Darkness by At the Gates, both in terms
of the music and production. e
That only lasts a minute or two
though, and the songwriting is
certainly nowhere near the §
level of that opus. In the light §
of all these decidedly mediocre §
releases, one wonders how the
classics - let’s say for the sake
of argument Carcass's Neofi-
cism: Descanting the Insalubrious -
were made as good as they
were in the early 1990s. Bands _ ]
simply should not be allowed to get away with doing the same
thing all over again, as Raped in thar Own Blood genenally d,olgs,
aside from the cool air mid siren introduction (which I'm
surprised that as far as I know hasn’t been used before). It
could all be so much worse, but Vomitory just need character
by the bucketful. Having Gehennah's Ronnie Olson for a

singer won't help much cither guys.

VELVET MUSIC INTERNATIONAL

1 A hi

wristband to my neck. Opener “Fullmine Over Fargeras”
is ten mi of simple, but hingly pl mid-
paced metal. Nothing new here, but everything flows
quite wonderfully and the utter simplicity of the semitone-
interval synthwork is not a hindrance, to the contrary it
sets an example to many who over-orchestrate. Unfortu-
nately, Eystein’s vocals are completely and clumsily inco-
herent and work only in so far as being background noise
and some more depth and texture. The other three tracks
are far less happening besides obligatory wolf howling and
acoustic parts; coming precariously dose to musak. Wal-
lachia will have to do better than this if they are to
provide a noteworthy debut proper.

A susprisingly dsky signing by Century Media, presumably
hoping - post-Cruachan - to invest in the Irsh novelty
value of this bunch. Interesting that this review happens
to be written in the middle of the Drumcree stand-off
though isn't it? Anyway, I don't wish to profess any views
on that (and I don’t have any anyway) lest I stick my foot
in my mouth as done before. If you feel I have got the
nationality of the band wrong, please write inl Anyway,
the sound is a litde frail, the vocals drifting into insipidity
on occasion. Fart’s tin whistle works best on the faster
jigs, as does the music in general. So, were not looking
here at a band deserving to stand with influences Walkyier
and company drca “The Widdershins Jig” by any means;
the practice room guitar on “Emain Macha” is unforgiv-
able for instance. Simpler songs with the hints of darkness
work well, such as “With Veins Afire” and its heavy
double bass drum blasts. Among previously aired re-
worked demo tracks, we are presented with a naively
charming instrumental, “Gaelic Dawn”, and a supposedly
2000 year-old piece “King of the Fairies”, which, suiting
them, is faithfully covered. “Victory Feast” is more
promising, but Waylander need tightness, a more focused
sound, and a loss of the pointless-at-best-and-tedious-at-
worst soloing. More of the Irish approach and less of the
metal could well be the way to go for a more cogent
sound. If they can lose the fragility of the sound, good and
memorable songs like “Awakening” would come off a lot
better.

Yeah, yeah, this is that Danish death/black metal band
that sound like they're from Sweden. But so what? It's at
least slightly more interesting than a Swedish band that
sound like they're from Sweden. More to the point,
Withering Surface are actually better than the average act
out of Sverige, their title track on this effort mixing raging
razor rffs with total fury. Vocalist Michael Andersen
thanks his future wife on his personal credits, but I don't
think she’ll thank him for wasting her lipstick and eyeliner
on the band’s promotional photography. Furthemmore,
Andersen’s ‘erotic’ lyrics suggest he has too much invested
in their sex life (don’t accuse me of prying; he eagery
reveals itl) and I hope they don’t run out of ideas in the
bedroom, since his lydcs would consequently suffer tern-
bly. Monetheless, Soarks Silbouettes is as good an album as
any in which the better side of the Swedish sound is
demonstrated; trilling guitars, strong melodies and
Michael’s effective snarl (and considerable vocal vanation)
capping it all off. While the first four tracks of the album
show excellent, scorching songwriting, there seems to be a
creative lull later on in the record, where Gabrella's key-
boards clear the mood but nothing really fills the gaps left
behind in the riffing department. The final track is better,
with a definite commercial feel and a feeling of depth and
grandiosity. Don’t get me wrong: this & almost a_killer
release, but hopefully their sophomore outing will be more
& convinangly murderous.

Zeus (UK) - Fear Demo97
Another one-man project, this
time from Bolton. It scems I'm
not alone in not wishing others
to step with muddy feet upon my
sapient inscriptions (now where
did 1 nick that song lyric from?).
Sdll, it’s not totally autonomous,
since some of the lyncs were
written by outsiders. Essennally
Fear consists of bludgeoning death/black metal which
relies on slow to mid-paced powerful nffing, occasional
acoustic interludes and some of the most brutal death
vocals this side of Septic Flesh. There's some reason why
1 am strongly reminded of the older material of now-dead
Beherit and maybe the best of old Thus Defiled. 1t's all
to do with the primitive, yet bizarrely catchy music in
conjunction with the vocalisation, y'sece. The black metal
influence is most apparent in the track “Zeus", which is a
full-on blast for most of its duration. This is at first

I'm not sure whether these guys have ything new yet,
but regardless of your opinion of re-:dcumg demos on S.I.IVIEI',
at least you get half an hour of friendly black metal with
excellent sound quality. Wallachia are from the school of soft,
sugar-coated black metal with warm wafts of synthesiser melodi-
cism misting over the (not off-putting) drum machine. 1It's
something like a more ambient Thy Serpent, if you puta spiked

ing stuff, but 1 couldn't quite figure out why, since
there's nothing that dever or different about it. In fact,
with further listens it gets very boring very quickly, and it
all made much more sense. Damn, if it isn't another
English band 1 have to put in thar place. [3.50/§7 /
Mixe Mavess, 112 Leg Lang, Horwic, Bolton, Lancs
BL6 TAL, ENGLAND,



I suppose that the first [sfen experience, for some
inexperenced underground editors, is akin to being
plugged in to the Total Perspective Vortex in Douglas
Adams’ The Hitch-hikers Guide to the Galaxy. By that 1
mean having read it, said individuals suddenly realise
how infinitely insignificant their publications are in
comparison. It's like that, except it isn't as fatal as
Adams’ creation was. And if I had to decide whether
I'd rather go to bed with Maddhen or her Twin Sister,
I'd probably choose the former although 1 would
have to think about it for some time first. You see,
both the first two issues of the Headwind trilogy of
Isten magazine are intensely readable, humorous and
sophisticated. The chaotic cut-and-paste style of the
latter is just slightly hard on the eyes, and coupling
this with the minutely less interesting selection of
bands (but varied from Agathodaimon to Two
Witches and Sup) means that Madchen is my issue of
choice. The book-like approach was an idea whose
time definitely had come, and in contrast Twin Sister
seems a lirtle uncouth and rebellious. Without wish-
ing to state the obvious, but for those not into
‘zinedom, Isten reigns supreme and untroubled several levels over its nearest competitors,
Although the Finnish dark humour doesn’t make reading the most positive-thinking new-age
spiritual experience, Isfen’s masterly prose and wit arrogantly smashes down all the scene taboos
that have remained standing far too long. To illustrate the genius, consider the editorial musing
of the black metal gossip Isten issues past had concerned themselves with:  “Yes, it was most
important to know that a Gorgoroth member had
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Twin Sister

been spotted lapping up strawberry ice-cream with a
spoon at Elm Street wearing spikes and corpsepaint.
It was even more important to know who was a Nazi
this week and who wasn’t.” Uncomfortably accurate
for many too. Madchen {3/85, Twin Sister $4/87 /
Miko Matmmia, PeLtoLassankaTy 6 A 17, 33840
TAMPERE, FINLAND.

ISENGRIM

lssue 2. (Daxch 1998

The second issue of Isengrim may look thin and unas-
suming, but closer inspection reveals it to be heading
down the same road as fellow Finns Mattila and Sarne
(interviewed here in fact) turned down long ago.
Despite some slightly musing moments, the reviews
stay interesting without becoming uninformative. On
the other side, the few interviews with luminaries
known and unknown arc mature, charsmatic and
fluent. Kristian Piilili, editor-in-chief, has been
drafted into the Isfen ranks for the upcoming opus,
which should stop his brainchild from looking like a
paler imitation of that magazine. $5 / MEecHE
LININKATU 13A 14, 00100 HELsigr 10, FinLanD,

Starm frd 1Vest has flaws yes, but I'm quite happy to take them, since this initial instalment of Mimes
Brumn is just about the most entertaining read about these days. People will remember the
arrogance from Eimberum, but thankfully we see Odinn, here on his own, has grown out of
questions such as: “Who are the worst; Christians, Jews, Negroes, Pakistanians or Sodalists?”
[si] And secing that I've landed the man straight in the middle of politeal incorrectness, it
should be pointed out that while the man’s tastes will not be savoured by leftes, this is not some
brown magazine for sad, disillusioned Nazis. Say what you like about the inclusion of three pages
on Circle of Jormungandr and the numerous articles
which delve a little more deeply into issues than black
metallers are accustomed. It's good reading, like it or
not. Furthermore, the editor’s sense of humour
the rarely descends into silly
pseudo-intellectual self-righteousness, such as that which Moendanee comes close to, for example.
The reviews are a little disjointed perhaps, and some of the language is still just less than fluent,
but only in a grammatically pedantic way that means the style is charmingly offbeat. The spirit is
always easy to decipher though, and besides, there are more than enough worthy acts included.
True strength of character and conviction make this a rveting read and one of the five top
magazines in the underground. [3.90 (UK)/$7 (Euror)/$9 (Ociania, Japan, Korea)/$8
(FrsEwHERE) / P.R. YOUNGSTORGET, N-0028 OsL0, NORWAY.

ensure:

From the bowels of Northern Darkness Records came Efernal Rest fanzine. The second 1ssue here
is messy, A5 and xeroxed, but much like Vampynia, provides enjoyable light reading with many
well-known and less-well-known acts. Editor Max's English could be better, but then my Italian
could have a vocabulary of more than five words. The reviews are all five-sentence affairs, very
obviously rushed I fear. Arguably the funniest thing in the pages is the piss-take interview with
Seltaeb (read backwards), that is frghteningly close to reality for many underground black metal
bands. On the back is pictured a buming church with the caption: “The Only Church That We
Recognise”. Pretty cool, ch kids? Max has unfortunately stopped all underground activities, so
send enquiries to Northern Darkness label head office.

Timo Tapani Ketola’s Dauthus magazine is, as Kola Krauze would likely agree, the most beautiful
underground publication ever seen. His layouts are stunning, the artwork and photography
excellent. Paradoxically, in contrast to some of this romantic beauty, Timo's publication flows
with the sort of nihilist hopelessness that builds the fairly eloquent but wonderfully soft-spoken
editorial tone, The man is a Finn after all. Which would explain the razor blades dispatched with
the first fifty or so copies... to a degree. Before we move off the subject of layout, mentioning the
irritating Fraktur used as the primary font would plmbabiy not go amiss. For someone as myopic
as yours truly, an hour in the company of Dauthus is enough to make my contact lenses cloud and
my head begin to pound with an incipient migraine. Timo is a staunch dgf{:‘l—.dcl— obitha
underground, and many of the bands included are mostly low-key acts, but that said they have
more to say for themselves than the average 100-interview a year 15,000-unit-sellers. Alrlides e
suicide, and various other esoterica (including a book mv:ew'a.nd fascinating letter section) make
sure that Dauths is an all-encompassing expe Ketola’s ' deserves far more than
200 copies an issue, considering we have the likes of ‘professional’ German magazines selling ten
times that number, because it is simply one of the highlights of the undurgm_und an_mry scene,
But Timo, would your magazine lose anything more than an ounce of charm if you ditched that
font? Oxins GATA 253NB, 13663 HANINGE, SWEDEN.

is a lot that's decent about Imbotep magazine, but lhg': 15 also a stunnin_g level of naivety
‘trhh:::;fl We're only a few sentences into issue four and editor Roy Krstensen is already dumsily
and embarrassingly trying to explain that he is not homosexual. The reason for the explanation js

his choice of theme for the issue, that of being a set of dances. The metaphor ~ though laboured

- wouldn’t be all that bad if Roy didn’t p_ch:cd to
incorporate this idea into all aspects (Tl’ his publication. It
just doesn’t work. The editor’s tragic mmunc_lcrstandmg
of Twin Sisters logarithmic reviewing scale is but one
example of a man struggling to wmprrhcr!d Ihls:'lgs just
that bit over his head. ‘The third issue is a I'.WIY' if
over-involved read, but the tragic rnistakc is quantity over
quality, and the editorial tone is nothing more than
babyish. If you want more an even more assalulnng
verdict on the third instalment of Imbotep, one can pick up
Mimes Brunn and read One-eye’s invective, but I think it’s
important to be more objective. There are some Jong and
detailed interviews within the pages of the fourth issue,
and even though Russ Smith again takes most of the
eredit for the best chats with the likes of Vulpecula et al., y

Roy's efforts are better than before. Thqugh it is appar- i E
ent that his abandonment of the question and answer .} m_%“'- 1 ‘%.g%,

format leaves something to be desired. Some of the
layout niggles have been sorted out all Aght, with smaller |
font size and none of those horrible page borders, but the
reviews are not really helpful or interesting. Imbolep remains a magazine with some serously
worrying flaws - ones that are more humorous lh_an disastrous perhaps - but it would be T
but dishonest to claim that it wasn’t worth reading or that it was anything less than an Y
underground magazine. Issue 4 (86), issues 3+4 (§11) / BOX 2559, 4004 ULLANDHAUG, Norway

One American publication perhaps worth pursuing is Shadows of Michelangels magazine.
Thoughtfully-written if a little bland (both newspaper-layout-wise and as far as the wnting goes),
the reader is provided with plentiful interviews with some biggish names. There are some i
touches, such as the extended, distracted pieces on the state of the underground and music jn
general. One of these is rudely interrupted by a small interview which 15 totally unrelated to the
content of the article, Most strange, and in other instances editor Dai seems a tad dotty too, S,
it's a full experience and even comes with a free compilation CD, so get wrting. §4 (USA)/$5
(EuropE, LATIN), $6 (ELSEWH ERE) / P.O. Box 12787, GanesvilLe, FL 32604, USA.

Descent magazine seems to be the only American publi-
cation worth talking about at the moment, but that |
didn't mean that reading it from cover to cover was a
great joy. Aside from a couple of masterstrokes (the
Rorschach test administered to It of Abruptum being
the main example), the magazine is unremarkable.
You can’t fool me with a professional layout, which
though functional, is too gloomy, dark and completely
devoid of the sort of charm which makes Dawthus such
a treasure visually. Otherwise, many of the intervie-
wees are not exactly The Dead Sea materal, being often
concerned more with the industral and darkwave
genres than metal per se. Too many of the answers
consist of pretentious technical babble and pseudo-
psychological nonsense; resulting in a dull read for
laymen such as I. Sull it’s nice to hear the Tormentor
story all these years on, and it's always a pleasure to
hear what Mikael of Opeth has to say. Review-wise
things aren’t great, with the most inaccessible lumpen
mound of minute text, and very superficial overviews
for descrption. Desent remains therefore a pricey
luxury that is probably beyond the needs of most. $6
/ Box 11741, OLvaeia, WA 98502, USA.

Whisper it carefully, but editor Laurent here is a bit of a romantic. The aghth issue of his
Thrashing Rage magazine has over 180 reviews, each one well-written and wath good use of
"“‘S“_agc. if a little pretentious. Minus points galore though for the fact that | have to look very
h:\xfi indeed to find even an indifferent review here, let alone a bad one. The interviews (My
D):'“‘E Bride etc.) are short but more thought-provoking than most, with the interviewees being
quizzed on selected lyrics (which works better than you might think if you've only read lmboizp)
There aci 1‘_“ of big names featured, but all in all there's not enough depth in each one to sanisfy
One fascnating insight was an update from Master’s Hammer, which is about the only press
the band seem to have had post-1995. The layout is professional, if basic, with some artwork of
somewhat dubious quality, $4 / B.P. 934, 73009 CHamsERY CEDEX, FRANCE.

Timo Kolling :Imd I have had something of a war of words, or rather a difference of opimons,
recently. [t_mmnly stemmed from my criticism of his Egquilibrium Manifesto, which 1 percerved as
small and inoffensive plagiadsation of Circle of
Jormungandr ideas. Anyway, things developed,
and eventually ended in Timo stating that he de- |
spised “modern science”. This 1 could understand
as perfectly logical emanating from someone who
preferred airy-fairy pseudo-intellectual walfle to
fact. }I\ny\_uay, let’s not cloud the issue. Moondance
magazine is actually a well thought-out effort — not
completely spoiled by dodgy political groping -
with a neat, reader—fricndl)' layout and some inter-
esting and substantial interviews. Although the
latter pr_u_dominan:ly feature acts from the black
metal milieu, the one with Antichrisis is the most
pomhlc_, not only for the sincere, detailed answer-
ing nf i_nken"iewec Moonshadow, but :
sensitivity that is shunned b
ate to prove itself as mach
that often
band whaosg

MOONDANCE
MAGAZINE

S Mk

the level of
¥ a scene that is desper-
@ as possible. It's not
You read about a black metal-related
€ Protagonist is bisexual, but 1'm glad
X the guy admits it, probably

the most brave statement
coming forth for a long
while. Did I mention that
by Purchasing this fanzine
you get the lyrc sheet for
unar Aurora's secnd album? [ have now. AN DER FREDENS! CHE
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INarcnni,, Stampin’ Ground and Tom Warrior. The writing is witty and
|nfonmuv_=:, and the only criticism would be the eclecticism of things: it's
almost Lr}'!rl'g to be everything at once, and so while bits will appeal to
evenyone, 1ts never going to be anyone’s favourite, There are a plethora
of Interesting titbits about the older names in rock and metal, so the
magazine has that broad scope in that respect. With almost TDOI reviews
inside, it was always going to be a squeeze to get ‘em inside 32 pages, and
; lh.(.")‘ remain shprt and sweet. Suffice to say this publication is one of t.hmc

with small print, but more importantly one of the most diverse and
well-presented fanzines in the country. [1/82 / 24 MaLVERN STREET,
STAPENHILL, BURTON-UPON-TRENT, STAFFs DELS 9DY, ENGLAND. {

Seventh Sign’s first issue is free but for postal costs (88 for 4 issues -
qi.larlcrly), and is a darn sight better than Metakion, Limited a touch by its
- Greek orgin as far as the lingo is concerned, the magazine features decent
interviews with many power metal bands and even (sick bags ready?) Metallica, although there’s
Emperor here too (yawn). The reviews bore me and are somewhat questionable in so far as allegiances
to advertisers in the magazine go. Featuring a silly, redundant score system where no review gets bcl(w;r
6/10 too. Nonetheless, the layout is pretty whilst remaining non-glossy. P.O. Box 34228, 10029
ATHENS, GREECE.

From the Lithuantan scene, For Your Sou/s third issue is pleasant enough. Written by the musicians that
make up most of their domestic scene, the magazine compensates for it's budget appearance with some
interesting and varied chats with the likes of Sopor Aeturnus (and others from the metal /goth /
darkwave scene) and MortigaNumsksll *zine. Despite the
additive charm of a couple of articles on Boadicea and Fly
Agaric mushrooms, the reviews are lacking in substance.
I'm not sure of the price, so write to co-editor Vaidas at the
Ha Lela interview address.

Some things never seem to change. Gadreab ‘zine is one of
those things, and although it's nat the most heavyweight
tome around (did 1 hear someone say ‘lowbrow’?), Crin’s
joviality and lack of sense always has been a refreshing
change from the self-importance of many magazines these
days. Sure, the cartoons are silly, and some of the questions
are childish, but ir’s all in bad taste and you can’t complain
about that, can you? Godreal is an excellent read for lighter
moments, and somchow the man manages to extract a
surprising amount from bands with his zany questioning
style. You can't help laughing at the sheer insanity of the
odd section, just imagining Crin, as he did an issue or two
ago, asking a nonplussed Vegard Tveitan of Emperor
whether he thought the Rererence EP was “a lithe and limber
ensemble of melancholic pastoralism” (a Terryism). The
reviews in issue eight are - as they tend to be in previous
releases - very diplomatic and (over)positive, although they remain descnptive with inventive imagery
sloned in everywhere.  Alongside the ten or so interviews, there is a worthwhile guide to the thrash
classics of the *B0s in the cighth 1ssue.  Godreal has become an underground institution and, despite
being the bigpest-selling English fanzine, stll reeks of cult appeal. £5 (Europe), $6 (elsewhere) per
issue / 33 Luac Roan, Hopoespon, Herts EN11 0PG, ENGLAND.

Mintakatulbury (1 won't even think about typing that again) has the worst, messiest layout Pve seen in a
fanzine. Sull, the Malaysian scene hasn’t produced anything better as far as | know. There are some
enthusiastic chats here, espeaally with the local bands, as well as antique interviews with Enslaved and
Immortal (the former being amusing due to the very carly
photos, when Grutle and company were less muscularl).
Otherwise, likely to be of little interest to Europeans, unless
you're a complete globalist.

A E O N MAGAZINE

AEON magazine's third instalment is a somewhat involved
read, and should be of interest for all budding students of the
occult out there. Interviews with acts such as Fire and Ice
4 and The Equinox ov the Gods ensure that the esoteric
elements are in the fore, although to editor J6rg’s credit,
things never become unreadable or swamped in rdiculous
amounts of esoteric bullshit. His questions are to the point
but both thought-provoking and conducive to some
eyebrow-raising answers. There is a short story in there too,
while the reviews have all been relegated to a small pamphlet
that is entirely separate from the fabric of the l:nngazinc
proper. Being completely removed from the attractive func-
tionality of the main body of the text, the reviews are often
scathing, so we can imagine honesty is to be assured in this
department. A sour point is the almost incomprehensible
interview with Angizia (a shame due to the individuality of
that act) which would be one of the highlights of the issue if
It were not for the fact that the bandmember's grammar is atrocous (tho’ his voca.bu!.ary sc!:m’s
impressive). Mo wonder we haven't read more interviews from them; the language harner. just hasn't
been broken down yet. Allin all, AEON is well worth checking out, even though the fractious nature
of the publication makes it 2 mite impractical. $5 / PF 100 842, 07708 JENA, GERMANY.

Ireland has had it of a post-Deprired vacuum in the fanzine department. Now thr:u:gh, Al_an
(coincidence my :a:'nc is rhcr;ame a?:n escaped IRA prisoner) Averll (ut Th‘r Qath and P_nmolzdnl
fame) has teamed up with Darragh “Irish republican brotherhood .(.)f metall” O’ Leary (Andent Wisdom
- the zine not the band, you doltl) to produce Dith Cheangal Fiil, or Bond of Blood if you prefer.
Things look pretry rough from the outside, with a stapled xcroxed bunch of Ad, but I for onc have
been there, done that and got that particular T-shirt, Inside, it's fairly c_haqtlc too. Fortunately, Bamfg’
Blood's prose is made of stemer stuff and boasts a characteristic cdl.torl::l] mixture oF_ humour an
farcasm that goes down well in these parts. The interviews with Solstice, Chris Rgt‘cn. Ro_tulng
Christ etc, are by and large decent, although the Q & A sF)f]c scems un])_« half there; things are 5|m';g
on the fence berween a feature format or keeping it dead slmlplr._ Whl:l_'l it comes down to m;]cws.,d e
Buys often prefer to criticise mockingly than be objective, wi?lc1_1 is admittedly fine for the casu ‘;ﬁ ‘:c
I's When one demo review has no mention of musical description (and instead an Isfen-esque and to 2
fair, mildly amusing, diversion) that things are going to be quﬁuoned.l There are some quotations ol
black metal celebs around the place, mostly from the early “90s, which spices thing up nicely. b[n

dition you've got some articles about stuff which black metal is concerned with. Ag:;\; ﬂ!;mc:,‘.i ut
we're nop talking blinding revelations here. There is a slapdash look about _Bmm‘ of Bf : at ocj
detract from the reading experience, such as the simple error of not double-spacing after full-stops, an
the aforementioned careless layout. More care next time and Ireland will again have something to be
Proud of, £3/86 (Europe) / $7 (ELSEWHERE) / 22 STATION RoAD, SutTon, DUBLIN 13, IRELAND.

My first acquaintance with Metalion's Siayer and,
although [ wasn't expecting a great deal, what [ read
was pleasantly surprising. Slayer is the quintessential
fanzine: light-hearted editorial style, unsophisticated
layout, and generally a bundle of fun. The inter-
views are mostly fine (the Blood Axis one being
notably interesting) while the reviews are almost
impossibly short and can be taken as the roughest of
guides only. One feature of the fanzine | enjoyed
were the historical overviews on seminal bands like
Motbrhead and Sadistik Exekution (the latter
being greatly amusing), otherwise everything's very
much straight down the line and easy to read.
Slayer's eleventh issue is a hefty hundred pages long,
and while it does not promise the most intellectual
of discussions, is certainly a very respectable offer-
ing. $9 (with which you get a free CD) / P.O. Box
447, 1701 Sarpsborg, Norway.

Ve pevszamioN

With more soul than most glossy “professional™
magazines, the crew of Mighty mag’s ninth issue have
ensured an aesthetically passable cffort. Everything’s nicely laid-out if a little uninteresting.
Shortish but pleasant, informing interviews with the likes of In the Woods... and Six Feet
Under, but the highlight is definitely seeing what Mortiis really looks like. Find out inside!
BranoHOLMS ALLE 26 F, 2610 Ropovee, DENMARK.

Go to the Braindead Club on a Friday night and chances are you'll see sloshed headbangers
with an A4 wad sticking out of their pockets. That would be Kentucky Fried Aftertirth, Grey's
own effort. Running said club and playing in Suffering doesn’t leave the man with much
spare time, and the style of his third issue is fundamental to say the least as far as layout is
concerned. There is not one single picture - only band logos - in the 60 pages; making it a
very dry proposition visually,. Grey would have dearly loved a better computer and from the
evidence of a biography for his aforesaid death metal band, I think he may have got access
to one now. That's good, since the zine is packed with enthusiasm, with some interesting
questions in the interviews (Denial of God, Withering Surface, Occult etc.) as well as the
odd senalised short story. Go on, do it for the man who has done much for this
beleaguered underground.  The price is negotiable, but £1.50/$3 should do it 141
MoNTAGUE RoAD, LEYTONSTONE, LoNDoN E11 3EW, ENGLAND.

Seriously chunky at 108 pages, and with a sultry temptress on the cover, Francesco
Palumbo's Vampynia fanzine is quaint and underground to the core. Though its pages are
A5 and the type is not tiny, a fairly hefty amount of information is packed between the
covers. Some probing questions put to bands all the way from black metal to death metal -
and even Sopor Aeturnus - make this a useful read. The interviews aren't long, but are far
less monotonous than many fanzines
churn out, and include such established
names as Nightfall in addition to smaller
names that receive next to no underground
media coverage. There are slight language
difficulties editorally, but they never hin-
der the process of communicating infor-
mation, and probably add to the charm of
the thing. Mot so charming are the badly
xeroxed photos (1 know how it feels mate)
and the uniformly short, five-sentence re-
views.

Via SAN CLEMENTE 106, NOCERE SUPERIORE. §
(SA) 84015, ITALy.

Just to keep away people who think that
the Hellhammer poster and the retrospec-
tive cover photos on Tales of the
Macabre's fourth issue are anything more
than museum pieces, [ suggest an ‘over-
21s only’ sticker for Costa’s brainchild.
The contents are severely old-school and
nostalgic in a way that can only be de-
scribed as boring, albeit in a pathetic, affec-
tionate sort of way. Most of the bands
interviewed play that old-school stuff, and
then Costa gets them all scoring points off
each other in T've got more Sodom collectibles than you’ contests. Sod off grandpa. Apart
from a Root interview whose value is its rarity, that is it. The second issue was very much
composed of modem black metal, which was great at the time, but this? Layout is the same
as ever, that welcoming fusion of underground and desktop-published styles. The only
other positive thing I can say about #4 are the reviews, which don’t smell of roses, but
which are more thought over than most established fanzines who review 500 releases with
what seems like 5000 words. The geriatac depiction of Taikes of the Macabre in Mimes Brann is
very apt. BRUNNENSTR. 6, 54538 KinDERBEUERN, HETZHOF, GERMANY.

Chnst. Rob, the editor of Dk ¢ Disorderdy fanzine, is younger than 1 am and he's already
put out his seventh issuel The man knows very well that his baby isn't the prettest on the
market, and makes up for it with some chirpy and understatedly eloquent wrting. The
layout is indeed messy, functional and boring, with bad quality pictures amidst some nice
cartoons pinched from Hislop and company at Pritase Eye. Rob has a knack of squeezing
enlightening things out of his interviewees, who range

pretty much across the board musically, but include a E“ l'l‘

healthy clutch of UK underground hopefuls. The sed- £NY l ~
ously massive amount of gigs reviewed shows that the RS nj)e _
editor supports the scene as best he can, and mixes his )
experences of the bands with some nice anecdotal mate- 1
ral. The reviews are nice and thorough, but the whole
thing seems a bit Brtsh in that it's deliberately, self-
deprecatingly unpretentious and lacks the class and effort
to compete seriously with larger fanzines abroad. In our
green and pleasant land, however, this one is well-
rounded enough to be up there with the best. You want |8
more details? OK, there are interviews with acts such as
Entwined, Dominion, Callenish Circle, Waylander
(Irish north/south paranoia here - see carlier comment in
the first few pages), Esoteric (sense of humour failure
here), The Blood Divine and Entombed. Now go buy




it - for England's sakel 41 Gerarp Roap, Harrow, LONDON HA1 ZNE, ENGLAND,

Look at this kids, just above the editorial on page two of Syrragh Dark Blage fanzine is a quotation
from Uncle Adolfl Sieg heill Interviewees including Veles (what is this guy wearing?), Cﬂ{’ﬂcm‘é"}"
from Graveland, and the French Funeral, so it’s brown all-round really. 1 could talk a?mut the élite
messy xeroxed layout, the Judaic Judenlettern used as th.c golhlc-squexl fm:;
throughout, and I can mention mediocre interviews wlﬂ_'n any black mctbd
bands who are willing to have some form of far-right viewpoint extract
__| from them. Everything else, like for instance Sepultura, is leftist and to zc
R shunned, you see? Information-wise this could be a far worse ::cnd. but make
Swmm || 00 mistake, this is intended to be an organ for ‘propaganda and political
| | points are there to be scored whenever possible. In the editoral, Syrragh says
that he doesn’t think of himself as a Nazi (but does not flinch from the label),
| but that any policy that destroys factors “limiting [the] real nature of [the]
|| white race” is good. He proceeds to say that this “perfectly fits o the
situation on [the] black metal scene”. Make up your own minds, but I'm not
hanging around while you do so. $6 from the Dark Blaze label address.

© asgal”

For a debut issue, Lifeblind, from Faz and friend Mike, is certainly something,
and definitely no worse than my first. The one-column layout and low density of writing and pictures
on it 36 A5 pages mean it’s quite a thin read, but the editors cover a wide range of stuff inside.
Open-mindedness is the all-important thing, as ever. In addition to short and not-so-action-packed
(but by no means awful) interviews with the likes of Entombed, Neurosis, Bishop of Hexen, and
Roadrunner Records, there are a bunch of healthily opinionated and promisingly-wntten reviews.
There are also a couple of non-music-related articles, some jokes and general chatty comment. Not
the usual extreme music fanzine fare maybe, but 1 wouldn't
mind seeing more of this on a regular basis. Give it a go, it
can’t hurt that much, [£1.50//£3 / 7 Monks Waix, Pen.
WORTHAM, PRESTON PR1 0AQ), ENGLAND.

of the Fasitie )

Heresy magazine’s second issue should be the best under-
ground publication in the southern hemisphere. Decent [
questioning to some well-known acts, as well as a magnificent [
layout are some reasons why. Many of the pages feature white
text on black background, which I'm not too fond of, but
otherwise there can be few grounds for complaint. Mostly
black metal, but reasonably wide-ranging stff.  §5
(AUSTRALIA)/$6 (ELsEwHERE) / P.O. Box 1710, CoLmawoon,
VICTORIA, AUSTRALIA 3066.

Hungary, though not a bastion of extreme metal, has an active
underground, her own darlings in Sear Bliss and a rather neat
black/death metal fanzine called Freegng Flames. The second
issue of the fanzine is a simple-yet-professional-looking - if a
little banal and plain - affair. The writing is of good quality
despite being a little overenthusiastic and lacking in much
crticism. 1 sense an air of naivety in some of the questions, which are far from orginal, but
nevertheless manage to solicit a range of opinions from the interviewees (The Blood Divine, Dismal
Euphony, Algaion, Falkenbach, Penitent etc.). Everything is well reproduced, including one of the
more bizarre cover photographs I've seen on a fanzine. 1 would, finally, like to advise co-editor Zsolt,
who becomes rather indignant in his editorial towards a certain Finn: don’t let Mattila get you down!
$5 / Kinizsi Ltp. 1/b I11/11, H-7400 Kaposvin, Hungary.

1 despise political correctness. Not only is it restrictive of freedom of speech, but a new Maoist vitriol
which - through the corrosion of creativity and art - conspires to reduce everyone to a common
The other detn | effect of this pemicious dogma has been the fuel it pours on the
fire of all those who rebel overenthusiastically against its teach-
ings. Let's take The Grimoire of Exalted Deed? cighth issue as an
example. It’s childish and Amencan brand of humour consists
predominantly in making anti-gay jokes and getting an immature
pleasure in insulting anything remotely politically correct. Cow-
ardly and stupid ant-Semitic comments for their own shock
value are far from clever, but the so-called review (the music isn’t
mentioned) of Grimoire’s album is the most ignorant, stupidly
racist piece of nonsense I've ever read. His twisted and illogical
point being that because some of the Norwegian black metal
scene have taken to making anti-Semitic statements, the act of
Israelis playing black metal is equivalent to an act of betrayal
against Grimoire’s “circumcised brothers”, The man responsible
H states he can't wait to hear his words taken out of context (I bet
d he can’t - it’s probably the only thing that makes his dick hard),
but they are sull derogatory and rdiculous. Unsurprisingly, the
§ arschole is ever-so-brave enough to use exclusively the suitably
inane pseudonym; Metal Monster. He pollutes most of the rest
of the review section with more obnoxious and downright
- cretinous crap too. Moron of the year most dcﬁnitc!)n I's a
shame, since many of the interviews (Cradle of Filth to name one) are informal and almost
compelling reads without the oh-so-controversial remarks. Whilst | would never deny the dght o
print whatever one wants, it’s so depressing that tens of thousands will read the base American
humour here and be tumed on by it. While we're on the subject, I don’t sec a need for scan tily clad
women scattered all over the pages, but I suppose that was done to irritate the feminists, It’s a pity Bill
Zebub obviously doesn’t get his hands on the real thing much. Toilet reading for the hard of
thinking, but with more maturity it could be so much more. 245 Lakeview Ave ST 237, Curron, NJ
07011, USA.

denominator

# Sittng in the pub at lunch tme ponng over Graham Finney's
Intoxcicated #1, | wonder how 1 can be kind to the man's fanzine
| whilst sull being deadly honest. You see, despite a new computer
and subsequent improved presentation, this A5 fanzine has not
changed much over its last few issues, and | think more could be
done in the way of evolution. Maybe I'm not conservative
enough, and anyway the man admits that there’s 3 way to go in
that department so I won't dwell on the matter. There are some
faendly interviews; an intimate char with Bullyrag, few words
from a tght-lipped Maniac, as well as features on su‘ap'pq'
Young Lad and Moonspell. Note also tonnes of reviews andl;ﬁ
absurdly short Swedish scene report - seeing as the scene in
question is so sprawling that it would take up an entire ‘zine in its
o own right. The standard of writing is high, but some cheek and
arrogance would give everything a real lifi, People often accuse
the Scandinavians of over-confidence, and whilst jr's not alw; -
desirable in people, in print everything always seems much e

more

i when we get away from the ‘must be tactful and
:::cgon c\rcryn:‘: in the undcrgmur_:d' malarkey. ['ve
hclc‘n picky because there are no major faults here, you
see, but I'm not easily satisfied. £1.40/83 / Gn_.m.m...
Finngy, P.O. Box 2581, Reanme, Berks RG1 7GT,

ENGLAND,

Einar’s Dawnrazor second effort is one of the top under-
ground publications around. Why? Professional layout,
glossy pages with undiluted literary talent. You have
here a comical interview with Theatre of Tragedy (find
out about the antics of a certain ban_dmcmhcr and a
French whore in McDonald’s) and quite probably :h.c
funniest ever chat with Ronnie of Gehennah; their
music means little to me but this man’s sense of humour
is full of excellent self-parody. The editor includes many
goth, darkwave, ambient acts which don’t appeal to me
so much, but the high standard set dl_)csn'r make it a
trawl. The reviews - of Einar and sidekick - are the best
this side of Isten and explain why the man was enlisted into the Terronizer canks
reviews there haven't been so interesting). H.H. VE1 304, Soremvr, 0412 Onn,

(a'llh’“.lp.h hi
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Peru's Temple of the Damned is prnted on newspaper and has more than irs i )
spelling errors, but le’s not be too negative. Its mostly annoyingly short sy Fc;m“
some famous names, and the ‘Zzine’s age means we see Enslaved, Dimmy Borgir f;
Katatonia captured early on in their respective careers. The 36 pages are fy) of qn:n[
enthusiasm and little style.  Aside from the large ryp..:[acp__ the A4 o rl-'-l?un_-. Vr':
Inca-styled artwork that looks messy and straight from kindergarten. The secong isnm.,:;f
from: Erick NEYRA, Av. GERMAN AGUIRRE 1422, CONDEUILLA Lima 31, Peay, 5 §6

I have no price information for Tales of Beverind's debut
issue, since it was donated to me by someone I caq’r
remember, Being the only death/black metal fanzine in S22
Latvia doesn't sound like it’s worthy of applause on that
alone, but Taks.. is impressive, especially as the main
editor was but 17 years old at the ime of publication.
He has good taste, and directs it carcfully over the
laser-printed layout, which is reader-friendly without
being dull. With his two co-conspiratars, editor-in-chief |
Morgueldar presides over better-than-average interviews
with Algaion, Otyg, Babylon Whores, Evol and
Pazuzu, as well as several domestic acts. The English is
almost flawless, and the informative, witty writing §
should be applauded. Minus points go for the stapled
A4 sheets and the incomprehensible back cover which §
consists of a sea of mere meaningless (?) sigils. Sall, and
rather depressingly, it's more fun .than most Bntish
exports. JURIS SHILDERS, LIELVARDES 139-74, Rica LV-
1082, LATVIA.

More a broad-spectrum newsletter than a common fanzine, Zesfgeist 1s compact and neat
throughout i's Mac-processed 20 pages. The second issue includes interviews with Twin
Obscenity, Dunkel:heit and A.LP.R., as well as articles on La Vey, Albrecht Diirer and a
brief dissection of Marduk’s ideology (which is of course found ternbly wanting). Lots of
news items are inside, and with this being a bi | affair = ]
that’s alnght (although this issue is gathering the cobwebs A - il L'
now). Several of the reviews are contributed, and they too are .’") z ltL eISticy
mostly fine and dandy. The layout could be more exhilarat- | o — |
ing, but the catical error occurs in finishing a very obvious,
anti-sodety editorial with the spelling error: “In a world of
sheep, we prefer being wolfes!”. Very Darkthrone. Stll, for
a mere dollar, it’s certainly worth a look. $1 / Postrach
32108, 56044 KOBLENZ, GERMANY.

The magazine Shoth (there’s an honest monicker) and Fear of
Lifes fifth issue were both sent to me for review purposes.
However, I must admit that all traces of said organs have
evanesced without a trace. From what I recall, Shth was the
debut issue of a forthright and promising American magazine
(whose editor - incidentally - displayed a picture of himself [2¥%
weanng a suave dinner jacket inside) while Fear of Life was,

eren quite good - 1 think.  Anyway, it's one of the more famous Dutch magazines, s0 Jou
can’t go far wrong. FEaR oF LiFE, ARCO VAN WiNDEN, OupE LespEwEG 39, 2641 NM
PyNACKER, HOLLAND. SLoTH, Pl ALTEE
MAN, 3509 STERUNG AVENUE, ALEXANORE
VA 22304, USA  (B(USA
$5(ELSEWHERE)).

OK, that's your lot I'm afraid. Apologies for
anyone expecting an interview with English
black metallers Thus Defiled, but it wasn't to
be. Guitar virtuoso Andy Richardson (pictured
praying bottom right), who initially grovelled to
I:_»c featured here, succumbed to both that dead-
liest of deadly sins, sloth, and a blossoming (if
Perhaps not totally Platonic) relationship with
his Sony PlayStation, Don't worry Andy, we
understand:  there’s more 1o life than l;lack
metal. Seeing as these are my last words in the
corrupt entity known as The Dead Seq (please
note: not Dead Sea), 1 have no alternative than
to say thank you, goodnight, and T loye you alll
All copes of issues one and two were sold out
long ago, so don’ bother sending me money
for them. And finally (of course): fuck offl




